<&

W UNIVERSITEIT VAN PRETORIA
0 UNIVERSITY OF PRETORIA
Q=

YUNIBESITHI YA PRETORIA

BIBLIOKRAFI

A. SENGWALO SA MATHOMO
1. Puleng, N.S. 1991.

B. DINGWALO TSA TLALELETSO

1. Abrams, M. H. 1988.

2. Altenbernd, L. 1966.
le Lewis, L.L.

3. Bal, M. 1980.

4. Baldick, C. 1990.

5. Beckson, S. le 1961.
Ganza, A.

188

Thellenyane Batlabolela.

Pretoria: De Jager-Haum

A Glossary of Literary
Terms. London: Holt,
Rinehart and Winston, Inc.

A Handbook for the study
of Drama. New York:
Macmillan Publishing Co.
Inc.

Narratology: Introduction
to the Theory of Narrative.

Toronto: London.

The Concise Oxford
Dictionary of Literary
Terms. Oxford: Oxford

University Press.

A Readers’ Guide to
Literary Terms. London:

Thames and Hudson.



o5

Brooks, C. Purser, I.T.

le Warren, R.P.

Cohen, B.B.

Cuddon, J.A.

Cuddon, J.A.

Dautzenberg, J. A.

Fisher, J.

UNIVERSITEIT VAN PRETO
UNIVERSITY
Qe VYUNIBESITHI YA PRETO

1975.

1973.

1979.

1991.

1980.

1984.

189

An Approach to Literature.
Englewood Cliffs:
Prentice Hall Inc.

Writing about Literature.
Illinois: Scott, Foresman

& Co.

A Dictionary of Literary
Terms. Reviewed and ed.

London: Penguin Books.

A Dictionary of Literary
Terms and Literary
Theory. Cambridge,
U.S.A.: Basil Blackwell
Inc.

De logische opbouw van
de verhaaltheorie en haar
samenhang met die
genreleer.  Forum der

letteren: 242-255.

Entitling (Tittles of
Artworks and their Implicit
Meanings). Vol.II, ISS 2,
pp. 286-298.



&=

b

W UNIVERSITEIT VAN PRET |
A 4

ORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

12.  Forster, EM. 1927. Aspects of the Novel.
London: Edward Amold.

13. Fowler, R. 1973. A Dictionary of Modern
Critical Terms.
London: Routledge and
Kegan Paul.

14.  Grobler, GM.M. 1989. Time order in three novels
of O.K. Matsepe. The
story behind the text.
Thesese ya Bongaka.
Pretoria: Unisa. Gase e

gatiSwe.

15.  Groenewald, P.S. 1976. Die Moraalstorie. Studies
in Batoetale, 3 (13-39).

16.  Groenewald, P.S. 1991. Sesotho sa Leboa
(Honase) Dingwalo.
Pretoria: Yunibesithi ya

Pretoria. Ga se e gati§we.

17.  Groenewald, P.S. 1993, Thutadingwalo ya Sesotho
sa Leoba 1. Pretoria: Via
Afrika.

18.  Groenewald, P.S. 1993. Thutadingwalo ya Sesotho

sa Leoba 2. Pretoria: Via
Afrika.

190



19.

20.

21.

22.

23.

24.

25.

26.

<

Groenewald, P.S.

Hawthomn, J.

Heese, M. le
Lawton, R.

Kekana, M A.

Kerkhoff, E.L.

- Keuris, M. le

ba bangwe

Kgatle, L.P.

Kruger, L.

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

1995

1985.

1986.

1984.

1962.

1997.

1965.

1988.

191

Thutadingwalo ya Sesotho
sa Leboa 4. Pretoria; Via

Afrika.

Studying the Novel.
London: Edward Amold.

The Owl Critic. An
Introduction to Literary
Criticism. Goodwood:

Nasou Limited.

Nonyana ya Tokologo.

Johannesburg: Educum.

Kleine deutsche Stilistik.
Bern, Miinchen: Francké

Verlag.

TiragatSo. Pukukgakollo

ya Baithuti. Pretoria: Van
Schaik Publishers.

Papadi tSe kopana.
Pretoria: J.L. Van Schaik.

Sebilwane by N. Matome
Fela: A Critical Analysis.
Thesese ya M.A.

Potchefstroom.



NIVERSITEIT VAN PRET
NIVERSITY OF PRET
UNIBESITHI YA PRET

cog

U
<

27.

28.

