STAGE 4
CONTEXTUAL INFLUENCE
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Context map
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Historic Figure ground | [ —1 1960
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RULES OF ‘REAL AND ‘STUDENT’ WORLDS

Student World Liminal Real World
Built Environment Negate Built Environment Built Environment
Sky Negate Sky Sky

Horizon Negate Horizon Horizon

Wind Negate Wind Wind

Sun Negate Sun Sun

Rain Negate Rain Rain

Trees Negate Trees Trees
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The hybrid was fully The nox son-o-house, has

7 I achieved by making the theoretical notion of
the two typologies exist ethereality between 2 phases
simultaneously in the same which moves between opaque
place, an overlapping. and transparent. As the skin of
. The monster was also Son-o-House [fig. 47] shows.
Ve 1| achieved by rearranging
IR the typologies in a way not
. = experienced every day.
k-~ E qs‘;f = "
Lo ey !
7N e AYrS THE OVERLAP

1 Roget’s Thesaurus suggest a Touchstone to be a testing agent, yardstick, gauge, litmus paper, proving ground and so on.
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FORM PRECEDENTDS

Cloud like form
giving
The ethereality of clouds,
as well as the difficulty to .
remember their form served as %
stimulus for the design.

This relates to the context,

so as to remove it from the
aesthetics and forms common
to the context. This is done to
negate the rules of the context
as discussed earlier. ot

T

-"-b

i 1 .

The design evolved: viewing ';h ol i 3 E i
MASSIMILIANO FUKSAS CONGRESS CENTRE MILAN

the building as a cloud,

which has a form very

difficult to remember.
Moreover, it should provide
a fitting spacial experience
which is removed from the

two worlds.

This idea is supported by
the NOX H20 Expo [fig. 50].
The interior looks like what a
cloud is expected to look like
inside, removing the horizon,
and changes the experience
from walking to the feeling of

falling.

MASSIMILIANO FUKSAS

ATELIER HAPSITUS

O FLleAS

THE CLOUD, DUBAI

Monster

The design has clearly

been influenced by

Fuksas and Gehry. The

form is intended not to

be similar to any formal

geometry in the context
of the university.

The form is determined
by the spaces inside.
These are intended to be
something which is not

THE MONSTER
experienced every day.

Frank Gehry
Uses Catia for the
modelling and file-to-
factory fabrication of the
curves in his buildings.

My interest in his work is
52 how the fabrication works:
MASSIMILIANO FUKSAs — from °°Ta'°;:fr;m°de' to

LRI e I BT

FRANK GEHRY

THE CLOUD
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STRUCTURAL EXPLORATION @ sy TOUCHING THE GROUND

design

COLUMNS

TRANSPARENT STRUCTURE

CROSS SECTION WITH STRUCTURE- o l SIZING OF COLUMN
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SPATIAL EXPERIENCE 5

PERSPECTIVE
Nox
Water expo
[fig. 54, 55]
The precedent has  Student World Liminal Real World
influenced the design Built Environment Negate Built Environment Built Environment
in the way you walk  SkY Negate Sky Sky
through the space.  horizon Negate Horizon Horizon
The building conveys V"d Negate Wind Wind
Sun Negate Sun Sun
pe:ople from_thfa Rain Negate Rain Rain
outside to the inside. ceq Negate Trees Trees

The rules of the two
worlds should be
negated, to be neither
here nor there. The
spatial experience
should not be an
everyday one, raising
the level of sensorial
stimulation and
then communicating
information about
both sides.

NOXy H20 RS
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The NOX H20 Expo was very influential in the design. The
expo negates the horizon. Walking becomes an experience
in itself, which relates to the way you experience the space.

Experiencing the building like this is dislocated from the
context. Therefore it would heighten your awareness of the

context once you have exited.

This walkway becomes the embodiment of the procession
which communicates the intent of the “world“ you are
entering. It reintroduces an idea explored earlier: through
linear movement and projection media this exhibition of
intent can be manifested.

WALKWAY SECTION
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FLOOR SYSTEM
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SECTION  SHOWING
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The design of the skin was
further refined so as to achieve a
gradual transition from opaque to
transparent. This opposes the Son-
o-House way of randomly placing
opaque elements in the ethereal

skin.

The skin serves not only to clad
the structure but it also articulates
spatial qualities of the interior.
Opacity represents inhabitable
space, while transparency alludes to
open-conceptual possibilities.

