
 239

Sources Consulted 
 
Abou-El-Haj, B. 1997. Languages and models for cultural exchange, in 
Culture, globalization and the world-system. Contemporary conditions for the 
representation of identity, edited by AD King. Minneapolis: University of 
Minnesota Press:139-144. 
 
Abdallah, Z & Awada, F. 1999. Missing Lebanese wars. [O]. Available: 

http://www.newschool.edu/gf/publicculture/backissues/pc28/photo/pc28
photo.html 
Accessed on 2005.07.04  

 
Achour, YB. 2002. The order of truth and the order of society, in Documenta 
11_Platform 2, Experiments with truth: transitional justice and the processes 
of truth and reconciliation. Ostfildern-Ruit: Hatje Cantz:123-134. 
 
Adéagbo, G. 2002. Explorer and explorers facing the history of exploration …! 
The theater of the world, in Documenta 11_Platform 5: Exhibition catalogue. 
Ostfildern-Ruit: Hatje Cantz:545-546. 
 
Adelson, LA. 2001. Against between: a manifesto, in Unpacking Europe. 
Towards a critical reading, edited by S Hassan & I Dadi. Rotterdam: Museum 
Boijmans Van Beuningen:244-255. 
 
Agamben, G. 1993. The coming community. Translated by M Travers. 
Minneapolis & London: University of Minnesota Press. 
 
Allara, P, Martin, M & Mtshiza, Z (eds). 2003. Coexistence: contemporary 
cultural production in South Africa.  Waltham, Massachusetts: Brandeis 
University. 
 
Allara, P. 2003. Contemporary cultural production in South Africa: jostling for 
position, in Coexistence: contemporary cultural production in South Africa, 
edited by P Allara, M Martin, & Z Mtshiza. Waltham, Massachusetts: Brandeis 
University:6-13. 
 
Alpers, S. 1991. The museum as a way of seeing, in Exhibiting cultures, the 
poetics and politics of museum display, edited by I Karp & SD Lavine. 
Washington: Smithsonian:25-32. 
 
Anderson, B. 1991. Imagined communities. Reflections on the origin and 
spread of nationalism. Revised edition. London & New York: Verso. 
 
Appadurai, A. 1996. Modernity at large. Cultural dimensions of globalization. 
Minneapolis: University of Minnesota Press. 
 
Appiah, KA. 1991. Is the post- in postmodernism the post- in postcolonial? 
Critical Inquiry 17(2):337-357. 
 

 
 
 



 240

Appiah, KA. 2005. The ethics of identity. Princeton: Princeton University 
Press. 
 
Araeen, R, Cubitt, S & Sardar, Z (eds). 2002. The Third Text reader on art, 
culture and theory. London & New York: Continuum. 
 
Araeen, R. 1989. Our Bauhaus, other’s Mudhaus. Third Text 6, Spring:3-14. 
 
Araeen, R. 1994. New internationalism, or the multiculturalism of global 
Bantustans, in Global visions. Towards a new internationalism in the visual 
arts, edited by J Fisher. London: Kala press:3-11. 
 
Araeen, R. 2002. A new beginning: beyond postcolonial cultural theory, in The 
Third Text reader on art, culture and theory, edited by R Araeen, S Cubitt & Z 
Sardar. London & New York: Continuum:333-345. 
 
Armaly, F. 2002. From/To, in  Documenta 11_Platform 5: Exhibition 
catalogue. Ostfildern-Ruit: Hatje Cantz:549-550. 
 
Artists in action, African influence on contemporary performing arts and 
performance art. Panel discussion: 2003.02.06. [O]. Available: 

http://latitudes.walkerart.org/lectures/ 
Accessed on 2005.04.12 

 
Around Documenta. 1992. Flash Art 25(166):136-137. 
 
Ashcroft, B, Griffiths, G & Tiffin, H. 2000. Post-colonial studies. The key 
concepts. London & New York: Routledge. 
 
Atkinson, B & Breitz, C (eds). 1999. Grey areas: representation, identity and 
politics in contemporary South African art. Johannesburg: Chalkham Hill 
Press.  
 
Bakhtin, M. 1984. Rabelais and his world. Translated by H Iswolsky. 
Bloomington: Indiana University Press. 
 
Barber, BR. 1996. Jihad vs. McWorld. How globalism and tribalism are 
reshaping the world. New York: Ballantine Books. 
 
Barker, E (ed). 1999. Contemporary cultures of display. New Haven & 
London: Yale University Press & The Open University. 
 
Barker, E (ed). 1999. Exhibiting the canon: the blockbuster show, in 
Contemporary cultures of display, edited by E Barker. New Haven & London: 
Yale University Press & The Open University:127-146. 
 
Barker, F, Hulme, P & Iversen, M (eds). 1998. Cannibalism and the colonial 
world. Cambridge: Cambridge  University Press. 
 

 
 
 



 241

Barry, J. 1996. Dissenting spaces, in Thinking about exhibitions, edited by R 
Greenberg, B Ferguson & S Nairne. London & New York: Routledge:307-312. 
 
Barthes, R. 1981. Camera Lucida. Reflections on photography. Translated by 
R Howard. New York: Hill & Wang. 
 
Basualdo, C. 2001. Figures of the future, in Words of wisdom. A curator’s 
vade mecum on contemporary art, edited by C Kuoni. New York: Independent 
Curators International:26-27. 
 
Basualdo, C. 2002a. The encyclopaedia of Babel, in Documenta 11_Platform 
5: Exhibition catalogue. Ostfildern: Hatje Cantz:56-62. 
 
Basualdo, C interviewed by M Gisbourne. 2002b. Documenta, the final word. 
Contemporary 43, September: 56-59. 
 
Basualdo, C interviewed by A Haase. 2002c. Ein kollektiver Prozess. 
Kunstform International 161:100-105. 
 
Baudrillard, J. 1998. The ecstasy of communication, in The anti-aesthetic. 
Essays on postmodern culture, edited by H. Foster. New York:The New 
Press:145-154. 
 
Bauer, UM. 2002. The space of Documenta11, Documenta 11 as a zone of 
activity, in Documenta 11_Platform 5: Exhibition catalogue. Ostfildern: Hatje 
Cantz:103-107. 
 
Bauman, Z. 1998. On art, death and postmodernity – and what they do to 
each other, in Stopping the process? Contemporary views on art and 
exhibitions, edited by M Hannula. Helsinki: Nifca:21-34. 
 
Bauman, Z. 1998. On glocalization: or globalization for some, localization for 
some others. Thesis Eleven 58, August: 37-49. 
 
Baxi, U. 2002. Global justice and the future of deliberative democracy, in 
Documenta 11_Platform 1, Democracy unrealized. Ostfildern-Ruit: Hatje 
Cantz:113-132. 
 
Becker, C (ed). 1994. The subversive imagination. Artists, society, and social 
responsibility. London: Routledge. 
 
Becker, C. 1994. Herbert Marcuse and the subversive potential of art, in The 
subversive imagination. Artists, society, and social responsibility, edited by C 
Becker. London: Routledge:113-129. 
 
Becker, C. 2002a. Surpassing the spectacle, global transformations and the 
changing politics of art. Lanham: Rowman & Littlefield. 
 
Becker, C. 2002b. A conversation with Okwui Enwezor. Art Journal 61(2):8-
27.  

 
 
 



 242

 
Bedford, E. 2002. Review: Confessions of Zeno. Art Southafrica 1(1):48-49. 
 
Benhabib, S. 1992. Models of public space: Hannah Arendt. The liberal 
tradition, and Jürgen Habermas, in Habermas and the public sphere, edited 
by C Calhoun. Cambridge, Mass. & London: MIT Press:73-98. 
 
Benjamin, W. 1969. Illuminations. Edited by H Arendt, translated H Zohn 
(reprint). New York: Schocken. 
 
Bernal, M. 2001. Race, class, and gender in the formation of the Aryan model 
of Greek origins, in Unpacking Europe. Towards a critical reading, edited by S 
Hassan & I Dadi. Rotterdam: Museum Boijmans Van Beuningen:26-41. 
 
Bester, R. 2002. Trauma and truth, in Documenta 11_Platform 2, Experiments 
with truth: transitional justice and the processes of truth and reconciliation. 
Ostfildern-Ruit: Hatje Cantz:155-174. 
 
Bhabha, HK. 1990. Nation and narration. London & New York: Routledge. 
 
Bhabha, HK. 1994. The location of culture. London & New York: Routledge. 
 
Bhabha, HK. 1996. Unpacking my library… again, in The post-colonial 
question. Common skies, divided horizons, edited by I Chambers & L Curti. 
London & New York: Routledge:199-211. 
 
Bhabha, HK. 2002. Democracy de-realized, in Documenta 11_Platform 1, 
Democracy unrealized. Ostfildern-Ruit: Hatje Cantz:347-364. 
 
Bharucha, R.  2001. Infiltrating Europe: outside the borders of postcolonial 
cool, in Unpacking Europe. Towards a critical reading, edited by S Hassan & I 
Dadi. Rotterdam: Museum Boijmans Van Beuningen:216-233. 
 
Bharucha, R.  2002, Between truth and reconciliation: experiments in theater 
and public culture, in Documenta 11_Platform 2, Experiments with truth: 
transitional justice and the processes of truth and reconciliation. Ostfildern-
Ruit: Hatje Cantz:361-388. 
 
Bhimji, Z. 2002. Out of blue, in Documenta 11_Platform 5: Exhibition 
catalogue. Ostfildern-Ruit: Hatje Cantz:552. 
 
Birnbaum, D. 2003. Running on empty: Daniel Birnbaum on the art of 
Dominique Gonzalez-Foerster. Artforum International [O]. Available: 
 http://www.findarticles.com/p/articles/mi_m0268/is_3_42/ai_110913975 
 Accessed 2006.02.20 
 
Black Audio Film Collective. 2002. Documenta 11_Platform 5: Exhibition 
catalogue. Ostfildern-Ruit: Hatje Cantz:553. 
 
Black Audio Film Collective. [Sa]. [O]. Available: 

 
 
 



 243

 http://www.screenonline.org.uk/people/id/502424/index.html 
 Accessed on 2006.05.20 
 
Block, R. 2001. Never play sorcerer’s apprentice, in Words of wisdom. A 
curator’s vade mecum on contemporary art, edited by C Kuoni. New York: 
Independent Curators International:28-29. 
 
Bloom, H. 1995. The Western canon.  London: Papermac.  
 
Blue days. 2002. The Economist 20 June. [O]. Available: 

http://www.georgetown.edu/faculty/irvinem/visualarts/Festivals-
Shows/Economist-Documenta11-06-20-02.html 

 Accessed on 2005.11.24 
 
Bock, J. 2005. Andreas Siekmann, “From: limited liability company”. [O]. 
Available: 

http://www.germanembassy-india.org/en/germannews05/feb/pg12-
13.html 
Accessed on 2005.11.12 

 
Bode, S. 2005. Not fade away... Contemporary 71:15-17. 
 
Boeri, S. 2002. An eclectic atlas of Europe, in Documenta 11_Platform 1, 
Democracy unrealized. Ostfildern-Ruit: Hatje Cantz:209-229. 
 
Bohlen, C. 2002. A global vision for a global show. New York Times (literary 
journal). 12 February:1. 
 