29.

30.

31.

32.

33.

Lazarus, A. le 1983. A Glossary of Literature

Smith, HW. and Comparison.
[llionois: Urbana.

Lekganyane, E.M. 1997 Noto-ya-Masogana: Padi
ya Boitshwaro. Thesese
ya M.A. Pretoria:
Yunibesithi ya Pretoria.
Ga se e gatiSwe.

Lucas, F.L. 1974, Style. London: Cassel &
Company Ltd.

Macdonell, H.C. 1979. Literature and Llfe.

le ba bangwe. - Illinois: Scott & Foresman
& Co.

Magapa, N.I. 1997. | Papetio ya
Dikanegelotseka t15a
Lebopa. Thesese ya M.A.
Pretoria:  Yunibesithi ya
Pretoria. Ga se e gatiSwe.

Maibelo, J.R. le 1984 Direti tSe nne. Randburg:

ba bangwe. Vivlia Publishers &
Booksellers.

Maibelo, J.R. le 1994 Direti t5e nne. Randburg:

ba bangwe.

192

Vivlia Publishers &

Booksellers.



34.

35.

36.

37.

38.

39.

Maila, R.A.

Make, HM.L

Make, HM.L

Mamadi, S.A.

Mampuru, D.M.

Marggraff, M.M.

<

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

1997

1947.

1954,

1979.

1986.

1994.

193

Tshekatsheko ya A mo
swinangwanana’ thakana.
Thesese ya M.A. Pretoria:
Yunibesithi ya Pretoria.

Ga se e gati§we.

Sello sa tonki le pere.
Pretoria: J.L. Van Schaik.

Mokgelekgetha.
Johannesburg: Afrikaanse

Pers.

Ledile le dipapadi t5e
dingwe.  Pretoria: J.L.
Van Schaik.

A Critical Assessment of
Lenong la Gauta as a
Detective Novel (story) in
SAJAL. Volume 6.

Pretoria.

The Moral story in Zulu
(1930-1955). Thesese ya
M.A. Pretoria:

Yunibesithi ya Pretoria.

Ga se e gatiSwe.



40.

41.

42.

43.

44,

45.

Masola, 1.S. le
Kgatla, P.M.

Matemane, M.J.

Matsepe, O.K.

Mohlala, M.J.

Mojalefa, D.D.

Mojalefa, M.J.

® .
&, i

IVERSITEIT VAN PRETORIA
IVERSITY OF PRETORIA
NIBESITHI YA PRETORIA

1993.

1994.

1968.

1994.

1994.

1993.

194

MakgonatSohle.
Pietermaritzburg: Shuter

& Shooter (Pty) Ltd.

Thellenyane Batlabolela:
N.S. Puleng: A Study
Guide. Craighall:
Guidelines (Pty) Ltd.

Megokgo ya Bjoko.
Johannesburg: Afrikaanse
Pers. Beperk.

Tshekatsheko ya Di sa re
SaletSe Monaganong.
Thesese ya M.A. Pretoria:
Yunibesithi ya Pretoria.

Ga se e gatiSwe.

Tshekatsheko ya Hiwayang
Tsebe. Thesese ya M.A.
Pretoria: Yunibesithi ya

Pretoria. Ga se e gatiSwe.

Tshekatsheko ya Sebilwane
bjalo ka Thetokanegelo.
Thesese ya M. A. Pretoria:
Yunibesithi ya Pretoria.

Ga se e gatiSwe.



46.

47.

48.

49.

50.

51.

52.

Mojalefa, M.J.

Mojalefa, M.J.

Mojalefa, M.J.

Mojalefa, M.J.

Moloisie, R.B.L.

Mphahlele, M.C.

Potter, J.L.

IVERSITEIT VAN PRETO
IVERSITY
NIBESITHI

1995.

1995.

1995.

1997.

1950.

1984.

1967.

195

Ntlhahle ya Pele (BA)
Sepedi  102. Pretoria:
Yunibesithi ya Pretoria.

Ga se e gatiSwe.

Ntlhahle ya Bobedi (BA)
Sepedi  202. Pretoria.
Yunibesithi ya Pretoria.

Ga se e gatiSwe.

Nilhahle ya Bobedi (BA)
Sepedi  302. Pretoria.
Yunbesithi ya Pretoria.

Ga se e gatiSwe.

Ntlhahle (Honase) Sepedi
700. Pretoria: Yunibesithi
ya Pretoria. Ga se e

gatiSwe.

