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1 Vide http://www.cybernation.com/quotationcenter/quoteshow.php?type=author&id=1526. 

Access 3 August 2005. 
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�(*'�*'0�3()0�45�*'0�)+2�.2,�*'0�,.62(21�45�-0*�.24*'03�-0.3#�

.2�02*'+)(.)*(;�.2,�0;)*.*(;�:44,�)0**80)�4<03�:0�.)���

7307.30�:-�<(31(2.8�7+3)+(*�*'34+1'�*'0�+292462�*033(*43(0)�45�

*'0�;42;07*+.8().*(42�45�*'0�;42*0:743.3-�;(*-���03-�:+;'�

(2)7(30,�/-�*'0�730�0:(202*�0=784303)�/05430�:0#�:-�
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��	�������
�	����#�;4::02;0)�(2�.�)*.*0�45�

0=;(*0:02*�.2,�.)*4+2,(21�.2*(;(7.*(42#�.8:4)*�30:(2();02*�

45��,-))0+)C�'4:0;4:(21�)4�:-)*(;.88-�743*3.-0,�(2��4:03C)�

07(;�740:��C�����������C���5*03�*'0�02,�45�*'0��34?.2��.3#�

�,-))0+)�)0*�'()�)(1'*)�42�'()�:4*'03�;4+2*3-��*'.9.�.2,�

;4::02;0,�6(*'�'()�07(;�?4+320-�/.;9�*4�'()�6(50��0208470�

6'4�'0�'.,2C*�)002�543�*02�-0.3)���*(88#�(*�6.)�428-�.5*03�.�

5+3*'03�*02�-0.3)�45�34.:(21�*'0��0,(*033.20.2�6(*'�0=*30:0�

,0*03:(2.*(42�.2,�:(3.;+84+)8-�/3.<(21�)0<030�)*43:)�.2,�,.2103)�

*'.*�'0�30.;'0,�'()�'4:08.2,���04780�.30�)*(88�*4,.-�5.);(2.*0,�6(*'�

*'0�.,<02*+30)�45��,-))0+)�(2�'()�+2*(3(21�7+3)+(*�45�+2;'.3*0,�*033(*43-#�

                                                           
2 Vide http://www.mariner.org//educationalad/ageofex/timeline.php. Access 11 October 2004. 

�Odysseus (Ulysses in 
Latin) is one of the most famous 
characters in Greek mythology. 
As main character of Homer’s 
timeless epic poem ‘The 
Odyssey’, written almost 3000 
years ago, he is admired for his 
persistence, coolness under 
pressure and has amongst other 
been called the ‘raider of cities’ 
(Heseltine 2001:1); 
http://www.gradesaver.com/Class
icNotes/Titles/odyssey/about.htm
l. Access 20 January 2003. 
 
His perseverance, courage, 
composure & imperturbability 
have been a constant pharos for 
my personal (somewhat more 
modest) quest. 
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3 Vide http://www.naxosaudiobooks.com/pages/211412.htm. Access 20 January 2003. 

http://www.2020site.org/ulysses/fate.html. Access 21 January 2003. 
http://ok.essortment.com/whatareadventu_rifd.htm. Access 21 January 2003. 

4 ‘Beyond’ in this context carries a much stronger meaning of simply coming/following ‘after’. 
Very similar to Soja’s (1996:33) viewpoint, it is more related to the Latin prefix of ‘post-‘ and ‘trans-’ that 
indicates a change of position, i.e. to transcend/surpass. 

5 My cloning tactic similarly echoes various other urban explorers’ use of the same pairing for 
example: Body-Gendrot & Beauregard’s reference to the study of the city as an object of ‘thought’ and 
‘action’ (1999:30); Marcuse’s call for greater efforts to ‘understand’ and ‘influence’ the patterns of 
space (1995:244); and Watson & Gibson’s observation on ‘imagining’ and ‘constructing’ new spaces, 
buildings and cities, and ways of living (1995:255). 
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6 The suggestion should not be construed to imply a total erroneous past from which we by 

default should be distancing ourselves. The above suggests a more pragmatic approach that 
simultaneously encourages the abandonment of narrow and absolute advances of planning’s modernist 
roots, but also promotes new ways of thinking and acting that carry the reformist intentions of our roots 
over to the subsequent contemporary epoch in a recycled/renewed way. 

�‘Border’ and ‘edge’ are 
some of the emerging metaphors 
for city and culture in the 
contemporary epoch supplanting 
the post-modern metaphors of 
‘collage’ and ‘text’ (Ellin 1999:3, 
4). It represents a general 
disillusionment with limits, 
margins and lines of delineation 
and rather celebrates a ‘liminal’ 
position that is more ‘betwixt and 
between’. Harrison (2002b:79) 
describes the edge as “…a place 
of movement and interchange, 
where difference provokes 
creativity and hybridity, and 
breaks down the dualisms of 
modern thought”. 
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�This notion of discursive 
intricacy, is also related to 
Lefebvre’s ‘illusion of 
transparency’ (Soja 2000:94), and 
Dear’s (1999:5) ‘crises of 
representation’, which has been 
further elaborated in my ‘plotting 
of the expedition’ (p.24) under the 
section: ‘revamping hard 
epistemologies for soft sciences’. 
Soja (1989a:182) also confirms 
the afore-mentioned by 
acknowledging that “Not all can 
be understood, appearances as 
well as essences persistently 
deceive, and what is real cannot 
always be captured even in 
extraordinary language”. Southall 
(2000:10) similarly points out that 
“No descriptive account can 
include more than a minute 
percentage of the multitudinous 
stream of acts, events, 
occurrences through which a 
phenomenon has been 
manifested”. 
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7 The reference here is to ‘critical theory - a term that emerged roughly in the 1960’s in a variety 

of fields in the humanities and social sciences, which was mostly informed by post-structuralism, 
deconstruction and Marxist theory. Its major concern is with identity and specifically looks at the 
mechanics of the process of privilege and marginalisation. The term/style is generally associated with 
major thinkers such as: Friedrich Nietzsche; Karl Marx; Jaucques Derrida; and Michel Foucault. 

Vide http://en.wikipedia.org/wiki/Critical_theory. Access 3 August 2005. 
8 Interesting to note that Rorty’s doctoral dissertation entitled: ‘The Concept of Potentiality’ very 

fittingly demonstrates one of the central concerns of pragmatism that the potential truth only emerges in 
the continuous practical engagement with our surrounding environment. 

Vide http://en.wikipedia.org/wiki/Richard_Rorty. Access 3 August 2005. 

