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“g;. NSE*-D Aanhangsel Intuitiewe tema-analise ! B ""1 e, , - 1o
-8 o~ 3 FATE R W i P L TS D ety o & Y o o
J = tf,’,ﬂ(\'",l doprna 1455 ¢ D a5 emle i b indles 2 /‘f Ereierae he “ -; - df\if‘:, N w @ M-/»»_*-‘-—.h«.
9 - _ —— oo By et biey : - '
; maw""-. tees npemesek- <an T N
—gj s Sene® s i B ooy uitt howe B edan,
= Wered e | 57 G216
¢
K o Psychologist Adolescent Participant/ NSE
¢ ¥ 11 OK, so what we are going to do today is - this is a OK.
3 { story telling exercise. | have some pictures here
‘QJ < that | am going to show you, and for each picture |
want you to make up a story.
i 1.2 Tell me what happened before, and what is Ja, sure. (Nodding)...
m’“ happening now and say what the people are
f, 1 feeling and thinking and how it will come out. Uhm
y you can make up any kind of story you please. Do
_P E; you understand?
) 1.3 OK, (Smiling)... well then here’s the first picture. (He picks up the projection plate and studies it - long silence)... OK. (Pointing at the projection plate)...
8 ~ (Places the first projection plate in front of the Do I start now or?’ +up i T st S ey
j L child)... You have 5 minutes to make up a story. < 2
3_ Q See how well you can do? pal
%é" s, 1.4 (Nodding)... Yes, you can start afany time that (He looks up and makes eye contact - making a questioning hand gesture to continue)... OK uhm,
you want. grov;ung up in.a family...and | probably... oS HBEY fera 3 )
S :, 1.5 (Nodding)... et aey T "‘_'- ’ L= ok,éy first of all this gender - a man, (Pointing at the projection plate — looking up and addressing the
> ¢ ALRE gmeihinde G i | therapist diréctly). . : |, A
{ 4 1.6 (Nodding)... S ~ and growing up in a family of uhm - probably separated parents. (Gesturing a continuous motion)... O b el &
< 1.7 (Nodding)... Probably the parents were going through a rough time, and he just happened to be a victim of Nt e /f: R
2 g} L .| circumstances..... b
) {D 1.8 (Nodding)... L heey GEAV TEEELET AT TS0 yhm, he was growing up-and for him it didn't seem like it was going to affect anything in his life.
! 1.9 (Nodding)... Vet ~_| Butas he's growing up - he's growing up as a man and his past seems.to_be affecting his present. ] .
_| 1.10 (Nodding)... - So what he was going through when he was young is in uhm such away — it's now affecting the wayk he‘s TN R e R LI <N SRR L
;‘ o J—— e behaving, (Making continuous hanhﬁj gesture)... the way he's acting. tearmumahia e fpairn@
X O 1.1 (Nodding)... oy " F—-But there is a point in time of which wejget to this point (Pointing at the projection plate)... in the story where
s ol \b\bt/( (s tE } Uhm hie gets to a point of decision, ) 2% -
i &l 1.12 (Nodding)... (Makes continuous expressive hand gestures as he tells the story)... Now at this point he probably meets a_
L - __|_friend; it could be a femak{ or |t could be a male, and thls person just exposes to him and shows him..my -
i i friend uhm... =~ mhﬂm?*v( reowase RO EEFY e My €t
{g Y113 (Nodding)... .. —you know, probably the! Wked each other how was your life beforehand and so on and so. And his
& 5 friend somehow figures ouj@ryy friend is going through a rough patch because of his past. (Gesturing a
4] 3 past motion) (Touches chin
aéi ~ 114 (Nodding)... "|_And at this timethe friend opens up and tells him, o}_(gy I'm willing to help you out. (Nodding and making Gy bew et Poad gors e e
é_ forward gestures)... So from here | really need you to make a good decision and make sure that you e )
gt;oyc:)s‘f av:lgether you 're going to allow me to help you from here or you're going to SEEE jisjfii v‘{r»ciik\ il _,o/\««. 7 Llo i{ /
1.15 (Nodding)... So the man - which is why we see him standing — (Pointing at the projection plate)k\lvgguld_ assume this is _ I LB TN )
a door, uhm standing in a door where (Gesturing 2 sides)... on this side is darkness on tﬁE ot_hér"'s'ld‘é is
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Psychologist

(Places the next projection
plate, TAT 5, in front of the
child) .. There you are.

