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ii . 

PREFACE 

The research for this thesis would have been incomplete and less 

accurate without the interviews and assistance of those who had been 

associated with Hellmut Stauch either as family t friends, acquiantances t 

students, employees, associates or partners . Thanks are due to ~chem for 

willingly allowing the holding of tape- recorded interviews and subseouent­

ly checking the transcripts of these interviews for accuracy . 

The names of the persons formally interviewed are listed in the 

bibliography at the end of this thesis. 

The Harvard system of reference was used . 
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149. 

SUMMARY 

The background, architectural philosophy and work of Hellmut Wilhelm 

Ernst Stauch 

by 

Shelagh Suzanne Nation 

Supervisor Prof. A Burger 

Department of Architecture 

Degree of Master of Architecture 

The thesis deals with Stauch ' s childhood background, his youth and 

early involvement with sailing, art and architecture in Germany . 

The initial belief that he received his architectural training at 

the Bauhaus was investigated and found to be incorrect. The details of his 

training at the Ittenschule, his employment by first Forbat and then 

Peters, and his private practice in Berlin are described . 

The circumstances of his move from Berlin to South Africa and his 

employment by Nunn are discussed. The establishment of his own office in 

Pretoria, his registration with the Institute of South African Architects 

and a short- lived partnership with Wepener followed by the establishment 

of his present practice now known as Stauch Vorster, is described . 

Stauch's architectural approach and philosophy are discussed in 

broad terms. 

Illustrations of his work are included chronologically wi thin the 

text. 

 
 
 



150. 

OPSOMMlNG 

Die agtergrond, filosofie van argitektuur en werk van Hellmut 

Wilhelm Ernst Stauch 

deur 

Shelagh Suzanne Natio n 

Lei er Prof. A. Burger 

Departement Argitektuur 

Graad - M.Arg. 

Di e verhandeling beskryf Stauch se kinderjare, sy belangstelling en 

deelname in kuns, argi tektuur en sei l as 'n jongman in Dui tsland. 

Dit is vasgestel dat die mening dat hy sy argitek toniese opleiding 

aan die Bauhaus ontvang het, inkorrek i s. Die besonderhede van sy 

opleiding by the lt tenschule, die jare wat hy eers by Forbat en daarna by 

Peters werksaam was, en sy eie praktyk in Berlyn word beskryf. 

Die omstandighede waaronder hy Dui ts l and verlaat het en na Suid­

Afrika vertrek het en die tydperk wat hy as we rknemer by Nunn deurgebring 

he t , word behandel. Die stigting van sy eie praktyk in Pretoria, sy 

reg istrasie by die lnsti tuut van Suid-Afrikaanse Argi tekte en 'n kort 

tydperk as vennoot van Wepener , gevolg deur sy eie praktyk , tans bekend 

as Stauch Vorster, word beskryf. 

Stauch se argi tektoniese toenadering en filosofie is in bree lyne 

omskryf. 

Illustrasies van sy werk is in tydsorde ingesluit. 

 
 
 



1. 

CHAPTER I - INTRODUCTION 

1.1 Background 

When H. W.E . Stauch came to South Africa , towards the end of 1934, 

archi tecture in South Africa was undergoing a slow transi tion towards 

twentieth century architecture , with most of the quality work at this 

time still traditional or retrospective, both in public buildings and in 

domestic architecture. In Pretoria , Stauch made significant contributions 

to this transition in the following years (Herbert, 1975, pp 73 and 100). 

In terms of quantity, Stauch was responsible for some 700 proj ects by 

1958 , (see Addendum A) and had a tremendous influence on the 

architectural scene in South Africa, particularly in Pretoria, more even 

than Martienssen. (1) 

1 . 2 Present state of knowledge 

Hellmut Stauch was one of South Africa's most prominent architects 

from 1934 until his death in 1970 . He is generally regarded as having 

made a substantial contribution to architectural development in South 

Africa. To date , no survey of his work has been carried out; nor have 

more than a few dozen articles been published concerning the man and his 

work. He himself was extremely reticent and left almost no ~oJri tten 

records. The projects with which Stauch was wholly or partly associated 

have not been identified , listed, collected or recorded. 

Generally "known l1 was that he had done well in sailing , had been 

trained at the Bauhaus in Dessau and had come to South Africa because of 

his family connections in South West Africa; and that his father had 

risen from relative obscurity to the opulent status of a diamond magnate 

in the then German South West Africa, only to lose everything in the 

aftermath of over-confident over-investment. 

It was also kown that Stauch had worked for and with Aubrey Nunn, 

had for a time been a partner of F.J. Wepener and thereafter practised on 

his own account. 

l.3 Motivation 

The sources of information about Stauch are decreasing . Those who 

knew him well and can provide information are ageing. The buildings he 

designed are being altered or may even run the risk of demolition. And 

1 . Wepener, J.F., Ex-partner of H. W. E . Stauch, (1984 - interview). 

 
 
 



2. 

his drawings are deteriorating with age. It was therefore essential for 

this study to be carried out without further delay and published, to make 

it generally available to those concerned with the development of 

architecture in South Africa . 

1 . 4 Statement of the problem 

This research programme aims to collect and evaluate all the data 

obtainable concerning the background of Hellmut Stauch, his training, 

personal and professional activities , building and other designs and 

buildings constructed, and any other relevant data; to correlate this and 

establish an historical chronological sequence of work. 

1 . 5 The Delimitations 

This study does not attempt to evaluate his contribution to or 

influence on architecture in South Africa . 

1 . 6 Investigation procedure 

The original intention was to carry out research in phases, first by 

interviews , then by collection of drawings and location and photography 

of existing buildings , followed by checking and correlation . It proved 

more practical, however , to follow leads as they were uncovered, so the 

process was followed more or less at random although still under the same 

headings. 

Complications in substantiating facts were the imitative drawings of 

his staff, his love of misleading others, the dearth of any autobiogra­

phical facts , and the reticence and introversion of a man who was an 

apparent extrovert . From this and from the conflicts which arose 

concerning authorship of buildings and opposing statements, it also 

became clear that the inclusion of apparently irrelevant facts on Stauch 

as an individual would be necessary to an understanding of his personal 

architectural philosophy . 

In the course of investigation more information than could be 

included in this thesis was uncovered so that it was necessary then to 

winnow and select ; and it is this selected information which appears in 

the following chapters. 

 
 
 



(1) 
Childhood years 

3. 

CHAPTER II - THE EARLY YEARS 

Hellmut Wilhelm Ernst Stauch was born on March 10th 1910 in Eisen-

ach . His brother Hans was then five years old and his sister Marianne 

four . While Marianne would become his closest friend , confidante and 

mentor throughout his early life and would mother him in the way of 

l ittle girls of that age group , Hans would frequently torment and tease 

him , especially since his mother dressed Stauch in silks and laces I 

allowing his fair curly hair to hang to his shoulders in the way of a 

young page- boy. 

His first years were spent in luxurious circumstances for his 

father, August Stauch was a discoverer of diamonds in 1908 in the then 

South West Africa and had become a multi-millionaire in the years before 

Stauch ' s birth. Augus t had developed a number of business interests in 

South West Africa and spent at least half of each year there attending to 

these . Christmas and New Year, however , were spent with his beloved 

family in Germany . Possibly in a move to spend more time in Germany . he 

invested heavily in other business ventures . Unfortunately these were to 

lead to later financial disaster , which was to have considerable 

influence on the course of Stauch ' s career (Levinson , 1983, pp 125 , 126 , 

127) . 

His mother Ida was a strong , serene and warm person who endured her 

husband t s frequent absences with a good grace and gave her children 

emotional securi ty, an immaculate home and a mind - broadening 

background . 

Before Hellmut was a year old , the family moved to Nikolaussee . a 

suburb of Berlin . Surrounded by lakes and woods , it was a beautiful 

place. The family would take wa l ks through the woods together, a treat to 

be looked forward to , where the foundations of a deep and sensi ti ve 

appreciation of nature were laid . 

When he was two years old, the fami ly made their final move in 

Germany , to Zehlendorf in Berlin. Here, their home was in a hectare of 

ground, large even for those times, on a lake, where the children had 

t heir o wn rowing boat . There was a special playroom t a well - appointed 

library and to the joy of the children a large and well-equipped play­

ground . Photographs show a staff of several people and great reception 

1. Krafft , Mrs Marianne, Sister of H. W. E . Stauch . Unless otherwise 
stated , the information contained in this chapter was obtained from Mrs 
Marianne Krafft in interviews during 1984 . 

 
 
 



4. 

and dining rooms , suitable for the large - scale entertainment which was 

expected of a millionaire mining magnate. 

Hans particularly enjoyed the playground. With the enthusiasm of a 

chi l d who was particularly able, physically , he would spend much of his 

time on gymnastic feats while the young Hellmut hero- worshipped from the 

side- lines , imitating his brother at every possib l e opportunity. Their 

father t when he was home I would watch his c hi l dr en wi th love and pride 

from the vantage point of the red bench between three birch trees in the 

middle of the lawn . It was an idyllic childhood . August's keen intellect , 

warm friendliness , bubbling sense of humour , and intense interest in the 

world around him had a profound influence on the questioning minds of his 

children I and each in their own way developed an awareness of colour , 

form, pattern and order ; of touch , taste, smell and physical movement - a 

feast for the senses. 

On his third birthday Hellmut rejected scornfully the new blue silk 

frock presented by his mother and from that moment followed Hans in every 

possible way . No longer fastidious and upset by dirt, he entered into the 

games of boyhood, growing strong and often wild . By this time he had a 

younger sister I Kathe I but he I in the process of growing up was little 

concerned with his baby sister ; all his attention was on the older two. 

He was questioning, inventive, wild , funny and spirited, with a 

sense of humour matched by that of Hans . Gifted at physical occupations, 

he was also intensely sensitive, and had an interest in music, playing 

the cello, and in sailing . 

2.2 The basis of Stauch's ambidextrous drawing technique 

Stauch was by nature left- handed . Forced by his first school at 

Zehlendorf to write with his right hand , he produced mirror-writing , but 

eventually learned to do as the school wished . There was , however , 

nothing to stop him drawing with his left hand , and throughout his life 

he was to draw left- handed and write right-handed often almost 

simul taneously , (fig. 1) with that abundant, overflowing energy evident 

in every aspect of his life. (2) 

2 . 3 The beginning of his interest in sailing 

At ten he went sailing for the first time , wi th his cello teacher . 

2 . Various interviews (1984 , with T . J . R. Scholtz , Mrs Tosca Vorster, R. 
Vorster , Mrs Pulli Thoms, partners, friends, relations , students) 

 
 
 



FIG. 1 lIellmut Stauch; working ambidextrously on plans of the boat 

initially named "Tagati" with 13 LelIa: this photograph was taken by David 

Baker in 1962 
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6 . 

Typically, he did not wish to expose his lack of knowledge, and spent the 

entire night beforehand reading up on sailing in a book he had obtained. 

It was the start of a life-long love-affair with boats. He began building 

a model boat named the Mariannchen, for his sister, working night and day 

on its construction and sailing it at a model boat club on one of the 

nearby lakes. He followed this up with a surprisingly mature article on 

the boat, published in "Die Jacht" (192-). When he was twelve his father 

gave him his own boat, which he sailed at the Klein Wannsee yacht club; 

it was followed within two years by another which he had designed 

hims elf. Both these boats were professionally built and Stauch would 

spend every spare moment watching their progress and construction at the 

boatbuilders . His later predilection for and understanding of timber as a 

construction material probably had its roots in this early experience, 

for his detailing shows a profound sensitivity for its qualities and 

properties . 

2.4 Stauch's interest in the Ittenschule 

Stauch's schooling had, until this time , been that of an average 

German boy in Berlin . When he was 15 , Marianne had become one of Johannes 

Itten's first students at the school which Itten was establishing in 

Berlin and which would from 1926 onwards be known as the Ittenschule, 

where her studies took her through the basic course into a specialisation 

in weaving and painting . Like all of Itten's students she almost idolised 

him, following his personal philosophy and beliefs on diet and meditation 

as well as his outstanding approach to the teaching ~f art . For two years 

Stauch listened , learneJ, absorbed and became fascinated with his 

sister t s intense involvement. Eventually he began badgering his father 

into letting him leave school and join Marianne at the Ittenschule. 

Reluctantly , his father attended an interview wi th Itten and discussed 

the possibility. Itten was greatly impressed with August but it is 

doubtful whether the feeling was mutual . At that time August ' s own empire 

was crumbl ing; he had over-extended himself in too many directions and 

his resources were too thinly spread (Levinson , 1983, pp 140, 141). 

Decisions on the future were difficult to make; there was no knowing what 

would be the best course for his children to take . Reluctantly, he 

allowed Stauch to have his own way. In 1926 the sixteen-year-old joined 

the now formally cons tituted Ittenschule in Berlin . 
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CHAPTER III - ARCHITECTURAL EDUCATION 

3.1 The Ittenschu1e and Stauch 

The young Stauch was a warm 

capable of intense concentration 

and likeable person , hard-working and 
(1 ) 

and sensitive response. He soon 

became one of Itten ' s best students and a close life-long friend, 

visiting Itten several times as a house guest , together with his family . 

on his visits to Europe. (2) The training which he had from Itten was to 

lay the foundation from which Stauch would develop his architectural 

approach which would eventually influence the architecture of South 

Africa . 

In respect of his architectural training one question in particular 

remains unanswered; and that is why it was generally believed that he 

obtained his training at the Bauhaus in Dessau. The only reference made 

by him to this training is contained in a letter dated 1942 . 08.11 to the 

Institute of South African Architects , in which he states "after 

completing my education I started my architectural training at the 

'Ittenschu1e' , Berlin (branch of the Bauhaus) under Prof. Itten (one of 

the founders of the Bauhaus in Weimar) , Professors Muche, Forbat , Neufert 

and Koehn , 1926- 1929 . At the same time I studied at the 'Technische 

Hochschule Berlin ' under Professors Taut and Tessenow." Clearly, he did 

not conceal the information that he had studied at the Ittenschule ; but 

equally he was misleading in stating that the Ittenschule was a branch of 

the Bauhaus . In looking for a reason for his misleading of others in this 

respect , it is necessary briefly to examine the Bauhaus, its reason for 

existence , function and training . It is also pertinent to examine the 

role of Johannes Itten in the Bauhaus training , on which he had a 

profound influence from its inception in 1919 to the date of his 

departure from it in 1923. (3) 

3 . 2 The Bauhaus System and Johannes Itten 

In the early part of the 20th century, architecture was seen as 

having largely become weakly sentimental, decorative and ornamental 

(Gropius , 1959 , p 27). A new architecture adapted to the fast moving 

technologically orientated age was needed , its function clearly recogni~-

1. Krafft , Mrs Marianne, Sister of H. W. E. Stauch , 1984 - interview. 

2. Vorster, Mrs Tosca , Step-daughter of H. W. E . Stauch, (1984) 

3. Unless specifically otherwise indicated, the general information 
concerning the Bauhaus and Johannes Itten contained in this chapter is 
from Wingler (1969), Naylor (1968) , Neumann (1970), Gropius (1959) . 
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able in the relationships of its forms . The Bauhaus was developed to meet 

that need . 

The Bauhaus 

According to Gropius the Bauhaus did not pretend to be a crafts 

school . Contact with industry was consciously sought , and a closer 

approach between craftmanship and industry . 

Johannes Itten joined the Bauhaus at its inception in 1919 on the 

invi tation of Gropius . During the previous year in Vienna he had been 

teaching according to a system which he had developed and which at the 

Bauhaus was expanded into the "Vorkurs" - a preliminary course which was 

to spread and to influence the teaching of art and architecture 

throughout the world. 

The archi tectural course at the Bauhaus was provided only to those 

students who had completed this preliminary introductory course and 

graduated to the workshops for practice and instruction in the study of 

form. Within the Bauhaus, training consisted of experience in the 

Research Department as well as with actual buildings under construction , 

providing students with contact with all the building trades - and with 

the opportunity of earning a living (Gropius , 1959, p 51). 

Since the Bauhaus did not provide advanced courses in engineering, 

physics, statics , mechanics, heating, plumbing and similar technologies, 

the students were directed to appropriately selected technical and 

engineering schools. 

Johannes Itten 

Ittents total involvement with the Mazdaznan philosophical movement with 

its headquarters in Herrliberg and his strict application of the 

Mazdaznan tenets, affected many aspects of life and teaching at the 

Bauhaus; from the strictly vegetarian and spartan catering to regular 

periods of meditation and the rejection of conventional dress . 

