sources for the history of the south-eastern San during the nineteenth century, and between them
they contain most of the information available on this period of the south-eastern San’s history. I
have consequently drawn heavily on their work in this chapter, although they record this history
in much greater detail than it was possible to do here. Information was also obtained from other
authors, such as Ergates (1905), Stow (1905) and a range of other researchers as well as many non-
academic authors.

Chapter Six

This chapter is based to alarge extent, on my Masters thesis (Jolly 1994) and the subsequent publication
of an augmented section of it in the South African Historical Journal (Jolly 1996b), in which many
sources, and the studies of many researchers, are cited and can be found. Some of the publications
that post-date 1994 when my thesis came out and that also deal with San-Nguni/Sotho interaction
include: Prins (1994), Hammond-Tooke (1998, 2002), Thorp (2000}, Ouzman (2003), Hobart (2003);
Blundell (2004), Challis (2008), Mallen (2008), Whitelaw (2009) and Mitchell (2006/2007, 2008,
2009, 2010).

Chapter Seven

This chapter begins with a brief discussion of the earliest evidence for the production of paint and art
in southern Africa, and indeed the world. Henshilwood et al (2011) present evidence for an ochre
processing kit found in an abalone/perlemoen shell dated to about 100,000 BP, and Henshilwood et
al (2009) discuss engraved ochre from Blombos dated to c. 78,000 BP. Texier et al (2010, 2013) discuss
engraved ostrich eggshell found at Diepkloof shelter dating to between at least 100,000 BP and about
50,000 BP. Rudner (1982) is the main source for information on the physical properties of the paints.
The subject matter of the south-eastern paintings and their interpretation is dealt with in detail by
Pager (1975a), Vinnicombe (1976), Lewis-Williams (1981, 1982 etc.) and Lewis-Williams and
Dowson (1988, 1999), as well as other publications, by these and other authors. Werner (1908) was
the first to point to the prominence given to the eland in San art and to suggest that this prominence
derived from the fact that the eland was in some sense a sacred animal for the San. The importance
of patterning in the subject matter of the art, and, in particular, the importance of the eland in the
religious ideology of the San was subsequently emphasised by Pager, Vinnicombe and Lewis-
Williams. Analyses of the Maloti-Drakensberg paintings by these rock art researchers led them to the
conclusion that most of the art had an important religious or symbolic dimension for the San.
Vinnicombe pointed to the relationship between certain features of the art and rites performed by
San shamans or “sorcerors”. All these ideas were developed by Lewis-Williams, who was able to show
that the trance dance, and the experiences and religious symbolism associated with this dance, are
depicted in many, probably the great majority, of San paintings.

Other writers have examined different aspects of the art. Skotnes (1994), who approaches the art from
the perspective of the art historian and practising artist, stresses the importance of style, colour, form
and the positional context of the paintings. Deacon (1988) has discussed the relationship between
places of spiritual or mythological significance and engravings executed near or at these places by the
/Xam San of the Northern Cape. In a similar vein, Quzman (1995) has argued that San people perceived
certain places to be imbued with a particular power that made them appropriate sites for engraving
and ritual activity. | have analysed and discussed the symbolism attached to paintings of therianthropes
in some detail (Jolly 2002), as have Hollmann (2003) and Parkington ( 2003).

Some researchers have interpreted the paintings in terms of San rites and religious ideas, but rites
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and ideas which are not necessarily related to trance. Parkington et al (1996) and Parkington and
Manhire (1997), for example, suggest that initiation rites may be symbolised in the art, and Stow
(1905), Bleek (Stow and Bleek 1930), Woodhouse (1968, 1979), Pager (1975b), Vinnicombe (1976)
and Solomon (1994, 1998) have all explored the possibility that mythological beings and people of
the Early Race may be depicted or symbolised in rock paintings. Notions of gender and sexuality
in the art have been explored by Solomon (1992, 1994), Parkington and Manhire (1997) and
Parkington (2003).

The changes brought about in San art as a result of contact with Khoe herders and Nguni, Sotho and
European farmers have been discussed and analysed by a number of researchers. Parkington et al
{1986) and Yates et al (1994) have discussed the impact of the arrival of Khoe herders on the society
and art of the San of the western Cape. The main sources for the discussion of paintings of handprints
and finger dots, which occur almost exclusively in the south-western Cape, are van Rijssen (1994),
Yates et al (1994) and Manhire (1998), who, besides offering their own interpretations, discuss the
work done by other researchers on these paintings. Vinnicombe (1976), Mazel (1982}, Manhire et al
(1986), Campbell (1987), Hall (1994) and Loubser and Laurens (1994) all discuss and analyse
paintings of cattle, sheep and horses.

While no systematic recording or survey has yet been made of paintings which depict Nguni and
Sotho farmers, the history of interaction between Nguni and Sotho farmers and south-eastern San
communities has been researched in depth by myself (Jolly 1994,1996b), and the distribution patterns
of paintings of cattle, sheep and Sotho shields have been analysed by Loubser and Laurens (1994).
Paintings of Europeans and their associated weaponry and equipment in the south-western Cape are
discussed by Yates, Manhire and Parkington (1993).

In discussing the interpretation of the contact art I drew on the work of a number of rock art
researchers, including my own work. Campbell (1987) has interpreted paintings of cattle and horses
in terms of the trance experiences of south-eastern San shamans and in terms of the changes in the
powers and roles of these shamans brought about by the arrival of European and Nguni and Sotho
farmers. He, Hall (1994), Loubser and Laurens (1994) and Quzman (2003) have suggested ways in
which cattle were incorporated into existing San religious ideologies and symbolic systems, including
the art. More recently, I have presented data to show that some San groups kept cattle on a permanent
basis and have argued that the symbolism of cattle in Nguni and Sotho societies is expressed, in
whole or part, in some of the San paintings of cattle (Jolly 2007).