Tshekong. Johannesburg:
Afrikaanse Pers.

Letsogo la Molao.

Pretoria: De Jager-Haum.

FElements of Literature.
New York: The Odyssey

Press Inc.



NIVERSITEIT VAN PRET
NIVERSITY OF PRET
UNIBESITHI YA PRET

cog

U
<

53.

54,

55.

56.

57.

58.

59.

60.

Preminger, A., 1986. The Princeton Handbook

Warnke, F.J. le of Poetic Terms. New

Hardison, J.R, O.B. York: Princeton
University Press.

Pretorius, W.J. le 1983. Teaching African

Swart, J H.A. Literature. A Theoretical
and Methodological
Introduction. Pretoria:
Unisa.

Puleng, N.S. 1980. Ditlalemeso.  Pretoria:
J.L. Van Schaik.

Puleng, N.S. 1981. Seipone sa Madimabe.
Pretoria: J.L. Van Schaik.

Puleng, N.S. 1983. Malopo a Boreti. Pretoria:
J.L. Van Schaik.

Puleng, N.S. 1983. Kgaa kgati t5a khwiti ya
noka yeSo. Johannesburg:
Educum.

Puleng, N.S. 1991. Sefahlego sa pelo ya ka.
Pretoria: J.L. Van Schaik.

Puleng, N.S. 1994. Le diphiri di tla utologa.

196

Pretoria. Kagiso
Publishers.



61.

62.

63.

64.

65.

66.

67.

68.

<

Sehlodimela, M.M.

Seidler, H.

Serote, J.1.

Serudu, M.S.

Serudu, M.S.

le ba bangwe.

Serudu, M.S.

le ba bangwe.

Serudu, M.S.

Shole, J.S.S.

UNIVERSITEIT VAN PRET
UNIVERSITY OF PRET
UNIBESITHI YA PRET

1940.

1959.

1945.

1980.

1984.

1989.

1989.

1997.

197

OR
OR
OR

A
A
A

Moelelwa. Bloemfontein:

Nasionale Pers.

Die Dichtung. Stuttgart:
Alfred Kréner Verlag.

Molato. Bloemfontein:
Via Afrika.

Northern Sotho I Guide 3.

Pretoria: Unisa.

Matswela. Pretoria: J.L.
Van Schaik.

SeSegotheto. Pretoria:

J.L. Van Schaik.

Koketsatsebo. Pretoria:

De Jager-Haum

Time Relations in Selected
Novels of Monyaise,
Mmileng and Marope: A
Structural Analysis.
Thesese ya Bongaka.
Pretoria: Unisa. Ga se e

gatiSwe.



ps

W UNIVERSITEIT VAN PRETORIA
0 UNIVERSITY OF PRETORIA
QP VU

NIBESITHI YA PRETORIA

69.  Simpson, J.A. le 1989. The Oxford English
Weiner, E.S.C. Dictionary, Vol. XVIII

Oxford: Clarendon Press.

t

70.  Strachan, A. 1988. “Uthingo Lwenkosazana’
Van D.B.Z. Nwli: ‘n
Narratologiese Ondersoek.
Thesese ya Bongaka.
Pretoria: Yunibesithi ya

Pretoria. Ga se e gatiSwe.

71.  Tsebe, D.G. 1954, Noto-ya-Masogana.
Johannesburg: Afrikaanse

Pers. Beperk.

72.  Wilsmore, S.J. 1987. The Role of Titles in
identifying Literary Works.
Journal of Aesthetics and
Art Criticism, Vol. 45.

73.  Winks, R. (Ed.) 1980. Detective Fiction. (A
collection of Critical
Essays). New lJersey:

Prentice Hall Inc.
74.  Yelland, HL. le 1983 A Handbook of Literary

ba bangwe. Terms. London: Angus

and Robertson Publishers.

198



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

<

Ziervogel, D. le 1975. Groot Noord Sotho

Mokgokong, P.C. Woordeboek/ Noord
Sotho/ Afrikaans/ Engels.
Pretoria: J.L. Van Schaik.

DITSHWANTSHETSO, DITSHWANTSHETSODIKGAO LE
KANEGELOKOPANA TSA GO GATISWA KE RADIO

Puleng, N.S. 1983. Mantsu a ke a bomang?
(Tshwant$hetSo). SABC.

Puleng, N.S. 1985. Inama, inama se go tshele.
(Tshwantshetso) SABC.