� In this journal Pretoria and 
Tshwane are often used 
interchangeably to denote the 
same place. In a recent survey 
conducted by the University of 
Pretoria, with regard to the 
identity of the metro, it was found 
that the name ‘Pretoria’ was 
voluntary chosen by 90% of the 
respondents to describe the city 
that they were living in. Only 
4,5% of the respondents, 
indicated that they live in the 
‘City of Tshwane’ (Horn 2002:3), 
which indicate a very strong 
preference by the majority of 
residents to the name of Pretoria. 
Notwithstanding the evidence, 
the current political thought 
tends to favour the name 
Tshwane. 
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9 Vide http://en.wikipedia.org/wiki/Pragmatism. Access 3 August 2005. 
10 This is the term used by Soja (1997 & 2000) to describe the dramatically restructured 

metropolis at the beginning of the 21st century. 
11 This notion refers to the (personal) interjection of the author into the text (Sim 2001:131). 
12 See Lewis (2001:125, 126 & 131) for a description of some of these techniques. 
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13 This is an example of the fabrication of ‘writerly text’ that invites readers to participate in the 

production of textual meaning (Sim 2001:124, 382). 

� ��
�������	���������
�����	��������������

���!��	�����	�	���
��	���
������������������	
�����

�������

!# ,' #� "�D;::�2;:F3�

 
 
 



 

 �
�

�

�
 

�

�

�*#���2�
���
��
��-���

�
�
�
�
�
�
�
�
�

�

�"��?)� #*� #���/!�'��=��!��*���'���(�*��*��$ #�

����#%",��!���?)�(%�% "�
�
�
�

�
�
�
�

�
�
�
�
�
�

�
�
�
�
�
�
�
�

I������	���	�������������������	
��
�"���	��������������������
����
������	��
���
����������������������	��#����	�������������	����
��	�	
��3J�

�

3�3���% ��

�

 
 
 



 

 ���

�
�-����'���?/&#�% "� $�(%�/ 1�#��
�


����
��-���������
�������
����	�
������	�
�������
������

�
�

��A�����
������������
�
������
C-�	�
����
A���	�-�
��
�������6��

��A�������
������������3�������
�
��������	
����������
�	�-A�����

����	�
������-�	�
������6�
�
����
�6�������	�����
�������
���

������
������
�������
���
��������
���������
A3����
��
�������	��
��

���	�������
����

���-A���������	�����
�
���	�
��
������
����
���


��
����
����
���3�

�

 (%#�/�%",��!��+������+������+������+�������

�

�.9(21�+7�42�*'0��,0)�45��.3;'�6(*'�.�:430�;80.3�+2,03)*.2,(21�45�

6'.*�*'0�4/?0;*(<0�45�:-�0=70,(*(42�6.)#���*'02�)*.3*0,�*4�,(30;*�

:-�:())(42���43�*'()�7+374)0���2.33460,�,462�:-�(2*02*(42�/-�

4+*8(2(21�.�74*02*(.8�7.*'�*'34+1'�*'0�:02*.8�7(;*+30)�45A42�

�)'6.20���'()�6.)�,420�(2�*'0�543:�45�.�34+*0�:.7�*4�1+(,0�*'0�

0=70,(*(42�*46.3,)�5(2,(21�.2)603)�42�*'0�548846(21�B+0)*(42��

�

� .�%���!���%��� $�
�!.*"��
��
��
��
��
��
��
��
�� �
 �
 �
 �
�*"(��� ������
�� ������
�� ������
�� ������
�(2�

�!��G/ "��') #*#��' '�"�8O�

�

�'0�<.3(4+)�080:02*)�02;.7)+8.*0,�(2�*'0�B+03-�;.2�/0�743*3.-0,�

.)�548846)��

�

 �'0�E,�	!�������-���,�	!�������-���,�	!�������-���,�	!�������-���C�,024*0)�:-�'0+3()*(;�134+2,(21#�(�0��

*'0�,08(20.*(42�45�:-�)7.*(.8A*0=*+.8�)0**(21��

�

 E,��
�� ��%,��
�� ��%,��
�� ��%,��
�� ��%C�()�:-�5(3)*�.**3(/+*0�*'.*�,024*0)�*'0�*'(29(21�

(2A45�)7.;0#�(�0��'46�*'0�0=()*(21�+3/.2�5./3(;�()�(:.10,#�

,0);3(/0,#�4/)03<0,#�<()+.8()0,#�7.**0320,�.2,�:.770,��
-�

D44:(21�(2*4�*'0)0�30730)02*.*(42)A(2*03730*.*(42)#���(2*02,0,�

*4�,();4<03�*'0�5.<4+30,�2+.2;0)�(2�7(;*+3(21�*'0�703;07*+.8�

)7.;0��

;7�-*#/!�
���@�

 

I "����	����
�����������
	��������	������	
��	
��J�

�"B" ."�
�

� Qualitative research is 
concerned with questions that 
begin with:  how?, why?, in what 
way? Quantitative research 
conversely, is more concerned 
with questions about: how 
much? how many?, how often? 
and to what extent Hancock 
(1998:2) 
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14 The particular delineation of the time window also correlates with my inclusion in the new 

management team, as Manager Metropolitan Planning of the City Planning Division. This mark-out also 
afforded the opportunity perhaps for another exploration to distinguish between the progress made on 
planning matters during the interim phase and the ensuing post-transformation phase. 

� This epoch generally 
referred to in the exploration as 
the ‘contemporary moment’, 
concurs with the final phase of 
the transition of local 
government in South Africa. It is 
an important period that heralded 
the introduction of the so-called 
new ‘(post-transitional) system of 
municipal government’ (Harrison 
2002c:7), which culminated in the 
newly demarcated municipalities 
replacing the previous 
transitional councils. 
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� Although the detection of 
historical epochs, i.e. 
periodisation, and the installing 
of a new era in place of the 
former remains a disputed zone 
(See for example Flusty & Dear 
1999:25; Amin & Thrift cited by 
Harrison 1996:31), most would 
agree that the post-modern 
condition has already firmly 
settled in. 
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15 Vide also http://www.edb.utexas.edu/faculty/scheurich/proj1/inquiry.html. Access 28 July 2005. 

