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Figure 2.54 Digital model illustrating vehicular activity of Church Square
Figure 2.55 Shadow analysis Summer solstice

Figure 2.56 Shadow analysis Winter solstice

Figure 2.57 Digital model illustrating the pedestrian activity of Church Square

Figure 2.58 Original sectional drawing and photo collage through the auditorium with
view toward stage illustrating spatial qualities and texture.

Figure 2.59 Original sectional drawing and photo collage through the auditorium and
Grand Foyer illustrating spatial qualities and texture

Figure 2.60 Original sectional drawing of auditorium and Grand Foyer. The diagram
illustrates the volumetric space and hierarchy of the theatre from floor to dome.

Part 3 SchizoCity: The rehabilitation/redressing of a body

Figure 3.1 Digital collage of a roof top in CBD illustration of urban space as an
instrument of social interaction. SchizoCity Framework group, 2009

Figure 3.2 Nolli map of Pretoria Original drawn by Morne Pienaar 2007

Figure 3.3 Digital collage illustrating the privatisation of the city reducing sense of
place. SchizoCity Framework group, 2009

Figure 3.4 Digital collage illustrating Pretoria as a monocity with a 9-5 function.
Framework group, 2009

Figure 3.5 Digital collage illustrating roof spaces that within the proposal become
accessible terraces. Framework group, 2009

Figure 3.6 Block exploration. A programmatic exploration suggesting the insertion of new
programmes along with the existing. Framework group, 2009

Figure 3.7 Illustrations of various approaches to working with a block typology
including Le Corbusier, Haussmann, the Pretoria approach and the SchizoCity approach.

Framework group, 2009

Figure 3.8 Digital Collage illustrating the insertion of new public spaces and walkways
into the existing buildings. Framework group, 2009

Figure 3.10 Nolli map of Pretoria Original drawn by Morne Pienaar 2007

Figure 3.11 SchizoCity interpretation of nolli map. Framework group, 2009

Figure 3.12 The interrogation to determine and alternative and new public/private
interface. The new interface must relate to the exiting typology and create a new
hierarchy as of space in the city. Framework group, 2009

Figure 3.13 Tested block typology. Framework group, 2009

Figure 3.14 The result of the manipulation of the city combining tie public and private
realm adding more diversity to the city. Framework group, 2009

Part 4 Theoretical Discourse: Extending the Skin(s)

Figure 4.1 Conceptual illustration of theoretical discourse influencing Extending the
Skin(s) including the relationship between clothing and architecture, prosthetics and
architecture as well as the theatre and the body, all various extensions of the skin

Figure 4.2 Skin and Bones

Figure 4.3 Michiko Koshino inflatable dress. Image availabe from The Fashion of
Architecture: 83
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Figure 4.4

Figure 4.5 Hertzog and de Meuron, Elbe Philharmonic Hall, Hamburg, Germany image
available from www.tatemodern.com (accessed 08-05-09)

Figure 4.6 Turbine Hall, Newtown. Recently been adaptively re-used. Image available
from www.blogsthetimes.co.za/somethingtodo-files-2008-08-mar2005-turbine-square-02-3.
html (accessed 08-05-09)
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Figure 4.8 Tate Modern. Image available from www.tatemodern.com (accessed 08-05-09)
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(accessed 08-05-09)

Figure 4.10 Castle Rivoli. Image available from http://en.xihalife.com (accessed 03-05-
09)

Figure 4.11 Mauri Tattoo Image available from travel.nationalgeographic.com/places/
wallpapers.html (accessed 03-05-09)

Figure 12 Chinese foot bindning. Image available from http://www.heyokamagazine.com/
HEYOKA.6.FASHION.Foot-binding.htm (accessed 23-05-09)

Figure 4.13 Prosthetic leg. Image available from http://www.artandmedicine.com/biblio/
images/gillingham/GillinghamCover.html (accessed 03-05-09)

Figure 4.14 Man with scarification marks. Image available from http://www.uihealthcare.
com/depts/medmnuseum/wallexhibits/body/bodyalterations/bodyalterations.html (accessed 03-
05-09)

Figure 4.15 Gregor Reisch, (c. 1467-1525), Margarita Philosophica. One of the earliest
printed illustrations of the internal organs manipulated over time by a corset.