Puleng, N.S. 1985. Kenna “A” le “O".
(TshwantshetSo). SABC.

Puleng, N.S. 1985. Mphe Sebakanyana.
(Kanegelokopana).
SABC.

Puleng, N.S. 1986. Le badimo ba tla bolela.

(TshwantshetSo). SABC.

Puleng, N.S. (x) Go thaila mathaithai mo.
(Tshwantshetso). SABC.

199



10.

Puleng, N.S.

Puleng, N.S.

Puleng, N.S.

Puleng, N.S.

UNIVERSITY OF PRETORIA

-
ﬂ UNIVERSITEIT VAN PRETORIA
Qe

YUNIBESITHI

)

()

YA PRETORIA

200

Roko ye ntsho.
(Tshwantshet$o). SABC.

Le diphiri di tla utologa.

- (TshwantShetSo). SABC.

Seboko se tsene nyobeng.

(TshwantShetSodikgao). SABC.

Bantlhoi ba kaaka banthati.
(TshwantshetSodikgao). SABC.



-
w UNIVERSITEIT VAN PRETORIA
0 UNIVERSITY OF PRETORIA
Qe VYUNIBESITHI YA PRETORIA

SUMMARY

Thellenyane Batlabolela is Puleng’s first drama. In this dissertation, this drama is
discussed within the framework of a narratological model. Only two of the
narratological levels, namely the content and structure levels, receive attention in
this discussion. The narratological model used in this dissertation has been adapted,
and in some ways differs radically from the original model. Thellenyane
Batlabolela is not only analysed according to a descriptive model. Instead, the
author’s method is also interpreted, and evaluation takes place in the last part of the

investigation.

The ‘topic’ concept is strongly emphasised with regard to the content level, as it is
the topic that binds the content together. The different elements that constitute the
content level, namely characters, events, time and place subsequently receive
attention. Characters are divided into important and subordinate figures, and the
mutual relationship between them is described in terms of the following: the
characteristics of the important characters; their helpers; their adversaries; the
circumstances that favour the realisation of their aspirations; who will finally benefit
from the attainment of goals. The important characters that are at odds with each
other are diametrically opposed to each other in their representation of good and

evil.

Events are selected by the topic. Individual events differ from one another by virtue

of the elements that are involved in the realisation of events.

Time 1s discussed in terms of point in time, period or juncture, while place can be

either abstract or concrete.
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Characters, events, time and place also feature prominently in the discussion of the
structure level. These concepts are redefined in this discussion so that the difference
between the content and structure levels becomes clearer. The concept ‘theme’ is
very important in the analysis of the structure level because it determines the
function of every technique used by the author. Another important concept with
regard to the analysis of the structure level is mini-structure that, amongst other

things, determines the specific genre to which the work will belong.

The exposition, the development, the climax and the dénouement, namely those four
elements that turn a work into a unified whole are all analysed in detail. Attention
is also devoted to the manner in which the author attunes the characters, events, time
and place to one another, so that the whole forms a logical unit that reveals the
author’s aim. The concept ‘technique’ occupies a very prominent position in this
regard. Technique can be defined as a concept that establishes both horizontal as
well as vertical relationships. The techniques used by Puleng are focus, contrast,
shift of focus, frequency, comparison, repetition, elision, foreshadowing, flashback,
summary, retardation, the supplying of a title, naming, the division into acts and
scenes. These concepts are defined precisely, and Puleng’s application of the

concepts is subsequently explained more fully by analysing relevant examples.

Special attention is paid to characterisation. In addition, the drama is discussed not
only as a literary text but also as a play. The functions of the author’s stage
directions and the division of the text into acts and scenes receive attention in this

- regard.

Finally, some shortcomings of the drama are pointed out and discussed. The

following matters receive attention in this regard:

(a)  Characters and characterisation.
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(b)  The functional connection between the conflict and the climax.
(¢)  The dénouement and the phenomenon of suspense.

(d)  The stageability of Thellenyane Batlabolela.

(e)  The use of dialogue.

