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abstract
Per fo rmance  ar t  p resents  a  un ique  way to  t rans fer  s to r ies ,  educate  the  communi ty ,  and 
func t ion  as  an  in tegra l  par t  o f  r i tua ls  in  many cu l tu res .  The  concept  o f  theat re  i s  much  l i ke 
read ing  a  book .  I t  p rov ides  an  escape,  where  the  aud ience  member  can  become par t  o f  the 
s to ry  be ing  to ld ,  o r  jus t  exper ience  a  d i f fe rent  rea l i ty  th rough  the  lenses  o f  someone e lse ’s 
perspect i ve .

The  Overz ich t  A r t s  V i l lage  in  Sunnys ide ,  P re tor ia ,  p rov ided  a  soc ia l  hub  fo r  loca ls  in  the 
la te  20th  century .  The  h i s to r i c  B reytenbach  Theat re  was  cent ra l  to  th i s  soc ia l  ac t i v i ty .  As  a 
resu l t  o f  the  c i ty  cent re  and  suburb ia  expand ing  eas t ,  the  b lock  los t  i t s  soc ia l  s ign i f i cance 
as  an  ar ts  p rec inc t .  The  Breytenbach  Theat re ,  underu t i l i zed  and  in  a  s ta te  o f  d i s repa i r,  p res -
ents  an  oppor tun i ty  fo r  the  theat re  to  respond to  the  her i tage  o f  the  b lock  and  to  be  re - ig -
n i ted  th rough  in t roduc ing  a  b lack  box  theat re  complex .

The  Breytenbach  Theat re  ho lds  the  potent ia l  fo r  s to r ies  to  be  in te rpre ted  d i f fe rent ly  by  a l l 
people  invo lved  in  the  per fo rmance.  Th is  in  tu rn  can  s t imula te  soc ia l  in te rac t ion  as  there  i s 
a  communi ty  o f  f ree- th ink ing  minds  tha t  may a l l  perce ive  the  per fo rmance  d i f fe rent ly .  Thus , 
the  theat re  becomes  the  ca ta lys t  to  rev i ta l i se  the  prec inc t .  A  thorough s tudy  i s  done  to 
document  the  h i s to ry  o f  the  contex t  and  s i te ,  as  wel l  as  assess  i t s  cur ren t  s ta te .  An  inves t i -
ga t ion  in to  re levant  l i te ra tu re ,  p recedents  and  a  loca l  case  s tudy ,  p rov ides  p r inc ip les  tha t 
gu ide  the  re -des ign  o f  the  Breytenbach  Theat re . 

The  des ign  in ten t ion  i s  to  c reate  a  p la t fo rm fo r  the  communi ty  to  te l l ,  exper ience  and  c reate 
s to r ies .  Th is  i s  ach ieved  th rough  es tab l i sh ing  a  s t ra tegy  o f  connect ions  to  expose  a  nar ra -
t i ve  o f  her i tage ,  theat re  p roduct ion  and  theat re  mechan ism.  The  des ign  in te rvent ion  ensures 
tha t  wherever  the  user  i s  s i tua ted ,  they  w i l l  encounter  f ramed v iews  o f  both  the  h i s to r i c 
o r thodox  theat re  and  i t s  s tage  tower.  The  user  fo l lows  a  ser ies  o f  choreographed journeys 
where  they  exper ience  d i f fe rent  types  o f  theat re ,  as  wel l  as  become par t  o f  the  ‘p roduct ion ’ 
themselves .

KEY WORDS:
In te r io r  A rch i tec tu re  |  Sto ry te l l ing  |  Theat re  Des ign  |  Soc ia l  Cata lys t  |  B lack  box  theat re  | 
Adapt i ve  reuse  |  Her i tage
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Prologue

Theat re  ac ts  as  an  in t rospect i ve  mi r ro r  in to  the  mind  o f  soc ie ty ,  th rough  wh ich  soc ie ty  can 
analyse  i t se l f.   I t  does  th i s  by  c reat ing  a  p la t fo rm where  soc ia l  concerns  can  be  brought  ou t 
in to  the  open  and  where  soc ia l  in te rac t ion  can  take  p lace .  Be fore  soc ia l  in te rac t ion  in  and 
around theat re  can  be  unders tood,  i t  i s  necessary  to  look  a t  the  theat re  in  the  typology  o f 
a rch i tec tu ra l  ob jec ts .

The  fo l lowing  chapter  se ts  the  scene  fo r  the  des ign  inves t iga t ion  th rough  the  fo rmula t ion  o f 
a  p rob lem s ta tement  and  re la ted  research  ques t ions .  The  ob jec t i ves ,  s ign i f i cance  and  l im i -
ta t ions  a re  d iscussed ,  as  wel l  as  p rov id ing  a  descr ip t ion  o f  the  qual i ta t i ve  research  methods 
employed.

i n t r o d u c t i o n

1
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1 . 1 _ S e l e c t e d  S i t e

Fol lowing  the  Anglo-Boer  War,  Gerard  Moerdyk  St reet  (p rev ious ly  P res ident  St reet ) ,  an  u rban 
b lock  in  Sunnys ide  (P re tor ia ) ,  p rov ided  a  soc ia l  hub  fo r  the  loca l  communi ty .  The  s t reet  i s  the 
s i te  o f  the  h i s to r i c  Overz ich t  A r t s  V i l lage ,  as  wel l  as  the  Moth  C lub  (A r te fac ts ,  2013 )  and  the 
Breytenbach  Theat re  (p rev ious ly ,  Harmony Hal l ) .

W i th  the  inc rease  in  popula t ion  growth  and  weal th ,  suburban iza t ion  was  inev i tab le .  As  a  re -
su l t  o f  g radual  m igra t ion  o f  re ta i l  typo log ies  to  the  Nor th ,  the  b lock  los t  incent i ve  fo r  soc ia l 
in te rac t ion .  H igh- r i se  b locks  o f  f la ts  were  added,  chang ing  the  typology  o f  the  b lock  and  how 
the  communi ty  perce ived  i t .  W i th  the  popula t ion  growth  in  Sunnys ide  and  sur round ing  areas , 
new roads  were  needed and  an  ex tens ive  h ighway scheme in  1967  re in fo rced  the  Eas t -West 
movement  tha t  kept  on  growing  th roughout  the  c i ty ,  wh ich  expanded Pre tor ia  exponent ia l ly 
(Meyer,  2005:32 ) .  The  main  a r te ry  feed ing  the  c i ty  f rom the  South  i s  Ne lson  Mandela  Dr i ve . 
Loca l  au thor i t ies  ident i f ied  the  oppor tun i ty  to  re -es tab l i sh  the  prominence  o f  a  gateway in to 
the  c i ty .

Ludwig  Hansen  Arch i tec ts  and  Urban  Des igners  p roposed an  u rban  f ramework ,  en t i t led ,  ‘The 
Mandela  Development  Cor r idor ’  (MDC) ,  in  2005 (Hansen ,  2005) .  MDC a imed a t  res tor ing  the 
Nor th -South  movement ,  decreas ing  the  dependency  on  veh icu lar  t ranspor t  (espec ia l ly  p r i va te 
car  ownersh ip )  by  encourag ing  pedes t r ian  movement  and  l ink ing  Sunnys ide  and  Arcad ia  to 
the  inner  c i ty  (Meyer,  2005:32 ) .  Th is  ax i s  had  been  neglec ted  and  human needs  were  se t 
as ide  in  favour  o f  h igher  economic  ga ins . 

The  Breytenbach  Theat re  i s  thus  ident i f ied  as  the  s i te  fo r  the  des ign  inves t iga t ion .  I t  i s 
located  on  the  South -Eas tern  s ide  o f  th i s  u rban  b lock .  Sur round ing  the  s i te  a re  res ident ia l 
houses ,  da t ing  f rom the  1920s  and  1930s  w i th  cor rugated  i ron  sheet  roo fs  and  t imber  f ramed 
windows.  These  houses  are  cur ren t ly  used  fo r  gas t ronomy and res ident ia l  purposes  (Meyer, 
2005:35 ) .  The  MOTH c lub  tha t  l ies  to  the  western  s ide  o f  the  b lock ,  beh ind  the  Breytenbach 
Theat re ,  i s  an  example  o f  Modern  Movement  a rch i tec tu re  w i th  very  l i t t le  a rch i tec tu ra l  va lue . 
Due  to  i t s  age ,  i t  has  respected  h is to r i c  va lue ,  bu t  var ious  a l te ra t ions  have  le f t  the i r  marks 

Figure 1:  Macro map of Pretoria Figure 2:  Zoomed in mircro map of area 
surrounding site
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on the  bu i ld ing .  The  res t  o f  the  apar tment  bu i ld ings  sur round ing  the  theat re  a re  tha t  o f  la te 
modern  arch i tec tu re  (Meyer,  2005:35 ) . 

S ince  the  Tshwane Un ivers i ty  o f  Technology  (TUT )  bought  the  Breytenbach  Theat re  in  1983 , 
the  theat re  has  been  used  as  an  educat iona l  p la t fo rm fo r  per fo rmance  s tudents  to  learn   how 
a  theat re  works  ins ide-out  (N ienaber,  1984 :5 ) .  Th is  has ,  however,  caused the  theat re  to  lose 
in te rac t ion  w i th  the  publ i c  and  now main ly  serves  the  s tudents  o f  TUT.  There fore ,  the  main 
d r i ver  fo r  se lec t ing  The  Breytenbach  Theat re  as  s i te ,  i s  no t  on ly  due  to  the  theat re ’s  s ign i f i -
cant  her i tage  (c . f.  Chapter  2 ) ,  bu t  a lso  to  i l luminate  the  her i tage  o f  th i s  Sunnys ide  b lock  and 
the  potent ia l  i t  has  to  b r ing  back  soc ia l  ac t i v i ty .

1 . 2 _ T h e  R e s e a r c h  P r o b l e m

Figure 4:  Conceptualisation of inital project intention 

Figure 3:  Zoomed in urban block 
of selected site

The  Gerard  Moerdyk  u rban  b lock  in  Sunnys ide ,  P re tor ia ,  ho lds  a  r i ch  her i tage  o f  soc ia l  s ig -
n i f i cance .  Located  on  the  b lock ,  i s  the  h i s to r i c  B reytenbach  Theat re .  The  theat re ,  cur ren t ly 
underu t i l i zed  and  in  a  s ta te  o f  d i s repa i r,  p resents  an  oppor tun i ty  fo r  a  ser ies  o f  des ign 
in te rvent ions  and  inser t ions ,  bo th  w i th in  and  beyond the  sk in  o f  the  theat re  bu i ld ing ,  to  ac t 
as  soc ia l  ca ta lys t  fo r  the  loca l  communi ty .
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1 . 2 . 1 _ G e n e r e a l  i s s u e

1 . 2 . 2 _ D e s i g n  I s s u e

I n te r io r  A rch i tec tu re  as  d i sc ip l ine  p laces  emphas is  on  des ign ing  fo r  the  user  th rough  the 
in te r face  o f  user  to  space ;  user  to  ob jec t  and  ob jec t  to  space .  Trad i t iona l ly ,  the  des ign  in -
te rvent ion  i s  l im i ted  to  the  in te r io r  o f  a  bu i ld ing ’s  sk in .  However,  soc ia l  in te rac t ion  between 
people  i s  no t  l im i ted  to  the  in te r io r  o f  a  bu i ld ing ,  bu t  o f ten  sp i l l s  ou t  in to  the  u rban  fabr ic 
(D iagram_1 ) .   Soc ia l  wel l -be ing  i s  exper ienced th rough  soc ia l ly  connected  env i ronments  tha t 
es tab l i sh  long  te rm res i l ience  when the  env i ronment  resonates  w i th  i t s  communi ty ,  contex t 
and  expresses  i t s  va lues  (Buchanan,  2018 ) .  Mace  (2015 :56 )  descr ibes  u rban  in te r io rs  as  spac-
es  tha t  s i t  on  the  boundar ies  between ins ide  and  outs ide .  She  descr ibes  the  psycholog ica l 
pos i t ion  (dominated  by  the  fee l ing  o f  in te r io r i ty )  as  the  connect ion  between people  and  the 
c i ty  (Mace ,  2015 :56 ) .

There  are  var ious  fac tors  tha t  in f luence  the  user ’s  percept ion  o f  a  bu i ld ing  or  the  bu i ld ing ’s 
in te r io r.  I t  i s  impor tant  tha t  the  des ign  should  not  on ly  t rans fer  the  user  phys ica l ly  between 
ex ter io r  and  in te r io r,  bu t  a lso  prepare  the  user  fo r  the  programme o f  the  space  that  he /she  i s 
be ing  d i rec ted  to .  Cur rent ly ,  bes ides  the  des ign  o f  the  sur round ing  landscape,  wh ich  d i rec ts 
movement  towards  the  theat re ,  there  are  no  o ther  ind ica t ions  tha t  the  theat re  ex is ts .  Through 
a  ser ies  o f  des ign  in te rvent ions ,  bo th  w i th in  and  beyond the  sk in  o f  the  theat re ,  po tent ia l  i s 
ident i f ied  to  t rans form the  theat re  f rom a  mono- func t iona l  p rogramme to  a  mul t i - func t iona l 
theat re  complex  tha t  o f fe rs  d iverse  programmes that  sp i l l  over  in to  the  b lock  and  the  loca l 
communi ty  (D iagram_2) .

1 . 3 _ R e s e a r c h  Q u e s t i o n s
How can  the  h i s to r i c  B reytenbach  Theat re  be  t rans formed in to  a  mul t i - func t iona l 

theat re  complex  tha t  ac ts  as  a  soc ia l  ca ta lys t  fo r  the  loca l  communi ty?

[Theory]  How can  the  pr inc ip les  o f  adapt i ve  reuse  o f  her i tage 
bu i ld ings ,  s to ry te l l ing  and  p lace-mak ing  be  appl ied  to  c reate  the 
proposed env i ronment?

[Context]   How can  the  her i tage  s ign i f i cance  o f  the  Breytenbach 
Theat re  serve  the  loca l  communi ty  as  soc ia l  ca ta lys t?

[Design]  How can  the  des ign  o f  a  theat re  complex  w i th  f lex ib le 
p rogrammes cont r ibu te  to  the  exper ience  o f  the  user,  wh i le  con-
serv ing  and  ce lebra t ing  the  her i tage  nar ra t i ve  o f  the  Breytenbach 
Theat re? 

Diagram_1 General issue 

Diagram_3 Main research question 

Diagram_2 Design issue 
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1 . 4 _ A i m

1 . 5 _ S i g n i f i c a n c e  f o r  D i s c i p l i n e

The a im o f  th i s  s tudy  i s  to  conserve  and  ce lebra te  the 
inherent  cu l tu ra l  and  h is to r i ca l  va lue  o f  the  Gerard 
Moerdyk  St reet  b lock .  The  Breytenbach  Theat re  i s 
ident i f ied  as  s i te  fo r  des ign  in te rvent ion  tha t  w i l l  ac t 
as  soc ia l  ca ta lys t  in  the  rev i ta l i sa t ion  o f  the  u rban 
b lock .  The  her i tage  s ign i f i cance  o f  the  Breytenbach 
Theat re  i s  used  as  po in t  o f  depar tu re  fo r  ign i t ing 
soc ia l  in te rac t ion  and  s to ry te l l ing .  The  overarch ing 
ob jec t i ve  i s  to  exp lore  how a  ser ies  o f  des ign  in te r -
vent ions  and  inser t ions ,  in  and  around the  theat re , 
( render ing  i t  a  mul t i -p rogramme theat re  complex ) 
can  serve  as  a  soc ia l  ca ta lys t  fo r  the  u rban  b lock 
and  i t s  communi ty .

The  s tudy  i s  s ign i f i cant  in  tha t  the  s t ra tegy  exp lored  fo r  des ign ing  a  nar ra t i ve  both  tang ib le 
and  in tang ib le  can  be  appl ied  to  s im i la r  her i tage  fabr ics ,  in  par t i cu la r  theat res .  Wi th  th i s , 
the  in te r io r  a rch i tec tu re  d isc ip l ine  i s  ex tended f rom  the  t rad i t iona l  user - in te r face  w i th in  the 
in te r io r  o f  a  bu i ld ing  to  mov ing  beyond the  arch i tec tu ra l  sk in  and  sp i l l ing  over  in to  the  u rban 
fabr ic  connect ing  the  user  w i th  the  c i ty /communi ty . 