Image available from http://www.uihealthcare.com/depts/medmuseum/wallexhibits/body/
bodyalterations/bodyalterations.html (accessed 03-05-09)

Figure 4.16 Contemporary manipulation, plastic surgery. Image available from www.
chicagofacelift.net/reminders-before-your-facelift-surgery.html

Figure 4.17- 4.27 Illustrate the various layers of our body and architecture,

beginning from the skeleton, bones and structure, through to skin both biological and
architectural. A final layer is added to ourselves and often to existing buildings, both
clothing the body and allowing it to adapt to a different condition. All layers are
vital to functioning of both body and building, and some unable to be manipulated.
Figure 4.17 The basic structure of the building, forming its skeleton. Image available
from http://2010stadiumwatch.blogspot.com

Figure 4.18 The roof structure fixed to the skeleton, likened to the organs of the body.
Image available from http://2010stadiumwatch.blogspot.com

Figure 4.19 The structure of the building with the addition of cladding likened to the
first layer of muscle of the body. Image available from http://2010stadiumwatch.blogspot.
com

Figure 4.20 The clad structure, likened to that of the muscles and tendons of the body.
Image available from http://2010stadiumwatch.blogspot.com

Figure 4.21 The complete building with the final layer of skin, most representative

of our clothing and specific to a certain condition. Image available from
http://2010stadiumwatch.blogspot.com

Figure 4.22 The skeleton of the body, forming the basic structure. Compact disc. 1999.
Images of the human body. Pepin Press

Figure 4.23 The organs of the body, the second layer and often most vital layer. Compact
disc. 1999. Images of the human body. Pepin Press

Figure 4.24 The muscular layer of the body, allowing movement, much like that of
transport and circulation systems within architecture. Compact disc. 1999. Images of the
human body. Pepin Press

Figure 4.25 Another layer of muscles on the body, likened to the basic cladding of a
building. Compact disc. 1999. Images of the human body. Pepin Press

Figure 4.26 The nude human form, internal layers are protected by the bodies largest
ogan, its skin. Skin likened to a completed work of architecture. Compact disc. 1999.
Images of the human body. Pepin Press

Figure 4.27 Clothing the body, allowing it to withstand certain conditions. A building
can also undergo a garment of construction and be pumplanned. Image available from www.
aitorthroup.com

Figure 4.28 Athean woman, garment similar to that of caryatid.

Figure 4.29 The Doric order

Figure 4.30 The Ionic order
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Figure 4.31 The Corinthian order

Figure 4.32 Woman dressed in Byzantine clothing. Dress similar to Brunelleschi dome in
structure and form.

Figure 4.33 Brunelleschi Dome

Figure 4.34 Woman headdress resembling Tudor Arch

Figure 4.35 Terminology synonymous to clothing and architecture: shelter. Hodge, B. 2006.
Skin + Bones: Parallel Practices 1in Fashion and Architecture. Exhibition Pamphlet. Los
Angeles: Museum of Contemporary Art

Figure 4.36 Terminology synonymous to clothing and architecture: suspension. Hodge, B.
2006. Skin + Bones: Parallel Practices in Fashion and Architecture. Exhibition Pamphlet.
Los Angeles: Museum of Contemporary Art

Figure 4.37 Terminology synonymous to clothing and architecture: volume. Hodge, B. 2006.
Skin + Bones: Parallel Practices 1in Fashion and Architecture. Exhibition Pamphlet. Los
Angeles: Museum of Contemporary Art