Adolescent Participant/ NSE

(He picks the TAT 5 projection plate up and studies it attentively)... OK. (Sniffs) Mm-mm... - there is a
woman by the door. (Looks up and makes eye contact).. .Uhm behind her (Gesturing from behind)."is a

,_Qgrkplace probably she is coming from outside or it's another room and the room is dark. (Making eye
contact)...

(Nocldmg)
/ u@cp«vﬁ B

However in this room we are shown half a lamp (Gesturing to one side)... and uhm a flower holder — a
vase. And uhm against the wall is a bookshelf, and a cupboard and so on. (Pointing at the projection
“plate)... Now | will start with the lamp stand - with the lamp. On my right there is a lamp, and uhm, we are
only being shown half the lamp. (Makes eye contact)...

(Nodding)...

This would be very fascinating — (Pointing at the projection plate)... we're only shown half the lamb.
Reason being, (scratches head) uhm, if it were a complete lamp, (Gesturing a circle)... it would show a
complete transformation from one side to another... (Makes eye contact)...

(Nodding)...

..but we are only shown half the lamp, reason being because — uhm as for this woman, whoever is going

forward gesture)

to realise this lamp only it's going to be a transformation or a realisation towards the right direction.(Making | ‘

(Nodding)...

(Maintaining eye contact and gesturing forward)... So she has just made an observation - she has just
discovered the way, which means she hasn't gone into - in the way.

(Nodding)...

Which is why when we see - when we look at the woman, we are only shown — uhm we are only shown
this woman opening the door, (Makes eye contact)...

(Noddlng) \AP,A\ ral ‘g e

_...not making an intention to step forward, (Makes a forward moving gesture)... but just opening the door.
And When we look at her face — her face is — (touches nose) she’s not frightened... (Makes eye contact)...

(Nodd/ng)... ...she's just amazed, which is what all human beings do, | mean (Makes and gestures in explanation)... RS
o when they. discover a new.way - when they discover something new. It's, it's always amazement. (Gestures U s cXens - <
o7 pe s | at himself)... It's always astonishment with...
: (Nodding)... ST 8] To say they're traumatised — there is such a way in life ... (interjection) and..
410 | Awayinlife?y % L.i';‘ sy el F The way in life to move into. (Makes explanatory gestures)... So all they do is - it's a discovery — that's all
R e seiagaicic i the reaction that they have when they discover something new.

4.11 | (Nodding)... “Uhmas for the vase — (Making exclamatory gesture)... the vase also shows - because there are flowers in

it as well — (Makes eye contact and makes explanatory gestures)... it would have been different if it was an

- empty vase, uhm to say uhm, because there would have been a light - half a light, showing that there's half

discoveries — or there is rather discovery and not uhm action about the discovery. And if it were an empty

vase, (Nodding)... it would have shown that there is just monotony in terms of lifestyle.
4.12 | (Nodding)... However in this case, (Pointing at the projection plate making explanatory gestures)... because the vase is

filled with flowers - it's not just one or two flowers, it's filled, packed with flowers...
4.13 | (Nodding)... ...it would mean refreshment — that it's,it's a new way .of life..It's a new beginning. DAL
4.14 | (Nodding)... It's just a change — (Makes eye contact)... it's a blossoming so to say. So her discovery is not a discovery

of okay — of which means | can do this this way, but it's a discovery which elevates her from one level to

_{another. (Nodding)...
4.15 | (Nodding)... A | Why? (Gestures a backward motion)... Because behind her it's a door - it's darkness. In this room there is i)
. light and there are also flowers. (Makes eye contact)...

4.16 | (Nodding)... o - We are not shown anything as to where she's coming from, (Makes explanatory gestures)... but we are

shown the room that she's going into — or that , that she has just opened the door to, and in this room there
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“MAIN THEMES TECHNIQUE” (Bellak and Abrams 1997 uit Aronow et al., 2001:15-16)

THET L

Reason/Doel van hierdie interpretasie tegniek: Opsommings op hierdie drie viakke het ten doel om die

kanse te verminder dat wilde interpretasies gemaak word; dit rig die interpreteerder deur stap-vir-stap te werk, van nabye-

observeerder tot observasie-van-‘n-afstand (afstand-observeerder) (Aronow et al., 2001:16).Die toepassing van die tegniek

behels die maak van opsommings van die temas wat voorkom in die TAT stories op drie viakke wat wissel van relatief konkreet

tot meer abstrak (Aronow ef al., 2001:15). n Belgecse v vomb by .,«g.w;@km xl“"@"
ale«_m g T {oed e ucﬂGEJ Qe s “3*‘ &

