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Berthine plays a cello made by Georg Tiefenbrunner in Munich, 1849.
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PROGRAMME NOTES by francois malherbe

ACADEMIC FESTIVAL OVERTURE, OP. 80
Johannes Brahms (1833-1897)

%UDKPV�ZDV�D�KLJKO\�FRPSOH[�FKDUDFWHU��2Q�WKH�RQH�
KDQG��KLV�µVHULRXV¶�DQG�µGDUN¶�VLGH��KH�ZDV�D�SKLORVRSKHU�
WKLQNLQJ�GHHSO\�DERXW�OLIH¶V�ELJ�TXHVWLRQV��DQ�DYLG�UHDGHU�RI�
OLWHUDWXUH�DQG�SRHWU\��+H�DOVR�KDG�D�GHHS�VHDWHG�GLVOLNH�RI�
FHUHPRQLHV�DQG�ÀDWWHULQJ�WDON��KLPVHOI�SUHIHUULQJ�D�UDWKHU�
frugal lifestyle. 

On the other hand, he was described as a wonderful and 
UHOLDEOH�IULHQG�ZKR�HQMR\HG�GULQNLQJ�EHHU�DQG�VFKQDSSV�
in a pub in the company of friends and singing students. 

He loved children, even though he never had any of his own, and a good tune (Johan 
Strauss was a lifelong friend of his). As a lover of nature who enjoyed long forest 
ZDONV��KH�NQHZ�WKH�QDPHV�RI�DOO�WKH�ELUGV�DQG�FRXOG�LPLWDWH�WKHLU�FDOOV��

Brahms composed the Academic Festival Overture during the summer of 1880 as a 
WULEXWH�WR�WKH�8QLYHUVLW\�RI�%UHVODX��ZKLFK�KDG�QRWL¿HG�KLP�WKDW�LW�ZRXOG�DZDUG�KLP�DQ�
honorary doctorate in philosophy. Initially he had contented himself with sending a 
VLPSOH�KDQGZULWWHQ�QRWH�RI�DFNQRZOHGJPHQW�WR�WKH�8QLYHUVLW\��+RZHYHU��WKH�FRQGXFWRU�
Bernard Scholz, who had nominated him for the degree, convinced him that protocol 
UHTXLUHG�KLP�WR�PDNH�D�JUDQGHU�JHVWXUH�RI�JUDWLWXGH��1RWKLQJ�OHVV�WKDQ�D�PXVLFDO�
RIIHULQJ�ZDV�H[SHFWHG�RI�KLP���&RPSRVH�D�¿QH�V\PSKRQ\�IRU�XV���KH�ZURWH�WR�%UDKPV��
�%XW�ZHOO�RUFKHVWUDWHG��ROG�ER\��QRW�WRR�XQLIRUPO\�WKLFN�´�

%UDKPV�ZDV�NQRZQ�WR�KDYH�D�UDWKHU�µUXVWLF¶�VHQVH�RI�KXPRXU�DQG�RQH�FDQ�DOPRVW�
LPDJLQH�KLP�WKLQNLQJ�WR�KLPVHOI�³,¶OO�VKRZ�\RX�´��5DWKHU�WKDQ�FRPSRVLQJ�VRPH�
ceremonial equivalent of Pomp and Circumstance Brahms crafted what he described 
DV�D�³UROOLFNLQJ�SRWSRXUUL�RI�VWXGHQW�VRQJV�´�LQ�WKLV�FDVH�VWXGHQW�GULQNLQJ�VRQJV��,Q�
spite of Scholz's request, the orchestration calls for one of the largest ensembles for 
any of his compositions. However, the blend of orchestral colours is carefully planned, 
humorous and playful. 