� Warf (1993:163) perhaps 
best exposes the post-modern 
picture of reality, in depicting it 
as “…a puzzle of infinite 
complexity, an eclectic 
kaleidoscope, a collage so 
multitextured that it can never be 
adequately captured by a single 
theory”. 
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�The ambivalent nature of text is personified in 
many shapes, forms and appearances, for example: 
Wittgenstein’s notion of ‘language games’ (Sim 
2001:309); Barthes’ ideas of the ‘death of the author’, 
‘writerly text’ and ‘ideological/imaginary elaboration’ 
(Sim 2001:187, 221, 336 & 382; Barthes 1999:121); 
Munslow’s (1997:2, 6, 7, & 140) suggestion about the 
‘creation’, ‘inventing’ ‘imposition’ ‘colligation’, ’collation’, 
’configuration’ and ‘emplotment’ role of language; 
Wetherall’s (2001a:16) submission about the 
‘constitutive’ and ‘constructive’ function of discourse. 
Moreover, Esmarth (1997:48) argues that language is 
“…not merely a neutral collection of travelling pointers 
with which we indicate real things”; Atkinson and Coffey 
(1997:55) writes about the “…construction of distinctive 
documentary realities … [which] create a very particular 
version of reality”; White argues about the “…deep 
structure of linguistic protocols…” (Munslow 1997:121); 
and Ericksson & Lehtimäki (2001:205) amongst other, 
refers to “…rhetoric and argumentation tactics”. 
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16 Understanding in this context is seen as an ontological condition. In other words humans are 

regarded as self interpreting beings and understanding is something they use to acquire knowledge 
(Wabash College 2004) 
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17 For similar use and commentary on this notion see also: 

http://faculty.ncwc.edu/toconnor/308/308lect09.htm. Access 28 July 2005; and 
http://en.wikipedia.org/wiki/Fieldwork. Access 3 August 2005. 

18 Vide also http://en.wikipedia.org/wiki/Phenomenology. Access 3 August 2005 
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19 Vide http://en.wikipedia.org/wiki/Case_study. Access 3 August 2005 
20 Vide also Coetzee (2005:25) for a similar point of view. 
21 An intrinsic case study is undertaken to gain a deeper understanding of a case. An 

instrumental case study is used to provide insight into a particular issue in order to advance 
understanding. A collective case study is an examination of a number of cases in order to inquire into a 
particular phenomenon (Stake 1995 & 2000). 

 

 There appears to be two 
dominant views in the literature 
on how researchers defines case 
study. Some such as Stake (2000) 
conceives case study as the 
object to be studied, whiles 
others (E.g. Creswell 2002) 
regards it more as a process of 
investigation. Yin (1994:13) 
defines a case study as an 
empirical enquiry that 
“investigates a contemporary 
phenomenon within its real – life 
context, especially when the 
boundaries between 
phenomenon and context are not 
clearly evident“.  Creswell 
(2002:485) defines case study as 
‘an in-depth exploration of a 
bounded system (e.g. an activity, 
event, process, or individuals) 
based on extensive data 
collection”. 
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� Some typical 
demonstrations of the 
argumentative nature of planning 
texts are inter alia: 
Throgmorton’s (1992:17) idea 
that good planning is about 
‘persuasive storytelling’ of the 
future; Mandelbaum’s (1991 & 
2004 suggestion that planning 
arguments are typically 
expressed and emplotted in 
‘stories’; Moore Milroy’s 
(1989:313) submission that 
planners ‘construct plans that are 
plausible to the profession and 
the community’; and Lapintie’s 
(1998:187) and Ericksson & 
Lehtimäki’s (2001:205) 
observation that ‘rhetorical and 
argumentative tactics’ are 
employed as vehicles in strategy 
text. 
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22 This term was first devised by Swales (1998) to refer to the study of text in a situation. 
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23 Taylor’s (2001:7-9) proposed categorisation of discourse analysis consists of four approaches. 

The first tradition studies language itself, i.e. it searches for regularities and patterns of imperfection and 
variation in the vocabulary, structure and function of language. In contrast to the first tradition the second, 
focuses on the use of language, i.e. it searches for patterns in the interaction identifiable in sequence of 
occurrences and regular shapes of scripts for example. A third and somewhat different tradition explores the 
‘interpretative repertoires’ of a particular occupation, i.e. it searches for patterns in the discursive surface 
(wordily constellations) of a specific group situated in a particular context. The fourth and last tradition in this 
classification focuses on patterns in the ‘extra-discursive’ surface, i.e. those of a much larger context like 
the power struggle in society or culture articulated through language. 

�Many tags and labels have 
been used to identify the analysis 
of documentary realities. Some of 
the most common titles used that 
unite and divide the various 
nuances of the scheme are for 
example: critical discourse 
analysis (E.g. Van Dijk 2001; 
Fairclough 2001); argument 
mapping (E.g. Fletcher & 
Sigismund 1990; Lapintie 1998; 
Gasper & George 1998); rhetoric 
analysis (E.g. Ericksson & 
Lehtimäki 2001); documentary 
research, textual analysis and 
content analysis (E.g. Rubin; 
Rubin & Piele 2000; Coulthard 
1994); and textual reading (E.g. 
Sandercock 1998). 
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24 Vide page 20 (FRAMING my excursion of discovery) for the detailing of my subject matter. 
25 Discourse(s) in this context can perhaps be best understood as the sedimented constructs that 

result from the emplacing of text in a particular context so that it obtains a coherent meaning/image shared 
by author(s) and reader(s) (Munslow 1997:181). 
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26 For similar viewpoints see also Oosthuizen (1999) and Oranje (1997). 

 

I �		��	
���	������������
	��	�������������
�����

�
����������
�������	�����	�
����
����	��	���!�
�����	�
������#
������������	���
���	$����	��
���
	�J�

 �%"� "�D;::�2�:9F3�

 
 
 



 