Bonami, F. 1992. Far away from Documenta. Flash Art 25(166):130. 
 
Bonami, F & Frisa, ML (eds). 2003. 50th international art exhibition. Dreams 
and conflicts - the dictatorship of the viewer. Padova:La Biennale di Venezia.  
 
Bonami, F. 2003. I have a dream, in 50th international art exhibition. Dreams 
and conflicts - the dictatorship of the viewer, edited by F Bonami & ML Frisa. 
Padova:La Biennale di Venezia:xxi-xxiv. 
 
Boswell, C. 2002. A summing up and paring down. International Review of 
African American Art 18(4):56. 
 
Bouchard, DF (ed). 1977. Language, counter-memory, practice. Selected 
essays an interviews by Michel Foucault. M. Ithaca, New York: Cornell 
University Press. 
 
Bouillon, A. 2002. Between euphemism and informalism: inventing the city, in 
Documenta 11_Platform 4, Under siege: four African cities – Freetown, 
Johannesburg, Kinshasa, Lagos. Ostfildern-Ruit: Hatje Cantz:81-98. 
 
Bourriaud, N. 1992. Re-runs on channel Documenta. Flash Art 25(166):131-
132. 

 
 
 



 244

 
Bourriaud, N. 2002. Relational aesthetics. Translated by S Pleasance & F 
Woods. Dijon: Les presses du réel. 
 
Braidotti, R. 1994. Nomadic Subjects. Embodiment and sexual difference in 
contemporary feminist theory. New York: Columbia University Press. 
 
Braidotti, R. 1998. Difference, diversity and nomadic subjectivity.  [O]. 
Available: 
 http://www.let.uu.nl/~Rosi.Braidotti/personal/rosilecture.html 
 Accessed on 2005.08.12  
 
Brandauer, A. 2000. Practicing modernism, in Diaspora and visual culture. 
Representing Africans and Jews, edited by N Mirzoeff. London: 
Routledge:254-261. 
 
Bremner, LJ. 2002. Closure, simulation and ‘making do’ in the contemporary 
Johannesburg landscape, in Documenta 11_Platform 4, Under siege: four 
African cities – Freetown, Johannesburg, Kinshasa, Lagos. Ostfildern-Ruit: 
Hatje Cantz:153-172. 
 
Broeckmann, A & Mäkelä, T. 1997. Construction of dialogic spaces. [O]. 
Available:  

http://www.translocal.net/ground/gsauna/andreas.html 
 Accessed on 2005.11.26 
 
Bruguera, T. 2002. Untitled (Kassel 2002), in Documenta 11_Platform 5: 
Exhibition catalogue. Ostfildern-Ruit: Hatje Cantz:555-556. 
 
Bryant, E & Hoffert, B. 1998. Book Reviews: Arts & Humanities. Library 
Journal 123(4)86. 
 
Buergel, RM. 2007. Migration der Form. [O]. Available: 
 http://www.documenta12.de/488.html?&L=1 
 Accessed on 2007.09.03 
 
Buergel, RM & Noack Ruth. 2007. Preface. Documenta Kassel 16/06-23/09. 
[sl]: Taschen:11-13. 
 
Büchler, P & Papastergiadis, N. (eds). 1995. Random access. On crisis and 
its metaphors. London: Rivers Oram Press. 
 
Bürger, P. 2002. Was zerstreuend wirkt, zwingt zu aufmerksamer 
Betrachtung. Frankfurter Allgemeine Zeitung 16 July:33. 
 
Buck-Morss, S. 2001. Hegel and Haiti, in Unpacking Europe. Towards a 
critical reading, edited by S Hassan & I Dadi. Rotterdam: Museum Boijmans 
Van Beuningen:42-71. 
 

 
 
 



 245

Buell, F. 1994. National culture and the new global system. Baltimore & 
London: Johns Hopkins University Press. 
 
Bunwaree, S. 2002. Cities in Africa: politics of inclusion and exclusion. [O]. 
Available: 
 http://www.documenta12.de/data/english/platform4/index.html 
 Accessed on 2005.07.14  
 
Calhoun, C (ed). 1992. Habermas and the public sphere. Cambridge, Mass. & 
London: MIT Press. 
 
Camnitzer, L. 2002. Interview by Pat Binder and Gerhard Haupt. [O]. 
Available: 

http://www.universes-in-universe.de/car/documenta/11/bhf/e-
camnitzer-2.htm 
Accessed on 2006.06.20 

 
Campbell, S & Tawadros, G (eds). Stuart Hall and Sarat Maharaj. Modernity 
and difference. InIVA Annotations 6. London: inIVA. 
 
Canclini, NC. 1995. Hybrid cultures. Strategies for entering and leaving 
modernity. Translated by CL Chiappari & SL Lόpez. Minneapolis and London: 
University of Minnesota Press.  
 
Canclini, NC. 1998. Remaking passports: visual thought in the debate on 
multiculturalism, in The visual culture reader, edited by N Mirzoeff. London & 
New York: Routledge:372-381. 
 
Carter, P. 2005. Other speak: the poetics of cultural difference, in Empires, 
Ruins + Networks. The transcultural agenda in art, edited by S McQuire & N 
Papastergiades. London & Chicago: Rivers Oram Press:240-263. 
 
Chakrabarty, D. 2001. Postcoloniality and the artifice of history, in Unpacking 
Europe. Towards a critical reading, edited by S Hassan & I Dadi. Rotterdam: 
Museum Boijmans Van Beuningen:178-195. 
 
Chambers, I & Curti, L (eds). 1996. The post-colonial question. Common 
skies, divided horizons. London & New York: Routledge. 
 
Chambers, I. 1996. Signs of silence, lines of listening, in The post-colonial 
question. Common skies, divided horizons, edited by I Chambers & L Curti. 
London & New York: Routledge: 47-62. 
 
Chambers, I. 2002. Unrealized democracy and a posthumanist art, in 
Documenta 11_Platform 1, Democracy unrealized. Ostfildern-Ruit: Hatje 
Cantz:169-176. 
 
Clifford, J. 1988. The predicament of culture. Cambridge & London: Harvard 
University Press. 
 

 
 
 



 246

Clifford, J. 1997. Routes, Travel and translation in the late twentieth century. 
Cambridge: Harvard University Press. 
 
Coetzee, J.M. 1986. Foe. New York: Viking. 
 
Comisión de la Verdad citará al ex presidente Belisario Betancur por toma del 
Palacio de Justicia. El Tiempo 10 November 2005. [O]. Available  

http://eltiempo.terra.com.co/proy_2005/proy_palacio/home/ARTICULO-
WEB-INTERNA_SECCION_PROY_2005-2603525.html 
Accessed on 2006.06.22  

 
Cooke, L & Wollen, B (eds). 1995. Visual display, culture beyond 
appearances. New York: New Press. 
 
Coombes, AE. 1998. Inventing the ‘postcolonial’: hybridity and constituency in 
contemporary curating, in The art of art history: a critical anthology, edited by 
D Preziosi. Oxford: Oxford University Press:486-497. 
 
Cotter, H. 2007. Asking serious questions in a very quiet voice. The New York 
Times 22 June:E29-30. 
 
Creischer, A & Krümmel, C. 2000. Ein Interview mit Okwui Enwezor. Texte 
zur Kunst 10(38):70-79.  
 
Damianovic, M. 1998. Terminal souvenirs: what is wrong with curatorial 
practice today, in Stopping the process? Contemporary views on art and 
exhibitions, edited by M Hannula. Helsinki: Nifca:189-196. 
 
Dannat, A. 1992. Anal masochism. Flash Art  25(166):130-131. 
 
Danto, A. 1964. The Artworld. The Journal of Philosophy 61(19):571-584. 
 
David, C. 1997. Introduction to Documenta X: Short guide. Ostfildern-Ruit: 
Cantz. 
 
Davies, I. 1998. Negotiating African culture: toward a decolonization of the 
fetish, in The cultures of globalization, edited by F Jameson & M Miyoshi. 
Durham & London: Duke University Press:125-145. 
 
De Andrade, O. 1998. Antropophagite manifesto. [O]. Available: 
 http://www1.uol.com.br/bienal/24bienal/nuh/i_manifesto.htm 
 Accessed on 2005.04.14 
 
De Baere, B. 1998. The integrated museum, in Stopping the process? 
Contemporary views on art and exhibitions, edited by M Hannula. Helsinki: 
Nifca:108-126. 
 
De Benoist, A. 1996. Confronting globalization. Telos 108:117-137. 
 
Debord, G. 1958. Theory of dérive, translated by K. Knabb, [O]. Available: 

 
 
 



 247

http://www.bopsecrets.org/SI/2.derive.htm 
Accessed on 2005.04.21 

 
Debord, G. 1995. The society of the spectacle. Translated by D. Nicholson-
Smith. New York: Zone Books. 
 
Debord, G & Wolman, GJ. 1956. A user’s guide to détournement, translated 
by K. Knabb. [O]. Available: 
 http://www.bopsecrets.org/SI/detourn.htm 
 Accessed on 2005.04.21  
 
De Boeck, F. 2002. Kinshasa: tales of the “invisible city” and the second 
world, in Documenta 11_Platform 4, Under siege: four African cities – 
Freetown, Johannesburg, Kinshasa, Lagos. Ostfildern-Ruit: Hatje Cantz:243-
285. 
 
Delaney, E. 2002. Documenta 11. [O]. Available: 
 http://www.stretcher.org/archives/r1_a/2002_09_24_r1_archive.php 
 Accessed on 2005.10.24 
 
Deleuze, G & Guattari, F. 1987.  A thousand plateaus, capitalism and 
schizopherenia. Translated by Massumi B. Minneapolis & London: University 
of Minnesota Press. 
 
Deliss, C. 1996. Free Fall – Freeze Frame, Africa, exhibitions, artists in 
Thinking about exhibitions, edited by R Greenberg, B Ferguson & S Nairne. 
London & New York: Routledge. 
 
Demos, TJ. 2005. The art of darkness: on Steve McQueen. October 
114(1):61-89. 
 
Denson, G & McEvilley, T. 1996. Capacity: history, the world, and the self in 
contemporary art and criticism. Amsterdam: Overseas Publishers Association. 
 
Derrida, J. 1996. Archive Fever. A Freudian impression. Translated by E 
Prenowitz. Chicago & London: University of Chicago Press. 
 
Diawara, M. 1998. Toward a regional imaginary in Africa, in The cultures of 
globalization, edited by F Jameson & M Miyoshi. Durham & London: Duke 
University Press:103-124. 
 
Diawara, M. 2002. African literature and the Rwandan expedition, in 
Documenta 11_Platform 2, Experiments with truth: transitional justice and the 
processes of truth and reconciliation: 319-330. 
 
Dirlik, A. 1989. The postcolonial aura. Third world criticism in the age of global 
capitalism. Colorado: Westview Press. 
 
Dimitrakaki, A. 2003. Art and politics continued: avant-garde, resistance and 
the multitude in Documenta 11. Historical Materialism 11(3):153-176. 

 
 
 



 248

 
Documenta Archiv. [O]. Available:  

http://documentaarchiv.stadt-
kassel.de/miniwebs/documentaarchiv/index_start.html 
Accessed on 2007.04.02 
 

Documenta 11_Platform 1, Democracy unrealized. 2002. Ostfildern-Ruit: 
Hatje Cantz. 
 