Descriptive Theme/ Beskrywende vlak st umer "":’“ t by

|C'=..k-: Sed ;-_g»_.,

“Th%gqscrggtlvg theme brleﬂy restates the story in the third person, usmg SImple words” (Aronow et al., 2001: 15) I

= ﬂ“ﬁb\‘\ emal et z:‘"""\ "‘\"4“?}“‘ £l

—

Wrzf;’ﬁ £

Interpretive Theme/ Interpretasie viak:

“The more generalized restatement of the story, using “one” as the subject. This assumes a meaning behind the

story” (Aronow ef al., 2001:15). Som
: sk

e \o
b N '-.,;!k: £ By b 5‘"?’,
X 1 '
Moot [ TRy

PR Nl Y —ij N kg—v £,

Diagnostic Theme/ Diagnostiese vlak:

“The diagnostic version interprets the previous themes using knowledge of psychodynamics, including stating
conflicts, defenses, and interpersonal patterns. Impressions are turned into definite statements” (Aronow et al.,
2001:15).
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TABLE 1l
A ScuepurE ofF ApapTivE Mecnanisms v CAT REspoNS: UNIVERSIT
MARY R. HAWORTH, Ph.D. < it
Date Age Birthdate.

B Y mon oot byt
15 vl o SRt

a DEFENSE MECHANISMS
I ?'; i ¥ %eadz'on-fonnation (only one check per story)

... 1. Exaggerated goodness or cleanliness

i12. Oppositional attitudes, rebellion, stubbornness
! 3. Story tone opposed to picture content

.. 1. Undeing
2. Gives alternatives; balanced phrases (asleep—awake; hot-—cold, etc.)
3. Indecision by § or story character
4. Restates (e.g., “that no this ;" “he was going to, but............ 73
| €. | |Isolation
.......... feoded L. Detached attitude (“it couldn’t happen,” “it’s a cartoon”)
(6) L 2. Literal (“it doesn’t show, so 1 can’t tell.”
tLi 3. G on story or picture {“That is hard”; “I told a good one.”)
' 4. Laughs at card, exclamations
; | 5. Use of fairy-tale, comic-book, or “olden times” themes or characters
) 11 6. Describes in detail, logical; “the end”; gives title to story
/ 7. Specific details, names or quotes (“four hours”; she said, “..........")
8. Character gets lost
9. Character runs away due to anger
1. 10. § aligns with parent against “naughty” chi ; di ild" i
i SZ___M_E&‘T__‘ @fg:‘ﬂ! e\.uﬁwg’ﬂh&ff ﬁﬁcrer’ disapproves child's actxons“
| | Repression and Denigls\ienes om ong@umldin aapekit wma e tosibel fo “foce
Child character waits, controls self, conforms, is good, learned lesson
(5) . Accepts fate, didn’t want it anyway
. Prolonged or remote punishments .
. “It was just a dream” : It el @ pr noe thesol|pers Fade [z e
. Forgets, or loses something &7 <%
. Omits figures or objects from story (on #10 must omit mention of toilet and tub
or washing)
. Omits wsual story content
. No fantasy or story (describes card blandly)
. Refuses card
'Deception
1. Child superior to adult, laughs at adult, is smarter, tricks adult, sneaks, pretends, hides
3* from, steals from, peeks at or spies on adult (only one check per story)
L 2. Adult tricks child, is not what appears to be (only one check per story)
| Symbolization
.......... ' 1. Children play in bed
“4) 2. See parents inbed (#5
3. Open window (#5, #9) ; Dig, or fall in, a hole
4. Babies born
5. Rope breaks (#2); chair or cane breaks (#3); balloon breaks (#4); tail pulled or
| 1|  bitten (#4, 7); crib broken (#9)
6. Rain, river, water, storms, cold
7. Fire, explosions, destruction
8. Sticks, knives, guns g
e -9 Curs;“stings; injuries, -actual killi‘ngsr(othepthamby-eating)‘ Yiolabor Ck
10. Oral deprivation