Due  to  the  Breytenbach  Theat re ’s  vas t  h i s to ry  and  the  var ious   p rogrammes that  the  theat re 
has  been  occup ied  w i th ,  the  techn ica l  documenta t ion  on  the  bu i ld ing  does  not  ex i s t  anymore . 
The  author ’s  cont r ibu t ion  to  the  her i tage  s ign i f i cance  o f  th i s  p ro jec t  inc ludes   measur ing  and 
document ing   o f  the  ex is t ing  bu i ld ing   and  i t ’s  layout ,  as  wel l  as  conduct ing  an  in -depth  s tudy 
on  the  theat re ’s  in te r io r  and  ex ter io r  fea tures . 

Diagram_4 Aim of project 

Diagram_5 Significance for interior 
discipline 
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1 . 6 _ R e s e a r c h  M e t h o d

A mul t i -method,  qua l i ta t i ve ,  methodolog ica l  approach ,  w i th  the  focus  on  in te rpre ta t ion  and 
mean ing  o f  the  co l lec ted  data  in  i t s  contex t ,  i s  used  (Groat  and  Wang 2013 :219 ) . 

The  research  methods  inc lude :
1.6.1_Historical  Overview
I n  o rder  to  document  and  assess  the  cur ren t  s ta te  o f  both  the  Breytenbach  Theat re  and  the 
sur round ing  area ,  i t  i s  c r i t i ca l  to  research  the  deve lopment  o f  these  spaces   f rom h is to r i ca l 
maps  and  photos ,  wh ich  are  obta ined  f rom a  var ie ty  o f  sources :  a rch ives ,  books ,  a r t i c les  and 
consu l ta t ions  w i th  exper ts  in  the  f ie ld .  A f te r  an  in -depth  bu i ld ing  analys i s ,  the  bu i ld ing  i s 
documented  accord ing  to  var ious  her i tage  char te rs ,  wh ich  i s  conc luded wi th  a  Sta tement  o f 
S ign i f i cance  (SoS )  ( ICMOS 2013 :2 ) . 

1.6.2_Mapping (Site interpretat ion)
The s i te ,  u rban  b lock  and  area  are  documented  in  te rms  o f  bu i ld ing  typolog ies ,  sound f re -
quenc ies ,  movement  ( veh icu lar  and  pedes t r ian ) ,  as  wel l  as  h i s to r i ca l  nar ra t i ve .  An  in -depth 
s tudy  i s  conducted  on  the  Breytenbach  Theat re  bu i ld ing  i t se l f.   Mater ia ls ;  immedia te  env i ron-
ment ;  th resholds ;  the  in tang ib le  charac ter  (essence )  o f  the  bu i ld ing ;  mod i f i ca t ions  made over 
t ime,  p rogrammat ic  func t ions  and  adapta t ions ;  s ty l i s t i c  charac ter i s t i cs ;  and  the  cur ren t  s ta te 
o f  the  bu i ld ing  are  a l l  mapped and  documented .

1.6.3_Theoretical  approach
A rev iew o f  a  l im i ted  number  o f  per t inent  publ i shed  works  on  theor ies  o f  her i tage ,  adapt i ve 
reuse ,  nar ra t i ve  in  a rch i tec tu re  and  s to ry te l l ing ,  as  wel l  as  p lace-mak ing ,  i s  conducted  to 
es tab l i sh  a  c lear  theore t i ca l  approach  toward  the  adapt i ve  reuse  o f  her i tage  fabr ic  wh i le 
serv ing  as  a  soc ia l  ca ta lys t .  

1.6.4_Case study
Groat  and  Wang (2013 :4 18 )  de f ines  a  case  s tudy  as  an  empi r i ca l  enqu i ry  tha t  inves t iga tes  a 
phenomenon or  se t t ing .  A  case  s tudy  requ i res  a  more  in -depth  and  c r i t i ca l  inves t iga t ion  than 
a  p recedent  s tudy .  To  th i s  end  a  SWOT ( s t rengths ,  weaknesses ,  oppor tun i t ies  and  th reats ) 
ana lys i s  i s  used ,  a long  w i th  a  ser ies  o f  inves t iga t i ve  par t i  d iagrams.  A  loca l  case  s tudy  in 
Ste l lenbosch ,  w i th  a  s im i la r  approach  to  her i tage  and  theat re ,  i s  inves t iga ted  in  o rder  to 
gu ide  the  des ign  approach . 

1.6.5_Precedents
The research ,  ana lys i s  and  unders tand ing  o f  re la ted  pro jec ts  and  examples  p rov ide  ins igh t  to 
under ly ing  pr inc ip les  in  te rms  o f  des ign  and  theory  (Pe tzsch ,  2012 ) .  I t  i s  necessary  in  o rder 
to  unders tand  both  the  tang ib le  and  the  in tang ib le  o f  the  requ i rements  th roughout  the  des ign 
process . 

1.6.6_Design Methodology
A heur i s t i c  inqu i ry  methodology  w i l l  be  exp lored .  Heur i s t i c  inqu i ry  i s  a  phenomenolog ica l 
research  methodology ,  whereby  a  ques t ion  or  p rob lem i s  answered  th rough  qual i ta t i ve  data 
(Mous takas ,  1990:9 ) .  The  ment ioned methodology  re l ies  cons iderab ly  on  personal  observa-
t ion ,  exper iences  and  ins igh t  o f  the  researcher  (Mous takas ,1990: 14 ) . 
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1 . 7 _ L i m i tat i o n s  a n d  A s s u m p t i o n s

1 . 8 _ O v e r v i e w  o f  S t u d y

Al though the  ent i re  u rban  b lock  i s  cons idered  as  a  s ing le  en t i ty ,  the  des ign  i s  concerned wi th 
the  theat re  i t se l f,  i n  o rder  to  inves t iga te ,  tes t  and  es tab l i sh  the  bes t  response  to  the  research 
prob lem.  An  exhaus t i ve  search  o f  the  l i te ra tu re  and  consu l ta t ion  w i th  a  number  o f  her i tage 
and  theat re  spec ia l i s t s  revealed  that  the  documenta t ion  (p lans ,  sec t ions ,  e levat ions )  o f  the 
Breytenbach  Theat re  have  been  los t .  As  a  resu l t ,  the  author  needs  to  make cer ta in  assump-
t ions  about  the  bu i ld ing ,  based on  pr imary  and  secondary  research . 

I t  i s  assumed that  s ince  the  theat re  has  been  occup ied  by  Tshwane Un ivers i ty  o f  Technology 
(TUT ) ,  there  has  been  very  l i t t le  in te rac t ion  between the  publ i c  and  the  theat re ,  because  i t  
has  been  used  as  an  educat iona l  fac i l i ty  fo r  TUT.
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ACT iii
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Concept
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1 . 9 _ C o n c l u s i o n

The in ten t ion  o f  the  pro jec t  i s  to  t rans form a  cur ren t ly  underu t i l i zed ,  h i s to r i c  theat re  in to  a 
soc ia l  ca ta lys t  fo r  the  u rban  b lock .  Or thodox  not ions  o f  theat re  a re  cha l lenged in  an  endeav-
our  to  accommodate  new and mul t i - func t iona l  p rogrammes,  wh i le  s t i l l  opera t ing  as  a  whole .

Figure 5:  Summary of Prologue

G e n e r a l  i s s u e

A i m

D e s i g n  i s s u e

R e s e a r c h  Q u e s t i o n

conservesocial

catalyst

intervention

celebrate

multi-functional

How can the historic Breytenbach Theatre be 
transformed into a multi-functional theatre complex that 

acts as a social catalyst for the local community?

Understanding the  historic platform 
that the Breytenbach Theatre is a 
part of through the lens of social 

interaction and storytelling.

Exploring how a multi-programmatic
 theatre complex could become a 
social catalyst for its immediate 
surroundings and community.

The Interior Architecture discipline emphasises the 
importance of designing for the user, but this 

emphasis is mostly restrained to the interior of the 
building skin. 

Because of its mono-programmatic function it has 
the potential to adopt more diverse programmes 

that spills out in its immediate context and c
ommunity.
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Scene 1

Spec i f i c  c r i te r ia  were  used  to  ident i fy  a  p rec ise  p rogrammat ic  s i te  and  communi ty  in  P re tor ia . 
These  inc luded that  the  s i te  shou ld :
 -   have  a  per fo rming  theat re  p rogramme;
 -   be  located  in  a  d iverse  soc ia l  communi ty ;
 -   have  her i tage  s ign i f i cance . 

The  Breytenbach  Theat re  was  immedia te ly  ident i f ied  as  the  appropr ia te  s i te  th rough  knowl -
edge that  the  author  personal ly  has  ga ined  by  a t tend ing  and  per fo rming  a t  the  theat re .  A f te r 
an  in -depth  s tudy  about  the  h i s to r i ca l  deve lopment  o f  the  area  sur round ing  the  s i te ,  i t  i s 
conc luded that  the  s i te  i s  appropr ia te  fo r  the  in tended pro jec t  s tudy .

The  s i te ,  137  Gerard  Moerdyk  St reet ,  i s  s i tua ted  on  the  South -Eas tern  corner  o f  the  u rban 
b lock ,  located  nex t  to  the  h i s to r i c  Overz ich t  V i l lage  and  the  MOTH Club .  The  sur round ing 
h igh-dens i ty  a reas  a l low fo r  suppor t  o f  an  in te r io r  a rch i tec tu re  ca ta lys t  tha t  i s  communi -
ty -dr i ven  and  adds  d ivers i ty  and  soc ia l  in te rac t ion  to  the  s t reet  b lock . 

i n t r o d u c t i o n

Act i2
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2 . 1 _ H i s t o r i c a l  D e v e l o p m e n t  o f  t h e  a r e a  a n d  t h e at r e

Pre tor ia  was  founded in  1855 and  la id  ou t  to  a  man-made order,  a long  w i th  two main  axes  o f 
cardo  and  decumanus  tha t  c ross  in  the  symbol ica l ly  impor tant  cent re ,  wh ich  today  i s  known 
as  Church  Square  (Pe tzsch ,  2012 : 16 ) .  W i th  the  expans ion  o f  the  c i ty  came the  es tab l i shment 
o f  A rcad ia ,  Sunnys ide  and  Pre tor ia  West . 

Today the  area  i s  known as  Sunnys ide .   Or ig ina l ly  i t  cons is ted  o f  var ious  fa rms  that  la te r 
became p lo ts  and  then  er f s  as  the  area  expanded ( see  1902 map o f  P re tor ia ) .  The  suburb  i s 
de f ined  by  natura l  borders ,  such  as  the  Ap ies  R iver  to  the  west  and  the  Walker  Spru i t  to  the 
eas t .  The  Harmony fa rms  ( see  F igure  x ) ,  eas t  o f  the  Ap ies  R iver,  were  occup ied  by  German 
se t t le rs  and  p layed a  major  ro le  dur ing  the  Anglo  Boer  War  ( Jansen ,  2019 ) .  Ev idence  o f  th i s 
i s  found  in  t races  o f  Harmony bu i ld ings  s t i l l  i n  the  area  such  as  the  “Harmon ie  Nederdu i t se 
Gere formeerd  Kerk”  in  Jouber t  St reet  and  the  “Harmon iehof  A f t reeoord”  in  Steve  B iko  St reet .
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Figure_10 Sculptors working on the full-
scale clay model (subsequently destroyed) 
for the ‘Voortrekkers leave Cape Colony’, 
Harmoniesaal, Pretoria, 1943 (Parker, 2017)

Figure_6 Keystone of Breytenbach Theatre 
(Source: Author, 2019)

Figure_7  German Gymnast i cs  c lub , 
1903  (Source :  B reytenbach  The-
a t re  Foyer )

Figure_8 Emily Hobhouse, 60 years old 
(Brits, 2016)

Figure_9 Influenza Epidemic (South African 
History Online, 2014) 

B r e y t e n b a c h

1903

1943

1918
1914 -
1918

theatre

 The  keys tone  was  la id 
on  6  June  1903 by  the 
“Deutsche  Turnvere in” 
a f te r  renovat ions  to  the 
h i s to r i c  Harmony Hal l 
were  done (N ienaber, 
1984 :5 ) .  The  German 
communi ty  used  the 
“Harmon iesaal”  un t i l 
the  outbreak  o f  the  F i r s t 
Wor ld  War  ( 19 14 - 1918 ) .

A round 1943 ,  the  “Sen-
t ra le  Vo lksmonumente 
Komi tee”  (SVK )  ren ted 
the  Harmony Hal l  f rom 
Gerard  Moerdyk  (South 
A f r i can  arch i tec t )  to  p ro -
v ide  a  scu lp tu re  work-
shop fo r  the  c reat ion  o f 
the  “Voor t rekkers  leave 
Cape Colony”  h i s to r i ca l 
f r ieze  (Parker,  2017 : 17 1 ) . 
“The  h is to r i ca l  f r iezes 
a re  inseparably  bound 
up  w i th  the  Voor t rekker 
Monument  and  dep ic t 
a l l  the  impor tant  phas-
es  o f  the  Great  Trek” 
(Board  o f  Cont ro l  o f  the 
Voor t rekker  Monument , 
1970 :39 ) . 

The  in f luenza  ep idemic 
in f i l t ra ted  South  A f r i ca 
in  September  1918 .  I t 
was  conc luded that  the 
par t i c ipa t ion  o f  so ld ie rs 
in  the  war,  b rought  the 
ep idemic  in to  the  coun-
t ry  (South  A f r i can  H is -
to ry  Onl ine ,  2014 ) .  As  a 
resu l t ,  theat res ,  church-
es  and  communi ty  ha l l s 
were  used  as  temporary 
hosp i ta ls  to  t reat  the 
in fec ted .  The  Harmony 
Hal l  was  conver ted  in to 
one  o f  these  hosp i ta ls 
(N ienaber,  1984 :5 ) .

Pos t  Wor ld  War  I ,  the 
Harmony Hal l  was  ex -
propr ia ted  f rom the 
German communi ty  fo r 
use  as  a  cu l tu ra l  cent re . 
Dur ing  th i s  t ime,  Emi ly 
Hobhouse  used  the  ha l l 
as  a  weav ing  school  fo r 
underpr i v i leged women 
(South  A f r i ca ,  1993 :20 ) .
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Figure_11 (above) The cast of the first NTO 
production, Altyd My Liefste with General 
Jan Smuts. From left are Esmé Celliers, 
André Huguenet, Enone van den Bergh, 
PPB Breytenbach, Genl. Jan Smuts (Prime 
Minister), Truida Pohl (Director), Georgie 
Linder, Dan Welman, Ellie Swersky, Sieg-
fried Mynhardt and Bob Courtney (1948) 
(Source: State Theatre Archives)

Figure_12 National Theatre Organisation 
(NTO) logo (Source: State Theatre Archives) 

Figure_13 Breytenbach Theatre in later 
years (Hauptfleisch and Breytenbach, 1985)

Figure_14 Breytenbach during his last 
public appearance (Hauptfleisch and 
Breytenbach, 1985)

Figure_15 TUT performing Elixer the Musi-
cal at the Breytenbach Theatre (DWR, 2015)

1963

1967
1983

1950 
Af te r  the  d isbandment 
o f  the  NTO in  1962,  the 
NTO d isso lved  in to  PACT 
(Per fo rming  Ar ts  Coun-
c i l  o f  Transvaal )   wh ich 
cent ra l i sed  the i r  per -
fo rmances  in  two ma-
jo r  venues  in  P re tor ia 
(Parker,  2017 : 17 1 ) .  The 
opera  and  ba l le t  com-
pany used  the  Au la  a t 
the  Un ivers i ty  o f  P re -
to r ia  and  the  drama 
depar tment  used  the 
Breytenbach  Theat re  (a t 
th i s  t ime s t i l l  re fe r red 
to  as  the  Harmony Hal l ) . In  1958,  B reytenbach 

donated  the  proper ty 
nex t  to  the  Harmony 
Hal l  to  the  NTO,  in  o r -
der  to  be  used  fo r  youth 
g roups  as  a  school  fo r 
ac tors .  B reytenbach  f i -
na l ly  re t i red  f rom PACT 
in  1967,  bu t  no t  a f te r 
they  made h im an  hon-
orary  member.  Hereaf -
te r  the  Nat iona l  Theat re 
renamed the  Harmony 
Hal l  the  Breytenbach 
Theat re  (Haupt f le i sch 
and  Breytenbach , 
1985:40 ) . 