Documenta 11_Platform 2, Experiments with truth: transitional justice and the 
processes of truth and reconciliation. 2002. Ostfildern-Ruit: Hatje Cantz. 
 
Documenta 11_Platform 3, Créolité and creolization. 2003. Ostfildern-Ruit: 
Hatje Cantz. 
 
Documenta 11_Platform 4, Under siege: four African cities – Freetown, 
Johannesburg, Kinshasa, Lagos. 2002. Ostfildern-Ruit: Hatje Cantz.  
 
Documenta 11_Platform 5: Exhibition catalogue. 2002. Ostfildern-Ruit: Hatje 
Cantz. 
 
Documenta 11_Platform5: Exhibition, short guide. 2002. Ostfildern-Ruit: Hatje 
Cantz. 
 
Documenta 11_Platform 5: Exhibition venues. 2002. Ostfildern-Ruit: Hatje  
Cantz.  
 
Documenta Kassel 16/06-23/09. 2007. [sl]: Taschen. 
 
Douglas, S. 2002. Suspiria, in Documenta 11_Platform 5: Exhibition 
catalogue. Ostfildern-Ruit: Hatje Cantz:557. 
 
Downey, A. 2003a. The spectacular difference of Documenta XI. Third Text 
17(1):85-92. 
 
Downey, A. 2003b. David Goldblatt, ‘Fifty-one years’. Third Text 17(2):201-
204. 
 
Duiker, S.  2004. Learning to live with the past and going forward, in New 
identities. Zeitgenössiche Kunst aus Südafrika. Ostfildern-Ruit: Hatje 
Kantz:22-27. 
 
Dumas, M. interviewed by Jantjes, G. 1998. In A fruitful incoherence. 
Dialogues with artists on internationalism, edited by G Jantjes. London: 
InIVA:48-63. 
 
Duncombe, S (ed). 2002. Cultural resistance reader. London & New York: 
Verso. 
 

 
 
 



 249

Dussel, E. 1998. Beyond Eurocentrism: the world-system and the limits of 
modernity, in The cultures of globalization, edited by F Jameson & M Miyoshi. 
Durham & London: Duke University Press:3-31. 
 
Eagleton, T. 1995. The crisis of contemporary culture, in Random access. On 
crisis and its metaphors, edited by P Büchler & N Papastergiadis. London: 
Rivers Oram Press:11-23. 
 
Echghi, L. 1998. Chohreh Feyzdjou, in A fruitful incoherence. Dialogues with 
artists on internationalism, edited by G Jantjes. London: InIVA:132-135. 
 
Eichhorn, M. 2002. Maria Eichhorn public limited company, in Documenta 
11_Platform 5: Exhibition catalogue. 2002. Ostfildern-Ruit: Hatje  
Cantz:558-559. 
 
El-Tayeb, F. 2001. Foreigners, Germans, and German foreigners: 
constructions of national identity in early twentieth century Germany, in 
Unpacking Europe. Towards a critical reading, edited by S Hassan & I Dadi. 
Rotterdam: Museum Boijmans Van Beuningen:72-81. 
 
Elwes, C. 2005. A polemical history of video, in brief. Contemporary 71:22-25. 
 
Enwezor, O. 1999. Between worlds, in Reading the contemporary. African art 
from theory to the market place, edited by O Oguibe & O Enwezor. London: 
Iniva:244-275. 
 
Enwezor, O & Oguibe, O. 1999. Introduction, in Reading the contemporary. 
African art from theory to the market place, edited by O Oguibe & O Enwezor. 
London: Iniva:9-14. 
 
Enwezor, O. 2001. A question of place: revisions, reassessments, diaspora, in 
Unpacking Europe. Towards a critical reading, edited by S Hassan & I Dadi. 
Rotterdam: Museum Boijmans Van Beuningen:234-243. 
 
Enwezor, O, artistic director Documenta 11. 2002a. News conference. 7 June. 
Kassel. 
 
Enwezor, O. 2002b. The black box, in Documenta 11_Platform 5: Exhibition 
catalogue. Ostfildern: Hatje Cantz:42-55. 
 
Enwezor, O. 2002c. Großausstellungen und die Antinomien einer 
transnationalen globalen Form. München:Wilhelm Fink. 
 
Enwezor. O. 2002d. Introduction to Documenta 11_Platform 4 in Lagos. [O]. 
Available: 
 http://www.documenta12.de/data/english/platform4/index.html 
 Accessed on 2005.07.14 
 
Enwezor, O in conversation with DC Murray. 2003a. Nka Journal of 
Contemporary African Art 18, Spring/Summer:44-47. 

 
 
 



 250

 
Enwezor, O. 2003b. The postcolonial constellation: contemporary art in a 
state of permanent transition, in Fault lines: contemporary African art and 
shifting landscapes. London: inIVA:65-77. 
 
Enwezor, O. 2004. Contemporary South African art at the crossroads of 
history, in Personal affects. Power and poetics in contemporary South African 
art. New York: Museum for African Art & Cape Town: Spier:23-43. 
 
Enwezor. O. 2005. The artist as producer in times of crisis, in Empires, Ruins 
+ Networks. The transcultural agenda in art,  edited by S McQuire & N 
Papastergiades. London & Chicago: Rivers Oram Press:11-51. 
 
Eze, EC (ed). 1997.  Postcolonial African philosophy. A critical reader. 
Cambridge: Blackwell. 
 
Eze, EC. 1997.  Toward a critical theory of postcolonial African identities, in 
Postcolonial African philosophy. A critical reader. Cambridge: Blackwell:339-
344. 
 
Fabo, S. 1998. Reviews: exhibition, Documenta X. Leonardo. 31(4):330. 
 
Farquharson, A. 2003. I curate, you curate, we curate… Art Monthly 269, 
September 7-10. 
 
Fanelli, F & Sorbello M. 2001. Contemporary art jamboree goes global. The 
art newspaper 12(112):11. 
 
Fanon, F. 1967. Black skin, white masks. Translated Markmann, CL. New 
York: Grove Press. 
 
Fanon, F. 2001. The wretched of the earth. London: Penguin. 
 
Featherstone, M & Lash, S (eds). 1999. Spaces of culture: city, nation, world. 
London: Sage. 
 
Ferdinand Tonnies on Gemeinschaft and Gesellschaft. [sa] [O]. Available: 

http://www.cf.ac.uk/socsi/undergraduate/introsoc/gemein.html 
Accessed on 2005.06.28  

 
Ferguson, R, Gever, M, Trinh TM & West, C (eds). 1990. Out there: 
marginalization and contemporary cultures. New York & Cambridge, 
Massachusetts: The New Museum of Contemporary Art & MIT Press. 
 
Fernández, M. 2003. A critical perspective. Nka Journal of Contemporary 
African Art 18, Spring/Summer:48-55. 
 
Fisher, J (ed). 1994. Global visions. Towards a new internationalism in the 
visual arts. London: Kala press. 
 

 
 
 



 251

Fisher, J. 2002. Toward a metaphysics of shit, in Documenta 11_Platform 5: 
Exhibition catalogue. Ostfildern-Ruit: Hatje Cantz:63-70. 
 
Fraser, N. 1992. Rethinking the public sphere: a contribution to the critique of 
actually existing democracy, in Habermas and the public sphere, edited by C 
Calhoun. Cambridge, Mass. & London: MIT Press:109-141. 
 
Friedman, TL. 2005 It’s a flat world, after all. The New York Times Magazine 3 
April:33-37. 
 
Foster, H. 1994. The artist as ethnographer? In Global visions. Towards a 
new internationalism in the visual arts, edited by J Fisher. London: Kala press: 
12-19. 
 
Foster, H. (ed). 1998. The anti-aesthetic. Essays on postmodern culture. New 
York:The New Press. 
 
Foster, H. 2004. An archival impulse. October 110(1):3-22.  
 
Foucault, M. 1972. The archeology of knowledge & The discourse on 
language. Translated by AM Sheridan Smith. New York: Pantheon Books. 
 
Foucault, M. 1977. Nietzsche, genealogy, history, in Language, counter-
memory, practice. Selected essays and interviews by Michel Foucault. M. 
Ithaca, New York: Cornell University Press:139-164. 
 
Foucault, M. 1986. Of other spaces. Translated by J Miskowiec. Diacritics 
16(1):22-27. 
 
Foucault, M. 1995. Discipline and punish. The birth of the prison. Translated 
by A Sheridan. Second edition. New York: Vintage Books. 
 
Fox, D. 2002. Documenta XI. Frieze 69, September:90-93. 
 
Fukuyama, F. 1992. The end of history and the last man. New York: Avon 
Books. 
 
Gablik, S. 1992. Connective aesthetics: art after individualism. American Art 
6(2):2-7. 
 
Gablik, S. 2004. Beyond the disciplines: art without boundaries. The 
Hedgehog Review 6(2):61-72. 
 
Galloway, D. 1993. Documenta 9: The bottom line. Art in America 81, 
September:55-59. 
 
Galloway, D. 2002. Documenta 11: the retro-ethno-techno exhibition: the 
silence is broken in Kassel. International Herald Tribune 15 June. [O]. 
Available:   
  http://www.iht.com/articles/2002/06/15/gallo_ed3__0.php 

 
 
 



 252

 Accessed 2006.08.22 
  
Geers, K. 1998. The horror, the horror, in Stopping the process? 
Contemporary views on art and exhibitions, edited by M Hannula. Helsinki: 
Nifca:163-173. 
 
Geers, K, participating artist Documenta 11. 2002b. Interview by author. 8 
June. Kassel. 
 
Geers, K. 2005a. Giving critics an art attack. Sunday Times Lifestyle 15 
May:6-7. 
 
Geers, K. 2005b. ‘I, terrorealist’, in Empires, Ruins + Networks. The 
transcultural agenda in art, edited by S McQuire & N Papastergiades. London 
& Chicago: Rivers Oram Press:122-141. 
 
Gilroy, P. 1993. The black Atlantic. Modernity and double consciousness. 
London & New York: Verso. 
 
Gilroy, P. 1996. Route work: the black Atlantic and the politics of exile, in The 
post-colonial question. Common skies, divided horizons, edited by I 
Chambers & L Curti. London & New York: Routledge:17-29. 
 
Gilroy, P. 1997. For the transcultural record, in Trade routes: history and 
geography, 2nd Johannesburg Biennale. South Africa & the Netherlands: 
GJMC & Prince Claus Fund:23-26. 
 
Gilroy, P. 2000. Against Race. Imagining political culture beyond the color 
line. Cambridge, Mass.: Belknap Press of Harvard University Press. 
 
Gilroy, P. 2005. Postcolonial melancholia. New York: Columbia University 
Press. 
  
Gioni, M. 2002. Finding the center. Flash Art 34(225):106-107. 
 
Giroux, H.A. 1994. Benetton’s “world without borders”, buying social change, 
in The subversive imagination.  Artists, society, and social responsibility, 
edited by C Becker. London: Routledge:187-207. 
 
Gisbourne, M. 2002. Documenta, the final word. Contemporary 43, 
September: 57-59. 
 