He was a person who evoked strong emotions , whether of love or of 

hate . His teaching of the Vorkurs gave the students an emotional, 

spiritual and intellectual understanding of line, form , colour, texture 

and composition and a depth of involvement that was near to discipleship . 

He was a strong and influential personality and a teacher in the true 

sense of the word . A strength of his was the recognition and development 

of individual tendencies and talents . The group of enthusiastic teachers 
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and students who surrounded him would not lend themselves to simplifica­

tion. They were art enthusiasts, and so they would remain (Wingler, 1969, 

p 51). Marianne Krafft/Stauch, was a pupil of Itten from 1924 to 1929. 

When she was interviewed in 1984, aged 78, nearly blind and deprived of 

contact with her beloved painting, she said of him, her face radiant and 

serene, Hin art, Johannes Itten set us free!" 

Conflict 

But a conflict was coming to a head. Modern technology was developing 

increasingly fast and contact with industry was becoming more important 

than Itten's gentle philosophy of a mystic communion with matter. While 

Gropius urged his students towards reality I Itten! s students sought to 

transcend reality and found themselves in conflict with Gropius I stated 

aims. In 1922 Gropius sent a circular to the staff in which he 

highlighted some of the differences between himself and Itten stating 

"Recently, Master Itten demanded from us a decision either to produce 

individual pieces of work in complete contrast to the economically 

oriented outside world or to seek contact with industry. It is here, in 

this method of formulating the question I believe, that the big unkown 

that needs to be solved is hidden . Let me at once clarify this: I seek 

uni ty in the fusion, not in the separation of these ways of life" and 

again "Some of our Bauhaus members subscribe to a kind of misunderstood 

'return to nature' doctrine of Rosseau's . lI (Wingler, 1969 , p 51). 

At this time , in 1921, Thea van Doesburg arrived in Weimar and 

finding the Bauhaus strongly dominated by Itten, whose approach he 

disliked intensely, the following year he set up a rival course there. 

This spurred Gropius on to reorganise some of his courses and to appoint 

new staff. Rather than dismissing Itten, and in order to retain the 

highly regarded Vorkurs, he restricted Ittenls influence in the workshops 

by making administrative changes. When Kandinsky was appointed in 1922 he 

added his weight to that of Klee, and together they tended to counteract 

Itten ' s iconoclasm (Naylor, 1968, p 76) 

Under these constraints, in the spring of 1923, Itten left the 

Bauhaus. The circumstances of this parting of the ways are not totally 

clear. Gerhard Marcks stated curtly IIfor Itten, Schlemmer and myself, it 

meant our leaving. Since then I have had nothing more to do with the 

Bauhaus." (Neumann , 1970, pp 74,75). Paul Citroen, apparently more 

subjective in approach ; said "After his return from Herrliburg", (Itten 
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had taken several months leave to become initiated into his doctrine), 

" Itten never again felt quite at h ome at the Bauhaus. He felt that what 

was being done there was not worth the effort , compared wi th what was 

taking place at Herrliburg. Only there could he see any chance of growth 

and spiritual enrichment for himse l f. And so said farewell and left for 

Switzerland. The loss to us was great .. .. " (Neumann, 1970 , p 50). 

Werner Graeft writes " ... schisms gradually developed among teachers 

as well as pupils and in 1928 led to an open break between Itten and 

Gropius and to a new conception of the Bauhaus. II (Neumann I 1970, pp 74, 

75) . 

Walter Dexel wrote "Thea van Doesburg fought an almost futile war 

against the romantic ideas about handicrafts existing at the Bauhaus in 

its founding years , and against the doctrines of Johannes Itten, 

(Neuman, 1970, p 105). 

" 

Georg Muche, more objectively , stated ; "Johannes Itten's teaching of 

creativity went beyond the aims of Gropius. These would have been 

weakened if neither of them had given in . Itten yielded and left 

(Neuman , 1970 , p 204) . 

" 

And T. Lux Feiniger with characteristic clarity, gave what may be 

the most balanced view . He said; "Gropius I plan was based on his 

expectations of results coming from the total personality of his colla­

borators rather than from their opinions. In this light it is interesting 

to note that the most I trained t and experienced educator on the staff, 

Itten, was the least able to submit to the collective plan and left the 

Bauhaus early. " (Neumann, 1970, pp 178 , 179). 

The Ittenschule 

According to Wingler , from 1923 to 1926 Itten was in Zurich, and 

from 1926 to 1931 he directed his own art school in Berlin (Wingler, 

1969, P 253) . (According to the Ittenschule records, these dates were 

1926 to 1934) . 

However , Marianne Krafft/Stauch states that she was Johannes Ittents 

first student , at the outset one of only four, whom he taught in rooms in 

Berlin in 1924 and 1925 prior to his formally opening the art school in 

1927, once he had sufficient students . 

While no documentary evidence directly concerning Itten and his 

school during 1924 and 1925 has yet been found , Mrs Krafft has given 

sufficient supporting data for this information to be accepted as 

correct . This casts an interesting sidelight on Itten ' s motivation and 

actions after l eaving the Bauhaus. 
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3 . 4 Stauch's probable motives in his statement to the Institute 

It is not unlikely that Itten was, if not embittered or humiliated, 

at least disappointed by his most recent experiences at the Bauhaus and 

that this conveyed itself to his students . Under these circumstances his 

students might well regard Itten' s teachings as being closer to the 

original aims and direction of the Bauhaus than the Bauhaus now was 

itself . A young graduate, in another country might find it difficult, if 

not impossible, to exp l ain the circumstances of his training . The Bauhaus 

was well-known, the Ittenschule was not . And the statement that the 

Ittenschule was Ita branch of the Bauhaus" was in a philosophic sense if 

not in a legal one true enough and avoided lengthy explanations. (figs . 2 

to 16). 

3 . 5 Stauch ' s Student Work 

Marianne was a dedicated and enthusiastic student and has described 

the Vorkurs used by Itten from 1924 to 1928 which was mandatory , as it 

had been at the Bauhaus , and which Itten apparently retained with little 

or no change in character from that which he had developed for use 

there . (4) 

According to her detailed description , it was a carefully graded 

introduction to a sensitive appreciation of line I form I colour I texture 

and rythm . Analytical studies of the Old Masters were carried out in the 

same way as they had been in Weimar. And as the school expanded into more 

specialised fields the students were directed to the appropriate sources 

of technical training , just as had been the case with the Bauhaus. In the 

case of the young Stauch, this technical training was obtained at the 

Technische Hochschule in Berlin . (5) 

Stauch's work bears close comparison with the work of other students 

at the Bauhaus , published in Wingler's book. 

3.6 The stay at Arosa 

Marianne and Stauch followed Itten's teachings in every way , 

including that of a sparse and probably inadequate diet, interspersed 

with occasional fasts . Towards the end of 1926, both young people 

developed tuberculosis and were sent to a sanatorium at Arosa for 

treatment. 

The stay at Arosa was not quite a complete holiday; Stauch acquired 

4 . Krafft, Mrs Marianne, Sister of H. W.E . Stauch , 1984 - interview. 

5 . Ibid 
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FIG. 2 Colour chart used for the "Vorkurs" This chart was developed 

by Johannes Itten and used in his "Vorkurs" both at the Bauhaus and at the 

Itten Schule. The original of this print was the fuli-colour card used by 

Stauch as a student. 
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FIG. 3 Colour studies by Stauch (1927). These, too, were a standard 

part of Itten's Vorkurs. · 
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Studies in minimum personal requirements by Stauch (above) 

through which he concluded that it was practical to live in a tl2x2x2 

metre" space - and proceeded to do so for two years, as he stated in his 

paper at the 1969 Stauch Vorster seminar. Compare with "minimal dwelling", 

(Gropius (1959) p 109), whe re a similar concept is expressed in a 

tongue-in-cheek illustration. 
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, 

FIG. 8 Design for an exhibition stand. A colour study of an undated 

project of Stauch (above) and a similar student project carried out at the 

Bauhaus (Wingler 1969, p 512) 
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Design for an exhibi ticn stand. Preparatory line diagram for 

the colour study shown in fig. 8. 
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FIG . 10 Student designs of houses. The centre illustration is of his 

first comm ission - a studio for a sculptor, A Hensler, at Wiesbaden, 

designed whi l e Stauch was at Arosa in January, 1928; the other 

illustrations are of Ba uhaus projects Wingler (1969, p 500) and Gropius 

( 1959 . 0 73 l. 
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FIG. 11 A design of a house by Stauch as a student. (Compare this also 

with the illustrations in fig. 10) 

 
 
 



FIG. l 2 Photographic study by " iJauh;)us student (Wingl e r 1969 , p -t99) 

 
 
 



23 . 

FIG. 13 Photographic study by Stau c h as a studen t. ( Compare t h is with 

t h e study i n fig . 12) 

 
 
 



24 

I "'1 IIII:I I I II II'llllt~ 1I1l111 1Ji I 

h1 h1 

'" 

Fig. 14 

540, 541) 

Presentation technique used at the Bauhaus ( Wingler (1969, pp 

 
 
 



FIG. 15 Presenta tion technique o f Stauch. Al th o ug h the technique in 

the blue print i llustrated here is r ougher in c h a racter it refl ects much of 

the same bac kg round technique as that in f ig . 14. 
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books and continued his studies there . as the inscriptions in well­

thumbed copies of several text-books on building construction I now in 

library of his step-daughter, Mrs T . Vorster, with dates and notes 

attests. Marianne, too, was well occupied . She met in Arosa a charming 

young man, Nikolai Krafft , whom she was later to marry. 

August returned to Germany, as was his custom , at the end of the 

year. He paid a visit to his children at Arosa. He had decided that Ida 

should move permanently to South West Africa, and that their home at 

Zeh l endorf would have to be sold. Ida reluctantly packed up her personal 

belongings, the household furniture and silverware was crated to be sent 

to South West Africa, and a flat was found in Nikolaussee, for the use of 

Stauch and Marianne (Levinson , 1983, pp 137 and 140). Before returning to 

her studies, Marianne took a holiday in South West Africa with her 

parents , returning to Berlin still unaware of her father's precarious 

financial position as indeed he himself was, while Hellmut continued 

studying . Fortunately there was no rigid timetable at the Ittenschule and 

the occasional interruption of studies was not a great handicap. 

3.7 Financial support ends 

In 1929 their peace was shattered by the unexpected message that 

there would be "no more pocket money from now on ." They were shaken, 

had happened, and reluctant to halt their uncertain as to what 

training.(S) In South West Africa , August's affairs had taken a turn for 

the worse. His estate was sold up , piecemeal, from 1930 to 1933 with the 

exception of the farm Dordabis, which he managed to retain with the 

assistance of a full loan from a leading local bank (Levinson , 1963 , P 

140). An old friend , Dr . LUbbert , kept Stauch and Marianne supplied with 

sufficient pocket money to enable them to complete their studies . Ida, 

wi th her usual serene self-sufficiency eventually repaid this loan from 
(7 ) 

the proceeds of her small flock of karakul sheep. 

The effect of the bankruptcy of their father must have been devasta­

ting to the two young people , raised in luxury and never wanting for 

anything . Marianne had a modicum of her mother ' s serenity, was engaged to 

be married and was looking forward to a pleasant change of life-style , so 

she accepted the blow with relative calm . (8) But Stauch , judging by his 

later reactions , may have been deeply and permanently affected, his 

security shattered and money suddenly becoming something important , 

perhaps because of its scarcity . 

6 . Ibid 

7. Ibid 

8 . Ibid 
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CHAPTER IV - THE LAST YEARS IN GERMANY ; 1929 to 1934 

4 . 1 Stauch's working circumstance 

In 1929 he had accepted an offer by the SWA Farming and Trust Com­

pany (Herbert , 1975 , p 150 and Neues Bauen in den Kolonien, 1935) for the 

design of various farm and office bui l dings in the Wi n dhoek district and 

had spent some months on t h is project . At this time he was still a 

student , under Farbat I at the I tten Schule . On his return , on December 

14th 1929 he marr i ed t h e twenty- year- old Karin Fritz Do l born , (1) and 

moved to a new flat nearer the centre of Berlin . Marianne went to live 

with her future husband's parents until , in 1930 , she married and left 

with her husband to live in South West Africa . (2) 

For Stauch it must have been an anxious time i n many ways . To 

augment his income he took on whate ver architectural work he could find . 

Itten was aware of the predicament of his talented student and would push 

k h · h . bl (3) war IS way w erever POSSI e . 

Karin had a strong and dominant personality and Hellmut leaned 

heavily on her during the early years of their marriage , for she provided 

him with the security which he needed at that time . (4) Their daughter, 

Adi Karin Margot, was born on 19th February 1930 , bringing the 19 

year- old father yet further responsibility . (5) 

Fred Forbat , who had been Stauch's teacher at the I tten Schule , 

engaged Hellmut in the same month in which Adi was born, and during this 

time he worked on the plans of garden cities in Berlin- Siemenstadt and 

Spandau-Haselhorst , as well as on a large scheme for a town hall and on 

various bungalows and villas . (6) (fig . 17) 

Farbat also was engaged in theoretical studies of housing and his 

young assistant gained invaluable and comprehensive knowledge in this 

specialised subject, as well as practical insight gained from the 

detailing which was expected of him . (7) 

1 . Marriage certificate in Stauch Vorster archives. 

2 . Krafft, Mrs Marianne , Sister of H. W.E. Stauch, 1984 - interview . 

3 . Ibid 

4 . Ibid 

5 . Birth certificate in Stauch Vorster arch ives . 

6 . Letter of reference from Fred Forbat (1932.01 . 19) in Stauch Vorster 
archives . 

7 . Drawings of Stauch from this period, in the possession of Mrs . Tosca 
Vorster. See a l so fig. 17 . 
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a project on which Stauch 

worked as an assistant to Farbat. The planning is similar to some of his 

later work, indicating either Farhat's later influence or an early strong 

involvement by Stauch. 

 
 
 



30. 

When Forbat's office closed down in December 1931, he gave Stauch a 

glowing testimonial emphasizing his systematic and responsible approach 

and his natural talent for the Arts. These sentiments were exactly and 

even more enthusiastically echoed by his next employer , Wilhelm Peters , 

where he worked from February 1932 to January 1934, who added in a le tter 

dated 1934.02.03 that Stauch had gained practical experience as a 

clerk-of-works during the two years with this firm , where he also carried 

out further work on industrialised housing systems (Das Ideale Eigenheim, 

193-) . 

During these years he also assisted Walter Gropius and Marcel Breuer 
(8) 

with work on some housing schemes . But he was not content to remain an 

employee and during 1934 practised as an architect for his own account . 

He also worked "in association with professor Gustaf Hassenpflug 

(subsequently director of Kunstgewerbeschule Hamburg - Lerchenfeld)" but 

no detail of this association is available . (9) He was interested in 

industrialised building and became involved as tlconsulting architect tl for 

a firm of contractors interested in the prefabrication of economical 

houses . (10) (figs . 18 to 21) . And he carried out a number of furniture 

studies , both for clients as such and as a basis for design. (figs . 22 to 

27) . 

4.2 Divorce 

While he found personal secur i ty in his work, the stresses of 

marriage proved too great and he and Karin were divorced . Karin remarried 

and she and her new husband, by the name of Zimmerman , together with Adi, 

left Germany for Brazil , where they settled. Stauch was not to see his 

daughter until she visited him in Pretoria many years later, a stunning, 

blue-eyed, fair-haired teenager . (11) 

4 . 3 The Olympia Jolle 

Early in 1933 two major German sailing organisations , the "Segler -

8 . Stauch's statement to the Institute of South African Architects 
(1942.08.11) 

9 . Credo (April 1971) and as also indicated by the headings of drawings 
carried out at this time where the title "Archi tekt Hellmut Stauch" 
appears . 

