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“The voica thal was Jast has been
rediscovered and reinvented in many
ways by bath thie rétumed pionesrs and
‘naw musictans. “young flons' ke McCoy
Mrubata, Pauwl Hanmer. Moses
Molelakwa and Marcus Wyatt are
igniting the scane with always fresh and
often funky intarpretations of old stles
with new sounds, acknowledging Ihe
past and experimonting with the cutting
edge, in a conscious aftempt fo find
ourselves’ (Moses, 1999)

“As a colntry we are finally back in touch
with ourselves and the rest of the wold;
it's great o be South African and its great
ta have the music and we arg expionng
thiz freedom and discoverng new and
beautiful things" (Hugh Masskela, 1997)
thttoHazzitude. comdafricajazz southaf
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1.1 Summary

‘aadith Afrfea (s a place wherg many of the wounos
have just bogen o heal, wiere the past iz not hat
distani. The hiting jazz of Hugh Masakela's “Free
Nelson Mandala,” can cauze fompers fo fare but they
Alsn fade. Fatigue keeps South Africa from explosian.
Africa's musical traditions are as strong as ever. the
chash ol African rhythms and Europasn instirnments on
the cloary siate that was the United Siatesis often said
to have given birth (o Jazz' (Scott Baldaur, 1993).

‘Fromm s birth, jarz was a dangercus music. It was
performed &t unreguisted gatherings snd drinking
spots, rather lhan i the govemmant liconsed and
Agidly controfled bear halls s practitionars were
oftan classified as “vagranis®, under constant threst of
expulsion fram the citigs' {Gwean Ansaill. 1855).

‘And then there was jazz al might, Sophiatown and
Marabastad ware a place whore black urban cultirg
was arupting, and where there was black urban
cullure there was jazz. and everybody wanted a plece
af (t' (laln Harrls 1966)
(hiteudiazzitude. comafncalezz_southafice. fimy..

Qzone, 2004 relates that jazz music was born In New
Orleans bowards the dose of the 1%th century invented
by African Americans. Jazz combines a blending of
diverse cultures from all around the world in America
during the time of slavery and the influx of immigrants.

1n the context of improvisation that form the bases of
jazz, artist create much of the music spontanesusly
and distinctive voices that composers stamp their
individual styles, although jazz harmony is an

Fig. 1 Foous area (Department of Geography University of Pretoria, 2007),

important element of jazz music like all music, Jazz
the most direct expression of feelings in music and it
frees players from traditional musical structures and
let them use their instruments in unconventional ways
o produce unusual compositions.

Jazz is a8 combinaton of ynics and rhythms driven by
improvisation, which become the domain for-a Jazz
concept. Drawing the concept of improvisation into
‘the buiit envimnment, the design of my schame will
integrate the strecture, and the landscape by
communicating the idea of freedom of speech set by
jazz as a design generator. Where-in a network of
courtyards, hosting mls:ellanﬂnuf mingliing activities
and spaces that are mare driven by public funchions,
will interrelste. The visualization of jazz perception
tones comes In different forms and some are
deliberately distorted to contribute to the unigueness
of the music, and these tones will play a major role as
one of the design motivators of my design scheme.

According to the history of Jazz in South Africa, 1966
South African j@zz emerged out of a8 scoio-cuktural
oppressian, as a hesling end transformation tool. The
vibrant and seemingly indestructible Sophiatown and
Marsbastad In the early fifties, alono with Langa in
Cape Town were saturated with music everywhere;
flowing out of every house, from every comer and
shebeen, rhythm was the un-said word.,

SECTION 1
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Sophiaiown, Marabastad and Lange Shetesns were
griven by Jazz at night, where groups like the: Jamz
Manewacs, Jazz Epistles woukd perform. My argument is
ba=ed on the South Africen-iazz sceni, B2z actedas a2
platform to gather and to unite people, it acted a5 2
paint of interest for people to meet and axchange
ideas. This j@zz drive peses a chalienge in my scheme
Int terrns of & strocture that will draw a diverse cuftured
community By the activities hostad init.

Marabastad's current urban faoric still exposes the
I=miation that cominated during the apartheid system.
To date, the area has never trensfarmed towards 2
stable economy. Consegueentty, this dissertation

atternpts to Incorporste @ unigue number of usec

compiementary o jazz, such &=  performanca,
recarding, administrstion and teaching. In this
comtext, @2z s an innovative music dedicated o the
teacning and performance of South Africa's
Indigenous marabi which gave birth fojazz. This zame
jazz strives to imparf the joy of music o the

community and the greater Tshwans by providing

Lnigue opportenites to study, pertorm ard Esten to
warld-class jazz. The underprivileged scoiety will geta
chance ko learn about and play jazz music on or off
site, thus enriching te community with & giftof music.

The proposed project is located et the border of the
nner Pretoriz CBD and Margbastad, under the
jurisdiction of the Gty of Tshwane, conseguently
linking the two nodes. The boundganes of the site are
demarcated by Sbuben Street” en the northern,
Potgietar Street on the eastern, Proes Steet on the
southem, and Steenhoven Sprult on the westem, This
reglon has a rich history of margbl, a foundation
element of jazz roots. Marabastad has & high potential
to act 35 2 platform on which jazz music can mature
and become cknowledged as a significant feature of
city of Tshwane,

Thiz proposec Center for Jazz in this dissertstion =
aimed at initiating a ripple effect of developments on
the undeveloped apen arsas of Marzbastad vicinity,
thus inteorating the two nodes (Marabastad and the
CBD of Gty of Tshwans) which were detrimentslly
affected by the apartheid era into one urban fabric
The proposed Center for Jazz s essential in terms of
building 2nd sustzining a healthy community. Tt can
also contrioute to the cultural richness, diversity and
guality of the district lifestyles, and encourages
positive social interactions,
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2. INTRODUCTION
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2.1 Problem Statement

Based on my context and sife analysis, Marabastad Cohesion of the buildings scale changes drastically and
and the Inner oty of Tshwane lacks 3 tangible desboys theurban fabric,
connection that will enhance the two nodes

collectvely. Urban development: reguires  sodal,

economic, physical and institutional companents that

can marshal urban growth within a region. The

community acks a focal point of actvities that can

draw members o interact, and that will induce a sense

of belonging within a space. The ares has a shartage

of developed gathanng places for leisure regardiess of

tne sbundance open spaces. Places for relaxation and

socializing that the community can ciaim entirely, are

Inadequate in this region, The undeveloged open

spaces within this sectiﬁn promaote drug. trafficking, a

kign crime rate, and in an urban parspective, poorly

planned infarmat trading.

Currently, there is Kruger and Schubart Park fow cost
kign density housing which vanes from twenty two to
bwenty seven stories high, respactively along. Proes
Streat, government buildings reside along Schubart
Streel, 3 shopping development across Polgiater
Street on the western side, and Struben Strest
Inhabits retall, shops and workehops. A large number
of cuftured diversified people flood this district
urrestricted, regardless of tha dissimilar activities that
are active witnin this precnct. The area "demands” an
urbian space, & boldly gathoring focal point where the
community can intermingle. A center for Jazz (=
proposed as a bridging Intervention activity (sodially,
economically and physical) between the non
social/refreshing adiivities sncompassing the arsa of
Interest. An integrated urban development "Center”
will supoort 8 posttive urban framework growth, The
center will act as a vehide to evoke other mult-
functional achovites in this wvicinity, therefore
strengthen the breached link of the CBD and
Marabastad.

Maost of the places of interest (socdally) around the
inner city of Tshwane are introvert (self contgined ) and
there |= no: connection of activibies from indoar to
outdoor spaces. The proposed Center is intended to.
imvite the public' into its realm, in terms of continuity
from the street edges into the activities happening in
the bulldings.

According to the context analysis, spatially the
neighbouring buliding's scale doss not reiate to one
another within the site of interest. The hierarchy of the
building szes from the tallest (Kruger and Schubart
Park) to the shortest (retail shops and the Inter City
Campus Chilc-hood Development Cenber) changes
Instantly and lack a harmonious effect, A distinc

SECTION 2
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2.2 Addressing the problem

& centes for Jazz incorporating socigl recrezfonal
amenities will play @ major role within the proposed
precnct. [t will recover the urban auality of the
envirenment through the creation of pubiic plaoes and
Oreen open spaces, provide socal amenities, and
promote resgurce sharing. A development of such a
caliber on the proposed site will uplift the urban fabric
of Marabastad, hence empowering the educstional
fadlitiaz: the Protes College for adult education and
Eendracht primary school that exist on adjacent faces
of the site of interest with an educational musical

comaonent.

The proposed Centre & aimed at harmarnizing the
immediate urban fabrc integration and should not be
viewed a5 a competitive entity- bo the neighbouring
facilitias, but rayther:

= Togeneraie g clean and safe converging
canter for Jazz; that will act a5 a tocal point for
the gistrict. (A degree of high security conter
sepvicing indoor activities daily ).

» Awell addressed territony &5 & gathering space
for the community membears te sooglzes, have
aooess o indoor social recrestionsl services,
where the community is able tomingle.

» To build a vibrant zore that will enhance the
two incocherently-linked, (in an uwrban
perspective) but presently enerpetic nodes
finner city CBD and Marabastad).

e To stimulate the norh-western  perishing
fraction of the CBD.

« To promote compaction and densification In
berms of sodal, recreational amenities,

» Toincorpdrate spaces that are muiti-functional
and sustain spontanecus activities.

» To establish a:hermonious effect in terms of
hisvarchy with the adjeining bullding scales
encompassing the district.

» To decrezse the unemployment rate, hence
reguce crime, and drug trafficking

» Tosocislly and economicairy create 8 platform
for development growth within this area.

« To generate cohesion of the wrban fabric
betwesn the vast open spaces of Marabastad
and the inner city of Tshwane.

» To revive the historical Jazz wvibe in this
Rrecinc.

2.3 The goal

The aim of this dissertation ks te desan an innovative
building that addresses sodal recreational amendtics
with a Jazz theme as a design genarator. The core aim
|5t incorporate activities that are mainly educational,
enteriaining (socializing and relaxing) with the
intantion of drawing a dvershy-culured population.
Jazz as an anchor for the design, may indude activities

13

such % Recording, Performance, Education and
entertaining. The socal component atisched to the
Jazz dynamic mav incorporate activibies such as:
chiass, blifards, draftand Mrebaraba; A Jezz Club with
& snooker section, restaurant and fast-foods, braai and
SoCial areas, open green Spaces in terms of courtyards
for the community o mungie ocutdoor, ana finaily
shelters for nformat trading should be ncorporatad.

The design of the structire should presant itself an a
city scale and reveal the sreet edge views to users,
The indoor and cutdoor fecilities must compiement
one ancther in terms of open grean spaces stretching
into partial of Indoor activities. Pedestrians will interact
with open spaces wisual i Imited areas ang
communicate with formal tradars on street edge.

The development intands b act as a catalytic
intervention for the urban growth within this region,
and therefore oollectively  integrate the CBD and
Marsbastad as the core drive for this dissertation. The
center for Jazz must complement the neghboring
facilities which lack this type of services and thus
imiprosve the urban environment for this precinet.

Culture in this dissertation context is In essence
sbout people, ther lives ano the way in which they
expross  themsefves; Community refers to the
diverse duster of people residing in this area, from
offspring to adult-hood. These aspecs should be
mace prominent and celebrated i the proposed
structira.

2.4 Design Positives

The proposed development s aimed at promaoting
positive valtes of Jazz by the faclities provided angd
‘these spects of jazz values may include:

«  ThacantreforJazz seck to knot tha Jazz Clubs
and the Jazz festivals {Mamelody, Soweto and
Capetown ) within the oties of South Africa
The prasumpiion | make is that thhere are ng:
centres for Jazz in South Africa, anly Jazz clubs
Are dominating South African cies,

SECTION 2
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» Jarz artisis from all over the world could be
imvited o this proposed Cantre,. to promoke the
recoraing, education and performance of jazz
sessinns with their skilled knowledge, and this
could add value to South African Jazz artists.

» The indoor socigl recreational amenities
ncorpated  with the jazz dynamic will
influence an aifirmative Impactin the district in
terms of providing opportunity to skilled
COmMmMunity memoers.

»  The proposed Centre seeks tocontribute to the
Marabasiad urban design framawork and the
innes city proposal by reinforcing the urban
fabric salidity, and enhance continuity babween
the Inner City of Tshwane and Marabastad.

« The Centre proposed is expected to eodress
the unavailability of social recreational facilities
of such nature within the city of Tshwane,
whiich will act as a focal posnt for the region ang
the city of Tshwane stlarge.

» The intention of the Centre proposéd is to
strangthen the relasbonship among jazz artist
locally and abroad by creating @ homely
envirehment, which will contribute o 2
positive direction of Jazz and therefore 2
healthy aconomy in this viciniby.

2.5 Additional aspects in the
Proposal

Harmony should dominate within the building oublic
fumctions and cutdoor urban spaces, Cross-ventilation
strateqy will be appiicable in the design to minimize
the usage of electricity and promote cost saving.
Anchor activities (spaces) will be |ease-zable to
business orientated members so0 as to sustain the
Center interms of maintenance.

2.6 Scope of the project

A genter for Jazz s proposed on partial of the current
existing shopoing developed area. A portion of the
existing shopping development is recormmended o be
demolished for the anticipated schama,

2.7 Clients

Thie naw national consttution atopted in 19%6 has
finglly clearad the path to redress past injustice and
embark on an urban up-liftment progamme in
Marabastad and the boundanies of the inner Gty that
tuly has the intorest of the hitherto il-fated
community of the suturb st haart.

The city of Tshwane Metropolian Municpality (CTMM}
in partnership with the Gauteng Provincial
Govesnment (GPGE), South African Association of Jazz
Educators {S8ATEY, Music Academy of Gauteng Youth
Jarz Drchestra, Jazz foundstion and Jazz Clubs, and

14

the Sport and Recreation South Affica (SRSA) has
opted to develop the piece of land with the intention of
legsing the proposal to the community. Lotery
funding, program of the Department of Environmental
Affairs and Tourism {DEAT), and Sport and Recreation
South Africa (SRSA) on behaif of the Gauteng
Provincial Government (GPG), and the {CTTMM) shal
provide funding for the proposed scheme.

Jazr toundation and Jazz Cubs focuses on jazz
gpprecigtion clubs which focus on the music rather
than lwe shows., Poverly relief program (DEAT),
consider  funding projects supported by district
municipatities and provinoal authorities. Poverty relief
projects regquire 2n implementer {who sees the
potential for & oroject), to apply for funding with the
relevent Municipality,. The implementer s obliged to
run the project until it is self-sustaining, then handed
over-to the community, Poverty Relief Projects are
meant to benefit community-based bodies not
individuats, The project should ideally be situated in
one of the primary @rgeted developmert areas
identified by the Mumnicipaiity departmeant. The aim of
this was o boost the region and stimulate loca
economic development. Poverty can be defined as the
inatility to atamn @ minimal standard of ving,
messered in terms of basic consumpiion needs or the
income reguired to satlsfy them
(httpe/fenvironment.gov.za/ProiProg/SRPP/ projects/|
ndehtml ),

The Natonal Lottery Distribution Trust Fund (NLDTF)
fund sports projects ina number of catecories:
1. Capacity Buliding Programs
2. Infrastructure Development for existing
Sports facilities.
3. Spaorts Equipmeant for existing faciiities
and cubs.
4. Major Bvents, itatso focuses n sports
ciub face fift and sporis equipment.

Sport and Recreation South Afvica (SRSA) s the

national governments! department responsibie for ®
|

sport and recreation, Their vision is to have an active
2nd winning nation; teir mission sEtement s o
actualize government's objectves by creating an:
envinonment conducive to maximize the acoess ko -
participation in sport and receation by all South g
Africans and to ennance the medal-winning potential

of the country's athletes in intermationzl sporting W

¢t o m p e t i &t I & n s9®
(hitp://srsa.pov.za) News.asp?[D=40/18) .