Global curating in the 21st century. Panel Discussion: 2003.02.09. [O]. 
Available: 

http://latitudes.walkerart.org/lectures/ 
Accessed on 2005.04.12 

 
Goldblatt, D, participating artist Documenta 11. 2002. Interview by author. 7 
June. Kassel. 
 

 
 
 



 253

Golinski, HG & Hiekisch-Picard, S (eds). 2004. New identities. Zeitgenössiche 
Kunst aus Südafrika. Ostfildern-Ruit: Hatje Kantz. 
 
Golinski, HG & Hiekisch-Picard, S.  2004. South Africa in Bochum, in New 
identities. Zeitgenössiche Kunst aus Südafrika. Ostfildern-Ruit: Hatje Kantz:8-
21. 
 
Goniwe, T. 2003. From my sketch pad: notes of a black South African artist, in 
Coexistence: contemporary cultural production in South Africa, edited by P 
Allara, M Martin, & Z Mtshiza. Waltham, Massachusetts: Brandeis 
University:35-39. 
 
Gopnik, B.  2002a. Fully freighted art. At Documenta 11, a bumpy ride for art 
world's avant-garde. Washington Post 16 June:G01.  [O]. Available: 

http://www.georgetown.edu/faculty/irvinem/visualarts/Festivals-
Shows/WashPost-Gopnik-FullyFreightedArt-Documenta11-06-16-
02.html 

 Accessed on 2005.11.05 
 
Gopnik, B. 2002b. The coarse art of repudiation: waging war on a wicked 
West. Washington Post 16 June:G01.  
 
Gramsci, A. 1971. Selections from the prison notebooks. Edited and 
translated by Q Hoare & GN Smith. New York: International Publishers. 
 
Grasskamp, W. 1981. Museumgründer und Museumsstürmer, zur 
Sozialgeschichte des Kunstmuseums. München: C.H. Beck. 
 
Grasskamp, W. 1994. “Degenerate art” and Documenta I: modernism 
ostracized and disarmed, in Museum Culture. Histories, discourses, 
spectacles, edited by DJ Sherman & I Rogoff.  Minneapolis: University of 
Minnesota Press:163-194. 
 
Grasskamp, W. 1996. For example, Documenta, or, how is art history 
produced? in Thinking about exhibitions, edited by R Greenberg, B Ferguson 
& S Nairne. London & New York: Routledge:67-78. 
 
Greenberg, R. 2005. Identity exhibitions: from Magiciens de la terre to 
Documenta 11. Art Journal 64(1):90-94. 
 
Greenberg, R, Ferguson, B & Nairne, S (eds). 1996. Thinking about 
exhibitions. London & New York: Routledge. 
 
Greenblatt, S. 1991. Resonance and wonder, in Exhibiting cultures. The 
poetics and politics of museum display, edited by I Karp & SD Lavine. 
Washington: Smithsonian:42-56. 
 
Gregos, K. 2005. Moving images at the edge of the real. Contemporary 71:18-
21. 
 

 
 
 



 254

Gregston, B. 1997. Avant-garde out of control? [O]. Available: 
 http://www.salon.com/july97/wanderlust/postmark970715.html 
 Accessed on 2005.05.18 
 
Griffin, T. 2003. Left wanting. Artforum International 42(1):180-181,246,251. 
 
Griffin, T, Meyer, J, Bonami, F, Rosler, M, Enwezor, O, Shonibare, Y, David, 
C & Obrist, H. 2003. Global tendencies: globalism and the large-scale 
exhibition. Artforum 42(3):152–212. 
 
Grossberg, L. 1996. The space of culture, the power of space, in The post-
colonial question. Common skies, divided horizons, edited by I Chambers & L 
Curti. London & New York: Routledge:169-188. 
 
Groys, B. 2002a. Beyond diversity: cultural studies and its postcommunist 
other, in Documenta 11_Platform 1, Democracy unrealized. Ostfildern-Ruit: 
Hatje Cantz:303-319. 
 
Groys, B. 2002b. Art in the age of biopolitics. From artwork to art 
documentation, in Documenta 11_Platform 5: Exhibition catalogue. Ostfildern-
Ruit: Hatje Cantz:108-114. 
 
Haase, A. 2002a. Ein kollektiver Prozess. Kunstform International 161:100-
105. 
 
Haase, A. 2002b. Langsamer Ausbruch aus dem Elfenbeinturm. Kunstform 
International 161:416-421. 
 
Habermas, J. 1991. The structural transformation of the public sphere. An 
inquiry into a category of bourgeois society. Translated by T Burger & F 
Lawrence. Cambridge, Massachusetts: MIT. 
 
Habermas, J. 1992. Further reflections on the public sphere, in Habermas and 
the public sphere, edited by C Calhoun. Cambridge, Mass. & London: MIT 
Press:421-461. 
 
Habermas, J. 1995a. Theorie des kommunikativen Handelns (I). 
Handlungsrationalität und gesellschaftliche Rationaliserung. Frankfurt: 
Suhrkamp. 
 
Habermas, J. 1995b. Theorie des kommunikativen Handelns (II). Kritik der 
funktionalistischen Vernunft. Frankfurt: Suhrkamp. 
 
Hall, S.  1996. When was ‘the post-colonial’? Thinking at the limit, in The post-
colonial question. Common skies, divided horizons, edited by I Chambers & L 
Curti. London & New York: Routledge:242-260. 
 
Hall, S. 1997a. The local and the global: globalization and ethnicity, in Culture, 
globalization and the world-system. Contemporary conditions for the 

 
 
 



 255

representation of identity, edited by AD King.  Minneapolis: University of 
Minnesota Press:19-39. 
 
Hall, S. 1997b. Old and new identities, old and new ethnicities, in Culture, 
globalization and the world-system. Contemporary conditions for the 
representation of identity, edited by AD King. Minneapolis: University of 
Minnesota Press:41-68. 
 
Hall, S. 2001. Museums of modern art and the end of history, in Stuart Hall 
and Sarat Maharaj. Modernity and difference, edited by S Campbell & G 
Tawadros. InIVA Annotations 6. London: inIVA:8-23. 
 
Hall, S. 2002. Democracy, globalization and difference, in Documenta 
11_Platform 1, Democracy Unrealized. Ostfildern-Ruit: Hatje Cantz:21-35. 
 
Hall, S. 2003a. Créolité and the process of creolization, in Documenta 
11_Platform 3, Créolité and creolization. Ostfildern-Ruit: Hatje Cantz:13-41. 
 
Hall, S. 2003b. Creolization, diaspora, and hybridity in the context of 
globalization, in Documenta 11_Platform 3, Créolité and creolization. 
Ostfildern-Ruit: Hatje Cantz:185-198. 
 
Hall, S & Maharaj, S. 2001.  Modernity and difference, in Stuart Hall and Sarat 
Maharaj. Modernity and difference, edited by S Campbell & G Tawadros. 
InIVA Annotations 6. London: inIVA:36-56. 
 
Hannerz, U. 1997. Scenarios for peripheral cultures, in Culture, globalization 
and the world-system. Contemporary conditions for the representation of 
identity, edited by AD King. Minneapolis: University of Minnesota Press:107-
128. 
 
Hannerz, U. 2004. “The global ecumene”, in The globalization reader, edited 
by FJ Lechner & J Boli. Second Edition. Oxford: Blackwell:109-119. 
 
Hannula, M. (ed). 1998. Stopping the process? Contemporary views on art 
and exhibitions, edited by M Hannula. Helsinki: Nifca. 
 
Hanru, H. 2001. Thoughts on curating, in Words of wisdom. A curator’s vade 
mecum on contemporary art, edited by C Kuoni. New York: Independent 
Curators International:75-77. 
 
Hanru, H.  2003. Initiatives, alternatives: notes in a temporary and raw state, 
in How latitudes become forms: art in a global age. Minneapolis: Walker Art 
Center:36-39. 
  
Hanru, H & Obrist H. 1999. Cities on the move, in Cities on the move 4. Den 
Asiatiske storby i 90erne. Denmark: Louisiana Museum for Modern Art. 
 
Harasym, S. (ed). 1990. The post-colonial critic. Interviews, strategies, 
dialogues. New York & London: Routledge. 

 
 
 



 256

 
Hardt, M & Negri, A. 2000. Empire. Cambridge, Mass.: Harvard University 
Press. 
 
Hardt, M & Negri, A. 2002. Globalization and democracy, in Documenta 
11_Platform 1, Democracy unrealized. Ostfildern-Ruit: Hatje Cantz:323-336. 
 
Hardt, M & Negri, A. 2004. Multitude. War and democracy in the age of 
empire. New York: Penguin. 
 
Harpers’ Latin dictionary. 1907. Andrew’s Freund. Revised by CT Lewis & C 
Short. American Book Company: New York, Cincinnati, Chicago. 
 
Harvey, D. 1990. The condition of postmodernity: an enquiry into the origins of 
cultural change. Cambridge, MA: Blackwell. 
 
Hasegawa, Y. 2002. Struggling for utopia. Flash Art 34(225):105. 
 
Hassan, I. 2002. Queries for postcolonial studies, in The Third Text reader on 
art, culture and theory, edited by R Araeen, S Cubitt & Z Sardar. London & 
New York: Continuum:232-243. 
 
Hassan, S & Dadi, I (eds). 2001. Unpacking Europe. Towards a critical 
reading. Rotterdam: Museum Boijmans Van Beuningen. 
 
Hassan, S. Lecture: 2003.04.01. Contemporary art practices. [O]. Available: 

http://latitudes.walkerart.org/lectures/ 
Accessed on 2005.04.12 

 
Hawthorn, G, Spivak, GC, Aronson R & Dunn, J. 1990. The post-modern 
condition: the end of politics?, in The post-colonial critic. Interviews, 
strategies, dialogues, edited by S Harasym. New York & London: 
Routledge:17-34. 
 
Heartney, E. 2002. A 600-hour Documenta. Art in America 90(9):87-95. 
 
Heartney, E. 2005. Biennial anxiety. Art in America 93(5):73-79. 
 
Hegel, G.W.F. 1991. The Philosophy of History, translated J. Sibree. New 
York: Prometheus. 
 
Heiser, J. 2007. Mixed messages. Frieze 109, September:136-139.  
 
Herkenhoff, P. 1998a. The biennial in São Paulo, past and present, in 
Stopping the process? Contemporary views on art and exhibitions, edited by 
M Hannula. Helsinki: Nifca:153-162. 
 
Herkenhoff, P. 1998b. XXIV Bienal de São Paulo, Núcleo Historicó: General 
introduction. [O]. Available: 
 http://www1.uol.com.br/bienal/24bienal/nuh/txt_ingl_herk.htm 

 
 
 



 257

 Accessed on 2005.04.13 
 
Herkenhoff, P. 2003. Learning and dislearning to be global: questions at 
44˚53′N, 93˚13′W and 22˚54′24″, 43˚10′21″W, in How latitudes become forms: 
art in a global age. Minneapolis: Walker Art Center:124-129.  
 
Hetata, S. 1998. Dollarization, fragmentation, and god, in The cultures of 
globalization, edited by F Jameson & M Miyoshi. Durham & London: Duke 
University Press: 273-290.  
 
Higgs, M. 2002. Same old same old. Artforum International 41(1):166-167. 
 
Hobshawn, EJ. 2004. “The world unified”, in The globalization reader, edited 
by FJ Lechner & J Boli. Second Edition. Oxford: Blackwell: 58-62. 
 