10. Stauch's letter to the Institute of South African Architects 
(1942 . 08 . 11) 

11. Vorster, Mrs Tasca, Step-daughter of H.W.E. Stauch , 1984 
interview. 
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FIG. 18 Modular housing for Peters Bau, 1933/34. This approach to 

modular "core" housing probably arose through the economic circumstances 

of the time. It is an approach which Stauch did not abandon and is today 

just as valid as when it was designed. 
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Structural details for industrialised building type, The 

provision of what are virtually shop drawings appears to be a consequence 

of the relatively undeveloped state of this form of building at the time. 
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FIG. 20 Additional structural details, apparently for the same project 

as in fig. 19. 
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FIG. 22 Room design for Sonsalla. There is no background giving the 

circumstance of the room designs done by Stauch, of which there are 

several, at this time but it might be a result of financial constraints 

and accommodation shortages prevalent in Germany at the time. 
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FIG. 23 Room design for Frau Teichs. This is one of the layo uts 

mentioned in the comment on fig. 22. 
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Furniture designs for construction in cane. These designs were 

published in successive issues of the above magazine. Stauch's interest in 

furni ture continued for many years, judging by the number of drawings, 

sketches, models and articles by him virtually throughout his working 

life. 
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FIG. 25 Furniture design for a work chair in tubular steel construc-

tion. Both this and that illustrated in fig . 24 are unusual in their 

choice of materials, for in most of his later designs Stauch elected to 

use wood, with or without other materials such as upholstered cushions or 

leather thonging. 
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FIG. 26 Design for an adjustable table and desk in timber, as part of 

a modular series of furniture. 
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Verband" and the " Segler Bund" combined and decided that a new Olympic 

c l ass single-handed sailing dinghy was needed for use in the 1936 

Olympics at Kiel, and that this should be a development based on the 

single-hander used at Los Angeles in 1932 . With his appetite whetted by a 

brief trial of an Olympic- type boat at Wannsee , Stauch embarked on the 

design of a sui table boat, in competition with t he designs of Brandt , 

Drewitz and Rutsch. The designs were eva l uated and tested and h is design 

accepted and built (Die Jacht , 1984 . 03 . 28) (fig . 28). 

He was at this time a keen and competetive sailor, and was selected 

by the "ReichsportfUhrer" as a member of t he team of experienced sailors 

testing and developing the Olympia-jolle (Die Jacht, 1984 . 03 . 28) . This 

was a feather in the cap of the young architect ; but he had not bargained 

on the fact that he would be expected to join the Hitler Youth movement 

and to take part in activities other than sailing. (12) 

4 . 4 The decision to leave Germany 

Stauch was a person of character and determination . He had overcome 

much of his insecurity and he knew withou t doubt that while he wanted to 

sail, he had no desire to march . (13) The unease of the early 30 ' s was 

around him. South Africa beckoned promisingly. He had stayed in touch 

wi th his family in South West Africa and was interested in designing for 

its severe climatic conditions . 

(Herbert, 1975 , P 1 51) states that Stauch came to South Africa via 

Windhoek in 1934, but this does not tally with the facts as stated by his 

family . (14) Dr . Gilbert Herbert stated in an interview in 1985 that he 

used , in the research for his book , the method of tape-recording and 

transcribing all interviews . He therefore is certain that what Stauch 

told him was correctly reported, but added that he had found many 

inaccuracies in facts given by architects about themselves , and felt that 

it was not impossible that Stauch had 

t 
(15) 

men . An article written by him 

12 . Ibid 

13 . Ibid 

made the same type of misstate­

and appar ently published in an 

14 . In interviews during 1984 , Mrs Marianne Kraftt , Mrs Tosca Vorster , 
Mr Robin Vorster and Mrs Pulli Thoms state that Stauch consistently spoke 
of his arrival i n Cape Town with lttwo bob in his pocket", and also of his 
inability to continue to Windhoek. 

15 . Herbert , Dr. Gilbert , Prof . of Architecture at t he Technion - Israel 
Institute of Techno l ogy ; 1985 - interview . 

 
 
 



FIG. 28 

OlympiaJolie 

Liinge: 5 III 
Breire: 1,5 III 

Segeljliiche: 
10 m' 
Take· 
lungshohe: 
h6c/tsrens 
6,5 III 

geringster 
Freibord: 
mindestens 
0,4 m 
Tie/gang mit 
Schwer!: 
h6chstens 
1m 
Gesamtge­
wicht: 230 kg 
BaumateriaL' 
Mahagoni 
Bauweise: 
Rundspant­
boot, kanveel 
gebaut 

II 

The Olympia Jolle. The basic specification of this sailing 

dinghy, and a photograph of Stauch, taken at the time when he was sailing 

at Wannsee in preparation for the 1936 Olympic Games. These photographs 

were published in an article on the current status of the dinghy, in Die 

Jacht, October 1984. 
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archi tectural magazine, headed "Neues Bauen in den Kolonien " von 

Architekt Hellmut Stauch January 1935 highlights his interest in 

simple industrial modular "core" housing , which approach was at the time 

in advance of that of his contemporaries in South Africa. 

He weighed up his options , made his dec i sions , and left Germany. He 

travelled light , leaving in Germany al l hi s per sonal papers and property , 

perhaps because he had no firm i ntention of staying permanently , or 

perhaps because of other constraints . The young woman who drove him to 

the station at the start of his journey spok e of Hellmut riffling through 

a 1'pack of playing cards " of passports , selecting a Swiss passport and 

. th f h' . f (16) us~ng at or 18 eXlt rom Germany . 

Alternatively, it was possible that he did not wish those with whom 

he was in contact to know that he might move permanently to 

South Africa . (17) 

Typically I he had not contacted nor asked for assistance from his 

family , but he did intend to join them in Windhoek . This intention was 

thwarted by lack of money, 
(18) 

for he reached Cape Town with completely 

depleted resources . 

Staying briefly with friends of his family , who lived there , he met 

a young visitor who brought news of work available in Pretoria. This was 

enough to send him north wards i n a hurry , where he was to join Aubrey 

Nunn in practice . He would not see his family in South West Africa until 

he was once more on 

success, rather than a 

his feet and could go 
(19) 

request for help . 

to them with a story of 

16. Letter from Ga l erie Ger da Bassenge to Joachim Alexander dated 21 
January 1985. 

17 . Vorster , Mrs Tosca, Step- daughter of H. W.E . Stauch , 1985 
interview. 

18. Ibid 

19 . Ibid and Krafft , Mrs Marianne , Sister of H. W. E. Stauch, 1984 -
interview 
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CHAPTER V - PRETORIA, 1935 TO 1946 

5 . 1 Arri val 

Hellmut Stauch arrived in Pretoria on March 24th 1935 . The German 

communi ty there was sociable, friendly and gregarious I and that evening 

he found himself celebrating with Bram Hoffmann and other members of the 

German community 

beginning to his 

the birth of Bram's daughter Tosca. It was an auspicious 

stay there. 
(1) 

5 . 2 Aubrey Nunn's practice 

Aubrey Nunn had registered with the ISAA in December 1927(2) and was 

in practice in Hamilton Chambers since 1932 (SAAR , October 1932, p 274). 

The character of his architecture was charming and romantic in style 

if workmanlike. He had sufficient commissions to keep the pot gently 

simmering and needed assistants . (3) The arrival of this new I unknown 

talent in the shape of an athletic, volatile , unpredictable young 

architect must have set the practice into a ferment . 

Stauch had never meekly conformed to the ideas of others or accepted 

points of view with which he disagreed . He lived his life intensely , 

whether related to architecture, sailing or his personal life. (4) The 

houses which he now designed had an unusual individuality and a 

tremendous appeal to those who lived in them (5) . His detailing differed 

from the ordinary; his understanding of materials, form, space and light 

was superb (Herbert , 1975 , p 151). Nunn allowed him a fairly free rein, 

and although it was not possible to offer him a formal partnership since 

he had no qualifications recognised by the South African Institute of 

Architects, he was recognised in other ways and eventually appears to 

have held the equivalent unofficial status of an associate in the firm; 

(Herbert, 1975 , p 151) an article by Hugh Casson in the Architectural 

Review of August 1940 (fig 29) crediting four houses and a block of flats 

to tlA V Nunn with Hellmut Stauch tl , a school and an office building to itA 

V Nunn and Hellmut Stauch", one house to "Hellmut Stauch" and, 

surprisingly, one house to "Gordon Macintosh and Hellmut Stauch . !! In view 

of Casson's careful differentiation of credits, there seemS little doubt 

1. Vorster, Mrs Tosca , Step- daughter of H. W. E . Stauch, 1984 
interview. 

2. Information from the Institute of South African Architects 

3 . Vorster , Mrs Tosca, Step- daughter of H. W.E . Stauch , 1984 
interview. 

4 . Consensus in nearly all interviews 

5 . Wepener , F.J ., Ex-partner of H.W.E . Stauch, 1984 - interview . 
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FIG. 2 9 Hous e by A V Nunn with Hellmut Stauch. Published in an article 

on J ohanne sburg and its environs in the Architectural Re vi e w of Augus t. 

1940 . this hous e s ho ws b as ic s imilari ties to those des i gned by Stauc h 

whil e h e was still in Germany. 
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concerning the ir correctness. In contras t t o this, however I four years 

l ater the South African Architectural Record published the same block of 

flats (Marchie ~lansions) under the same credit , on l y to apologise for 

t hi s in the following issue stating that a t the time Stauch had not been 

Nunn's associate but his assistant (South African Architectural Record 

November, 1944, pp 279 - 283 and December, 1944) 

5.3 Projects 

Hochstetter House was unique in t hat it was probably the f irst 

building in Pretoria, if not South Africa, to express totally the 

concrete frame and infill panel of whi ch it was constructed . I twas 

modular in design , we ll proportioned and precise ly detailed. (6) Unfortu­

nately, t h is building was recen tly demolished and replaced wi th one of 

higher bulk. (figs. 30 and 31). 

Marchie Mansions was more fortunate; it has survived the wreckers' 

ball and the passage of time has left it in singularly good condition -

largely the result of thoughtful and practical detailing. (figs . 32 to 

36) . 

As well as these two projects his work covered mainly domestic 

archi tecture, schools, office buildings and flats (He'rbert, 1975 , pp 151 , 

152, 153) . And he was interested in projects other than those in the 

practice , such as the Cape Town Foreshore scheme (fig. 37) 

5 . 4 Contact with his family 

For a l ong time Stauch had stayed out of touch with his family, but 

now that he was settled he travelled to their farm Dordabis , near 

Win dhoek , to visit them. Typically, he gave them no warning of this 

visi t, but on the way there turned ov er in his mind ways of surprising 

his father. Stopping at a garage en route he saw a particularly 

disreputable hat on one of the attendants , and insisted on buying it from 

the surprised owner. At Dordabis , he parked his car out of sight and 

walked up to the farmhouse, his head lowered, with the disgusting hat 

obscuring his face . August responded predictably , ordering the "stranger" 

off his farm. Only then was the hat discarded, and the joke enjoyed by 
(7 ) 

father and son. 

5.5 Sailing in South Africa 

During this time he had by no means confined his interests to 

6 . Van Wyk , Jan, M.l.A., Ex-student of H.W.E. Sta uc h, 1984 - interview . 

7. Krafft, Mrs Marianne , Sister of H.W.E. Stauch, 1 984 - interview . 
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,Ulu1I1 ;'" "[,CII cu"rt. The first floor 
CO"I~iru offices, :lnd the rCltlaining floor 5 
art. ,'!lInnelllls "II~ rU u lll flat§. 
Tbe CO II!truct ioll clln~isu of a n.r.. 
rr~1I1r, ,,·hich is expu5cti Oil Ihe main 
ra\·~tlt, ;lnd hri!:\'; infilliu1! . The floorli 
are uf conc ret e and the cill panels to tile 
{runt hal.:nnic~ arc facc,l ,,·ith black 
(erraU<I tile!. Tile steel wiuJo"'lI 3re 
p~illlc,1 ,,"hit.: and the eunblinll ll , e5sentilll 
fu r I'fUtccliun ag .. ill~1 the .. fte r nllu.t 
'UII, ;i re stril'ed rcd ana \,·hitc. 

~i . main devatioll 10 fitreel . 28, luoking 
(fllIli c"urtyurtl luwartls strecl. 

and F 1 a t s. 

TYPICAL UPPER fLOOR PLAN 

GROUND FLOOR PLAN 

by 

FIG. 30 Hochstetter House 

47 . 

A. V. Nunn and Hellmut Stauch 

28 

It, 

from an article by Hug h Casson in the 

Archi tectural Review of June , 1953. This building IS frame-and-panel was 

unique to Pretoria at the time and served as a model for architectural 

students, who where r eferred to it by their lecturers. 
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HOCHSTE1.'1'Ell ,:}[OUSE. 
T he wCll-]tn okn ' firm or I-!'o chs(et'ter a;l~ ' Die ri ng (PLY.) Ltd.;" 
E6ta lc. Ins uran ce. Fh'l.ancc, · Sillpplng . and General Aocnts • 

• , " . . .' . ; ),.. . • I 

(:sla u lh:l hed ·ln 1~02.· l s moving to lhe lr~n e.w buildin g . HochslcltCl' 
ll ouse. 28 0 Sl. Anod06 St~cc t. ' b'eLwcc'n' Pre lor'ius 'and Schocman 
~t rc e t s. 'ne:xt" to':': U1 o· Gt;a·nd : Thcatr~ . ' at ' tho ' cnd or this mon th. 
,\ s will be sccli : rl:om: 1h'o !(lrbhllcct 's-sk'e'lbll, tho Ull ihllng cou ::I ls ts ' 
.,t' :; ix ' Ooo rs," . It oitends.:· f~O . teel; to tbo roar aud the ro ,v iII 
ho ShOP:i ,lo.O'd offices 'af 'Uio", baqk; Inillt;" royild 9: ~Ide court.Yard .­
wilh a' Plc~ sarit" fiwu ';'Jn ~ the! Icentre.\ ~ ITli&!; tlr"s~ :ao~r 'will- be : 
Ol:cu p!cd': af/ oaicc:t lirid: tho; io~a:rri[bsi iaur:;'tfoots" as ' a~'t6 : ~ Tho 
;1 n hitcc'l '::'fs " .~~bioy~· !·¥:\", Nurrl)~'~d'd"' : tlio';' 'c'ontra ctora i\r e:H;rs~ , 

Hochstetter House ; perspective and view from South- West. Note 

the differing credits on the n e ws paper clipping and on the article on the 

pre vious page . 

 
 
 



NEW FLATS IN PRETORIA : MARCHIE MANSIONS 

ARCHITECT: AUBREY VICTOR NUNN, A.R.I.B.A. 

Programme : Eight Hats, with garages, to be erected on a 
narrow, deep site facing north, and with a slight slope rrom south 
to north, in the residen tial area of Pretoria. 

On the eastern boundary is an existing brick wall with the 
neighbour's outbuildings and yard at the back; on the western 
boundary, the owner's own residence and garden with rooms at 
the back. 

Different sCQ-emes have been j>repared. The first scheme, 
featuring one long, south·to ·north block, facing east, was not satis· 
factory in view of the fall of the ground and the not t oo pleasant 
eastern aspect. After developing several alternative schemes, the 
one shown in this publication was decided on, and in practice 
proves this as being the correct solution. This consists of two 
separate units, the one placed behind the other, each containing 
four flats. The native rooms are on top of the garages at the 
back of the ground. The narrowness of the ground, together 
with the restrictions of the by·laws regarding the distance from 
the aide boundaries, did not allow the planning of all the rooms 
on the north side. In view of this the best solution seemed to 
plan the living section, including b.'Llcony and stoep, broadly on 
the north side, and develop the rest towards the less restricted 
depth of the ground. The basement. of each block contains the 
boiler. Coal is thrown through a chute from the car drive ·in, 
which is on t.he east side. 

A central staircase leads to the entrance haU of each fiat. 
From here each fiat is developed so as to seperate the different 
functional groups. A direct door leads to the living room and, 
connected with this, the dinette, balcony and stoep. Another 
direct door leads to the kitchen and allows same to be reached 
without interfering with the ot.her sect.ions. The kitchen is fitt.ed 
with electric stove, refrigerator, vegetable cupboard under 
working table and sink with draining board and plate rack 
attached. 

49 . . 

.', 
" rv\ 

Between the kitchen and dinette a cupboard is built in. At 
the height of the working t..'~le an opening is provided wi~h 
sliding doors on each side, formlll g a smell -proof hatchway. This 
cupboard is fit.ted with various siz~d draw.ers . to hold. cutlery as 
well as smaller groceries. On the dmette Side It. con tams a recess Mar<hle 
with sliding glass doors, making a sp~ial s ideboar~ unnecessary. 
Shelves with doors opening both to kItch~n and dIr:ette make It 
unnecessary for t.he servant to leave the kItchen dunng meals, as 

Mansions Pretoria. Architect 

the crockery, etc., can be taken out straight from the dinette . 