 ���

30730)02*0,�(2�*'0�63(**02A5./3(;.*0,�*0=*�45�78.2203)�(2��30*43(.�

>�/(,���&@��

�

�-�30.,(21�()�*'0305430�.�;42*(2+.*(42�45�*'0)0�5(3)*�02;4+2*03)#�

.8*'4+1'�)4:06'.*�,(550302*8-�3064390,�.2,�:4,(5(0,�*46.3,)�*'0�

;42,(*(42)�45�:-�)+/?0;*�:.**03���*�0:/4,(0,��4)*'+(D02C)�)7(3(*�.2,�

*4+;'#�/+*�(2�.7734.;'�*(8*0,�:430�*46.3,)�*'0�>30@(2*03730*.*(42�45�

*'0�*0=*+.8�0=*3.;*)�*'.2�30<0.8(21�;03*.(2�+292462�:-)*03(0)�.2,�

)+373()0)�*'.*�)4:0'46�0=()*0,�/0'(2,�*'0�*0=*���2�:-�;.)0#���.8)4�

5.<4+30,�78.22(21�*0=*�.)�E0<(,02;0C�543�:-�?4+320-�45�,();4<03-���(*'�

.�30.)42./80�)48(,�+2,03)*.2,(21�45�*'0�:0*'4,4841(;.8�;42*0=*�(2�

6'(;'�;42*02*�.2.8-)()�()�)(*+.*0,#���)'(5*0,�:-�54;+)�*46.3,)�*'0�:4)*�

)+(*./80�6.-)�*4�+284;9�*'0�:+8*(780�:0.2(21)�54+2,�(2�*'0)0�63(**02�

743*3.-.8)#�(�0��.)��0**�J��4850�>�%%���%"@�24*0)��*'0�H"��������������

'�
����������	��
	��������
		���"!��

�

 #&)�&#%",��,����,����,����,����"#�1�/�"#�1�/�"#�1�/�"#�1�/�N��#*"+&%��%����

�

�'0�:4)*�734:()(21�4702(21�*4�10*�*4�*'0�/4**4:�45�*'0�)4�;.880,�

E�����
���	��	������C�>�(:���������@#�()�54+2,�(2�*'0�*3.;9)�45�

$.;B+0)��033(,.���'()��302;'�7'(84)47'03�6.)�420�45�*'0�5(3)*�

7(42003)�*'.*�(2*34,+;0,�,0;42)*3+;*(42�(2�*'0�8.*0��%"�C)�.)�.2�

4774)(21�:4,0�45�30.,(21�:430�30)742)(<0�*4�*'0�:+8*(780�

:0.2(21>)@�45�*0=*�>�/(,�@��$�
���	��
	���$�
���	��
	���$�
���	��
	���$�
���	��
	����6.)�54+2,0,�42�*'0�

/08(05�*'.*�8.21+.10�()�24*�.�20+*3.8�;42,+(*�543�(,0.)�.2,�

:0)).10)�>�4430��(834-��%!%���&F��+2)846��%%G��!�F��(:���������@���*�

6.)�10203.88-�7+*�5436.3,�.)�*'0�.<02+0�543�7(;9(21�+7#�>30@;4880;*(21�

.2,�(2*03;07*(21�*'0�)8(77.10�805*�(2�*'0�734;0))�45�)(12(5(;.*(42��

�

�2�)(,(21�6(*'�,0;42)*3+;*(42�.)�:0*'4,#�420�*02,)�*4�3+7*+30�*'0�

>)+774)0,@�730)0*�:0.2(21)�54+2,�(2�*0=*>)@���*�)0*)�4+*�.�7.*'�*4�

30;4<03�.2,�0=74)0�*'0�+25430)002�.2,�'(,,02�:0.2(21>)@�>�00�.8)4�

                                                           
27 This absorption/imploding of the prefix (con)- into textual does not only serve as a reminder of 

the reassertion of context, i.e. localisation, in the post-modern condition (Moore Milroy 1991:185; Harrison 
1996:27), but also emphasises that textual meaning, more than often, depends on their contexts of use, as 
often pointed out by Wittgenstein (Wetherell 2001c:187). 
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28 In a literal reading words in the text are taken for their straightforward, conventional meaning, 

whilst in a liberal reading an abundance of meaning is anticipated. This form of reading is also echoed in 
Seymour Mandelbaum’s method of ‘reading against the grain’ (1990:353) and Riette Oosthuizen’s recent 
offering on ‘resistance reading’ (1999:19). 
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29 The process was adapted from Zucker’s (2001) interpretation of Miles and Huberman’s (1994) 13 

tactics for generating meaning from qualitative data as well as Hancock’s (1998:17-18) procedure for 
content analysis. 
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30 Vide also Wabash College (2004); Gillham (2000), Erlandson et al (1993); Yin (1994); and 

Jorgenson (1989) for detailed definitions of participant observation, its value and applicability. 
31 See for example Taylor (2001:322), Yin (1994:91-92) and Homann (2005) for supporting views of 

why triangulation improves validity and integrity of the research outcomes��
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32 Dear (2000:179) specifically refers to this form of interpretation as ‘active interpretation’. 
33 Creswell & Miller (2000) similarly refers to this validating procedure as ‘thick description’. 
 

� The following individuals 
conducted the member checking 
procedure: 
Dr. V. Nel – current Acting 
General Manager City Planning 
(City of Tshwane Municipality), 
Dr. J. Coetzee – former Acting 
Manager Metropolitan Planning 
(City of Tshwane Municipality); 
Mr. L du Bruto – former Chief 
Town Planner (Centurion City 
Council); and Miss. L. Strydom – 
former Deputy Manager Spatial 
Planning & Policy (City of 
Tshwane Municipality). 
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34 For some complementary explanations of theorisation, see amongst other: Gillham (2000); and 

Jorgenson (1989). 
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35 Vide p.21 for an indication of the specific time window. 
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36 This attempt similarly supports and reconfirms Parnell & Mabin’s (1995:60) pertinent assertion 

that: “…[South African] cities await the emergence of new ways of seeing, new attitudes and 
understanding...”  
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37 Paquot (1999:83) also acknowledges this idea by observing that “There is not one city; it always 

and necessarily is multiple”. 
38 Vide http://ancienthistory.about.com/gi/dynamic/offsite.htm?site=http%3A%2F%2Fwww. 

forthnet.gr%2Fpresocratics%2Fheracln.htm. Access 30 January 2003. 
 

�9/11�marks the most 
significant terrorist attack in the 
history of the USA that took place 
on 11 September 2001. It entailed 
the deliberate crashing of four 
hijacked Boeing’s into the 
financial and military icons of the 
country killing 3343 people in 
total (Alexander 2002:2). 
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39  ‘Reworlding’/‘worlding’ are terms originally devised by Iain Chambers and often used in post-

modern discourses on cities to describe the affects of the placement of a city in the expansive global 
network”  [i.e. globalisation], which increasingly engulfs everyone into its finely choreographed/ tumultuous 
planetary networks (Graham & Marvin 1996: 569 - 574; Soja 2000:152, 218). 

40 ‘Urbaning’ is a concept used by Coetzee and Serfontein (2002:1) to denote the “complex, 
ongoing and dynamic changing processes, within and outside urban areas, which impact on, or are 
impacted upon by the process of becoming evermore urban”. 
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41 This growing ambiguous mental mapping of the contemporary urban scenery is also similarly 

observed by: Boyer (1999:65) as the ‘etherealization of geography’; Barnett (1986) as the ‘elusive city’; and 
Sharpe and Wallock (1983) as the ‘crises of language’ (Cited by Ellin 1999:271). 
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42 This type of analysis is comparable to Soja’s (1995a:15) technique, referred to as ‘interpretive 

analytics’, which he actively employs in his interpretation of the ‘heterotopologies’ of Los Angeles. It is also 
similar to Patton’s (1995:114) ‘new aesthetic of cognitive mapping’ that he uses in his dealings with ‘Images 
of Postmodernity’. See also footnote 36 for a similar appeal from Parnell & Mabin (1995:60). 