Hoffmann, J. 2002. Reentering art, reentering politics. Flash Art 34(225):106. 
 
Hohendahl, PU. 1992. The public sphere: models and boundaries, in 
Habermas and the public sphere, edited by C Calhoun. Cambridge, Mass. & 
London: MIT Press:99-108. 
 
Hollert, T. 2002. Bataille that binds. Artforum International 41(1):164-165. 
 
hooks, b. 1995. Art on my mind: visual politics. New York: The New Press. 
 
Horkheimer, M & Adorno, TW. 1982. Dialektik der Aufklärung. Philosophische 
Fragmente. Frankfurt: Fischer. 
 
Hoskote, R. 2002. Global art: of catastrophies, redemptive gestures. The 
Hindu 24 November. [O]. Available:  

http://www.hinduonnet.com/thehindu/mag/2002/11/24/stories/2002112
400420100.htm 
Accessed 2007.02.02 

 
How latitudes become forms: art in a global age. 2003. Minneapolis: Walker 
Art Center. 
 
Huit Facettes. A reply from Kan-Si. 2002. Documenta 11_Platform 5: 
Exhibition catalogue. Ostfildern-Ruit: Hatje Cantz:570-571. 
 
Hyde, L. 1999. Trickster makes this world: mischief, myth and art. New York: 
North Point Press. 
 
Isuma: Independent Inuit Film. 2006. [O]. Available: 
 http://www.isuma.ca/home# 
 Accessed 2006.05.07 
 
Jaar, A. 2002. It is difficult, in Documenta 11_Platform 2, Experiments with 
truth: transitional justice and the processes of truth and reconciliation. 
Ostfildern-Ruit: Hatje Cantz:289-310. 

 
 
 



 258

 
James, CLR. 2001. The black Jacobins. London: Penguin. 
 
Jameson, F. 1991. Postmodernism, or, the cultural logic of late capitalism. 
Durham: Duke University Press. 
 
Jameson, F & Miyoshi, M (eds). 1998. The cultures of globalization. Durham 
& London: Duke University Press. 
 
Jameson, F. 1998a. Preface, in The cultures of globalization. Durham & 
London: Duke University Press:xi-xvii. 
 
Jameson, F. 1998b. Notes on globalization as a philosophical issue, in The 
cultures of globalization. Durham & London: Duke University Press:54-77. 
 
Jameson, F. 1998c. The cultural turn. Selected writings on the postmodern 
1983-1998. London & New York: Verso. 
 
Jameson, F. 2001. Europe and its others, in Unpacking Europe. Towards a 
critical reading, edited by S Hassan & I Dadi. Rotterdam: Museum Boijmans 
Van Beuningen: 294-303. 
 
Jantjes, G. (ed). 1998. A fruitful incoherence. Dialogues with artists on 
internationalism. London: InIVA. 
 
Jantjes, G. 1998a. Introduction, in A fruitful incoherence. Dialogues with 
artists on internationalism. London: InIVA:10-17. 
 
Johnson, K. 1997. A post-retinal documenta. Art in America 85(10):81-87. 
Jones, A. 1998. Postfeminism, feminist pleasures, and embodied theories of 
art, in The art of art history: a critical anthology, edited by D Preziosi. Oxford: 
Oxford University Press:383-395. 
 
Jonas, J. 2002. Lines in the sand: notes, in Documenta 11_Platform 5: 
Exhibition catalogue. Ostfildern-Ruit: Hatje Cantz:571-572. 
 
Julien, I. 2003. Creolizing vision, in Documenta 11_Platform 3, Créolité and 
creolization. Ostfildern-Ruit: Hatje Cantz:149-155. 
 
Kang, L. 1998. Is there an alternative to (capitalist) globalization? The debate 
about modernity in China, in The cultures of globalization, edited by F 
Jameson & M Miyoshi. Durham & London: Duke University Press:164-188. 
 
Kapur, G. 1994. A new inter nationalism: the missing hyphen, in Global 
visions. Towards a new internationalism in the visual arts, edited by J Fisher. 
London: Kala press:39-49. 
 
Kapur, G. 1997. Opinion on Documenta X. [O]. Available: 
 http://www.universes-in-universe.de/doc/opinion/e_kapur.htm 
 Accessed on 2005.07.25 

 
 
 



 259

 
Kapur, G. 1998. Globalization and culture: navigating the void, in The cultures 
of globalization, edited by F Jameson & M Miyoshi. Durham & London: Duke 
University Press:191-217. 
 
Karp, I & Lavine, SD (eds). 1990. Exhibiting cultures. The poetics and politics 
of museum display. Washington: Smithsonian. 
 
Karp, I & Wilson, F. 1996. Constructing the spectacle of culture in museums, 
in Thinking about exhibitions, edited by R Greenberg, B Ferguson & S Nairne. 
London & New York: Routledge:251-267. 
 
Kaufman, JE. 1995. Kwangju Biennial opens in Korea. [O]. Available 
 http://www.jasonkaufman.com/articles/asia_gets_its_own_biennial.htm 
 Accessed on 2005.07.29  
 
Kellner, C. 1997. Cultural production in post-apartheid South Africa, in Trade 
routes: history and geography, 2nd Johannesburg Biennale 1997. South Africa 
& the Netherlands: GJMC & Prince Claus Fund: 29-31. 
 
Kellner, D. [Sa]. Habermas, the public sphere, and democracy: a critical 
intervention. [O]. Available: 

http://www.gseis.ucla.edu/faculty/kellner/papers/habermas.htm 
Accessed on 2005.05.16 
 

Kentridge, W, participating artist Documenta 11. 2002. Interview by author. 8 
June. Kassel. 
 
Kester, G. 1999/2000. Dialogical aesthetics: a critical framework for littoral art.  
Variant 9 Supplement, Winter:1-8. 
 
Kimmelman, M. 2002. Global art show with an agenda. New York Times 
Section E 18 June:1. 
 
King, AD (ed). 1997. Culture, globalization and the world-system. 
Contemporary conditions for the representation of identity. Revised edition. 
Minneapolis: University of Minnesota Press. 
 
Kofman, E & Youngs, G (eds). 2003. Globalization: theory and practice. 
Second edition. London & New York: Continuum. 
 
Koloane, D. 1997. Walking the tightrope, in Trade routes: history and 
geography, 2nd Johannesburg Biennale. South Africa & the Netherlands: 
GJMC & Prince Claus Fund. 
 
Koloane, D & Mdanda, S. 2004.  Urbanization: its influence on local 
expression, in New identities. Zeitgenössiche Kunst aus Südafrika. Ostfildern-
Ruit: Hatje Kantz:36-41. 
 
Kontova,H. 1992. Poor Documenta. Flash Art  25(166):129. 

 
 
 



 260

 
Krauss, RE. 1985. The originality of the avant-garde and other modernist 
myths. Cambridge, Mass. & London: MIT Press. 
 
Kristeva, J. 1991. Strangers to ourselves. Translated by LS Roudiez. New 
York: Columbia University Press. 
 
Kuhn, TS. 1996. The structure of scientific revolutions. Third edition. Chicago 
& London: The University of Chicago Press. 
 
Kuoni, C (ed). 2001. Words of wisdom. A curator’s vade mecum on 
contemporary art. New York: Independent Curators International. 
 
Kurdish political prisoner Leyla Zana released after a decade in jail. 10 June, 
2004. [O]. Available: 
 http://www.democracynow.org/article.pl?sid=04/06/10/1425202 
 Accessed on 2006.07.11  
 
Lamoureux, J. 2005. From form to platform: the politics of representation and 
the representation of politics. Art Journal 64(1):65-73. 
 
Latour, B. 2004. Emancipation or attachments? The different futures of 
politics. Paper presented 5 November, Simposium Modernity & 
contemporaneity: antinomies of art and culture after the 20th century. 
University of Pittsburg, Pennsylvania. 
 
Latour, B & Weibel, P (eds). 2002. Iconoclash. Beyond the image wars in 
science, religion, and art. Cambridge & London: MIT Press. 
 
Lee, P M. 2003. Boundary issues, the art world under the sign of globalism. 
Artforum 42(3):165-167. 
 
Lechner, FJ & Boli, J (eds). 2004. The globalization reader. Second Edition. 
Oxford: Blackwell. 
 
Levin, K. 2002. The CNN Documenta. Art in an international state of 
emergency. The village voice. [O]. Available: 
 http://www.villagevoice.com/art/0227,levin,36174,13.html 
 Accessed 2006. 07.12  
 
Lewis, CT & Short, C. 1879. A Latin dictionary. [O]. Available: 

http://www.perseus.tufts.edu/cgi-
bin/ptext?doc=Perseus%3Atext%3A1999.04.0059%3Aentry%3D%231
4625 
Accessed on 2005.10.27 

 
Lind, M. 1998. Stopping my process, in Stopping the process? Contemporary 
views on art and exhibitions, edited by M Hannula. Helsinki: Nifca:231-240. 
 

 
 
 



 261

Lundström, J. 2003. Documenta, the first and last exhibition of place. Nka 
Journal of Contemporary African Art 18, Spring/Summer:56-59. 
 
Lyotard, J-F. 1984. The postmodern condition: a report on knowledge. 
Translated by G Bennington & B Massumi. Minneapolis: University of 
Minnesota.  
 
Maak, N. 2002a. Okwui Enwezor, Plattformer. Frankfurter Allgemeine Zeitung 
7 June:58. 
 
Maak, N. 2002b. Das Stöhnen der Kritik. Frankfurter Allgemeine Zeitung 14 
September:29. 
 
MacDougall, D. 1998. Transcultural Cinema. Edited and introduction by L 
Taylor. Princeton: Princeton University Press. 
 
MacKenny, V. 2002. Global warming. Art Southafrica 1(1):28-32. 
 
Maharaj, S. 1994. ‘Perfidious fidelity’: the untranslatability of the other, in 
Global visions. Towards a new internationalism in the visual arts, edited by J 
Fisher. London: Kala press:28-35. 
 
Maharaj, S. 2001. Introducing Homi K. Bhabha, Platform_1. [O]. Available: 
 http://www.documenta12.de/data/english/platform1/index.html 
 Accessed on 2005.07.13  
 
Maharaj, S, co-curator, Documenta 11. 2002a. Interview by author. 9 June. 
Kassel. 
 
Maharaj, S. 2002b. Xeno-epistemics: makeshift kit for sounding visual art as 
knowledge production and the retinal regimes, in Documenta 11_Platform 5: 
Exhibition catalogue. Ostfildern: Hatje Cantz:71-84. 
 
Maharaj, S. 2003. Fatal natalities: the algebra of diaspora and difference after 
apartheid, in Fault lines: contemporary African art and shifting landscapes. 
London: inIVA:79-89. 
 
Mamdani, M. 2002. Making sense of political violence in postcolonial Africa, in 
Documenta 11_Platform 2, Experiments with truth: transitional justice and the 
processes of truth and reconciliation. Ostfildern-Ruit: Hatje Cantz:21-42. 
 
Manoff, M. 2004. Theories of the archive form across the disciplines, in Portal: 
Libraries & the Academy 4(1):9-25. 
 
