UNIVERSITY OF PRETORIA:

school of motion picture production



Traditional film is made up of a series of individual images called frames.
When these images are shown in rapid succession a viewer has the illusion
that motion is occurring.
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alstract

Figure 3

“Architecture exists, like cinema, in the dimension of time and movement. One
conceives and reads a building in terms of sequences. To erect a building is to
predict and seek effects of contrast and linkage through which one passes... In
the continuous shot/ sequence that a building is, the architect works with cuts and
edits, framings and openings.”

Jean Nouvel (Rattenbury, 1994:35)



alstract

The film and media industries are rapidly evolving due to
advances in digital technology. The process of film-making
has changed up to a point where there is no physical
film involved, and where it has been replaced by digital
production, distribution and projection.

An investigation of the South Campus of the University
of Pretoria revealed unutilized space isolated from the
Main Campus. The dissertation explores opportunities for
reclaiming existing structures and investigates the historical
heritage of the site.

The growing interest in film making in South Africa generates
a desire for an environment where South African film can
be developed and promoted to domestic and international
audiences.

The chosen function of the dissertation is a school for
motion picture production, which combines education and
entertainment on campus. Film activities on the north-
western border of the South Campus have the potential of
creating a pedestrian magnet to bridge the gap between
the two campuses.

Backround

Analysis
<+

Theory
Synthesis

Design approach

Concept

Sketch plans

Detail design

Technical resolution

Figure 4: Diagrammatic representation of the research process.
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