The  TUT s ta r ted  ren t ing 
the  Breytenbach  Thea-
t re  in  1982 as  a  space 
where  the  per fo rming 
ar ts  s tudents  cou ld  re -
hearse .  F ina l ly ,  in  Ju ly 
1983 ,  TUT  bought  the 
Breytenbach  Theat re 
f rom PACT (N ienaber, 
1984 :6 ) .  To  th i s  day ,  the 
theat re  i s  be ing   used 
by  TUT as  an  educat ion-
a l  theat re ,  where  s tu -
dents  per fo rm s tud ies 
on  theat re  and  per fo r -
mance  before  they  are 
in tegra ted  in to  the  per -
fo rmance  wor ld  (South 
A f r i ca ,  1993 :20 ) .

In  1950,  the  f i r s t  fo rmal -
i zed  theat re  o rgan isa-
t ion  was  founded by  the 
doyen o f  South  A f r i can 
Theat re ,  PPB Breyten-
bach ,  ca l led  the  Nat ion-
a l  Theat re  Organ isa t ion 
(NTO)  (Har r i s ,  2018 : 18 ) . 
The  Harmony Hal l  con-
ver ted  in to  a  theat re 
a round th i s  t ime and 
the  f i r s t  p roduct ion  was 
per fo rmed in  November 
1958,  ca l led  “D ie  Voor -
lop ige  Vonn is”  by  Josef 
van  Hoeck  (N ienaber, 
1984 :6 ) . 

* Pretoria Map of 1936
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2 . 2 _ B l o c k  V i s i o n

Through genera l  mapp ing  o f  the  area  and  inves t iga t ion  in to  the  Tshwane V is ion  o f  2055,  the 
fo l lowing  pr inc ip les  fo r  communal  wel l -be ing  were  appl ied  to  fo rm a  b lock  v i s ion :

 ·  A l te rnat i ve  educat iona l  oppor tun i t ies ;
 ·  Enhanced connected  ne ighbourhood and  communi ty ;
 ·  D ivers i fy ing  recreat iona l  ac t i v i t ies  to  accommodate  mixed  users  and
 ·  Respond ing  to  serv ices  and  ameni t ies  in  the  immedia te  p rox imi ty . 

I t  i s  p roposed that  the  zon ing  o f  the  b lock  changes  to  accommodate  a  cu l tu ra l  hub  (h i s to r i ca l -
ly  known as  the  Overz ich t  A r t s  V i l lage ) .  More  green  space   in t roduced that  can  be  u t i l i zed  by 
the  users  o f  the  hub ,  res idents  and  the  loca l  communi ty .  The  res ident ia l  b locks  a re  in tended 
fo r  t rave l l ing  compan ies  o r  a r t  s tudents   w i l l  ma in ly  be  us ing  the  Breytenbach  Theat re
(F igure_16 ) . 

Pedes t r ian is ing  Gerard  Moerdyk  St reet  w i l l  g i ve  th i s 
b lock  an  in tang ib le  boundary  render ing  i t  capable 
o f  a  cu l tu ra l  hub  (F igure_18 ) .  New pedes t r ian  rou tes 
th rough  and  around the  b lock  are  in t roduced to  con-
nec t  the  theat re  w i th  the  res taurant / re ta i l  s ide  o f  the 
b lock  on  the  nor thern  end .

The  in ten t ion  fo r  th i s  v i s ion  i s  to  rev i ta l i se  the  in te rac t ions  between the  var ious  p rogrammes 
o f  the  b lock  w i th  the  two main  in te rac t ions  be ing  theat re /per fo rmance  and  soc ia l  ac t i v i ty . 
These  in te rac t ions  should  become the  overarch ing  programmes o f  the  b lock .  A  th i rd  in te rac -
t ion  tha t  i s  in t roduced i s  tha t  o f  educat ion  (F igure_19 ) . 

P R O G R A M M E  T Y P O L O G I E S
0 10

Residential - Apartment
Residential - Lodge
Performance
ECD + Afterschool
Retail - Supermarket
Internet Café
Restaurant
Bar/Shebeen
Government
Barber Shop
Health Clinic
Open gallery and sculpture

Diagram_06 Principles explaining alternative education, enhanced connected neighbourhood, diversifying recreational activities and responding to services and 
amenities (Labuschagne et., 2019)

Figure_16 Programme Typologies indicated on urban context around proposed site 

( Th i s  b lock  v i s ion  was  done as  g roup  work  dur ing  mapp ing  exerc i ses (Labuschagne e t . ,2019 ) )
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Figure_17 Urban block indicating 
proposed programme typologies 
around the site 

Figure_18 Urban block indicating vehicular 
routes and pedestrian routes around and in 
the urban block 

Figure_19 Interaction nodes on the urban 
block that overlaps and influences each 
other 
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2 . 3 _ G e n e r a l  S i t e  A n a ly s i s

2 . 3 . 1 _ M a p p i n g  o f  e x i s t i n g

An unders tand ing  o f  the  ex is t ing  func t ions  o f  the  s i te  has  been  ga ined  th rough  desk top  s tud-
ies  and  s i te  v i s i t s .  The  area  i s  dense  in  res ident ia l  users ,  w i th  the  major i ty  be ing  apar tment 
b locks .  Commerc ia l  func t ions  have  been  es tab l i shed  in  the  Overz ich t  V i l lage  when oppor -
tun i t ies  have  r i sen  in  the  sur round ing  contex t .  For  example ,  the  s t reet  has  typolog ies  l i ke 
res ident ia l ,  re ta i l  supermarkets ,  res taurants /bars  and  even  a  barber  shop.
 
The  area  i s  dense  w i th  t rees  and  has  a  v ib rant  a tmosphere .  The  s t reet  e levat ions  re f lec t  the 
ex is t ing  cond i t ions  o f  Gerard  Moerdyk  St reet  (F igure_25-26 ) .  

Figure_20 Programme typologies around the urban block of site Figure_21 Transportation routes and stops 

Figure_22 Sound frequencies around and in the urban block Figure_23 Social interaction nodes and frequencies 
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Figure_24 Combined Map with programme typologies, sound frequencies and transport stops 

Figure_25 Photo collage of elevations of buildings in Gerard Moerdyk Street - facing the Western side 

Figure_26 Photo collage of elevations of buildings in Gerard Moerdyk Street - facing the Eastern side 
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2 . 3 . 2 _ S i d e w a l k  A n a ly s i s

2 . 3 . 3 _ M o v e m e n t  a n d  A c t i v i t y

Dur ing  an  analys i s  o f  the  s idewalks  a long  Gerard  Moerdyk  St reet ,  i t  was  found that  the  paved 
s idewalks  a re  in  an  acceptab le  cond i t ion .  The  s idewalks  a re  an  appropr ia te  w id th ,  w i th  no 
d is t inc t i ve  obs tac les  tha t  h inder  the  f low o f  pedes t r ian  movement .  I t  i s  a lso  ev ident  tha t  the 
communi ty  takes  ownersh ip  o f  the i r  s idewalks ,  as  they  are  c lean  and  cared  fo r.  Th is  i s  im-
por tan t  fo r  the  pro jec t ,  as  i t  i s  p roposed that  soc ia l  in te rac t ion  s ta r t s  here ,  on  the  th reshold 
between the  u rban  fabr ic  and  the  in te r io r.

Gerard  Moerdyk  St reet  (eas t )  i s  ma in ly  used  by  res idents  and  v i s i to rs  to  the  supermarkets  o r 
res taurants .  The  veh icu lar  movement  in  th i s  s t ree t  cons is ts  ma in ly  o f  tax i s ,  a l though there  i s 
a  h igh  amount  o f  foo t  t ra f f i c  as  wel l .  Ko tze  St reet  (nor th )  and  Nelson  Mandela  Dr i ve  (wes t )  a re 
p r imar i ly  h igh  t ra f f i c  roads  w i th  mul t ip le  lanes .  The  BRT  s ta t ion  i s  s i tua ted  in  Kotze  St reet , 
c reat ing  a  h igh  pedes t r ian  movement  as  wel l .  R i ss ik  St reet  ( south )  i s  a  one-way s t reet ,  head-
ing  to  Hat f ie ld ,  caus ing  th i s  end  o f  the  b lock  to  have  less  veh icu lar  movement .  Due  to  the  na-
tu re  o f  the  programmes in  Gerard  Moerdyk  St reet ,  i t  seems most  o f  the  user  ac t i v i ty  happens 
in  th i s  s t ree t ,  caus ing  th i s  b lock  to  have  a  soc ia l  ac t i v i ty  tha t  sp i l l s  ou t  to  the  eas t  in to  the 
Sunnys ide  communi ty .

Figure_27 Front boundary of Breytenbach Theatre Figure_28 Back boundary of Breytenbach Theatre 
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2 . 3 . 4 _ B o u n d a r i e s

The nature  o f  the  boundar ies  in  Gerard  Moerdyk  St reet  ind ica tes  tha t  secur i ty  i s  an  i ssue . 
The  major i ty  o f  boundar ies  a re  pa l i sade  fences ,  g iv ing  passers -by  a  g l impse  in to  what 
happens  beyond the  boundary .  In  f ron t  o f  the  Breytenbach  Theat re ,  a  d i s t inc t i ve  boundary 
i s  c reated  by  greenery  nex t  to  the  pa l i sade  (F igure_27 ) .  A t  the  back  o f  the  theat re ,  there 
i s  on ly  a  guard  ra i l  tha t  d i s t ingu ishes  the  th reshold  between the  s t reet  and  the  park ing  lo t 
(F igure_28 ) .

Figure_29 Parking and side walk infront of President residential building Figure_30 Side walk infront of retail building 

Figure_31 Side walk and parking infront of old Overzicht Arts Village Figure_32 Side walk infront of Breytenbach Theatre 
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Through an  inves t iga t ion  o f  photographs  found o f  the  Breytenbach  Theat re  and  an  in te rv iew 
wi th  h i s to r ian  Anton  Jansen  (2019 ) ,  the  fo l lowing  can  be  assumed regard ing  the  deve lopment 
o f  B reytenbach  Theat re :

 ·  The  or ig ina l  s t ruc tu re ,  bu i l t  a round  1903 ,  was  on ly  the  ma in  ha l l  (now aud i to r ium)   
 used  as  a  gymnast i cs  ha l l .

 ·  The  lobby  wing  was  bu i l t  be tween 1914  and  1943 .  I t  i s  es t imated  that  the  s tage 
 tower,  o f f i ce  b lock  and  dress ing  rooms were  added around 1943- 1950.

 ·  The  house  on  the  nor thern  s ide  o f  the  s i te  i s  no t  seen  in  any  o f  the  h i s to r i c  photo  
 g raphs ,  but  accord ing  to  Jansen (2019 ) ,  i t  p layed a  major  ro le  in  the  development  o f   
 the  s i te  and  i s  assumed to  have  been  owned by  N .J.  Warmelo .

2 . 4 _ D o c u m e n tat i o n  a n d  A n ay l i s  ( B r e y t e n b a c h  T h e at r e )

2 . 4 . 1 _ E v o l u t i o n  o f  B u i l d i n g
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Figure_33 Original floor plan drawn up by author  
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Figure_34 German Gymnastics Club, 1903 (Source: Breytenbach 
Theatre Foyer)

Figure_35 Breytenbach Theatre building, assumed around 1959 
(Source: Breytenbach Theatre Foyer)

Figure_36 Breytenbach Theatre building, assumed around 1959 
(Source: Breytenbach Theatre Foyer)

Figure_37 Breytenbach Theatre ,1963 (Hauptfleisch and Breyten-
bach, 1985)
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2 . 4 . 2 _ E x t e r i o r  S t y l e  o f  B u i l d i n g

Before  the  Anglo  Boer  War,  th i s  a rea  in  Sunnys ide 
was  occup ied  by  a  la rge  Dutch  communi ty .  How-
ever,  the  on ly  d i s t inc t i ve  Cape Dutch  arch i tec tu ra l 
s ty le  tha t  i s  p resent  in  the  Breytenbach  Thea-
t re  facade,  i s  the  symmetry  o f  the  cent ra l  door 
f lanked by  two nar row windows on  e i ther  s ide  and 
the  w indow above  the  door.  The  preva lent  s ty le  o f 
the  theat re  i s  ident i f ied  as  a  d i sc ip l ined  tu rn  o f  the 
century  ,  w i th  mul t ip le  in f luences  in  s ty le .

The  p las tered  deta i l  i s  ident i f ied  as  the  Manner i s t 
per iod  where  arch i tec ts  exper imented  w i th  us ing 
arch i tec tu ra l  fo rms  to  emphas ize  so l id  and  spat ia l 
re la t ionsh ips  (De  Meyer,  2010 :  250) .  Th is  was  done 
by  de l ibera te ly  p lay ing  w i th  symmetry ,  o rder  and 
harmony,  typ ica l ly  found  in  Rena issance  arch i tec -
tu re .   In  Manner i s t  a rch i tec tu re ,  the  Rena issance 
ideal  o f  harmony gave  way to  f reer  and  more  im-
ag inat i ve  rhy thms,  as  seen  in  the  decora t i ve  deta i l 
o f  the  parapet .

In  the  Warmelo  house  located  on  the  nor thern  s ide 
o f  the  Breytenbach  Theat re  (F igure_39-41 ) ,  there 
i s  a  resemblance  to  Fo lk  V ic to r ian  s ty le  ( 1870-
1910 )  where  the  f loor  p lans  a re  smal le r  in  s i ze  and 
square  (Mast roen i ,  2018 ) .   However,  the  V ic to r ian 
roots  can  s t i l l  be  found in  the  decora t i ve  t r im work 
out l in ing  the  roo f  and  porch ,  as  wel l  as  in  the  bev-
e l led  corners  (Mast roen i ,  2018 ) .

Figure_38 Sketches of the heritage facade of the Breytenbach Theatre 
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2 . 4 . 3 _ I n t e r i o r  P h o t o  A n a ly s i s

The lobby  area  o f  the  theat re  lacks  the  typ ica l  a tmosphere  expected  o f  a  lobby  (F igure_46 ) . 
I t  i s  a  co ld  and  unwelcoming  space  w i th  neut ra l  wh i te  t i les ,  c ream pa in ted  wal l s  and  gypsum 
ce i l ing  t i les  tha t  s ign i fy  a  corpora te  space  and  not  a  typ ica l  theat re  env i ronment .  The  en-
t rance  to  the  aud i to r ium has  ev ident  fea tures  o f  when i t  used  to  be  the  ex ter io r  wal l  o f  the 
gymnast i cs  ha l l  in  1903. 

The  aud i to r ium i s  equ ipped to  seat  th ree  hundred  aud ience  members .  The  f loor  i s  raked,  en-
sur ing  each  aud ience  member  can  see  over  the  rows  in  f ron t  o f  h im (F igure_42 ) .  For  acous t i c 
reasons ,  a  red  carpet  was  used  to  cover  the  wal l s ,  however,  no  o ther  fo rm o f  acous t i c  t rea t -
ment  i s  ins ta l led  on  e i ther  the  wal l s  o r  the  ce i l ing .   The  angles  in  the  ce i l ing  cou ld  he lp  to 
red i rec t  the  sound,  a l though th i s  w i l l  need to  be  tes ted  fo r  e f f i c iency . 

There  are  var ious  d ress ing  rooms on  both  s ides  o f  the  s tage  (F igure_47 ) .  They  d i f fe r  in  s i ze , 
bu t  a l l  en ta i l  the  necessary  fu rn i tu re  needed fo r  the  rooms to  be  func t iona l .  Most  o f  the 
dress ing  rooms have  en-su i te  bathrooms and   doors  lead ing  to  backs tage .  The  rooms cons is t 
o f  wh i te  pa in ted  p las tered  wal l s  and  b lack  carpets .