Marcaccio, F. [Sa]. Paintants. [O]. Available:   

http://www.paintants.com/ 
Accessed on 2006.02.19 

Marmer, N. 1987. Documenta 8: the social dimension? Art in America 75(9). 
128-140. 
 

 
 
 



 262

Martin, J-H.  2001. Untitled, in Words of wisdom. A curator’s vade mecum on 
contemporary art, edited by C Kuoni. New York: Independent Curators 
International:108-110. 
 
Martin, M. 2003. Under the cultural microscope: redefining the National Art 
Museum in a changing South Africa, in Coexistence: contemporary cultural 
production in South Africa, edited by P Allara, M Martin, & Z Mtshiza. 2003.  
Waltham, Massachusetts: Brandeis University:17-22. 
 
Martin, M. 2004. The pot of gold at the end of the rainbow, in New identities. 
Zeitgenössiche Kunst aus Südafrika. Ostfildern-Ruit: Hatje Kantz:28-34. 
 
Martin, S. A new world art? Documenting Documenta 11. 2003. Radical 
Philosophy 122 (November/December):7-19. 
 
Mazrui, AA. 2001. Pretender to universalism: Western culture in a globalizing 
age, in Unpacking Europe. Towards a critical reading, edited by S Hassan & I 
Dadi. Rotterdam: Museum Boijmans Van Beuningen:96-111. 
 
Mbembe, A. 2001. On the postcolony. Berkley, Los Angeles & London: 
University of California Press. 
 
McEvilley, T. 2002. Documenta XI. Frieze 69, September:81-85. 
 
McQuire, S & Papastergiades, N (eds). 2005. Empires, Ruins + Networks. 
The transcultural agenda in art. London & Chicago: Rivers Oram Press. 
 
McQuire, S & Papastergiades, N. 2005a. Introduction, in Empires, Ruins + 
Networks. The transcultural agenda in art. London & Chicago: Rivers Oram 
Press:2-10. 
 
Melas, N. 2001. Re-imagining the universal, in Unpacking Europe. Towards a 
critical reading, edited by S Hassan & I Dadi. Rotterdam: Museum Boijmans 
Van Beuningen:134-151. 
 
Mercer, K. 1999. Eros & diaspora, in Reading the contemporary. African art 
from theory to the market place, edited by O Oguibe & O Enwezor. London: 
Iniva:283-293. 
 
Mercer, K. 2002. Documenta XI. Frieze 69, September:86-89. 
 
Meyer, J. 2002. Tunnel visions. Artforum International 41(1):168-169. 
 
Mignolo, WD. 1998. Globalization, civilization processed, and the relocation of 
languages and cultures, in The cultures of globalization, edited by F Jameson 
& M Miyoshi. Durham & London: Duke University Press:34-53. 
 
Mignolo, WD. 2000. The many faces of cosmo-polis: border thinking and 
critical cosmopolitanism. Public Culture 12(3):721-748.  
 

 
 
 



 263

Miller, D (ed). 1995. Worlds apart, modernity through the prism of the local. 
London & New York: Routledge. 
 
Miller, D. 1995. Introduction, in Worlds apart, modernity through the prism of 
the local. London & New York: Routledge:1-22. 
 
Miller, J. 1996. The show you love to hate, a psychology of the mega-
exhibition, in Thinking about exhibitions, edited by R Greenberg, B Ferguson 
& S Nairne. London & New York: Routledge:269-274. 
 
Minnaar, M. 2007. German events make the power of art more public. Sunday 
Independent 2 September:10. 
 
Minor, V.H. 1994. Art history’s history. New Jersey: Prentice-Hall. 
 
Mirzoeff, N. (ed). 1998. The visual culture reader. London & New York: 
Routledge. 
 
Mirzoeff, N. (ed). 2000. Diaspora and visual culture. Representing Africans 
and Jews. London: Routledge. 
 
Mirzoeff, N. 2000. The multiple viewpoint:diasporic visual cultures, in Diaspora 
and visual culture. Representing Africans and Jews. London: Routledge:1-18. 
 
Mistry, J. 2001. Conditions of cultural production in post-apartheid South 
Africa. Extraordinary times, IWM junior visiting fellows conferences.11(8):1-
20. 
 
Mitchell, T. 1998. Orientalism and the exhibitionary other, in The art of art 
history: a critical anthology, edited by D Preziosi. Oxford: Oxford University 
Press:455-472. 
 
Miyoshi, M. 1997. A borderless world? From colonialism to transnationalism 
over the decline of the nation-state, in Politics-Poetics documenta X – the 
book. Ostfildern-Ruit:Cantz:182-202. 
 
Miyoshi, M. 1998. “Globalization,” culture and the university, in The cultures of 
globalization, edited by F Jameson & M Miyoshi. Durham & London: Duke 
University Press:247-270. 
 
Mofokeng, S, participating artist Documenta 11. 2002. Interview by author. 8 
June. Kassel. 
 
Molesworth, H. 2007. Hidden agendas. Frieze 109, September:140-141.  
 
Morel, G. 2002. The “melancholization” of the witness: the impotence of 
words, the power of images, in Documenta 11_Platform 2, Experiments with 
truth: transitional justice and the processes of truth and reconciliation. 
Ostfildern-Ruit: Hatje Cantz:79-96. 
 

 
 
 



 264

Morphy, H. Aboriginal art in a global context, in Worlds apart, modernity 
through the prism of the local, edited by D Miller. London & New York: 
Routledge:211-239. 
 
Mosquera, G. 1994. Some problems in transcultural curating, in Global 
visions. Towards a new internationalism in the visual arts, edited by J Fisher. 
London: Kala press:133-139. 
 
Mosquera, G. 2001a. Notes on globalisation, art and cultural difference, in 
Silent zones, on globalisation and cultural interaction. Amsterdam: 
Rijksakademie:27-36. 
 
Mosquera, G. 2001b. Good-bye identity, welcome difference. From Latin 
American Art to Art from Latin America. Third Text 56, Autumn:25-32. 
 
Mosquera, G. 2001c. Eye, mouth, and ear, in Words of wisdom. A curator’s 
vade mecum on contemporary art, edited by C Kuoni. New York: Independent 
Curators International:123-124. 
 
Mosquera, G. 2002. The Marco Polo syndrome, in The Third Text reader on 
art, culture and theory, edited by R Araeen, S Cubitt & Z Sardar. London & 
New York: Continuum:267-273. 
 
Mosquera, G. 2003a. Global Islands, in Documenta 11_Platform 3, Créolité 
and creolization. Ostfildern-Ruit: Hatje Cantz:87-92. 
 
Mosquera, G. 2003b. From, in Documenta 11_Platform 3, Créolité and 
creolization. Ostfildern-Ruit: Hatje Cantz:145-148. 
 
Mouffe, C. 1994. For a politics of nomadic identity, in Traveller’s tales. 
Narratives of home and displacement, edited by G Robertson, M Mash, L 
Tickner, J Bird, B Curtis & T Putnam. London & New York:Routledge:105-113. 
 
Mouffe, C. 2002. For an agonistic public sphere, in Documenta 11_Platform 1, 
Democracy unrealized. Ostfildern-Ruit: Hatje Cantz:87-96. 
 
Mudimbe, VY. 1988. The invention of Africa. Gnosis, philosophy, and the 
order of knowledge. London: Indiana University Press. 
 
Multiplicity. 2002. Solid sea. [O]. Available: 

http://www.multiplicity.it/ 
Accessed on 2005.08.03  

 
Murphy, P. 1998. Spiralling open, in Stopping the process? Contemporary 
views on art and exhibitions, edited by M Hannula. Helsinki: Nifca:184-188. 
 
Murray, S. 2002. Okwui’s Opus Magnum. International Review of African 
American Art 18(3):62. 
 
Möller, H. (communications@documenta.de). 2007.03.29 Permission to copy 

 
 
 



 265

 images. E-mail to L van Niekerk (leon_e@comcast.net). 
Accessed on 2007.03.29 

 
Müller, KB. 2003. Frédéric Bruly Bouabré. [O]. Available: 

http://www.culturebase.net/artist.php?805 
Accessed on 2006.02.06 

 
Naficy, H. 2001. An accented cinema: exilic and diasporic filmmaking. 
Princeton & Oxford: Princeton University Press. 
 
Nash, M. 2002. Art and cinema: some critical reflections, in Documenta 
11_Platform 5: Exhibition catalogue. Ostfildern: Hatje Cantz:129-136. 
 
Nauta, L. 2002. The democratization of memory, in Documenta 11_Platform 
2, Experiments with truth: transitional justice and the processes of truth and 
reconciliation. Ostfildern-Ruit: Hatje Cantz:333-342. 
 
Nazerali, S. 2002. The Roma and democracy: a nation without a state, in 
Documenta 11_Platform 1, Democracy unrealized. Ostfildern-Ruit: Hatje 
Cantz:133-149. 
 
Ndebele, NS. 1994. Defining South African literature for a new nation, in The 
subversive imagination. Artists, society, and social responsibility, edited by C 
Becker. London: Routledge:148-153. 
 
Nesbit, M. 2002. The port of calls, in Documenta 11_Platform 5: Exhibition 
Catalogue. Ostfildern: Hatje Cantz:85-102. 
 
Nochlin, L. 2002. Documented success. Artforum International 41(1):160-163. 
 
Nochlin, L. 2003. Less than more. Artforum International 42(1):178-179,240. 
 
Nichols, B (ed). 1976. Movies and methods, vol. 1.  Berkeley and London: 
University of California Press. 
 
Nicodemus, E. 1994. The centre of otherness, in Global visions. Towards a 
new internationalism in the visual arts, edited by J Fisher. London: Kala 
press:91-104. 
 
Obeyesekere, G.  1998. Cannibal feasts in nineteenth-century Fiji: seamen’s 
yarns and the ethnographic imagination, in Cannibalism and the colonial 
world, edited by F Barker, P Hulme & M Iversen. Cambridge: Cambridge  
University Press:63-86. 
 
Obrist, H-U. 2001. Battery, ‘Kraftwerk,’ and laboratory, in Words of wisdom. A 
curator’s vade mecum on contemporary art, edited by C Kuoni. New York: 
Independent Curators International:127-130. 
 
Obrist, H-U. 2003. Moving interventions: curating at large. Journal of visual 
culture 2(2):147-160. 

 
 
 



 266

 
Ogbechie, SO. 2005. Ordering the universe: Documenta 11 and the 
apotheosis of the occidental gaze. Art Journal 64(1):80-89. 
 
Oguibe, O & Enwezor, O (eds). 1999. Reading the contemporary. African art 
from theory to the market place. London: Iniva. 
 
Oguibe, O. 1999. Art, identity, boundaries: postmodernism and contemporary 
African art. In Reading the contemporary. African art from theory to the market 
place. London: Iniva:16-29. 
 
Oguibe, O. 2001. The curator’s calling, in Words of wisdom. A curator’s vade 
mecum on contemporary art, edited by C Kuoni. New York: Independent 
Curators International:131-133. 
 
Okediji, M. 2000. Black skin, white kins, in Diaspora and visual culture. 
Representing Africans and Jews, edited by N Mirzoeff. London: 
Routledge:143-162. 
 
Osthoff, S. 2000. Hélio Oiticica’s parangolés, in Diaspora and visual culture. 
Representing Africans and Jews, edited by N Mirzoeff.  London: 
Routledge:224-240. 
 
