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1.1 Summary

‘aadith Afrfea (s a place wherg many of the wounos
have just bogen o heal, wiere the past iz not hat
distani. The hiting jazz of Hugh Masakela's “Free
Nelson Mandala,” can cauze fompers fo fare but they
Alsn fade. Fatigue keeps South Africa from explosian.
Africa's musical traditions are as strong as ever. the
chash ol African rhythms and Europasn instirnments on
the cloary siate that was the United Siatesis often said
to have given birth (o Jazz' (Scott Baldaur, 1993).

‘Fromm s birth, jarz was a dangercus music. It was
performed &t unreguisted gatherings snd drinking
spots, rather lhan i the govemmant liconsed and
Agidly controfled bear halls s practitionars were
oftan classified as “vagranis®, under constant threst of
expulsion fram the citigs' {Gwean Ansaill. 1855).

‘And then there was jazz al might, Sophiatown and
Marabastad ware a place whore black urban cultirg
was arupting, and where there was black urban
cullure there was jazz. and everybody wanted a plece
af (t' (laln Harrls 1966)
(hiteudiazzitude. comafncalezz_southafice. fimy..

Qzone, 2004 relates that jazz music was born In New
Orleans bowards the dose of the 1%th century invented
by African Americans. Jazz combines a blending of
diverse cultures from all around the world in America
during the time of slavery and the influx of immigrants.

1n the context of improvisation that form the bases of
jazz, artist create much of the music spontanesusly
and distinctive voices that composers stamp their
individual styles, although jazz harmony is an

Fig. 1 Foous area (Department of Geography University of Pretoria, 2007),

important element of jazz music like all music, Jazz
the most direct expression of feelings in music and it
frees players from traditional musical structures and
let them use their instruments in unconventional ways
o produce unusual compositions.

Jazz is a8 combinaton of ynics and rhythms driven by
improvisation, which become the domain for-a Jazz
concept. Drawing the concept of improvisation into
‘the buiit envimnment, the design of my schame will
integrate the strecture, and the landscape by
communicating the idea of freedom of speech set by
jazz as a design generator. Where-in a network of
courtyards, hosting mls:ellanﬂnuf mingliing activities
and spaces that are mare driven by public funchions,
will interrelste. The visualization of jazz perception
tones comes In different forms and some are
deliberately distorted to contribute to the unigueness
of the music, and these tones will play a major role as
one of the design motivators of my design scheme.

According to the history of Jazz in South Africa, 1966
South African j@zz emerged out of a8 scoio-cuktural
oppressian, as a hesling end transformation tool. The
vibrant and seemingly indestructible Sophiatown and
Marsbastad In the early fifties, alono with Langa in
Cape Town were saturated with music everywhere;
flowing out of every house, from every comer and
shebeen, rhythm was the un-said word.,
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Sophiaiown, Marabastad and Lange Shetesns were
griven by Jazz at night, where groups like the: Jamz
Manewacs, Jazz Epistles woukd perform. My argument is
ba=ed on the South Africen-iazz sceni, B2z actedas a2
platform to gather and to unite people, it acted a5 2
paint of interest for people to meet and axchange
ideas. This j@zz drive peses a chalienge in my scheme
Int terrns of & strocture that will draw a diverse cuftured
community By the activities hostad init.

Marabastad's current urban faoric still exposes the
I=miation that cominated during the apartheid system.
To date, the area has never trensfarmed towards 2
stable economy. Consegueentty, this dissertation

atternpts to Incorporste @ unigue number of usec

compiementary o jazz, such &=  performanca,
recarding, administrstion and teaching. In this
comtext, @2z s an innovative music dedicated o the
teacning and performance of South Africa's
Indigenous marabi which gave birth fojazz. This zame
jazz strives to imparf the joy of music o the

community and the greater Tshwans by providing

Lnigue opportenites to study, pertorm ard Esten to
warld-class jazz. The underprivileged scoiety will geta
chance ko learn about and play jazz music on or off
site, thus enriching te community with & giftof music.

The proposed project is located et the border of the
nner Pretoriz CBD and Margbastad, under the
jurisdiction of the Gty of Tshwane, conseguently
linking the two nodes. The boundganes of the site are
demarcated by Sbuben Street” en the northern,
Potgietar Street on the eastern, Proes Steet on the
southem, and Steenhoven Sprult on the westem, This
reglon has a rich history of margbl, a foundation
element of jazz roots. Marabastad has & high potential
to act 35 2 platform on which jazz music can mature
and become cknowledged as a significant feature of
city of Tshwane,

Thiz proposec Center for Jazz in this dissertstion =
aimed at initiating a ripple effect of developments on
the undeveloped apen arsas of Marzbastad vicinity,
thus inteorating the two nodes (Marabastad and the
CBD of Gty of Tshwans) which were detrimentslly
affected by the apartheid era into one urban fabric
The proposed Center for Jazz s essential in terms of
building 2nd sustzining a healthy community. Tt can
also contrioute to the cultural richness, diversity and
guality of the district lifestyles, and encourages
positive social interactions,
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