Figure_39 Northern balcony of Heritage house at Breytenbach Theatre Figure_40 Entrance of Heritage house at 
Breytenbach Theatre 

Figure_41 Porch of Heritage house at 
Breytenbach Theatre 

Figure_42 Auditorium of Breytenbach 
Theatre 

Figure_43 Auditorium seats 
of Breytenbach Theatre 

Figure_44 Stage and tower of Breytenbach 
Theatre 

Figure_45 Controll room of 
Breytenbach Theatre 

Figure_46 Photographs of Breytenbach Theatre foyer 

Figure_47 Photographs of Breytenbach Theatre dressing rooms 
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•  The  Breytenbach  Theat re  possesses  an  aes thet i c  tha t  i s  charac ter i s t i c  o f  more  than  one 
arch i tec tu ra l  s ty le ,  ind ica t ing  i t  was  bu i l t  dur ing  the  tu rn  o f  an  arch i tec tu ra l  century . 
The  overarch ing  arch i tec tu ra l  s ty le  i s  tha t  o f  Manner i sm,  where  symmetry ,  o rder  and 
harmony i s  typ ica l ly  found  (De  Meyer,  2010 :250) .  Resemblance  o f  the  Cape Dutch  s ty le 
i s  ident i f ied  in  the  symmetry  o f  the  main  facade.  In  the  h i s to r i ca l  house  to  the  nor th  o f 
the  theat re ,  Fo lk  V ic to r ian  s ty le  i s  p resent  in  the  decora t i ve  e lements  o f  the  roo f  and  the 
porch  (Mast roen i ,  2018 ) . 

 
•  The  s t ruc tu re  i s  more  than  100 years  o ld ,  bu t  no t  p ro tec ted  by  the  Nat iona l  Her i tage 

Resource  Ac t  (Nr  25  o f  1999 ) .  I t  ho lds  h i s to r i c  va lue  in  tha t  i t  was  bu i l t  on  Harmony fa rm, 
hence  the  name Harmony Hal l  (now Breytenbach  Theat re ) .  Her i tage  features  a re  la rge ly 
found on  the  main  facade o f  the  bu i ld ing  w i th  decora t i ve  parapets  and  gables .  Th is  fa -
cade i s  s ign i f i cant  and  should  be  preserved ,  because  i t  i s  o r ig ina l  to  the  s t ruc tu re  and 
possesses  a  ra re  ident i ty  o f  th i s  communi ty .

 
•  The  theat re  i s  sc ien t i f i ca l ly  in fo rmat ive  w i th  regard  to  the  ear ly  20th  century  bu i ld ing 

methods  and  mater ia ls .  These  mater ia ls  inc lude  so l id  wood beams fo r  the  s tage ,  wooden 
corn ices ,  sk i r t ings ,  b r i ck  wal l s ,  3m h igh  gypsum ce i l ings  (except  fo r  the  aud i to r ium) ,  s tee l 
w indow f rames  and  decora t i ve  p las terwork  on  the  facade.

 
•  The  soc ia l  and  sp i r i tua l  s ign i f i cance  l ie  in  the  communi ty  a round the  theat re /s i te .  S ince 

the  corners tone  o f  the  theat re  was  la id  ,  the  communi ty  has  undergone dras t i c  change in 
the  u rban  contex t .  There  i s  a  r i ch  soc ia l  s ign i f i cance  in  th i s  spec i f i c  a rea ,  however,  the 
theat re  has  become detached f rom that ,  due  to  the  nature  o f  the  ownersh ip . 

The heritage approach to the theatre on site wi l l  consist  of  a combination of 
approaches ( ICOMOS 2013:2) : 

 1 .  The  p rocess  o f  conserva t ion ,  wh ich  impl ies  car ing  fo r  a  p lace  to  ensure  tha t  i t s   
 cu l tu ra l  s ign i f i cance ,  i s  ma in ta ined ;

 2 .  The  process  o f  adapta t ion ,  such  as  chang ing  the  p lace  to  su i t  the  ex is t ing  use  or 
 a  p roposed use ,  i s  incorpora ted ;

 3 .  The  process  o f  ma in tenance ,  mean ing  the  cont inuous  p ro tec t i ve  care  o f  a  p lace   
 and  i t s  se t t ing ,  i s  under taken .   

The  Bur ra  Char te r  p rov ides  s tandards  on  conserv ing  and  manag ing  p laces  o f  cu l tu ra l  s ig -
n i f i cance ,  s ta tes  tha t  cu l tu ra l  s ign i f i cance  i s  de termined by  aes thet i c ,  h i s to r i c ,  soc ia l  o r 

sp i r i tua l  va lue  fo r  pas t ,  p resent  and  fu tu re  genera t ions .  The  va lue  i s  “embodied  in  the  p lace 
i t se l f,  i t s  fabr ic ,  se t t ing ,  use ,  assoc ia t ions ,  mean ings ,  records ,  re la ted  p laces  and  re la ted 

ob jec ts”  ( ICOMOS 2013 :2 ) . 

2 . 5 _ S tat e m e n t  o f  S i g n i f i c a n c e

2 . 5 . 1 _ U n d e r s ta n d i n g  t h e  S i t e  a c c o r d i n g  t o 
t h e  B u r r a  C h a r t e r  S ta n d a r d s

From the  Sta tement  o f  S ign i f i cance ,  the  fo l lowing  des ign  gu ide l ines  can  be  der i ved 
regard ing  the  approach  to  her i tage :

•  The  aes thet i c  and  her i tage  features  o f  the  main  aud i to r ium bu i ld ing  and  facade 
should  be  conserved  and  main ta ined .

•  Bu i l t  fabr ic  tha t  does  not  cont r ibu te  to  the  her i tage  va lue  o f  the  s t ruc tu re ,  such  as 
the  ex is t ing  dress ing  rooms and  lobby ,  can  be  s t r ipped away or  changed where 
necessary ,  to  expose  and  ce lebra te  the  h i s to r i c  aud i to r ium and facade.

•  The  soc ia l  and  sp i r i tua l  s ign i f i cance  around the  s i te  and   i t s  communi ty  should  be 
acknowledged,  ce lebra ted  and  t reasured .
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2 . 6 _ C o n c l u s i o n

Th is  chapter  shows how the  pro jec t  a rea  and  s i te  have  deve loped over  t ime,  h i s to r i ca l ly ,  as 
wel l  as  in  an  u rban  f rame o f  re fe rence .  A lso  present  in  th i s  chapter,  i s  an  analys i s  o f  the  sur -
round ing  contex t  o f  the  bu i ld ing ,  as  wel l  as  an  in -depth  s tudy   o f  the  bu i ld ing  and  i t s  ex ter io r 
and  in te r io r  fea tures  and  programmes.  Gu ide l ines  on  how to  approach  the  her i tage  fabr ic  o f 
the  s i te  i s  der i ved  f rom a  Sta tement  o f  S ign i f i cance .  F rom th i s  s tudy ,  a  c learer  unders tand ing 
o f  the  s to ry  and  the  s ign i f i cance  o f  the  bu i ld ing  and  i t s  contex t  i s   der i ved  and  there fore  fu r -
ther  inves t iga t ion  can  be  done on  the  proposed programmes fo r  the  pro jec t .   

Figure_48 Conceptual montage of Act I, Scene 1 (Author, 2019)
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For  the  Breytenbach  Theat re  to  func t ion  as  a  soc ia l  ca ta lys t  w i th in  th i s  Sunnys ide  prec inc t ,  i t 
needs  to  have  a  p rogramme and ac t i v i ty  tha t  a t t rac ts  the  user  th roughout  the  week ,  day  and 
n igh t .  An  inves t iga t ion  i s  conducted  in to  d i f fe rent  types  o f  p rogrammes that  can  ac t i va te  the 
theat re  complex ,  bu t  a lso  accommodate  the  res t  o f  the  cu l tu re -hub .  User  p ro f i les  a re  then 
ident i f ied  in  o rder  to  inves t iga te  how th i s  p rec inc t  w i l l  be  used  and  exper ienced by  d i f fe rent 
users . 

i n t r o d u c t i o n

Scene 2
Act i3
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3 . 1 _ P r o g r a m m e

Theat re  and  nar ra t i ve  as  soc ia l  ca ta lys t

An  approach  to  main ta in  the  cu l tu ra l  and  h is to r i ca l  va lue  o f  the  area  i s  to  in t roduce  new func-
t ions  wh ich  can  a t t rac t  d iverse  v i s i to rs  in  a  b id  to  rev i ta l i se  the  soc ia l  in te rac t ion  and  cu l tu ra l 
s to ry te l l ing  in  the  area .  A  ser ies  o f  des ign  in te rvent ions  and  inser t ions  a re  p roposed in  and 
around the  Breytenbach  Theat re  as  a  ca ta lys t  to  genera te  in te res t .  The  in ten t ion  i s  to  c reate 
a  phys ica l  cu l tu ra l  l ink  between theat re  and  the  loca l  communi ty .  Th is  i s  ach ieved  th rough 
the  ex tens ion  o f  the  in te r io r,  beyond the  sk in  o f  the  theat re ,  in to  the  immedia te  u rban  b lock . 

The  cho ice  o f  the  Breytenbach  Theat re  as  soc ia l  ca ta lys t  i s  in fo rmed by  the  s i te ’s  p r ime loca-
t ion  in  re la t ion  to  the  ex is t ing  soc ia l  ac t i v i t ies  o f  the  u rban  b lock .  I t  i s  fu r ther  in fo rmed by  the 
r i ch  pa l impses t  o f  a rch i tec tu ra l  her i tage  and  h is to r i c  soc ia l  nar ra t i ve ,  bo th  o f  the  b lock  and 
the  theat re .  Th is  i s  ach ieved  th rough  the  in t roduct ion  o f  mul t i - func t iona l ,  as  wel l  as  add i t ion-
a l  p rogrammat ic  spaces ,  to  the  cur ren t ly  mono- func t iona l  theat re ,  render ing  i t  a  v ib rant  the-
a t re  complex  ca ter ing  both  fo r  theat re  per fo rmers ,  en thus ias ts  and  the  communi ty  in  genera l . 

In  o rder  to  unders tand  the  prec inc t ’s  p rogramme typolog ies ,  i t  i s  necessary  to  see  where 
these  programmes l ie  and  the  amount  o f  typo log ies  p resent  in  the  prec inc t  and  around the 
s i te  (F igure_49 ) .  I t  i s  ev ident  tha t  the  major i ty  o f  p rogramme typolog ies  a re  res ident ia l ,  re -
ta i l  and  res taurants .  These  typolog ies  sur round the  s i te  and  there fore  the  proposed pro jec t 
shou ld  e i ther  connect  w i th  these  typolog ies  o r  have  cont ras t ing  typolog ies . 
Th is  cu l tu re -hub  needs  to  a t t rac t  and  sus ta in  soc ia l  in te rac t ion  th roughout  the  week .  There-
fo re ,  i t  i s  impor tant  to  look  a t  t imes  o f  use  fo r  the  theat re  complex ,  bu t  a lso  fo r  the  prec inc t 

as  a  whole .  Wi th  the  proposed programmes to  the  theat re  complex ,  the  t imes  o f  use  are 
spread out  f rom morn ing  to  n igh t  (Tab le_2 ) .  Th is  i s  a  necess i ty  in  o rder  fo r  the  complex  to  be 
in  use  fo r  the  ent i re  t ime,  c reat ing  an  env i ronment  tha t  i s  a lso  ac t i ve  and  l i ve ly .  Look ing  a t 
the  prec inc t ’s  p rogramme t imes  in  use ,  i t  i s  ev ident  tha t  the  theat re  complex  i s  what  keeps 
th i s  p rec inc t  “a l i ve”  over  the  weekend.  The  o ther  p rogramme typolog ies  a re  most ly  in  use 
dur ing  the  week ,  w i th  some ex tend ing  in to  the  weekend.

P R O G R A M M E  T Y P O L O G I E S
0 10

Residential - Apartment
Residential - Lodge
Performance
ECD + Afterschool
Retail - Supermarket
Internet Café
Restaurant
Bar/Shebeen
Government
Barber Shop
Health Clinic
Open gallery and sculpture

Figure_49 Programme Typologies indicated on urban context around pruposed site 
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3 . 2 _ U s e r  P r o f i l e s

•  Uses  theat re  as  a  p la t fo rm to  express  a r t /
emot ion /cu l tu re /s to r ies

•  Wants  a  space  to  rehearse  and  per fo rm
•  Wants  an   a rea  to  re lax  and  ming le  in 

between rehearsa ls  o r  shows
•  Uses  space  to  network  w i th  o ther  p ro fes -

s iona ls  in  the  indus t ry

•  Cur ious  and  wants  to  fee l  welcome 
•  Needs  to  be  ab le  to  access  a l l  p ro -

grammes,  whether  v i sua l ly  o r  phys ica l ly
•  Needs  to  leave  w i th  an  exper ience ,  want -

ing  to  re tu rn  aga in 
•  Has  to  fee l  accepted  in  a  space  o f  d i f fe r -

en t  fo rms  o f  cu l tu re  and  ar t

•  Comes  pr imar i ly  to  watch  a  p roduct ion
•  Wants  space  to  soc ia l i se  and  network 

be fore ,  dur ing  and  a f te r  the  product ion
•  Comes  f rom the  outs ide  -  no t  necessar i ly 

f rom the  communi ty
•  Seeks  the  r i tua l  tha t  revo lves  a round 

go ing  to  theat re

•  Needs  p la t fo rm to  co l labora te  f ree ly 
w i th  d i f fe rent  a r t  fo rms  and  cu l tu res 

•  Wants  to  fee l  welcome to  express  the  
exper ience  th rough  the  des i red  medium 

•  Wants  to  ne twork  w i th  s im i la r  p ro fes -
s iona ls

•  Needs  d i f fe rent  types  o f  vo lumet r i c 
spaces

•  Needs  a  p la t fo rm fo r  educat iona l  theat re
•  Wants  a  complex  in  a  sa fe  env i ronment , 

where  s tudents  can  express / tes t   d i f fe r -
en t  a r t  fo rms

•  Wants  to  ne twork  w i th  p ro fess ionals  o f 
the  indus t ry

•  Needs  to  be  ab le  to  makesh i f t  a  space 
in to  any  appropr ia te  fo rm.

3 . 2 . 3 _ C o m m u n i t y

3 . 2 . 5 _ S t u d e n t

3 . 2 . 4 _ C o l a b o r at o r

3 . 2 . 2 _ A u d i e n c e  M e m b e r

Figure_50 Depiction of a performer Figure_51 Depiction of audience members 

Figure_52 Depiction of community Figure_53 Depiction of collaborators 

Figure_54 Depiction of students 

3 . 2 . 1 _ P e r f o r m e r
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3 . 3 _ P r o d u c t i o n  T y p e s
To ident i fy  the  var ie ty  o f  users  tha t  w i l l  be  a t tend ing ,  us ing  and  exp lor ing  the  proposed 
theat re  complex ,  i t  i s  v i ta l  to  inves t iga te  the  d i f fe rent  types  o f  p roduct ions  tha t  the  theat re 
w i l l  i nhab i t  ( Tab le_3 ) .  Th is  i s  done  by : 

•  Ident i fy ing  a  p roduct ion  type ;
•  Type o f  user  per fo rming   w i th in  the  type ; 
•  Type  o f  user  a t tend ing   the  spec i f i c  type  and 
•  Requ i rements  needed fo r  p rogrammes to  accommodate  a l l  these  users  fo r   the  spec i f i c 
type  o f  p roduct ion . 

Table_3 Production types explaining the requirements needed for each production 
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Through exp lora t ion  o f  d i f fe rent  p rogrammes and  user  p ro f i les ,  i t  i s  ev ident  what  requ i re -
ments  th i s  theat re  complex  needs  in  o rder  to  func t ion  as  a  soc ia l  ca ta lys t  fo r  the  b lock .  P ro -
grammes have  been  ident i f ied  tha t  w i l l  ensure  the  complex  to  be  ac t i va ted  th roughout  the 
week ,  day  and  n igh t .  By  ident i fy ing  product ion  types  and  the  requ i rements  and  spec i f i ca t ions 
tha t  accompany them,  the  unders tand ing  o f  the  programme and spat ia l  requ i rements  fo r  the 
des ign  becomes  v i s ib le .  Now,  w i th  th i s  in fo rmat ion  in  mind ,  a  deeper  inves t iga t ion  can  be 
done in to  the  re levant  theory  to  f rame the  dec is ion-mak ing  and  des ign  process .

