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Address: Cnr Nelson Mandela Drive and Kotze Street, Sunnyside, PTA
Building Description: A Cultural Centre for the Visual and Performing Arts

Research Field: Heritage and Cultural Landscapes 

“Culture accounts for the symbolic forms via which people codify, understand 
and negotiate their everyday lived experience” 

 

The proposed design will develop a synthesis between art, culture and economy and 
urban vitality by creating a platform for artists. The goal of the project is to develop the 

Oeverzicht village to act as a cultural gateway into the Tshwane Inner City,
where visitors and residents are greeted with a sense of arrival 

celebrating the cultural identity of the greater Tshwane and South African context
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Abstract
    The aim of this dissertation is to explore the 
possibilities of architecture as a sensory phe-
nomenon and to explore how we can experience 
architectural space through all our senses, and 
how architecture can infl uence how we experi-
ence our senses in space.

   The project is located within the cultural node 
identifi ed within the Nelson Mandela Develop-
ment Corridor(MDC) and the proposed build-
ing is one of a cultural centre for the visual and 
performing arts. The centre is aimed at creating 
a heightened awareness and insight into the 
creative processes of artists and performers 
for the general public, community, users and 
occupants of the centre and passers-by. This 
will be achieved through the creation of visual 
connections and physical interactions between 
the users, artists and performers and passers by 
as well has creating a heightened experience of 
space and place on a human scale for visitors, 
performers, artists and general public. 

   The centre also incorporates retail, commercial 
and residential components in order to energise 
the square and centre throughout the day and 

night, creating an active 24hour environment, 
which is often lacking in a development of this 
nature.

   The activities of the centre, along with those of 
the existing Oeverzicht houses and old M.O.T.H. 
club, that have been incorporated into the de-
velopment spill out onto a central urban activity 
square, where impromptu and planned perform-
ances are to be staged.

   The aim of the development is ultimately 
to develop a synthesis between arts, culture, 
economy and urban vitality by creating a plat-
form for the arts. The aim of this dissertation is to 
explore the ability of spaces inside this building 
typology to assist in inspiring each of its occu-
pants through the creation of memorable spatial 
experiences.
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Samevatting
   Die doel van hierdie tesis is om die moontlikh-
ede van argitektuur as ‘n sensoriese fenomina te 
ondersoek asook hoe om die argitektoniese spasie 
deur al ons denke te ondervind, en hoe argitektuur 
ons denke kan beinvloed en terselfdertyd hoe ons 
ons denke in spasie kan ondervind.

   Die projek is gebaseer binne die kulturele node, 
geidentifi seer binne die Nelson Mandela on-
twikkelings node en die voorgestelde gebou is ‘n 
kulturele sentrum vir die visuele en uitvoerende 
kunste. Die sentrum is daarop gemik om verhoog-
de bewustheid en insig vir die kreatiewe prosesse 
van kunstenaars en uitvoerders in die algemene 
publiek, gemeenskap, verbruikers, inwoners en 
verbygangers te wek. Dit sal bereik word deur die 
ontwikkeling van visuele aansluitings en fi siese 
interaksie tussen die verbruikers, kunstenaars, 
uitvoerders en verbygangers asook om verhoogde 
ondervinding van spasie en plek op ‘n human-
istiese skaal vir die besoekers, kunstenaars en 
algemene publiek tuis te bring.
   
      Die sentrum beskik oor kleinhandel, kom-
mersieële en residentieële komponente wat  die 
plein en sentrum dag en nag intensifi seer deur ‘n 

aktiewe 24-uur omgewing te skep wat somtyds 
kortkom in ‘n ontwikkeling van hierdie aard .

   Die aktiwiteite van die sentrum sowel as die be-
staande Oerverzicht huise en die ou M.O.T.H. klub 
wat in die ontwikkeling geinkorporeer is loop uit 
op ‘n sentrale stedelike ontwikkelingsplein waar im-
promptu en beplande vertonings gehou kan word.

   Die doel van die ontwikkeling is om ‘n verbinding 
tussen kuns, kultuur, ekonomie en stedelike vital-
iteit te vorm  asook om ‘n verhoog vir die kuns te 
skep. Die doel van die tesis is om die vermoë van 
spasies binne die tipologie van die gebou te onder-
soek en ook te help om  sy inwoners te inspireer 
deur die ontwikkeling van onthoubare ruimtelike 
ondervindinge.
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