The Overture consists of four continuous sections: 
1. Allegro (C minor)
2. Maestoso (C major)
��� Animato (G major)
4. Maestoso (C major)

The allegro opens with a stealthily tip-toeing motive that creates a feeling of 
H[SHFWDWLRQ�±�µVRPHWKLQJ�LV�JRLQJ�WR�KDSSHQ¶�±�XQGHUOLQHG�E\�WKH�EXEEOLQJ�FODULQHWV��
7KLV�LV�IROORZHG�E\�WKH�PDHVWRVR�PHORG\�RI�WKH�VRQJ�³:H�KDG�EXLOW�D�VWDWHO\�KRXVH´�
E\�WKH�WUXPSHWV�DQG�KRUQV��7KH�GLGGOH�µ7KH�)R[�6RQJ¶�LV�LQWURGXFHG�E\�WKH�EDVVRRQV�
at the start of the animato section which then, joined by the full orchestra, leads 
LQWR�WKH�¿QDO�VHFWLRQ�ZLWK�D�WULXPSKDQW�UHQGHULQJ�RI�WKH�³*DXGHDPXV�LJLWXU´�ZKLFK�
VXFFLQFWO\�HQJDJHV�%UDKPV
�VRSKLVWLFDWHG�PDVWHU\�RI�FRXQWHUSRLQW��IXUWKHU�IXO¿OOLQJ�WKH�
�DFDGHPLF��DVSHFW�RI�KLV�SURJUDP��FKHHNLO\�DSSOLHG�WR�WKH�ZHOO�ZRUQ�PHORG\��%UDKPV�
PDQDJHV�WR�HYRNH�UDYLVKLQJ�HXSKRULD�ZLWKRXW�VDFUL¿FLQJ�KLV�FRPPLWPHQW�WR�FODVVLFDO�
balance.

The composer himself conducted the premiere of the overture, and received his 
honorary degree, at a special convocation held by the University on January 4, 1881. 
%HFDXVH�RI�LWV�HDVLO\�JUDVSHG�VWUXFWXUH��LWV�O\ULFDO�ZDUPWK��DQG�LWV�H[FLWHPHQW�DQG�
KXPRXU��WKH�ZRUN�KDV�UHPDLQHG�D�VWDSOH�RI�WRGD\
V�FRQFHUW�KDOO�UHSHUWRLUH�

the little duet between Susanna and Cherubino in Act II into a dazzling presto that’s 
E\�WXUQV�FRTXHWWLVK�DQG�PXVFXODUO\�GLVVRQDQW���&HOHEUDWLRQ��VSDUNOLQJ�YLUWXRVLW\��DQG�
KXPRXU�EULQJ�WKH�³3UDJXH´�6\PSKRQ\�WR�DQ�H[KLODUDWLQJ�FRQFOXVLRQ�

,W�LV�QR�ZRQGHU�WKHQ�WKDW�WKH�¿UVW�SHUIRUPDQFH��FRQGXFWHG�E\�0R]DUW�KLPVHOI��ZDV�
UHFHLYHG�ZLWK�RYHUZKHOPLQJ�HQWKXVLDVP�

CELLO CONCERTO IN E MINOR, OP. 85
EDWARD ELGAR (1857-1934)

1.   Adagio – Moderato 
2.   Lento – Allegro molto
�����$GDJLR�
4.   Allegro – Moderato – Allegro, ma non-troppo –  
     Poco più lento – Adagio 

SOLOIST: BERTHINE VAN SCHOOR (CELLO)

$OWKRXJK�(OJDU�LV�RIWHQ�UHJDUGHG�DV�D�W\SLFDOO\�(QJOLVK�FRPSRVHU��PRVW�RI�KLV�PXVLFDO�
LQÀXHQFHV�ZHUH�QRW�IURP�(QJODQG�EXW�IURP�FRQWLQHQWDO�(XURSH��SDUWLFXODUO\�WKH�PXVLF�
RI�6FKXPDQQ��%UDKPV��5LFKDUG�6WUDXVV�DQG�:DJQHU��+H�IHOW�KLPVHOI�WR�EH�DQ�RXWVLGHU��
not only musically, but socially. In musical circles dominated by academics, he was 
D�VHOI�WDXJKW�FRPSRVHU��LQ�3URWHVWDQW�%ULWDLQ��KLV�5RPDQ�&DWKROLFLVP�ZDV�UHJDUGHG�
with suspicion in some quarters; and in the class-conscious society of Victorian and 
(GZDUGLDQ�%ULWDLQ��KH�ZDV�DFXWHO\�VHQVLWLYH�DERXW�KLV�KXPEOH�RULJLQV�HYHQ�DIWHU�KH�
achieved recognition. He nevertheless married the daughter of a senior British army 
RI¿FHU��6KH�LQVSLUHG�KLP�ERWK�PXVLFDOO\�DQG�VRFLDOO\��EXW�KH�VWUXJJOHG�WR�DFKLHYH�
success until his forties