Ploow i keuobbarhsbl

| Projection® and Introjection
.4 1. Attacker is attacked, “eat and be eaten”
| 2. Innocent one is eaten or attacked
. 8. Child is active aggressor (bites, hits,
.14, Characters blame others
5. Others have secrets or make fun of somebody

6. § adds details, objects, characters, or oral themes
¢ 7. Magic or magical powers

throws; do not include verbal or teasing attacks)

L RN N T = oy o
[g] ¢ -
AL We

PHOBIC, IMMATURE OR DISORGANIZED

Neg

;.__:?ear and Anxiety
1. Child hides from danger, runs away due to fear

k?'" i revesa vaskaaed vk ¥

2. Fears ouside forces (wind, ghosts, hunters, wild animals, monsters)
3. Dreams of danger

4. Parent dead, goes away, or doesn’t want child

5. Slips of tongue by §

® | !

"

RegressionGes = TR . srbsihce ek anncier vasi@sed wesdne
& I

Undoing‘-‘ and Ambivalence (only one check per story) ‘s’ﬁﬁ’iﬂ: ,makh “ !

| Ldeinid 1. Much affect in telling story

@ | j 2. Personal references

3. Food spilled

_.{ 4. Bed or pants wet, water splashed

5. Dirty, messing, smelly; person or object falls in toilet
6. Ghosts, witches, haunted house

Controls weak or absent
1. Bones, blood

{
.
il
I

FRELWSRSIE.

e e ;W‘{.’:;‘?Sfjaiv\,:.;i! i Sdsieera alraicd

2. Poison

L. 3. Clang or nonsense words

it 4 Perseveration of unusual content from a previous story G € P
|| 5. Tangential thinking, loose associations /1 r&r® fetiee (o § e
| 6. Bizarre content B izer e b s

5 0 2

&)

=]

v rebeBl N IFICATION

| | Adequate, same-sex

N 1. 8§ identifies with same-sex parent or child character
2. Child jealous of, scolded or punished by, samesex parent
3. Child loves, or is helped by, parent of opposite sex

Confused, or opposite-sex
1. § identifies with opposite-sex parent or child character
2. Child fears, or is scolded or punished by, opposite-sex parent
3. Misrecognition by S of sex or species

. 4. Slips of tongue with respect to sex of figures

L 25
71 iRl 1 A v
This checklist has been designed primarily as an aid in the qfualizative evaluation of children’s CA”
stories; it can also be used to furnish a rough quantitative measure for making comparisons between subjec!
and groups. The Schedule provides a quick s of the number and kinds of defenses employed as we
as the content of items used most frequently. The categories are arranged as nearly as possible on a co1
tinuum from indicators of high control and constriction to suggestions of disorganization and loosening ¢
ties to reality.

Directions for Scoring: In the blank preceding each item, indicate with a check mark (or the card numbe;
for future reference) any occurrence of such a response. A story may be “scored” in several categories ant
except where indicated, a story may receive checks on more than one item under any one category.

After all stories have been scored, record the total number of checks for each category in the blank pr
vided. The number in parentheses under each of these blanks indicates the minimum number of checks n
garded as a “critical score” for that category.

For the Identification measure, the equivalent of a critical score is secured by comparing the relativ
number of checks for categories X and L. If the sum of checks for L is equal to or exceeds the sum for £
identification is considered to be “confused” and contributes one unit to the rotal of critical scores.

The final quantitative measure consists of the number of categories receiving critical scores (and n
the total number of checks for all categories.

On the basis of research findings,* five or more critical scores would indicate enough disturbance t
warrant clinical intervention.

*Mary R. Haworth, Ph.D., A Schedule for the Analysis of CAT Responses, Journal of Proj
Assessment, Vol. 27, 1963, No. 2, 181-184.
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s, herhalings, woordtelling en responspatroon