KEY TERMS
(1) Topic

(2) Theme
(3) Design

(4)  Picaresque
(5) Didactic

(6) Moral

(7)  Mutual relationship
(8) Change

(9) Conflict

(10) Techniques
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OPSOMMING

Thellenyane Batlabolela is Puleng se eerste drama, en word in hierdie verhandeling
volgens die narratologiese werksmodel bespreek. In hierdie geval word die aandag
slegs op twee van die vlakke toegespits, naamlik die inhouds - en die struktuurlae.
Die narratologiese model, soos hier aangewend, is ‘n aangepaste model, en verskil
op punte ingrypend van die oospronklike beskrywingsprogram. Ook word hier nie
slegs van die beskrywende metode gebruik gemaak om die werk te analiseer nie; die
outeur se werkwyse word ook aan interpretasie onderwerp, en in die laaste gedeelte

van die ondersoek work daar ook evaluerend te werk gegaan.

Ten opsigte van die inhoudslaag word daar sterk op die onderwerpbegrip klem gelé,
daar dit die inhoud as ‘n eenheid saamsnoer. Daarna word daar na die verskillende
elemente gekyk waaruit die inhoud bestaan, naamlik die karakters, die
gebeurtenisse, die plek en die tyd. Die karakters word in belangrike en
ondergeskikte figure verdeel, en die onderlinge verhouding wat daar tussen hulle
bestaan, word beskryfin terme van (a) die oogmerke van die vername karakters, (b)
hulle helpers, (¢) hulle teéstaanders, (d) die omstandighede wat die verwerkliking
van hulle strewe begunstig, en (e) wie oplaas deur die doelwitbereiking baat gaan
vind. Die belangrike karakters staan as teépole van goed en boos teenoor mekaar

en verkeer in stryd met mekaar.

Die gebeurtenisse word deur die onderwerpbegrip geselekteer. Die individuele
gebeurtenisse verskil van mekaar op grond van die elemente wat by die volvoering
daarvan betrokke is.

Tyd word as ‘n tydstip, ‘n tydperk of ‘n tydsgewrig beskryf, terwyl plek konkreet

of abstrak van gedaante kan wees.
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In die beskrywing van die struktuurlaag tree die elemente van karakters,
gebeurtenisse, tyd en plek ook na vore. Hierdie begrippe word hier herdefinieer om
die verskil tussen die inhouds - en struktuurlae skerper te omlyn. Vir die analise van
die struktuurlaag is die temabegrip baie belangrik, omdat dit die funksie van elke
tegniek wat die outeur gebruik, bepaal. ‘n Tweede belangrike begrip vir die
struktuurondersoek, is dié van die ministruktuur wat onder andere die besondere

genre bepaal waartoe die werk gereken word.

Vir beskrywingsdoeleindes word die vier samestellende eenhede van die werk, te
wete, die eksposisie, die ontwikkeling, die hoogtepunt en die ontknoping om die
beurt in die besonder nagegaan, en word daar beskryf hoe die outeur die karakters,
die gebeurtenisse, die plek en die tyd op mekaar instel sodat die geheel ‘n sinvolle
eenheid word waarmee die outeur aan sy doelstelling beslag gee. Die tegniekbegrip
staan hier voorop. Dit kan as ‘n verhoudingsbegrip beskryf word wat horisontale
en vertikale verhoudings stig. Die tegnieke wat Puleng gebruik is fokussering,
kontras, fokusverskuiwing, frekwensie, vergelyking, herhaling, elisie,
vooruitskouing, terugskouing, tydsversnelling, tydsvertraging, betiteling,
naamgewing, die bedryf - en toneelverdeling. Hierdie begrippe word noukeuring
gedefinieer waarna Puleng se toepassing daarvan aan die hand van toepaslike

voorbeelde nader toegelig word.

Besondere aandag word aan karakterisering geskenk. Ook word die drama nie net
as ‘n literére teks bespreek nie; dit word ook as ‘n opvoeringstuk beskryf waartydens
die funksies van die outeur se opvoeringsaanduidings en die indeling van tonele en

bedrywe onder o€ geneem word.

Aan die einde word ook enkele tekortkominge van die drama uitgelig en bespreek.

Sake wat hier aangeroer word, is:
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(a)  Karakters en karaktertekening.

(b)  Die funksionele verband tussen die botsing en die klimaks.
(c)  Die ontknoping en die spanningsverskynsel.

(d)  Die opvoerbaarheid van Thellenyane Batlabolela.

(e)  Die aanwending van dialoog.

SLEUTELTERME

(1)  Onderwerp

(2) Tema

(3) Vormgewing
(4) Pikaresk

(5) Didakties

(6) Moraal

(7)  Onderlinge verhouding
(8)  Verandering

(9) Botsing

(10) Tegniek
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