0RVW�RI�(OJDU¶V�PXVLF�ZDV�ZULWWHQ�EHWZHHQ������DQG�������SDUW�RI�WKH�ÀRZHULQJ�RI�
(XURSHDQ�DUW�WKDW�SUHFHGHG�WKH�)LUVW�:RUOG�:DU��7KH�(QLJPD�YDULDWLRQV��7KH�'UHDP�
RI�*HURQWLXV�DQG�WKH�WZR�V\PSKRQLHV�EHORQJ�WR�WKH�VDPH�ZRUOG�DV�WKH�SRHWU\�RI�<HDWV�
DQG�5LONH��WKH�SOD\V�RI�*DOVZRUWK\�DQG�6KDZ��WKH�PXVLF�RI�6WUDXVV�DQG�3XFFLQL��$OO�RI�
WKHVH�DUWLVWV�FUHDWHG�QHZ�ZRUNV�DIWHU�������EXW�WKH�ZRUOG�WKH\�FDPH�IURP��DQG�ZKLFK�
had nourished them, was gone. The scale of the war was apocalyptic, and, before it 
happened, few people had thought such destruction was even possible. In Britain, for 
H[DPSOH��WKH�SXEOLF¶V�QRWLRQ�RI�PRGHUQ�ZDUIDUH�KDG�EHHQ�IRUPHG�E\�WKH�%RHU�:DU��LQ�
which 22,000 British troops had died over a period of two-and-a-half years. In this new 
FRQÀLFW��QHDUO\�WKDW�PDQ\�%ULWLVK�VROGLHUV�ZHUH�NLOOHG�RQ�D�VLQJOH�GD\��-XO\����������WKH�
¿UVW�GD\�RI�WKH�%DWWOH�RI�WKH�6RPPH�

7KHVH�ZHUH�WKH�FLUFXPVWDQFHV�ZKHQ�(GZDUG�(OJDU�FKHFNHG�LQWR�D�/RQGRQ�QXUVLQJ�
home in March of 1918 to have his tonsils removed, surgery that at the time was 
FRQVLGHUHG�VRPHZKDW�GDQJHURXV�RQ�D�VL[W\�\HDU�ROG�PDQ��1HYHUWKHOHVV��KH�ZRNH�
XS�RQH�PRUQLQJ�DQG�DVNHG�IRU�SHQFLO�DQG�SDSHU�DQG�ZURWH�GRZQ�WKH�RSHQLQJ�WKHPH�
RI�WKH�&HOOR�&RQFHUWR��,Q�WKH�ZHHNV�WR�FRPH��KRZHYHU��(OJDU�PDGH�QR�DWWHPSW�WR�SXW�
this new melody in 9/8 time to use. Appalled and disillusioned by the war, he had 
GRQH�OLWWOH�VXVWDLQHG�FRPSRVLWLRQ�VLQFH�������³,�FDQQRW�GR�DQ\�UHDO�ZRUN�ZLWK�WKH�DZIXO�
VKDGRZ�RYHU�XV�´�(OJDU�ZURWH�WR�D�IULHQG�

,Q�0D\��(OJDU�DQG�KLV�IDPLO\�ZHQW�WR�OLYH�DW�%ULQNZHOOV��WKH�WKDWFKHG�FRWWDJH�LQ�6XVVH[�
ZKHUH�WKH�IDPLO\�KDG�VSHQW�WKH�SUHYLRXV�VXPPHU��(OJDU�ORYHG�WKH�FRXQWU\VLGH��DQG�WKH�
UXUDO�VXUURXQGLQJV�KHOSHG�HDVH�KLV�UHFRYHU\��<HW�HYHQ�LQ�OHDI\�6XVVH[��WKH�ZDU�PDGH�
its presence felt: at night the family heard artillery rumbling across the Channel. 