SECTION 2
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3. PROGRAMM

@« SIT

3.1 Accommodation Schedule

3.1.1 Ground Floor Plan

Restaurant

Brea 35B.00m2
Projectad Ueec Eating/catering for Conferences
Population 74 in-doors 85 out-door
Store Room

Brea 18.00m2
Projectad Lses Storage
Kitchen

Area 25.00m2
Projectad Lises Food Preparation
Cold Room

Araz 18.00m2
Projectad Uses Storage
Freezer Room

Arag 17.00m2
Projected Uses Storage
Ablutions

Brea Male 16.00m2 Female 16.00m2
Projectad Lises Tailats
Anat (Fast Foods)

Erea 33.0md
Projectad Usec Food Preparation
Population 32 out-door
Store Room

Erea 12.0me
Projected Uses Storage
Change Rooms

Arag 12.0dm2
Projectad Uses Dressing Area
Jazz club

Arag 452.00m2
Projected Lises Refreshments/Dancing
Population +-300
Kitchen

Arag F1.0dm2
Projected Lises Food Preparation
Store Room

Breg 20.00m2
Projected Uses Storage
Ablutions

Prez Male 14.00m2 Femnale 14.00m2
Projected Uses Toilets
Hair and Cosmetics

Aras S0.00m2
Proiected Uises Salen, manicure
Population 20

Store Room

Aras 14.00m2
Proiected Uises Storage
Ablutions

Areg Male 13.00m2 Female 13.00m2
Projectad Lises Toilets

16

Internet cafe
Ares 59.00m2
Projected Uses Intermet aocess, photocogying
Population 26
Main Entrance Foyer
Ares 65.00md
Projected Uses Security/Vending

Machines/ Circulation
Store Room
Areg 11.00m2
Projected Uses Storage
Ablutions
Ared Male 19.00m2 Female 20.00m2
Projected Uses Tailats
Staff Room
Areg 55.00m2
Pronected Uses Refreshing
Kitchen
Areg f.00m2
Profected Uses Coffee Preparation
Reception/Photocopy Room
Arag 20.00md
Projected Uses Receptionisty Photocopying
Offices
Area 19.00mZ IZng. 23.00md 3no. 29.00me 4no.
Projected Uses Working Area
Store Room
Ares B.O0m2
Proected Uses Storage
Classraom 1, 2, 3
Arag 100.00m2 2no, 81.00m2 Ino
Projected Uses Lecturing
Population 45 each room

SECTION 3
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Shopl, Record & C.D. Shop, Jazz Instrument

Shop

Area I01.00m2

Projected Uses Trading

Ablutions

Areg Maie 12.00m2 Female 8.00m2

Projectad Lisee Toilets

Information Centre

Arga 231.00m2

Projected Uses Information; Studying

Computer/Photocopy Area + First Floar

Araz 28.00m2 each 36.00m2

Projected Lises Printing, Search
Information, Photocopying:

Population 20

Coffee Shop

Arga L1B.00m2

Projected Uses Refreshing

3.1.2 First Floor Plan

Studio 1, 2, 3, 4

Area &0:00mZ 2ne. 54.00m2 67.00m2

Projectad Lsee Performing Jézz music

Population 30 each Room

Recording Studios

Areg 18.00m2 Sno.

Projected Usies Recording Jazz music

Population 3 each Room

T.¥. Lounge

Areg #4.00m2

Projected Usis Retaxing/Watching TV

Population 12

Lounge

Areg 44.00m2 25.00m2

Projected Uses Relaxing

Population 13

Performance Theatre 1, 2

Area 237.00m2

Projected Lises Performming - J@zz music

Population 108 each

Store Room

Area 34.00m2

Projected Uses Sorags

Reception/Photocopy Room

Areg 51.00m2

Projected Uses Receptionist/Photocopying

Ablutions

Areg Maie 16.52md Femaie 17.00m2

Projected Lises Toilets

Kitchen

Aras 7.00m2

Projected Uises Coffes Preparation

T

Exhibition Area

Area
Projected: Lises
Ablutions
Arog

Proected Uises
Store Room
Arag

Profected Uses

Board Room 1, 2

Araz
Projected Lises
Population
Social Area
Arez
Projected Uises

Lecture Theatre 1, 2

Area

Projected Uises
Population
Ablutions
Area

Projected Uises
Staff Room
Area

Proected Uses

Population

Total area

17

283.00m

Past B Present of 2azz Exhibitions

Make 12.00m2 Female 8.00m2

Toilets

B.00m2
Storage

105.00mz2

Meetings
25 each Boom

158.00m2

Social/Relaxing Area

151.00mz
Lecturing
170 sach Rooam

Male 12.00md Femae B.00m2

Toieks

24.00m2

Relaang/Eating
8

6500ma
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4.1 Local and Context analysis

) - _— AT

Fig.2 {MapStudio Street Guide Tshwane, 2007),

_L INNER CITY EDGES
" AND MARABASTAD

“ PROPOSED SITE |

Fig.4 (GaoVigwer, 2007).

S
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4.2 Context analysis
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i CIRAL COMPOUNDS AND
CIWVERHMENT DEPARTMENTS

Flg.5 Magor routes (City:of Tshwane Metropolitan Municipafity, oty planming, 2007,

{Refer ta Fig. 5) Maraba Shopping Center & a trading Hoom and 51]'L[IJ-E‘15EEE[ are the major traffic
area within Marabastad, therefore it becomes a focal  feeder routes into the Inner city of Tshiwane, Blead
point business orisntsted intervention for tha locst 30d Proas Sreet are the major routes that leads
‘people-and the oty of Tehwane The existing Balie  traffic out of the inner city of Tshwane.

Ombre, Bus and Taxl Station beromes a mult model

transpart and informal trading hub which facilitates

pedestrian movement to and from, leading to 2 high

population cutting through the proposed site. The

proposed centre for Jazz within this vicinity wil

becomi a focal point socally orientated intervention,

and it is intended to support this region in terms of

economic growth, Potgister and Seventh Strest could

become an oppartunity for & development corrdor

lirking the proposed Centre, Mamba Shopping centre

and the Fansport interchangs hub.
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4.3 Site analysis

Fig.B Viehinulsr Greulation, traffic mavement through the site
(GeoViewes:, 2007

Fig.9 The Jacarands trees provide shélter along pedestrians and traffic
moverrent, garking and gathering spaces are shaded by these
trees {Geo\iewer, 2007
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Fig.10 Impact of structure an Vehicular flow (Author, 2007), by S UM g e
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Fig.12 Important views of the proposed structure {Authon Z007),

{ Hagh Fﬂrlpnl'.l'luh
A2

Fig.13 Impact of existing bulldings on pedestrian movement (Authar, 2007)..
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Fig.14 Vehiculsr clrewlation, traffic movement around the site and on definied
routes [(zeaViewer, Z007);

Fig.15 Vehitular access on defined entrance paints around the sit=
(GeaViewes 2007).

Flg.16 Pedestripn access points around the entire site, defined and undefined
pmints (GenViewer, 2007).
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4.4 Proposed Zoning

LEEnd
- bagh SwmgT, Mgs oweLE

' Fgppp g b il

P s B LaLIE ST
= — B  EElre—seess
I:'Ill-u.nll ]].]ln.--'!h- | S -:-l-—-l @“"’—I [E[j

Tmam o i purzzzes
B i AL TET TE

Fig.17 Legat Marabastad integrated Urbian Design Frameviork (Aziz Tayob Architects, 1999),

e =l T TR Fe.
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4.5 Proposed direction growth

Flg. 19 Uiredtion of housing growth preanct, with the gresn open space belt linking the proposals
[Geoviewer, 2007

Fig.20 Hesitage sites (GeoViewsr, 2007),

(Refer to fig, 20) According o the history of Tshwane

HEEEENEBI|

Potgicter Stnact, the cemetery which includes the Ot 8 tme housed the Paul Kruger statue donated by
Gravis of Pres Paul Kruger and DF HF Verwoerd intrie  >ommy Marks, and the Jacaranda trees along Proes o
Hermes' Acre (e=nire) forms @ green open space in Slret.
which predominantly the trees ard to the visual anpes|

of the arsa. Princes Park formed part of Pretonia’s early
history, having beer named after & imember of
Furopaan royalty who disd in Pretoria in 1900,
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4.7 Physical context

The motive Intended in the earmarked site s to
propose & stracture that will act as a focal point for the
community at large and the immediate inhabitants, In
terms. of easy reach and accessibility, the centre for
Jazz must be able to draw 3 diverse culture. This
centre pught o be user friendly to miscellanesus
modes of transport and it must be easily accessible by
foat, bicycle, train, taxi, busand car so as to indice
patential developments towards the core of
Marshasted.

The site 1% posiioned & mere skven minut2s walking

distance from the hub of the (CBO) of Tshwans and

another five minutes walk to the edoes of Tshwane

(B0, therefore making it an ideal location which 15

buried between Marabastsd and the city of Tshwane

(refer t fig. 21), A large number of penple are

streamming dally through the Belle Ombre Railway
statinn which makes the site easily accessibly by train.

26
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A propossl of Marabastad integrated wban design
framewark fills the vast apen land an the far west of
the CBD with high densty residential and the imner city
2005 proposed urban framework which covers the
wastesTT part with business development {residrntially
ﬂHE'IIEIT.EtJ] and residentiatly smenitiss integrated with
residential development: The Inter City Campus Child-

hood Development Center, The Protes College for

adult eduration cemer, and the Eendracht Primary
Schonl reinforce the chossn sibe with an institutional
eomponent. Dues to the reasons stated above, this site
is i Iisal opportriity to house the Jazz cenkre.

Fig. 21 Energetic podes surrounding the proposed site (GeoViewer, 2007},
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4.8 Historical context

In 1927 the construction of @ new coai-fired electrical
power station was started at the foot of Proclamation
Hill to the west of Tshwane and in 1934 the nearby
Iscior Steel piant wes opened, and with it new suburbe
af the "low-income” white labouwr foree =rving the
heavy industry were laid out on this propossd site

stretching across Steenhoven Sprust River (refer tofig,

22). Schubart and Kruger Park bwo lrge scaie milti-
storey mongiithic housing schames for subsidized low-
Income wihite housing on the smuth of the propased
site were constructed in I:l"rF_‘: smties and seventes,
while the rest of the area tendered towards 2 rather
non-dascript mied ase environment (Aziz Tayob
Architects, 1999),

The 1967 Pretaria freeway schame proposal routing of
the N niational highway through the Asiatic Bazdar in
the zane between Bloed and Stuben Street resulted in
the entire area being demolished (refer to fig. 24, The
leww-income white suburts on the chosen site were
alzn damokithed gs 3 result of the highway which was
niever completed and the vacant land hashes;n leasad
be PUTCO (who use it 85 @ bus depot) and the
remainiig land s still vacant up o date (refel to Fg.
23) {Ibid).

A shopping development was build in the mid-minetes
which still stands within the prefamed Site, and

arcording o the sis snalyss the Jat Set Park provids:

activibies that are of no pricrity to the cmnmnity, thus
& [imited number of people are drewn to this
gevelopment (refer to fige 25) Hundreds of
community members residing cosest to the proposed
site rather walk to Masbastad shopping complex for
thesr needs, The open undeveloped areas amund and
insde the site have resulted o a high oime rate,
Informial trading, shebeens and drug trafficking (refet
to fig. 25, This region is & very low-income cia= and
conseguently the shopping development facilities are
wery intimidating to the residents (prices are too high
Pedesirian walkway tracks reveéal the direction of the
commmunity members dwelling in thissection.

Fig.26 Open vast land: drug trafficking, shebesn
[Authar, 2007},

27

Fig.22 Tshwane D ==l e l'-lmasl:ad
Aziz Tayob Archit=cts, 1934

VAST CPER LAND

:1._4,'1.
£
mesiE ¥

""'4-; - L
= e,
! i.

=L W

Fig.23 T=hwane CBD sdges and Marabastad
[Aziz Tayob Architects, 1598) '

Fig.24 freeway proposal for Pretoria interchange
ovar the Asiatic Bazaar (Aziz Tayoh Architecs, 1967)

Flg.25 Jet S=t Park east view (Authar, 2007).

[
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4.9 Aesthetic context

This ssqment of the north-west of the inner dty &
zoned for light industrial with 2 mixed-use sector made
up of businesses such as retail ‘shops;, workshops,
higie-risE density of Iow-cost housing unite and vacant
properfies. An undeveloped open spece slong
Steenheen Spruit River boarded by patches of trees
cuts through the sie from the south towards the
morkh.

Struben, Potgleter and Proes strests encompassing
the site of interest are fined with well established
Jacaranda trees which lorm an impdrtant  positive
contribution o the character of the ste, and are part of
the history of Tshwane dty, The Jacaranda trees
contribute significantly to the city's idenbity and beauty
and they afford protection t5 pedestrians from
vehicular traffic. The tress furm pant of the sxisting
slement which achisve visual Integration between the
gesignated aree and the adiacent inner oty of
Tshwane. The malor problem spatially = the
Imbalznce In growth and development that exists
betwean the north-west (lack of developmant ) and the
south-=ast areas which 15 the traditional heart of
Tehwane (refertmhg. 27

4.10 Perception context

The problems and needs of the resdents n this

peripheral vicinity is rejiated to poverty, unemployment
and low mcome, fraccessibllity o jobs, unavailabliity
af activities, pour saryvices and ﬂTerﬁE, inadeguate
and Insufficient housing and high rate of HIV/AIDS
Infection based on-the cantzxt @nelysis (r=fer o Hg.
300, In contrast to most world ciies the denser
settlements where the poorest panple live are on the
periphery of the Inner city of Tshwane. This quarter is
the |east developed, since the bulk of economic
activity s concentrated in the historically developed
inner city, south-sastermn sectoq and the east of the
Inner city. Inessence the dhy of Tshwane is a "dual city”
i which a formal well developed oty co-exists, with an
extensive poorly developed settlement on the
periphery (refer to fig. 29). On the northem and
western part, is where the valoe of fand is low and fittie
public oppostion can be expected. Mlegal ooccupaton
of land and sgustier setlements 5 on the high
elevation (tip.//tshwane, gov.za).

The study precinct is characterised by derelict buiit
structures as ppposed to the south-eastern well
develonsd section. The north-westem area s where
the. poorer communities reside, and remain
underdeveloped  resulting from fack of interested

28

This results in parts of the oty being over-developsd,
whilst =xtensive araas of the dty do nat benefit from
new growth, thus remaning underdeveloped,
Imbsiance In oty growth has resulted in over-
dependence on traditiorial urban centres such ss the
inner city of Tehwane, resuling. in  considerable
miovement particularly on the part of the poor who live
furthest away. The demarcated site consists of low-
income housing which uitimately pepetustes bad
practices of the past (refer to fio. 28), The incidences
of sguatting have increased as the pressure to find
emiployment within the wurban &reas intensifies
(it /sahistory aeq.22).

o P

-.._j__ - ﬁ -":-4:;

T S -

Flg.27 Foure ground study (Azz Tayob
Architecss, 1999)

! atte . —
Fig.29 Vast undeveloped open land [Author),

- e

Fig.30 informal trading and drug abuse | Authar),
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4.11 Social context

The population that cmulste in this ares 5§ &
combingtion of childen and adulls (males and
females). People cluster in this area mamly for the
purpose of trading [ ddminated by females with their
contained trading spot) (refer to fig. 32), The majorty
af males are found under the trees drinking the
traditinnal beer, drug smuoaling and others sieeping,
The Stesnhoven. Spruit River & mainly otlized for
washing and bathing by the kol peogée (refar to fig,
31} and along the boundsries of the Steenhoven Spruit
River different groups of peopie gather, hold meetings,
hingd-raice and Lse this space as & relaxing/chilling
mone. Commuters from the outskirts townchips dron In
Basman Train Station and head for Marabastad via the
chosen site for their recpective dally actvibies {refer to
. 33). A large numbsr of the community members
purchess their shopping and work in Marsbastad. A
high population flow up and down through the
proposed site espacially in the moming and aftemoon
hours. This sres feels fairly homely to people visiting
epecially If the people pose no treats to the
COMITIIITY, |

p il

Fig.31 Inhabitants biathing and washing along
Steenhoven Spruf nver {Author, 2007),

Fig.32 informal trading on comear Proas and
Potgieter Shrest adisoent to the Site (Aathor, 2007,

The driving forme for selecting this site is to pmpose &
facility that will be valued by the public and the
achivities pioposed must involve the residents
members in terms of parbcipation.

29

The proposed Centre intends to improve the talented
people skills and expose them to grester
opportunites, therefore the development of the mece

al land should decrease the criene rate of this areg-and
promote Investors on potential development projects,
At the presant situation the econamy of the region &

Fig.33 Residence crossing the proposed site to and
from. Marzbastad and Belle-Ombre Station
(Authar, 2007).