Woordtelling/responspatroon (verbaal/nie-verbaal): N = 8;2NV, K =100-1-1=98

Psychologist Adolescent Participant DSE 6 Huiwerings 1 Herhalings
1.1 OK, now this is a story-telling exercise. Now | have some (Nodding head in agreement - smiling)... Yes.
pictures here that | am going to show you. But for each picture
| want you to make up a story. Now tell what happened before
and what is happening now, and say what the people are
feeling and thinking, and how it will come out. You can make
up any kind of story you please. Do you understand? Opdrag
1.2 OK. Well then, here is the first picture. (Hands the projection (Boy looks at the projection plate)... A boy is frustrated because he can't play on
plate to the child)... What is happening here? Opdrag his violin, or he can't play violin. (17)
1:3 (Nodding head)... Mm-mm. (1;1NV) Before, he tried to play violin, but he couldn't get it right, because the sound — it
didn’t sound well, and afterwards he went for lessons and he eventually got it
right. (Looks up and makes eye contact)... (31)
1.4 (Nodding head)... Mm-mm, and then? (3;1NV) Then he — (Looks at the projection plate again)... then he was quite — then he 1 then he 1
played for his family, violin a lot. And he could sight-read well and everything.
(22)
15 Mm-mm. Anything else? (3) Uhm, (Pointing to the projection plate)... - | think it is black and white because — Uhm1 ..1
the picture is black and white, so it also like — sort of like glum as well, a little.
(28)
1.6 OK? (1) Ja. (Laughing nervously)... Prosesstelling-nie getel Ja 1 {
157 Thank you. (Takes projection plate and puts it aside)...  (Nvt) OK. (Smiling)... Prosesstelling-nie getel
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DSE* - E Aanhangsel: | herhalings, woordtelling en responspatroon
PROJECTION PLATE 3 — TRAINING PLATE (TAT 5)
FASE 2 DINAMIESE INTERVENSIE - FASE
Woordtelling/responspatroon (verbaal/nie-verbaal): N = 123;4NV, K = 106-5-1-1-1=98
Psychologist Adolescent Participant DSE 13 Huiwerings 2 Herhalings |
3.4 (Hands the next projection plate, TAT 5, to the child)... OK. What is (Boy looks at the projection plate)... A woman is coming into a room
happening here? (5) and there’s a —she is looking at a bowl — agh, a vase of flowers. (21)
3.5 (Nodding head)... Mm-mm — and when | say Mm-mm, | just mean, go on with | (Nodding head in agreement — smiling)... Uhm, | — it looks like she is . Uhm 1
your interesting story. (15;1NV) wondering how the vase of flowers got there. (15)
3.6 (Nodding head)... Mm-mm — and when | say Mm-mm, | just mean, you can And, and (Smiling, making eye contact)... - it looks like it is a study, 1 And 1
go on. Thank you. (15;1NV) and the vase of flowers were not there before, and she does not know
how it got there. (28)
37 (Nodding head)... And? And when | say and, | just mean, continue with your (Boy looks at projection plate — long silence)... Uhm, |... (2) 2
story. (13;1NV)
3.8 Just do the best you can. Just tell the best story you can, that's all. (15) (Sighs)... 4
3.9 Anything else that you can add to your interesting story? (10) It looks like the woman has been sleeping - it looks like she is wearing
a night gown and that the light, and that the light is switched on in the And that the light 1
room. (Pointing to the projection plate)... (32)
3.10 (Nodding head)... Mm-mm. (1;1NV) (Smiling)... And that is that. Ja. (Nodding head in agreement)... Ja1
Prosesstelling-nie getel
3444 OK. Anything else? (3) (Sighs — shakes his head from side to side)... No. Prosesstelling-nie
getel
3.12 OK, that is good. (Takes projection plate and places it aside)... And when | (Nodding head in agreement)... OK. Prosesstelling nie-getel 1 OK 1
say okay, | just mean, it's okay whatever you come up with. That is going to
be fine. (25)
343 The only thing is, we want you to tell the best story you can. OK? Shall we (Nodding head in agreement - smiling)... Yes. Prosesstelling nie-getel

try the next one? (21)
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DSE* - E Aanhangsel: Aanmoedigings, stellings en wendings
b~ b J

2 Wendings , deur my vrae inisieér

Psychologist Adolescent Participant DSE 13 Stellings
1.1 OK, now this is a story-telling exercise. Now | have some (Nodding head in agreement - smiling)... Yes.
pictures here that | am going to show you. But for each picture
| want you to make up a story. Now tell what happened before
and what is happening now, and say what the people are
feeling and thinking, and how it will come out. You can make
up any kind of story you please. Do you understand?
112 OK. Well then, here is the first picture. (Hands the projection (Boy looks at the projection plate)... A boy is frustrated because he can't play 11
plate to the child)... What is happening here? =on his violin, or he can't play violin. 1
1:3:0 (Nodd d)... Mm-mm, Before, he tried to play violin, but he couldn't get if right, because the sound — it 111
=didn’t sound well, and afterwards he went for lessons and he eventually got it 11
=right. (Looks up and makes eye contact)...
1.4 ( d)... s ? Then he — =(Looks at the projection plate again)...= then he was quite — then he 1 1 Wending
=played for his family, violin a lot. And he could sight-read well and everything. 1
1.5 e? Uhm, (Pointing to the projection plate)... - 1 think it is black and white because — 11 1 Wending
=the picture is black and white, so it also like — sort of like glum as well, a little. 1
1.6 K Ja. (Laughing nervously)... Prosesstelling
1.7 Thank you. (Takes projection plate and puts it aside)... OK. (Smiling)... Prosesstelling
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PROJECTION PLATE 3 — TRAINING PLATE (TAT 5)