He composed and completed his Cello Concerto during the summer of 1919. It was 
(GZDUG�(OJDU¶V�ODVW�PDMRU�ZRUN�IRU�RUFKHVWUD��DQG�KLV�PRVW�FRQIHVVLRQDO��,Q�VSLWH�RI�
ÀHHWLQJ�PRPHQWV�RI�LG\OOLF�UHOHDVH��LW¶V�GRPLQDWHG�E\�GLVLOOXVLRQPHQW��E\�D�VHQVH�RI�
VXIIHULQJ�WKDW�DW�WLPHV�FULHV�RXW�DJDLQVW�OLIH��\HW�PRUH�RIWHQ�VSHDNV�LQ�TXLHW�DQJXLVK�

The four moments unfold from one another as if forming a single, rhapsodic thought 
²�ZKLFK��LQ�YLHZ�RI�(OJDU¶V�PDVWHUIXO�XVH�RI�KLV�WKHPDWLF�PDWHULDO��WKH\�DFWXDOO\�GR��
$IWHU�WKH�DOPRVW�IXQHUHDO�EHJLQQLQJ�RI�WKH�¿UVW�PRYHPHQW��WKH�FODULQHWV�LQWURGXFH�D�
lyric second theme, which is treated in the graceful manner of a siciliana. The second 
movement is prefaced by a pizzicato version of the cello’s opening recitative; the main 
ERG\�RI�WKLV�PRYHPHQW�LV�D�VFKHU]R�OLNH�PRWR�SHUSHWXR��$�PHGLWDWLYH�DGDJLR�RI�JUHDW�
beauty reduces the orchestra to chamber size, and the cello sings through all but a 
VLQJOH�PHDVXUH��,Q�WKH�FRQFHUWR¶V�URQGR�¿QDOH��VRPHWKLQJ�RI�WKH�SUH�::,�(OJDULDQ�
VZDJJHU�FDQ�EH�GHWHFWHG��EXW�RQO\�ÀHHWLQJO\��)UDJPHQWV�RI�PHORG\�IURP�WKH�FRQFHUWR¶V�
HDUOLHU�PRYHPHQWV�DUH�KLQWHG�DW�EHIRUH�D�FOLPD[�RI�DQJXLVK�DQG�UHVLJQDWLRQ�

SYMPHONY NO. 38 IN D “PRAGUE” KV 504
Wolfgang Amadeus Mozart (1756-1791)

1. Adagio – Allegro 
2. Andante
��� Finale: Presto

7KUHH�\HDUV�KDG�SDVVHG�VLQFH�������WKH�\HDU�0R]DUW�
ZURWH�KLV�ODVW�V\PSKRQ\��WKH�&�PDMRU�ZRUN�NQRZQ�DV�WKH�
³/LQ]´��1R������.���������7KRVH�\HDUV�ZHUH�DPRQJ�WKH�PRVW�
SURGXFWLYH�LQ�0R]DUW¶V�OLIH��LQ�DGGLWLRQ�WR�D�PDJQL¿FHQW�

VHULHV�RI�SLDQR�FRQFHUWRV��QR�IHZHU�WKDQ�WZHOYH�ZRUNV����KH�FRPSRVHG�WKH�VL[�JUHDW�
VWULQJ�TXDUWHWV�GHGLFDWHG�WR�+D\GQ��D�KRVW�RI�RWKHU�FKDPEHU�PXVLF�ZRUNV��DQG��ODVW�EXW�
QRW�OHDVW��WKH�RSHUD�³7KH�0DUULDJH�RI�)LJDUR´�

0R]DUW�SUREDEO\�GLGQ¶W�ZULWH�6\PSKRQ\�1R�����ZLWK�3UDJXH�LQ�PLQG��,W�ZDV�FRPSOHWHG�
LQ�9LHQQD�RQ�'HFHPEHU���������EHIRUH�KH�UHFHLYHG�WKH�LQYLWDWLRQ�WR�JR�WR�3UDJXH��
DQG�DW�D�WLPH�ZKHQ�KH�ZDV�FRQVLGHULQJ�WUDYHOLQJ�WR�/RQGRQ��%XW�WKH�ZRUN�EHFDPH�D�
spectacular gift to a city which had always treated Mozart well, forever earning the 
QLFNQDPH�WKH�³3UDJXH�6\PSKRQ\´��7KH�3UDJXH�SXEOLF�ZDV�LQ�WKH�JULSV�RI�D�YHULWDEOH�
³)LJDUR�PDQLD´�DQG�RQH�FRXOG�KHDU�LWV�WXQHV�EHLQJ�SOD\HG�DQG�VXQJ�LQ�FDIpV�DQG�
ZKLVWOHG�LQ�WKH�VWUHHWV�RI�WKH�FLW\��7KLV�ZDV�LQ�VWDUN�FRQWUDVW�ZLWK�WKH�UDWKHU�FRRO�DQG�
aloof attitudes of Vienna towards their very own resident genius.

0R]DUW��ZKR�KDG�WXUQHG�WKLUW\�LQ�-DQXDU\�������KDG�HQWHUHG�D�QHZ�DUWLVWLF�SKDVH��
reaching an unprecedented level of maturity and sophistication. Having mastered 
the musical conventions of the age as a child and created his own personal style as 
D�\RXQJ�DGXOW��KH�ZDV�QRZ�EHJLQQLQJ�WR�ZULWH�ZRUNV�WKDW�ZHUH�WRWDOO\�XQLTXH�LQ�WKH�
ZD\�WKH\�WUHDWHG�WKDW�VW\OH�DQG�WKRVH�FRQYHQWLRQV��(YHU\�SDJH�RI�WKH�QHZ�V\PSKRQ\��
NQRZQ�DV�WKH�³3UDJXH´�EHFDXVH�LW�KDG�LWV�¿UVW�SHUIRUPHG�WKHUH�RQ����-DQXDU\�������
bears witness to Mozart’s intention to transcend the scope of what a symphony had 
QRUPDOO\�EHHQ�LQ�WKH�SDVW��7KH�PDLQ�QRYHOW\�LV�D�PXFK�PRUH�FRPSOH[�ZHE�RI�PRWLYLF�
relationships; a few short motifs and melodic gestures are enough to control much 
RI�ZKDW�LV�KDSSHQLQJ��DQG�WKH\�RIWHQ�DSSHDU�LQ�SODFHV�ZKHUH�ZH�PLJKW�OHDVW�H[SHFW�
WKHP���,Q�DGGLWLRQ��WKH�WHFKQLFDO�GHPDQGV�SODFHG�RQ�WKH�SHUIRUPHUV�KDYH�VLJQL¿FDQWO\�
increased--there are more virtuoso passages, intricate syncopations and sensitive 
woodwind solos than ever before.