Oinly very minimal social and physical improvements
have ocoirred In the dissdvantaged area (porth-west
ol Tshwana)., Thiz inequity amongst el fa:b_:.l_r_s
has lead to an increase in orime. This in tum has
resulted 0 newesr developmentz bemng more
Introvieried and disfointed spatizlly from the city, thus
rigid functiona! zoning and past rsoal Zoning coupled
with the “one house one stand” mode| have resultzdin
a spatially segregatad anti-sociz! setbiement pattemn. A
large tract of deralict land Iing on the naorth-west of
the Inner ity (refer to-fig, 34) contributes to ok of
confidente which antrenchies stagnation in the fnner

Fig.34 Derelict land and bulldings lzying on the
notth-western part of the mner City {(&uthor, 2007,
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The north-west precinct stil reveals the vast tracks of
open land that never recovered from the past
ﬂu:armmdmtrefartuﬁg 33).

Fig.35 An aenal view of the north-west of
Tshwane (BO (GeoVieywer, 1998)

30

4.12.2 Geology

Geologically the district forme part of the Transvaal
system and more specifically the Daspoart Stage of
the Pretoria senes. The gealogical map shows most of
the ares Lnderlying geclogy as composed of localized
Andesitic lava with Interbedded agalomerste, shale
and tuff. An east-westerly zone of locaiized shale and

siitstone with guarnzite and grit at the top, penetrates

thearea behwesn Proes Sireet and the Cematery
(Refer tofig. 38) (Aziz Tayob Architects, 1987).

For construction purpeses soil conditions are such that
highly variabie foundation conditions may be éxpected
to arour, from sofid reck at shallow depth to potentially
expansive residual andesite soils. Larger construction
projects, however, more detailed site specific subsoil
amalyses are advised (ibid).

Forthe past nine years this region has nobexperienced.

a major devslopment regardless of the nor-stop -

developments encomipassing. the ity of Tehwane
_[_refart-uﬁg 3a).

Fig.36 An asnal view of the north-west of Tshwane
CHD (GaoVieses 2007).

4.12 Natural Environment

4.12.1 Topography

The proposed site falls in-a gentle slope from the
souti-west to the north-east at about 1:36, and the
slope places no constraints on development in the area

(The City of Tshwane Meropolitan Mumicpafity:: | :

Degartment of housing, city planning and
environmental management) (refer o fig. 37),

Flg 3? contour Hﬂp {City of Tﬁw&an& Mfslmpaﬁmn
Municipality, City Planning, 2007)

Fig.38 Geology Map (Gengraphy dEpaTlJ'nEﬁt
University of Pretoria, 2007}

SECTIOM 4

AERREAREREEEEEEREEE®R BN



Ao

5

Qe

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

- SITE CONTEXT

4.12.3 The Climatic Conditions

Pretonisis sttuated in the rensitonal srea between the
Highiid and the Bushveld appmximatzdy 50 km north
o Jonannesbung n - the naro-gast of Soitn Africa,
surmounided by the hills of the Manslissbarg range,
1,370 m (4,495 ft) ghowe s&a |evel, The city's
courdinates ars spproomats 25503 S and 28°17'E

(T}, Holm, 2000, p 693

Rainfall iz seasong! (summeer rains ) with anaverage of
Mlmm per year Hnsﬁl[.- pml:lpﬁa‘ﬂnn Cours: n
tnunderstorms with retes of around 0 to 100 mm per
lour Hafistorns are fairly comnym and can be severs
(stones up o 14725 In weight recorsed in 1948),
Average annusl doud cover i 33% 'n.rar;,.i'ii'rg Hobween
13% in July and 24% 0 December, Average monthly
redative humidity varies from & minimum of 57% 3t
ORRED 299 2t 14R00 in September t0 & maximum of
P EE:I:II!_E'#J!}ME:% at 14hilin March. The Highveald =
zzid to offer one of the world s best dimates. Summer
deves are warm and wind-free [reiabvely) and wirkter
days are crisp and dean Gautena's summer—aintall
ar=s has hot sumimiers and mild winters with frost. Hall
= common dunng the summer thunderstorms.
Snowfalls rarely occur (http:/fashistory orgaa).

4.12.4 Temperatures

Pretora fesina warm well sheitered fertite valley, The
migsimum divrnel veriation ocours in July (B, Hoim,
2000, g 63),

4.12.5 Wind

Summesr winds are pradominantly from north-east o

south-sast. Winter winds are predomirantiy south-
west with & fair amount originating from the north-
east (B, Holm, 2030, p6a).

4.12.6 Sunshine

A frgely dally temperaturs variation ewiste with a

strong solar radiation. Pretora experiences |ntense
sunshime 17 summer with 3% days being sunmy, In
wintor the imtensity [ léss but B0% days ane sunrty [D.
Hatm, 2008, pEg),

4.13 Site Locality
Theteita i [peaicd on the north-west of the inngr ciby'of
Tshwana (EBD) It is on the sdge of the CBD, and
demarcatec by Cowie Street and Steenhoven Spruit
river on the westarn, Struben Etr&et an the nartharmn,
Petgietar Street on' the eastemn, and Proze Stréet on
e s,

4.13.1 Site Information
The prefemed ste under the zoning cermiticate Pretana
tower-planning scheme 1974 s portion 1 of ERF piok
3018; which is divided inte throe portons and all
mrrertfuf_genfr'ai'i:lusnﬁ

=1

4.13.2 Caverage
The total coverege of bulidings shall be in sccoriance
with the approved site dﬂ\.ﬂﬁ-;l-rneni: olan and rat
excoed S0% of the area of this part.

4.13.2 Height Restrictions

The maslmum height of bulldings on this part shsll be
Spproimatisly 4 E-\‘.ﬁmysmtl‘: fiat rood. .

4.13.4 F5R

The matimum Hocr-space ratio 1= 1,00

4.13.5 Parking

Demarcated parking space. with a permanent dust
free surface together with I._'I.':u MNECESSATY Manaeuvring
space shiall b provided and maimntaimed on this part to
the satistaction of the oity. 2 parking spaces per 104m2
gross fioor a.rea |

A gite daveiopment plan s reguired befoea plane-zre
submittes and the bullding lines skall be 3,5 from the
botmdary of Struben and Potgieter Street and aso in
ecporéance with the approved site gevalopment plan.

SoCTTOM 4



&

ﬁ

UNIVERSITEIT VAN PRETO
UNIVERSITY OF PRETO
Qo YUNIBESITHI YA PRETO

RIA
RIA
RIA

.o SITE CONTEXT]

4.14 The Built Environment

4.14.1 Tshwane City

The histary of Tshwane dates back to the 19° cantury
and since then Tehwane has developed drastically.
Tshwane & primarily desigred amund a gnd that
facilitates =asy access Into and out of the Inner City.
The setup |5 predominantly rectenguier blocks
through ot the City thus connecting the urban fabric
In & dynamic technique (refer to fig. 39), The
circulation of venicular in the city of Tshwane has been
gefined distinctivaly by the bold metwork grid- and
pedestrians are provided with strest furniture from the
edge of the roads, Pedestrian flow within ths Tehwane
CED has become more corvenient due to the netwark
paved walkways crossing each other,

According to Tshwane Muricipaiity the urban growth
aof Tshwane city is miulticlying constantly and the
suburbs are persistently shitting from the inner city, An
outward cpraw of residential areas has been followed
by decentrafisstion of commercial and affice funciions
which has directly contributed to the decline of the
mner city refurbishment, Most private investors-are at
present targeting good addressad areas to the solith-
eastern sector of the city. Decentralisation has also
resulted in extensive invasion of residential areas by
home-offices and -service industries particularly
older rasidential areas closer to theinnercity. This s
resulted in negative impacs and caused displacement
of residential actiity which in tum conttibutes to
spraw.

- =3
-4 138 1=

Fig. 39 Asral Map showng grid

22
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Fortunately guite extensive parts of the inner city
festure high-dersity Iving., The most significant
denssly populated inner cty areas are Summyside,
Arcadia and Hatfield. Sunnyside In particular posses a
diverse and mixed-use urisan character as 3 direct
result of the signiticant residentizl component which
makes It 2 place where people want to be and where
urban fife ean be r.:EIB‘.n'atﬂ‘.' .

This dissertation ' anticipates the demand for public
faciiities In an area partially dominated by residantial
3t present. This section has the potential to become 3
high-density low-cost housing precinct according to

the Marebastad Urban Design Framework proposal
and the foner city proposal, & proposal of this kind of
Cemtra In this prezinet will diversify the local functions.
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4.15 Site Context

The trend [n this section = one whese the sxisting
residential pattens (1.e. high rise density sprawl) are
repeated and the populabon densities tend to
gecrease towards the fringe ardas on the westeim face
af the nner city, due to the vast tracks of open (and,
The area becomes almost rural in character and the
wrban fabric of the proposed area reflects extreme
contrast from the intimate =cale of the original fme—
grained environment over large tracks of wastsland to
harsh structures of oversized mass,

The proposed structire should be integrated with the
existing Iocal sctivities presently inhabiting the
nelghbouring bulidings. The strength s to oeate an
enviranment within the proposed site that will prosper
continuity of historical themes.

{Refertofia. 4() South-west of tha pmposed site isthe
old cemetsry with a tenmis club located on the porth-.
edst of the cemetery and the municipal compodnds
partly uszd by gowemment departments, The west
section conssts of the zone of emply vast lang
between Proes and Bloed Street part of which forms:
the Putto bus depot. Steenboven Spruit which s
canali=ed runs from South b Nosth wounding thmough
the proposed site, A successive barrier of the Asigtic
Bazaar location still with large quantibes of opan land
setiles on the northem side of the site with one or beo
structures remaining and svoking the past taces.
Retsil shups and light industrial are located on the
north east fraction where the old buildings have been
rewssd and the urban fabiics have been retainad.

The eastem side s dominated by schowls the Inter City
Campus Child-Hood development center and the
Eendracht Primary School which are separated by
Schubart Street. The Eendracht Primary School has
close to 1000 pupils, with sparts fizlds, 3 storey main
buiiding including an assembly hall, The nature of the
huildings interprets poth-the old and new approach
and this is axposed in the additions that occurred In
1843 (Le Bous, 1993, p74). A Sports Bar dwells at the
comer of Proes and Schubart Streer which was
constructed during the lew-income residential suburbs
(itaiel ). A histarical chargcter is exposed by thie building
and the shape of the entrance roof distnctively
discioses the fashion of the past. A garege next to the
Sports Bar which serves most of the areas i s
region and another functional Government building
(Zanza Bullding) within this vidnity which s 15 storeys
high and relates a modemist chamacter.

=3
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The south and south-esst of the =ite reside
Government Bulldifigs and hich dersity residential low
cost housing, Schubart and Kreger Park compound
whisre the Department of Commiiinity Building took
the inftiatives in the 1970's. Kruger Park consists of 32
stories with side wings of blocks consisting of 12
stones, and was constructed in 1980 (Le Roux, 1993,
PES).

Schubart Park s made up of four blocks aach with 22
stones high and was compieted in 1977 (ke Roux,
15953, p#5). The biocke are linked with & podlum with a
shopping arcace and ife parking ks provided & storey
bl Thl:_ﬂaﬂium.ﬁe camplex blocks are securad by
a solfd wall which hinders continuity to the street edge
and therefore oeating & Lnpleasant fesling to
pedastnians interacting in this area, The bincks of fiats
are constructed in sich a manner that they shizld thedr
activities from the public and creste am introvert
atmosphens. The Govemment Buildings consists of
the old State Printers building wivich was bullt in 1895
(iicl). An old sinle storey building curpently occupied
by the Pennies nursery school at the comer of
Schubert and Proes Street.

Fig.40 Land uses Asrial Map (GeoViewsr, 2007).
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4.16 Site context Environment

Elmmaiioer: Sl Rhver Fruger Park
open Park Juz Sam Pack

Fig.41 Site cantext analysis (Author 2007),

Jut St Purk Eset
facing viewe

Fig.42 Site context analysis (Althar, 2007),
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4.17 Street analysis of the Site

4.17.1 Struben Street

Morth faong from the sarmarkad site, Strubsn Strest
|= categorized by Informal tading on the vecant land.
Towarde the norti-east of the strest retail shops
domindte  with mi}tnr. regalr  workshops  and
wholesalers: The Jacaranda trees and the pavement
Along b Strest form g solid link with the rest of the

Ciy.

Tan . informal Trading on Infamas Trangre
e vacant vast land st

Slratuarn rpet Fresrling

ihin bhae bnnar Oty Jex Sl Park nortih

faing pariang

Fig.43 Struben Streat {Author, 2007),

4.17.2 Potgleter Street

The Strest fiow on the east of the anticipated site and
connects major activities on the narth (Belle Gmbre
Station and Maraba Shopping Centre) and south
{Bosman Train Station and the Salvokop). The Strest
diso ties major feeder routes in and out of the oty on
the north {Baom and Blosd Strest) and South ' (Ben
Schoaman Highway). Housing components, schodl,
commiercial and retall shops fomm pant of the Strest
fedtures. There = more. vibrant towards the north
(commercial activities) than the soath (housing
componentsh.

Kigdwrs Corper (ECDC) filock of Flats Complés

Higtorcisl Sacariin Troes

I.llll‘l-'
su® Ya,

Pttt St lirsing osrnan Trakn Stasion i
Bafie Ol Station Sabvolap

Fig.44 Fowieter Street (Author, 2007)
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4.17.3 Proes Street
The main feature along this Streetis the Mgh-nse lowe-
cost residential housing components which lie on the
south of the proposed site, Pross Strest in an sy
Street flanked by historical Jacaranda trees that revive
the City character but one feels a bit lost due to the
solid boundary wallls of thie blocks of fiats.

Compicx ' -
Diwrmadt Firts I ML  Kruger Park

o Infoemal trading

* onh Progs Sireel

Proes Strest femdor T e vt ind Pross Stivst
Bouts olit of mmer lirarIg mapor s for Hgh comnerting
Clty Canter Seatere resisen il Towrnhips

Fig.45 Proes Shrest [Author, 2007).

4.17.4 Steenhoven Spruit River

On the west of the projected site SteEnhovan Spruit
lex. In spite of iis current canalized condition it
remains as a dominant natural asset of the proposed
site a@nd Marabastad. Spruit presently formis a physical
barrier towards the inner Gty and Marabastad and the
riwer edges are bordered by trees.

Ehriger Padk Comfifles

A cheser of
Lt sruradi bees

-.-'-.II- -Ii|-'.'-

. Pedieatinarm maliiong -
l:mnm-:uhm scrnss the Sie Trme sl B B
PUORE 2 et # Sheebion for tradiiional
Winlbilsy Wb viljsf Bigciy Ity

Cumming thimgh Thn
Ste

Fig.46 Steenhuven Spruit River (Authos, 2007).




Ao

%

Qe

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

eeee SITE CONTEXT

4.18 Existing Structure on the site

{Refer to fig. 47) Jet Set Fark Is the name of the
shopping development thet occumies s portion of the
proposed site presently. The style of the building hasa
modernist characisr (mid-ate ninebies) one can = by
the bullding material used (roman concréte tiiss,
modern bricks and aluminium shop front windows);
The idas behind the main entrance of Jet S&t Perk was

tn face the high-rise housing blecks with =
dominating sion “3et Set Park" which becomes a
landrmark an the comer of Proes and Potgister Strest.
The antire sbructore opans out to the Strest edge and
|t= pedestrian friendly,

Fig.47 Building open out to the street, continuty of
street eduye by iandscaps, parking/trees
(ALthar, 2007,

Pedestrians are welcomed in any of the Sireet edoes
alofg Proes @nd Potgieber Street and thee Is
continuity of landscape that connects the structure to
the Strests. A well defined parking space and the ease
of circulation linking Struben and Proes Sireet. The
sité = easily accessmly from exher Struben or Proes
Street with & defivery route that ties the bwvo Streets.
More than hall of the shops within the complex are
vacant and this = emdent along Struben Sirest with'its
dead activities | refer ba fig. 98],

Fig.48 Vacant shops l=ads to dead 'space
(Author, 2007).
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The western part of the proposed site |s mainly open
land which ties with the Steenhoven Spruit River and
pedectrians use this open space &5 3 finking route to
tiwe north of theinner City where Marabastad shopping
complex and the Balle Ombre Station are located, The
locals also use this track friom Marabastad to Bosman
Station and the high-rice housing blocks. Peopie
crossing akong this- path afso get & chance to relax
Under tha shelter provided by the trees enveloping the
Steenhoven Spruft Rnver,

4.19 Adjacent Building

Oin the east wing of the demarcated site the Inter Dty
Campuss Child-Hood Pevelopment Cantre (the Kidicol)
i situated (referto fig; 49). The buliding facades are
appedling to the observer apos the Jet Set Park
complex and rE.-.rE;al a modemist charactsr. The ramp
of the structure makes the building more interesting
on the Potgietsr Street facade even though the main
entrance was poorly ceishratad, (Le Roux, 1993, p77)
The Kidicol |s g three storey bullding consisting of a
aay-care center and a creche which was completed in
1985, The gist behind the construction of the Kidical
was to seve the residents of this sodiety, Lotls Boshaff
Architects were commissionet] for the Architecturs
services by the Suid-afrikaanse Vrouefederasie.