3 . 4 _ C o n c l u s i o n

Figure_55 Conceptual montage of Act I, Scene 2 
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Th is  chapter  inves t iga tes  theor ies  on  theat re ,  her i tage ,  s to ry te l l ing  and  p laces  to  es tab l i sh 
a  s t ra tegy  fo r  the  in te rvent ion  on  the  Breytenbach  Theat re .  Through  the  inves t iga t ion  i t  was 
found that  over laps  ex is t  be tween these  theor ies  and  should  be  seen  as  a  co l lec t i ve  and  not 
as  separa te  s tud ies .  Re levant  l i te ra tu re  was  sourced  fo r  the  theory  inves t iga t ion  to  in fo rm the 
des ign  approach  go ing  fo rward .

i n t r o d u c t i o n

Scene 1
Act ii4
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D e a r  B r e y t i e
You have stories to tell of a 
time of harmony and refuge. 

A time of sparking new creativity
while securing a safe place.

A time of sculpting about an era
that left a scar on our world. 

A time of new beginnings, 
of expression and liberty all

under your roof. 

Tell us a story now of a time
where our neighbours and visitors

will have a platform to 
perform, teach, learn and interact. 
Tell us of a time where your core
becomes the heart of our community

that brings people from far and close
to create and write their own

stories. 
- Amy van der Walt
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“ I  can  take  any  empty  space  and  ca l l  i t  a  bare  s tage .  A  man walks  across  th i s 
empty  space  wh i l s t  someone e lse  i s  watch ing  h im,  and  th i s  i s  a l l  tha t  i s  needed 

fo r  an  ac t  o f  theat re  to  be  engaged (B rook ,  1968 ) .” 

4 . 1 _  T h e at r e

The word  ‘ theat re ’  i s  der i ved  f rom the  Greek  word  ‘ theat ron ’  wh ich  means  ‘a  p lace  fo r  see ing ’ 
(Roche ,  1979 : 1 1 ) .  A rch i tec t  Bon i ta  Roche  ( 1979 : 1 1 )  a rgues  tha t  by  geograph ica l  fac t ,  the  spec-
ta tor  and  the  ac tor  ex i s t  w i th in  a  common area .  Th is  serves  as  a  p la t fo rm or  p lace  where  there 
cou ld  be  in te rac t ion  between per fo rmer  and  specta tor.   Theat re  i s  no t  s t ra igh t fo rward  and 
s imple .  Theat re  i s  a  ser ies  o f  layers  tha t  convey  mean ing  th rough  the  exp lora t ion  o f  fo rms , 
idea ls ,  mora ls ,  v i r tues ,  h i s to ry  and  bas ic  soc ia l  in te rac t ion . 

Roche  ( 1979 )  p rov ides  an  in -depth  analys i s  o f  theat re  des ign .   Document ing  the  d i f fe rent  re -
la t ionsh ips  between s t reet / s tage ,  spec ta tor /ac tor,  spec ta tor / se t  and  ac tor / se t .  Roche  ( 1979 ) 
inves t iga tes   the  in f luence  these  re la t ionsh ips  have  on  the  p lann ing  and  cons t ruc t ion  o f  a 
theat re .  She  ident i f ies  genera l  charac ter i s t i cs  o f  the  twent ie th  century  theat re ,  where  mus ic 
ha l l s  o f  the  1920s  are  much  l i ke  Baroque theat re  in  the  sca le  o f  and  techn ique  fo r  i l lus ion 
(Roche ,  1979 :29 ) ,  wh i le  the  mul t i -purpose  theat res  o f  the  1950s  a l lowed fo r  max imum f lex -
ib i l i ty .  A t  th i s  po in t ,  theat re  in  round loses  enc losed  space  ent i re ly  and  ex is ts  w i thout  any 
v i sua l  l im i t s  (Roche ,  1979 :29 ) .  L i v ing  theat re  o f  the  1960s  un t i l  today  became a  p lace  w i th 
no  se ts ,  no  s tage ,  no  l i te ra l  o r  psycholog ica l  d i s tance  between specta tors  and  per fo rmers 
(Roche ,  1979 :30 ) .

There  i s  someth ing  about  ‘ look ing  th rough  someone e lse ’s  eyes’  and  hav ing  a  deeper  under -
s tand ing  o f  the  s to ry  v ia  a  d ramat i zed  per fo rmance  that  i s  un ique  to  theat re ,  bu t  a lso  un ique 
to  b lack  box  theat re  ( Lee ,  2010 :22 ) .  I t  i s  p roposed that  in  the  Noka Theat re ,  the  or thodox 
raked seat ing  be  s t r ipped wi th in  the  aud i to r ium and the  space  be  tu rned  in to  a  b lack  box 
theat re .  A  smal l  in t imate  theat re ,  such  as  a  b lack  box  theat re  i s  chosen ,  because  the  c lose 
prox imi ty  i s  the  s ta r t  o f  a  un ique ,  c lose  re la t ionsh ip  between the  per fo rmers  and  aud ience 
members .  Per fo rmers  on  s tage ,  in  a  smal l  theat re ,  have  the  cha l lenge to  be  prec ise  concern-
ing  fac ia l  express ion  and  body language. 

Theat re  has  a  d i s t inc t i ve  a rch i tec tu ra l  typo logy .  “Or  i s  i t  j us t  our  unders tand ing  -  we might 
even  say  a  p reconcept ion ,  wh ich  ar i ses  f rom contempla t ing  the  mul t i faceted  sp i r i tua l  and 
arch i tec tu ra l  p rogramme o f  these  ed i f i ces ,  the i r  complex  func t iona l  and  technolog ica l  s t ruc -
tu re ,  u rban ,  soc ia l  and  even  ideolog ica l  func t ion?”  (D inu lov ic ,  2016 : 1 ) .  The  purpose  o f  theat re 
i s  no t  much  d i f fe rent  than  read ing  a  book .  We read  books  to  unders tand  o ther  people ’s  l i ves 
o r  thoughts ,  to  escape in to  a  d i f fe rent  rea l i ty ,  o r  somet imes  to  unders tand  our  own rea l i ty 
th rough  someone e lse ’s  perspect i ve  ( Lee ,  2010 :21 ) .

Figure_56 Photomontage of theatre experience 

F rom here  on  out  the 
new in te rvent ion  fo r  the 

Breytenbach  Theat re  w i l l 

be  re fe red  to  as  the  Noka 
Theat re ,  mean ing 

“ r i ver  theat re”  in 
Southern  Sotho .  Th is  was 

chosen  to  t ie  the  in te r -
vent ion  to  the  communi ty 

and  because  the  theat re  i s 
loac ted  nex t  to  the 

Aap ies  R iver.  
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Mi  Suk  Lee  (2010 :89 )  inves t iga tes  the  b lack  box  theat re  and  prov ides  the  fo l lowing  des ign 
pr inc ip les  to  ach ieve  th i s  exper imenta l  theat re :

D iscourse  on  a l te r ing  h i s to r i c  fabr ic  by  Brooker  and  Stone  (2004 ) ,  as  wel l  as  s t ipu la t ions  by 
the  Bur ra  Char te r  ( ICOMOS,  2013 :2 )  a re  cons idered  in  the  documenta t ion  and  analys i s  o f  the 
Breytenbach  Theat re .   Fur thermore ,  the  l i te ra tu re  i s  used  to  gu ide  the  process  o f  compi l ing 
a  Sta tement  o f  S ign i f i cance  (c . f.  Ac t  I ,  Scene  2 .5 ) .   F ina l ly ,  a  her i tage  s t ra tegy  i s  f ramed to 
es tab l i sh  a  pos i t ion  f rom wh ich  to  work ,  w i th  the  tang ib le  and  in tang ib le  her i tage  a t  the 
Breytenbach  Theat re .

•  Movement:  En t rances  can  be  in  d i f fe rent  locat ions ,  a l lowing  the  aud ience 
and  ac tors  to  en ter  the  same p lace ,  tak ing  away the  h ie rarchy  between them 
(D iagram_7 ) .

•  Engagement:  Openness  and  t ransparency  are   in t roduced to  a l low en-
gagement  o f  body  and  mind :  to  be  aware  o f  ex i s t ing  ex ter io r  env i ronment ,  in 
o rder  to  separa te  i l lus ion  f rom rea l i ty  (D iagram_8) .

•  Boundaries:  Boundar ies  a re  to  be  as  porous  as  poss ib le ,  to  a l low engage-
ment  o f  the  found aud ience ,  as  wel l  as  the  captured  aud ience  –  to  see  the 
theat re  –  but  a lso  th rough  the  theat re  (D iagram_9) .

m
ov

em
en

t

en
ga

ge
m

en
t

bo
un

da
ri

es

4 . 2 _  H e r i ta g e

Diagram_7 Parti of movement in black box theatre Diagram_8 Parti of engagement in black box 
theatre 

Diagram_9 Parti of boundaries in black box 
theatre 
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4 . 2 . 1 _ H e r i ta g e  S t r at e g i e s

The re la t ionsh ip  between the  bu i ld ing  in  i t s  cur ren t  s ta te ,  w i th  a l l  the  layers  o f  a l te ra t ion 
appl ied  over  t ime,  and  the  proposed adapta t ion  i s  the  most  in f luent ia l  dev ice  in  des ign . 
Three  s t ra teg ies  to  a l te ra t ion  are  in t roduced by  Brooker  and  Stone  (2004:79 ) :  in te rvent ion , 
inser t ion  and  ins ta l la t ion .  In te rvent ion  (D iagram_11 )  re fe rs  to  the  cond i t ion  tha t  resu l t s  when 
a l te ra t ion  i s  inex t r i cab ly  in tegra ted  in to  the  or ig ina l  bu i ld ing .  In  th i s  s ta te ,  the  o ld  and  new 
become one  in  an  in t imate  re la t ionsh ip  (B rooker  and  Stone  2004:9 ) .

An  inser t ion  (D iagram_10 )  i s  an  in tense  re la t ionsh ip  between o ld  and  new,  wh i le  s t i l l  ac t ing 
independent ly  (B rooker  and  Stone ,  2004: 102 ) .  An  inser t ion  may requ i re  demol i t ion ,  in  o r -
der  to  make way fo r  the  new.   However,  w i th  care fu l  p lann ing  and  des ign ,  the  new has  the 
potent ia l  to  be  removed and  the  or ig ina l  cou ld  be  re ins ta ted .   In  th i s  case ,  the  ins ta l la t ion 
(D iagram_12 )  d raws  insp i ra t ion  and  i t s  des ign  charac ter i s t i cs  f rom the  ex is t ing .  Ins ta l la t ion 
re fe rs  to  the  add i t ion  o f  add ing  the  new wi th in  the  sk in  o f  the  ex is t ing .  Thus ,  each  ex is ts  inde-
pendent ly ,  s imply  acknowledg ing  the  concept  o f  the  o ther  (B rooker  and  Stone ,  2004: 127 ) .  An 
ins ta l la t ion  i s  cons t ruc ted  and  can  be  removed wi thout  caus ing  any  harm to  ex is t ing  fabr ic .

B rooker  and  Stone  (2004:81 )  ca l l s  the  process  o f  in te rvent ion  “ the  bu i ld ing  be ing  regarded as 
a  nar ra t i ve ;  a  s to ry  to  be  d iscovered  and  re to ld .”  For  th i s  s tudy ,  in te rvent ion  i s  under taken  as 
an  adapt i ve  reuse  s t ra tegy  where  the  a im i s  fo r  the  or ig ina l  to  accept  the  new,  resu l t ing  in  a 
s ingu lar  des ign  product  where  o ld  and  new are  read  as  one  (B rummer,  2017 :52 ) . 
The  Bur ra  Char te r  ( ICOMOS 2013 :6 )  i s  looked a t  fo r  the  out l ines  o f  the  d i f fe rent  conservat ion-
a l  p rocesses .  Some o f  these  processes  s t i l l  acknowledge the  or ig ina l  concept ,  wh i le  some 
re in te rpre t  the  concept  and  move away f rom the  or ig ina l  concept .  For  example ,  “main tenance 
and  preservat ion  w i l l  a lways  be  a l igned wi th  the  idea  o f  the  or ig ina l  fabr ic ,  wh i le  new work 
and  adapta t ion  can  in t roduce  a  new concept ,  thereby  re - inv igora t ing  the  bu i l t  fabr ic  w i th  a 
new and more  re levant  purpose”  (B rummer,  2017 :53 ) .

The  purpose  o f  a  Sta tement  o f  S ign i f i cance  (SoS )  i s  to  he lp  d is t ingu ish  between the  prec ious 
her i tage  fabr ic  and  the  non-prec ious  her i tage  fabr ic  ( ICOMOS 2013 :4 ) .  The  way that  p rec ious 
fabr ic  i s  deal t  w i th  i s  by  res tor ing ,  recons t ruc t ing  and  preserv ing  the  or ig ina l  fabr ic  by  s t r ip -
p ing  back  pas t  add-ons  f rom the  or ig ina l .  Non-prec ious  fabr ic  i s  handled  d i f fe rent ly  and 
less  sens i t i ve ly ,  w i th  the  ob jec t i ve  o f  p repar ing  i t  to  accommodate  a  new func t ion  ( ICOMOS 
2013 :4 ) .  In  th i s  s tudy ,  the  aes thet i c  and  her i tage  features  o f  the  theat re  should  be  conserved 
and  main ta ined  l i ke  the  h i s to r i ca l  facade and  the  or ig ina l  rec tangular  s t ruc tu re .  Bu i l t  fab-
r i c  tha t  does  not  cont r ibu te  to  the  her i tage  va lue  o f  the  s t ruc tu re ,  can  be  s t r ipped away or 
changed where  necessary ,  to  expose  and  ce lebra te  the  her i tage  features .  The  soc ia l  and 
sp i r i tua l  s ign i f i cance  around the  s i te  and  in  i t s  communi ty ,  shou ld  be  main ta ined  and  con-
served  th rough  a  p rocess  o f  par t i c ipa t ion  ( ICOMOS 2013 :5 ) .

The  theor i s t s  B rooker  and  Stone  (2004 )  p rov ided  the  overa l l  s t ra tegy  fo r  a l te r ing  h i s to r i c 
fabr ic  and  the  Bur ra  Char te r  ( ICOMOS 2013 :2 )  becomes  the  too l  to  ident i fy  her i tage  features 
and  es tab l i sh ing  the i r  s ign i f i cance .

Diagram_10 Parti of insertion Diagram_11 Parti of intervention Diagram_12 Parti of intstallation 
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4 . 3 _ S t o r y t e l l i n g

Story te l l ing  in  a rch i tec tu re  re la tes  to  the  concept  o f  pa l impses t .  A  pa l impses t  i s  someth ing 
reused or  a l te red ,  bu t  s t i l l  bear ing  v i s ib le  t races  o f  i t s  ear l ie r  fo rm (Ox ford  D ic t ionary ,  n .d . ) . 
The  Breytenbach  theat re  p rov ides  a  pa l impses t  tha t  te l l s  the  in tang ib le  s to ry  o f  the  bu i ld ing ’s 
pas t .   I t  a l so  conta ins  the  r i ch  h i s to ry  o f  Sunnys ide .  When arch i tec tu ra l  p rac t i ce  ignores  these 
pa l impses ts ,  i t  resu l t s  in   a rch i tec tu re   speak ing  exc lus ive ly  to  the  present .   For  a  v i sua l  s to -
ry te l l ing  to  be  expressed  in  a rch i tec tu re ,  a  layered  spat ia l  language must  be  deve loped (Wal -
lace ,  2007 :23 ) .  The  arch i tec tu re  should  ce lebra te  the  h i s to ry  o f  the  s i te .  I t  has  to  respect  the 
ex is t ing  h i s to r i c  cond i t ions ,  wh i le  re la t ing  to  the  present  needs  o f  the  prec inc t .  The  adapt i ve 
reuse  approach  beg ins  a  d ia logue between the  ex is t ing  her i tage  fabr ic  and  the  in te rvent ion .  
The  in te rvent ion  does  not  compete  nor  overwhelm the  her i tage  fabr ic ,  bu t  enhances  i t .  The 
ex is t ing  arch i tec tu re  becomes  the  vesse l  tha t  ho lds  and  preserves  the  s to ry  o f  the  pas t . 