It is felt that one of the biggest disadvantages of fiats is the 
lack of freeness and of space for wa.lking about apart from the 
space. left after the rooms. have been furnished. It is a big advan. 
tage If a room can be Widely opened to the outside, as there is 
then no feeling of being shut in or cramped. Therefore, an 
ar:ran~e~ent has been adopted of an open ba.lcony in conjunction 
With hv~n~.roo m, stoe.p and ~inette . This gives that extra space 
to ~he l.lvmg .. room Without mterfering with stoep or dinette, 
WhiCh , If deSired, can be formed into one big unit by a double 
glass door. A p~rapet w~1l on side and back of the stoep gives 
the ne~essary. pflvacy, whtle a glass screen shelters it from wind 
and ram. Bhnds have .been provided to separate the stoep from 
the front balcony. ThiS balcony, running along the full length 
of the north ~ron~, h~ another advantage: in winter time it allows 
the.su~ to shme fllJht tnto the rooms, giving the necessary warmth , 
while III summer It affords shade and coolness. 

. ~he bedroom secti~n is entered through a lobby containing a 
bUI~t.m cup~oard for lmen and clothes, with space on top for 
articles n~t 111 ~se. Bedroom and bat.hroom are entered from this 
lobby, Whl~h. glVes the necessary isolation of the bedroom section 
from the hVlng section. A further deeper cupboard is provided 
In the entrance hall for storing suitcases, boxes, etc. 

The fiats on the ground fioor have, in addition to the provided 
balcony space, small gardens in front, which can be reached by 
m.eans of steps from the balcony. Garden space for use of occu­
piers of the upper fiats is provided between the two blocks. 

T~~ finish has been chosen with special attention to its 
durablhty. The outside walls, including the walls of the stair. 
case, are finished in red face ·bricks, the horizontal joints being 
pronounced. The balconies and eaves are painted white, while 
the walls under cover of the stoeps and balconies are finished in 
grey. The windows and external doors are painted white con. 
traste~ by the d~ep blue of the tubular railings and columns of 
balcoOles and staircases. The bathroom and kitchen are tiled the 
full height o~ ~he walls. All internal walls are treated in light 
cream, the ceilIngs and door frames in broken white, while doors 
and cupboards are finished in grey. This neutral colour scheme 
has been chosen so as not to clash with any colour brought in with 
the furniture of the occupants . 

The s~me principle applies to the sizes and shapes of the 
rC:>0ms, which ~a.v~ ~een kept ~s neutral as possible, giving various 
different pOSSIbilities of placlllg the furniture, according to dif­
ferent individual tastes. 

Contractor: W. Stretton (Pty.), Lt.d.; reinforced concrete 
Hunt, Leuchars and Hepburn, Ltd.; painter, Horak and Graven: 
stein ~material~, Herbert Evans & Co., Ltd.); electric light, 
Pretona Elec~ncal Co.; ironwork, A. Wolff. 

HELLMUT STAUCH. 
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FIG. 32 Marchie Mansions, stage 1; axonometric view, with write-up by 

Stauch (published in South African Architectural Journal (April 1937) 
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FIG. 33 Marchie Mansions, stage 1; plan of one flat unit and views 

from Schoeman Street. 

 
 
 



FIG. 34 Marchie Mansions stage 2; ground floor plan and two views of 

main block from Schoeman Street 
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FIG. 35 Marchie Mansions stage 2 ; first floor plan and a v iew from the 

e n t rance at the North-East of the block. 
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FIG. 36 Marchie Mansions stage 2· • 
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interior perspectives. These 

sketches show Stauch t s "modular!! approach to both structure and 

furniture, and the co-ordination of these. 
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Sketches of Adderley Street, looking towards Table Mountain. 

In 1938 there was controversy and discussion on the development of 

Adde rle y Street, and an article was published in the journal of the 

Insti tute of South African Architects showing a townscape reminiscent of 

the a bove Bauhaus-designed cityscape from Wingler (1969). Stauch apparent­

ly had similar t Bauhaus-influenced views on Adderley Street, a lbeit a 

little less harsh . 
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architecture . His lively and gregarious character made him the centre of 

attention wherever he went . He was attractive to women and enjoyed their 
(8 ) 

company . And he was sailing again , helping to bring the sport which he 

loved up from the earlier status of lithe sport of princes", with all its 

implications of exclusiveness I to one which was affordable and popular 

and exciting . The first race he had won was at the age of twelve , on 

Wannsee , near Berlin. (9) Now he embarked on what was to be a 

record- making sai l ing history in South Africa . Between 1948 and 1970 he 

was to win National Championships in the Finn , Flying Dutchman , 

Spearhead-Goodricke, Sprag and Sharpie classes ; and Interclub contests in 

the Flying Dutchman, Sharpie, Spearhead and Twenty- Footer classes 

(Hocking , 1972 , pp 31, 35 , 39 , 40, 70 , 205 , 207). It seemed that he could 

sail anything . An env ious competitor I having lost a race to him at 

Hartebeespoort , was overheard saying 1tif you gave that man a tennis-shoe 

'n ,t". (10) There wi th a handkerchief for a sail, he ' d win races..L ..L was a 

keen and rapier- like competetiveness about Stauch, together with 

single- minded concentration and total determination to win, and this was 

not confined only to his sailing . (11) He was to become a Springbok 

yachtsman, representing SA at the Olympics in Helsinki and Rome and at 

the Internationals in Cascais . The first of his South African trophies 

was the Dewar Congella Shield, which he won in 1938 sailing the 
(12) 

Twenty- Footer scow, "Rambler" , at Hartbeespoort . 

5 . 6 Personal life 

In 1941 Stauch , having led the carefree life of a bachelor for some 

seven or eight years , married again . Rene van Niekerk was an attractive 

clerk working as a clerk for a firm of solicitors, and for a time it 

seemed that Stauch would settle down to greater domesticity, but the 

following year the marriage 

concentrated on working hard, 

ended in divorce and Stauch once more 
. . . (13) 

playing hard, and Sal.llng to Wln. He 

had built himself a house on erf 1451 , 27th Avenue , Villieria , which was 

one of 10 erven purchased by him in 1939, (see addendum A) but during his 

8 . Consensus in nearly all interviews . 

9. Statement by Stauch in curriculum vitae (undated) submitted to 
Architect and Builder to accompany an article. 

10 . Overheard by the author at Transvaal Yacht Club . 

11. Consensus in nearly all interviews . 

12 . Personal records in Stauch Vorster archives . 

13. Vorster, Mrs Tosca , step-daughter of H.W . E. Stauch and Thoms , Pulli, 
sister- in- Law of H.W . E . Stauch , 1984 - interviews . 
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marriage he lived in a house in Servaas Street in West End which he owned 

from 1941 to 1942, while the Villieria house was let . (14) But now there 

was a major change in his life . At a party with friends, his 

centre- of- the - stage party games - he would invariably do handstands , play 

the piano and behave like the born entertainer he was , keeping the other 

party-goers in fits of laughter - bewitched Carmen Kohly, then married to 

Bram Hoffmann, who was to become his wife and who was the only woman who 

could cope with his complex personality and unusual approach to life. 

Coincidentally , she was the mother of a seven- year- old daughter, Tasca , 

whose birth Stauch had helped to celebrate on the first day he spent in 
. (15) 

Pretorl.a . 

5. 7 Application for Registration with the Institute of Architects 

Nunn and he were firm friends as well as associates and spent a fair 

time together during the eight years up to 1942 . During this time , Nunn 

had urged him to register with the Institute , and eventually in August 

1942 he wrote to them , applying for registration , stating that Nunn' s 

firm might close down and adding that through a physical disability he 

was not eligible for military service and might have to practise on his 
(16 ) 

own. In support of his application he sent copies of published work 

and stated that several members of the Institute were willing to give 

their recommendation that the application be accepted . Early in February 

1943 he received notification from the Institutes Board of Education that 

he would be exempted from the First , Second and Third Year examinations, 

and would be admitted direct to the Final Year examination for the 

Certificate in Architecture . The Board also suggested that he write this 

examination at the end of 1944 , implying the necessity for a full 

two- year study period . They also asked him to nominate whether he would 

wri te the examination at the Universi ty of the Witwatersrand or at the 

University of Pretoria where the Architectural Faculty had recently been 

established. (17) 

Stauch could not have been pleased with this reply to his applica­

tion which arrived only a few days before he left the employ of Nunn, at 

the end of February 1943 , for he ignored it for a full 14 months. 

14 . Correspondence with the Receiver of Revenue (1952 . 12.24) . 

15 . Thoms , Mrs Pulli , Sister- in-Law of H.W . E. Stauch - interview . 

16 . Letter to 
further details 
Stauch ' s physical 

Institute of South African 
concerning the date when 
disability were found . 

Architects (1942 . 08.13) . 
Nunn ended his practice 

17 . Letter from Institute of South African Architects (1943 . 02 .04) . 

No 
or 
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He did not, however, allow this apparent set- back to influence his 

move . As early as 1938 he had been "moonlighting", earning in that year 

£,22 . 7 . 6 for an unnamed number of projects , and now he was committed to 

the 15 projects which he completed during the 1944 financial year. There 

is no record of the nature of these projects but from subsequent records 

and from financial statements it would seem likely that they were almost 

exclusively residential , some new projects and some alterations or 

addi tions. (18) 

From 1943 to 1951 Stauch lived at Kiepersol, a farm which he had 

acquired 

and her 

at Kameeldrift, (fig . 38) with Carmen whom h e married in 1945, 
(19) 

daughter Tosca. He also retained his interest in furniture 

design . (fig . 39), (see addendum B) . At the same time as establishing his 

new practice, he was building a house for himself and one for his 

manager I sinking boreholes and constructing dams I erecting fencing and 

building a tennis court , sailing competetively at Hartbeespoort Dam every 

weekend, and entertaining informally but unstintingly almost every 

evening . In between this frenetic activity , Carmen taught Stauch to ride, 

shouting instructions to him as she rode her bicycle next to him. Later, 

they enjoyed riding together every morning, although Stauch never learned 

to post but rather bounced his way along the bridle path at a brisk trot, 

happily maintaining that this was very good for the kidneys . 

In t hi s year Tosca was enrolled in Grade I at the Diocesan School 

for Girls, but after a year of arriving at school at any time up to noon, 

depending on what Stauch, who had no sense of time whatever , had been 

doing until then , the school suggested that she become a boarder . This 

was a great relief to everyone , and her schooling became more 

conventional , although punctuated by the customary weekends of sailing 

and entertainment . (20) 

5 . 8 The beginning of a private practice 

He rented offices from the Johannesburg Building Society, at 5 

Central Chambers until November 1944 and then moved to RSE Chambers . 

The offices in Bureau Lane were unique . It was a down-at- heel 

two- storied building with open balcony access to the offices . At the end 

of the first- floor balcony and next to Stauch ' s office was, reputedly, a 

18. Financial records Stauch Vorster archives. 

19 . Ibid 

20. Vorster, Mrs Tosca, Step-daughter of H.W . E . Stauch, 1984 
interview . 

 
 
 



FARMHO<ISE SV,UCfj 
CJ/l.fGIN,4l I'UoYIHElTCR, Wlnf 8.AJl.8£QUE 

FIG. 38 "Kiepersol" - the farm house which Stauch built for himself at 

Kameeldrift, East of Pretoria. 
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FIG. 39 Study of modular f'urniture. Stauch I s interest in this issue 

continued and was considered to some extent in each of his projects. 

 
 
 



60. 

brothel . 

Stauch's secretary , Pulli Thoms , was not kept too busy as a 

secretary so she filled in time doing leatherwork and a little draugh­

ting . Because of Stauch's frequent lateness in the mornings - he so 

enjoyed his farm and the horses and dogs and cows that he did not always 

get to the office before ten or eleven - she also learned to keep clients 

happy when t hey telephoned at such times. 

One of Stauch' s traits was to make a friend of each client , and 

these friendships generally endured , even though at times there would be 

irritable telephone calls about forgotten details. 

On one occasion he had reluctantly agreed to design chairs for a 

client and after having delayed this for a long time he rushed into the 

office one morning , having apparently made an appointment to give her the 

drawings , designed the chairs in short order and handed them to her with 

a flourish when she arrived a few minutes after had had completed the 
. (21) 

draWings . 

5 . 9 Qualification 

After a delay, on 20th April 1944 Stauch again wrote to the 

Insti tute of South African Architects . This time he persisted I writing 

his examination at the Pretoria School of Architecture at the end of 1945 

and receiving official notification of acceptance and registration on 

1946 . 01 . 14. 

21 . Thoms , Mrs Pulli , Secretary to H. W.E. Stauch - interview. 
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CHAPTER VI - PRETORIA 1946 TO 1952 

6 . 1 The Pretoria School of Architecture 

The Pretoria School of Architecture under Prof. A L Meiring became 

an independent establishment in 1942 . Initially it was staffed by 

Witwatersrand University graduates, unti l local staff became available , 

and Afrikaans became by degrees the language of tui tion . The school 

tended to discard the teaching of l e Corbusier in favour of those of 

Niemeyer , Wright, Stauch and Eaton and incl i ned towards a "get-down-and­

draw" approach with reduced emphasis on design philosophy (South African 

Architectural Record , 1965 , p 45 . Article on Personalities of the 30's 

working today). 

Stauch joined the staff of t hi s four - year-old school in 1943 as a 

lecturer on design for an eight- year period . (1) 

As a lecturer he tended to approach the teaching of design on a 

one- to - one basis , coming quietly into the studio and discussing individu­

ally with each student the work on his board . It was an encouraging and 

pos i tive attitude which brought out the best in each , stimulated the 

imagination and broadened the approach without losing sight of practical 

considerations. He did not deliver formal lectures to groups of students , 

as far as anyone can recall . (2) He had the ability to see immediately the 

weak point in a drawing not just the trained eye , but also the 

understanding and discipline to recognise the essential and discard the 

non - essentials (3) _ and in dealing with his students would in the same 

way locate the good points of a poor design and encourage them to build 

on these. (4) 

6 . 2 Partnership with F J Wepener 

Before 1948 Stauch had moved his office to Hochstetter House to cope 

wi th . 1 . h . f' ld (5) a growing practice, still main y 1n t e hous1ng 1e , and was 

looking for a partner to assist h im . At the time , Wepener had been senior 

1 . Personal c ur r iculum vitae by H. W. E. Stauch for issue to various 
magazines , kept with Stauch Vorster staff records . 

2. Interviews - Jan van Wyk , G.T. Fagan , T . J . R. Scholtz , 1984 and 
personal observation of the author . 

3 . Wepener , F.J ., Ex- partner of H.W. E. Stauch , 1984 - interview . 

4 . Interviews - Jan van Wyk , G. T . Fagan, T.J . R. Scholtz , 1984 and 
personal observation of the author . 

5 . Stauch Vorster project records and archives . 
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archi tect in charge of housing for ISCOR at Vanderbijlpark , with Ross 

Gildenhuys as his assistant. Not liking the job much, he left tb work for 

an architect in practice there . He had met Stauch in 1936 when he was a 

student, and when Gildenhuys told him of an opening for a partner in 

Stauch ' s firm, he got in touch with Stauch, and joined the firm in 

1948. (6) 

In the three to four years that the partnership between Stauch and 

Wepener lasted, a number of commissions came its way; the post-war boom 

combined with a shortage of Afrikaans - speaking architects in Pretoria, a 

predominantly Afrikaans speaking city, helped to encourage the growth of 

the firm (South African Architectural Record, 1965, p 45. Article on 

Personalities of the 30 ' s working today) . The partnership produced some 

good and interesting work, much of which was published, amongst the most 

well-known of these being the houses for A E Wooll , Dr. Glen, van der 

Merwe , von Wielligh and D Marriott. (figs. 40 to 43). With the confidence 

born of consistent success , Stauch would draw out, ready for publication, 

all the house plans he did. (7) Three typically compact houses designed 

during this time were for Anderson in Colbyn, Thorn in Waterkloof and L 

Gillett in Pietersburg. During the period October 1948 to December 1951 

no fewer than 90 houses and 20 other projects are listed in the records 

of Stauch Vorster , varying in scope between small alterations and large 

(for those times) office blocks, with a few blocks of flats included. 

Stauch was good at detail and rational in approach. But, surpri­

singly to Wepener, he was not completely rational but also had an 

artistic approach, wilfully doing things just because he wanted to . (8) 

He would constantly change the design and detail of his buildings, 

right up to the time of their completion, searching constantly for 
(9 ) 

perfection in the same way that poets and writers search. 