43 The engagement of post-modernist/alternative interpretations of the urban structure has also 
been encouraged by several commentators (E.g. Dear 2000:157; Mabin 1995:191). As justly observed by 
Dear (2000:159), these approximations are not (grand/meta)-narratives but rather a more modest micro-
narrative that awaits the possibility of dialogical engagement from other commentators. According to 
Lyotard (1984), one of the leading reporters on the ‘Post-Modern Condition’, we cannot rely on these 
previous totalising narratives in the post-modern world but need to construct more self-styled little narratives. 
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The meaning associated with the notion 
(re)imagining in this (con)text has been 
borrowed from John Dewey’s portrayal of the 
related term ‘Imagination’ in ‘Art as Experience’ 
(1934) as documented in Joan Ockman’s 
intellectual journey: ‘The Pragmatist 
Imagination’. A full extract is quoted here to 
articulate the exceptional quality of the 
conception.  “[Imagining] …designates a 
quality that animates and pervades all 
processes of making and observation. It is a 
way of seeing and feeling things as they 
compose an integral whole. It is the large and 
generous blending of interests at the point 
where the mind comes in contact with the 
world. When old and familiar things are made 
new in experience, there is [imagining]. When 
the new is created, the far and the strange 
become the most natural inevitable things in 
the world. There is always some measure of 
adventure in the meeting of mind and universe, 
and this adventure is, in its measure, 
[imagining]” (Ockman 2000:25). 
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44 Hexapla is a word of Greek origin that means a six fold text (Oxford Compendium, 9th Edition). 

Similar to my advance, Soja (1997 & 2000) in his most recent exploration of the Postmetropolis, also 
deploys a hexagonal mental matrix to (re)map six ‘characteristic mentalities’ (Soja 1996:74) of possible ways 
for understanding the textured mosaic of the contemporary city, viz. the: ‘Postfordist Industrial Metropolis, 
Cosmopolis, Exopolis, Fractal City, Careral Cities and Simcities’. For a more condensed description of the 
six geographies/restructurings, see also Soja’s (1995b & 1997) editions. 

45 Friedmann’s ‘World City Hypothesis’ centred on the idea that cities around the world are used by 
global capital as ‘basing points’ in the spatial organisation of production and markets. He further argues that 
these ensuing connections make it possible to place cities in a complex spatial hierarchy (Friedmann 
1986:319; 2002a:145-146 & 2002b). 

�The forces of globalisation that have 
triggered the (de/re)forming of the urban 
landscape are amongst other: the virtualisation of 
global production processes through the ICT 
Revolution; the rise of a New International Division 
of Labour; the declining significance of the 
national state and the renewed importance of 
regions and localities; the reorganising of trade 
relations through the pronouncement of various 
supra-national trading blocks; the fluidisation of 
the international financial markets that results in 
the accelerated movement of assets, people and 
services across national boundaries; the rise of 
(trans/multi)-national companies that orchestrate 
and synchronise global capital formation; the 
simultaneous homogenisation of the world 
through commoditisation and Americanisation 
and the countervailing pulling-up forces of 
indigenisation, Africanisation etc. that reiterates 
heterogeneity; the reworking of fordist/mass 
production into flexible specialised but interlinked 
clusters/service centres, generally referred to as 
‘flexible accumulation’/ ’specialisation’, ‘flexspec’, 
‘Flex-city ‘or ‘Flexopolis’; and lastly the decline of 
traditional manufacturing sectors/regions (de-
industrialisation) and the dramatic emergence of 
new industries, such as: high-tech manufacturing, 
cultural production, services, entertainment and 
tourism (Soja 2000:160-175, 192-210, 218-227, 265-
278; Harrison 1994:2-8; Mabogunje 2000:166-169; 
Castells 1993:559-562; Graham & Marvin 1996:569-
570; Sassen 2000b; Gottdiener & Budd 2005:39-
70). 
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46 Taylor (2004) specifically in his detailing of the ‘World City Network’, claims that this new 

characteristic of being connected to other is not simply an ad on, but rather the ‘second nature’ of cities. 
47 This is a vague spatial construct that destabilises/disintegrates the obsolete East-West binary 

coding, which more or less corresponds with the OECD countries (Castells 1993:560). 
48 Perceptions of African’s at ground level do however paint a somewhat more diverse picture. In a 

relative recent study released by Globescan and the University of Maryland (USA), conducted between 
December 2003 and January 2004 of 7556 urban African’s in seven countries, indicated that most feel 
relatively positive about globalisation – even more so than in other parts of the world. There were however 
significant differences. Ghanaians showed the greatest enthusiasm - 82 percent either very positive or 
somewhat positive - followed by Kenya (79 percent), South Africa (71 percent) and Nigeria and the Ivory 
Coast (70 percent). On the other hand, a bare majority of Tanzanians expressed positive views, while as 
expected in Zimbabwe only 35 percent felt positive (Sapa-Ips 2004:1). 
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49 Vide for example Sassen (1991) and Hall (1999) for typical illustrations of the global ranking 

tables. 

�One of the first voyagers to 
use the term ‘glocalisation’ was 
Erik Swyngedouw (1992) (Soja 
2000:199). It generally implies the 
adaptation of the globalisation 
affect to local conditions. This 
hybridised notion deliberately 
challenges the usual binary 
coding that sets globalisation 
and localisation apart as two 
apposing/separate forces, by 
offering a possible ‘thirding’, i.e. 
an other filter to understand the 
simultaneous top-down and 
bottom-up influences that results 
from the inter(play/action) 
between the two surges. It 
recognises that globalisation 
does not run its full course at a 
planetary scale but also 
territorialises in various ways 
and intensities at a local level 
(Ibid.:200, 201). 
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�The turn to the past since 
the 1960’s, i.e. the romantic 
resurgence, has been a late 
twentieth century quest for 
meaning to quell the growing de-
territorialisation and feeling of 
placelessness. This emulation of 
our (pre)industrial past in 
postures such as: historical 
eclecticism; neo-classicism; 
historical preservation and 
gentrification; new (traditional) 
urbanism etc., is also referred to 
by Vidler as the ‘third typology’. 
This typology follows on the 
second, i.e. the machine, which 
in turn superseded the first that 
was sparked by nature. From a 
psychological perspective the 
infatuation with the past is 
interpreted as the ‘desire to 
return to the whom, to mother, to 
nature, to archetypes, to some 
paradise or state of bliss which 
has been lost’ (Ellin 1999:13, 17, 
18, 28, 37, 80-81, 93, 124, 156 & 
286). 
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50 Since the start of the 80’s the South African Rand has continued its depreciation against the 

dollar with a peak in 2001 when the currency lost a further 37%. Since then the currency has appreciated 
with approximately 50%  

Vide http://www.nedbankgroup.co.za/content/economic_comments/economic_pdfs/ 
The%20rand%20collapse%2031%20January%202002.pdf. Access 11 November 2006. 