Panel discussion. 19 March 2002. Documenta 11_Platform 4. [O]. Available: 
 http://www.documenta12.de/data/english/platform4/index.html 
 Accessed on 2005.07.16 
 
Parry, B. 2002. Signs of our times, discussion of Homi Bhabha’s The Location 
of Culture, in The Third Text reader, on art, culture and theory, edited by R 
Araeen, S Cubitt & Z Sardar. London & New York: Continuum:243-255. 
 
Patrick, K. 2002. Documenta 11. Contemporary 43, September: 94-95. 
 
Pearson, KA (ed). 1997. Deleuze and philosophy, the difference engineer. 
London & New York: Routledge. 
 
Pearson, KA. 1997a. Viroid life, on machines, technics and evolution, in 
Deleuze and philosophy, the difference engineer. London & New York: 
Routledge:180-210. 
 
Peffer, J. 2003. Animal bodies / absent bodies: disfigurement in art after 
Soweto. Third Text 17(1):71-83. 
 
Personal affects. Power and poetics in contemporary South African art. 2004. 
New York: Museum for African art & Cape Town: Spier. 
 
Platform 5_Documenta 11, Exhibition Documenta 11. 2002. [O]. Available: 

http://www.documenta12.de/archiv/d11/data/english/index.html 
 Accessed on 2007.04.20 
 

 
 
 



 267

Poinsot, J. 1996. Large exhibitions, a sketch of a topology, in Thinking about 
exhibitions, edited by R Greenberg, B Ferguson & S Nairne.  London & New 
York: Routledge:39-66. 
 
Politi, G. 1992a. A Documenta to reflect upon. Flash Art 25(166):86,134,142. 
 
Politi, G. 1992b. Bonito Oliva, Documenta, and the Biennale. Flash Art 
25(166):87,142,143. 
 
Politics-Poetics documenta X – the book. 1997. Ostfildern-Ruit: Cantz. 
 
Pollock, G. (ed). 1996. Generations and geographies in the visual arts: 
feminist readings. London & New York: Routledge. 
 
Pollock, G. 1996.The politics of theory: generations and geographies in 
feminist theory and the history of art history, in Generations and geographies 
in the visual arts: feminist readings, edited by G Pollock. London & New York: 
Routledge:3-21.  
 
Pontzen, R. 2002. I have a global antenna. Review of Contemporary African 
Art. [O]. Available: 

http://www.vmcaa.nl/vm/magazine/002/artikel004/ 
Accessed on 2005.05.16 

 
Poshyananda, A. 2001. The acrobat, the chef, the go-between, and the 
dreamer, in Words of wisdom. A curator’s vade mecum on contemporary art, 
edited by C Kuoni. New York: Independent Curators International:134-136. 
 
Preziosi, D (ed). 1998. The art of art history: a critical anthology. Oxford: 
Oxford University Press. 
 
Preziosi, D. 1998a. The art of art history, in The art of art history: a critical 
anthology. Oxford: Oxford University Press:507-525. 
 
Preziosi, D. 1998b. Avoiding museocannibalism. [O]. Available: 
 http://www1.uol.com.br/bienal/24flash/nuh/txt_ingl_prez.htm 
 Accessed on 2005.04.14 
 
Princenthal, N. 2007. Documenta 12: A dense weave. Art in America 
95(8):108-117,175. 
 
Ramassamy, G. 2003. Which “ethics of vigilance” to put in place, in 
Documenta 11_Platform 3, Créolité and creolization. Ostfildern-Ruit: Hatje 
Cantz:21-25. 
 
Ramírez, MC. 1996. Brokering identities, art curators and the politics of 
cultural representation, in Thinking about exhibitions, edited by R Greenberg, 
B Ferguson & S Nairne. London & New York: Routledge:21-38. 
 

 
 
 



 268

Ramírez, MC. 2001. The creative curator, in Words of wisdom. A curator’s 
vade mecum on contemporary art, edited by C Kuoni. New York: Independent 
Curators International:137-139. 
 
Raqs Media Collective. 2002a. 28º28N’ / 77º15E::2001/02, An installation on 
the coordinates of everyday life – Delhi, 2001/02 in Documenta 11_Platform 
5: Exhibition catalogue. Ostfildern: Hatje Cantz:580-581. 
 
Raqs Media Collective: statement. 2002b. [O]. Available: 
 http://www.universes-in-universe.de/car/documenta/11/halle/e-raqs-

2.htm 
 Accessed on 2005.08.05  
 
Raqs Media Collective. 2002c. 28º28N’ / 77º15E::2001/2002 (Co-ordinates, 
Delhi). [O]. Available: 
 http://www.raqsmediacollective.net/CV.html 
 Accessed on 2005.08.05 
 
Reitzes, M. 2002. “There’s space for Africa in the new South Africa(?)”: 
African migrants and the urban governance in Johannesburg, in Documenta 
11_Platform 4, Under siege: four African cities – Freetown, Johannesburg, 
Kinshasa, Lagos. Ostfildern-Ruit: Hatje Cantz:215-237. 
 
Rich, A. 1986. Notes toward a politics of location, in Blood, bread, and poetry. 
Selected prose 1979-1985. New York & London: WW Norton:210-231. 
 
Richards, C. 1995. Whose subject? in Random access. On crisis and its 
metaphors, edited by P Büchler  & N Papastergiadis. London: Rivers Oram 
Press:151-174. 
 
Richards, C. 1999. Bobbit’s feast: violence and representation in South 
African Art, in Grey areas: representation, identity and politics in 
contemporary South African art, edited by B Atkinson & C Breitz. 
Johannesburg: Chalkham Hill Press:165-209. 
 
Robertson, G, Mash, M, Tickner, L, Bird, J, Curtis, B & Putnam, T (eds). 1994. 
Travellers’ tales. Narratives of home and displacement. London & New York: 
Routledge. 
 
Robertson, R. 1997. Social theory, cultural relativity and the problem of 
globality, in Culture, globalization and the world-system. Contemporary 
conditions for the representation of identity, edited by AD King. Minneapolis: 
University of Minnesota Press:69-90. 
 
Robinson, W. 2002. Monster Mash. [O]. Available: 

http://www.artnet.com/Magazine/reviews/wrobinson/robinson6-7-
02.asp 

 Accessed on 2005.09.20 
 

 
 
 



 269

Rogoff, I. 1998. How to dress for an exhibition, in Stopping the process? 
Contemporary views on art and exhibitions, edited by M Hannula. Helsinki: 
Nifca:130-149. 
 
Rogoff, I. 2001. Horror’s difference, in Unpacking Europe. Towards a critical 
reading, edited by S Hassan & I Dadi. Rotterdam: Museum Boijmans Van 
Beuningen:86-95. 
 
Rosenau, JN. 2003. Distant proximities: dynamics beyond globalization. 
Princeton: Princeton University Press. 
 
Rothkopf, S. 2003. In the bag. Artforum International 42(1):175-177,240. 
 
Royoux, J. 1997. Documenta X, Director Catherine David discusses art at the 
end of the millennium. Flash Art 30(193):86-88. 
 
Sachs, A. 2002. Different kinds of truth: the South African Truth and 
Reconciliation Commission, in Documenta 11_Platform 2, Experiments with 
truth: transitional justice and the processes of truth and reconciliation. 
Ostfildern-Ruit: Hatje Cantz:43-60. 
 
Sack, S. 2003. National policy and the handmade, in Coexistence: 
contemporary cultural production in South Africa, edited by P Allara, M Martin, 
& Z Mtshiza. Waltham, Massachusetts: Brandeis University:15-16. 
 
Said, EW. 1978. Orientalism. London & Henley: Routledge. 
 
Said, EW. 1994. Culture and imperialism. New York: Vintage Books. 
 
Salomon, N. 1998. The art historical canon: sins of omission, in The art of art 
history: a critical anthology, edited by D Preziosi. Oxford: Oxford University 
Press:344-355. 
 
Sassen, S. 1997. Whose city is it? Globalisation and the formation of new 
claims, in Trade routes: history and geography, 2nd Johannesburg Biennale. 
South Africa & the Netherlands: GJMC & Prince Claus Fund:56-62. 
 
Sassen, S. 1998. Globalization and its discontents. Essays on the new 
mobility of people and money. New York: New Press. 
 
Schjeldahl, P. 2002.  The global salon. The New Yorker 78(17):94-95. 
 
Schmidt, K. 2002. Plattform Kassel, Großausstellung als Großfahndung. 
Kunstzeitung June. 
 
Schumacher, R. 1992. 100 Words on 1 000 Artworks. Flash Art 25(166):133. 
 
Schöllhammer, G. [Sa]. Documenta 12 magazines. [O]. Available: 

http://www.documenta12.de/english/magazines.html 
Accessed on 2006.06.28 

 
 
 



 270

 
Scotini, M. 2007. Documenta 12. Flash Art 40(255):66-67. 
 
Seippel, R-P. 2004. The long journey of South African art, in New identities. 
Zeitgenössiche Kunst aus Südafrika. Ostfildern-Ruit: Hatje Kantz:42-47. 
 
Seshadri-Crooks, K. 2000. Desiring whiteness. A Lacanian analysis of race. 
London & New York: Routledge. 
 
Shatz, A. 2002. His really big show. New York Times magazine, 2 June:38-
41. 
 
Sherman, DJ & Rogoff, I (eds). 1994. Museum culture. Histories, discourses, 
spectacles. Minneapolis: University of Minnesota Press. 
 
Shohat, E & Stam, R. 1998. Narrativizing visual culture: towards a polycentric 
aesthetics, in The visual culture reader, edited by N Mirzoeff. London & New 
York: Routledge:27-49. 
 
Shortguide documenta X. 1997. Ostfildern-Ruit:Cantz. 
 
Siekmann, A. 2002. From: limited liability company, in Documenta 
11_Platform 5: Exhibition catalogue. 2002. Ostfildern-Ruit: Hatje  
Cantz:584-585. 
 
Siemons, M. 2002. Das Ender der Privilegierung. Frankfurter Allgemeine 
Zeitung 12 August:33. 
 
Silent zones, on globalisation and cultural interaction. 2001. Rain Artists’ 
Initiatives Network. Amsterdam: Rijksakademie. 
 
Silva, A. (ed). 2003. Urban Imaginaries from Latin America. Documenta 11. 
Translated by V Martin. Ostfildern-Ruit: Hatje Cantz.  
 
Simone, A. 1999. Culture-making in contemporary Africa, in Grey areas: 
representation, identity and politics in contemporary South African art, edited 
by B Atkinson & C Breitz. Johannesburg: Chalkham Hill Press:239-268. 
 
Simone, A. 2002a. The visible and invisible: remaking cities in Africa. [O]. 
Available:  

http://www.documenta12.de/data/english/platform4/index.html 
Accessed on 2005.07.14 

 
Simone, A. 2002b. Globalizing urban economies, in Documenta 11_Platform 
5: Exhibition catalogue. 2002. Ostfildern: Hatje Cantz:115-122. 
 
Sivan, E. 2002. Archive images: truth or memory? The case of Adolf 
Eichmann’s trial, in Documenta 11_Platform 2, Experiments with truth: 
transitional justice and the processes of truth and reconciliation. Ostfildern-
Ruit: Hatje Cantz:277-288. 