Figure 4.38 Terminology synonymous to clothing and architecture: cantilever. Hodge, B.
2006. Skin + Bones: Parallel Practices in Fashion and Architecture. Exhibition Pamphlet.
Los Angeles: Museum of Contemporary Art

Figure 4.39 An enabling prosthetic device extending the human form

Figure 4.42 Architecture as clothing as shelter for the human form. Image available from
http://lucyandbart.blogspot.com (accessed 24-03-09)

Figure 4.43 Terminology synonymous to clothing and architecture: tectonic. Hodge, B. 2006.
Skin + Bones: Parallel Practices 1in Fashion and Architecture. Exhibition Pamphlet. Los
Angeles: Museum of Contemporary Art

Figure 4.44 Terminology synonymous to clothing and architecture: drape. Hodge, B. 2006.
Skin + Bones: Parallel Practices 1in Fashion and Architecture. Exhibition Pamphlet. Los
Angeles: Museum of Contemporary Art

Figure 4.45 Terminology synonymous to clothing and architecture: drape. Hodge, B. 2006.
Skin + Bones: Parallel Practices 1in Fashion and Architecture. Exhibition Pamphlet. Los
Angeles: Museum of Contemporary Art

Figure 4.46 Terminology synonymous to clothing and architecture: drape. Hodge, B. 2006.
Skin + Bones: Parallel Practices 1in Fashion and Architecture. Exhibition Pamphlet. Los
Angeles: Museum of Contemporary Art

Figure 4.47 Slat Dance by Oskar Schlemmer, 1927. Slats were strapped to the performer to
demarcate the space occupied by the dancer’s body as well as emphasizing perspective to
the viewers. Image available from http://www.english.emory.edu/DRAMA/bauhaus20big.html
(accessed 13-03-09).

Figure 4.48 Matthew Barney Cremaster Cycle Part 5

Figure 4.49 Matthew Barney Cremaster Cycle Part 2

Part 5 Client Overview

Figure 5.1 Digital collage depicting the timeline of both the international circus as
well as the local circus. Internationally the circus developed with equestrian acts,
some 250 years later, still a firm favourite. In South Africa, the Boswell Wilkie Circus
began with equestrian n acts and sadly ended with an equestrian act just over 50 years
later.

Figure 5.2 The interior of the Cirque d’Hiver during an equestrian performance. Le
cirque d’Hiver ou Cirque Napoléon, Baucher, 1855. Unknown, 2008. Cirque d’Hiver.
Available from http://butler.cc.tut.fi/~fabre/ratsastajat/BAUCHER FR/CirquedHiver.html.
(Accessed 25-07-09)

Figure 5.3 Performer from Beijing Circus performing for Boswell Wilkie Circus, 2001.
Boswell Wilkie Circus Program: 2001

Figure 5.4 Suzie Wilkie with one of her many horses used for equestrian acts, some of
the final acts performed for the Boswell Wilkie Circus. Boswell Wilkie Circus Program:
1997

Figure 5.5 South African act from the Boswell Wilkie Circus. Boswell Wilkie Circus
Program: 2001

Figure 5.6 Flying Trapeze performers from Beijing Circus performing for Boswell Wilkie
Circus, 2001. Boswell Wilkie Circus Program: 2001

Figure 5.7 Global Boswell Wilkie Circus family comprised of local and international
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acts. “I have many friends all over the world, some I have seen after twenty years at
international circus events” (Suzie Wilkie, 2009)

Figure 5.8 Hand beaded and sequinned clown costume for Boswell Wilkie Circus performer

Part 6 Precedent Studies

Figure 6.1 The mask of the Capitol influenced by the following precedents
Figure 6.2 Elevation of Cirqur d’hiver. Hand drawing of facade

Figure 6.3 d’Hiver programme 1978 Unknown, 2008. Cirque d’Hiver. Jando, D. 2008. Cirque
d’Hiver Available from http://www.circopedia.org/index.php/Image:Cirque d$%$27Hiver
Program (c.1978).Jjpg.