He was not as irrational as Eaton, who was more an artist than an 

archi teet , and he was more sure of himself than Fassler and Gordon 

MacIntosh and even Martienssen . But he did not have their integrity . He 

accepted no rules, not even his own agreements, and this was a factor 

leading to the eventual dissolution of the partnership. (10) 

6. Wepener, F.J., Ex- partner of H.W.E. Stauch , 1984 - interview. 

7. Ibid 

8. Ibid 

9 . Ibid 

10. Ibid 
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Stauch and Wepene r. This ho use . 

together with two other house s, for Marriott in Sandton and van de r Me rwe 

in Pretoria. were much published and are good examples of the character of 

the housing b e ing produce d by the partne rship. 
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I. • 

"~"I " I 
FIG. 42 House for Dr. Glen : site layout. The house plan is angled to 

enable the sloping site to be used to advantage, and the roof accommodates 

this with a firm but sweeping line. 
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About a year after Wepener joined him , he went on a boat trip to Rio 

de Janeiro with the main intention of meeting Oscar Niemeyer and seeing 

his work . On this trip he met and became friendly with the then Minister 

of Pos ts and Telegraphs , J F (Tom) Naude , and this was to lead to a 

number of commissions in the Northern Transvaal which was "Oam Tom I sl! 

constituency . The most va l uable of t hese was the Pietersburg Post Office, 

(fig . 44) and he re- opened the Pietersburg branch of his practice to 

service this project . 

His visit to Niemeyer surprised him in many ways . Although he had a 

deep admiration for the South American archi teet , Neimeyer I s disregard 

for such practicalities as whether or not the roof leaked came as a shock 

to Stauch . But Niemeyer ' s emphasis on aesthetic values appears to have 

appealed to him strongly ; it was to a large extent dominant in his own 

architectural philosophy . (11) 

When , shortly after his trip, he was commissioned for the Meat Board 

Building , the Niemeyer influence was clear . His design for this building 

aroused a great deal of interest . Writing on the architecture of 

Johannesburg and env irons, Nikolaus Pevsner discussed the lagging behind 

(in architectural character) of public buildings in general and went on 

to say "As for the public buildings a similar change is perhaps imminent . 

There is at least one extremely encouraging case . To design the new 

building for the National Meat Board a private architect H W E Stauch, 

was commissioned (telegraphic address: Bauhaus , Pretoria), and the result 

is excellent . . . " (The Archi tectural Review, June , 1953). At least seven 
--~~~~.~7(712~)~~~ 

leading architectural magaz,nes published full articles on the 

building , students in South Africa made a point of visiting it and its 

i mpact continued fo r years. (figs . 45 to 50) 

The growing practice 

At this time Stauch recrui ted a number of assistants including 

W. P . J. (Porkie) Maartens, whom he sent to Pietersburg to handle the 

increasing workload there . In spite of having Maartens there as a deputy, 

he kept in close touch with his clients in the Northern Transvaal , and 

11. Stauch' s description of his discussions with Niemeyer, Stauch 
Vorster Seminar record 1969 

12 . Architect and Builder , September 1952, pp 54 - 61 . 
Public Works of South Africa , July 1951 , REPRINT, pp 1 - 8 . 
Instituto Technico de 13 Construccion y del cemento, February 1956 . 
Bauwelt 25, 1954 . 06.21 , p481 - 487. 
Architectura l Forum, February , 1953, pp 146 - 149 . 
Arch itectural Design , Vol . XXVI, 1956 , pp 181 - 197 . 
The Architectural Review , June 1953 
SAAR, September 1952 , p 211 - 221 
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rIG , 44 Pietersburg Pos t Office. Sun-screening , the free-standing 

structure with non-structur a l free facade , and extensive use of mosaic -
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FIG 48 Meat Board building, illustrating the components of the facade 

and the ir inter- relat i o nship. 
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FIG. 49 Meat Board building, illustrating main structural compo ne nts 

and their inter-relationship. 
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the office the r e flourished , although later it was closed between + 1955 

and 1958, when Maartens had left and no replacement was readily 

available. Notable projects in Pietersburg were the Post Office already 

mentioned (195-) , Pieter sburg Civic Centre (1958) , Lex Building (1948) 

(figs . 51 and 52) , Bakers Garage and Showroom (1950) , Shops for B Glass 

(1950) , the Native Affairs Building (1959) , Pietersburg Cold Storage 

Affairs building (1959), Pietersburg Cold Storage Building (195-) and 

houses for L. Gillett I Dr MacKenzie and several others . Contacts were 

also being made in Potgietersrus and Tzaneen where clubhouses were 

designed (~ 1950) , which would during the fifties and sixties be followed 

by a great deal of 

major centres of the 

residential and other projects, 
(13 ) 

Norther n Transvaal. 

in and around the 

In Pretoria the emphasis of the practice was still on residential 

bui l dings although the number of other building types was increasing. 

Stauch also frequently bought and developed ground, designing and drawing 

projects in the office, which he 

dis r egarding financial aspects of 

considered to be good for publicity , 
. (14) 

partnership agreements . The block 

of flats known as Toscacti , in Troye Street, Pretoria , built in 1951, was 

one of these . 

6 . 4 The break- up of the Stauch!Wepener partnership 

Added to the friction generated by his privately owned building 

ventures was Stauch ' s tendency to disappear off to regattas with little 

or no warning . He had no sense of time and would work under intense 

pressure for a few days and then vanish for a few days . He had made an 

agreement with Wepener that they would not be away from the office 

simultaneously, but Wepener would go on leave and then read in the paper 

that Stauch was involved in a regatta in the Cape; he was a law unto 

himself . Eventually the pressures became too great and the partnership 
(15) 

broke u p at the end of 1951. 

6 . 5 Hakahana 

About 1951 , Stauch exchanged Kiepersol for a property 18 kilometers 

East of Church Square, and started building his new house. In an 

interview , published in 1955 (Architect and Builder, May , 1955 , pp 34 -

13. Stauch Vorster records. 

14. Wepener , F . J ., Ex - partner of H.W.E . Stauch, 1984 - interview . 

15. Ibid 
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FIG . 51 Lex Bui lding view from s trcct. Th is small and compae t 

building was built to accommodate an attorney ' s o ffi ce on the ground 

floor. with three duplex flats above it. I t makes use l argely of na tural 

rna terials rustic bricks . re-cons true Led stone. o rego n board pilnc 1 sand 

ceilings and wood-block floo rs. 
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45) (figs. 53 to 55) he described the brief for Hakahana and because t h is 

illustrates clearly his approach to the design of a house , part of the 

interview is quoted here verbatim :-

"Our r equirements :-" 

"Bed rooms away from the ground , if possible floating in the air , 

entirely a way from the rest of the house , yet conveniently accessib l e . 

The y must be a iry , sunny in winter , s hady and cool in summer . They must 

no t be earthb ound - we want to s l eep and dream properly, flyaway, sever 

our ties . " 

"Generous Ii vingspace for relaxation, enterta inme nt , conversation . 

This is wh ere we are near the earth and want to feel it . The garden 

touches t his space, comes right into it . The livingspace must be 

div i sable into smal l a r eas , one portion to be ' cave ' with low ceiling , 

warm materials . large fireplace I books t music , comfortable seats . (From 

t hi s area we wa nt t o see the upper pool through the striplight over the 

seats , the overflow into the lower pool , and t he lovely view through the 

NW picture window. Imagine the cool room with the sound of falling water 

on a hot summer's day - or an ice cold winter's day, wi th t he water 

emp has i zing the chilly sensation , with a roaring logfire in the 

fireplace, whi ch warms up the concrete hood and surrounding slate 

walls!)" 

"Diningspace , which is connected with the Living, rather large for 

entertaining many friends, but reducible in size for intimate parties . 

For people who 1 ike good food and drink , the Diningroom is a most 

important feature, because pleasant surroundings will stimulate the 

appetite , and ; as everyone knows , good appetite is a basic requirement 

for an enjoyable meal!" 

I1 A Studio for work and play , attached to wo rkshop and garage to form 

a large 'hobby ' and utility area , with convenient access to the rest of 

the house, but su ffi ciently detached for separate activities . This is 

a l so t he farm offi ce , from which farm wages are paid ." 

"Guestrooms . wi th own entrances , si ttingroom and bathroom . When our 

friends stay with us, we want them to be independent, and retain their 

in dividual personalities." 

liAs a contrast to the wide open space , we wanted an enclosed garden 

cour t , which could be made 'out of bounds ' to t he l ess intimate friends , 

with a sma ll swimming pool . The pools play an important part, because in 

Sou th Afri ca , where water is at a premium , we wanted to fully enjoy the 

water we have - we wanted to see it all the t im e , wanted to wrap it 
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FIG. 53 Haka ha na; views from South. The ..... all pa in ting was carried au t 

by a Mapoch woman wh o used a toothbrush and o il paint. The cil l level of 

t he small high windo ws at the r ea r of the l o unge is j ust above the level 

of the upper pool. (Architect a nd Builder (M3Y. 1955) . 
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FIG. 54 Hakahana; views from North/West. The garden of succulents and 

"dry-land ll plants is in dramatic contrast with the lower pool, which 

fringes the living- room windows (Architect and Builder (May, 1955). 

 
 
 



R'r'.n'.~ f, ..... DECQKATI\'I! ART (So. 06) ,~,1I-1 

"" Ue r '''pply pl')'cd an imponanl p'n ­
'" .. ... ·anl.d 10 s« h all ,h. dme, 10 hea r i. 
runninlf. This de.; •• male rialij,Cd ;mo a 
i",·immin.: pool al IWO lc,"d, ab"IU,nK 
di r~rly onto rht linn, room, ""ruch hu • 
plcrure "'"indo .. ' ar .... arer le,·d. T hi. Crtllel 
a sen.., of coolneu In lummer; in " 'inter 
the ronaete·hood<'d fi replace and liar. 
"...ll. retain the hur and keep the room 
COS)'. Opposite i. a bar " 'i th srep. le.din, 
up to rhe dinin, room. The beed room., 
,ais.:d hi,h abo"e , round le,"el, jUt O\Ir 
from .he hO\l"" and rommand a ITIlIsmficent 
vi ... • 

Exterior .. 1Ilb are pla\lercd erey; a 
mural by a I1.lIri,·c woman of the ." .poeh 
rribee decorate, one ",·aU. Architeer ; 
H . W. E . !)taudl, MIA (WU TII A'MICAl 
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PRETORIA-SOUTH AfRICA 

An Inulan bortho) .. , :0. beaunf"l VICW O,'C ' di i tan, hlll,. 
Indilel>01.lS ['CU, and :0. ""cr "mh :0. wrin of <.\.1m. Ire 
,he .elllni for 11111 ho,," •• "ulled In a lovel)' villcy lbou\ 
[01 mll« ""nl of Pretoria 

h Was b",ll by Ih. a,chi,cct for hIS own usc and ;1 
cht inencd ' I-laklhana', munioa 'quick', because he and 
h.i. wife had 10 lei s~cdily 10 Ie, a roof o\'c' Iheir huds 
and H) cu.blisll :0. fann. The rca' block_ lubula . lICe! 
SlruClure wilh non-Ioadb..arinl .... ·alll-"'·as completed 
within a month, I",d .... s Ihen ,cmporuy home: ;1 n()'lo' 
housn I"."room_, nudio ,amel room, and Ian, •. 

In dc."ninl Ih. mam hO"K. 11K readIly avadable 
«.~".",~"I ... ) 

FIG. 55 Hakahana; reprint from Decorative Art (no. 46) 1956-7. Thi s 

shows the building in occupation for some time. Today it is surrounded by 

tall trees and its relationship to the landscape has changed, but the 

building fabric remains unaltered. 
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around the house , we wanted to hear it running." 

II 'HAKAHANA I means 1 Quick I in Herero language . We had to act quickly 

to get a r oof over our heads , to surround ourselves with lawns and 

gardens, to establish vegetables and fruit, and the farmyard with stables 

for cows, horses, pigs, fowls , ducks, etc. 1I 

"In order to get a r oof over our heads , we designed a structure, 

which would be adaptable to varying uses in future . It consists of 

tubular steel columns, to which beams and double rafters are bolted , 

which carry the roof structure, so that all walls are non-loadbearing and 

therefore changeable. This we built within a month, and lived there for 2 

years . It is the portion at the rear, which now houses guestrooms , studio 

and garage . II 

"In the short time at our disposal, we could not design the future 

house . All we could do was to estimate its probable extent and decide on 

its rear line, direction, and the levels. We fixed this, which determined 

the corner in the upper pool . Later we found it rather tricky to actually 

fit the house into the allocated space with the restriction imposed by 

the ' corner t. But t perhaps it was jus t as well to have imposed a 

restriction in this form, because wi thout that one tends to ramble far 

afield - it is difficult to discipline imagination sometimes!1t 

"In designing the house proper, the problem was to integrate the new 

wi th the existing so that it would not spoil the setting and the view of 

the rear block, and could be built whilst the first portion was 

occupied ." 

Bauhaus Pretoria 

In January 1951 Stauch commenced work on an office block in which 

his own office would be incorporated , and named 

end of the following year he had once more moved 

16. Stauch Vorster records. 

it "Bauhaus" , and by the 
. . (16) 

hlS offlce . 
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CHAPTER VII - PRETORIA 1952 TO 1968 

' . 1 Competitions: 1952 to 1969 

1952 , 1953 and 1954 were good years for competitions and these 

Stauch found rewarding . The tension , exci tement and long hours of hard 

work coupled with the celebrations at the end of it helped to create team 

spirit and a great sense of involvement . (1) (figs . 56 to 58) 

His first success in 1952 was in a competition for architects 

registered with the SWA Institute for the design of the Windhoek Library, 

Archi ves and Museum . For Stauch , this had an ripple effect on his 

practice; he had for purposes of participating in this competition , and 

later to handle the erection of the complex , established an office in 

Windhoek and further commissions helped to keep this office well 

occupied . (2) 

The second of these competitions was one for low-cost native 

housing. The plans which Stauch submitted were modular in plan and easily 

expandable . Stauch was awarded a first and a second place and two 

honourable mentions. (3) (fig . 59) 

During 1954 the "Star Housing Competition" gave him a further 

opportuni ty to compete; he took third place on the S- oriented site in 

this . (4) (fig. 60) 

Later , he was to take a second place in the Virginia housing 

competition (mid 1959) (figs . 61 and 62), a third place in the 

Pinelands/Bishop Lavis competition (mid 1963) and joint first place 

overall , with a second on detail design in the Johannesburg Civic Centre 

competition (mid 1961) . (5) 

A submission to the Small Homes Bureau of the Institute of South 

African Architects (1957) was also successful although it is not known to 
(6 ) 

what extent this design was used . 

Al though he continued to take an interest in competitions , Stauch 

began to find that the pressure of work inhibited his participation . He 

drew documents for at least six other local and two international 

competi tions between 1955 and 1968 , but made only four unsuccessful 

submissions for projects in Welkom (1955) , Kimber l ey (1957), Kiel 

(1968) and Vereeniging Civic Centre (1969) . 

1. Sternagel, W. H. E., Director , Stauch Vorster , 1984 - interview. 

2 . Stauch Vorster archives 

3 . Ibid 

4 . SAAR , April 1955, p 43 

5 . Stauch Vorster archieves 

6 . Letter from Institute of South African Architects (1957.07 .02) 

 
 
 



FIG. 56 Windhoek Library I Archives and Museum. Ae rial view showing 

clearly the articulated form of the building . typical of Stauch 
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AUTHORS' REPORT 
GENERAL 

Honse: :md outbuild ings form ;\ homogeneous :lrch..ircctural 
wholc, built of mJterials available :lnd m:muf:J.cturcd in South 
A(riCl. Sit~ng ~or mlximu.1l1 benefit of North :md E:ut facing 
m,d to ohum d..istl.l1<:c,ofvICW. Screcn wllI with the bubeque 
sllJdds rhe outdoor hvmg area from thc!rcvailing North.Wcst 
wind ~n.d :l louvrcd sc:ee~ em be l.djustc :1ccording to wCJ.ther. 
The hvmg roo III projection screens the children's section and 
play uel fro~l rhe pn:v:lilill~ wind. The house is pbced well 
back, on the s~[e so rhl[ a SPJ.C10US gJ.rden em be developed with 
In:lX l nltUl1 pnvJcy. 