For  the  appl i ca t ion  o f  s to ry te l l ing  in  the  ident i f ied  prec inc t ,  i t  i s  imperat i ve  to  unders tand  the 
nar ra t i ve  o f  theat re :   

4 . 3 . 1 _ N a r r at i v e  o f  T h e at r e

Th is  sec t ion  i s  purpose ly  s t ruc tu red  accord ing  to  tha t  o f  a  t ragedy,  such  as  Wi l l iam Shake-
speare ’s  Romeo and Ju l ie t  (Shakespeare  Onl ine ,  2009) .  L ike  th i s  famous  p lay ,  the  Noka 
Theat re  i s  no t  on ly  supposed to  be  exper ienced phys ica l ly ,  bu t  shou ld  be  le f t  w i th  an 
in tang ib le  exper ience  that  l i ves  on  long  a f te r  the  user  has  le f t  the  bu i ld ing .

1. The Exposition or Introduction (Tying of the knot)
-  P ro logue:  The  pro logue br ie f ly  g ives  the  se t t ing  and  theme o f  the  p lay  and  pre-
pares  the  aud ience  fo r  the  s to ry l ine  tha t  i s  about  to  un fo ld .
-  Ac t  I ,  Scenes  i - i v :  W i th in  the  nex t  few scenes  charac ters  a re  in t roduced and  back-
ground i s  g iven ,  regard ing  the i r  re levance  in  the  s to ry l ine .

2. The Complication, Rising Action, or Growth (Tying of the knot)
-  Ac t  I I ,  Scenes  i - v i :  In  the  beg inn ing  o f  Ac t  I I ,  an  event  takes  p lace  that  se ts  the 
s tage  fo r  the  r i s ing  ac t ion  to  s ta r t .  Th is  event  leads  to  ac t ions  be ing  taken ,  tha t 
resu l t s  in  consequences .  The  consequences  would  normal ly  lead  to  a  po in t  o f  con-
f ron ta t ion  or  c l imax .

3. Cl imax, Crisis, or Turning Point (The knot tied)
-  Ac t  I I I ,  Scene  i :  Th is  i s  the  c l imax  po in t  o f  the  p lay ,  where  the  conf ronta t ion  hap-
pens  or  some major  tu rn ing  po in t  event   changes  the  course  o f  the  s to ry l ine .

4. The Resolution, Fal l ing action, or Consequence (The untying of 
the knot)
-  Ac t  I I I  –  Ac t  V :  These  scenes  encapsu la te  the  a f te rmath  o f  the  tu rn ing  po in t  event . 
I t  somet imes  invo lves  moments  o f  i rony  or  suspense .  The  consequences  o f  the 
conf ronta t ion  or  tu rn ing  po in t  event  a re  exp la ined  and  la id  ou t .  Th is  leads  to  the 
s to ry l ine ’s  f ina l  moments .

5. Denouement, Catastrophe, or Conclusion (The knot untied)
-  Ac t  V,  Scene i i i :  The  las t  scene  g ives  oppor tun i ty  fo r  the  p lay  to  conc lude  and  t ie 
together  the  loose  ends .  Somet imes  a  p lay  cou ld  have  an  open  end ing ,  tha t  would 
then  fo l low wi th  an  Ep i logue  serv ing  as  a  comment  o r  conc lus ion  to  what  hap-
pened. 
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Now tak ing  the  s t ruc tu re  o f  a  d ramat ic  p lay ,  as  exp la ined  above ,  i t  i s  p laced  para l le l  to  a r -
ch i tec tu re  and  more  spec i f i ca l ly  the  nar ra t i ve  o f  a  theat re .  The  fo l lowing  i s  a lso  exp la ined 
th rough  what  both  per fo rmer  and  aud ience  w i l l  exper ience  : 
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4 . 4 _ P l a c e

Phenomenology of place

Accord ing  to  Corner  ( 1995:5 ) ,  the  way in  wh ich  we in te rpre t  space  i s  no t  on ly  a  resu l t  o f 
cu l tu re  and  memory ,  bu t  i s  la rge ly  in f luenced by  t ime,  never  pass ive  but  chang ing  and  ac -
t i ve ,  a lways  demanding  ex tens ion  and  re - in te rvent ion  toward  deve lop ing  some fo rm o f  con-
temporary  cu l tu re .  There fore ,  cu l tu re  and  memory  change and  adapt  over  t ime,  so  does  the 
landscape o f  our  sur round ing  env i ronment  (Meyer,  201 1 :26 ) .  Thus ,  “our  landscapes  are  not 
‘g iven ’  bu t  made and  remade -  an  inher i tance  that  demand to  be  recovered ,  cu l t i va ted  and 
pro jec ted  toward  new ends”  (Corner,  1999: 12 ) .  I f  th i s  i s  t rue ,  the  cu l t i va t ion  and  recover ing  o f 
the  pas t  means  tha t  the  pas t  i s  par t  o f  the  fu tu re ,  and  the  fu tu re  i s  an  in te rpre ta t ion  o f  the 
pas t  (Meyer,  201 1 :26 ) . 

Accord ing  to  Meyer  (201 1 :27 )  two ques t ions  a r i se  due  to  an  env i ronment  tha t  i s  a lways  chang-
ing :
·         How do  we embrace  change wi thout  los ing  the  essence  o f  a  p lace?
·         What  i s  the  essence  o f  a  p lace  i f  i t ’s  in  a  cons tant  s ta te  o f  f lux? 

“Es tab l i sh ing  the  sense  o f  p lace  i s  c reat ing  mean ing  o f  a  p lace ;  i t  i s  the  image people  take 
away f rom a  s i te  tha t  d raws  people  back  to  a  space”  (Norberg-Schu l tz  in  Nesb i t t ,  2005:414 ) . 
W i th  the  proposed in te rvent ion  fo r  the  Noka Theat re  be ing  a  soc ia l  ca ta lys t ,  i t  i s  impor tant  to 
implement  a  nar ra t i ve  tha t  d raws  people  to  the  prec inc t ,  bu t  a lso  g ives  them reason  to  re tu rn .  
Thus ,  more  a t ten t ion  needs  to  be  p laced on  the  phenomenology  o f  the  da i ly  env i ronment , 
and  l i fe  exper iences ,  where  people  can  c reate  in t imate  connect ions  and  mean ing  o f  the i r 
env i ronments  (Meyer,  201 1 :27 ) .

In  o rder  to  uncover  what  makes  a  p lace  a  p lace ,  i t  i s  necessary  to  d i s t ingu ish  between space 
and  charac ter.  Space ,  fo r  ins tance ,  may be  de l ineated  by  boundar ies ,  o r  i t  can  ex is t  as   a 
locat ion  (a  po in t  on  a  map) ,  o r  a  ‘ concre te  space ’  w i th in  the  sk in  o f  a  bu i ld ing .  P lace  i s  de-
f ined  as  the  th ree-d imens ional  to ta l i ty  o f  everyday exper ience ,  wh ich  can  be  re fe r red  to  as 
‘qua l i ta t i ve  space ’  (Meyer,  201 1 :29 ) .  In  o rder  fo r  spaces  to  ex i s t ,  to  be  ident i f iab le ,  i t  needs 
to  be  def ined  (o r  conta ined )  by  edges .  Space  can  ex tend  over  these  edges ,  f lowing  f rom one 
to  another.  He idegger  ( in  Nesb i t t ,  2005:419 )  i l lus t ra tes  tha t  space  i s  no t  seen  as  tha t  a t  wh ich 
someth ing  s tops ,  bu t  ra ther  tha t  the  boundary  i s  where  someth ing  beg ins  i t s  p resenc ing .   A 
per fo rmance  would  natura l ly  have  a  phys ica l  end ,  o r  in  th i s  case  an  edge or  boundary ,  bu t 
the  theat re ’s  p resenc ing  beg ins  w i th  the  memory  o f  what  tha t  space  le f t  you  w i th ,  a f te r  the 
per fo rmance.



55

©© UUnniivveerrssiittyy ooff PPrreettoorriiaa

 
P lace ,  un l ike  the  more  genera l  concre te  concept  o f  space ,  has  a  qual i ty  we ca l l  ‘ charac ter ’.  
‘Charac ter ’  i s  de f ined  by  i t s  p resence  w i th  c lear ly  ident i f iab le  charac ter i s t i cs .   Space  w i th 
p resence  has  ‘personal i ty ’  and  has  a  d i scern ib le  p resence  and  so  becomes  p lace .  For  th i s 
reason ,  d i f fe rent  ac t ions  demand p laces  w i th  ind iv idua l  charac ter.  Examples  a re :  a  dwel l ing : 
p ro tec t i ve ;  an  o f f i ce :  p rac t i ca l ;  a  ba l l room:  fes t i ve ;  and  a  church :  so lemn (Meyer,  201 1 :29 ) . 
Charac ter  o f  a  p lace  can  be  unders tood as  a  func t ion  o f  t ime,  chang ing  w i th  the  t ime o f 
day ,  weather  o r  season ,  a l l  fac tors  wh ich  determine  the  d i f fe rent  cond i t ions  o f  l igh t  (Meyer, 
201 1 :30 ) . 

Charac ter  i s  a lso  dependent  on  fo rmal  a r t i cu la t ion  and  l i ke  space ,  can  be  def ined  by  bounda-
r ies .  There fore ,  i t  i s  no  longer  jus t  an  i so la ted  concept  between ins ide  or  ou ts ide ,  bu t  shou ld 
a lso  be  appl ied   to  p lann ing  and  cons t ruc t ion  (Meyer,  201 1 :30 ) .  There fore ,  how a  bu i ld ing ,  o r 
an  in te r io r,  o r  a  landscape i s  p lanned,  des igned and  assembled ,  in f luences  the  charac ter  o f 
p lace .  Thus ,  p lace  i s  no t  on ly  in f luenced by  concept ,  bu t  a lso  by  techn ica l  reso lu t ion .  “The 
Greek  word  techne  re fe rs  to  a  c reat i ve  ‘ reveal ing ’  o f  t ru th ,  and  be longs  to  po ies i s ,  tha t  i s , 
‘mak ing ’.  There fore ,  phenomenology  o f  p lace  i s  compr ised  o f  the  bas ic  modes  o f  cons t ruc t ion 
and  the  re la t ionsh ip  to  fo rmal  a r t i cu la t ion  (He idegger  in  Nesb i t t ,  2005:420) .  Consequent ly , 
the  in tang ib le  and  tang ib le  her i tage  –  the  nar ra t i ve  tha t  the  Breytenbach  Theat re  possesses 
–  determines  pr inc ip les  fo r  des ign  and  techn ica l  a r t i cu la t ion  and  reso lu t ion  and  w i l l  sub-
sequent ly  a r t i cu la te  the  v ib rant - ,  p ic tu resque- ,  capt i va t ing-  and  magica l  charac ter  o f  the 
proposed in te rvent ion .
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4 . 5 _ C o n c l u s i o n

Us ing  the  concepts  o f  space  to  p lace ,  as  d i scussed  above ,  the  des ign  in te rvent ion  w i l l  a r t i cu -
la te  and  ce lebra te  the  charac ter  o f  the  s i te .  W i th  the  in ten t ion ,  as  a r t i cu la ted  in  the  her i tage 
s t ra tegy ,  the  nar ra t ion  o f  the  s to ry  o f  spaces  fo r  the  proposed theat re  complex ,  as  wel l  as 
the  t rans la t ion  o f  these  two nar ra t i ves  in to  spec i f i c  ‘ charac ter i s t i cs’,  i t  i s  a rgued that  space 
become imbued wi th  mean ing  and  becomes  p lace .  Th is  i s  ach ieved  th rough  the  de l ibera te 
des ign  o f  an  in te rvent ion  tha t  es tab l i shes  a  d ia logue between ‘o ld ’  –  the  ex is t ing  her i tage 
fabr ic  –  and  the  ‘new’.  In  so  do ing ,  the  r i ch  nar ra t i ve  o f  the  Breytenbach  Theat re  and  Over -
z ich t  V i l lage  i s  ce lebra ted .  Consequent ly ,  i t  se rves  as  a  soc ia l  ca ta lys t  fo r  the  c reat ion  o f 
new and mul t ip le  nar ra t i ves . 
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The inves t iga t i ve  p rocess  cont inues  in  th i s  chapter  w i th  the  analys i s  o f  a  se lec t ion  o f  p rece-
dents  and  a  case  s tudy  o f  a  theat re  complex  in  South  A f r i ca .   The  in ten t ion  i s  to  unders tand 
and  learn  f rom under ly ing  prac t i ces  and  des ign  in f luences  th rough  a  c r i t i ca l  examinat ion  o f 
ex i s t ing  arch i tec tu ra l  p ro jec ts .

The  precedents  a re  se lec ted  accord ing  to  the  fo l lowing  themes :  theat re ;  adapt i ve  reuse 
( in te rvent ion  /  inser t ion  /  ins ta l la t ion ) ;  soc ia l  ca ta lys t ;  and  communi ty  genera t ion .  These 
themes  are  ar r i ved  a t  th rough  the  contex t  s tudy  and  they  w i l l  es tab l i sh  the  theore t i ca l  f rame-
work .  As  analy t i ca l  too ls ,  the  themes  ensure  a  c r i t i ca l  unders tand ing  o f  the  pro jec t  in ten t ion .  
On  analys i s ,  the  precedents  and  case  s tud ies  p rov ide  pr inc ip les  and  gu ide l ines  tha t  a re  ap-
p l ied  to  the  des ign  prob lem at  hand. 

i n t r o d u c t i o n

Scene 2
Act ii5



58

©© UUnniivveerrssiittyy ooff PPrreettoorriiaa

5 . 1 _ D e e  a n d  C h a r l e s  W y ly  T h e at r e
Arch i tec ts :  OMA
Locat ion :  Da l las ,  USA
Date :  2001 -2009
Main  themes :  Theat re  |  Soc ia l  ca ta lys t 
Sub- themes :  Her i tage  |  Unconvent iona l  theat re  des ign  |  Theat re  complex

The  Dal las  Theat re  Cent re  (DTC) ,  o r ig ina l ly  housed in  the  Ar ts  D is t r i c t  Theat re ,  was  known fo r 
i t s  remarkable  f lex ib i l i ty  in  use .    I t  was  des igned as  a  type  o f  meta l  shed  that  rendered  the 
theat re  f ree  f rom a  f i xed  type  o f  s tage  and  a l lowed fo r  end less  conf igura t ions .  Th is  un ique 
func t iona l i ty  empowered  product ion  d i rec tors  to  be  ab le  to  cha l lenge convent iona l  ways  o f 
theat re  and  s tage-use .  However,  there  was  a  s ing le  d rawback :  the  product ions  were  very 
cos t ly  to  p roduce ,  as  the  theat re  conf igura t ion  had  to  be  bu i l t  and  rebu i l t  every  t ime (OMA, 
2018 ) .  Thus ,  the  DTC requ i red  a  new arch i tec tu ra l  enve lope,  wh ich  possessed  the  or ig ina l 
ch ie f  func t iona l  requ i rement  o f  f lex ib i l i ty  and  t rans formabi l i ty .   However,  th i s  t ime incur r ing 
min imal  opera t iona l  cos ts . 
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Figure_57 Inside of Dee and Charles Wyly Theatre (OMA, 2018) Figure_58 Facade of Dee and Charles Wyly Theatre (OMA, 2018)

Figure_59 Sectional diagram of Dee and Charles Wyly Theatre 
(OMA, 2018)

Figure_61 Conceptual diagram of Dee and Charles Wyly Theatre (OMA, 2018)

Figure_60 Black Box Theatre of Dee and Charles Wyly Theatre (OMA, 2018)
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Per fo ra ted 
Concre te  Bu lkhead

Concre te  So f f i t
and  co lumns

Stee l  beams

Glazed 
Concre te  f loor

•  The  DTC a l lows  fo r  the  product ion  d i rec tors  to  man ipu la te  and  use  th i s  space  in  var -
ious  ways .  S im i la r ly ,  the  in te rvent ion  a t  the  Breytenbach  Theat re  w i l l  be  s t r ipped o f 
i t s  convent iona l  o r thodox  seat ing  and  re -des igned to  func t ion  as  a  b lack  box  thea-
t re ,  g iv ing  i t  f lex ib i l i ty  to  become anyth ing  the  product ion  d i rec tors  conce ive .   