'E"

Fig.49 Main entrance not well defmed, concrete
high walls revwsals an introvert appssl by the building
[ At 2007).
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4.20 The Earmarked Site

The site is easily accesibly from &l sides by padestrian
and vehicular mute. The lecation 5 rich with trees
which netp cast shane to the parked cars and the trees
are the dominating features of the site (refer to fig,

50). The hand and soft urbar environment are bridged

by the facaranda trees along Proes and Potgleter
Strest wiich integrates the guality of the site and
cefiné the Strest sdges. They fuither draw groups of

peaple duning the hot day with their gensrbus shade.

Anout sikty percent of the site & hard surface and the

remaining forty percent is soft surface. (Refer to fig.

51) The public use the soft curfsce mostly ta link
Marabastzd and this is revealed by the multi-iracks on
the ground. Steenhoven Spruit River flaod plains are to

be reserved for biophysical vegetation, pedestrian

movement, ‘seating areas, gathering and mingiing
spats,

Fig.50 Disonct access paint nto: site connecting
Strubgn and Prois Street with trees along
parking (Authos, 2007},

Flg.51 Pedestrans cutting through the site of
nterest, a network of well defined racks:
{Author, 2007).
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4.21 Urban Design

“Thie contents of the Gity images which are referable to
physical form can conveniently be classified into five
bypes of elements: paths; edoes, districts; nodes and
landmarks; these group of dements makes the City
Image legible (Kevin Lynch, 1960 pi11-182).

Mast Cities sutfer from legibliity due to formal and
Irformal mﬂnﬂssarﬂmgm vne grea. The City suffers
fram urban fabric which fails to knot with the diverse
nelghiouring functions which don't retate to each
otfer and-are within dose réach. Vest undeveloqsd
gpen spaces break |ntegration of urban Tabric
network, The preferred ste context suffers fram such
nature and the challenge is to propose a structure that
will reiste to most of the sdjoining activities.

The prapossd Cenirs ab=mpts to addre=s integration
of fegibility surrounding the site. The centre for Jazz

will become & relaxing/sodzlising siwirdnmentsk

node between the active Mambastad and the

Tshwane (BD. The propessd Centre s Intsnded to
brace the historical mult-pedestrian paths cutting
through the sitz.

“The anticipated structure is aimed at opening up ta the

Street edges encompassing the site through various

activities from indoor to out door spaces. A
harmanious herarchy in terms of scals, mass and
I‘IEng'ntEhuuHI:l:dlermEd ' the project=d Centre In
refation to the blotks of flats which form a distinct
landmark in'this region 2nd withoutany opposition of
some sort among the exdsting and the proposed. The
horth-wastermn district of the dty of Tshwane s
undermined by the vast undeveloped apen land that
stll fies in this area, which dislocate Marabastad

section physically from the laner City of Tshwana (refer
tofig. 52).

Fig.52 Lack of urtman fabric netwark, vast open
land (Authar, 20G7).
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4.21.1 Integrated Urban Design
Framework for Marabastad

The drive of tiis legal urban design fremework is to
Finaliy establish the rort-west region of the inner City
as & significant and truly integrate it with the greater
city of Tsfwane. The fremework is aimed at achieving
an integration of Mambastad area and the Tshwane
CBD by bridging the buffers which have bradibonally
Isotated the area, and avoiding the pittall af treating
Marsbastad as a seff-contained enclave. The foous i
that the framework mist provide 8 basis for econnmic
sustainabiiity within the economy and  economic
arowth which will render initisl capital investment
profitabie in the long term for the benefit of Tshwane
city [Aziz Tayoh-Architecks, 1999),

On the southern part of the proposed site the housing
belt which includes Schubart and Kruger Park 15 pulled
imto Marzbastad as medium rise housing development
(6 storeyd) which then steps down o 3-storey lower-
ris= [nner Marabastad area (refer to fig. 53). This high
to medium rlaézi:l'ﬁewill give a mare unified visual
urban edge and will beip pull higher density
devalopment across to Pretosis west, thus-eliminating
the former buffer effect of Marabizstad, The proposed
centre for Jazz will be encirded by these high density
residential housing and therefore being: the focal
gathesing ares for the community at large: The

integrated urban design I'mm:wmt Fior M.Elahasiad

~ will stabilize the Centre In tems of sﬁifﬁmﬁlzmlng

(itsict},

Fig.53 Urban Design Framework for Marsbasiad
(Aziz Tayob Architects, 1993)
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4.21.2 Tshwane Inner City Development
and Regeneration Strategy, 2005

One of the key elemants of the Tshwane Metropolitan
bpatial Deveiopment Framework (MSDF) i the
concept of “urban cores”, which are significant activity
nodes aimed at providing economic, socal and
resdential opportunities i an integrated, wibrant,
high-intensity, mixed-uce-and pedestrian frisndly
envirmmment finked to public transport fadlites and
the highest accassibility (refer o fig. 54). The main
purpose of the 2005 Regenerstion Strategy is: to
formiudate continuiby of thie urban Fabric into the north-
westzm part that already =xlste on the eastem region
al Tahivane city, '

This 2005 Regeneration Strategy makes provision fora
renge of housing oppartunities on thewestern saction,
sufficient residential suppert facilities to carry the
Increasing  permanent  residential | population; an
entertginment and recreational opportunities for the
locats, Tshwane residents and a5 well a3 the visitors, &
dedicated  public  transport system  (an intermal
circulation system). A pedesman frendly feeling =
suggssted by the 2005 Regeneratioh Strategy and
support sufficient public spaces (soft and hard) In
kerping with its desited Image as world-class capital
(Ciky with safety as a main prionty.

The praposed centre for Jazz is well dited with &l the
provisions  proposed by the 2005 Regeneration
Strategy and one of the key aspedts is that & is within
walking distance from the majarity of employment
oppartunities in the nner City and is also within
walking distanice from public transport faciiities sich
as Belle Ombre Statian.

6=
I: i Pk

T [V
i T ey

B el e
e SR

Fig.54 Tshwane Inner Oty Development and
Regeneration Strateqgy, 2005 framework
ity of Tshwarns Mebopolitan Municipatity
city Planming),
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4.22 SWOT Analysis

4.22.1 Strength

*The proposeg sie 15 &asily accessible from the
irner city of Tshwane and from the noerthern and
‘westsms townships | Soshanguve, Atterdgesile, and
Laudivim). '

sUnlimited public transport faciity 15 528n as 3 catalyst

Jor further irvestment inthe future,

«Thurch Street and the Né (west-aast) are the main
movement-routes {faeder routes i and olt of the
ity ) which are located closar oo the proposed site.

*\fery pniengetic nodes surrcunding the proposad site
which are 2 walking distanc=.

4.22.2 Weakness
*Dnin dead spaces.
*Upgrading and reravation of existing facilities,

sInformal  settlements which  undermines the

sustinanility of the region 0 an urban cortext
-perspective.

sHelative poverty In the area |ack of new investment
and instifficient ob opporunities,

4.22.3 Opportunities

«The following projects have the potential to bring
new investment and growth Into the area: The
wruger and Schupart Park wnit's rencvebons; @
-proposal by Yesst City Houking on stand 3020 of 460
high rise hausing flats units for rental and retall on
ground floor, '3 proposal E.f & =chiool on stand no 484,
the Tshwane fnner city development anc
regeneration strategy 2005, the Integrated Urban
Design Framework for Marabastad.

«\fsst apen land can create oppartunitiss of bigger
project-

*The arga has a very stona dwversified cuiture,

4.22.4 Threats

*The open spaces therefore crime rete Inoeasa:
*The vast vacant open land.

«The slow | negative development,

=Lack of sodsl developed activities.

sDeredict ouildings.
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4.23 Introduction to Jazz

Ard then (here wais fare ol nghil. Sophaswn ard
fMarabastad wamne a place whore ack urban cullure
Wwas orupliing, and whors thove wss bisck Lirban
culfure thore was (@ez ang avarybody wantod g pleco
af i flain Marris and Struan Dowghas, 1966)

¥ ligien o Nora Joves-and | hear slow sooathing pop. |
tghen o the intncate pana wark of Duke Efffnglan,
Thalerius Motk and Dave Brubsck, tha indescribable

drumimingof Buddy Rich, thojsmsand improvisaiions:

of taa many gresis fo hame (though ' singfe out
Chante Parker whao yod have fo give g fry .ll‘yﬁu’m&r an
iitreslged), whehe dioms, pdatie, mavoel, aitc and
tenor sax, clannal and bass ool and waave and dive
ovar and uncer each other! behding ond IWisliRg o
simple chord strugiuee ar time. sianatins In surprsing
wiays wilhont breaking it or craghing e sach offar, or
if they oo ecrash oreating someathing out of e
digzonance; ond 5 thevw that | g something
differant. something thal manits baing s awn gone
someiiing ial definfely et ey or Slow swing
infupneod pop' (Mait Kelly 1937)

Jazz musicians have aiways talked of the African rooi=
af {azz but with thesse musicdans: Hugh Masskeala,
Abdudulla Iorahum, Minam Makeba and many others,
wiold Ean héar the direct African influsncgs in the
melodicsand harmonies of their art. Jazz is known s
"America's classical music” which is odd herause jar
15 a music that-thrives on improvisation, While n
Britain Jamie Cullum heads up the istest Tz mevival
with his superchamed crooning, fom the cheerful
chug of Ragtime to the militant feral scream of Free

The exact onigins of jazz are lost to history but we do
fnone Ihﬁl_.' theey were ignited as a natural development
of African and Amercan musics. Some of the
farerunners of jazz inclede bloes; gospel, regbme, and
biand music. Alto saxophonist Chardie Parler (1920-55)
i= associated with the jazz style called 'bebop’ which
ememged m the 1940s and was characterised by fast
tempaos, frenetic thythms, exolosive accents, complex
melgdies and dissonant harmonies

Jazz is American music bom in the earty part af the
century from African rhythms and slave chants: It has
sprizad from its Affcan-American roots (o a wirddwide
audience. Jazzr developed from early ensemble
improvisation to big band swing and soloing brilliance
of bop, to thomy atonality and back @ the current
rearticulation of melndy and armony. A musica| styke
created mainly by Afnican Amencans in the early

(7]
-
I =
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twentieth century that blended elements drawn from
African music with the popular and art traditions of the
west{ b fhbc. oo Ukl Disstimusiciariicec!

Listen to the fiud dassicism and intelligence of pranist
Andrew McCormatk for instance, or the fruly pessonal
chvle of another pianist Zoe Bahman and their
determination to forge their own paths Is avident.
Sowets Kinch's alto sax miay be strongly influenced by
the uncompromising bebop of Chardie Parker, and the
Mew Orleange frumpetsr Abram Wilson
(bt eivstatesmisn, comy/ 2006111 30037),

Jazz ie characterisad by thres alements: Swing - a
rivythrmic momentum that makes you went to dancs,
Improvisation - whereby players o=ate much of the
muste spontaneousty, it is commanly thought implies
cpontanety, doing something unplanned, making up
music on thespot, and distinctive Voices - By which the
musicians sEmp their indlyidual styles

(hitkp Iazr-music-made-aasy, Com sEE-music:
history. himl).

It was in New Orleans that Buddy Bolden (comet
player) formed the first jazz band ever, ancther noted
band k=ader was Jog Eing Olives [cornet);, Mentored
none ather than the young Louis Armstrong (Erumpst
& comet). The players mentioned above and others in
the early 19MY's helped sarz evalve infto a music having
collective  improvisation  and strong sola  parts
{ httpol/iazz-music-made-sasy. com/ | azz-music-
history.kiml},

Allen Kwiela found that his natural inclinatan was for
imrr and moved away from Kwela to carve out his
awn niche as ane of South Africa's finest jaz
guitansts. He incorporates a myriad of stytes from
townshio to ndigenoos rhythms and jazz which he
plays to incorporate a wider range of fistensrs and
broaden his appeal of his music (refer to fig. 55).

Fig.55 Allen Kwels {ibid)
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Tim Richards has been a fine pisnist on the British
scene since the late 1870's, i'|!.hErI'[|:‘l||'.E:-:::I1I:J1"i-I'bg a hard-
bopand blues-infiected jazz, played with affection and
charm. Art Blakey Wwas one key player ol Hard Bop
whith surfaced in New York Tity played mainly by black
musicians. Blues was the first music @ emphasize
impErovisation and &5 unigue tonal coloration became
an Integral part of thie jarz vocabulany.

The Bless assocate itealf with instruments such asthe
plang, guiar, scoustic bass, drums; tEnor o and
Saxophone. The word "bluss™ has long had the
connotation of hardship, pain, and sadness,
Emotionally blues music dealt with the realltiss of iife
as @ bleck person in the Amenican South duning the late
1897 and eEarly 207 century. The krics gensraly
reflected this fact and cpoke of poverty, racism,
hunger, and unemployment, a5 well as groblems with
lowe. Mot all blues lyncs are negative, the siement of
hope: & often contzined within them as  well
(hitg b oo, ki Blast music/arices music_
Dictipnary.shitmiztop).

Wost of our Kelorors Tke an easy sound thal allws
hom 1o r_u,lﬂh:u angd forgel the malaHal bt sameliow
we take them Baverrd that, We davelop bath the
musictan mvdl the Uslenor, A a Slack-tie funclion wa
plaved in/'Dedmark olralybng suddihly voke looke
and danced, It was wild' | think South Afrca and ti
wardel need 10 revive s spinl of Alncan ng (IR
Fiitsa, 1555)

Jezz s about found and body: It porfrays parody, joy,
celvbralion, cheermy exchanges and nEpresses
freedaom, Ja2z afso axpresses pam, oporesson, I is
Al of complanis  moogiery, ooy, rebeflion and
glaims. I orcourdgea solo performances,
impravisalion and enables sxchahiges. Thia
phitesaphy which shaped the mam Black Amarican
varnacuiar dances was Inked up by the white
compmunily and wig splead all around the world

{Jmphafnsﬂpf:ws. Ta80]

Benny Goodman was & swing plaver with Reginaid Kai)
ang of the world's eading classical darinstists. There
would nict have been, & sWwing &a without Benny,
Goodman was 2 wirtuoso clannetist and amongst the
most techmically proficient jJazz clarinetsts of all tme.
Craspite Increasing heatth problems, Baony continued
to play the clarinet until his desth in hew York Sty n
1586 at the age of 77, Swng aopeared at the end of
e 1920's with great black musicians such as Dike
Ellington, Count Basies, Chick Wbt or Ela Fitzgerald,
Benny GEdman and Germ Milles Swing Is & musical
current ongenatng from Jarz and characterised by 8
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Regular beat which Favours dancing
{ hitp:/ festival.brothersaing . comy/ JROF2005/ en/swin

Louis Armstrong a frumpsts became the first great
solist In jazz. Armstrong's trurmpet introduiction to
"West End Blues® remain some of the most famous
gnd  influsntial improvisabons In fazzr historw
Armsirong was best known for his virtuesity with the
cornet and trumpet. During his long career hi played
and sang with the most important instrumentalists and
vocalists, smong the many singing brakeman Jimmie
Rodgers, Blng Cosby, Duke Blington, Fetcher
Hendersan, Bessia Smitli, and notably with Ella
Fizgerakd. Armstrong had 3 umigee tone and an
sxtraovdinary t2lent for melodic improvisation [ refer to
fin.56)

(it obe, oo ki radio 3 ez profiles/louis_armstman
g.shkml -

s

Fig.56 Lous Armstrong (ibid)

Jazz has rocts in the combination of West African and
Westerm music traditions including spiritusls, blues
and maotime stemming from West Afna, westemn
Sahel, and MNew England’s religious fymns, By
music, and European military band music. Ragime i
considersd to e the first furm of jazz where Jelly Roll
Marton was one of the first planists to improvise
ragtme and perform them with a blues sensibility, The
best known composer of ragtime music was Scott
loplin, he composed one of his best lneown
compositons "Maple Leaf Rag" which was published in
1895, Ragtime B & style of jazz with- slaboracely
syncopated rhythm i the melody and & steadily
arrented iate nineteentn. century pigno style created
by African-Americans, characterised by .highhl
symcopaied mehsdies

{ Hitp: /M jarzitude com/ historieans, ).