(Accessed 25-07-09

Figure 6.4 Section of Cirque d’Hiver. Hand drawing of section

Figure 6.5 Cirque d’Hiver programme 1957. Unknown, 2008. Cirque d’Hiver. Jando, D. 2008.
Cirque d’Hiver Available from http://www.circopedia.org/index.php/Image:Cirque d Hiver
Program 1957.3pg. (Accessed 25-07-09)

Figure 6.6 The interior of the Cirque d’Hiver during an equestrian performance. Le
cirque d’Hiver ou Cirque Napoléon, Baucher, 1855. Unknown, 2008. Cirque d’Hiver.
Available from http://butler.cc.tut.fi/~fabre/ratsastajat/BAUCHER FR/CirquedHiver.html.
(Accessed 25-07-09)

Figure 6.7 Digital collage of Russian Doll by Viktor and Rolf

Figure 6.8 Digital Collage, Author: 2009, of Matthew Barneys Cremaster 5, set within an
atmospheric theatre. Production photographs: Cremaster 5, Michael James O’Brien, 1997)

Figure 6.9 Digital collage, Author: 2009, of Nigel Coates The Wall. Coates, 2009. Nigel
Coates. Available from http://www.nigelcoates.com/project/the wall. (Accessed 25-07-09)
Figure 6.10 Division of floor levels according to merchandise. Lewis, 1998

Figure 6.11 View of Exquisite Corpse Clothing Store from street level. Lewis, 1998

Figure 6.12 Fantastic spatial character of La danza dei pixel. Hayon, J. 2008. La danza
dei pixel (Pixel Ballet). Available from www.

hayonstudio.com. Accessed on 02-05-2008

Figure 6.13 Sycamore Grove Theatre abandoned proscenium. Unknown,1998.Available from

www . fanpop.com/spots/romeo-and-juliet (accessed 14-09-09)

Figure 6.14 Sycamore Grove Theatre view from ‘auditorium’. Unknown,1998.Available from
www . fanpop.com/spots/romeo-and-juliet (accessed 14-09-09)

Figure 6.15 Sycamore Grove Theatre view from ‘backstage’. Unknown,1998.Available from
www . fanpop.com/spots/romeo-and-juliet (accessed 14-09-09)

Figure 6.18 Still image of Philippe Petit crossing between towers of World Trade Centre,
America. Available from Man on a Wire DVD directed by James Marsh. Still image captured
by Author, 2009

Figure 6.19 Still image of Philippe Petit crossing between towers of Sydney Harbour
Bridge, Australia. Available from Man on a Wire DVD directed by James Marsh. Still image
captured by Author, 2009

Figure 6.20 Still image of Philippe Petit crossing between towers of f Notre-Dame,
Paris. Available from Man on a Wire DVD directed by James Marsh. Still image captured by
Author, 2009

Part 7 Design Explorations
Figure 7.1 View toward stage September 2009

Figure 7.2 Concept model, unfolded western interior facade, February 2009

Figure 7.3 Concept model, unfolded eastern exterior facade, February 2009
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7.4 Concept model, unfolded western interior facade, March 2009

7.5 Paper model April 2009

7.6 Plan, western facade unfolding into TPA courtyard, April 2009

7.7 Eastern facade, April 2009

7.8 Unfolding proscenium, April 2009

7.9 View from TPA courtyard with repetition of proscenium, April 2009

7.10 Model with super structure repetition of beams and columns in eastern
exterior space. Insertion of cranes to aid in skin manipulation. April 2009

7.11 Figure 10 Model with super structure repetition of beams and columns in
eastern exterior space. Insertion of cranes to aid in skin manipulation. April
2009

7.12 Figure 10 Model with super structure repetition of beams and columns in
eastern exterior space. Insertion of cranes to aid in skin manipulation. April
2009