I have also drawn attention to the possible connection between San paintings of serpents and the
development of symbiotic relationships between the San and Nguni and Sotho groups (Jolly 1996¢,
1998), as has Woodhouse (1992). Ouzman (2003) has suggested that paintings of water serpents and
rain animals would have had particular resonance in Nguni and Sotho cultures, and were, for this
reason, emphasized in the art of some contact period San groups. He and Loubser also posit the
existence of an apocalyptic phase in the art of the south-eastern San (Quzman and Loubser 2000).
Dowson (1994) has suggested that the increased ritual and economic powers of San shamans may be
represented in the art by paintings of prominent, elaborately-attired and -decorated figures. Hammond-
Tooke (1998, 2002) has suggested ways in which the rites of Nguni diviners may have been influenced
by those of the San. Thackeray (1988, 1990) has remarked on similarities in some ritual practices of
San and Nguni farmers, and Botha and Thackeray (1987) have suggested that a comparative study of
ethnographic and linguistic data from both San- and Bantu-speaking people may have a bearing on
concepts expressed in San rock art.
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Schofield (1949), Walton (1956), Woodhouse (1992), Prins (1990, 1994) and myself (Jolly 1994,
1996¢, 1998, 2005, 2006, 2007) have all, in greater or lesser depth, explored ways in which religious
concepts associated with Nguni and/or Sotho cultures, adopted and/or adapted by the San, could
have been expressed in some later rock paintings. Dowson (1994, 1995), too, has pointed to the need
to employ the ethnography of Bantu-speakers as well as San people when interpreting the contactart.
Blundell (2004) has made a detailed study of the history of a small nineteenth century San band who
roamed Nomansland under Ngabayo. He has tracked changes in their art and cosmology as they
became increasingly creolised. Mallen (2008) identified Type 3 paintings, a new tradition of art
practised by later, creolised, short-lived San groups. Henry (2010) identified another short-lived
tradition in the art in the Maclear-Tsolo area, which she links to other late traditions in the south-
eastern mountains identified by Blundell and Mallen. Challis (2008, 2012) has investigated the
formation of new identity forged by the Thola - a late, multi-ethnic San group of the south-eastern
mountains, who, he argues, adopted the horse and baboon as their “totem animals”. Smith (2010) has
critically surveyed and assessed research done on the contact period art in the south-eastern mountains.

Chapter Eight

In this chapter, which deals with the last years of the independent San and their incorporation into
other groups, I have drawn on a variety of sources. Edith Kelly’s account of her encounter with San
in 1878 is cited by Rogers (1937) and the discovery of the San hunting kit in Eland Cave is described
by Vinnicombe (1971). Stow (1905), Dornan (1909), Ellenberger (1953), How (1962), Wright (1971)
and Vinnicombe (1976) all provide details of late reports of San individuals and communities in the
south-eastern mountains. Szalay (1995) provides much information on the incorporation of San into
the labour force on European farms and their subsequent acculturation. For accounts of the later
history of the /Xam San I drew on Anthing (1863) Marais (1962), Findlay (1977) and Strauss (1979),
with some details from Deacon (1986). Deacon (1996a,b), Bank (2006) and Skotnes (2007) were the
sources for the section dealing with Wilhelm Bleek and Lucy Lloyd’s /Xam San informants. Neville
(1996) discusses the movement of Seekoei River Valley San onto farms and into the town of Colesberg.
I have discussed the incorporation of residual San into Nguni and Sotho communities during the
nineteenth century and the history of some of the last San rainmaker families who lived amongst the
Mpondomise under Mditshwa (Jolly 1986, 1992, 1994). For accounts of late San communities living
in the Tsolo area I have drawn in part on unpublished fieldnotes, copies of which were given to me
by the late David Hammond-Tooke. Mditshwa’s massacre of San rainmakers living within his territory
is described in JNO (1876) and Stanford’s meeting with one of these families is described in Macquarrie
(1962). Yates et al (1993, 1994) and Hall and Mazel (2005) have studied the late finger paintings in the
western Cape. Accounts of the last painters living at Ngcengane Cave in the Transkei are given by
myself (Jolly 1986, 1999})), myself and Prins (Jolly and Prins 1994), Lewis-Williams (1986} and Prins
(1990, 1994). Finally, accounts of the “commissioning” of two Phuthi artists to paint at the British
Residencies at Qacha’s Nek and Quthing in Lesotho are provided by How (1962).

320



SELECT BIBLIOGRAPHY

Adhikari, M. 2010. The Anatomy of a South African Genocide: the Extermination of the Cape San
Peoples. Cape Town: UCT Press.

Ambrose, D. and Brutsch, A. (eds) 1991. Missionary Excursion. Morija, Lesotho: Morija Archives.

Anthing, L. 1863. Message from His Excellency the Governor, with Enclosures,Relative to Affairs in the
North-western Districts of the Colony. A39-'63. Cape of Good Hope Annexures to the Votes and
Proceedings of the House of Assembly. Vol L.

Bank, A. 2006. Bushmen in a Victorian World: The Remarkable Story of the Bleek-Lloyd Collection of
Folklore. Cape Town: Double Storey.

Barnard, A. 1992. Hunters and Herders of Southern Africa. Cambridge: Cambridge University Press.

Barrow, J. 1801. An Account of Travels into the Interior of Southern Africa in the Years 1797 and 1798,
2 vols. London: Cadell and Davies.

Bergh, ].S. and Visagie, ].C. 1985. The Eastern Cape Frontier Zone 1660-1930. Stoneham: Butterworth.

Blundell, G. 2004. Ngabayo's Nomansland: San Rock Art and the Somatic Past. Uppsala: Department
of Archaeology and Ancient History, Uppsala University.