-
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Alongside the aforementioned Joe Harriott,
saiophonists Peter Brotzmann, Evan Parker,
trombonist Conny Bauer, guitanst Derek Bailley ang
grurnme& Han Bennink were among the most well-
knewn earty European free jazz perfonmess. Amaicen
miusiians k= Don Cherry, John Coltrane, and Pharsah
Senders integrated slements of the music of Africa,
India; and the Middle Exct for a ot of World - music
imfhEnced fres lazz, The most direct expression of
feelings in music & free jazz, it frees players from
traditinnal musical structures and et them use their
Instruments in unconventicnal weve o produce
unustial sounds, Femous free jazz piavers are Ormette
Coleman and John Coltrane

(htrp:/fenwilkipeda.ama Wik Ometta_Caleman).

The New Orfeans and Chicago: "dixlsland” ctyies as
well @ the music of the Swing Era were dassified
under Classic Jazz before the birth of bebop, which
tirrned the history of Jazz. The older styies are far fram
dead and this |& =penenced from many peaple still
|=tening and enjoying them. Many musicians continues
to: play in these styles even those who play primarily in
more modemn shyies are nfluenced at igast indirectly
b these eariier styles (ibid).

4.23.1 Jazz in South Africa
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Pate” rised to No. 12 on the American singles chart;
the first penetration of the American charts by & South
African artist. In 1068 Hugh Masekels released
"Grazing in the Grass™ which reached No. 1 on the
United States charts. Four million copiss of the recom
weare sold worldwide. But for South Affman &z
mustcians, all this has been 8 mixed biessing, The jazz
giants became sbronger In B2 overseas and spilled
the kninwdedge to the local jazz artists on thair retum
ttefer to filg.57)
(hittps// altaboutiazz: opm/ phpfarticle. phpfid=1536).

Fig.57 Hugh Masekela, 1965 {ihad)

'This: was marsbl ' music. o foundalion elemedl of Themusie of the townships ssrved asan important

South African fazr and an indigencus product of Ho
urtan ghelfoes that wers a feature of South Aftcan
citrag for much of iz century, s dishinciive rhythms,
dEgiied o bring some constlalion and’ digrity. bo
otheranse drab and oppressive working clazs disircls
ey S B hoded it e mssis af Jaze mign and aaen
who fave fodoy bocoms grarts o thaelr feld: Hugh
Masokald, Abdullah [brahim, Minam Makebs and
many athers' {Gwan Andolf, 1855),

These key figures in South African jazz developed their
talents @nd their careers ouside - the coultny in the
vears of (noeasing epres=ion: Dollar Bend |[ater
Andduliah Thrahim after his conversion to fsdam, Hugh
Masekela, Jonas Gwangwa, Caiphas:Semenya, Leita
Mbulu, Mirfam Makeba: Many of these famous jgzz
artists have recently returned from decades of sl
The repressive regulations that drove them away In
the aparthed era have been abolishen, broadcasting
and recording oppartunitiesare open toall.

Ahduliah Torahim on his first Bip overseas to
Switzerland in 1862, the piantst composer met and
impressed Duke Ellington whao sponsbored Ris: Frst
recordings 2nd Ibratim became the top jazz planistin
America. In 1967 Voalist Minam Makeba released

platform and vehicle for developing singers and
instrumenizlists, According to Hotep Tdnis Galets;
larger bands such as the Jazz Manisos ware formied by
the populat Doomfontein shebeon planist turned
sanpphonist, Solomon "Zuly Boy" Cele. Cele whi was
listening to the African American bands of Fletcher
Hendarson, Count Basie and Duke Ellington, saw the
enarmous  potential of developing Marsbl and
Mbagangs into a big band style His hand was o
develop and feature some of the legendary township
iarr players, including saxoohonist Mackay Davashe,
Zakes Nkosi; Nteml Pilliso,-and Wilson “King Fish”
Silges.

It was during the {gte 192{Fs that Boet Gashe, an
itinerant arganist from Queesnstown; popularsed H'IE
three chord foreruniner to the Marabi and Mbaganga

styles that were later o be perfected in the shebeen ©
envitonments of Johannesburg and Marshastad, :
situated on the outskints of Pretona. Sophiatown the -
legendary ghetto of Johammeshur  became  the -

experimental ground for this vibrant new townshm
music that was o undergo further innovative
advances from the late 1930's up ints the 19500,
(hittmefalsboutiszz com/ phipd arfide. php#id=859)
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Marndy was sung by a soln volce over an instrumanta!
acridipriingnt inaybe an deghth, & sccordion, et
ofea gt Than same feilow mipht i & comdensed
milk fin with stones for-a matlfe. maybe improvizo &
g it and the music wowld go on & fight. Karabl
wEkg & e c:hnrr.i. P or 'ﬂ-]-h'.l‘ b segimhce
SUOUOSS oL codd g8y he proghassian was nrided
even monsianois. bubits the raarsfony Bhat holds the

lisTanars, Yol vary tha theme and imprevise arogsd it

mathsr than chdgnging e chord saguance’ (Mol
Piize, 1987)

The Jazr Mzniacs sre significant because thay camed
the spirit of Marahi and Mbagangs @ the dance halis
and: provided inspiraton for a new breed of emergent
j@zz musitians, such as Dollar Brand, Hugh Masekéla,
Ezpie Mokstsee, Ianas Gwangwa, Sol Klaase Early
Mabuse and Gwigw| Mwarebl, Some of the legendary
Sophiatown voczl groups end SIngess associated with
the Jazz Manigcs are the Manhattan Brothers, The
Qizad Sisters, The Woody Wondgéckess, and thegroup
that was te launch four great individual singers, The
Skylarss, conmstng of Miriam Makeba, Abgall
Khubekz, Lette Mbuly znd Mary Rebofaba
(hitz/falisbeutinz. cam/ phip/arick. phaid =5i9),

Jahn Mebegan {jezz planist] ame o South Afnca 1
the iste 1930's on an American Department of State
sporsored tour After the tour he assembled a locsl
group ta recort an album for Galla Recors dntitled
“lazz in Afnca” that featured Menegan on plano, Hugh
Masekiela on frumost, Janas Gwangwaa ol fombons,
Kispin Maketsie on alto saxophone, Gene Latmore on
druims, and Clatde Shange on bass. The first black
South African group to récord an 2lbum was the Jazz
Eplsties, one of the most gynamic and crostive South
Aftican. jazz groups of the 1950%, featuring Dollar
Brand, Iohnny Gertse on bass and Makaya Nioshoks
on drums, creating & new rhythm section ta which he
agoed Masekela, Gwangwa and Moketsia, The avant-
garde 'n the 1960's led by Easten Cape Province bom
plarist Chirls McGregor, tooether with saxoohanist
Dudy Pukwana, tumpeter Mongezi Feza, Bassist
Johnny Mbizo Dyvani and drummer Lowis Moholo, who
ook up thi barner and propelled the musicinto a new
direction { [&d),

Releases by Ladvsmith Biack Mambaza and Miriam
Maksha are also excelient lstors for those wanting to
lear how jazz has fared on the African continent, as
well a5 how African artiss nave adspted ang
moepo@ated the mosic of thar adopted Westemn
homes info their musical background. Hogh Masekela
the extraordingry tTrumpet player who has fused jaz
certainly has a stong jazz elemant and that element is
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rat timited to his trumpet work, “Bajabuia Bonlkes (The
Healing Song)* from The Promiss of & Future s very
j@Iz onented and features an avant-garde imfuenced
SOprane sax solo by Al Abrep. The "5t Grazing”
provides Bstensrs with same excelient entry points
intn the rrusic of South Africa at the points where it
intersects jazz. Thealbum “Black to the Future” showis
sensitivity to this misic of vouth culturd, mixina up the
old amd the new, mbaganga, (azr and wwaite
(it eeitude. com/alTikajem_sathafrica.itm).

Drummer Chudk Carter cen bR heard dropping
numarous bombs bahing Masekela's agitated trumpat
sola, 3 sur sign that the group was aiming riaht for the
heart of post-bop 1azz. Tenorsax man Moses Khumalo,
winner of a I003 South Afdcan Music Award, offers
"Celabats Mzans," a piece that brims with snthusiasm
and manages to sound smooth, yet nevar contrivad or
over-produced. Flavtist Zim Nggawanta contributes
‘the gargeous " 3eautiul Love.” Accompanied anly by a
iarz trio, Ngoawanta offers one of the best jaz flute
tracks recalling the late 1960's arly 1970's when the
Instrument found ity jazz voice with the help of
Inventive pigvers ke Heshie Mann, Faul Hom, and
Hubart Laws

(http/eerhude. conyairicajez_sauthafricalia ntm).

But for many listeners, these how e2nd eissued
rezordgings will provice a doorway Inbe =n Increditly
diverss music@l weorld that thay have not previcusly
knawn, nor even imagined, According to Rampholo
Moiefne the depth of the South African cutbural
presahce in the United States in the very lats 505 and
early sixties infiucnced this definition when Miram
Makeba, Hugh Masckela, Jongs Gwangwe, Letia
Moulu and Caphus Sermenya rased the flag for
Southern African arts m Ewope and the Americas
(i)

Tt seens incredible that the beckground to the African
Jarz Fionecrs stretches way bach to the fifties, when
Sazwas In fashionand Big bards were the naime of the

game. Tt was at this time ¢n any sngle day that cne |

coukg bamp inte Bollar Brand, Kippie Mosketsi; Mirtam
Makeba, Dudu Pukwanz, Hugh Masskels, Wison

Siloee, Zskes Mikosi, Jonas Guwangwa, the |ist goss on |

forever, either gt Dorkay House (at the end of Eioff
Strest, Johannesburg) or in Sophigosem the wel
ki metbng pot of colour 2nd cuffure! { Miemi Piliss,
1867,

SoCTTOM 4
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Al that-anded I the sikties when vibrent Soghistown
was demolished and some of thess great: giant jaz
artsst went nto exile. This signified the enc of big
biamds; ‘8t feast untl the carly sightios when the Jaz

Pionesss took a stzp out of the musicsl doldrumes Into.

Dorkay Houss and reformed with personnel including
Mtemi Piliso, Tim MNdgba, Wilson Sigee, Stompee
Mangns, and Sheo MNisamal. The Fonesrs wWors Dack
on the road. Tha inoepticn and sucoess of the African
Ploreers hag hmﬂ'lgh.t many nactive T2z Glants fram
tne Big Band Era’ back on the performance trail.
(Hittpr/imusic. arg.zalartist asplid=75)

In conclusion Jazz musicians have hways Improvised
J8zz music DUt with @ strang influence of the African
American raots in themeladies and Rasmonies of their
art. The billd up of Jdazz = based on diffarent
characteristics with different streams of sxgressions.
Elements such a5 Swing with a rhythmic momentum
that makes one want to dance are of an integral part of
the jazz vacabulary, New Orlesns whers lar
ariginated transformed e |yrics of jazz based on =
rich diverse culture, helpeg jazz evolve inta @ music
having - collective improvisation. As a democratic
LS, some 22z styvles express hardship, pan, and
sadness, and In other cases siyles deal with the
reatities of Ufe a5 & black persen In the world anc
rridsthy irt Americs and South Africa by the fyrics which
generaly refleds poverty, moism, hunger, and
Enemaioyment, as well &5 problems with love.

Marghl music an mdigenols oroduct of e urban
ghetioes fgrms the foundation slement of Scuth
African Jazz. Sheshenis were one of the strongest
catalysis that drove Jaz musicians to develop their
taients and their careers to ancther platform. Laroer
bigndssuch as the Jazz Mariacs, Marabiand Mbagangs
styles were 5 groduct of shebeens. South African Jaz=
musicians mostly perform better in groups, and this =
evident when Jazz Episthes group was born o the
presence of John Mehegsn [ jazz pianist) who came to
South Africs from America.

African Jazz armists have adapted and incorporated Ehe
music of their adopted westom homes nto their
miusical background. snd their necordings will provide
a doorway into an moredibly diverse musical el that
ey have Not previously known nor even imagined.
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Precedent 1

5.1 Constitutional Court

"The construction of the new Constitutional Court on
this sife seak to ransform this negative history into &
positive force, nol to deny A bul assert that what
somelimes seems hopefess s -achevabie” fJusiice
Albig-Sachs, 2004).

The Constitutional Court is constructed an the site of
the farmer prison complex known as The Fort, South
African design partnership OMM Design Workshop-and
Urban salutions was the winning design practice,

As an wurban renewal project the Consttubion Hill
precinct represents @ significant investment in the
regeneration of Johanneshurg, and forms an integral
part of the conceptual ‘cultural arc.' The Constitutional
Court buikding itself designed to represent and express
the values embodied in the 1996 Constitution which
hias set South Africa on a new path in its evolution. At
the same time as the history from which it has arisenis
acknowiedged, it embraces the present and points to
the future of a democratic South Africa in which the
Constitution protects the rights of all citizens and the
Constitutional Court stands to safeguard those rights.
The Constitutional Court = @ powerful public
building with a strong political history that can
contribute =ignificantly to the renewal of
Johanneshurg city and to social regeneration (refer ta
fig. 58).

5.1.1 Making Connection: a connection was
cregted with the neighboring precincts: by providing
vehicular and pedestrian routes to and through the
site. In this way the site itself becomies a8 connector in
the broader network of the city.

":.;.fh %ﬂ F

Fig.58 The Constitubional Court building (Leading Architecture 2004:81)

5.1.2 Accessibility and Movement:
the introduction of east-west and north-south routes
divided the total site into land parcels of a size that
miakes each readliy acoessible both intemally and from
the surmounding roadways either by car or on foot.
Pricrities were given to pedestrian movement, where
pedestrnian routes were ran predomindntly east-west
aligned with the contours; interlinking watkways nm
north-south. Vehicular access or drop-off points are
provided from afl surrounding roads,

5.1.3 A network of public open spaces:
Mew streets and squares structure the existing loose
arrangement of buildings and create 3 legible
framework of interconnected open spaces and
outdoor recrestion areas, linking existing and planned
new buitdings, Mainly hard landscaping materiaic are
used, to withstand a high level of foot traffic. Streets
and squares are lined with trees as a consistence and
defining aspect of The open space netwark, where
Joubert and Queen Strest were upgraded to become
part of the pedestrian friendly open space nebwaork of
the precinct.

5.1.4 Active building edges: active buiiding
edoes are emphasizied in this design so that there is a
direct interface between building and the Strest. Blank
walts are avoided on public spaces, the building open
onto the pavement (refer to fig, 59). Public Square
windows and balconies overdook the Street, thers are
no fences and there is no INtervening sxclusive space.
A public building and directly accessibly to the public
and & senies of thresholds defining more private
Spaces.
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Fig.59 Glass as a secondary element used to
connect the indoor and outdoor space along
a comidor as an end resuolt (Author, 2007},

5.1.5 Landmark: the introduction of strang vertical
elements were seen as an importance in the design of
the Court bullding and this was to signal the Court

building presence and make it stand out as a tandmark
(refer to fig. 60).

Fig.60 Tower of light as a landmark to the Court
Bullding (Author, 20051,

5.1.6 Mixed use: a mix of land uses within walking

distance from Braamfontein and the high density
residential area of Hillbrow ensures that the hill isan
acbive place and active mainiains good securky.

5.1.7 Managing the car: a variety of parking
options (shared parking between various fand uses) is
provided. Strest parking is provided on the
surrounding roads and intemal roadways. This type
of parking snd the Strest trees contribute bto the
reduction of speed internally. Bulk parking for the

Constitutional Court and the precinctis on basement.  (Author, 2007).

49

Bus and taxi drop-off points are located outside the
entrance to The Fort on Kotze Street and hoiding
areas are on the northern edges of the recreation
grounds on Sam Hancock Street.

5.1.8 Planning of the spaces: the place where
democracy s debated is located in the most pubiic
space of the building, emphasizing that the debate
belongs to the people. This is revealed by the court
chamber and entrance foyer in the South wing of the
Court building which are directly accessible to the
public fram the Constitution Square. The library which
iz also partly accessible to the public forms the north
wing of the building. Therefore the two most public
functions accommodated in the Constitutional Court
are the most visible and allocated to enable sasy
access for the public. An intemal public walkway runs
parallel {on the western edge) with the administration
wing on the north-south axis. The judge’s chambers
are privately accommodated intermally east of the
administration wing facino north and overlooking a
courtyard fo the esst,

5.1.9 Language: the Constitutional Court buiiding
conveys its purpose through its form and expression
(refer m fio. 61). One of the stairways of the old
Awaiting Trial Block projects into the space unrestored
and a direct reminder of what this place used to be,
The library talks about knowledge, wisdom,
enlightenment and this idea is emphasized in the
tower of fight that forms the north-west comer of the

library.

