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“The voica thal was Jast has been
rediscovered and reinvented in many
ways by bath thie rétumed pionesrs and
‘naw musictans. “young flons' ke McCoy
Mrubata, Pauwl Hanmer. Moses
Molelakwa and Marcus Wyatt are
igniting the scane with always fresh and
often funky intarpretations of old stles
with new sounds, acknowledging Ihe
past and experimonting with the cutting
edge, in a conscious aftempt fo find
ourselves’ (Moses, 1999)

“As a colntry we are finally back in touch
with ourselves and the rest of the wold;
it's great o be South African and its great
ta have the music and we arg expionng
thiz freedom and discoverng new and
beautiful things" (Hugh Masskela, 1997)
thttoHazzitude. comdafricajazz southaf
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