51 Several of the Original Equipment Manufacturers (OEM’s) are present in the cluster: BMW, 
Daimler Chrysler, Fiat, Nissan and Ford (including Mazda, Volvo and Land Rover). Together they represent 
the largest concentration of Gauteng’s motor vehicle industry and are responsible for 37% of passenger 
vehicles manufactured in South Africa. The automotive cluster is also the largest manufacturing employer in 
Tshwane and accounts for approximately 24% of the city’s manufacturing jobs (Monitor Company 1997:43). 
Between 1996 and 2001 the Gross Value Add (GVA) of this sector grew by 48% while the export component 
during the corresponding period grew as much as sevenfold (SA Cities Network 2004; Gouws 2003). 

Blue IQ is the strategic investment 
programme of the Gauteng Provincial 
Government to become a ‘smart’ province. It 
entails the substantial investment in eleven 
major projects in smart industries, transport, 
high value-added manufacturing and tourism 
as a means to catalyse economic activity. 
One of the eleven mega projects that make 
up the Blue IQ programme is the Gauteng 
Automotive Cluster (GAC). It has two 
components, namely: the Automotive 
Industry Development Centre (AIDC) that 
provides support services to enhance the 
industry’s competitiveness; and the 
Automotive Supplier Park – a sophisticated 
logistics park for concentrating component 
manufacturers and automotive suppliers in 
one location adjacent to the key OEM’s 
assembly plants 
(http://www.bluiq.co.za/project_aid.asp. 
Access 21 June 2004; 
http://www.bluiq.co.za/project_asp.asp. 
Access 21 June 2004). 
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52 The Department of Trade and Industry’s (DTI) Motor Industry Development Programme, 

introduced in 1995, has been the catalyst in making the South African automotive sector globally 
competitive. The policy instruments used to achieve these objectives have been: a gradual reduction in tariff 
protection; allowing exporting firms to import the same value of goods exported duty-free; and the 
introduction of various incentives designed to upgrade the capacity of industry (SA 2002:8; 
http://www.southafrica.info/doing_business/investment/opportunities/ midp/.htm. Access 21 June 2004). 

53 AGOA is a non-reciprocal gesture by the USA to assist growth and development of sub-Saharan 
African countries by means of duty-free and quota-free access into the USA market in respect of a broad 
range of products until 30 September 2008 (SA 2002:58). 

54 The land incentive entails the selling of 130ha of serviced industrial land in Rosslyn Extension 2 
at a subsidised rate of 37c/m² (Xundu 2001:2;�Hlahla 2001:5). 

� The South African defence 
sector is largely clustered in 
Tshwane around its main actor’s 
viz.�the South African National 
Defence Force, Denel, the 
Council for Scientific and 
Industrial Research (CSIR) and 
universities. Most (40%) of the 
firms in South Africa involved in 
defence-related activities, are 
located in Tshwane, whilst 75% 
are located within Gauteng 
province. In addition, 
approximately 1000 suppliers to 
Denel also operate in Tshwane 
alone (Monitor Company 
1997:48). 
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55 Vide page Error! Reference source not found.Error! Bookmark not defined. for a depiction of 

the defence cluster along the N1 Development Arc. 
56 The controversy has centered on the alleged and proven guilt (in a number of instances) of highly 

placed officials and politicians involved in corrupt procurement practices in the R60-billion arms deal. 
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� The basic metals industry, 
i.e. Iscor its main anchor and 
related research and 
development institutions (e.g. 
Council for Mineral Technology 
and Mintek), form the core of the 
metal products cluster present in 
Tshwane (Monitor Company 
1997:50).�The basic metals and 
metal products industries 
account for approximately 21% of 
manufacturing jobs in Tshwane, 
and basic metals is the second 
largest manufacturing industry in 
Pretoria (Ibid. 
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57 The critical factor for this somewhat delayed response was the previous government’s attempts 

to constrain industrial growth in its cities in favour of the preferred (artificial) border industrial quarters, such 
as Babalegi, GaRankuwa and Rosslyn as in the case of Tshwane (See for e.g. SA 1975 and SA 1984). 

58 At the time, this tactic was generally perceived to be complementary to the erstwhile 
government’s decentralisation plans, since the high-tech industries required the services of the more mobile 
(white) citizenry and hence did not require to be close to the outcast low income (black) areas (See also 
Hodge (S.a.:19) for a similar observation as well as the guidelines for so-called Annexure B industries 
promoted from 1987 onwards (Government Gazette 27-2-87). 

59 These include amongst other the premier publicly funded research institution, the CSIR; 
Persekor Park; Centurion Technopark; Kentron; Gateway; Samrand, etc. A recent addition is the Innovation 
Hub, a Blue IQ development that is being developed as the first internationally accredited Science and 
Technology Park in South Africa situated along the so-called ‘knowledge axis’ between the University of 
Pretoria and the CSIR where cutting edge technologies will be incubated and developed to enhance 
innovation and growth of high-tech companies (http://www.bluiq.co.za/project_innovationhub. asp. Access 
21 June 2004; Innovation Hub Development Management Company 2003:9-13). 