Boonzaaier, E., Malherbe, C., Smith, A. and Berens, P. 1996. The Cape Herders: a History of the
Khoikhoi of South Africa. Cape Town and Johannesburg: David Philip. Athens: Ohio University Press.

Botha, L.J. and Thackeray, J.E. 1987. A note on southern African rock art, medicine-men and Nguni
diviners. South African Archaeological Bulletin 42:71-73.

Bradlow, E. and Bradlow, E. (eds) 1979. William Somerville’s Narrative of His Journeys to the Eastern
Frontier and to Lattakoe 1799-1802. Cape Town: Van Riebeeck Society.

Bredenkamp, H.C. and Newton-King, S. 1984. The Subjugation of the Khoisan during the 17th and
18th Centuries. Paper presented at the Conference on Economic Development and Racial Domination,
University of the Western Cape, Cape Town, October 8-10 1984.

Bredenkamp, H.C. and van den Berg, O. (1986). A New History Atlas for South Africa. Cape Town:
Edward Arnold.

British Command Papers. 1835. Papers Relative to the Condition and Treatment of the Native
Inhabitants of Southern Africa within the Colony of the Cape of Good Hope, or Beyond the Frontiers of
that Colony, Part I: Hottentots and Bosjesmen; Caffres; Griquas. London: The House of Commons.

Burchell, W.]. 1953. Travels into the Interior of Southern Africa , 2 vols. Reprinted from the original
edition of 1822-4. London: Batchworth Press.

Campbell, C. 1987. Art in Crisis: Contact Period Rock Art in the South-Eastern Mountains of Southern
Africa. M.Sc. Thesis, University of the Witwatersrand.

321



Campbell, ]. 1815. Travels in South Africa Undertaken at the Request of the London Missionary Society,
First Journey. London: Black and Parry.

———————————— 1822. Travels in South Africa Undertaken at the Request of the London Missionary Society,
Second Journey. London: Francis Westley.

Challis, W. 2008. The Impact of the Horse on the AmaThola “Bushmen”: New Identity in the Maloti-
Drakensberg Mountains of Southern Africa. DPhil Thesis, University of Oxford.

————————— 2012. Creolisation on the nineteenth century frontiers of southern Africa: a case study of the
Ama'Tola ‘Bushmen’ in the Maloti-Drakensberg. Journal of Southern African Studies 38 (2): 265-280

Cope, R.L. (ed.) 1977. 'Ihe Journals of the Rev. T.L. Hodgson, Missionary to the Seleka-Rolong and the
Griquas 1821-1831. Johannesburg: Witwatersrand University Press, for African Studies Institute.

C.W.M. Archives South African Journals. Extracts from the Annual Report of the Missionary Society of
Bethelsdorp for the Year 1814. Brother ]J.G. Messer. Documents housed in the library of the School of
Oriental and African Studies, University of London.

Deacon, H.J. and Deacon, J. 1999. Human Beginnings in South Africa. Cape Town: David Philip.

Deacon, J. 1986. “My place is the Bitterpits”: the home territory of Bleek and Lloyd’s /Xam San
informants. African Studies 45 (2):135-155.

————————— 1988. The power of place in understanding southern San rock engravings. World Archaeology
20 (1):129-140.

————————— 1996a. The /Xam informants. In: Deacon, ]. and Dowson, T.A. (eds) Voices from the Past: /Xam
Bushmen and the Bleek and Lloyd Collection: 11-43. Johannesburg: Witwatersrand University Press.

————————— 1996b. A tale of two families: Wilhelm Bleek, Lucy Lloyd and the /Xam San of the Northern Cape.
In: Skotnes, P. (ed.) Miscast: Negotiating the Presence of the Bushmen: 93-113. Cape Town: UCT Press.

Dornan, S.S. 1909. Notes on the Bushmen of Basutoland. Transactions of the South African
Philosophical Society 18: 437-50.

Dowson, T.A. 1994. Reading art, writing history: rock art and social change in southern Africa.
World Archaeology 25 (3): 332-345.

————————— 1995. Hunter-gatherers, traders and slaves: the ‘Mfecane’ impact on Bushmen, their ritual
and their art. In: Hamilton, C. (ed.) The Mfecane Aftermath: Reconstructive Debates in Southern
African History: 51-70. Johannesburg: Withatersrand University Press.

Eldredge, E.A. 1994. Slave raiding across the Cape frontier. In: Eldredge, E.A. and Morton, E (eds)
Slavery in South Africa: 93-126. Boulder: Westview Press. Pietermaritzburg: University of Natal Press.

Ellenberger, V. 1953. La Fin Tragique des Bushmen. Paris: Amiot Dumont.
Elphick, R.H. 1974. The meaning origin and use of the terms Khoi, San and Khoisan. Cabo 2 (2): 3-7.

————————————— 1977. Kraal and Castle: Khoikhoi and the Founding of White South Africa. New Haven
and London: Yale University Press.

322



Elphick, R. and Giliomee, H. (eds) 1979. The Shaping of South African Society, 1652-1820. Cape Town:
Longman Penguin.

Ergates 1905. Bushmen's stock raids in Natal. A chat with Mr.Robert Spiers. Natal Agricultural Journal
and Mining Record 8 (2): 113-123.

Findlay, D.S. 1977. The San of the Cape Thirstland and Louis Anthing’s Special Mission. B.A. Honours
Thesis. University of Cape Town.

Forbes, V.S. (ed.) 1967, 1968. Travels and adventures in Southern Africa by George Thompson, 1823-
1824, Vols 1 and 2. Cape Town: Van Riebeeck Society.

——————————— 1975, 1977. Anders Sparrman. A voyage to the Cape of Good Hope towards the Antarctic
Polar Circle round the World and to the Country of the Hottentots and the Caffres from the Year 1772-
1776, Vols 1 and 2. Cape Town: Van Riebeeck Society.

