40

HIFO SUfA -
HIDRARIC

LAYERING

e

The next step was to combine the
two typologies of stage two: the
gate house and the portal. This

decision was driven by the theoretical
statement of re-conceptualization of
architecture from building-object to
person-space relations.

The female interactive “open
conceptual possibilities“ component
would be the ground floor.

It connects to the portal typology and
hyper body technology.

Physical places of
liminality:
Doors, windows,
springs, caves, shores,
rivers, volcanic
calderas, fords, passes,
crossroads, bridges and
marshes.

The male static,
inflexible and solid
component would be
the first floor level. It is
derived from the gate
house typology.
The theoretical reason
for doing this was
to locate the building
in a physical place of
liminality, between
earth and sky.

An aspect of liminality
is that it is sometimes
experienced as a chance
encounter.

The ground floor plan
was also driven by the
idea of the labyrinth.
There is a specific path
to follow, but sometimes
a hybrid mythological
creature is located in
the middle.

There would be a
central platform
which represents this
hybrid. This platform
would be the apex of
sensorial immersion
into the interactive and
intelligent space.

precedent
A “hyperbody” is a
building that can
“change its shape
and content in real
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time”. (Oosterhuis,
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CONNECTIONS WITH CONTEXT
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by Will Alsop, was designed
for a campus. =
It was placed over another
building, which is essentially
a liminal place between earth
and heaven. The critique on

: .n.z‘. A d A
the building was that the
procession from the bottom

building to the building above
could have been done better

Moreover, the spatial
experience and views were
very average. These were
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opportunities which were not
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TWISTING SOLID AND TRANSPARENT TOGETHER

e

These drawings were
attempts to better
integrate the two
parts of the building.
The idea was to twist
the building into one
either horizontally or
vertically.

This idea was
stimulated by the
art work of Patricia
Piccinini.

Seen in the example
of the scooters.
[fig. 39]

The scooters
features are
rearranged in a way
not experienced
everyday, to create a
type of monster.
In this way
the scooter
communicates
emotion.
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GEOTHERMAL AND HYDRAULIC SYSTEMS
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H&dm T

De Yong museum J ]
[fig. 40],
the tower, twists
from the grid on
which the museum
is situated, to align by
with the grid on ] !
which the rest of the ",i
city is built. !

The twist in the vertical
direction was further
investigated. The twist is
quite similar to H&dM’s
de Young museum.
The ground floor level is
off-axis and the first floor
level is on the existing
grid of the HSB.

The twisted part was
envisaged to contain
all the Hyperbody
technology to create the
changing paths.
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STRUCTURAL DIAGRAM



SPATLIAL EXPERIENCE TECHN
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ENTRANCE EXPLORATLON
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ENTRANCE IN CONTEXT
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RAMP AND STALIRCAXE @ sy FORM FOLLOWS FUNCTLON
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CONCLUSION

2

OPPOSITION

(L) FUNCTION
(2) SPATIAL EXPERIENCE

COMBINED TYPOLOGIES
STILL DO NOT GO
BEYOND COLLAGE
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