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Songs of Triumph, Songe and Concerts.

Tewana songe do not have very many worde, their nusic
ie just humming: HU-HE-HE-HIA, and the women do the trilling,
the men and young men play on inetruments of reede and quille
of wild turkey. Their instrumente are: ‘'kunka' or bora
(bow). 'Bora' is a musical instrument made of wood and
ainwe. It ies like a bbw. It is played by means of a splinter,
the now being placed in the mouth. The 'kunka' 1r played
by Bapedl native doctors, Other mugicsl inetrumente are
horne, the whirr-whirr and ‘kgsmparurt and they alro play
the drum made of ox ekin. The horns were played by men,
they made a great esound and it was very sweet indeed. ‘'Se-

(bull-roarer)
buruburu' (the(whirr-whirr) ie a riem which ir fastened onto
someé woods and reeds are strung in the riem. The riem
ie beaten with a enall stick and this makes a great round
like a whirr-whirr. The bulleroarer has its playere who are
good at playing it. The ‘'kunka' 1is played by doctors and
others hum and say: Ho-heé-hé-hia. The inetrurent known as
'rekgamoururu' 1e played together with the bull-roarer and
they render a nice melody and the ren and women sinyg to the
accompanicent of the melody of the instrumente, There
musical inrtrumente originated with the Batewana of the
olden daye. They were not borrowed from other veople.
The ox horns are played by young men at the boys' ceremony
of circumcision. Thege instrumenteg are played at the
fearts and functions, the youny girle sing with the women,
the youn; men hook the girls by the arme and they dance.
They did not however know how to sing the wofda toocalter-
nately but they knew how to play because they played for

the wedding dance known as ‘retapa’ with the knees and
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another known as 'geharantlhatlha'. Trere were no neople
who were learning to play there things, but they were
taught those men who held initiation ceremoniers., There
were no people who visited each otrer to diecuer the
ﬁlaying. There were no leaders in the playing of there
inetrumente, There were men who tsupht boys in the cir-
cuncinion school tc play the ‘'kgaroururu’ and the ‘'kunku’
And the bull-~roarer. There were no people who went about
playing for reward.

Sonis: There are the rongs which are sung: 'Setapa’,
‘koretere', ‘eeharangtlhatliha' and 'eakhoe'. Koretere 1le
sung by rien and women hoocking each other by the arms. The
‘setapa’ of the Bakgatla 18 alro rung by men and women
hookin;. each other by the arms. Seharangtlhatlha ie rung
by young men, young girle and children. Sakhoe 1f eung
by boye. These eongs are rung at weddinge and at other
gemee. The ‘retapa’ of the Bakgatla 1e sung at the inl.-
tiation cereronies of the boye and of the girle.

The rongs or songe of triumph of the Betwana are
Therel

Ra di noa ka khudu ea ga Motremme

Ga e na trhoba

Re mo jJele ngoana, ba mo rathotre diegeege

Barathudl ba bonoa ke magoka goka
Ra di noa ka khudu ea ga Motremre neane; we have eaten and
drank and we have had enough.

Ga e na trhoba meand:; We aid. not know where to take the
food.

Re mo Jele ngoana means: we huve enjoyed tre feaert of our
child.

Ba mo rathotre dlegeege reaneg: They had prepared plenty
food for him, the people enjoyed 1t and ate to thelr eatie-

faciion.
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Baratrodi ba bonoa ka megoka goka, it mearg: Thore
who eat gifts are reen by carryling out all the dutiee at
the wedding feart. Thir ron; 18 eung at a wedding feast
by wcmen, Another one goes like this:

Tharalala morha, bolelela tukgol

0 re sadikhoe o tshoere! O tshoaretsoe eng?

O tehoaretroe geperhele, a nole khadi.

Thie one haer no meaning at all.

‘The eon, which the women ring when they are ploughing goes

like this:
Thino telele bareadl
A re namlsenp tena megoma
Ea baretsana ba teela 2a kgothu.
Kgomo tona e tuludi koa kgoring.
Others join in and eay:
Hi-ha-he-he-ho, tema telele dinkgo dia bela, baeadi
gaganateang dikhiba mathekeng.
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