 
 
 



 271

 
Sklair, L. 1998. Social movements and global capitalism, in The cultures of 
globalization, edited by F Jameson & M Miyoshi. Durham & London: Duke 
University Press:291-311. 
 
Slater, D. 2003. Rethinking the geopolitics of the global, the case of North-
South relations, in Globalization: theory and practice, edited by E Kofman & G 
Youngs. Second edition. London & New York: Continuum:47-63. 
 
Smith, K. 2001. Keeping it real, in Silent zones, on globalisation and cultural 
interaction. Amsterdam: Rijksakademie:71-78. 
 
Smith, L. 2003. Missing in action: the art of the Atlas Group/Walid Raad – 
critical essay. Artforum, February. [O].Available: 

http://www.findarticles.com/p/articles/mi_m0268/is_6_41/ai_98123137 
 Accessed on 2005.05.12 
 
Smith, N. Debate: 2003.04.22. The virtues and pitfalls of globalization. [O]. 
Available: 

http://latitudes.walkerart.org/lectures/ 
Accessed on 2005.04.13 

 
Smith, R. 1995. Cyber-states and the ‘sovereignty’ of virtual communities, in 
Worlds apart, modernity through the prism of the local, edited by D Miller. 
London & New York: Routledge: 279-291. 
 
Solanas, F & Getino, O. 1976. Towards a third cinema, in Movies and 
methods,  vol. 1, edited by  B Nichols.  Berkeley and London: University of 
California Press: 44–64. 
 
Sontag, S. 2003. Regarding the pain of others. New York: Farrar, Straus & 
Giroux. 
 
Soraya, M. 2002. Okwui’s opus magnum. International Review of African 
American Art 18(3):62. 
 
Sorbello, M. 2002. Global, with less than 5% of the 121 artists born in the US. 
The Art Newspaper 13(126):28. 
 
Soyinka, W. 2002. Awaiting the beautyful ones, in Documenta 11_Platform 1, 
Democracy unrealized. Ostfildern-Ruit: Hatje Cantz:365-375. 
 
Spivak, GC, Aronson, R. & Dunn, J. 1990a. The post-modern condition: the 
end of politics?, in The post-colonial critic. Interviews, strategies, dialogues, 
edited by S Harasym.  New York & London: Routledge:17-34. 
 
Spivak, GC & Gunew, S. 1990b. Questions of multiculturalism, in The post-
colonial critic. Interviews, strategies, dialogues, edited by S Harasym. New 
York & London: Routledge:59-66. 
 

 
 
 



 272

Spivak, GC with Bhatnagar, R, Chatterjee, L & Rajan, RS. 1990c. The post-
colonial critic, in The post-colonial critic. Interviews, strategies, dialogues, 
edited by S Harasym.  New York & London: Routledge:67-74. 
 
Spivak, GC with Threadgold, T & Bartkowski, F. 1990d. The intervention 
interview, in The post-colonial critic. Interviews, strategies, dialogues, edited 
by S Harasym.  New York & London: Routledge:113-132. 
 
Spivak, GC. 1999. A critique of postcolonial reason. Toward a history of the 
vanishing present. Cambridge & London: Harvard University Press. 
 
Steiner, B. 2002. Some  thoughts on Documenta 11. Flash Art 34(225):108-
109. 
 
Subramani. 1998. The end of free states: on transnationalization of culture, in 
The cultures of globalization, edited by F Jameson & M Miyoshi. Durham & 
London: Duke University Press:146-163. 
 
Sussman, E. 1994. Curator’s work: the pragmatics of internationalism, in 
Global visions. Towards a new internationalism in the visual arts, edited by J 
Fisher. London: Kala press:161-169. 
 
Szeemann, H. 2001. Does art need directors, in Words of wisdom. A curator’s 
vade mecum on contemporary art, edited by C Kuoni. New York: Independent 
Curators International:167-169. 
 
Tagg, J. 1997. Globalization, totalization and the discursive field, in Culture, 
globalization and the world-system. Contemporary conditions for the 
representation of identity, edited by AD King. Minneapolis: University of 
Minnesota Press:155-160. 
 
Tan, F. 2002. Countenance: a film installation, in Documenta 11_Platform 5: 
Exhibition catalogue. Ostfildern-Ruit: Hatje Cantz:586-588. 
 
Tan, F. 2005. Kultureflash interview. [O]. Available: 
 http://www.kultureflash.net/archive/118/priview.html 
 Accessed on 2006.02.02 
  
Tawadros, G & Campbell, S (eds). 2003. Fault lines: contemporary African art 
and shifting landscapes. London: inIVA. 
 
Tawadros, G. 2003. The revolution stripped bare, in Fault lines: contemporary 
African art and shifting landscapes, edited by G Tawadros & S Campbell. 
London: inIVA:13-29. 
 
Thiel, W. 1997. The German summer, The nullity of contemporary practices. 
Flash Art 30(196):89-90. 
 
The Oxford English Dictionary. 1989. Vol XVIII Thro-Unelucidated. Second 
edition. Oxford: Clarendon Press. 

 
 
 



 273

 
Toderi, G. 1992. Four brief stories about bodies (alienated, doubled, mutated, 
and at rest). Flash Art 25(166):133-134. 
 
Torre, S. 2002. Constructing memorials, in Documenta 11_Platform 2, 
Experiments with truth: transitional justice and the processes of truth and 
reconciliation. Ostfildern-Ruit: Hatje Cantz:343-360. 
 
Trade routes: history and geography, 2nd Johannesburg Biennale. 1997. 
South Africa & the Netherlands: GJMC & Prince Claus Fund. 
 
Trinh TM. 1994. Other than myself/my other self, in Travellers’ tales. 
Narratives of home and displacement, edited by G Robertson, M Mash, L 
Tickner, J Bird, B Curtis & T Putnam. London & New York: Routledge:9-26. 
 
Trinh TM, interviewed by AM Lippit. 1999. When the eye frames red, 
InterCommunication 28, Spring:131-137. 
 
Tsunamii.net: interview. 2002. [O]. Available: 

http://www.universes-in-universe.de/car/documenta/11/brau/e-
tsunamii-2.htm 

 Accessed on 2005.08.04  
 
Young, RJC. 1995. Colonial desire. Hybridity in theory, culture and race. 
London & New York: Routledge. 
 
Van Beers, C. 2002. Enlarge the space of critical debate. [O]. Available: 
 http://www.africancolours.com/?content/documenta-xi.html 
 Accessed on 2005.05.16 
 
Van der Keuken, J &  Burnett, R. 2005. Reinventing the documentary cinema: 
a discussion. [O]. Available: 
 http://www.eciad.ca/~rburnett/keuken2.html 
 Accessed on 2006.07.15  
 
Vanderlinden, B. 2001. Asking the right questions, in Words of wisdom. A 
curator’s vade mecum on contemporary art, edited by C Kuoni. New York: 
Independent Curators International:173-174. 
 
Van der Watt, L. 2004. Towards an ‘adversarial aesthetics’, a personal 
response to personal affects, in Personal affects. Power and poetics in 
contemporary South African art. New York: Museum for African Art & Cape 
Town: Spier:45-54. 
 
Van Niekerk, L. 2002a. Die SA stem op Documenta 11. Beeld (Plus) 14 
June:12. 
 
Van Niekerk, L. 2002b. Documenta 11 nie vir kuns-sissies nie. Beeld (Plus) 
19 June:7.  
 

 
 
 



 274

Van Robbroeck, L. 2003. Writing white on black. Identity and difference in 
South African art writing of the twentieth century. Third Text, 17(2):171-182. 
 
Van Straaten, E. 2003. De betekenis van de marge. Jong Holland 19(1):4-6. 
 
Vergne, P. 2003. Globalization from the rear: “would you care to dance, Mr. 
Malevich?” in How latitudes become forms: art in a global age. Minneapolis: 
Walker Art Center:18-27. 
 
Wallerstein, I. 1997. The national and the universal: can there be such a thing 
as world culture? In Culture, globalization and the world-system. 
Contemporary conditions for the representation of identity, edited by AD King. 
Minneapolis: University of Minnesota Press:91-105. 
 
Wallerstein, I. 2002. Democracy, capitalism and transformation, in Documenta 
11_Platform 1, Democracy unrealized. Ostfildern-Ruit: Hatje Cantz:97-110. 
 
Wagner, T. 2002a. Wenn bei Santa Lucia die Kunst im Diskurs versinkt. 
Frankfurter Allgemeine Zeitung 22 January:41. 
 
Wagner, T. 2002b. Streifzüge durch die Universität von Babel. Frankfurter 
Allgemeine Zeitung  8 June:45. 
 
Wagner, T. 2002c. Der stille Rausch der Erkenntnis. Frankfurter Allgemeine 
Zeitung 10 June:43. 
 
Wagner, T. 2002d. Das Dröhnen der Welt. Frankfurter Allgemeine Zeitung 14 
September:29. 
 
Ward, M. 1996. What’s important about the history of modern art exhibitions?, 
in Thinking about exhibitions, edited by R Greenberg, B Ferguson & S Nairne. 
London & New York: Routledge:451-464. 
 
Welsch, W. 1999. Transculturality - the puzzling form of cultures today, in 
Spaces of Culture: City, Nation, World, edited by M Featherstone & S Lash. 
London: Sage:194-213. 
 
West, C. 1990. The new cultural politics of difference, in Out there: 
marginalization and contemporary cultures, edited by R Ferguson, M Gever, 
Trinh TM & C West. New York & Cambridge, Massachusetts: The New 
Museum of Contemporary Art & MIT Press:19-38. 
 
Westecker D, Eberth C, Lengemann W & Müller E (eds). 1972. documenta – 
Dokumente – 1955-1968. Kassel: Georg Wenderoth Verlag. 
 
William Kentridge. 1999. London: Phaidon. 
 
Williamson, S. 2002. Smashing the mould. Mail & Guardian, May 10. [O]. 
Available: 
 http://www.vmcaa.nl/vm/magazine/002/artikel004/ 

 
 
 



 275

 Accessed on 2005.05.16 
 
Wollen, P. 1994. The cosmopolitan ideal in the arts, in Travellers’ tales, 
Narratives of home and displacement, edited by G Robertson, M Mash, L 
Tickner, J Bird, B Curtis & T Putnam. London & New York:Routledge:187-196. 
 
Wyss, B. 2002. Kreolität für Europa! Frankfurter Allgemeine Zeitung 9 
June:25. 
 
Ziarek, E. 1995. The uncanny style of Kristeva's critique of nationalism.  [O]. 
Available: 

http://jefferson.village.virginia.edu/pmc/text-only/issue.195/ziarek.195 
Accessed on 2005.07.30 

 
Žižek, S. 2001. A leftist plea for “Eurocentrism”, in Unpacking Europe. 
Towards a critical reading, edited by S Hassan & I Dadi. Rotterdam: Museum 
Boijmans Van Beuningen:112-130. 
 
Žižek, S. 2002. The prospects of radical politics today, in Documenta 
11_Platform 1, Democracy unrealized. Ostfildern-Ruit: Hatje Cantz:67-85. 
 

 

 
 
 


	Front
	Chapter 1
	Chapter 2
	Chapter 3
	Chapter 4
	Chapter 5
	Chapter 6
	Chapter 7
	SOURCES CONSULTED