5.1.10 Materials: = rough finish has been used
which dominates most of the public spaces (refer to
fig. 63}, Timber matenal has also bean used to Qive
opportunities for ndividual artist and oafismen o
contribute to the marking of this public building (refer
o fig. 62). Steel has dominated the pedesirian
walkway sarving as sunscreens, stesl door, steel
handrails and steel louvers refertofig. 64 ).

| _ = '-':l; '-

Fig.62 The wooden doors as gateway into the
internal threshold emphasize the natural materials
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Fig.61 Roor layout arrangement of the Court
Bullding (KZ-NIA Journal 1 2004:5)

5.1.11 Sustainability: the rock store system has

been used to provide a low energy means of
controffing the interior dimate of the bullding, Shallow
ponds outside the judges chambers and & wider
deeper water trough aligning the library wing also
contribute to cooling or warming the intake air
Ventifation chimneys are installed to extract hot air
from the interior by natural stack effecs. A
conventional mechanical air-conditioning system s
instalied in several parts of the building basement, |
court chambey, auditorium and the training room  Fig.64 The combination of steel and timber

{UI'IJ‘EFI Green File EI‘JEJ: 13_2?}_ Elﬂﬂg I:hraﬂwld hﬁngs r‘elatmnshlp
: and identity within a space {Author, 2007).

Fig.63 The colour of the finish on the new columns
forms & continuity of the old building
matching the old and new to read as one.
Used face bricks has been adapted on the
niaw walls to overcome the line of old and
new structure {Author, 2007).
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5.1.12 Design implications

The proposed tullding will respond primarily o the
values of Jazz taking cognizance of the political history
of Jazz, @nd this particular site which was affected by
the apartheid era: The center for Jazz is intended
malnly to be a pubiic building which deals with forms
tnat are assooated with mus: elements. The aspect of
mizking conrection will be addressed inmy scheme by
creating pedestrian routes through the site that will
link people from the entire axis North, South, Eastand
Whest, Accessibility and movement will be dealt with by
taking advantage of the aiready Created pedestrian
routes, and provide acess into the site from South-
gast, South-west, North-west and Ezst. Priorifies are
grated to pedestrian movement through ang within
the site, and cars will be-only allowed fo droulate
aroaind the site with drop-off points provided an these
adjacent roads and parking shaded with planted fress,
The central of the proposed Centre will be cesign with
g network of public open spaces, each public space
being related to the indoar functions of the building.
The intention of these public spaces is to allow people
to mest ang gather freely, exchange ideas, ang
gxperience the freedom that was demied by the
Sparthoid regime.

The design of the building will be in such that it cpens
out to the public spaces acknowledging the
relztionship of indoor and outdoor spaces, Emphasis
will be based on lively building ecges by allowing
continuity of activities o the Street edoe. On a number
of pigtes windows and balconies will have a direct
visLa] conmection with outdoor nature, and a seguence
of threshalds defining public to private spaces.
Horizental and vertical elements will be introduced ina
Rierarchy of forms which will signal the presence of
msic and these elemants wiill become fandmarks of
the Jazz centre. Pubiic and private functions will be
grouped in such that respassing s not experience of
public to private spaces, and the population should not
be confusad on the facifities offered by the Centre. The
Intended materials to be used will be assodiated with
the diversified cultured nation of Tshwane ciby.

51
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Precedent 2

5.2 Jean-Marie Tjibaou Cultural Centre at
Noumea

'Whan people srrve horg they undersfang thal e
billding lsunigue In both forms and sense. Thay know
that it iz modem yel they feal it 15 deeply rooted in aur
higtory (Emmanual Kasarherod, 1998,

The Jean-Marie Tiibaou Cultural Centre is sited in New
Caledonia a French temitory In the South Padific in the
city of Noumez. The winning competition desion for
the Centre was Renzo Piano building Weorkshop. The
dynamic concept of the Jean-Marie Tjibaou Cultural
Centre is based on an active celebration of Kanak
culture, Fiano was inspired to design forms that are
both original and symbolically réscnant with local
tradition (refer to fio. 6%). This & evident in the
transformation of the traditional Kanak structures in a
way that parallels the cuttural aspirations of these
Melanasian people:
« Theinscripticn of & ridge line in the site,
which recalis the raised earthworls on which
Kanak villages were built.
» The iraditionat linear layout -around a central
walkway (refer to fig. 66).
» The dominant verbcality of the pinelike
araucaria in the scenery.
» The lower scale verticality of high conical
houses.

The enfrance to the complex 5 not at the andward
end of the hallway where conventional Westemn
architectural logic woukd have it, instead in the Kanak
tradition am indirect path is the proper way to approach
a dwelling. Facilities are laid out along a backbone, the
open walk of the traditional wvillage and this
arrangement is obwvious in the Kanak traditionat linear
layout around a central walkway (refer to fig. 67). The
Centers external forms are framed in laminated pine
and shaded in bamboo slats to resonate with the
surrcunding trees and evoke traditional Kanak huts
and hamiets (refer to fin. 68 ).

5.2.1 Material: traditional wooden cases are built
an ah earthen base made of laminated iroko (an
African wood) (refer to fin. 69}, Galvanized steel
connectors brace the glue-laminated iroko, Walls are
finished with wood and glass.

5.2.2 Sustainability: a double skin system
supported by double rows of nbs allows the curved
exterior batten wall to shade the vertical interior wall
with space for a thermal chimney in between, where
air is drawn in and drculates between the two walls

(refer to fig. 70). Onenting the cases tall sides towards

52

E R EREENEEEEEEEEEENEEENEEEEEEEEEDNEDR

The pravailing breezes s structurally optimal for high
winds and promotes natural wentilation {Architecture
19598:98-104)/f Architectural Review 1992:45-56),

Fig.65 An aenal view of the Jean-Marie Tjibaou
Cultural centre during construction
{Architecture 1998:95)

Fig.66 Traditional finear floor layout arrangement
af the Cultural centre building
{Architectural Rewview 1992:56).
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Fig.67 Typical plan of the Kanak traditional viliage
tArchitectural Review 1992:50)

SECTION 3



Ao

%

Qe

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

... PRECEDENT STUDIES

Fig.68 Typical case structure of the Centre
(Architectural Review 1992:53)

Fig.69 Traditional wooden cases made of

faminated iroka an African wood braced
with gahvanized steel connectors
{Architectural Review 1992:54)
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Fig.70 Prevailing winds provide natural ventilation
In cases. Louvers position adjusts according
to wind strength
(Architectural Review 1992:53)
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5.2.3 Design implications

The Jazz centre will be a celebration of the African
diverse coftured nabion of Tshwane city, According to
the traditional Kanak
arrangement of the huts are in lingar form which
creaties a single entity in a universe in which the idea of
public space is absent. This amangement is directy
opposie o the traditional African struciures layout, in
the sense that a public space (courtyard) plays a major
role in hying all the surrounding huts in a circular form

structures  layout the

il that buiids up from one large public space, and the

entrances of all the huts are meant to face the
courtyard. A cluster of huts i a circalar form is the
main approach for an African traditional village being
dominated by one bigger hut in size (Chiefs hut)
usually position faclng the main entrance of the
village. According to the African nmyth, the bigger hut
iIn size 5 meant to safequard the village from
trespassers,

The traditonal African sbuctures layout will be
investigated and thus have a strong influence in the
design layout of the Jazz centre. A dominating vertical
glement structure will represent the Chiefs hut in the
design of the Centre and the rest of the building will
result from the domain structure. The dominating
structure of the Centre will refiect the heart of the Jazz
centre and house the exhibitions (history) of Jazz
which are among the important components of Jazz.
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Precedent 3

5.3 National Museum of Australia

The Mational Museum of Austraiia sits at the tip of a
peninsula in Canberra's Lake Burley Griffin and i
demonstrates the diversity of Australian cultures in built
form, Architects Ashton Raggatt McDougall organized
the buitding around a ceniral courtyard.

Oné wing of the museum zigzag's' in @ manner
deliberately reminiscent of Daniel Libeskind's Jewish
Museum in Berlin, The museumn sits on 3 politically
charged site in Canberra's Lake Burley Gnifin and
what's there of the museum is gray, bland, suburban,
and uptight-characterized by the kind of evasive
generalizations one expects from corporate politics.
The Mafional Museum of Australia |s colorful  the
point of brashness, urban, gregarious, beautiful in a
few spots, and very particular about ethnic jdentity
and historical grievances {refer tofig. 71).

The exuberant main entrance {giant red-and-orange)
i= @ gesture that sets the tone for the entire compound
and becomes its icon, and it's the key for deciphering
the museums rambling layout (refer to fig. 72). The
rambling layout suggests a wild ride of discovery
through the national psyche that will involve sudden
reversals in fortune, feslings reinforced by the violent
contrasts of the centrgl sunken garden arcund which
the compound smakes. In this area fragments of an
Australian map, s Mercator grid juxtaposing
memaries in white, red. and grey to remind ane of a
suppressed past. The landscape architect present
history as a contrast of desie and repression, hope
and harror (refer tofig. 73).

The four main blocks that ring around the garden
assert pose the guestion of Australizn identity as a
puzrzie. The musegm uses conventional signs of
ethnicity in & highly charged, colorful, and undsual
way. Fragments from the past are blown up In scake
and wrned into supergraphics. The museum's notion
of a building generated by tangled axes that become a
knot, @ wandering path through a puzzie that gives
ideas with several variations, naturally ties together
diversity without necessitating a single style. This
approach entices participants to read on for further
messages, to decode both intended and abemant
ideas (Architecture: 2001:84-90).

5.3.1 Design implications

Tha Mational Museum of Australia |5 colorful to the
point of brashness, urban, gregarious, beautiful in a
Few spots, and very particular about ethnic jdentity

54

E R EREEREENEEEEEEEEEEREENEENEEEEEEEEDN

The museum will be used in a dissimilar perspective in
‘the proposed Centre. Different colours will be applied
on the exposed main entrance columns of the Center
which speaks of @ rainbow nabion that makes-up
Tehwane, and this Center intends to unite this rainbow
nation under ane shelter which the apartheid system

repectad.

In the central area of the Museum, the use of an
Ausiralian map in a fragmented manner in white, red,
and grey reminds one of a suppressed past, This
concept will be acknowledged in my scheéme but
applied in a different approach. The idea of an outdoor
performance stage that becomes a feature within the
courtyard space, will therefore sugoest a signal of
caliing and gathering that Jazz was in denial for
acconding to the South African Jazz history,

Fig.71 An asrial view of the colorful Australian
MNational Museum {Archibecture 2001:84)

Fig.72 Giant red-and-orange main entrance to the
National Museum {Architecture 2001:88)

Fig.73 Fragment= of an Australian map (courtyard)
(Architecture 2001:88)
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6. DESIGN APPROACH
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6.1 Design Investigation

According to Iain Harris and Strusn Doualas, 1968 Jamr
was one of the strongest mechanisms to gather people
especially In the biack whban aghettos and that
Sophiatown in Johannesburg and Marabastad in
Fretoria wete shebesn eavironmenis where black
urban culture was erupting, and whare there was
black wrban culture there was Jazz and everybody
wanted a piece of it

The status of man and the status of his object, in this
essay Kepneth Frampton, 1982 relstes that the world

betwesn has lost its power to gather people together,
to relzte End o sepsrate them. The nsa of modem

intimacy and individualism has largely afiminated the
aspect of privation, and that 2 ife excluded from the
public realm is sl "'dep-med‘.' by virtue of its being
confined ta the shedowy domestic intenor. Framptan
conceives of the prvete as the essertial "darker”
ground that not only nourishes the public realm but
also establishes its experiential dapth.

Kierneth Framoton speaks of modemn buildings which
have adopted intimacy and individualism with high
boundsry concrete walls on ane stand private plot
which do not relate to the strest edges, Modem
bulldings emphasises highly on privete reaim as
compared to pobiic realm, when the world at faroe
demands both the private and the public realm.
Recantly on modern buildings stresses are directed to
the interior user's than the oot door open spaces
where bulidings are continuously tuning their backs
from the public reaim, and pedestrians an the strect
leval gre feft with fimited interactbon.

Frampton |n his essay stresses that the only
Indispensable material factor in the gereration of
poweer is the living together of people. Only wheramen
[ree 50 dose together that the potentialities for action
are glways present and power will remain with them
and the foundation of cities, which as oty states have
remained paradigmetic for all Western  poltical
organisation, and is therefore indesd the most
important material prerequisite for pljwer.

Mothing coud be further from this than our present
generation and our evident incapadty to create new
Cities that are physically and politically identifizble as
such, The strength of our dties in besms of positive
development growth lies in the power o gathoer
pecple. Kenneth emphasises that where there is an
activity gathering the public or acting as afocal point,
potentialities of optimistic development are always
[aresent
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Man dwells whien he can orientate himsel® within and
identify himself with an environment ang when he
exparienoes  the snwironment a5 meaningful. The
place is the concrete manifestation of man's dwelling
and his identity depends on his belonging to places
(Morberg-Schultz, 1980;5-6).
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Norberg-Schuliz, 1880 refers to Kevin Lynch whose
concepts of node, path and district denote the basic

special studtures which are the object of man's

orientation. But in Norberg-Schuliz context these
basic special structures have lost thair identity and the
landscape has become deprived of meaning.
Emphasis are directed to buildings that are
constructed lioerally on Gndeveloped iand that they
|lack special enclosurs and & good building density. In
oroerto create 2 sense of pla-:.:e, character denotes the
general atmosphers which is the most comprehensive

property of any place.

In modem settlement bulidings should relate to the
landscape and the urban emarcnment which shoukd be
meaningful sub-places. Focai points” @nd  commaon
lving should be regained by the buiit envionment.
Public and private reslm must be distinctively
identified in our cities as thay both play a maor role.
Dur cities lack urban environment which gave
aualtative charactor in the past buiidings, 2nd modem
buildings tack conbinuity from one structure to another
where the undeveloped |andscape hack the physical
connackion.

Christizn in his essay The Loss of Place siate that the
gualbes whicn tediticnally distinguished human
sgftlemants have been corruptec or have got
Irreparatly lost. Spatially the new settlements da rot
anymore posses endosure and density within thalr
context. They usually consist of buildings freely placed
within & park-like space. Streets and sguares in the
traditbonal senze are no longer found and the general
result s 3 scattered assembly of units, This implies
that a distinct figure ground refabionshiz no more
exists. The continuity of the landsczpe is interrupted
and the buildings do not form cluster or groups. The
brban tissus is opened up where continuity of the
urban walls and coherence of the urban spaces =
damaged. The landscape is ceprived of its meaning as
comprehensive extension,

The main objective of settlement is the essence of
gethenng which comprises the importence of a
community and thus the modern oty has neglected
the theme of gathenng. Our basis should be posed in
the understanding of a "place” as a concept. Planning
does not help much as long as the concrete gualitative
nature of place is ignosed. Place s the only element
which will give: us our identity. and only when

understanding our “place” we may be azble o

participate creatively and contribute toits history.

57
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6.2 Design influences

Sean OTooles, 206 reiates that the roots of Jazz iigin
marali a hyprotic style played in 1920s and 30s
shebeens 2no  partics in Johannesourg and
Marebastad biack ghettos The music had repetitive
riythms and cyclical melodies and harmaonies. Marshi
had Incorporated new instruments suth as guitars,
concertings and Danjos and new styizs of marabil had
Sprung Up.

Jazz Is rhwthmic znd it emphasizes Interpretation
rather than composition. There are deliberate tonal
distortions that contribute to its uniqueness. ITig a
miusic that thrives on imarovisation (maxing & up a=
you go along) anc Jazz is characierised by its

syncopated  rhythms ang indwvidual or group
Improvisation around 8 basic thema.
These characteristics {syncopated rhythms and

individual or groug improvisation atound a basic
theme ) that defings Jazz are-intended to b the design
mativatars of form, hiearchy in terms of height and
wvolumie for the proposed Jazz centre. The forms of the
building shouls present wvisual emphasis of groug or
Individual iImprovisation based arpund 3 Jazz theme.