FASE 2 DINAMIESE INTERVENSIE ~ FASE

1 Wending, inisieér deur my vraaq 3.9

Psychologist

Adolescent Participant DSE

10-1=9 Stellings

3.4 (Hands the next projection plate, TAT 5, to the child)... OK. (Boy looks at the projection plate)... A woman is coming into a room 1
) } and there’s a — she is looking at a bowl — agh, a vase of flowers. 1
3.5 (& (Nodc ead)... —and (Nodding head in agreement — smifing)... Uhm, | — it looks like she is 1
th your interes { =wondering how the vase of flowers got there.
3.6 (Nod 2d)... —and And, and (Smiling, making eye contact)... - it looks like it is a study, 1
y and the vase of flowers were not there before, and she does not know 11

how it got there.

3T (N ) (Boy looks at projection plate — long silence)... Uhm, ...

3.8 (Sighs)...

3.9 It looks like the woman has been sleeping - it looks like she is wearing | 11 1 Wending
=a night gown and that the light, and that the light is switched onin the | 1
=room. (Pointing to the projection plate)...

3.10 (Smiling)... And that is that. Ja. (Nodding head in agreement)... 1 Prosesstelling

3.11 (Sighs — shakes his head from side to side)... No. Prosesstelling

3.12 . (Takes projection plate and places it aside)... And (Nodding head in agreement)... OK. Prosesstelling

3:13 (Nodding head in agreement - smiling)... Yes. Prosesstelling
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PROJECTION PLATE 5 (TAT 3 BM)

Psychologist Adolescent Participant DSE 1 Verduidelikings
5.1 (Places the next projection plate, TAT 3BM, in front of the child)... (Looking at the projection plate)... It looks like a woman is crying. Uhm, it looks like
What is happening here? she dropped something — uhm, that she is depressed.
5.2 (Nodding head)... Mm-mm? And she is thinking what she should do next. (Looking at projection plate attentively
— long silence)... Ja. (Nodding head in agreement)...
5.3 She is thinking what she should do next? (Looks at the projection plate again)... Ja — she, uhm, - she could have maybe been | 1
in a car accident and wondering how she could now repair the damage, or... —ja,
that's, that's it. (Looks up and smiles)...
5.4 And what would you say is going to be the outcome of this story? (Looks at the projection plate again)... Well that she will get insurance next time.
(Smiles)...
5.5 (Nodding head)... Mm-mm? Ja, and that she will be more careful. (Pressing lips together)
5.6 Anything else that you could add to your story? (Looks at the projection plate again)... No.
5.7 Good. Well done. (Takes the projection plate and places it aside)...

Shall we try the next one?

(Nodding head in agreement - smiling)... OK.
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PROJECTION PLATE 6 (Roberts-2 Projection Plate 6)

Psychologist Adolescent Participant DSE 3 Verduidelikings
6.1 (Places the next projection plate, Roberts-2 projection plate 6, in (Boy looks at the Roberts-2 projection plate 6)... It looks like there are
front of the child)... OK. three boys and one boy is new — is, is wanting to introduce himself to the

other boys. Uhm (scratches his back)... — (Sighs)... they look like they
don't really like each-other, (Frowning)... because they are giving each- 1
other stern looks. Uhm...

6.2 And? ...I think afterwards they’ll learn to respect each-other, and that they will
be able to socialise together. And before the time | think, they were
apart. Ja. (Looks up and makes eye contact)...

6.3 They were? They were — they were in like separate groups. They weren't, they 1
weren't like socialising. 1

6.4 (Nodding head)... Alright. (Nodding head in agreement)... Yes.

6.5 Anything else? No. (Shaking head from side to side)...

6.6 (Takes projection plate and places it aside)... Thank you.
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