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bubbling mass of polyurethane foam. This builder’'s ma ;ng] :
which often features in Thom’s work weighs 103kg (Thom®s weight)

and flows from the bronze feet and over the installations
symbolising the ultimate chaos man carries with him.
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In a crisp, polished stainless steel frame, the glass vitrine

is, in Thom’s description, > “eyverpresent sparring parther
of the museum visitor.” The warm wood stands in stark contrast
to this detached box; the foam is the “antitheses of the
relative, though persistent wholesomeness and naturalness of
the garden and the ideals that underpin it.”

By “building a nightmarish ‘antigarden’” in NIROX Sculpture
Park, Thom introduces rebellious discord. “Chaos is a
willingness to admit that everything is not planned. We live
in a world where many of our freedoms are disappearing becau
of a small group of farrights and fundamentalists. It's gre
to be able to make such a large and ridiculous thing ... in an
idyllic sculpture park - something completely noncomr ial
- in a time where the gallery market is dominating the ar
world. And sometimes the world just needs a good ‘fuck it’.
Thom’s work has always been designed to unnerve. He
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