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acts. “I have many friends all over the world, some I have seen after twenty years at 
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by Author, 2009 
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Part 7 Design Explorations
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Figure 7.3 Concept model, unfolded eastern exterior facade, February 2009
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Figure 7.4 Concept model, unfolded western interior facade, March 2009
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Part 8 Extending the Skin(s): CAPITOL

����	
�*���Branding precedent Change. Kesselskramer promotes encourages a different 
means of thinking and experiencing everyday situations. Image available from Ashworth, 
C. 2001. Soon, brands of tomorrow. Brand 22. London: Laurence King Publishing 
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Figure *�2 Capitol Brand
Figure *�3 Digital collage of Capitol Brand at night
����	
�*�& Digital collage illustration the articulation of the masks, resulting in the 
Capitol intervention
 
����	
�*���Illustration depicting the Pretoria CBD as the heart of the city. 
Hierarchically Paul Kruger is largest, thus Church Square is of utmost importance

����	
�*�'�The Alter-ego’s of the Capitol Theatre attached to its desire for 
manipulation and spatial continuation

����	
�*�(�digital collage depicting the transposition of the Boswell Wilkie Circus. The 
circus is not rehoused in the theatre. Through sponsorship of the Tshwane Metropolitan 
Municipality in collaboration with the Tshwane Cultural Centre a branch of the Boswell 
Wilkie is opened in the Capitol Theatre. This collaboration between the three parties 
will extend to other organisations who wish to make use of the theatre. Skills can be 
gained at either the circus school or the culture centre

����	
�*�* Illustration depicting the crossing of spatial realities and the formation 
of stories in the viewers mind. Cover illustration by Jock McFadyen for the short story 
Where I was written by James Kelman. Kelman, J.1985 Where was I. London: Penquin Books 
Ltd

����	
�*�� Digital collage depicting the retelling of narratives by the viewers to 
Capitol. The narrative begins to manifest itself in the viewers mind upon sight of the 
building and continues until it becomes but a memory

����	
�*���������	��������'����	�`����������������'�����	����"�	��������	����������
viewers in and has same effect as the ‘red carpet’

����	
�*����Sketch illustrating the two spatial conditions, that of the Capitol and that 
of the street

����	
�*��%�The �"�	��������������	����������������������������	������������	��	

����	
�*��$�$��������������������������"��������	������������������������������
��
��	����������
�������	������������	�	��������������������]����
����������������������
those elevated become platforms on which to perform, and those recessed become niches in 
which to sit

����	
�*��&�|�����	�'��������������������������������"�	��������	

����	
�*����Hand drawing of the extended interior and the various elements contained 
therein

����	
�*��'�Figure illustrating columns increasing in height, visually leads eye up to 
the auditorium and the Capitol brand 

����	
�*��(�The columns of the extended interior in their varying height create 
invisible roof planes, forming an implied interior within the exterior space. It is 
possible to suspend textile between the columns creating areas under which to sit

����	
�*��*�}�������� columns, distorting both viewer and spatial bodies.

����	
�*��'�Visual and spatial analysis within space

����	
�*��(�Visual and spatial analysis within space

����	
�*����U�*�%��Visual and spatial continuity at points is maintained whilst at 
others it is disrupted. Many platforms become platforms for viewing as well as 
performing

����	
�*�%��Viewed from the sidewalk the columns serve to distort the perspective of the 
space. Not seen as a whole, it becomes more enticing for the viewer to enter Capitol
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Figure 8.22 Monica Bonvicini Public Toilet. Unknown. 2003. Art’s glass toilet tests 
courage. Available from http://news.bbc.co.uk/2/low/entertainment/3257370.stm (accessed 
13-08-9)

����	
�*�%$�Hand drawing illustrating the location of the public toilets in proximity to 
the Nederlandsche bank. Raised on plinths the toilets become sculptural elements.

����	
�*�%&�Digital image depicting concertina arch as well as columns framing both the 
auditorium entrance and hydraulic elevator respectively

����	
�*�%��Digital image of the Capitol branding and the exposure of the dome

����	
�*�%'�Digital perspective of the roof terrace. Platforms on which to sit and view 
events happening within the extended interior as well as nearby Church Square 

����	
�*�%(�Illustration of the auditorium interior indicating the various elements 
therein

����	
�*�%*�Diagram illustrating pedestrian movement in auditorium, between stage, 
Fountain Lane, the Grand Foyer and the extended interior

����	
�*�%��Perspective of stage illustrating inverted sightlines

����	
�*�$��Conceptual detail drawing of rib

����	
�*�$��Digital Collage of auditorium interior during an event. Textile clouds are 
suspended from the ribs and lit from below; various acts make use of the large 
��������������	��	��������������������'����������	���
������

����	
�*�$%�Sightlines of the auditorium. Original sightlines toward stage, inverted 
sightlines toward balcony combined sightlines emphasised by rib system

����	
�*�$$�
���������������������"��������������������	��	������	��	�����	�����

����	
�*�$&�
�����������"��������"������	��������
�������	�����������������������'������
auditorium

����	
�*�$��$���������������������	�������	�������������������
������������$�������������
manipulation of the extended interior�

����	
�*�$'�Niche detail, respecting the memory of the sculptures that were previously 
housed in the niches

����	
�*�$(�Digital collage of the auditorium illustrating a possible stage 
������	�������\����������������	�������	�
������	�������	��������������������������
interior walls are hidden from view by a tight skin�
����	
�*�$* Illustration of extended interior depicting viewers having tea at a table on 
one of the platforms watching a performer.