PERSPECTIVE OF THE MONSTER

P e /ﬁ

SOSS

EARLIER VERSIONS OF THE SKIN EXPLORING THE FREE FORM QUALITIES

SON-O-HOUSE

LACE : 57 e \
SKIN OF THE MONSTER . : — il
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i, Lace A thin skin (1) was
& 4 panels in-fill system: envisioned to encapsulate
} (a) Lattice the entire building. (1)
; rl (b) Glass With a uniform mesh of

regular sized members. It

is based on the process
followed during the

design of Zlote Tarasy.

Arup engineers attempted

to solve a similar
problem which “proved
extraordinarily difficult,
and was achieved only
through Arup fine-tuning
the mesh design and its
supports”.

(Arup Journal, 2008: 42)
The mesh for my design
(a) will be clad with a variety
s of panels. Ranging from
solid to transparent,
expressing the building
as a unique entity. The
arrangement of the
panels could deliberately
create differentiating
climatic conditions inside
for specific needs like
passive ventilation.

(c¢) Translucent Glass
(d) Opaque

e

Lace [fig. B8] is
a material which
contains all the
qualities of the skin
that will clad the
Monster. Lace consists

of patterns resulting in . (b) Colour is very important:
opaque and translucent RESULTANT LACE SKIN dade gairng the building skin will
wi Lttice prvd be clad with 4 distinct

areas. Usually it is
one colour. Lace is the
most relevant concept
to base the system of

the skin on and it is
ethereal and delicate.

triangular panels. The
structural elements
will be powder coated
white, and aluminium
anodizing will also be
white - 15 microns thick.
Conceptually this system
will communicate the
spatial qualities, from

The image below
shows light qualities

as a result of the skin (c) opaque to clear panels.
design. It is similar to transhyzeet gliss
Jean Nouvel [fig, 59].

(b)

sold pangl

Possible light uality due to lace skin
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DESIGN DIAGRAM
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conditions as building materials. Air

consistency, temperature, brightness,

(Verb. 2005: 128) These atmospheric

linear succession and contribute to the
definition of the programmatic bands,

folly like pods arranged in a sequential
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luminosity, colour. These are the
physical variables that define the
spatial and functional organization
of their controlled environments.”

conditions will further enhance the

which is expressed as a ramp with

manner.

The pods “combines architectural
specificity with programmatic
interdeterminicy.” (Koolhaas, R.
1997: 921) These programmatic
bands specific to this design will
communicate the intent of the world
you are moving to.
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“A hierarchy of spatial linkages provides an orderly
system that allows for both consistency and change”.
“In conception of ‘place’ a central space is created by
enveloping it in walls. These boundary conditions may

in time become ‘usable’ or ‘living’ wall... The city, as

previously mentioned, is viewed as an active shape
bounded by passive space. Moving within the three
dimensional mass of the city, active, positive spaces

interact with negative passive shapes.” (Ardalan, N.
1973: 17) The auditorium is the central space bound by

4—'&}@1}\1& ?O‘Hr
DI HIRIAS Die

circulation. From the beginning these boundary conditions

are usable as spatial experiences.

Time / Form simultaneity
“Space contains both active and passive possibilities.
It is in relation to the active aspects of space that the
idea of time as motion occurs. Concurrently, the passive
possibilities are manifested in matter of form which is
directly a product of this movement. Thus the locus of
time and form is space, which simultaneously manifests

its active and passive aspects through motion.” (Ardalan,

N. 1973: 19) Movement is also an important aspect to
experience the building.

L. = f:r'—‘ﬁ'{f_.."—-

\INTRRAUT

“The project marries the desire for initial effect with the
functionalist notion of the exterior as a reflection of the
interior program, deepening the skin to allow program
itself to become ornament”. (Verb. 2005: 64)

This notion is applied in the Monster to the border
conditions surrounding the auditorium.

A path is continuous, linear succession.
Norberg-Shultz (1974: 22) states”Primarily it is a
direction to be followed towards a goal, but during
the journey events happen and the path is also
experienced as having a character of its own.”
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This diagram shows
all these elements
just in terms of
spatial experience,
as a result liminality
is experienced
spatially.
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+ (1) GATHERING SPACE.
(2) AUDITORIUM
(3) BOARD ROOMS
(4)BORDER CONDITIONS, SPACIAL EXPERIENCES,
PROGRAMMATIC BANDS.
(5) INTERACTIVE SPACE, ADA, PERSON-SPACE RELATIONS
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STRUCTURAL DIAGRAM
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STRUCTURAL

ROOI DIAGRAM

DIAGRAMS

BASIC COLUMN GRID

COLUMN GRID WITH IFLOORS

AN EARLIER RENDERING

EXPLORING ACHIEVABLLE

LIGHT QUALITIES IN THE
AUDITORIUM.

COLUMN GRID WITH TREE SUPPORTS
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STAIRCASE AND HANDRAIL
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