To facilicJ.cc n~ccption o~ str':lIlg.c~s. the points of enrry mllst 
be concentfJccd In one section. VISItors ente r inco the h:::tl l and 
?eliverics lre made opposite chis position Jt the server),. There 
IS no need fo r strangers to enter the enclosed court which serves 
solely domestic purposes: 
Th~ ~iew to North .lnd West is unobstructed [rom living area 

2l1d d1l1111g: room l.S well .lS outdoor li ving .lre.l, which cannot be 
obscructed by furure development on the .ldjoining site either. 

PLAN 
Hall-as the point of entry, can be shut off in bad weather to 

act as wind trap. Living art:a, dining room :md kitchen area 
are di recdy linked with the hall. 

Lilling Area-serves recreacion 2l1d entertaining for adults. It 
is linked wi.th. study ,~I~ch is divisible for privacy. For large 
sc:Ue emertammg the IIvIDg room :md study combine with hall 
and dining ~oom and f~rther 'with the outdoor living space: to 
f?rm a spaclOUS ~n.tertamment :lre:l. The firepbce is centrally 
s'tua~ed to serv~ ~I~mg ro~m, study :lnd aha parents bedroom if 
req~red. POSSibility of IIlcorporJtion of the parclllI bedroom, 
which can also double .lS workroom, into the adult living space 
by link to study. 

The counter between living room J.nd kitchen allows the 
house,wi[e to p:ucici~ate in conversation and to overlook living 
area m servanuess times. Telephone :lI1d wireless are Iocated 
here [or oper:tcion from either side. 

Dinillg Room-Scpa rate lUl it to [acilitate the family having 
meals together. Droad link with living area ovcr HalJ. It can 
be used as guest room or reception roo m when sCTallgers are 
not desired in the living .lrea. ' 

90 . 

DESIGN PLACED 
SECOND, H. W . E. STAUCH 
AND PARTNERS, PRETORIA. 

AUTHOR'S PERSPECTIVE 

DESIGN PLACED SECOND NO. 80. 

TlUs scheme is noteworchy for ehe extremel y successful internll 
rcluioruhips 2chieved within both the zones llloclted to the children, 
.,nd to ldult living and cntcrtlinment. Doth zones ue in turn success­
fully rebted to eheir own outdoor splces. A plrticuhrl y pleuine feature 
is the C'minently uS(:ful if unusull rebtiomhip between puents' bed room, 
study lnd louuse. The phnning of Ihe Idlehell permils l complete in­
t('sudon of the housewife's lclivilies with .,11 funelions of Li ving , din ins 
.,nd supervision of children. The illlroduction of ., north-fl cing dining 
SplCC [or the serv.,nu is .,n interesting innovltion, The pcdatriln lp-
prolch P"SC the gUlge opening lnd dining roolll windows is l diud­
v~ntlge . The provision of visitors' puking lnd Ihe lCCa} to the gl uge 
ncc:d further considerltion to cbrify llld elS(: the vchicubr ., ccess to lnd 
egress [ro m the gluge .,nd to lvoid con[usiOIl with visiting Clrs. The 
Irilllgubr sp"ccs on the southeru bounduy lre w15te[ul l nd lwkwlrd 
to develop. The subdivision of Ihe lIu in house into three volumes miti­
s ues ., g.,inst 2. unified lrchitectuul chlrl cter in l schcme of this some­
wlul limited ellent. The ",heme however derives eonsideClble chlrm 
from its in[ormlLity lnd cuefu i 11l0dublion on l b~sic window unit. 

C/IIU,m's Scctioll-Two bedrooms Oil be linked with onc 
allot her and with the playroom by slid ing partitions to form a 
brge :tctivity area. Variow degrees o f privacy can be ont:a.ined 
by adjusting these p:utitions. 

\Villdows [0 Dedrooms: broad cierestore),s [or gener:tl light 
:tnd vClltibtiollS, burgbrproofed spotwindows for outlook. 

Droad link of Playroom with North lawn; door to outside 
play :lrel 011 Smith. 

Roof overhang forms covered link with the service yud 
lnd with connecting door open, the games bv,rn can be over­
looked from the kitchen. 

Suvi(c Section-From the kitchen and its .ldjwlcts all Y part 
of the h ous~' i ~ rcadily lccessible. Ddiveq' clltry through servery. 
Laundry Jco:ss ible [rolll bedrooms and next [(I soiled linen 
clipbolrd. Yard doubles as enclosed childrcn 's pia), :m.:a under 
direct supervision. 

SUVOlIl'I RoolI/s-are directly connected with the scrvice :trel 
and have a North fa cing glJ.Ssed-in vermdah lS sitting roo Ill. 

CardclI LAyolll-Outdoor living space ldjoins [he Living-area. 
Heavy pbnting protects this space against the West winds, as 
well as screen wal l. 

Games bwn with swimming pool in convCfliellt rel:t cionship 
to play room and also under supervision fro III the kitchen. 
Uninterrupted Lawn to North :tnd Elst Flower garden, frwt 
trees and vcgetlbles in cOllvenient proximity to the kitchen. 
Circular "vall Meertln" type pool can be che:tply constructed 
at a later SC:lgc, and if raised, vegetables garden .lnd fruit trees 
can be irrigated. 

FIG. 62 The Virg inia House Competition; perspective. This is o n e of 

the best examples of Stauch's styl e of presentation. 
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In preparing for tllis last competition he experimented with the use 

of a team , allowing each person to "go and do his own little bit, his own 

sketches and his own models and tabling them all and then synthesizing 

the inputs , which was contrary to liellmut's way of working. He would have 

l ed what everybody was doing and would have worked it up into something 

that would finally have the stamp of Stauch. This Ci vic Centre ' thing' 

became a committee solution. His staff ' s insistence on discussing, 

defending, substantiating and exp laining why , just tired Hellmut and he 

turned his back on it. He was involved in it as leader of the practice 

but not as a design man at all . He merely seemed to accept it and to 

allow it to go out under his name . ,,(7) The results of this approach were 

disappointing to all the partners in the firm, including Stauch ; the 

costs were high in terms of time, money and effort and this was to be the 

last competition attempted during his lifetime. (8) 

7 . 2 Further Expansion: 1952 - 1950 

During this period Stauch ' s sphere of influence had extended 

considerably . In Pietersburg he was involved with the design of the Civic 

Centre and in Windhoek with Carl List House - buildings different in form 

but having very similar detailing , 

fi rm con trol in these two schemes 

especially related to sun control. His 
(9 ) 

was apparent . In addi tion to these , 

he designed noteworthy houses in Pretoria for Marquard de Villiers 

(1953) , in Pietersburg for D. Deetlefs (1957) and J . A. Botes (1959), 

apart from his involvement with virtually all the work on the boards at 

the time. His staff was again increasing and larger premises were needed . 

During 1960 drawings were commenced for a building in Park Street where 

his offices would be housed in combination with a block of flats, under 
(10 ) 

the the name of A ta lanta, and the move was made as soon as the 

building was complete. 

7 .3 The opening of two more offices 

In Johannesburg, the old Commercial Exchange building was being 

demolished to make way for the new Netherlands Bank Head Office (fig. 63) 

and the opening of another office in Johannesburg to provide the required 

7. Scho ltz , T.J.R., Director Stauch Vorster, 1984 - interview 

8 . Stauch Vorstcr records 

9. Stauch Vorster records 

10. Ibid 
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This Album, containing pbotographs of .... hat has met 
the eye !'rom the start unt il near completion of Phase One of 
the ne .... premises f o r the Bead orr ice and the Fo x-Simmo nd s -Haln 
S treets Dranch in Johannesburg 0[' t he Netherlands Ban k of 
South Africa Limited, is presented to 

HELMUTII W. E. STAUCII , 

Architect, in memory of the rine collaboration .... ith his firm 
during the period of tho conception and execution of this 
ProJect. and with best .... ishes ror its !'inalisation. 
J ohannesburg, January , 1962. 

FIG . 63 Ne therlands Bank Johannesburg. Letter or a ppreciation from th e 

client, photograph s ho wing de moli tion of old building, 3 nd photograph o f 

model o f completed p r oject. 
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level of client service was inevitable. In 1965, the commission for the 

rebuilding of the old Queens Hotel in Sea Point under the proviso that an 
(11 ) 

office was opened in Cape Town. was to expand the office yet further. 

In 1958 Robin Vors ter had joined the firm which now I as it grew. 

needed management skills in addition to the available design skills. The 

need for management arose not only from the volume of work but also from 

Stauch's tendency to disregard the cost of the constant design changes 

made during the entire course of the building process, making profita­

bility an affair of chance. In retrospect, and analysing the project 

records between 1950 and 1970, this probably l ed to a far greater volume 

of work than would have been the case without Vorster's active 
. (12) 
1n vol vemen t. 

The scope and character of the firm were affected by this growth; 

Stauch worked on the "great man" principle and a pyramid structure , and 

expected to be intimately in touch with every project on every board . As 

the office expanded, this became l ess feasible and the number of 

buildings with which h e 

which he did not happily 

was involved reduced accordingly, 
(13) 

accept . Eventually, the large 

a circumstance 

"pyramid" wi th 

Stauch at its head, was supplemented by smaller IIpyramids" dealing with 

the overflow of work beyond his direct control. For some years he had 

tended to allow others to deal with those projects in which he was less 
. (14 ) 
Interested and in the same way he now concentrated on those buildings 

which appealed to him most. Some of these buildings can be more easily 

identified than others and it is worth examining them. 

7.4 Various buildings: 1960 to 1968 

In Pietersburg, Stauch designed the Saambou office building (1960) 

on a narrow East-facing site with a stepped facade a nd sun-control by 

means of "eyebrow" slabs on the North and East. 

He was closely invo lved with a few of the more interesting (or 

occasionally larger) houses , such as those for H. Slabbert, Dendron 

(1961), C.J.H. Kruger, Bethal (1962), Hi1denhagen, Johannesburg (1963) , 

M. Schiess, Pretoria (1963), S. Jansen, Ne1spruit (1963), J . P . Lamb, 

J ohannesburg (1964) , J. P. Coetzee, Northc li ff (1965), Duns ton cottage 

(1966), various house plan types for "Garden and Home" (1968), the Land 

11. Ibid 

12. Stauch Vorster records 

13. Scholtz, T.J . R., Director Stauch Vorster, 1984 - interview . 

14. Wepener, F.J., Ex-partner of H.W.E. Stauch , 1984 - interview 
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and Agricultural Bank, Pietersburg (195B) and B. Rech, Duiwelskloof 

(195-) as well as the more interesting commissions suc h as Pietersburg 

Information Bureau (1968). At this time he was still in touch with most 

projects on the drawing boards and would discuss these , modifying , 

commenting, or occasionally even discarding them e ntirely and starting 

again. But the structure of the firm was changing , almost imperceptib ly. 

to accommodate a wider spread of designers. 

Stauch gave the President Hotel in Johannesburg (1963) a great deal 

of attention and interest related to the building ' s mass, finishing and 

public spaces but he was less interested in the interior decoration I 

leav ing that to the American interior des igner. Tom Lee. wi th whom he 

clashed in opinion . His attitude towards interior and exterior decoration 

is clearly defined in an interview with T J R Scholtz who said " . . . the 

one thing he would never do was make patterns for the sake of making 

patterns. The only time he moved in that direction was when he afforded 

sculptural artists the opportuni ty to help adorn his buildings and was 

the only time he would consider art-for-art's-sake o r pattern-for-pattern 

sake whatever. He would give these artists a pretty free rein but in a 

very controlled section of his work - i . e . he would say 'there is a wall 

or there is a space , or there is an element with which you can go and do 

th
' , ( 15) 

your 1ng. 

Bosman Building and Walter Mansions, (1962) were built on neigh­

bour ing sites in Johannesburg. 

Zethushof , ( 1964), a block of flats in Pretoria , was one of the 

tallest residential blocks Stauch had produced , yet not intimidating as 

many high-rise flats can be. Size and 

although he preferred smal l er-sca l ed 

scale wer e not problems to 
.. ( 16) 

bulldlngs, but his 

Stauch, 

concept 

sketches were based on the indivi dual within t he building having maximum 

privacy. (fig . 64 and 65). 

Since he was so actively involved with sailing , it was understanda­

ble that he was frequent l y also involved with the built environment of 

sailing clubs . This included the first c lub-houses of the Transvaal Yacht 

Clu b (1956) and Mountain Yacht Club (1960), both on difficult, steeply 

s loping , poorly or ien tated sites ; both still in constant use, enlarged by 

occasionally i nsensi tive add i tions. but in each case retaining a great 

deal of character and charm . 

15. Scholtz, T.J.R., Director Stauch Vorste r, 1984 - interview. 

16. Ibid 

 
 
 



FIG. 64 Zethushof perspe ctive 
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FIG. 65 Zethushof, Pretoria. Stauch ' s design sketch shows the main 

theme of the building - the outward-turning format for maximum privacy of 

each unit. 
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The flea lie Board building, (1964) too had his close and full 

involvement, as did the President Hotel, Sea Point, (1964). Out now he 

received a commission which appealed to him more deeply than many others, 

to design for Bruynzeel, prefabricated , aluminium-sheathed timber 

housing, on the "Lockwood" system (1965) . These were in their nature 

modu l ar , wi t h standard detailing and an industrial approach. So 

enthusiastic d i d he become that the amount of ca r e and effort he put into 

t he project absor bed him to the point where communication with the client 

was neg l ected a n d the project ended. Of this project T J R Scholtz said 

"If you asked him to do something . he did not subject himself to your 

approval - you asked him to do it and he would do it and he expec ted you 

to subject yourself to his approval - it did not work the other way 

around." 
(17) 

7. 5 Change in emphas i s: 1968 to 1970 

The firm as a result of its growth now predominantly handled large 

buildings , inclu ding the mammoth Durban Station (1968) , but even here 

Stauch remained conscious of the reassurance of the people who 

experienced the building, 

them to a scale that they 

17. Ibid 

18. Ibid 

bringing them into 
(18 ) 

understood. 

a larger space but relating 
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CHAPTER VIII - THE FINAL YEARS 

Towa rds t he end of 1968 , a commission to design a Tourist Centre for 

the Nat i ona l Natal Parks Board l ed Stauch to design a flowing, thatch­

r oofed building comp le x which he enjoyed so much that he did a ll t h e 

sketches himself . Unfortunately the Parks Board did not proceed with 

this project . (1) (fig . 66) 

He had a n enthusiasm for smal ler projects , challenging sites and 

unusual concepts . 

For Basil Shearer he designed an underwate r hotel for a s ite on the 
(2 ) 

Tzanee n Dam. 

In Majorca, on holiday with Judge H.J. Berker . he drove Berker ' s 

parents-in-law to their steep and tricky site , and that evening at dinner 

he sketched on a serv iette with a soft pencil des i gn 

would eventually be built there exactly according to 

for their home , 
(3 ) 

that sketch . 

wh ich 

He designed a series of thatch-roa fed-cottages inte nded primarily 

for ho liday homes, with unu s ually compact layouts and soft roof lines. 

There is no record of these having been built although there was much 

interest in them. (4) 

He travelled whenev e r the opportunity arose , with interest and 

enthusiasm . On o ne of these visits , in 1969 he visited Gore me and sketched 

the cave dwellings t here . (fig. 67) 

He des igned, built and sailed boats whereve r and wh enever he had o r 

could create th e opportunity . 

However , ex pans i on of the firm inevitably led to Stauch being out of 

touch with many of the projects, and this he did not enjoy . He tended to 

absent himse lf from the office mo re frequ e ntly and s howed signs o f greater 

nervous tens i o n. He appeared t o be not up to the challenge of the bigger 

practice . (5) A t a year-end party . t radi tionally h e ld at Hakahana, he 

turned to some of his partn e rs and sa id with deep feeling liMy God, do I 

really have to feed al l t hose peop l e a nd their f ami li es? 1I 

As has been mentioned , he lived hi s life intensely and passionately 

on all leve l s and he wanted to stay young forever, and resisted the ageing 

1. Stauch Vorster reco rd s 

2. Ibid 

3. Berker, Judge H.J., Fri end of H.W.E . Stauch, 1984 - interview .. 

4. Stauch Vorster r ecords 

5. Scho l tz , T.J.R . , Director Stauch Vorster, 1 984 _ intervi e w. 
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FIG. 67 Stauch's s ketch of cave dwellings at GOreme 
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process, ignoring the possibi li ty that he might one day be old himself. (6) 

But the truism that "nothing can make your body as ill as your mind can" 

may well have been applicable. In the last few years he was beset by 

ill-heal th and acciden ts. In one of these, a t Saldanha, his legs were 

seriously lacerated by the propel lor of an outboard motor - but even then, 

incapacitated in hospital, he insisted 

his boat and complete t h e series o n his 

that his wife 
(7 ) 

behalf. He 

Carmen should race 

developed jaundice 

when he was sailing in Lourenco Marques but even though on the point of 

collapse insisted on continuing to take part in the regatta; and after the 

regatta he did not rest, for he wanted to go to the championships in 

8 
. (8) 

avarla. 