——————————— 1986. Carl Peter Thunberg. Travels at the Cape Of Good Hope 1772-1775. Cape Town: Van
Riebeeck Society.

Frazier, C. 1997. Cold Mountain. London: Hodder and Stoughton.

Gall, S. 2001. The Bushmen of Southern Africa: Slaughter of the Innocent. London: Chatto and Windus.
Gardiner, A.F. 1836. Narrative of a Journey to the Zoolu Country. London: William Crofts.

Giliomee, H. and Mbenga, B. (eds) 2007. A New History of South Africa. Cape Town: Tafelberg.

Gill, S. 1993. A Short History of Lesotho: From the Late Stone Age Until the 1993 Elections. Morija,
Lesotho: Morija Museum and Archives.

Halford, S.J. n.d. The Grigquas of Grigualand. Cape Town: Juta &Co.

Hall, S. 1990. Hunter-gatherer-fishers of the Fish River Basin: A Contribution to the Holocene Prehistory
of the Eastern Cape. Ph.D. Thesis, University of Stellenbosch.

——————————— 1994. Images of interaction: rock art and sequence in the Eastern Cape. In: Dowson, T A.
and Lewis-Williams, |. (eds) Contested Images: Diversity in Southern African Rock Art Research: 61-
82. Johannesburg: Witwatersrand University Press.

Hall, S. And Mazel, A. 2005. The private performance of events: colonial period rock art from the
Swartruggens. Kronos 31:124-151.

Hammond-Tooke, W.D. 1998. Selective borrowing? The possibility of San shamanistic influence on
southern Bantu divination and healing practices. South African Archaeological Bulletin 53: 9-15.

——————————— 2002. The uniqueness of Nguni mediumistic divination in southern Africa. Africa 72 (2):
277-292,

——————————— (n.d.) Early and present inhabitants (of the Tsolo District). Unpublished field notes.

Henry, L. 2010. Rock Art and the Contested Landscape of the North-Eastern Cape, South Africa. MA
Thesis. University of the Witwatersrand.

323



Henshilwood, C. S., & Errico, E. and Watts, 1. 2009. Engraved ochres from the Middle Stone Age
levels at Blombos Cave, South Africa. Journal of Human Evolution 57: 27-47.

Henshilwood, C.S., d’Errico, E, van Niekerk, K.L., Coquino, Y., Jacobs, Z., Lauritzen, S.-E., Menu, M.,
and Garcia-Moreno, R. 2011. A 100,000-year-old ochre-processing workshop at Blombos Cave,
South Africa. Science 334:219-222.

Hobart, J. 2003. Forager-farmer Relations in South-Eastern Southern Africa: A Critical Re-assessment.
DPhil Thesis, University of Oxford.

Hollmann, ].C. 2003. Indigenous Knowledge and Paintings of Human-animal Combinations: Ostriches,
Swifts and Religion in Bushman Rock-art, Western Cape Province, South Africa. M.A. Thesis. University
of the Witwatersrand.

Hook, D.B. 1906. With Sword and Statute. London: Greaves, Pass & Co..
How, M.W. 1962. The Mountain Bushmen of Basutoland. Pretoria: Van Schaik.
JNO. 1876. The highlands of Kaffraria. Cape Monthly Magazine.

Johnson, D. 2012. Imagining the Cape Colony: History, Literature, and the South African Nation.
Edinburg: Edinburgh University Press.

Jolly, P. 1986. A first generation descendant of the Transkei San. South African Archaeological Bulletin
41: 6-9.

——————————— 1992. Some photographs of late nineteenth century San rainmakers. South African
Archaeological Bulletin 47:89-93.

——————————— 1994. Strangers to Brothers: Interaction between South-eastern San and Southern Nguni/
Sotho Communities. M.A. Thesis, University of Cape Town.

—————————— 1996a. Between the lines: some remarks on “Bushman” ethnicity. In: Skotnes, P. (ed.) Miscast:
Negotiating the Presence of the Bushmen: 197-209. Cape Town: University of Cape Town Press.

——————————— 1996b. Interaction between south-eastern San and southern Nguni and Sotho communities
€.1400 to c.1880. South African Historical Journal 35: 30-61.

——————————— 1996¢. Symbiotic interaction between Nguni and Sotho farmers and south-eastern San:
implications for southern African rock art studies, ethnographic analogy and hunter-gatherer cultural
identity. Current Anthropology 37 (2): 277-305.

——————————— 1998. Modelling change in south-eastern San contact art. In: Chippendale, C. and Tacon,
P. (eds) 'The Archaeology of Rock Art: 247-267. Cambridge: Cambridge University Press.

——————————— 1999. The identity of San informants from the Tsolo District, Eastern Cape. South African
Archaeological Bulletin 54: 61-63.

——————————— 2002. Therianthropes in San rock art. South African Archaeological Bulletin 57: 85-103.

——————————— 2005. Sharing symbols: a correspondence in the ritual dress of Nguni and Sotho farmers
and the south-eastern San. South African Archaeological Society Goodwin Series 9: 86-100.

324



——————————— 2006. The San rock painting from “the upper cave at Mangolong”, Lesotho. South African
Archaeological Bulletin 61: 68-75.

——————————— 2007. Before farming? Cattle kept and painted by the south-eastern San. Before Farming
(online version) 4, article 2.

Jolly, P. and Prins, EE. 1994. M. - a further assessment. South African Archaeological Bulletin 49:16-23.

Katzen, ML.E. 1982. White settlers and the origin of a new society. In: Wilson, M and Thompson, L.
(eds) A History of South Africa to 1870: 183-232. Cape Town: David Philip.

Kicherer, J. 1804. The Rev. Mr Kicherer’s narrative of his mission to the Hottentots and Boschemen;

with a general account of the South African missions. In: Transactions of the Missionary Society, No.
I Vol1I. London: Bye and Law.