The lavish use of wind instruments might offer a clue that the new symphony was 
IDVKLRQHG�VSHFL¿FDOO\�ZLWK�WKH�3UDJXH�SXEOLF�LQ�PLQG��7KH�ZLQG�SOD\HUV�RI�%RKHPLD�
ZHUH�IDPHG�WKURXJKRXW�(XURSH��DQG�WKH�3UDJXH�SUHVV�VSHFL¿FDOO\�DWWULEXWHG�WKH�
JUHDW�VXFFHVV�RI�WKH�RSHUDV�³7KH�$EGXFWLRQ�IRUP�WKH�6HUDJOLR´�DQG�³7KH�0DUULDJH�
RI�)LJDUR´�SDUWLDOO\�WR�WKHLU�VNLOIXO�GHSOR\PHQW�RI�ZLQG�LQVWUXPHQWV��,W�LV�DOVR�SRVVLEOH�
WKDW�WKH�H[WHQVLYH�XVH�RI�ZLQGV�LQ�WKH�³3UDJXH´�6\PSKRQ\�ZDV�VLPSO\�WKH�UHVXOW�RI�
H[SHULPHQWV�ZLWK�RUFKHVWUDWLRQ�WKDW�0R]DUW�KDG�EHHQ�FXOWLYDWLQJ�LQ�WKH�RUFKHVWUDO�
accompaniments for his piano concertos for the previous two years and the new 
H[SHULHQFH�KH�KDG�RI�ZULWLQJ�IRU�ZLQGV�ZRXOG�KDYH�VKRZQ�XS�LQ�KLV�V\PSKRQLHV�
UHJDUGOHVV��1R�PDWWHU��WKH�XVH�RI�ZLQG�LQVWUXPHQWV�LQ�WKH�³3UDJXH´�6\PSKRQ\�
represents a major advance in Mozart’s symphonic technique that was imitated not 
only in his last three symphonies, but also by Haydn, Beethoven, and Schubert. 

7KH�³3UDJXH´�LV�RQH�RI�RQO\�WKUHH�0R]DUW�V\PSKRQLHV�WKDW�VWDUW�ZLWK�D�VORZ�
LQWURGXFWLRQ��WKH�RWKHU�WZR�EHLQJ�WKH�³/LQ]´�DQG�1R�����LQ�(�ÀDW��.��������7KH�
introduction begins with a typical Mozartian gesture of repeated notes played in 
XQLVRQ�ZLWK�UDSLG�VFDOH�¿JXUHV�OHDGLQJ�XS�WR�WKHP��%XW�WKH�LQWURGXFWLRQ�VRRQ�GLYHUJHV�
from all similar openings:  the harmonies become more and more chromatic, and 
the progression culminates in a great D-minor chord that sets off a new chain of 
astonishing modulations.  The intense dramatic power of this introduction presages 
the overture to Don Giovanni, the new opera Mozart was soon to write for Prague. 

7KURXJKRXW�WKH�¿UVW�PRYHPHQW��ZH�KHDU�HFKRHV�RI�0R]DUW¶V�RSHUDV�IURP�7KH�
0DJLF�)OXWH�WR�WKH�\HW�XQZULWWHQ�GDUNQHVV�RI�'RQ�*LRYDQQL��$�V\QFRSDWHG��VNLSSLQJ�
KHDUWEHDW�LQ�WKH�YLROLQV�ODXQFKHV�WKH�¿UVW�PRYHPHQW¶V�DOOHJUR�VHFWLRQ��$OO�WKH�GLVWLQFW�
YRLFHV�ZKLFK�HPHUJH��RYHUODS�DQG�FRQYHUVH�H[SORGH�ZLWK�IXOO�IRUFH�LQWR�D�GL]]\LQJ�
FRXQWHUSRLQW�UXVKLQJ�LQWR�WKH�H[FLWHPHQW�RI�WKH�PRYHPHQW¶V�FRQFOXVLRQ�

The slow movement is the most operatically lyrical and emotionally varied he had yet 
FRPSRVHG�LQ�D�V\PSKRQ\��ZLWK�DOOXVLRQV�WR�WKHPHV�IURP�³7KH�0DUULDJH�RI�)LJDUR´��IRU�
LQVWDQFH�)LJDUR¶V�³«�FLQTXH��GLHFL��YHQWL�«´�ZKLFK�RSHQV�WKH�¿UVW�DFW�RI�WKH�RSHUD�
/LNHZLVH��WKH�WXQH�DW�WKH�VWDUW�RI�WKH�¿QDOH�LV�D�TXRWH�IURP�WKH�VDPH�RSHUD��H[SORGLQJ�

Brahms – Academic Festival Overture, Op. 80

Mozart�±�6\PSKRQ\�1R�����LQ�'�³3UDJXH´�.9����� 
with Berthine van Schoor

20 min interval

Elgar�±�&HOOR�&RQFHUWR�LQ�(�PLQRU��2S����

ON THE PROGRAMME