Part 9 Technical Documentation

����	
�����Result of SBAT analysis, 2009
����	
���%�Dome rising from rear of proscenium
����	
���$�Conceptual drawing of northern facade of Entrance Foyer illustrating 
fenestration
����	
���&�View of Church Square as seen from roof terrace
����	
�����Walkway on eastern facade of auditorium
����	
���'�The completion and the positioning of the extended interior implied by the 
existing and becoming a hub of interaction
����	
���(�Lighting of signage at night
����	
���*�#��	������
��������������
���'��������������
����	
�����The connection of vital spaces and places within the CBD. Framework group, 
2009
����	
������Conceptual illustration of balustrade on walkways and roof terrace
����	
������The manipulation of the ground plane. The heights of the platforms do not 
exceed 500mm relative to one another 
����	
����%����������������������	�
���������������	������	������������"�
�������������
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aid in spatial manipulation
����	
����$�Conceptual illustration of a vehicle launch with the auditorium, the space 
can become a drive in theatre
����	
����&�Conceptual model of the removal of brick from the building structure to 
reveal the interior
����	
������Polycarbonate sheeting used for Capitol signage. Image available from 

http://www.bdonline.co.uk/story.asp?storycode=3095203 (accessed 15-10-09)

����	
����'�\����������������������	������������������������	�
	�������	���������

����	
����(��}���	����������
��������	��������	�������������������������X�����
����	���
www.design-composite.com (accessed 15-10-2009)

����	
����*�Synthetic grass, locally manufactured. Used in the extended interior as a 
���	�����'��������	���

����	
������Smartglass Solarshield available locally. Used for the fenestration of the 
Entrance Foyer. Image available from http://www.smartglass.co.za/solarshield.asp 
(accessed 15-10-09)

����	
���%��The concrete of the patterned pathway, extending from the entrance of the 
extended interior and through to the western interior facade is shutterd in 
salvaged pressed ceiling panels. Photograph taken below balcony of auditorium

����	
���%��Timber doors used on the eastern facade. Photograph taken in Brick Lane, 
London, 2009

����	
���%%�Tofu table light by Tokujin Yoshioka, material same as that of niche plinth. 
PMMA with halogen diffuser. Fiel, P. 2005. 1000 Lights Volume.2 1960 to present.
pg:508. Italy: Taschen

����	
���%$�Result of SBAT analysis undertaken by author for Capitol        

����	
���%& Site Plan, illustration location of Capitol intervention within Church 
Square

����	
���%� Demolition plan illustrating the removal of car-ports from the site and 
�������	�������
������������	�

����	
���%' Demolition Elevation of eastern side of auditorium, illustrating removal of 
�����

����	
���%( View of theatre from Church Square 2009

����	
���%*�\�	����#������������
�������������	��������������	���������	���	�������	��
9.26. Hand drawn by author

����	
���%� View of Capitol from Church Square illustrating Capitol intervention. Refer 
������	����<�

����	
���$� Ground Floor Plan of Capitol, hand drawn by author. Illustrating extended 
����	��	���"���������������������	��������	�����	���������	����������		�	���
backdrop

����	
���$� Balcony Plan of Capitol, hand drawn by author. Illustrating placement of 
ribs, 

����	
���$%�#����#������������
�������������	��������������	���������	���	�������	��
9.26. Hand drawn by author

����	
���$$ Digital collage of auditorium, view from below illustrating underside of 
balcony, stage, placement of ribs and skylight

����	
���$& Section A-A, illustrating rear of auditorium, balcony and northern facade of 
Entrance Foyer. TPA building in background
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����	
���$� Detail A: elements of the extended interior, including patterned walkway, 
recessed luminaire, re-used Kirkness Brick paving and walkway over water feature 
at entrance of space

����	
���$' Detail B: Detail of bracket and balustrade of the cantilevered walkway of 
eastern facade

����	
���$( Detail C: Fixing of balustrade to northern facade of entrance foyer

����	
���$* Detail D: Detail of balustrade illustrating hollow sections and grab rail

����	
���$��\�������
;
�������	�������"�����������	��	��	���������^
��������������
proscenium, trusses, hydraulic elevator and walkways on auditorium facade

����	
���&� Detail E: Detail of truss in auditorium space

����	
���&� Detail F: Detail of column of extended interior

����	
���&% Digital collage of extended interior illustrating patterned pathway, 
manipulated ground plane and synthetic green wall. Church Square in background

����	
���&$�!�������Z�!������������	����������������������	���

����	
���&&�!������|Z�!������������	���������������������	�����	�����������"���������
existing stage

����	
���&� Detail I: Detail of plinth used in niches of auditorium, respecting the 
memory of previous sculptures

����	
���&' Section B-B through auditorium, illustrating ribs, stage and backdrop, use 
�����"�������������������������	���������������	���	�
�����'����������	�������

����	
���&( Detail J: detail of truss system used for stage backdrop

����	
���&* Digital collage of elevation of stage system, play of light and distorting 
effect

����	
���&� Digital collage, the conclusion of the Extending the Skin(s) and Capitol 
intervention

 
 
 