Kinahan, ]. 1995. A new archaeological perspective on nomadic pastoralist expansion in south-
western Africa. Azania 29-30: 211-226.

Kirby, PR. 1939, 1940. The Diary of Dr. Andrew Smith, Direclor of the “Expedition for Exploring
Central Africa”, 1834-1836. Vols 1 and 2. Cape Town: Van Riebeeck Society.

Kennedy, R.E (ed.) 1961. Journal of Residence in Africa, 1842-1853, by Thomas Baines, Vol. 1. Cape
Town: Van Riebeeck Society.

Legassick, M. 1970. The Grigua, the Sotho-Tswana, and the Missionaries, 1780-1840: The Politics of a
Frontier Zone. Ph.D. Thesis, University of California, Los Angeles.

——————————— 1989. The northern frontier to 1820: the emergence of the Griqua people. In: Elphick, R.
and Giliomee, H. (eds) The Shaping of South African Society, 1652-1820: 243-290. Cape Town: Maskew
Miller Longman.

Lewis-Williams, ].D. 1981. Believing and Seeing: Symbolic Meanings in Southern San Rock Paintings.
London: Academic Press.

——————————— 1982. The economic and social context of southern African rock art. Current Anthropology
23:429-49.

Lewis-Williams, J.D. and Dowson, T.A. 1988. The signs of all times: entoptic phenomena in Upper
Palaeolithic art. Current Anthropology 29: 201-45.

——————————— 1999. Images of Power: Understanding Bushman Rock Art. Johannesburg: Southern Book
Publishers.

Lichtenstein, H. 1928,1930. Travels in Southern Africa in the Years 1803, 1804, 1805 and 1806, Vols 1
and 2. Cape Town: Van Riebeeck Society.

Loubser, J. and Laurens, G. 1994. Depictions of domestic ungulates and shields in the Caledon River
valley area. In: Dowson, T.A. and Lewis-Williams, D. (eds) Contested Images: Diversity in Southern
African Rock Art Research: 83-118. Johannesburg: Witwatersrand University Press.

Lye, W.E 1975. Andrew Smith’s Journal of his Expedition into the Interior of South Africa 1834-36.
Cape Town: A.A. Balkema, for the South African Museum.

325



Macquarrie, J.W. (ed.} 1962. The Reminiscences of Sir Walter Stanford, Volume II. Cape Town: Van
Riebeeck Society.

Macrone, 1.D. 1937. Race Attitudes in South Africa: Historical, Experimental and Psychological Studies.
London: Oxford University Press, for the University of the Witwatersrand.

Maggs, T.M. 1980. Msuluzi Confluence: a seventh century Early Iron Age site on the Tugela River.
Annals of the Natal Museum. 4 (1):111-145.

Mallen, L. 2008. Rock Art and Identity in the North-Eastern Cape Province. MA Thesis, University of
the Witwatersrand.

Manhire, A. 1998. The role of handprints in the rock art of the south-western Cape. South African
Archaeological Bulletin 53: 98-108.

Manhire, A.H., Parkington, J., Mazel, A.D. and Maggs T.M.OC. 1986. Cattle, sheep and horses: a
review of domestic animals in the rock art of southern Africa. South African Archaeological Society
Goodwin Series 4:29-33.

Marais, J.S. 1962. The Cape Coloured People 1652-1937. Johannesburg: Witwatersrand University
Press.

Marks, S. 1972. Khoisan resistance to the Dutch in the seventeenth and eighteenth centuries. Journal
of African History XI1I (1):55-80.

Mazel. A. 1982. Distribution of painting themes in the Natal Drakensberg. Annals of the Natal
Museum 25:67-82.

——————————— 1989. People making history: the last ten thousand years of hunter-gatherer communities
in the Thukela Basin. Natal Museum Journal of Humanities 1:1-168.

McDonald, . 2007. “When Shall These Dry Bones Live?”: Interactions Between the London Missionary
Society and the San Along the Cape’s North-Eastern Frontier, 1790-1833. MA Thesis, University of
Cape Town.

Mitchell, P. 2006/2007. Remembering the mountain Bushmen: observations of Nineteenth Century
hunter-gatherers in Lesotho as recorded by Victor Ellenberger. Southern African Field Archaeology
15 & 16: 3-10

—————————————— 2008. Bringing the Kalahari debate to the mountains: late first millennium AD hunter-
gatherer/farmer interaction in highland Lesotho. Before Farming (online version) 2, article 4.

—————————————— 2009. Hunter-gatherers and farmers: some implications of 1,800 years of interaction in
the Maloti-Drakensberg region of southern Africa. Senri Ethnological Studies 73: 15-46.

—————————————— 2010. Making history at Sehonghong: Soai and the last Bushman occupants of his
shelter. Southern African Humanities 22: 149-170.

Moffat, R. 1842. Missionary Labours and Scenes in South Africa. London: John Snow.

Moodie, D. (ed.) 1960. The Record: Or a Series of Official Papers Relative to the Condition and Treatment
of the Native Tribes of South Africa. Cape Town: A.A. Balkema.

326



Neville, D.E. 1996. European Impacts on the Sea Cow River Valley and its Hunter-Gatherer Inhabitants,
AD. 1770-1900. ML.A. Thesis, University of Cape Town. 2 vols.

Newton-King, S. 1986. Khoisan resistance to colonial expansion 1700-1828. In: Cameron, T. (ed.) An
Hlustrated History of South Africa: 106-111. Johannesburg: Jonathan Ball.

——————————— 1992. The Enemy Within: The Struggle for Ascendancy on the Cape Eastern Frontier 1760-
1799. Ph.D. Thesis, University of London.

——————————— 1999. Masters and Servants on the Cape Eastern Frontier 1760-1803. Cambridge: Cambridge
University Press.

