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The design is aboul expressing a visual stalement onto the urban realm.

Design concept:

The manner in which the project interrelates with the
exisling architectural forms conshrued within the context
was formulated with relalion to sub cultural theories. The
nolion that subcullures represent resistance became
fhe point of departure thal was iniliated in deriving an
architecture that challenged the principles of conformity.

The architectural forms expressed within the context of
fhe site became signifiers that communicated rigidity,
conformity, convenlionalism, dominance and slalic
aesthelics. The element of resistance expresses a
countertrend to the mainstream conventionalism construed
within the context. A non pragmalic manifestalion that
communicales visuality since ‘visuality is nalurally a
central concern, nol only because of its involvement
in the representalion of otherness, bul also because
visual idenlity and slyle are important signifiers of
cultural expression and identities’. [Van Eeden, 2005:7]

The design implicalion for the centre for youth sub
cultural expression will therefore focus on the nolion of
visualily and resistance in architeclure. Visuality and
resistance being the central concern with regards to form.

The expressive and complexity of ils form projects
fension, pretenliously revesling its protruding forms
fo the public in communicating conflict against the
convenlional order that mainstream society projects.
It is this visual statement thal the building represents
which identlifies it as a building with an affilialion with a
counter culture, @ phusical representation of produclion
and movement thal becomes an on going exhibition.

The existing buildings on fhe edge of
the site form barriers; fhese barriers
enclose the subculture that is operating within. The
idea is in crealing a3 siluation where the mainstream
society is operaling externally and the subcultures,
infernally. The design resists against the old police
headquarters because of its initial function as well as
its architectural tectonics and the expression thal it
projects onto the urban realm. The authoritalive statement
of the old police headquarters is resisted against
by the centre for youth sub cultural expression. This
resistance is nol @ negative connolalion bul a posilive
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Fig 148 The visual articulalion protrudes onto Esselen Streel since it is @ major pedestian and vehicular movement route.
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The positive fusion thal the building makes becomes an inscriplion made by the subculture.
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DESIGN PROGRESSION
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The inilial concept expressed the idea of subcullures
[—»M operating underneath the mainstream. The subculture then
j o produced artworks that were exhibited to the mainstream in

order to gain recognition. The artworks would be exhibited

A in the prolruding forms as indicated on the model
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This stage of the design focused on the generation 0ld palice building
of form, the movement of people would be filtlered
from Esselen Steel through an exisling 3m gap
belween the old police building and the existing

basement enftrance for Alan's place apartments.
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Fig.154 Plan of intervention indicaling the boundary
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PAST, PRESENT, FUTURE

The different spaces were demarcated into the nolion of
past, present and future. These spaces were respeclively
expressed as public, semi-public and private. The
public space caltered for exhibilions, a library and a
gl - esselen street level restaurant; the semi-public formed part of the public
space and catered for exhibitions on the ground
floor — this space caltered for art exhibilions, graffiti,
breakdancing, poelry, urban related expression, a foyer
and relail amenities that sold sub cultural artworks. The
future catered for music studios, a lounge, and a club.
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Fig.155 Inilial arriculati‘n of firs \“‘fluor

The future [subculture] produces artworks
underground and expresses it on the public level
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SITE PROCESS

The second concepl was @ draslic development from
the firsk; the design slill refained its initial concept but the
structure was extended in the eastern direclion. The motive
for this extension was o rezone the studios from their
underground posilion to an elevaled position whereby
the public would be able to view the artists al work.

The club was moved into the first floor of Alan’s place
apartments since that space is currently vacant and
it inilially funclioned as @ disco. These maodificalions
simplified the design and made it more adapltable
38 public space. The inilial entrance from Esselen
was sealed off; the existing commercial division
rezoned across the shreet as per the urban

The vacant relail divisions on the grou
place spartments become the new e
space. This manifested the design
intervention; the idea was |
through the public space fro

main enfrance info the building was nol expressed on
streel; entrance into the building was only accessible
om the public space. This idea was iniliated with
relation to sub cultural theories since subcultures regard
lhemselves as being diverse to the larger sociely. The
secondary entrance from Mienljies Streel was relained;
the intersecting point of these entrance points manifested
the position of the building's lobby. The lobby was
positioned on the first floor fo enable more public aclivities
on the ground floor; the communily radio stalion was
located on the ground floor to give it the true meaning
of ils funclion. This posilion allowed the communily
not o be merely viewers, bul parlicipants as well.
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~ ‘Public spaces are vibrant when

Amenities in the form of 3 restaurant and a relail oulle
were placed on the ground floor; this opened odt into the
public space. The motive behind this was fo altragt people
through the space and once they are within the space,
these functions will make them parlicipate within the public
space and make it @ vibrant domain. These spaces are
safer when people inside can walch over those |outside.
They are more interesting and safer when those |oulside
feel some contact with people inside adjacent buildings.

~~

= <hey. are interesting and safe’.

Fig.1 58 Permeability from Esselen Sheet
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‘Every square will also express and fil
the Local District identity’ IMDC Proposall
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Funclions like these relate to the street
and nol withdraw from it, these aclivilies
benefit from interaclion with the public
realm and contribute o the life of the streel.
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The sequential frames were derived from playing a
Hip Hop sub cullural song; the progression from frame
| to frame 31 expresses the routine of a subculiure.
Frame | and 3 lsignifies mainstream or conventional
order; frame 2 to 30 are the gradual secession of the
subcullure away from the conformed orders thal frame
| and 31 express. The relevance of these frames
is in the notion thatl even though subcultures resist
against the mainstream, they eventuslly do express
fhemselves (o the mainsiream o gain recognition.

The frames resonate with the lifestyle of a
subculture.

The significence of these frames with regards to the
design is in fhe metamorphic nature of the diverse 97
funclions expressed in the design. When designing
for the domain of youth, it is imperalive to design
spaces thal are conducive for different expressions.
The design arliculates a vibrant environment where the

METAMDRPHDSIS DF SUB EULTURAL SPAEE youth can interacl; the spaces are mutations of existing

conformed elements that are construed within the site.
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