7.13 Conceptual plan, unfolding of exterior and manipulation of balcony. April
2009

7.14 Eastern elevation April 2009

7.15 Section with manipulated balcony and eastern facade. Decision to keep
vehicular access on ground floor. May 2009

7.16 Conceptual Model May 2009

7.17 Plan, manipulation of eastern exterior space

7.18 Auditorium Section June 2009

7.19 Digital collage illustrating vertical circulation July 2009
7.20 Easter exterior space July 2009

7.21 Plan, curved pathway August 2009

7.22 Eastern facade vertical circulation and walkways July 2009
7.23 Eastern facade vertical circulation and walkways August 2009
7.24 Perspective of eastern exterior space August 2009

7.25 Model of eastern exterior space August 2009

7.26 Model of eastern exterior space September 2009

7.27 Plan September 2009

7.28 Northern elevation of Entrance Foyer overlooking exterior space September
2009

7.29 Section of Auditorium illustrating rib system and suspended skins July 2009

7.30 View toward stage September 2009

Part 8 Extending the Skin(s) : CAPITOL

Figure

8.1 Branding precedent Change. Kesselskramer promotes encourages a different

means of thinking and experiencing everyday situations. Image available from Ashworth,
C. 2001. Soon, brands of tomorrow. Brand 22. London: Laurence King Publishing
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Figure 8.2 Capitol Brand

Figure 8.3 Digital collage of Capitol Brand at night

Figure 8.4 Digital collage illustration the articulation of the masks, resulting in the
Capitol intervention

Figure 8.5 Illustration depicting the Pretoria CBD as the heart of the city.
Hierarchically Paul Kruger is largest, thus Church Square is of utmost importance

Figure 8.6 The Alter-ego’s of the Capitol Theatre attached to its desire for
manipulation and spatial continuation

Figure 8.7 digital collage depicting the transposition of the Boswell Wilkie Circus. The
circus is not rehoused in the theatre. Through sponsorship of the Tshwane Metropolitan
Municipality in collaboration with the Tshwane Cultural Centre a branch of the Boswell
Wilkie is opened in the Capitol Theatre. This collaboration between the three parties
will extend to other organisations who wish to make use of the theatre. Skills can be
gained at either the circus school or the culture centre

Figure 8.8 Illustration depicting the crossing of spatial realities and the formation
of stories in the viewers mind. Cover illustration by Jock McFadyen for the short story
Where I was written by James Kelman. Kelman, J.1985 Where was I. London: Penquin Books
Ltd

Figure 8.9 Digital collage depicting the retelling of narratives by the viewers to
Capitol. The narrative begins to manifest itself in the viewers mind upon sight of the

building and continues until it becomes but a memory

Figure 8.10 Patterned pathway projecting into sidewalk from extruded floor inviting
viewers in and has same effect as the ‘red carpet’

Figure 8.11 Sketch illustrating the two spatial conditions, that of the Capitol and that
of the street

Figure 8.12 The extrusion of the ground plane mimicking the floor of the interior

Figure 8.13 Means of manipulating the existing ground plane. The flat plane can be
strengthened by either elevating or recessing the plane. Both begin to define spaces,
those elevated become platforms on which to perform, and those recessed become niches in
which to sit

Figure 8.14 Hand drawing of the manipulation of the extruded floor

Figure 8.15 Hand drawing of the extended interior and the various elements contained
therein

Figure 8.16 Figure illustrating columns increasing in height, visually leads eye up to
the auditorium and the Capitol brand

Figure 8.17 The columns of the extended interior in their varying height create

invisible roof planes, forming an implied interior within the exterior space. It is

possible to suspend textile between the columns creating areas under which to sit

Figure 8.18 Reflective columns, distorting both viewer and spatial bodies.