An open structural concept I projecied to D2 the
design: theme for the Jazz centre drawn from the
freedom of expression arbiculsted by Jazz. The idea of
2 public walkway cutiing through a buiiding addressed
by the Canstitutionsl Court, buld the rotion of
ownership to the community and 5 an idea that
oxplores @ structure o adopt 8

perception

public building

The theary of culture which breaks to tradition used by
Renzo Piana m Jean-Marie Tjibaou Cuwitural centra has
= strong influence to the concept of the proposed
Centre, whare the princple of an Indigenous African
Tshwane traditiona! layvout will be adopteo fo the
design-and applied ina mannes of uniting activities.
The indigenous African Tshwane traditional favout
strasses tha impotency of @ courtyard that binds the
hut= together and this aspect will be consderea as one
of the important constituents of Jazz in the design
(refer to fig. 80). The use of materials is evident in the
transfomation of the traditional Kanak hut structures
in a way that parallels the cultura) aspirstons. The
Incorporation of materiaks to the dasign of the centre
far Jazz that comesponds to the indigenous African
Tshwana hut structure will play a major role (refer o
fio. 81 & B2).
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The indioenous African population style and layout
arrangement of ther design based on the culturs,
igeology and climatic environment has Dean
acknowledged, and this kind of system has an ideal
gpproach to the design of the proposed centre for Jazz
in terms of spaces that are meaningful to its funchon.

Ashton Raggatt McDougsll organized the national
miusaum of Australia around 3 central courtyard, and
this idea will been adopted in the design of the Jazz
ceptre by 3 series-of lazz achivities that have been
arrangead around 2 central courtyard. Courtyaros have
& perception of gathering people and that = the
inspiration behind the propoasad contre for Jazz.

Possible Visualizations of tone
perceptions

Fig.74 Swell (Mark, 1957:14)

Fig.75 Blunt attack (Mark, 1997: 14}

Fig.76 Splat (Mark, 1857:14)

LY —

S

|

~Groca note

Fig.77 Grace nobe (Mark, 1597:14)

i i i’ SRS

Fig.78 Bend [Mark, 1997:14)
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Fig.79 Trill (Mark, 1997:14)

Fig.BD An indigerous african Tshwasne traditional
Viilzge layout sketch Pian (Author, 2007)

Fig.B1 Structure of an indinenous african Tshwane
© hut sketch Elsvation (Author, 2007)

Fig.B2 Stuchure of an indigenous african Tshwane
-~ Hut sketch Plan (Author, 2007)
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SITE USE AND CIRCULATION

6.3 Site use

Acoording to the city of Tshwane the proposed site is
zoned for general business, portion 1 of ERF 3018 s
the proposed site for the Jazz centre secured by Proes
Streat on the south, @ major route from the CBD of
Tshwane to the west townships (Soshanguve,
Mamelod|, Attridgeviile) and Struben Strest on the
north alsa a major route fnto the CBD of Tshwane fram
the west, with Steenhoven Spruit river cutting the site

on the west, Street parking will be provided around the
buiiding where priarity will be granted to the staff of
the Centre. Bulk public parking will be proposed on
stand no. 2512-2519 north-sast of the proposed site
and inhabitants will access the site freely with only
restrictions on private areas which are used by the
staff of the Centre (refer tnfig. 84).

&0

Pedestrians from the housing complexes on the east
will use Proes Street and disperse into formal
pedestrian pathways within the proposed site. Taxis
and buses also utilize Proes Street as a pateway out of
the CBD of Tshwane towards the west. Due o the
huge amount of vehicles and pedestrians utilizing
Proes Street, an ides drop-off zone and main entrance
into the Jazz centre would be on the south along Proes
Street, with secondary entrances on the east, south-
west and north-west, A secondary drop-off point will
be on the north along Struben Street (refer to fig. 84).
Proposed pedestrian route with no restriction wiil siice
the site from the south to the north and from the sast
to the west. A proposal is to convert an existing service
road on the east of the site to be pedestrian friendly
and to be used as a vehicle connector from Proes
Street to Struben Street. A portion of the Jet Set Park
shopping Development which is on the demarcated
site will be demalishied to give way for the proposed
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A proposal of slowing the traffic along the busy route
Proes and Struben Street will be implemented in co-
ordination with the traffic department, The idea is to
calm the traffic along the major routes into and out of
the CBD of Tshwane.

»  Rumblestrips to be implemented within “zone
..ﬂ“tui!la'tdriuﬁisbfathﬂyamm
with pedestrian movement (refer to fig. 85),

« Speed humps within "zone B” also to alert
drivers of high rate pedestnian crossing aver
the road (refer to fig. 85).

Fig.B7 Pedestrian movement (Author, 2007)
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» Point Cand D will be an advantage towards the
calming af the vehicis due to the existing of
traffic lights (refer to fig. 85).

» "Access 1" will parmit vehicles and pedestrians
‘with more freedom of movement, “access 2, 3,
4 will be dedicated to padestrians anly (refer to
fig. 86).
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6.4 The Concept

Jazz was historically famously known to gather people
In sheebens and the notion of the intended center for

Jazz is to resurface the best qualities of gathering.

people into the proposed site by integrating them with
the existing bulit erwironment.

The African rhythms influencing Jazz in South Africa
lead to the acknowledgement of the Afncan cutture,
thus a typical layout of an indigenous African
traditional Tshwane village was investigated and
acknowledged, This approach resulted to a design
which borgered the site boundanes and responded to
the street edges, thersfore promoting the values of
gathering people in form of courtyards within the

central space of the site. This transformation parallels

the concept of a courtyard adopted by the African
traditional Tshivane village (refer o fig. 88-90).

Fig.89 Street Parking (Author, 2007)
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1t is propased that the main entrance of Kruger Park be
directly opposite to the proposed Jazz centre main
entrance and the high solid boundary wall be designed
torrelate to the sireet edges. The Centre is intended to
be ina form of hierarchy in terms of helghts and mass.
This response will act as a medistor between the over-
scaled housing blocks of Kruger Park, Schubart Park
and the singie-story of the Jet Set Park Compéex. (refer
to fig, 93). Public walkways will be considered as
pedestrian’s thoroughfare with outdoor social-games
(chess, draft, mrabaraba) tying with the walkways
witihin £he public spaces.

Informal seating areas are intended to cocur along the
green-belt of the Stesnhoven Spruit River with
proposals of lerge canopy kiosk (referto fig, 91). This
concept will alfow the scheme to mespond to the
houndaries of the river. Formal trading is anticipated to
be positioned on the far north-west secondary
pedestrian access to and from the site. The formal
trading is to respond to the future planned green-belt
along the Steenhoven Spruit River (referto fig. 92).

Theides of enclosurs of space by an L-shaped building
In & linear form tying with the Steenhoven Spruit River
generates an ideal courtyard space, therefore the L
shaped building open-out to the street edges signaling
an inviting gesture. A series of thoroughfare are
provided through the L-shaped building allowing
access to the intemnal courtyards and these pedestrian
access breaks the building into finer-grains
corresponding to the finér-grains of Marabastad (refer
to fig, 94).

Fig.91 Visual and Physical contact (Authar, 2007)
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Fig.92 Formal trading;'ﬁ‘ean-h&tt { Author, 2007)
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6.5 Concept ideas

Comceptual ideas of Jazz route, the celebration and
oppression of Jazz dating back to history, The
transformation of Jazz route into ideas of farm.
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6.6 Concept Development

Developing the conceptual ideas to spaces that are meaningful to its functions, A duster of spaces to formulate
awhole. Strategies tolink the fregmented buildings into one compound,

Fig.95 Pianning of Aciivities
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Fig.96 Horizantal and Vertical Circulation
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Fig.97 Analysis of physical and visual Jinks
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Fig.101 Grouping of functions and defining pathways on site
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Fig. 102 Ground Floor sketch (planning)

Fig. 103 First Fioor sketch (planning)
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Fig. 105 Proposed pedestrian route linking proposals
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7.1 Building Material

The selection of materials may refiect the architechural
approach in the Tshwane oty and the present tme.
The materiats should reflact the histoncal tradition and
cultural vaives of Tshwane oty as & whole, thus
materials are a means of celebwsting our cufturs and
social heritage. The Jazz centre will grant
opportunities to expiore and integrate  building
techniques and materiais both urban and rural
building practices, therefore incorporating materizis

that are assooated with the diversfied ocufural

population (Referto fig. 151-164),

7.1.1 < Timber

« [Cadding

" Sun Screening
=« Floorng

o Windows

» Doors

7.1.2 < Concrete

a8 &8
:

;

7.1.3 < Corrugated Sheeting
+ Cladding

« Roof Coverning

7.1.4 < Aluminium
« ‘Windows
& Doors

7.1.5 < Steel
« Structure

« Roof
» Bracing

7.1.5 < Rocks

7.1.6 < Glass

80

Fig.151 wall Finish (Grobbelaar, 1093:12)

Fig.152 Wall Finish (Grobbelaar, 1593:14)

Fig.153 Wall Finish (Architecture SA 2007:3)

Fig.155 Fioar Finish {Architecturs SA 2007:3)

Fig.156 Floor Finish (Architechere SA 2007:3)
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Fig.157 Sun Screen(Lesding Architecture 2003:20)

Fi9.164 Flogr Fnish {Anon, 1995:1)

Fig.159 Fioor Finish (Architecture SA, 2007:9)

Fig.162 Floor Finish {Anon, 1995:53-55)
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7.2 Finishes Schedule with a tirmber coating.
GROUND FLOOR 7.2.3 Jazz Club
7.2.1 Main Entrance < Finishes Columns and 8=ams

< Finishes Columns and Beams
O In=Sity Concrate,

¥}

%]

Indiscriminate Scratch and paint with
different colours (representing a
rainbow nation).

L

1

In=5itu Concrate,

Plaster and Faint.

10mm thick Tonge ang Groove
Hardwood Timber Beard with Cear
Vamish.

Finishes Walls 2 Finishes Wails:
¢« Traditional Sorstch and Paint, 1 Traditional Scratch and Paint
Flush jointec Face Brick. o Rough-cast and Paint
Stock Brick plasterad inside and < Finishes Floors
Stone Cladding outside. " Burmt Brown Floor Tiles Manufactured
Crafied Steel recresenting music oy Union Flooring Tile.
glements on walls openings. o Timber Fioor Decking by Specialist,
Finishes Floors < Finishes Soffit
& Ivory I/ED. Floor Tile Manufectured | Ip-Sitn Cancrete,
By Union Flooring Tl o Tragiticnal Scratch and Paint
Traz "E" Classic Cobble paving Blocks. o -ﬁl'l_ﬁhﬂi Cailing
Finishes Sofit o Mineral FigerPaneis nataral finish.
O In=5ity Cancrate. & Finishes Coors and Windows

Traditonal Scratch and Paint
Fimshes Ceiling

Mineral Fiber Panais natural finish.
Rough-cast and paint.

Finishes Doors and Winoows

o Clear Varnish on dogrs exposing the

bimbern

Aluminium Windows-factory finish
with & timber coating.

Balustraces

o One coat primer two coats sealer

=t

Ciear Vamish on doars exposing the
tmber,

Aluménium Windows-factary finish
with a Hmber coating.

7.2.4 Restaurant/Anat Fast Food
& Finishes Colemas and 2eams

O

In-5itu Concrete,

Plaster anc Faint.

10mmny thick Tonguee anc Groove
Hardwood Timber Board with Ciear

{colouss to be approved). Varnish.
' % Finishes Walls
7.2.2 Main Entrance Foyer/Hair and 1 Tradifional Scratch and Paink
Cosmetics ¢ Stone Claoding exposed on inside:
& Finishes Columns and Beams < Finishes Floors
¢ In-Situ Conorete. » Terracotta Rustic Floor Tiles
o Indiscriminate Scratch and Paint Manufactured by Union
< Finshes Walls Fiooring Tile.
. Treditional Sarstch and Paink o Freezer Room Floor
= Flush jointed Face Brick. oy Specialist,
% Finishes Floors % Finishes Soffit
o Suntan Weave Foor Tike o In-Situ Concrate.
Manufactured by Union Flooring Tile o Traditicnal Scratch and Paint.
% Finishes Soffit 4 Finishes Cailing
o1 - In=5itu Concrete. i Mineral Fiber Panels natural
o Traditiona! Scratch and Paint. finish.
<+ Finishes Ceiling < Finishes Doors and Wincows

Mineral Fiber Fanals natural finish,
Rough Casted and palnted.

Finishes Doors and Windows

Ciear Varnish on doors exposing the
timber.

Aluminium Windows-factory finish

=

Ciear Vamish on doors
EXposing the timbar,
Auminium Windows-factory
finish with & timber coating.
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GROUND FLOOR
7.2.5 Administration Wing
% Finshes Columns and Beams
o In-Situ Concrete.
o Indiscriminate Soratch and Paint
< Finshes Wals
- Tradiona] Soratch and Faink
o Fush Joinled Face Brick
¢ Finishe< Floors
o Diive M4 EJL Floor Ties
Manusfachired by Linion Flooring Tile.
s Carpet Manufachyred by Baigotex
Carpel.
o Timber Floor by Specislist.
& Hpishes Soffit
o In-Situ Concrete.
o Tradgional Sosirh and Faink.
& Finsshes Caling
- Mireral Fber Pensis naharal Finksiy,
& Finishes Doors and Windows
¢ Claar Vamish on doors exposing the
fmber
Alumimiusm Windows-fectony finsh
with 3 iimbes coafing.

]

7.2.6 Classrooms/Shops/Information
Centre
¢ Finches Columns and Besms
In-5itu Conorele.
o Indiscrimenate Soetch and Paint
4 Fnishes Walls
0 Tradibonal Soaich and Paint
¢ Finishes Foors
Cdive M14 E1. Foor Tiles
Manufachured by tnion Fooong Tile.
& Finishes Soifi
£ In-Sfu Concrete.
n Trediional Scralch and Paint
2 Finishes Caling
0 Mineral Fiber Penefs matural fmish.
% Fnizhes Doors and Windows
0 QOear Vamish on Goors eaposing the
mber
Aluminium Windoves-fartory finsh
with 3 timber coating

=
!

0

7.2.7 Coffee Shop
< Finishes Columns and Besms
In-Situ Concrete.
o Indiscriminate Scratch and paint
2 Fipishes Walls
0 Traditional Soratch 2nd no paint
n  Flush joirdted Face Brick.

83
< Finishes Foors
O Dinee M14 £, Fioor Tiles
Manufacturad by Union Flooring Tile.
& Fnishes Soffit
O ISt Concrete.
Traditional Sostch and no paint.
Finishes Ceing
Eough-cast and paink.
Finishes Doors and Windows
o Chear Vamich on doors exposing the
trnbey.
. Alyminuem Windows-factony finish
with a timber coating.

Mo D

o«

FIRST FLOOR
7.2.8 Performance Theatre
< Fmshes Wails
0 Serafchiex.
» Carpet Manufsctured by Belgotex
{arpet.
= Impact Barrier Plius undertayment
{Sound shsorption material),
% Finishes Fioars
v Carpet Manudfactured by Belgotex
Carpet.
Impact Barner Flus underlayment
{Sound absorption material),
< Fmishes Ceifing
O Mineral Rber Panels natuwal finish.
% Finishes Doors
o Oear Vamish on doars exposing the
tnber.

m

7.2.9 Recording Studios
+  FinEnes Walk
Carpet Manufachwred by Belgotex
Carpet.
Impact Barrier Plus underlayment
{Sound shsorpbion material).
= Soft Sound Oass ‘A’ Pyramid
Stucho Foem: Dy Specalist.
Plaster Saard Panels fived
to vl by timber frame.
2 Finishes Floors
O Carpet Mamdsdured by
Belgotex Carpet.
= Impact Barrier Plus
anderizment (Sound
shsorption matenal}.
< Finishes Soffit
O Soratchie.
- Carmet Manufachued by
Belgotex Carpet.
Imipact Barier Plus
underizyment {Soand
Absorpticn material),

n ]

]

8 |
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FIRST FLOOR

L4

™~
L=

<«

Finshes Casling
Mimeral Fber Pensis mabural fintsh,
Finishes Doors and Windows

¢ Heavy-duty noise biodiing barrier

i

]

famenated o1 ne tuo sound
absorbing foam.

Tne noise Blocking door Toves, Sound
SWeep.

Door fréme Sound Bamier tape &

arpustical sealant 1o fill in gaps, foles

-and crads m the door ana frame
Oiear Vamish on doors exposing the
Himbet

Aluminiuem VWindoves-factory finish
with -3 tamber Coating.