Orpen, .M. 1964 (1908). Reminiscences of Life in South Africa from 1846 to the Present Day, with
Historical Researches. Vol. 1. Reprint of the original published in 1908 by P.Davis & Sons, Durban.
Cape Town: Struik.

——————————— 1979 (1857). History of the Basutus of South Africa. Reprinted from the 1857 edition.
Mazenod: Mazenod Book Centre.

Ouzman, S. 1995. Spiritual and political uses of a rock engraving site and its imagery by San and
Tswana-speakers. South African Archaeological Bulletin 50 (161): 55-67.

——————————— 2003. Indigenous images of a colonial exotic: imaginings from Bushman southern Africa.
Before Farming 1: 239-256.

Ouzman, S. and Loubser, . H.N. 2000. Art of the apocalypse: southern Africa’s Bushmen left the
agony of their End Time on rock walls. Discovering Archaeology 2: 38-45.

Pager, H. 1975 a. The antelope cult of the prehistoric hunters in South Africa. In: Anati, E. (ed.) Les
Religions de la Prehistoire. Capo di Ponte: Centro Comuno di Studi Preistorici.

——————————— 1975 b. Stone Age Myth and Magic. Graz: Akademische Druck.

Parkington, J.E. 1984. Soaqua and Bushmen: hunters and robbers. In: Schrire, C. (ed.) Past and
Present in Hunter-Gatherer Studies: 151-174. New York: Academic Press.

——————————— 2003. Eland and therianthropes in southern African rock art: when is a person an animal?
African Archaeological Review 20 (3): 135-147.

——————————— 2003. Cedarberg Rock Paintings. Cape Town: Creda Communications.

Parkington, J.E., Yates, R., Manhire, A.H. and Halkett, D. 1986. The social impact of pastoralism in
the south-western Cape. Journal of Anthropological Archaeology 5:313-29.

Parkington, ]. and Hall, M. 1987. Patterning in recent radiocarbon dates from southern Africa as a
reflection of prehistoric settlement and interaction. Journal of African History 28:1-25.

Parkington, J., Manhire, T. and Yates, R. 1996. Reading San images. In: Deacon, J. and Dowson, T. A.
(eds) Voices from the Past: /Xam Bushmen and the Bleek and Lloyd Collection: 212-33. Johannesburg:
Witwatersrand University Press.

Parkington, J. and Manhire, A. 1997. Processions and groups: human figures, ritual occasions and

327



social categories in the rock paintings of the western Cape, South Africa. In: Conkey, M., Softer, O.,
Stratmann, D. and Jablonski, N.G. (eds) Bevond art: Pleistocene Image and Symbol: 301-320. Memoirs
of the Academy of Sciences, Number 23.

Penn, N.G. 1986. Pastoralists and pastoralism in the Northern Cape frontier zone during the
eighteenth century. South African Archaeological Society Goodwin Series 5: 62-68.

——————————— 1987. The frontier in the Western Cape, 1700-1740. In: Parkington, J. and Hall, M. (eds)
Papers in the Prehistory of the Western Cape, South Africa. BAR International Series 332.

——————————— 1989. Labour land and livestock in the Western Cape during the 18th century: the
Khoisan and the Colonists. In: James, W.G. and Simons, M. (eds) The Angry Divide: 3-19. Cape
Town: David Philip.

——————————— 1995. The Northern Cape Frontier Zone, 1700-c.1815. Ph.D. Thesis, University of
Cape Town.

——————————— 1996. ‘TFated to perish’: the destruction of the Cape San. In: Skotnes, P. (ed.) Miscast:
Negotiating the Presence of the Bushmen: 81-91. Cape Town: University of Cape Town Press.

——————————— 2005. The Porgotten Frontier: Colonist and Khoisan on the Cape’s Northern Frontier in the
18" Century. Athens: Ohio University Press. Cape Town: Double Storey Books.

Philip, ]. 1828. Researches in South Africa, 2 vols. London: James Duncan.

Prins, EE. 1990. Southern Bushman descendants in the Transkei - rock art and rainmaking. South
African Journal of Ethnology 13 (3): 110-116.

——————————— 1994. Living in two worlds: the manipulation of power relations, identity and ideology by the
last San rock artist in Tsolo, Transkei, South Africa. Natal Museum Journal of Humanities 6: 179-93.

Raidt, E.H. (ed.) 1973. Francois Valentyn. Description of the Cape of Good Hope with Matters
Concerning It. Amsterdam 1726. Part II. Cape Town: Van Riebeeck Society.

Raper, PE. and Boucher, M (eds) 1988. Robert Jacob Gordon. Cape Travels, 1777 to 1786, 2 vols.
Johannesburg: Brenthurst Press.

Raven-Hart, R. 1967. Before Van Riebeeck. Cape Town: Struik.
——————————— 1971. Cape Good Hope, 2 vols. Cape Town: A.A. Balkema.

Ribot, I., Morris, A.G., Sealy, ]. and Maggs, T. 2010. Population history and economic change in the
last 2000 years in KwaZulu-Natal, RSA. Southern African Humanities 22: 89-112.

Rogers, G.M. 1937. 1 ... Alone. The Story of an Englishwoman’s 60 Adventurous Years in South Africa,
1876-1936. Pietermaritzburg: Shuter and Shooter.

Ross, R. 1976. Adam Kok’s Grigquas. Cambridge: Cambridge University Press.
Rudner, 1. 1982. Khoisan pigments and paints and their relationship to rock paintings. Annals of the

South African Museum 87:1-281.

328



Sadr, K. 1998. The first herders at the Cape of Good Hope. African Archaeological Review 15: 101-132.
——————————— 2003. The Neolithic of southern Africa. Journal of African History 44: 195-209.

Sampson, C.G. 1993. “Zeer grote liethebbers van tabak™ nicotine and cannabis dependency of the
Seacow River Bushmen. The Digging Stick 10: (1): 2-6.