Figure 8.16 Visual and spatial analysis within space

Figure 8.17 Visual and spatial analysis within space

Figure 8.19 & 8.20 Visual and spatial continuity at points is maintained whilst at
others it is disrupted. Many platforms become platforms for viewing as well as

performing

Figure 8.21 Viewed from the sidewalk the columns serve to distort the perspective of the
space. Not seen as a whole, it becomes more enticing for the viewer to enter Capitol
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Figure 8.22 Monica Bonvicini Public Toilet. Unknown. 2003. Art’s glass toilet tests

courage. Available from http://news.bbc.co.uk/2/low/entertainment/3257370.stm (accessed

13-08-9)

Figure 8.23 Hand drawing illustrating the location of the public toilets in proximity to
the Nederlandsche bank. Raised on plinths the toilets become sculptural elements.

Figure 8.24 Digital image depicting concertina arch as well as columns framing both the
auditorium entrance and hydraulic elevator respectively

Figure 8.25 Digital image of the Capitol branding and the exposure of the dome

Figure 8.26 Digital perspective of the roof terrace. Platforms on which to sit and view
events happening within the extended interior as well as nearby Church Square

Figure 8.27 Illustration of the auditorium interior indicating the various elements
therein

Figure 8.28 Diagram illustrating pedestrian movement in auditorium, between stage,
Fountain Lane, the Grand Foyer and the extended interior

Figure 8.29 Perspective of stage illustrating inverted sightlines
Figure 8.30 Conceptual detail drawing of rib

Figure 8.31 Digital Collage of auditorium interior during an event. Textile clouds are
suspended from the ribs and 1lit from below; various acts make use of the large
volume and floor area of the space. View as seen from balcony

Figure 8.32 Sightlines of the auditorium. Original sightlines toward stage, inverted
sightlines toward balcony combined sightlines emphasised by rib system

Figure 8.33 Conceptual detail of extension of stage floor area over orchestra pit

Figure 8.34 Conceptual exploded axonometric of mobile floor system (staging) used within
auditorium

Figure 8.35 Manipulation of auditorium floor plane using the mobile system. Much like the
manipulation of the extended interior.

Figure 8.36 Niche detail, respecting the memory of the sculptures that were previously
housed in the niches

Figure 8.37 Digital collage of the auditorium illustrating a possible stage
configuration. Skins suspended from the ribs alter the perception of the space. The
interior walls are hidden from view by a tight skin.

Figure 8.38 Illustration of extended interior depicting viewers having tea at a table on
one of the platforms watching a performer.

Part 9 Technical Documentation

Figure 9.1 Result of SBAT analysis, 2009

Figure 9.2 Dome rising from rear of proscenium

Figure 9.3 Conceptual drawing of northern facade of Entrance Foyer illustrating
fenestration

Figure 9.4 View of Church Square as seen from roof terrace

Figure 9.5 Walkway on eastern facade of auditorium

Figure 9.6 The completion and the positioning of the extended interior implied by the
existing and becoming a hub of interaction

Figure 9.7 Lighting of signage at night

Figure 9.8 Entrances become identifiable with the spaces

Figure 9.9 The connection of vital spaces and places within the CBD. Framework group,
2009

Figure 9.10 Conceptual illustration of balustrade on walkways and roof terrace

Figure 9.11 The manipulation of the ground plane. The heights of the platforms do not
exceed 500mm relative to one another

Figure 9.12 The placement of the ribs in the auditorium, providing a flexible system to
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aid in spatial manipulation

Figure 9.13 Conceptual illustration of a vehicle launch with the auditorium, the space

can become a drive in theatre

Figure 9.14 Conceptual model of the removal of brick from the building structure to

reveal the interior

Figure 9.15 Polycarbonate sheeting used for Capitol signage. Image available from
http://www.bdonline.co.uk/story.asp?storycode=3095203 (accessed 15-10-009)

Figure 9.16 Stainless steel used for finish on columns, either brushed or polished

Figure 9.17 TRIcore honeycomb used for the flooring of the stage system. Available from
www.design-composite.com (accessed 15-10-2009)