7.2.10 Braal Area/Social Area

&

(o
C

%)

&

&

Finiches Valls

Traditicnal Sc=stch and Paint

Flush Joented Face Bradk

Finishes Fomrs

Diive Sand Maxsta Foor Tike,
Finishes Doors

Zear Vamish onh ¢oors expoeang he
timber

7.2.11 Exhibition Area

<«

™~
L=

o

L

£

Fiishes Columins and Beams
In-5it Concrets.

dﬁﬁﬁiaﬂmﬁllmﬁﬂaﬁga
ranbey calion).

Finishies Walls

Tradibional Sostch and Paint
Flush joirted Faoe Brick.

Sone Cladding oatside.

Crafted Stedd representing music
elements on Walls opEnings.
Finishes Floors

‘Suntan Weave Foor Tie
Manufadurad by Union Flooning Tile.
Finishes Solfi

In-Situ Concrete.

Tradimonal: Sorstch 2nd Painl

Finishes Ceiling

o Mineral Fiber Paneis natural finish.

<@

Ll

Rough-cast and pant.
Finishies Doors 2nd Windows

Diear Vamnish on doors exposing the
Timbet,

84

g - -

Aluminirm doots-factery finish with a
Alyrminium Wingdows-factory finish
with a timber coating,

7.2.12 Board Room
< Fimshes Cornns and Beams

-

o

m

+

L

In-San Concrete,
Indemriminagte Soratch and Péin_t.
Fnishes Walls

1 TradiGonal Scratoh.

Carpet.
Fnisihes Hoors

. Carpet Manufachmed by Belgotex

Carp=t,

Emipact Barrier Plus underlayment
{Sound shsorption matenal),
Finishes Sofft

Tradonal Scratch,

Carpet Manufsctured by Belgotix
{arpet.

Finishes Celling

Mimeral Fiber Pansts natural finish.
Finishes Doors and Windows

Cear Yaemish on Soors sxposing the timbear,

Alurminiam Windows-factory finish
vathr a binbear costing,

7.2.13 Lecture Theatre
£ Fmshes Wails

Traditional Scratch and Paint.
Carpet.

Impact Barrier Plus underlayment
{Sourkd absoeption matenial).
Finishes Fioars

Timber Floor Siates by Specialist.
Finishes Ceifing
Mineral Fber Paneis

natural finish,

Finishes Doors

Ciegr Vamish on doors
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7.3 Acoustics (Materials)

Thee investigation of sound within spedfic rooms plays
a oritical moie in @ music reisted buiiding, The proposed
centre for Jazz requires fine-tuning of sound quaiity
inside of certain rooms: Reoording Studios,
Performance Theatres and Lechure Theatres {refer to
fig 165-170).

Standing waves resuits to a8 destruchion, and this may
cause enhancement of cerain frequencies in the
music that are undesirable. Standmg wayes are
controlied by non-parallel walls, and the ensrgy is not
trapped between the parsllel surfaces, but actusliy
disperses throughout the room. Reserberstion Time
[an aiso causes desiruchion o soon quaity ma room
that is poorty designed, thersfore contents of a room
affect the amount of absorpiion and in tum the
reverberation time.

Fig.167 Pyramid-Family
(hitip: {fsoundproofioam. com;y)

They are different types of acoustic materials which
can assist in the fine-tuning of sound gusiity: fiber
base (fberglass, Cotton /Polyester), foams and 2
variety of alternative resin-based products. Selection
of the proper materials & dependent on room si2=
composition, bullding codes and desired  finished
SppEaTance.

Fig.169 Beigotex carpet (Ching, 2001:7)

-

Fig.170 Tufcore Ceifing Tiles
{httn://soundpooffcam.oom/)

Fig.166 Impact Barrier-plus-temp (ibid)
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7.4 Properties of Materials
7.4.1 Quiet Barrier 7.4.4 Quiet Batt Fibercraft

A floble, 21b per sg. /it 109 in. thick, ‘high density A prémium high-performance scoustical [/ thermal
matesigl with 3 smooth surface designed to reduce  insulation manufactured from B0% recycded ocotton
noise transmission betwsan two soaces. Aoplications  fibers. Quiet bat offers superios noise  raduction
imciude reducing arborme nose Ensmssion trough versus  typical  fiberglass, cellulose and  foam
walis, ceitings and fioors. insulations.

o)

[l High performance soundproafing matesial for Ma itch, easy to handie friction-fit: easy to
reducing airnoene nose, install,

: - [l Suparior sound absorbing performance.
[ May be used Behind drywall in wall and .
ceifling assemblies or sandwiched batween L1 80% + recycled cotion fiber content.
existing and new drywall, O Available In 3-1/2 in. & 5-1/2 in, thickness,
{ [l Mo hamiful chemicals or worker discomfort.
Ll Usein !1‘]‘3"“? systems 1o Increase sound [ Meets "Grean” building requirements.
Tramseson clags (https/fsoundprooffoam.com/ )
O Only L/4in. thick yet welghs 2lb./sq. it for
maximum noise blacking, 7.4.5 Carpet
] Used for both residential and commarcial
soundproafing applications. 1 Highly durable construction.
(itos) festndarooffaan; chiit) Ol Attractive finished appearance.
_ O perfect far increasing speach privacy.
7.4.2 .H‘“Paﬂt Ba"‘iEi“'ph.lﬁ‘tﬂmp B Dul:flarr!dTng sound -Eh‘EDfFI-tIIDH pﬁfmmam&.
(bid)
Premium grade carpet underayment designed to
reduce the transfer of sound from impact. 7.4.6 Tufcore Ceiling Tiles

O Etrerisly effective T reducig Impact High-performance composite cailing panal.

Especially well-suted to minimize sound

=ound
C1 Very effective in reducing alrbome sound transmission bebwzen adjacent spaces shanng a
transmession. comman plenum ar-atlic space.
[l Ewxtra padding for additional aooustic
performance and comiont. )
] Extends the life of your carpet, [l Dual function perdformance absorbs and
O E:J:Iﬁuhle Iﬂnliglw mru:lﬂﬂﬂrrs & blocks sound transmission.
- Engin;;d"fm sk m"'mem - [ Available in = varicty of finish otions and
[l Made with approxmately 60%: recyded edge details
miateridls. L1 Minimize sound transmission bebwesn
1 1/2 in. thick easy to cut anc install, adjacent spaces sharing a comman plenum
(ibid} or-attic spaca.
O Gypsum Improves scund blocking.
7.4.3 Pyramid-Family {1 Fiberglass cores imoroves sound absorbing.
(i

High performance, sound absorbing foam panel
degigned to reduce echo within an envirgnment.
Enhances sound quality and sesthetics oF & recording
or listening emaronment.

[l Excetlent echo reduction.

Ll 30 pyramid pattern adds architectural
imterest.

variety of cofors, see oolor opticns.
Light weight, open cell polyurethane foam.,

L1 Easy to cut and install, sec installation
method,

O ULSS HF-1 Aammability rating.
{ibid)

a0
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7.5 Performance Theatre

Tao achieve a good listE=ning environment for music in
the Thestres, certsin precaubon have been adhered o
for gnod results. The wails have been designed tobeat
divérgent angies to prevent standing waves and to
help refiect sound to the sudience. (r=fer 1o fig, 171-
172) The side walls are finished with strips of sounding
board (reflectors) at certain intervals o help refied
sound to the audience where it & desired. Sammed
plaster board ceiling is fixed at 2 curving profile to
prevent parallel surfaces. The back of the wall i= made
absorbent by applying Campet as an absoptive
material to decrease the possibiiities of echo. Carpetin
conjunction with the Impact Barrier Plus
underlayment have been apphad on the fioor for

absorptive piTposes.

T

IE'ZI

AL E R R R R

Fig.171 First Foor sketch Plan Theatre Layout

Fig.173 First Floor sketch Plan Theatres layout

EEEEEEEEEEEEEEHEENEEEENEENERNENEE NN

7.6 Lecture Theatres

The pringptes of sound absorption and reflection
adhered o in Lecture Theatres applies the same way
as the Performance Theatres. Non-perallel reflective
walls have been designed with a reflective ceiling
secured at & curving profile {refer to fig, 173). Timber
Floor Siates by spedialist are appiied to the figor and
the concept of absorphion will be catered by the people
DOCLIDYINGg the seats.
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7.7 Recording Studios

Studio setting requires strategic placement of sound
absorption surfaces to control standing waves and
reverb-time. The concept of aheorbing sound s
Expinited the same way as the Performance Theatres,
but In the: Recording Stodios fiutter echoes are
discouraged by not permitting sound to refiect from
the walls. The sound source is usually from the middis
of the room and disperses throughout the room
perimeter, therefore a Soft Sound Class 'A' Pyramid
Studio Form by specisiist is applied to the thres sides
of the Studio. Piaster board panels are fed at an
angle on one side of the walls to avoid paraliel =des
thus discouraging standing waves. Mineral Fbee

cefiing paneis are secured at 3 ourving profie o avoid:
parailel surfaces (refer to fig. 174-176). The ficors are:

constructed the same way as the Performance
Theatres.

The maximization of good guality sound in sensitive

Recording Studio rooms and Theatres eswvinonment is

of grest necessity from a musical related Jarz centre
_——

{ s og)

sl sy

[Lpmeny oG]
B A Ry

Studio

88

Fig.176 Section C-LC sketch

SECTION 7

AEEEEEEEEREREEESENRND



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Qum® VYUNIBESITHI YA PRETORIA

..... [ECHNICAL INVESTIGATION

89

7.8 Sound Absorption Details
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7.9 Building Organization

The heart of the building & at the Exhibition area P’
where the main entrance into the buiding is located. |
The Exhibition space is a tripke volume and is slsvated
from the ground by means of columns for easy of
pedestrian access into and through the pubiic space
(Courtyard) (refer to fig. 183). Verbcal aroulation by
means of skairs and 5 from the msin entance fover
takes one to the vibrant inter-related funciions, the (rinicn g0

Recording Studios, Performance Thestres, Brasi area — s | &
T Ll L
and the Exhibition space which takes one back to the v g ,,-‘J-i‘”]l s
roots of Jazz. A linear movemant comidor from east o - L :'E'-'“ E?
west which opens out to the trasi ares connects these ol =N FE=N do 2
spaces already mentioned above. = L) _,:’ .F 2

- P
e i TN _i - x ¥
T PrommSteei = — —
iy £ || —_ =
-

Fig.1B4 Westwing Floor lsyout & perspective

A restaurant and & fast-food area are on the far
wesiem side. The s=fup of the indoor and ' outdoor
tabies form= continuity from the public =pace into the
miteriors of the fast-food and the restaurant. Outdoor
games such as Chess, Mrebaraba, and Draft will draw
& large no of peopie from the Jazz Oub, fast-food shop
and restaurant which are positioned within dose range
m the public space (refer tofig. 185).

Fig.183 Ground Floor Plan main entrance &
perspective.

On the ground foor =till on the west wing a Jazz Club
reside where one gets to listen 1o the drums, piano,
trumpet, alto and tenor sax, darinet and bass fiost snd

and twisting a simple chord structure or ime signature.
in surprising ways without breaking it or oeshinginto ™
each other, ar if they do oash creating something out I
of the dissonance. The Jezz Oub has two inviting T,,":‘_,..
entrances, the first oneis from the soathem sideatong &7
Proes Strest and the second entrance opens out tothe
pubiic space linking the indoor (o the oudoor area
(referto fig. 184).

-
= 0
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A secondary entrance into and through the building i=
on the easternm side. The Administration  wing,
Classrooms and the Information Centre are easily
accessed through this entrance. Adjacent to the
Classrooms are Shops which cpens out to the public
space. The Jazz Instrument shop display demos of
Jazz Instruments which are open to the public usage
within the public space, the Record and C.D. shop selis
and store Jazz music. The publc is hot allowed to
purchase old Jazz music but only to listen to 1t 4 coffes
shop 15 atiached to the Information Centre where
students and the public can enjoy & cup of coffee while
gathering information about Jazz (refer to fig, 186-
187).

The Centre for Jazz activities are grouped in terms of
their relationship to one another and the adtivities
which require less noise are elevated from the ground
and positionad away from the traffic noise (Proes and
Struben Strest),

-

il = 1

L :- 'h;l'\-'l

= =~
- . f— &

i 2 !:’ P’

e SOTE L {
¥ e || (Ciean
& | Rnomrm

- = - " -

Dt pareiin

El""!l""“ - v Parhiig
'; 1 Ll o SHle
L
*Ti-dﬁq'l:.'___.
& _,-I-'.": ¥ L1:T
=
- = |
S Main Entrance:
Fig.186 East wing Ground Floor layout &
pEEpective.

oz
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U |

Fig.187 East wino First Floor layout & perspective.
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7.10 Climatic Concept

Passive and Mechanical ciimatic control is applied to
the building for comfortable working and sodalizing
environment. Cross ventilation i incorporated in the
design by creating doubie and triple volumes along
corridors and spaces such as the Information Centre
and the Exhibition a&res. Openings are sited
strategically opposite each other to allow for gase of
air circulation from one end to the other (refer to fig.
188),

The assistance of mechanical ventilabion will play &
major role in the case of high humidity in the rooms
such a5 boardrooms, lecture Theatres; Performance
Theatres, Recording Studios, offices, Classrooms and
Information Centre (réfer to Fg. 188). Hat air
contained in the buiiding will slso be expelied through
openings in form of glass louvers positioned at high
levets, which will also allow light into the building. The
ldea of double and triple volume spaces Is to have
open droulation working as a cooling stack effect, by
drawing hot a@ir out of the building and cooling the
spaces within the courtyard (Refar to fig. 183),

o3

EEEEEEEEEEEEEEEEENEEEEEmEEEENEEENE NG

Screening of the western sun by deciduous frees will
be advantageous to the ground fleor activities. Timber
laths will be used on the westemn fagade to screen the
harsh afternoon sun (refer to fig, 189). Adjustable
olass louvers on the narthern fagade will be contmollied
socording to the summer and winter solstice angles,
aliowing sufficient heat during winter into the bullding
to radiate at night through the entire building.
Differant flioor and wall textured finishes will play a
major role in absorbing and reflecting the sun in
summer and winker period.

g o2
0 s
o 4 £
| E | =T 3
| | A B Mechanical
I3 = ! - _'Lg e Viiiution
I} _l-__'l_' T 1 X HE -!- _El _i_ L |
A e b ea . Dffice 14 .. 4..| .|, aduCifice g . R gEUrIBnan)
.-.. h :e- - — :: ‘- : Ii LY X N 3
"'::I' Fal | L
AL mege) | = L
. 1.| | el SO ety LI o S | _1!_ E i ! | E——_— L.
1 - I s i
i B == .
el == g It Oiffice 4 Alr miovaiment
Air movement | “i‘:i" Ha % | e e ez
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Fig.188 Cross & Mechanical ventilation
I

S
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Ny,

Fig.189 Cooling Stack effect & sun scresn
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9. CONCLUSION
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9.1 Conclusion

Thig: was marabd s, o foundation slement of
South Afrcan jazz ahd an indigenous produet of the
urban ghottoes that wem § feature of South Afrcan
citles for much of this century, lis dﬂsﬂncmr_e rhythms
designed to brng some coRscfation and digmity o
otharwiza drab sid oppressive warkng Slass disincls,
chily shill be hoard in the music of jazz men and wiimnest
who have. Ioday become gianis in e fiptd; Hirgh
Masekala, Abdulial Tbrahing, Midam Makebs amd
rmahy otfers' fGwenAnzal, 1985),

The Centre for Jazz is resurfacing a Jazz vibe within a
region that was historicaily famous for (Margbastzd).
Activities such as Jezz (lub, Recording Studios,
Performaence Thestres and ocutdoor performance
staga drive towards mobilizing the sodo-economic of
tnis area and this will promote the gathering and
mingling of people, therefore: perpetuating potential
development that will knit the Marabastad and the
periphaery of the Tshwane CBD urban fabric. The
proposed Jazz centre is the commencemsnt of the
revival of this urban environment and the Centre s
encouraging a soosl atmosphere. The Centre has
created 2 hierarchy in terms of height and volume
betwesn the existing and the new built emvironment
(Schubart Park, Kruger Park, Jet Set Park, retall shops
and the Inter Gty Campus Child-hood Development
Center). Visus| axis connects the exsting the new and
the proposed developments through thoroughfare
contained Dy the proposed Jazz centre that promotes
the finer urban fabric of Marabastad, The Jazz centre
as & destination point for jazz foliowers s meant to
promote Jazz Artst and Tounst attraction. The
proposed centre for Jazz reflects end celebrates the
diverse culture of South African inhabitants In torms of
the materizl used and the movement pattern edopted

on the proposed site,
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9.2 The Sbat
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