He continued to drive himself in this way right up to the end , when, 

after a weeks sailing in the "505" class of dinghy and after taking third 

p lace, on July 19th 1970 at Lourenco Marques, he failed to appear for the 

prize-giving. His body had finally burned itself out , and South Africa had 

lost one of its finest architects . 

6. Henkel, Mrs Margot, Friend of H.W.E. Stauch , 1984 - interview 

7. 8erker , Judge H.J., of H.W.E. Stauch, 1984 interview; News 
clippings in Stauch Vorster records (196B) 

8. Berker, Judge H.J., Friend of H.W.E. Stauch , 1984 - interview. 
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CHAPTER IX - ARCHITECTURAL APPROACH AND PHILOSOPHY 

3. 1 Background 

Hellmut Stauch wrote very little concerning his philosophy or 

approach . Some of the writings were in his early and formative years 

while the enthusiasm for expanding his ideas were still strong and his 

need to carve a niche for himself dominant . (1) During development periods 

in the middle years he would take a new idea and propound it enthusiati­

cally but this was seldom committed to writing . (2) The most comprehensive 

statement made of his philosophy in writing was in a paper prepared for 

an in - house seminar for his partners in 1969 . 
(3 ) 

At the end of the first wor l d war when he was 8 years old, he was 

developing str ongly as an indi v idual . In spite of his wealthy and 

privileged background , he had been affected by the war. August had been 

called up and served for a time in Germany , his family visiting him 

whenever possible (Levinson, 1983) . There were shor tages and problems ; 

the world was in turmoil . In 1923 inflation was reducing the fortunes of 

those in Germany and Central Europe . People were losing their assets ; 

insurance was worth nothing a tall . Securi ty in any form was non- exis­

tent. Both material and spiritual values were affected and this was 

particularly noticeable in the creative world of art . (4) 

For Stauch anything of the past had to be rejected and this made 

both the Bauhaus and the Itten Schule immensely important for they had 

based their approach entirely , so they believed I on commonsense wi thout 

falling back on tradition . Gropius had stated that the new growth should 

spring not from the branch of the tree but from its roots (Wingler, 

1969) . Stauch later found it amusing that since everyth ing conventional 

had to be rejected, even the roof of a house , a primary element , was 

taboo . A house consisted of a cube which was opened up where light and 

air was requi r ed or where one had to enter it . No roof was visible and 

the ideal for m seemed something which had the same finish all around; 

walls , roof , the lot . Embellishment or ornamentation were also taboo as 

was anything curved or not strictly rectangular . The planes were even 

1 . Personal deduction from his early publications , their trend and 
content (see Addendum listing these) . 

2 . Student comment , interviews with his employees and partners , 
personal experience. 

3 . Stauch Vorster archives . 

4 . H. W. E. Stauch paper : Stauch Vorster Seminar 1969 . 
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surfaces with pure basic colours or, preferably, black and white. To show 

even the brick texture was considered very daring and not very 

acceptable . Unfo~tunately this idealistic example did not last as the 

buildings weathered dramatically. (5) Stauch had also joined this 

band-wagon, as can be seen in some of his earlier and student sketches . 

9.2 Forbat's Influence 

His time with Forbat had increased his sensitivity to materials and 

buildings, a commonsense approach to living, the provision of living 

spaces, and an ordered standardized industrial approach. 

One of the projects on which he worked as Forbat's assistant was a 

riding school "Rei thalle der Deutschen Rei tschulle" near Berlin, a 

building where timber was used in the form of innovative arched trusses 

with delicate steel tension members (Bauwelt, Heft . 47, 1931). Another 

project was a block of flats at Spandau, Haselhorst, an unimaginative but 

beautifully proportioned series of blocks of flats with careful interior 

planning which had clearly received a lot of attention in the 

investigation period, perhaps from Stauch; for the layouts showed the 

same touch as in much of his subsequent work (Die ·Baugilde, Heft . 24, 

1930 . 12 . 25). 

Al though Forbat's influence may have been strong, Stauch's later 

work generally had a lighter touch than Forbat's. 

9. 3 Peters Bau 

When Stauch joined Peters Bau in the role of consultant on housing, 

he developed an appropriate philosophy of "core housing". Those who 

could , in the strained financial climate of that time, afford to 

construct anything at all could be assisted by this approach. It utilized 

an industrial system, was based on a two-directional module of 1 050mm 

and its plan forms were a great deal more acceptable and liveable than 

those of many industrialised buildings in production today. The pamphlet 

which he produced for this firm clearly shows his influence (Das Ideale 

Eigenheim , Stauch, 193-) 

9 . 4 Early work in South West Africa 

In 1929 following his visit to SWA where he was commissioned to 

design farm buildings for the S.W.A. Farming and Trading Co . , his designs 

5. Ibid 

 
 
 



104. 

and recommendations were published in an (unidentified) German magazine 

(Neues Sauen in den Kolonien von Architekt Hellmut Stauch , 1935), a 

reprint of which is in the Stauch Vor-ster archives. These show his 

concern for the same issues as those with which he was dealing in 

Germany , together wih great interest in climatic conditions and their 

control. The assumptions made at the time were in fact faulty for he 

decided that effective sun-control would be achieved by facing the 

bui l dings East to provide cool afternoon living while IIcontrolling" the 

sun on the western side by means of a large living verandah t as can be 

seen from the plans in the reprint referred to . Later, he abandoned this 

approach and concluded that such control would be most effective 

North - facing building . (6) His deve l opment of this , influenced later 

on a 

very 

strong l y by Oscar Niemeyer , was to have a far- reaching effect on South 

African architectural sun control . (7) Later forms of sun- control were 

developed, from a light fretwork of aluminium members fixed across the 

face of the building on light, brightly coloured grommets on concrete 

shade slabs and fitted wi th adjustable horizontal shade louvres , to a 

heav i er form of fixed concrete louvre. (fig . 68). Today, these 

energy- saving sun- control measures are once more appropriate I and there 

is probably much to be learned from Stauch ' s approach . 

9 . 5 Early years in South Africa 

• 

I n 1940 Stauch was about to build his own house and saw the 

opportuni ty to put into practise those principles, beliefs and systems 

which had developed out of his training and circumstances . The primary 

properties which he stated should be expected from the ideal house and 

its f urniture were according to h i s own statement : usefulness ; suitabi­

l i ty ; adaptibility ; movability ; universality ; value for money; beauty and 

possibility of enlarging and completing (South African Architectural 

Record , February, 1941, "Stauch 

Sui Iding Elements") . 

The Development of Standardised 

He sought the attainment of universal values by means of using 

elementary forms and modes geared to current economic conditions. He felt 

6. Compare Marchie Mansions . 

7 . The sun control louvres on the Meat Board building were apparently 
the first used in South Africa and had to be purpose- made (Stauch Vorstser 
archives and F J Wepener) The manufacture of standard sun control brise 
so l eils and l o uvres was in response to subsequent demand . 
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4. /970. J.B.S. Buildillg. 
This building is seclI ollly as a street 
facade. /t is a logical del'elopmenc of the 
firm's changing approacllto the external 
sun screel/. Dellser shading was required 
rhall ill the o ther bllildings because of 
aspects facing /:'ost and hlest. The struc­
tural colunIns (precast) halle been moved 
out to serve as additiollal shading ele­
ments. Theal.ailable coillmn depth mode 
"fossible to fix more effective hor;ZOIl­
to lou vre trays: adjustable vertical 
louvres. which would have pro vided bet · 
ter Sllll control were 1101 flsed becouse 
of the desire to move away from applied 
hardware towards 0 morc dignified alld 
long-Iastillg urban facade. Precast ter· 
razzo fa<:e ponell' fhicken the slab edges 
to produce a defillite horizolltal effecl. 
The proportional scaling dowlI ill thick­
lIess of th e assembled compOl/ems is 
successful. The proportions of the re­
sultallf voids are equally harmoniolls. 
By COlltraSf. fhe applied metal SUfi screen 
of the Carl Lisl /louse facade seems weak, 
unsure alld IIOt at all suitable as afl 
IIrbal/ (acade. 

/. /964. Carl List 1I0use. 
A typicol example of Stauch 's earlier 
approach to facing all office building 
facade with a simple, elegant, and econo· 
mical SUII screen. fie insisted thaI floor 
slabs be cantilevered outwards to serve 
as sun shades over windows afld walk . 
ways for window cleaners. Yel, 'a retain 
his vertiCal "steel window aesthetic" in 
the sun screen the RliS aluminium 
10livre supports are fixed to TUn COII­
til/liously in frorlt of th e slab edges fO 
co"espond with a module of structural 
MS mullions set imo the wifldow wall. 
Thill hor;zontal aluminium louvres are 
fixed to 'he inside of these supports so 
as not to break the vertical treatment. 
flere, the screening is very much an 
applied metal fifligree, elegant and prac· 
tical in itself but not integrated effect· 
ively with the concrete structure. The 
overall aesthetics of the facade are not 
very satisfying: one SOOll tires of the 
excessive hardware, which is too light alld 
sparse to achieve a vert;ca l effect in a 
fron tal view. There is a duality be/ween 
the verticality of the screen arid the 
horizontality of the s14b edges. These 
two elemems do not illlegrale visually 
to form a neutral screen as in Corb's 
"South AmeriCa" Joe". 

- '.' 

,./ 

:l "f..::. ' 
.'~ .. ;. 

. .•.. ;. 
'. ' ., -. . ~ .... 
, '. 

FIG. 68 Sun-control systems. Similar in character, these varied from 

light to heavy, as shown in these two examples from an article entitled 

"Facade Aesthetics and the South American Joe" by S M Selfet, in Plan 12 

(1972 pp 24 and 25) 
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that this elementary form would satisfy the craving for harmony and 

beauty which is common to every human being and that mechanical 

mass-production could provide this beauty as easily and more economically 

than could hand-made items. He felt strongly the moral t h at "a common 

form ties rich and poor together and quality is no longer the privilege 
(8) 

of the weal thy " . 

As far as the house itself was concerned , he espec i ally held to the 

concept of a changeable dwelling fitted to current usage . He stated that 

"Every shape of usage develops into a final perfect s hape and this should 

be the basis for all further development" . Home and furniture, he felt, 

should be able to grow with the income and those things already acquired 

should not lose any of their value if 

form and finish . (9) Furniture was 

they matched new acquisitions in 

frequently built- in , carefully 

designed for harmony and compact living , with the aim of releasing as 

much free space as possible and not allowing a 

refused to be involved with pretentious interior 

cluttered room space . He 
. (10) 

design . This Spartan 

philosophy influenced even the detailing of his buildings , each element 

of which had its rational and simply stated place. 

Influence of other architects 

\oJhile he was working for Farbat, who was a straight- forward purist. 

Far bat collaborated with Marcel Breuer on sever a l projects, so giving 

Stauch the opportuni ty of working in this interesting circumstance with 

Breuer . It was to him surprising , in view of his own training , that 

Breuer would decide on a solution because of its form , the shadow which 

it cast , the perspective and the impact it gave rather than how 

practical it was . (ll) But he must have been influenced by this, for it 

was similar to his own later approach. 

Oscar Niemeyer whom he visi ted in Brazil struck him as being very 

s i mi l ar to Marcel Breuer . Gaudi ' s bui l dings he found fascinating. Of 

Niemeyer he said "He is a very gifted , brilliant artist for whom 

expression and form is almost everyth i ng . We were in Rio de Janeiro in 

1948 when this book "Brazil Builds" had just been published and we 

8 . Ibid 

9. Ibid 

10. Scholtz, T . J.R . , Director Stauch Vorster , 1984 - interview. 

ll. Unless 
section 9 . 6 

otherwise 
is H. W.E . 

Seminar of 1969 . 

identified, the 
Stauch ' s paper , 

main source of information of 
delivered at the Stauch Vorster 
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especially went to look at the various jobs mentioned in this book and 

when we went to the addresses we could hardly find the buildings because , 

what in the photograph was a beautiful white , sharp , clean job , now had 

streaks of grey I rust and brown over it and cracks and creepers were 

growi ng and corrugated iron lean-to roofs were attached in front to shade 

the facade, etc . I and this is just one extreme case but there were quite 

a number of these . We then met Oscar Niemeyer and asked him about his 

views . He said that it is not very important how buildings looked after 

ten years , it is important what impact they make ini tially. A good 

example is that famous church with a shell roof I covered in mosaic , 

looking very beautiful in Belo Horizonte and this church is built next to 

an old wooden s truc ture . When it was completed it was found tha tit 

leaked madly and that the congregation could not use this church for 

services, they had to use the old wooden church for that purpose but the 

new one was so world famous that it attracted a lot of visitors. When I 

asked Niemeyer how he would construct this church and do it, now that he 

has learnt this lesson, he looked at me blankly and said t Of course, I 

would do exactly the sarneill . 

"He showed us a very exciting looking printing works, with a most 

intriguing array of louvres , small , big , all colours of the rainbow -

some spaces left without. I thought that a most intricate plan and 

internal function demanded this variegation, but looking at the plan I 

found that there were seven quite identical floors housing printing 

machinery - even the portion without louvres . When I asked him for the 

reasoning behind the louvre system , his answer was ' Doesn ' t it look nicer 

this way?' And visiting in his office, we found that upon opening the 

front door a terrific draught blew drawings and documents off all 50 

boards . But he declared that he'd rather have that than small cubicled 

offices where he can't talk to his assistants ." 

Of Gaudi he said " As an old Bauhaus disciple I should be horrified 

at these seemingly random shapes and forms , but if one allows artistic 

license , one has to admit that there can be some value in the "more than 

minimum ll
• Gaudi sculpts everything , pil l ars, balcony rails , chimney pots 

and lavatory ventpipes . vie must ask our conscience how far to go ." 

Hannes Meyer , Gropius ' s successor at the Bauhaus was much admired by 

Stauch but he appears to have observed the sterility which can arise from 

Meyer I s approach. He said "Hannes Meyer was a Communist and his approach 

was very straight , honest and logical - that if you build a block of 

flats , for instance, each flat must be exactly like the other and there 

• 
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must be no flats slightly better or slightly worse than any of the 

others . So, if you designed a block of flats consisting of a row of flats 

on each floor, you were not permitted to take advantage of the fact that 

the end flats had an additional exposure to the sides and t herefore could 

be improved by additional light and ventilation. But no - the end had to 

be a blank wall and you were not even allowed to gain the little space 

which the access passage, for instance, can give you . 

In 1952 when Stauch was sailing in the Olympics he met Alvar Aalto, 

a congenial and warm hearted person . Stauch's comment on his architecture 

is revealing. "To me the buildings he builds are always terribly ugly 

looking and yet they have a character which is undeniably fascinating. 

His detailing is superb . as is his usage of materials and I suppose if 

you get used to his philosophy you might even learn to like the looks of 

the buildings. He has an odd sense of beauty but he is a very methodical 

man with a brilliant gift for planning. He lives and works in a house in 

the heart of Helsinki and has peacocks walking in the garden - sometimes 

also on the drawing boards" . 

Stauch found the most exciting project to be the German Pavilion at 

the Montreal Expo 1957, by Frei Otto. ".... this building was based on 

the concept of a huge tent with supports at various' heights which just 

covered the whole exhibition area which itself was quite strictly plain 

and constructed in steel frame and timber , etc. This structure , I might 

say I is one of the most beautiful things I have seen yet. It was 

beautifully detailed and the effect of light and space inside this volume 

was quite fantastic. The new Stadium for the Olympics in 1972 in Munich 

is based on the same principle, designed by Benisch , and promises to be a 

most exciting job." 

"Thi s building is entirely free form yet it is disciplined because 

it is based on the structural requirements of cables and tension and skin 

stretched over this and therefore, although the concept is based on the 

imagination of the designer and the construction allows for free forms, 

all forms seem logical and disciplined." 