60 The most striking symbol being the raised hands of the the country’s first democratic elected 
president Nelson Mandela, supported by the former president F.W. de Klerk in front of the Union Buildings, 
which strikingly symbolises South Africa’s code of arms, i.e. ‘!ke e: /xarra //ke - diverse people unite’. This 
striking symbol also laid the platform for the emerging metaphor of confluence, viz. the place where the 
past & future met; nature meets city; and historic reminders juxtapose with modern advances. 
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�Tshwane is strategically 
situated as the northernmost 
influential city in the country and 
is also located at the crossing of 
the main routes connecting Cape 
to Cairo and Walvis Bay via 
Gabarone to Maputu. In addition, 
Tshwane also houses 137 
international embassies and 
trade missions and several 
international bodies, including 
the secretariat of NEPAD, the Red 
Cross and the United Nations 
(CTMM 2004b:5). 
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61 Vide http://www.rudi.net/bookshelf/classics/city/alexander/alexander1.html. Access 18 January 

2002 (Originally published in: Architectural Forum, Vol. 122, No 1, April 1965, pp 58-62 (Part I), Vol. 122, No 
2, May 1965, pp 58-62 (Part II)). 
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62 The reference here is to one of his classic/seminal texts on ‘The Image of the City’ that portrays 

the city through five elements, i.e. paths, edges districts, nodes and landmarks (Lynch 1960). 
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63 This textual snarl attempts to portray the exocentric character of the ‘exopolis’, i.e. the notion 

used by Soja (2000) to describe the restructured contemporary urban form. The ex- prefix relates amongst 
other to the exogenous thrust, i.e. the exodus towards the outer fringes; it accentuates/suggests the end of 
the traditional traits of urbanity; and also highlights the pull that does not come from the centre anymore (For 
similar use and interpretation see Soja 2000:250). 

64 Since the first account by Spectorsky (1955), the term exurbia (exurban landscape/exurbs) has 
morphed into various meanings. In this text the meaning is however more broadly used to refer to the multi-
dimensional character of a new settlement type being formed at the rural-urban fringe by the further 
expansion beyond the traditional suburbs by mainly low-density (residential) estates and booming peripheral 
small towns/centres chosen for their perceived superior (rural/natural/themed) lifestyle qualities.  For more 
detailed descriptions see amongst other: Nelson (1992); Mikelbank (2004); and Davis et al. (2002). 

65 For further elaborative portrayals of these outer-happenings see also Joel Garreau’s (1991) 
description of the newly condensations on the edges and Robert Fishman’s (1987) version of the fall of 
suburbia and the rise of the ‘Technoburb’. 

66 The (tongue-in-cheek) reference here is to the classic concentric theory of Burgess and the sector 
theory of Hoyt, generally known as the Chicago school of urban theory, which for long portrayed the urban 
structure of the modern city (Whynne-Hammond 1985:232-234). 

I������������	�����
�����	���
�������	
���

����������	�������	���������
���
����'�
����
��������
�	�����
�������
����������	
������

�����
������	������
���	
��������
���
�
������	
�
	
�������

������	��� ��#���	����
�������������
�����
��������	�

 ��	������
�������
����
�
7���
�������������	����������
����#
��������		�����	��������
��������
���������	����
������

������	����
��	��������
	���
	
�����������	����

��	����
��������������������������
���������������

D��%",����*�3�;::721%%%F�
 

 
 
 



 

 ���

��:430�.773473(.*0�743*3.-.8�45�*'()�)(12(5(;.2*�>)+/+3/.2@�./4+*�*+32�

;.2�703'.7)�/0�54+2,�(2�*'0�7(;*+3(21�45�.2�0<03�)*3021*'02(21�

��	
�-�����	
�-�����	
�-�����	
�-����45�:+8*(5.;0*0,�.;*(<(*-�;8+)*03)�(2*038(290,�/-�.�)03(0)�45�

(2*3(;.*0�;4220;*(42)���80:02*)�45�;(*-�734703�6030�4+*)4+3;0,�*4�*'0�

)+/+3/)�.2,�246�703)()*02*8-�02548,�.2,�*3.2)543:�*'0)0�4+*03�78.;0)��

��:4).(;�45�:4)*8-�703(7'03.8�,0)*(2.*(42)�/0;.:0�*'0�+78.2,)�45�

*'0�;42*0:743.3-�:0*34748(*.2�8.2,);.70���+3*'03�*4�*'0�:.2-�

184/.8�0*;'(21)�:02*(420,�0.38(03�)+;'�.)�*0;'247480)�.2,�(;42(;�

0:78.;0:02*)#�<.3(4+)�4*'03�02;8.<().*(42)�6030�.;*(<.*0,�(2�*'0�

/43,038.2,)�)+;'�.)��455(;0A;43743.*0�7.39)F�301(42.8�)'477(21#�

30;30.*(42�J�8(50)*-80�'+/)F�02*03*.(2:02*�7.39)F�*3.2)743*�'+/)F�

;.:7+)�,()*3(;*)�.)�6088�.)�'-/3(,()0,�/802,(21)�45�*'0)0�6(*'�

30)(,02*(.8�*-74841(0)���0<4;.*(<0�45�-0)*03�-0.3�.2,A43�30580;*(<0�45�

08)06'030��

�

�'0�,3(<(21�543;0�*4�*'0)0�6'(38(21�7.*;'0)�()�.�20=+)�45�6088�

0)*./8()'0,�34+*0)�*'.*�;4220;*�.2,�:.(28-�.**3.;*�*'0�'(1'03�43,03�

>242�30)(,02*(.8@�.;*(<(*(0)���'0)0�.;*(<(*(0)�:4)*�45*02�:.))�.2,�.,?4(2�

.8421�*'0�:.(2�.3*03(0)�45�*'0�4+*03�)*300*�20*6439�.2,�;42)*(*+*0�.�

206�8(20.3�>,0A.@3.210:02*����)-)*0:.*(;�����������%�	�������������%�	�������������%�	�������������%�	����*'3+)*�

0=*02,(21�534:�*'0�:.(2�.2;'43(21�74(2*)�45�.2�0<03�0=7.2,(21�

0=41024+)�841(;#�()�/0;4:(21�0<02�:430�73424+2;0,�*'.2�*'0�

03)*6'(80�>0=;8+)(<0@�;42<03102;0�42�*'0�(2203�;(*-���*)�4+*;4:0�()�.2�

0=*02)(<0�+3/.2�8.**(;0�45�301(42.8�;433(,43)�.2,�84;.8�.;*(<(*-�)7(20)�

*'.*�;3())�;34))�*'0�>)+/@+3/.2�5./3(;#�.2;'43�*'0�:.?43(*-�45�

,0<0847(21�7.*;'0)#�.2,�(2;+/.*0�*'0�0<48<(21�4+*03�.);02,.2*�

24,0)��

�

�

�

�

�

�

�

�

 
 
 



 