——————————— 1994. Ostrich eggs and Bushman survival on the north-east frontier of the Cape Colony,
South Africa. Journal of Arid Environments 26: 383-399

Sanders, P. 1994. Unpublished notes on Sotho-San interaction. Letter to the author, dated 1st December.
Saunders, C. 1977. Madolo: a Bushman life. African Studies 36 (2): 145-154.
Schapera, I. and Farrington, B. (eds). 1933. The Early Cape Hottentots. Cape Town: Van Riebeeck Society.

Schoeman, K. 1993 a. Die Londense Sendinggenootskap en die San: die stasies Toornberg en
Hephzibah, 1814-1818. South African Historical Journal 28: 221-34.

——————————— 1993 b. Die Londense Sendinggenootskap en die San: die stasies Ramah, Konnah en
Philippolis, 1816-1828. South African Historical Journal 29:132-152.

——————————— 1994. Die Londense Sendinggenootskap en die San: die stasies Boesmanskool en die einde
van die sending, 1828-1833. South African Historical Journal 30:85-97.

——————————— 1996. J.]. Kicherer en die Vroeé Sending, 1799-1806. Cape Town: South African Library.

——————————— (ed.) 1997. The Mission at Griquatown, 1801-1821. Griquatown: Griekwastad Toerisme
Vereniging

——————————— 2002. The Griqua Captaincy of Philippolis, 1826-1861. Pretoria: Protea Book House
——————————— (ed.) 2003. Early White Travellers in the Transgariep 1819-1840. Pretoria: Protea Book House.
——————————— (ed.) 2005a. The Griqua Mission at Philippolis, 1822-1837. Pretoria: Protea Book House

——————————— 2005b. The Early Mission in South Africa. Die Vroeé Sending in Suid-Afrika. Pretoria: Protea
Book House.

Schofield, J.E. 1949. Four debatable points. South African Archaeological Bulletin 4: 98-106.

Schrire, C. 1980. An enquiry into the evolutionary status and apparent identity of San hunter-
gatherers. Human Ecology 8 (1):9-32.

Serton, P., Raven-Hart, R., de Kock, W.J. and Raidt, E.H. (eds) 1971. Francois Valentyn. Description of
the Cape of Good Hope with the Maltters Concerning It. Amsterdam 1726. Part I. Cape Town: Van
Riebeeck Society.

Shillington, K. 2012. History of Africa. Basingstoke Hampshire: Palgrave Macmillan.

Skotnes, P. 1994. The visual as a site of meaning: San parietal painting and the experience of modern
art In: Dowson, T.A. and Lewis-Williams, D. (eds) Contested Images: Diversity in Southern African

329



Rock Art Studies: 315-330. Johannesburg: Witwatersrand University Press.
——————————— (ed.) 1996. Miscast: Negotiating the Presence of the San. Cape Town: UCT Press.

——————————— (ed.) 2007. Claim to the Country: The Archive of Lucy Lloyd and Wilhelm Bleek. Cape Town:
Jacana. Athens, Ohio: Ohio University Press.

Smith, A.B. 1986. Competition, conflict and clientship: Khoi and San relationships in the Western
Cape. South African Archaeological Society Goodwin Series 5: 36-41.

——————————— 1990. On becoming herders: Khoi and San ethnicity in southern Africa. African Studies 49
(2): 51-73.

Smith, A.B., Malherbe, C., Guenther, M. and Berens, P. 2000. The Bushmen of Southern Africa: A
Foraging Society in Transition. Cape Town: David Philip.

Smith, B.W. 2010. Envisioning San history: problems in the reading of history in the rock art of the
Maloti-Drakensberg mountains of South Africa. African Studies 69 (2): 345-359.

Smith, K.W. 1976. From Frontier to Midlands: A History of the Graaff-Reinet District
1786-1910. Occasional Paper Number Twenty. Institute of Social and Economic Research,
Rhodes University.

Solomon, A. 1992. Gender, representation and power in San ethnography and rock art. Journal of
Anthropological Archaeology 11:291-329.

——————————— 1994. “Mythic women™ a study in variability in San rock art and narrative. In: Dowson,
T.A. and Lewis-Williams, D. (eds) Contested Images: Diversity in Southern African Rock Art Research:
331-371. Johannesburg: Witwatersrand University Press.

——————————— 1998. The myth of ritual origins? Ethnography, mythology, and interpretation of San rock
art. South African Archaeological Bulletin 52:3-13.

Spilhaus, M.W. 1966. South Africa in the Making, 1652-1806. Cape Town: Juta.

Stockenstrom, A. 1887. The Autobiography of the Late Sir Andries Stockenstrom. 2 Vols. Cape Town: Juta.
Stow, G.W. 1905. The Native Races of South Africa. London: Swan, Sonneschein.

Stow, G.W. and Bleek, D. 1930. Rock Paintings in South Africa. London: Methuen & Co..

Strauss, 1. 1979. War Along the Orange: the Korana and the Northern Border Wars of 1868-69 and
1878-79. Centre for African Studies, University of Cape Town.

Szalay, M. 1983. Ethnologie und Geschichte: Zur Grundlegung einer Ethnologischen Geschichtsschreibung
mit Beispielen aus der Geschichte der Khoi-San in Sudafrika. Berlin: D. Reimer.

——————————— 1995. The San and the Colonization of the Cape 1770-1879: Conflict, Incorporation,
Acculturation. Cologne: Rudiger Képpe Verlag.

Texier, J.-P., Porraz, G., Parkington, J., Rigaud, J.-P., Poggenpoel, C., Miller, C., Tribolo, C., Cartwright,
C., Coudenneau, A., Klein, R., Steele, T. and Vernai, C. 2010. A Howiesons Poort tradition of

330



engraving ostrich eggshell containers dated to 60,000 years ago at Diepkloof Rock Shelter, South
Africa. Proceedings of the National Academy of Sciences 107 (14):6180-85.