•  The  proposed in te rvent ion  a t  the  Breytenbach  Theat re  p ro jec t  cha l lenges  the  way 
that  a  user  would  enter  in  and  th rough  a  theat re ,  jus t  as  th i s  theat re  i s  nove l  in  i t s 
con f igura t ion  w i th  the  lobby  area  be ing  a t  the  top  o f  the  ver t i ca l  c i rcu la t ion .

•  In  OMA’s  des ign  fo r  DTC,  the  new mater ia ls  p rov ide  a  memory  o f  the  ‘o ld ’  meta l 
shed .   S im i la r ly ,  the  in te rvent ion  a t  the  Breytenbach  Theat re  should  have  jux tapos-
ing  mater ia ls  to  d i s t ingu ish  between o ld  and  new.

5 . 1 . 1 _ R e l e va n c e  t o  P r o j e c t

OMA arch i tec ts  landed the  commiss ion  to  des ign  the  new DTC.  OMA’s  des ign  succeeds  in  con-
t inu ing  the  DTC t rad i t ion  o f  cha l leng ing  the  convent iona l  way o f  do ing  theat re  (F igure_62) . 
OMA des igned a  bu i ld ing  tha t  i s  a  type  o f   theat re  mach ine  w i th  an  ar ray  o f  s tage  conf igu-
ra t ions :  p roscen ium,  th rus t  and  removable  raked seat ing  (OMA,  2018 ) .  The  mater ia l  cho ices 
fo r  the  new theat re  mimic  the  or ig ina l  meta l -shed  o f  the  o ld  DTC,  c reat ing  an  in tang ib le  l ink 
to  the  theat re ’s  h i s to ry .  Raw concre te  and  s tee l  a re  used  as  ch ie f  mater ia ls  th roughout  the 
theat re  (F igure_63 ) .  The  non-prec ious  mater ia ls  a re  employed fo r  the   per fo rmance  chamber, 
thereby  purpose ly  encourag ing  repeated  a l te ra t ions  and  f lex ib i l i ty .  One  o f  the  most  remark-
ab le  features  o f  the  theat re  i s  the  main  façade.   By  us ing  a  mechan ica l  dev ice ,  the  façade 
i s  des igned to  open  and  c lose  (F igure_59) .  Thus ,  d i rec tors  even  have  the  opt ion  to  use  the 
c i ty  o f  Da l las  as  backdrop  fo r  a  per fo rmance.  A l te rnat i ve ly ,  in  i t s  c losed  pos i t ion ,  t rad i t iona l 
backdrops  can  be  used .  Th is  nove l  charac ter i s t i c  a l lows  the  theat re  bu i ld ing  i t se l f  to  ‘per -
fo rm’,  by  mov ing  and  breath ing  as  a  per fo rmer  would .

Figure_62 Foyer of Dee and Charles Wyly Theatre (OMA, 2018)
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5 . 2 _ U l u m b a r r a  T h e at r e
Arch i tec ts :  Y2  Arch i tec tu re
Locat ion :  Bend igo ,  V ic to r ia ,  Aus t ra l ia
Date :  2016
Main  theme:  Adapt i ve  reuse  ( in te rvent ion )  |  Communi ty  genera t ion  |  Theat re
Sub- themes :  Educat ion  |  Theat re  complex

The  Sandhurs t  Gaol  (p r i son ) ,  bu i l t  i n  1861 ,  i s   redundant  today  and  was  recent ly  ident i f ied  fo r 
redeve lopment  as  a  c i v i c  cent re  fo r  the  loca l  communi ty .   The  pro jec t  invo lved  the  adapt i ve 
reuse  o f  the  pr i son  bu i ld ing .   The  new program centered  around a  campus  w i th  fac i l i t ies  fo r 
the  per fo rming  ar ts ,  as  wel l  as  a  teach ing  program wh ich  inc luded hosp i ta l i ty ,  mus ic  and 
per fo rming  ar ts  (Y2  Arch i tec ts ,  2016 ) .  

Mos t  o f  the  or ig ina l  f loor  p lan  fo r  the  pr i son  i s  ma in ta ined  w i th  the  add i t ion  o f  a  theat re  to 
the  rear  o f  the  s i te  (F igure_68 ) .  The  ent rance  i s  purpose ly  in  i t s  o r ig ina l  s ta te  (A rchDa i ly , 
2016 ) .  Th is  i s  due  to  the  her i tage  va lue  o f  the  bu i ld ing  and  serves  to  capture  the  memory  o f 
the  pr i son  and  i t s  s ign i f i cance  (F igure_64 ) .  A t  the  same t ime,  the  user  ca tches  g l impses  o f 
the  new in te rvent ion  beh ind  the  her i tage  ent rance .  Thus ,  i t  i s  cont ras t ing  the  sober ing  and 
impos ing  charac ter  o f  a  p r i son  w i th  the  sense  o f  hope and  poss ib i l i ty  tha t  the  add i t ion  br ings 
to  the  communi ty .
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Figure_63 Entrance to Ulumbarra Theatre (ArchDaily, 2016) Figure_64 Foyer of Ulumbarra Theatre (ArchDaily, 2016)

Figure_65 Main staircase to auditorium of Ulumbarra Theatre (ArchDaily, 2016) Figure_66 Passage in Ulumbarra Theatre (ArchDaily, 2016)

Diagram_13 Ulumbarra Theatre being the heart of the 
community 

Diagram_14 Transformation of a prison to a precinct that draws people in 
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5 . 2 . 1 _ R e l e va n c e  t o  P r o j e c t

Adapt ive  reuse  t rans forms  the  pr i son  f rom a  p lace 
o f  fo rebod ing  and  i so la t ion  to  a  welcoming  p lace  o f 
ce lebra t ion  th rough  gather ing .  There  i s  a  s ta rk  con-
t ras t  be tween the  legacy  o f  impr i sonment  and  the 
theat re  space  that  inv i tes  communi ty  par t i c ipa t ion  . 
The  theat re  i s  the  hear t  o f  the  complex 
(D iagram_13 ) ,  se rv ing  to  connect  the  campus  and 
the  communi ty .  The  mater ia l  pa le t te  i s  de l ibera te ly 
res t ra ined  in  o rder  to  showcase  the  cont ras t  be-
tween the  her i tage  and  the  contemporary  backdrop 
(F igure_66-67 ) .

•  The  U lumbar ra  Theat re  becomes  the  soc ia l  ca ta lys t  fo r  the  Bend igo  communi ty 
th rough  prov id ing  programmes that  ac t i va te  the  complex  th roughout  the  week ,  day 
and  n igh t .  S im i la r ly ,  the  in ten t ion  i s  fo r  the  Breytenbach  Theat re  to  do  exac t ly  th i s 
and  to   rev i ta l i se  the  theat re  and  i t s  su r round ings .

•  By  us ing  cont ras t ing  mater ia ls ,  there  i s  a  d i s t inc t  d i f fe rence  between o ld  and  new, 
wh ich  i s  ev ident  in  th i s  p recedent ,  as  wel l  as  in  the  proposed in te rvent ion  o f  the 
Breytenbach  Theat re .

•  As  w i th  the  proposed programmes fo r  the  Breytenbach  Theat re ,  i t  i s  c lear  tha t  the 
mul t ip le  p rogrammes in  the  U lumbar ra  Theat re  he lp  to  ac t i va te  i t  da i ly  fo r  more 
hours  ,  mak ing  i t  a  soc ia l  ca ta lys t  fo r  the  communi ty .  

•  Y2  Arch i tec ts  used  des ign  pr inc ip les  such  as  f raming  and  layer ing  to  e levate  the 
her i tage  w i th  the  new in te rvent ion ,  wh ich  i s  s im i la r ly  ach ieved  th rough  the  pro-
posed por ta l  tha t  f rames  the  her i tage  façade o f  the  Breytenbach  Theat re . 

Figure_67 Floor plan of the Ulumbarra Theatre (ArchDaily, 2016)

Diagram_15 Floor plan indicated new and old of Ulumbarra Theatre 

Figure_64 Foyer of Ulumbarra Theatre (ArchDaily, 2016)

Figure_66 Passage in Ulumbarra Theatre (ArchDaily, 2016)
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5 . 3 _ B a r k i n g  T o w n  S q u a r e
Arch i tec ts :  Dav id  Bravo  Bordas
Locat ion :  London,  Un i ted  K ingdom
Date :  2007-2008
Main  themes :  Communi ty  genera t ion  |  Soc ia l  ca ta lys t
Sub- themes :  Pub l i c  space  |  Her i tage

The suburb  o f  Bark ing  i s  one  o f  the  main  concerns  fo r  regenera t ion  in  the  Thames  Gateway 
pro jec t ,  wh ich  i s  an  enormous  in i t ia t i ve  toward  u rban  t rans format ion  o f  the  banks  o f  the  r i ver 
in  Eas t  London (F igure_70 ) .  Bark ing  needed a  new c iv i c  space  to  rescue  i t s  los t  ident i ty  f rom 
the  pas t  and  to  p ro jec t  a  p lace  o f  v i s ion  where  the  new communi ty  cou ld  come together  in 
the  fu tu re  (Pub l i c  Space ,  2008) . 

The  ec lec t i c  coming  together  o f  a l l  these  p ic tu resque and  ex t ravagant  e lements  counters  the 
banal i ty  o f  an  u rban  landscape that  had  los t  i t s  a t t r ibu tes .  Co lour ing  the  space  w i th  a  myr iad 
o f  new mean ings ,  renders  i t  i n to  a  d i s t inc t i ve  and  mean ingfu l  p lace .  Surpr i s ing ly ,  i t  i s  th i s 
eccent r i c i ty  tha t  has  b rought  cent ra l i ty  to  Bark ing ’s  new main  square  (Pub l i c  Space ,  2008) . 

Used  fo r  exh ib i t ions ,  ga ther ings  and  per fo rmances ,  temporary  s t ruc tu res  and  seat ing  can 
be  ins ta l led  in  the  square  (F igure_69) .  The  Fo l ly  Wal l  i s  a  7m h igh  façade (F igure_74 )  bu i l t 
w i th  rec la imed br icks  and  arch i tec tu ra l  sa lvage f rom sur round ing  bu i ld ings  tha t  ac ts  as  an 
exh ib i t ion  p iece  o f  the  her i tage .  The  wal l  i s  a lso  ac ts  as  a  backdrop  to  publ i c  per fo rmances 
in  the  square . 
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Figure_68 Public Square where performances are held (Public Space, 2008) Figure_69 Location of Barking Town Square within London 
(Public Space, 2008)

Figure_70 Barking Town Square floor plan within London (Public Space, 2008)
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Fol ly  wal l

5 . 3 . 1 _ R e l e va n c e  t o  P r o j e c t

•  As  th i s  Bark ing  Town Square  i s  a  publ i c  in te rvent ion ,  the  her i tage  s ta r ts  t rans la t -
ing  as  exh ib i t ion ,  pu t  on  d isp lay  on  a  publ i c  p la t fo rm.  In  th i s  same way,  the  Breyt -
enbach  Theat re ’s  her i tage  features  a re  to  be  emphas ized  and  ce lebra ted .

•  Jus t  l i ke  Bark ing  Town Square ,  the  Breytenbach  has  los t  i t s  ident i ty  and  re levance 
to  the  communi ty  and  there fore  needs  to  be  rev i ta l i zed .

•  The  rev i ta l i za t ion  o f  Bark ing  Town Square ,  and  s im i la r ly ,  the  proposal  fo r  the 
Breytenbach  Theat re ,  p romotes  a  new fu tu re  w i th  the  prec inc t  serv ing  as  soc ia l 
ca ta lys t  in  the  communi ty .

•  Wi th  the  in te rvent ion  o f  the  Bark ing  Town Square ,  per fo rmances  become publ i c , 
jus t  as  the  ins ta l la t ion  in  the  backyard  per fo rmance  area  w i l l  do  fo r  the  Breyt -
enbach  Theat re .  Th is  impor tant  charac ter i s t i c  o f  pub l i c  per fo rmance,  open  to  the 
loca l  communi ty ,  renders  the  prec inc t  as  a  soc ia l  ca ta lys t

Figure_71 Interpretation of Barking Town Square 

Figure_72 Passage in Barking Town Square showing patterned floor and gold 
chandeliers (Public Space, 2008)

Figure_73 Historic Folly Wall in Barking Town Square (Public Space, 2008)
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5 . 4 _ M a r k e t  T h e at r e
Arch i tec ts :  Manf red  Hermer  and  Rodney Grosskopf
Locat ion :  Newtown,  Johannesburg ,  SA
Date :  1976
Main  themes :  Theat re  |  Adapt i ve  reuse  ( in te rvent ion )
Sub- themes :  Her i tage  |  Communi ty  genera t ion

The Market  Theat re  i s  an  adapt i ve  reuse  pro jec t  located  in  Johannesburg ’s  o ld  Ind ian  F ru i t 
Market ,  o r ig ina l ly  bu i l t  i n  1913  (F igure_77 ) .  The  theat re  has  s ince  acqu i red  the  in te rnat iona l 
reputa t ion  as  South  A f r i ca ’s  “Theat re  o f  the  St ruggle”.  The  oc tagonal  shape o f  the  or ig ina l 
F ru i t  Market  bu i ld ing  l im i ted  the  opt ion  o f  a  convent iona l  s tage  w i th  p roscen ium arch ,  f l ies 
and  w ings .  Ins tead ,  Barney  S imon,  Mann ie  Man im and arch i tec ts :  Manf red  Hermer  and  Rodney 
Grosskopf,  env isaged a  deep th rus t  s tage  fo r  a  theat re  in  the  round (Her i tage  Por ta l ,  2013 ) .

The  p lans  env isaged that  in  the  475-seated  main  theat re ,  every  member  o f  the  aud ience  a t 
any  po in t  in  the  aud i to r ium cou ld  be  seated  no  more  than  13  meters  away f rom the  s tage . 
Wherever  poss ib le ,  the  or ig ina l  cent ra l  ha l l  o f  the  F ru i t  Market  i s  in  i t s  o r ig ina l  s ta te ,  w i th  i t s 
exposed s tee l  g i rders ,  f lags tone  f loors  and  decora t i ve  ce i l ings .  Over  the  pas t  four  decades , 
the  Market  Theat re  has  evo lved  in to  a  cu l tu ra l  complex  fo r  theat re ,  mus ic ,  dance  and  the 
a l l ied  ar ts  (Her i tage  Por ta l ,  2013 ) . 

The  theat re  ce lebra tes  the  pas t  by  preserv ing  the  or ig ina l  market  façade and  the  memory 
thereof  (F igure_75 ) .  However,  i t  looks  to  the  fu tu re  by  implement ing  the  Market ’s  a r t i s t i c  po l -
i cy  fo r  a  pos t -apar the id  South  A f r i can  theat re  tha t  encourages  new dramat ic  wr i t ing .  “These 
new works  w i l l  o f fe r  ways  to  he lp  South  A f r i cans  unders tand ,  in te rpre t  and  th r i ve  in  the 
second decade o f  the  count ry ’s  new democra t i c  l i fe”  (The  Market  Theat re  Foundat ion ,  2018 ) . 
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Figure_74 Historic facade of the Market Theatre (Heritage Portal, 2013) Figure_75 Historic facade of the Market Theatre with social activity (The Market 
Theatre Foundation, 2018)

Figure_76 Historic photograph of the Market Theatre being built (The Market Theatre Foundation, 2018)
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5 . 4 . 1 _ R e l e va n c e  t o  P r o j e c t

•  Jus t  l i ke  the  Breytenbach  Theat re ,  th i s  theat re  ho lds  a  r i ch  her i tage  in  the  tang i -
b le  bu i ld ing ,  bu t  a lso  in  the  in tang ib le  s to ry  tha t  comes  w i th  the  bu i ld ing .

•  By  be ing  le f t  and  preserved  in  i t s  o r ig ina l  s ta te ,  The  Market  Theat re ’s  façade i s 
ce lebra ted .  The  same approach  to  her i tage  i s  taken  w i th  the  Breytenbach  Theat re 
and  i t s  ma in  façade.  

•  By  add ing  the  market ,  the  theat re  becomes  ac t i va ted  day  to  n igh t  and  there fore 
func t ions  as  a  soc ia l  ca ta lys t  fo r  the  communi ty  and  the  theat re ’s  sur round ings . 
Th is  p r inc ip le  i s  appl ied  to  the  proposed in te rvent ion  a t  the  Breytenbach  Theat re 
w i th  mul t ip le  p rogrammes that  keep the  prec inc t  ac t i va ted  th roughout  the  day  and 
n igh t . 