Safdi IS "Habitat" he found almost equally as exciting . "The Habitat 

of pre-fabricated boxes in reinforced concrete, piled on top of o ne 

another in many variations so that, I think, with about five or six basic 

boxes about twenty different types of flats can be created, from bachelor 

flats to six-bedroom units. By the juxtaposition of these boxes terraces 

are formed. The whole building looks most exciting with the play of light 

and shadow and very sculptural forms, and its beautiful finish . It is 

highly uneconomical (rents from £120 to £400) due to overdimensioning of 
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structure . Since all boxes are prefabricated uniformly , they are all 

cons t ructed to carry the full load of seven floors . Surely it would be 

more economical (and flexible) to erect a carrying framework and insert 

the living units into this as long ago suggested by Corbusier . You could 

even think of trading in your old IIdrawer" unit for a new one . 1I 

9 . 7 The Quality of Stauch ' s design and his influence 

Throughout his life it is apparent that Stauch was open to new 

concepts , new influences and imaginative answers . He was not an architect 

who would have stagnated in any way . New trends appeared to set off a 

"fire-works display" for him and he frequently des i gned projects without 

either site or commission . His projects varied from strictly rectangular , 

logical, rational building to a fluent, thatched , gent l y curving, almost 
(12 ) 

emotionally planned structure. Buildings he found equally easy to 

hand l e whether they were large or small . Scale did not overwhelm him . He 

dealt with space with polished assurance . (13) His domestic work exhibited 

a light and sensitive interpretation of standardised components , r eminis­

cent of the philosophy of Neutra (South African Architectural Record , 

September , 1965 , p 45). And , throughout his projects , his mastery of 

fo r m, scale and light and shade could be observed in everyone of the 

projects he designed or with which he was closely associated . 

His contribution to South Africa's architecture was incalculable , 

and his untimely death was a loss not only to his fri ends , associates and 

family , but also to those who would have been influenced by the 

ever- developing work and constructive criticism of this truly great 

archi tecto 

12 . Stauch Vorster archives . 

13 . Schol tz, T . J . R., Director Stauch Vorster , 1984 - interview. 
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ADDENDUM A LIST OF PROJECTS 

Introduction 

The projects listed in Stauch Vorster's records both on a card index 

system and on the subsequently introduced computer system, from the 

inception of Stauch ' s practice until his death in July 1970 number one 

thousand nine hundred and thirty one. As it was impractical within this 

thesis to catalogue and allocate that number of projects, a summary has 

been prepared, divided into three sectors and based on the Stauch Vorster 

list . Estimates of Stauch I s participation were based o n interviews and 

discussions with partners , and on the personal experience of the author I 

(who has for some twenty years been responsible for project records 

within the firm) . 

Projects from 1943 to 1958 

During this period Stauch was in close touch with virtually all 

projects , and those in which he had no direct involvement had, at least, 

his approval . It is estimated that he was directly involved with 90% of 

these . They varied in size from tiny addi tions to large commercial or 

industrial buildings and are: 

Houses , flats , residential buildings 

Hotels, hostels or similar buildings .. . . .. .... ........ . 

Educational buildings ... ................... ........... . 

Shops, offices , retail/wholesale developments . . ....... . 

Industrial buildings , factories and garages .. . .... . ... . 

Hospi tals and research buildings .................. .. .. . 

Community buildings, clubs , yacht clubs .. ..... ........ . 

Churches/church-related buildings ...... ..... .... .. .... . 

Exhibition/tourist buildings , furniture/other projects . 

TOTAL 

Projects from 1958 to 1968 

659 

10 

6 

19 

29 

8 

16 

6 

9 

762 

At this time the practice was expanding rapidly and records show a 

reversal of project type . Nine hundred and ninety six projects are listed 

for this period , predominantly commercial. It is thought that Stauch had 

direct involvement with approximately 50% of t hese . 

Projects from 1968 to mid - 1970 

One hundred and seventy two projects a r e listed for this period , 

Stauch probably being directly involved with less than half of these . 
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ADDENDUM B 

liThe Development of Standardised Building Elements " - an article by 

Hellmut Stauch, published in an architectural magazine . 

This article fully illustrates the use of standardised elements in 

the actual design and construction of a house - in this case the house 

which Stauch built in Villieria for his own use . 
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THE DEVELOPMENT OF STANDARDISED BUILDING ELEMENTS 

by HELLMUT STAUCH 

The standard articles available for house building do not seem to be the best and most efficient producible, 

not so far as quality of material and construction is concerned, but with regard to practical design. The 

main disadvantage seems to be the fact that the different industries have developed their articles separ­

ately, with the result that there is little or no relation in dimensions, materials and appearance. Each 

one of these articles, such as windows, doors, door.frames, building- and insulation-boards, etc., is based 

on . a certain dimension from which the sizes of its different types have been developed. All these basic 

dimensions are different, making it difficult, and sometimes impossible, to use these different articles 

together in the same building harmoniously and economically. 

It would be a great advantage if a system could be worked out which develops all these different elements 

from the same basic dimensions and thus brings them into direct relationship. Such standardisation 

would make a mass production of building units on a large scale feasible and so make it possible to 

produce a high grade article at a reasonable price. It seems to be essentially the architect's job to 

analyse the possibilities of such a development which ought to be carried out in collaboration with the 

engineer. A few of the most important units would be :-

Window-units which can be opened completely, which provide for night ventilation, which can be 

fitted at a moment's notice with flyscreens or can be protected by solid shutters against external 

influences; 

External doors which can open up a large portion of a room to the outside, which also provide for fly­

screens and shutters; 

Internal doors, sliding and folding, complete with frames, etc. ; 

Internal screens, subdividing rooms partially or wholly, or also allowing them to be opened up into one; 

Cupboards, shelves and other furniture which can be put together in any desired combination and 

Can also be used to subdivide rooms; 

 
 
 



Internal and external wall units ; 

Floor, ceiling and roof units. 
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The idea of relating building elements can be carried further by including all types of movable furniture 

as well. Quite apart from other advantages this would benefit the inhabitants of houses and f1ah because 

they would be certain that their furniture would fit the rooms satisfactorily. 

If standardised building units were manufactured and available at reasonable prices, the" growing house" 

could be made a practicable idea, which would suit many people in this Country. The accompanying 

diagram could serve as an example: starting with the smallest unit-the cell--{which is not unlike tI typical 

pl.n for a bachelor flat), all the other types could be built by adding new unils onto the cell. Thi. would 

enable people with small means to build their own house in proportion to their income and to improve it 

as their income increases, without having to start with cheap or second·hand materials which later might 

become altogether valueless. For the same money they could use the best articles, not hand.made " any 

old way," but machine·made to precision, so that for any future addition they would get the same parts 

to match . 

Systems of mass production of house units have been developed on the Continent, and to a larger 

extent in America. Most of these systems have the disadvantage that their units cannot be used universally 

because they are designed to suit one particular type of plan or construction. 

design building units which can be used for all types of human housing. 

It .hould be possible 10 

The arguments against such a development are well known : Boring uniformity, " inartistic" appearance, 

suppression of individual expression, are a few of the points mentioned frequently. 

suggested that it would make the architect superfluous. 

It has even been 

These arguments are quite unfounded. After all, we are already working with standardised building 

units, only they do not quite comply with present day demands. What else than a unit is the stock brick, 

the standard steel window, the stock door? The brick, for instance, suits quite ideally the method of 

work for which it was made. Due to its small site it is adaptable to almost any dimension, but it will 

never be economical, because it will always demand a slow building process. Incidentally, it is quite a 

bad sign for the progress of the building industry that the brick is still so popular and still the cheapest 

64 me.ns 10 build a wall. 

 
 
 



'. 

" ', 

" J' : ' " ; , :, 1 ._, . 
,-~ I " j'1-:"---' 
1.. L=.:l J! -

" i~~ '~ ,~ 

. - , " 

" 
... ~ 

115 

",' . z 

z 

z 

-< 

I--

z 

u. 

o 

I--

z 
.- _ .. 

w 

0.. 

o 

...J 

w 

> 

w 

q 

 
 
 



116 

However, we have become used to working with brick.sizes, steel·window and ·door dimensions, etc., a nd 

find i~ quite natural. It should, therefore, not be so difficult to work with other more efficient units. It 

seems that if such building elements were designed to satisfy practical demands in the best possible 

way and were used in the same spirit, then it would rest entirely with the designer and owner to lIchieve a 

successful result. 

Such a development would not bring any disadvantages but would, on the contrary. have one great 

advantage: flexibility. Times change and so do people. To give them a chance to adjust their environ· 

ments according to changed conditions seems a necess ity which becomes more and more important as 

time goes on. This factor is important enough for the individual house but still more so for the flat: 

it will allow the flat dweller to arrange his quarters as near to ideal as possible and gives the landlord 

an opportunity to adjust his flats according to the general demand, with the result that his flats will always 

be let. 

The house shown on the following pages was design ed to make a general study of the possibilities outlined 

above. It was based on the same ' unit as the plans developed in the above shown diagram and is similar 

to the plan Type 5, except for a different Study arrangement. 

Unfortunately many details could not be executed as efficiently as would have been desirable, due to 

the fact that a high grade article made by hand is very expensive. This house had to be cheap because 

the means were limited. Only mass production of building units will make it possible to build a house 

cheaply and yet furnish it with the very best equipment. The principal idea has, however, been adhered 

to with the aim of making plan and appearance a co nsequent expression of the system. 

SIT E : 

The ridge of a hill between Meintjieskop and Magaliesberg on the north·eastern outskirts of Pretoria. 

Approach from the north side by Sixth Street, ViUieria, which comes to a dead end at e ntrance to 

property. To the north, hill drops steeply to Vi llie ria Valley with Magaliesberg Range further away. 

On south side, almost level with lower portion of ground, is a Government grass experimental farm which 

affords a pleasant view on well.kept squares of different varieties of grass. To the north·east one over-

66 looks the flank of the hill with Derdepoort in the background, while the west gives the whole panorama 

 
 
 



H 0 USE 

N · W 

, ' , 
.' ... , 
'\', 

" 
'~ 

'. 
. . , 
~----;.,,--. , 

' .. ' 
~- . I I 

...:..- .... -:- """,-' 
r.,.,.;_/" 

117 

IN PRETORIA DESIGNED 

CORNER 

.. .- , .... 

-.. . 1 ~~_ 

I • - _. . .. ~-
" '. 

BY HELLMUT STAUCH 

THE P LAN 

 
 
 



118 

, . 

• 

'"0 

.~ .. 
.. 

P LAN AND SECTION OF THE SIT E 

 
 
 



119 

of the centre of Pretoria, the Steelworks and the range of hills continuing the ridge on which the house 

is built. The south-west is sheltered by the slightly higher continuation of the same ridge. 

POSITION AND APPROACH OF HOUSE: 

The house is situate on the higher portion of the ground in the south-east corner. The approach leads 

from the entrance gate on the west boundary to the north of the house where a few steps lead up from 

the road to the terrace in front of the living room, which is the main entrance to the house. The road 

continues to the garage, with outbuildings, back yard and back entrance on the south side of the house. 

P LAN: 

The living room is the centre of the house and leads to all other sections, VIZ.:­

(a) Diningroom-kitchen-scullery-back stoep; 

(bJ Bedrooms connected by passage with bathroom and back entrance; 

(c) Study. 

All rooms have direct access to outside in form of sliding doors with sliding flyscreens. Utility rooms, 

such as kitchens, scullery and bathroom, have been kept as small as possible to leave more general living 

space. The lavatory is placed on back stoep. It was originally planned as an E.C. and has since been 

converted for waterborne sewerage. 

house the W.C. 

CONSTRUCTION: 

A recess in the bathroom, now used as shower, could, alternatively, 

Floors: form a tray acting as protection against influences from below; consist of concrete slab with 

kiaat woodblocks on layer of malthoid in all rooms; of mastipave with granolithic border in kitchen, bath­

room and scullery. 

Walls: are solid screens protecti ng against climatic influences from the sides; partly extended to the 

outside to protect against strong winds, and also to act as suntraps or to give shade as required, 

constructed of brickwork with plaster on both sides. 6 
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Windows and External Doors: are transparent screens with a similar fundion as the walls but, in addition, 

to give ligh t, ventilation, and, in the case of doors, to act as access to the house. The windows are 

stod deel windows with plates on top and bottom of mullions to carry the roof structure. The external 

doors are of plate glass in 4-1 / 2 x 2 in. wooden frames, sliding on Esavian bottom tracks with ball bearing 

runners and are fitted with automatic locking spring catches. 

horizontally sliding f1yscreens of similar construction. 

Every external door is also fitted with 

Ceilings, Eaves and Roof: form a unit acting as lid to protect against influences of climate from above: 

consist of a wooden structure carrying corrugated iron roof with ceilings of compressed fibre boards cut 

into small squares to minimise the effects of expansion and contraction, with 1/ 2 in. match-board eaves 

forming continuation of ceiling on the same level, finishing against 9 x 1-1 / 2 in. fascia board with sheet 

iron gutter behind. Over all openings a wooden beam b x 4-1 / 2 in. supports the roof structure. This 

beam forms part of the recessed curtain box. 

Internal Cupboards: serve to subdivide rooms, and face both ways. Width is divided into three equal 

parts, each 3 ft. 4 ins. wide, and 2 ft. and I ft. deep respectively; fitted with rods for hanging clothes 

and shelves. A horizontal division at 7 ft. height leaves storage space 2 ft. high and 3 ft. deep in top 

section. 

In study, the space 2 ft. high from floor is used for sliding drawing-shelves, 3 ft. deep. 

Internal Doors: act as movable solid screens and are, where intended to be mostly open, constructed as 

sliding doors of flush laminated boards to the full height of rooms, sliding on bottom tracks, fitted with hook-

bolt, locks and flush handl es. Doors which should be kept closed are flush folding doors of usual 

construction , fitted with fanlights where necessary. 

Internal Sliding Screens: have a sim ilar function to doors, and act as partition between study and bath. 

room, but also as pinning boards for drawings, pictures, photographs, etc.: constructed of Insul boards 

in 2 x 2 in. wooden frames, slid ing in four panels on bottom tracks across the full width of the room, so 

that each panel can be placed In any desired position in the room. 

Bathroom Fittings: b ft. white enamelled bath built in; dental basin with mIrror above, shower, towel 

cupboard fitted with brass hanging rods and warmed from slow combustion stove in scullery: cupboard 

for soiled linen has small receiving hatch and large door for removal of linen, with open glass shelves 71 
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and medicine cupb~ard above; walls tiled with b x 6 in. white glazed tiles. 

Scullery Fittings: Sink table with two enamelled sinks; plate rock above and storage cupboards fitted 

with sljding doors beneath. Utility cupboard for brooms on one side, contains ,,'Iso electric meter and 

switchbotlrd. Facebrick recess on other side contains slow combustion stove. Access to roof through 

storage cupboard above plate rack. Connection between scullery and kitchen by double sliding doors, 

allowing both rooms to be used as one spacious unit. 

Kitchen Fittings: Work table occupies full length of room under window. Pantry cupboard, fitted 

with sliding doors and ventilators on external wall, under one half of work table. Other end of table 

contains rubbish bin, removable from outside, with flap door in hble top. The remaining portion is open 

leaving leg~room. Back wall is formed by built~in cupboard, horizontally divided into three sections: 

top and bottom sections are fitted with shelves and sliding doors, middle is left open to form serving table. 

Refrigerator fits into recess on one end of cupboard. Electric four~plate stove adjoins work table next to 

sitting place. 

Colours: Internal wall generally-white, west wall in Bedroom l-deep blue, in Study--dark maroon; 

doors cupboards, etc.-white except cupboard wall in Bedroom 2, and Study, ~hich is in waxed teak. 

External \!valls-white, eaves and fascia-white; doors and windows-9rey: painted brickwork--qrey; steel 

columns--red; parapets-natural klinker colour of stable~f1oor bricks. 
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ADDENDUM C 

A study by H.W.E. Stauch on modular furniture, indicating by means 

of diagrams the basic component units and their combinations, together 

wi th diagrams and photographs of practical examples of actual composite 

furniture. 

This document is copied from an original draft found in Stauch 

Vorster archives. The purpose of this is not known, nor is it known 

whether this has been published. 
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Informal discussions were also held with a number of those who either 

knew Stauch socially, or had work ed wi th him or against him, in 

competition and with lecturers at Witwatersrand, Durban and Pretoria 
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