Texier, P-]., Guillaume, P., Parkington, J., Rigaud, J-P.,Poggenpoel, C. and Tribolo,C. 2013. The
context, form and significance of the MSA engraved ostrich eggshell collection from Diepkloof Rock
Shelter, Western Cape, South Africa. Journal of Archaeological Science 40: 3412-3431.

Thackeray, .F. 1988. Southern African rock art and Xhosa beliefs associated with abantubomlambo.
Pictogram 1:2-3.

——————————— 1990. On concepts expressed in southern African rock art. Antiquity 64:139-144.
Theal, G.M. 1888. History of South Africa, 5 vols. London: Swan Sonneschein.
Thom, H.B. (ed.) 1952, 1954, 1958. Journal of Jan Van Riebeeck, Vols 1,2 and 3. Cape Town: A.A. Balkema.

Thorp, C.R. 2000. Hunter-gatherers and Farmers: An Enduring Frontier in the Caledon River Valley,
South Africa. BAR International Series 860. Oxford: Achaeopress.

Van Aswegen, H.J. 1968. Die Verhouding Tussen Blank en Nie-blank in die Oranje-Vrystaat, 1854-
1902. Ph.D. Thesis, University of the Orange Free State.

Van der Kemp, J. 1804. Transactions of the London Missionary Society. 2nd ed.. London: Bye and Law.

Van der Merwe, PJ. 1937. Die Noordwaartse Beweging van die Boere voor die Groot Trek, 1770-1842.
The Hague: W.P. van Stockum.

——————————— 1938 Die Trekboer in die Geskiedenis van die Kaapkolonie, 1657- 1842. Cape Town: Nasionale
Pers. (Translation by Beck, R.B. published as: The Migrant Farmer in the History of the Cape Colony,
1657-1842. Athens: Ohio University Press.)

Van Rijssen, W.J. 1994. Rock art: the question of authorship. In: Dowson, T.A. and Lewis-Williams,
D. (eds.) Contested Images: Diversity in Southern African Rock Art Research: 159-175. Johannesburg:
Witwatersrand University Press.

Vinnicombe, P. 1971. A Bushman hunting kit from the Natal Maloti-Drakensberg. Annals of the
Natal Museum 20 (3):611-625.

——————————— 1976. People of the Eland: Rock Paintings of the Maloti-Drakensberg Bushmen as a Reflection
of their Life and Thought. Pietermaritzburg: University of Natal Press.

Walton, J. 1956. African Village. Pretoria: van Schaik.
Ward, H. 1848. Five Years in Kaffirland, Vol 2. London: Henry Colburn.
Werner, A. 1908. Bushman paintings. Journal of the African Society 7 (28): 387-393.

Whitelaw, G. 2008. A brief archaeology of precolonial farming in KwaZulu-Natal. In: Zulu Identities:
Being Zulu, Past and Present: 47-61. Pietermaritzburg: University of KwaZulu-Natal Press.

——————————— 2009. “Their village is where they kill game”™: Nguni interactions with the San. In: Mitchell,
P. and Smith, B. (eds) The Eland’s People: New perspectives in the rock art of the Maloti-Drakensberg

331



Bushmen. Essays in memory of Patricia Vinnicombe: 139-164. Johannesburg: Wits University Press.

Whitelaw, G. and Moon, M. 1996. The ceramics and distribution of pioneer agriculturists in KwaZulu-
Natal. Natal Museum Journal of Humanities 8: 53-79.

Wilmsen, E.NN. 1989. Land Filled with Flies: A Political Economy of the Kalahari. Chicago: Chicago
University Press.

Wilson, K. 1975. The history of Ramah, near Hopetown, northern Cape, before 1850. Quarterly
Bulletin of the South African Library 3: 104-111.

Wilson, M.1. 1986. Notes on the nomenclature of the Khoisan. Annals of the South African Museum
97 (8):251-66.

Woodhouse, H.C. 1968. The Medikane rock-paintings: sorcerors or hunters? South African
Archaeological Bulletin 23: 37-38.

——————————— 1979. The Bushman Art of Southern Africa. Cape Town: Purnell.

——————————— 1992. The Rain and its Creatures: As the Bushmen Painted Them. Cape Town: William
Waterman.

——————————— Some ‘palace’ caves of the Bushman chiefs. South African Journal of Ethnology 20 (2): 93-103.

Wright, ].B. 1971. Bushman Raiders of the Maloti-Drakensberg 1840-1870: a Study of their Conflict
with Stock-keeping Peoples in Natal. Pietermaritzburg: University of Natal Press.

——————————— 1996. Sonqua, Bosjesmans, Bushmen, abaThwa: comments and queries on pre-modern
identifications. South African Historical Journal 35: 16-29.

Wright, J. and Mazel, A. Tracks in a Mountain Range: Exploring the History of the uKhahlamba-
Drakensberg. Johannesburg: Wits University Press.

Yates, R., Manhire, A. and Parkington, J. 1993. Colonial era paintings in the rock art of the south-
western Cape: some preliminary observations. South African Archaeological Society Goodwin Series
7:75-90,

——————————— 1994. Rock painting and history in the south-western Cape. In: Dowson, T.A. and Lewis-
Williams, J. (eds) Contested Images: Diversity in Southern African Rock Art Research: 29-60.

332



	SONQUA_Page_319
	SONQUA_Page_320
	SONQUA_Page_321
	SONQUA_Page_322
	SONQUA_Page_323
	SONQUA_Page_324
	SONQUA_Page_325
	SONQUA_Page_326
	SONQUA_Page_327
	SONQUA_Page_328
	SONQUA_Page_329
	SONQUA_Page_330
	SONQUA_Page_331
	SONQUA_Page_332
	SONQUA_Page_333