Figure 9.18 Synthetic grass, locally manufactured. Used in the extended interior as a
floor and wall material

Figure 9.19 Smartglass Solarshield available locally. Used for the fenestration of the
Entrance Foyer. Image available from http://www.smartglass.co.za/solarshield.asp
(accessed 15-10-09)

Figure 9.20 The concrete of the patterned pathway, extending from the entrance of the
extended interior and through to the western interior facade is shutterd in
salvaged pressed ceiling panels. Photograph taken below balcony of auditorium

Figure 9.21 Timber doors used on the eastern facade. Photograph taken in Brick Lane,
London, 2009

Figure 9.22 Tofu table light by Tokujin Yoshioka, material same as that of niche plinth.
PMMA with halogen diffuser. Fiel, P. 2005. 1000 Lights Volume.2 1960 to present.
pg:508. Italy: Taschen

Figure 9.23 Result of SBAT analysis undertaken by author for Capitol

Figure 9.24 Site Plan, illustration location of Capitol intervention within Church
Square

Figure 9.25 Demolition plan illustrating the removal of car-ports from the site and
infill from the Capitol Theatre

Figure 9.26 Demolition Elevation of eastern side of auditorium, illustrating removal of
infill

Figure 9.27 View of theatre from Church Square 2009

Figure 9.28 Street Elevation of Capitol illustrating the intervention, refer to figure
9.26. Hand drawn by author

Figure 9.29 View of Capitol from Church Square illustrating Capitol intervention. Refer
to figure 9.27

Figure 9.30 Ground Floor Plan of Capitol, hand drawn by author. Illustrating extended
interior, example of stage configuration, orchestra pit flooring and mirrored

backdrop

Figure 9.31 Balcony Plan of Capitol, hand drawn by author. Illustrating placement of
ribs,

Figure 9.32 East Elevation of Capitol illustrating the intervention, refer to figure
9.26. Hand drawn by author

Figure 9.33 Digital collage of auditorium, view from below illustrating underside of
balcony, stage, placement of ribs and skylight

Figure 9.34 Section A-A, illustrating rear of auditorium, balcony and northern facade of
Entrance Foyer. TPA building in background

extending the skin /]_ 52/



&

3

> 4

NIVERSITEIT VAN PRETORIA
IVERSITY OF PRETORIA
ORIA

u
UN
YUNIBESITHI YA PRET

Figure 9.35 Detail A: elements of the extended interior, including patterned walkway,
recessed luminaire, re-used Kirkness Brick paving and walkway over water feature
at entrance of space

Figure 9.36 Detail B: Detail of bracket and balustrade of the cantilevered walkway of
eastern facade

Figure 9.37 Detail C: Fixing of balustrade to northern facade of entrance foyer
Figure 9.38 Detail D: Detail of balustrade illustrating hollow sections and grab rail

Figure 9.39 Section C-C illustrating extended interior, reflective WC’s, stage and
proscenium, trusses, hydraulic elevator and walkways on auditorium facade

Figure 9.40 Detail E: Detail of truss in auditorium space
Figure 9.41 Detail F: Detail of column of extended interior

Figure 9.42 Digital collage of extended interior illustrating patterned pathway,
manipulated ground plane and synthetic green wall. Church Square in background

Figure 9.43 Detail G: Detail of floor system used in auditorium

Figure 9.44 Detail H: Detail of flooring used to conceal orchestra pit and extend the
existing stage

Figure 9.45 Detail I: Detail of plinth used in niches of auditorium, respecting the
memory of previous sculptures

Figure 9.46 Section B-B through auditorium, illustrating ribs, stage and backdrop, use
of textile skin, lighting and truss suspended from ribs as well as floor system

Figure 9.47 Detail J: detail of truss system used for stage backdrop

Figure 9.48 Digital collage of elevation of stage system, play of light and distorting
effect

Figure 9.49 Digital collage, the conclusion of the Extending the Skin(s) and Capitol
intervention
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