 ���

  "D� F����-������-������-������-����

�

�2�0=;.<.*(21�5+3*'03�*'34+1'�*'0�74)*�)+/+3/.2�

30543:.*(42�(2��)'6.20#�.�3.210�45���������''''
��	��
�
��	��
�
��	��
�
��	��
�

���
�	�������
�	�������
�	�������
�	�����/0;.:0�<()(/80���'0�:4)*�0.)-�*4�30.,�

,3(<03)�45�*'()�4+*03�)+310�6030�*'0�6.2(21�;02*3.8�;(*-�

.2,�*'0�/+(8,(21�45�*'0����'(1'6.-5N���'.*�5488460,�

6.)�.�;.*.7+8()*(;�/+(8,(21�/44:�*46.3,)�*'0�)4+*'�

0.)*032�4+*)9(3*)�*'.*�;30.*0,�*'0�20;0)).3-�;3(*(;.8�

:.))�543�*'0�.770.3.2;0�45�<.3(4+)�206�>242�

30)(,02*(.8@�4+*;3477(21)���3(:.3(8-�(2�*'0�4774)(*0�

,(30;*(42�45�*'0�>243*'�60)*038-@�.7.3*'0(,�B+.3*03)#�

*'0�5(3)*�3(21�45�24,0)�:.*03(.8()0,�*46.3,)�.2,�/0-42,�

�	����)(,0���0)*80,�.*�*'0�544*'(88)�45�*'0�(2�<08<0*��.*0398445�


(,10���(2�*'0�:(,)*�45��4+*'��53(;.C)�.:/.)).,43(.8�08(*0�.2,�

;84)0�*4�.�8.310�1.*'03(21�45�)*+,02*)59���.�7(<4*.8A730)*(1(4+)�

;4::03;(.8�.2,�455(;0�;8+)*03(21�*449�)'.70�(2�.2,�.34+2,��.*5(08,�

.2,�
34498-25:�>�00�.8)4�*'0�.,?.;02*��./80���543�.2�4<03<(06�45�*'0�

,()*3(/+*(42�45�*'0�*4*.8�455(;0�58443�.30.�(2��)'6.20@��

�

�+3*'03�.5(08,#�.�)03(0)�45����	������
�����	������
�����	������
�����	������
���;3-)*.88()0,�(2�*'0�734,+;*(<0�

)4+*'�0.)*032�4+*03�30.;'0)���(<0�)(12(5(;.2*�;42;02*3.*(42)�'.<0�

)73+21�+7�.*�*'0�(2*03;'.210)�6(*'�*'0���������*'0����
�.)�*'0�

243*'032:4)*�;4880;*(42�45�80.,(21�
J��.;*(<(*(0)�.*�*'0�;34))(21�45�*'0�

���.2,����'(1'6.-)F�*'0��028-2�24,0�.)�*'0�730:(03A/>8@44:(21�

)'477(21�.2,�455(;0�,0)*(2.*(42�45�*'0�0.)*032�)+/+3/)F�*'0�

�3.):+)98445�455(;0�24,0�.*�*'0�
(108�455�3.:7�.)�*'0�203<0�;02*30�45�

*'0�,0502;0�;8+)*03(21F�*'0��43(2198445�455(;0�24,0F�.2,�*'0�

                                                           
67 This was part of a significant ‘freeway shift’ in South Africa (Mabin 1995:192). See also Ellin’s 

(1999:270) similar observation on the exocentric affect of the building of highways. 
68 The reference here is to the University of Pretoria, one of South Africa’s largest universities with 

approximately 30 000 residential students and a further 29 000 students enrolled in the distance education 
programme for 2004, also situated in Hatfield (http://www.up.ac.za/about/eng/profile.html. Access 20 August 
2004). 

69 During the last 10 years the Hatfield and Brooklyn office nodes have experienced very high 
growth rates with the A and B grades collectively standing at 379 543m² (PlanPractice 2004:14, 20). This 
figure currently compares favourable to the Tshwane CBD, which only had 472 061m² of A and B grade 
office space left at the end of 2005 (Note Table 1 above). 

Tshwane Nodes Total (m²) 
 

% 

ARCADIA 204,239 10.1% 

BROOKLYN  164,870 8.1% 

CBD PRETORIA  472,061 23.2% 

CENTURION  248,943 12.3% 

HATFIELD/HILLCREST 214,673 10.6% 

HIGHVELD TECHNOPARK 191,437 9.4% 

LYNWOOD 142,751 7.0% 

MENLYN 122,665 6.0% 

PTA EASTERN SUBURBS 207,147 10.2% 

SUNNYSIDE 61,984 3.1% 

   

TOTAL 2,030,770  
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70 At the end of 2005 these exocentric patches (i.e. Brooklyn, Centurion, Hatfield, Highveld, 

Lynnwood, Menlyn and Eastern suburbs) collectively represented approximately 64% 1 292 486m²) of all A 
and B grade office supply in Tshwane (PlanPractice 2004). 

71 These sedimentations of yester year relate to the former preference of the neighbourhood unit 
concept, which dominated layout planning in the past (Parnell & Mabin 1995:57). For an elating 
description/critique of the neighbourhood unit concept and its specific application in layout planning in South 
Africa see Behrens & Watson (1996). 
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72 See for example: Soja 1995b:131; Fishman 1987:79 and Ellin 1999:105, 272 for extensive lists of 

these various new labels. 
73 Rowe’s notion of the ‘collage city’ has become the contemporary metaphor for the city, which 

appropriately highlights its new qualities of montage, assemblage, and pastiche (Ellin 1999:285). 
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74 The ‘Panopticon’ is Jeremy Bentham’s late eighteen century famous prison-like paradigmatic 

schematisation of an empty centre that functions as the strategic vantage point of command, domination, 
surveillance and control, which enthused various other explorers, e.g. Foucault to use it as a power 
mechanism of enquiry (Soja 1995a:28-29; Soja 2000:306; Ellin 1999:170–171; and Robinson 1997:374). 
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75 Vide also footnotes 77 and 70 for some figures/substantiation on this effect. 
 

 The Gautrain is a R20 
billion project part of the Gauteng 
Blue IQ initiative. The Gautrain 
Rapid Rail Link will be a new 80 
kilometre rail-bound mass transit 
system to serve the 
Johannesburg-Pretoria corridor 
as well as the link between 
Johannesburg International 
Airport and Sandton. It will cover 
the distance between the 
Tshwane and Johannesburg 
CBD’s in less than 35 minutes. Its 
main purpose is to provide a 
pivotal stimulus along Gauteng’s 
most important north-south 
development axis by increasing 
the levels of productivity, 
convenience and traffic 
congestion associated with the 
massive projected population 
and employment concentration in 
this development corridor 
(http://www.bluiq.co.za/project_g
autrain.asp. Access 21 June 
2004). 
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