Figure_77 John Kani Theatre floor plan in the Market Theatre (The Market Theatre Foundation, 2018)

Figure_78 Barney Simon Theatre floor plan in the Market Theatre (The Market Theatre Foundation, 2018)
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5 . 5 _ K Z N S A  G a l l e r y
Arch i tec ts :  Wal te rs  and  Cohen Arch i tec ts
Locat ion :  Durban ,  South  A f r i ca
Date :  1996
Main  themes :  Soc ia l  ca ta lys t  |  Communi ty  genera t ion
Sub- themes :  Pub l i c  Space  |  Ac t i va ted  c i rcu la t ion  space

The pro jec t  b r ie f  fo r  the  KZNSA Gal le ry  requ i red  the  concept ion  o f  a  communi ty  a r t  ga l le ry 
tha t  would  encourage and  promote  young ar t i s t s ,  as  wel l  as  c reate  a  v ib rant  and  s t imula t ing 
env i ronment  in  wh ich  to  exh ib i t  work  f rom around South  A f r i ca  (Wal te rs  and  Cohen Arch i tec ts , 
2000) . 

The  resu l t  i s  a  s imple  rec t i l i near  bu i ld ing  enc los ing  th ree  in te r l inked  vo lumes  (F igure_83 ) . 
The  vo lumes  inc lude  the  ga l le ry ,  workshops  and  cur io -shop.  S la t ted  t imber  sc reens  have 
been  p laced a long  the  ver t i ca l  c i rcu la t ion  rou te  on  the  nor th -western  s ide  o f  the  bu i ld ing . 
Th is  c reates  a  veranda,  wh ich  a l lows  v i ta l  b reezes ,  a id ing  c ross -vent i la t ion  to  move  th rough , 
wh i le  a t  the  same t ime sc reen ing  o f f  harsh  western  sun l igh t .  The  t imber  add i t ion  to  the  bu i ld -
ing  (F igure_81 )  ac ts  as  an  ac t i va ted  c i rcu la t ion  space  where  there  i s  no t  jus t  movement ,  bu t 
oppor tun i ty  fo r  soc ia l  in te rac t ion  (Wal te rs  and  Cohen Arch i tec ts ,  2000) .

pr
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Figure_79 KNSA Gallery facade (Walters and Cohen Architects, 2000) Figure_80 Circulation route with main stair case at KNSA 
Gallery (Walters and Cohen Architects, 2000)

Figure_81 (above) Conceptual sketch by architects (Walters 
and Cohen Architects, 2000)

Figure_82 (left) Floor plan of KNSA Gallery (Walters and Cohen 
Architects, 2000)
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5 . 5 . 1 _ R e l e va n c e  t o  P r o j e c t

•  The  c i rcu la t ion  rou te  a long  the  s ide  o f  the  bu i ld ing  becomes  an  ac t i va ted  c i rcu -
la t ion  space  where  more  than  one  ac t i v i ty /p rogramme can  take  p lace .  The  por ta l 
tha t  f rames  the  Breytenbach  Theat re  i s  in tended to  ach ieve  the  same,  wh i le  i t 
s imul taneous ly  ac t i va tes  c i rcu la t ion  fo r  exh ib i t ion ,  per fo rmance,  movement  and 
soc ia l  ac t i v i ty .

•  In  o rder  fo r  the  Breytenbach  Theat re  to  become a  soc ia l  ca ta lys t  fo r  Sunnys ide , 
the  in te rvent ion  needs  to  cont ras t  w i th  i t s  contex t .  The  KZNSA Gal le ry  ach ieved 
th i s  by  render ing  the  bu i ld ing  a  ‘scu lp tu re ’  w i th in  the  u rban  fabr ic .

Figure_83 Model of KNSA Gallery (Walters and Cohen Architects, 2000) Figure_84 Activated circulation space (Walters and Cohen Architects, 2000)
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5 . 6 _ C a s e  S t u d y:  A d a m  S m a l l  T h e at r e
Arch i tec ts :  Renn ie ,  Scur r,  Adendor f f  A rch i tec ts
Locat ion :  Ste l lenbosch ,  South  A f r i ca
Date :  2018
Main  themes :  Theat re  |  Adapt i ve  reuse  ( in te rvent ion )  |  Communi ty  genera t ion
Sub- themes :  Theat re  complex 
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I n  1961 ,  the  Chancel lo r  o f  the  Un ivers i ty  o f  Ste l lenbosch  Pro f.  H .B .  Thom,  took  on  the  cha l -
lenge to  be  the  f i r s t  un ivers i ty  in  South  A f r i ca  to  s ta r t  an  independent  Drama Depar tment . 
The  ‘O ld  Chemis t ry ’  bu i ld ing  o f  V ic to r ia  Co l lege  and  the  assoc ia ted  o ld  ‘Ho l landse ’  ha l l  were 
ident i f ied  to  house  the  Drama Depar tment .  Th is  was  adapted  in to  a  1 10 -seater  tes t - theat re 
tha t  opened in  1962 ( Innovus ,  2018 ) .  Thom recogn ized  the  need fo r  a  p roper  theat re  fo r  the 
un ivers i ty ,  as  wel l  as  fo r  the  loca l  communi ty .  Demol i t ion  o f  the  Col lege  s ta r ted  in  1965 and 
p lans  fo r  the  new theat re  and  drama bu i ld ing  were  underway.  On  7  October  1966,  the  theat re 
f ina l ly  opened i t s  doors  and  the  un ivers i ty  named i t  HB  Thom af te r  i t s  founder  (P re tor ius , 
2019 ) . 

Respect ing  the  theat re ’s  un ique  impor tance  in  the 
communi ty ,  the  un ivers i ty ’s  admin is t ra t ion  recent ly 
commi t ted  to  upgrad ing  the  venue’s  in f ras t ruc tu re . 
The  upgrade a l lows   the  s tudents  and  s ta f f  the  oppor -
tun i ty  to  ga in  both  techn ica l  and  ar t i s t i c  exper ience 
in  a  fac i l i ty  comparable  w i th  contemporary  theat res 
across  the  wor ld .  Thus ,  the  Adam Smal l  Theat re  Com-
p lex  was  conce ived . 

Figure_85 “Liewe Heksie” performed in the lobby of HB Thom, directed by 
Juanita Swanepoel (Pretorius, 1977)

Figure_86 Construction of revolving stage in HB Thom Theatre. 
(Pretorius, 1977)

Figure_87 Orginal floor plan of HB Thom (Pretorius, 1977)
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The Adam Smal l  Theat re  Complex  i s  a  mul t i func t iona l  fac i l i ty  tha t  inc ludes  the  or ig ina l  HB 
Thom Theat re .  Fur thermore ,  a  seminar  room and a  smal le r  labora tory  (b lack  box )  theat re 
have  been  added.  A l though the  name HB Thom Theat re  i s  no  longer  a t t r ibu ted  to  the  theat re , 
the  h i s to ry  o f  tha t  theat re  and  i t s  found ing  i s  conserved  and  ce lebra ted  in  the  re fu rb ished 
bu i ld ing  ( Innovus ,  2018 ) .  I t  i s  env isaged that  the  theat re ,  as  wel l  as  the  add i t ions  o f  the  smal l -
e r  labora tory  theat re  and  the  seminar  room,  be  ren ted  out  fo r  both  the  per fo rming  ar ts  and 
o ther  func t ions ,  such  as  conferences ,  once-o f f  lec tu re  ser ies  and  o ther  non- theat re  re la ted 
ac t i v i t ies  (P re tor ius ,  personal  communicat ion ,  2019 ) .

Figure_88 Waterpaint sketch of HB Thom front elevation (Pretorius, 1977) Figure_89 Front facade of Adam Small Theatre 

Figure_90 New floor plan of Adam Small Theatre with the addition of the drama department (Provided by Rennie, Scurr, Adendorff 
Architects) 
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•  The  main  lobby  o f  HB Thom used to  be  one  o f  the  main  a t t rac t ions ,  because  o f  i t s 
curved  s ta i rcase ,  ver t i ca l  w indows and  parquet  f loors  (F igure_92) .  These  e le -
ments  a re  a l l  p reserved  and  kept  in  Adam Smal l .  

•  When enter ing  the  new aud i to r ium,  the  v i s i to r  i s  p resented  w i th  the  or ig ina l  t im-
ber  c ladd ing  and  brass  vents  (F igure_93 )  a long  the  s ides  o f  the  passage in to  the 
aud i to r ium.

•  Due  to  the  featured  s ta i rcase  be ing  kept  as  i s ,  the  or ig ina l  b rass  ba lus t rade  on 
the  f i r s t  f loor  i s  p reserved ,  bu t  pa in ted  b lack  (F igure_94 ) .

•  The  HB Thom aud i to r ium had padded doors  w i th  copper  handles  (F igure_95)  to 
sea l  in  the  acous t i cs  in  the  aud i to r ium.  These  remain  in  Adam Smal l  and  serves 
the  same func t ion .

•  The  s ignature  lobby  chandel ie rs  (F igure_96)  o f  HB Thom are  preserved  and  moved 
to  the  ent rance  foyer  o f  the  newly  bu i l t  d rama depar tment  nex t  to  Adam Smal l 
Theat re .

•  The  main  new feature  tha t  i s  v i s ib le  f rom the  s t reet  i s  the  B lack  Box  Theat re  ( Lab ) 
tha t  has  a  moveable  b lack  sc reen  in  f ron t  o f  the  w indow façade (F igure_97 ) .  Th is 
b lack  box  theat re  can  be  se t  in  var ious  s tage  conf igura t ions  and  can  be  used  fo r 
p ro fess ional  per fo rmances  or  as  a  teach ing  theat re  fo r  the  s tudents  o f  Ste l len-
bosch  Un ivers i ty .

•  In  HB Thom,  there  used  to  be  a  ba lcony  in  the  aud i to r ium,  bu t  to  make space  fo r 
add i t iona l  seats ,  the  new aud i to r ium seats  ex tend  pas t  the  p la t fo rm where  the 
o ld  ba lcony  used  to  be .  Th is  meant  tha t  the  arch i tec t  had  to  des ign  an  add i t iona l 
raked f loor  to  ex tend  to  the  top  o f  the  aud i to r ium (F igure_98-99 ) .

•  In  o rder  fo r  the  Adam Smal l  to  become a  theat re  complex ,  the  arch i tec ts  add-
ed  new suppor t ing  programmes,  inc lud ing  a  l ib rary  and  a  conference  room or  a 
c lass room.  Add i t iona l  p rogrammes,  such  as  s tud ios ,  a  dye  room,  a  LAN room and 
o f f i ces ,  were  a lso  added as  par t  o f  the  complex  (F igure_100- 103 )  .

•  The  or ig ina l  Adam Smal l  lobby  i s  redes igned as  a  publ i c  space ,  wh ich  the  loca l 
communi ty  uses  as  a  soc ia l  space .  To  th i s  end ,  the  new lobby  rece ived  new l igh ts .  
The  o ld  cur ta ins  in  the  ta l l ,  ve r t i ca l  w indows were  removed in  o rder  to  a l low more 
natura l  l igh t  in  the  space  (F igure_104 ) .

5 . 6 . 1 _ F e at u r e s  k e p t  f r o m  H B  T h o m

5 . 6 . 2 _ N e w  t o  a d a m  S m a l l  T h e at r e

Figure_91 New foyer space of the 
Adam Small Theatre 

Figure_92 Existing timber in new 
Adam Small Theatre 

Figure_93 Orginal balustrade, 
painted black 

Figure_94 Orginal door 
handles 

Figure_95 Original chande-
lier that hung in HB Thom 
foyer 

Figure_96 (both) New black box theatre (Lab) in Adam Small Theatre (Pretorius, 2019)
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5 . 6 . 3 _ R e l e va n c e  t o  P r o j e c t

•  The  arch i tec ts  o f  Adam Smal l  Theat re  recogn ized  that  by  add ing  mul t ip le  and  d i -
verse  programmes to  the  theat re ,  i t  cou ld  be  tu rned   in to  a  complex .  The  new de-
s ign  fac i l i ta tes  academic  teach ing  and  learn ing ,  invo lves  the  loca l  communi ty  and 
ac ts  as  a  soc ia l  ca ta lys t  fo r  Ste l lenbosch  a t  la rge .  Th is  p r inc ip le  w i l l  be  appl ied 
to  the  proposed pro jec t  o f  the  Breytenbach  Theat re ,  cur ren t ly  underu t i l i zed  by  a 
dynamic  communi ty .  

•  Adam Smal l  invo lves  the  communi ty  th rough  c reat ing  a  publ i c  lobby ,  where  the 
people  o f  Ste l lenbosch  can  lounge dur ing  the  day  and  exper ience  the  magic  o f 
theat re  w i thout  even  watch ing  a  per fo rmance.  Th is  p r inc ip le  i s  appl ied  to  the 
Breytenbach  Theat re ,  where  the  h i s to r i c  house  (p roposed to  be  the  ca fé )  becomes 
ac t i va ted  th roughout  the  day ,  so  tha t  the  loca l  communi ty  can  become par t  o f  the 
theat re  p rec inc t ,  even  wh i l s t  there  are  no  shows runn ing .

•  The  HB Thom Theat re  possessed  a  number  o f  s ign i f i cant  her i tage  features  tha t 
requ i red  a  sens i t i ve  approach .  As  the  new Adam Smal l  was  conce ived ,  these  fea-
tu res  were  e i ther  res tored  or  p reserved ,  and  in  both  cases ,  ce lebra ted .  The  most 
d i s t inc t i ve  e lement ,  the  s ta ined-g lass  w indow façade,  was  main ta ined  in  i t s  o r ig i -
na l  s ta te  w i th  the  add i t ion  o f  a  cont ras t ing  meta l  b lack  box  jux taposed a longs ide 
i t .  Th is  ensured   a  d i s t inc t i ve  d i f fe rence  between the  o ld  HB Thom and the  new 
add i t ions  o f  Adam Smal l .  A  s im i la r  approach  to  her i tage  o f  ident i fy ing  arch i tec -
tu ra l  fea tures  o f  h i s to r i c  va lue  has  been  ident i f ied  a t  the  Breytenbach  Theat re .   A 
Sta tement  o f  S ign i f i cance  (SoS )  p rov ides  a  s t ra tegy  gu id ing  the  des ign  approach  to 
work ing  w i th  these  features .    

•  The  new add i t ion  o f  a  b lack  box  theat re  ( Lab )  in  Adam Smal l ,  c reated  a  p la t fo rm 
where  per fo rmers  had  the  f reedom to  change s tage  conf igura t ions  and  approach 
the i r  per fo rmances  on  a  more  f lex ib le  manner.  Cor respond ing ly ,  the  or thodox  seat -
ing  ar rangement  in  the  Breytenbach  Theat re  has  been  s t r ipped away and  rep laced 
by  a  b lack  box  theat re ,  in  o rder  to  g ive  the  communi ty  the  f reedom to  te l l  the i r 
s to r ies  in  a  space  that  i s  f lex ib le  and  mul t i func t iona l . 

Figure_97 (left) New auditorium seats and 
configuration in Adam Small
Figure_98 (right) New construction of added 
seats to the auditorium 

Figure_99 (left) New library added to 
Adam Small Theatre 
Figure_100 (right) Conference room added 
to Adam Small Theatre with wall of historic 
photographs 

Figure_101 (bottom left) Signage board with new programmes
Figure_102 (bottom middle) Signage board with new programmes 
Figure_103 New chandeliers hung in the foyer of Adam Small 
Theatre 
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5 . 9 _ C o n c l u s i o n

The inves t iga t ion  o f  p recedents  and  case  s tudy  presented  in  th i s  chapter,  ass i s t s  in  p rov id ing 
gu ide l ines  fo r  how theat re ,  adapt i ve  reuse  ( in te rvent ion / inser t ion / ins ta l la t ion ) ,  soc ia l  ca ta -
lys t  and  communi ty  genera t ion  are  deal t  w i th  in  theat res  and  h is to r i c  contex ts .  Through  the 
rev iew o f  the  case  s tudy  and  precedents ,  i t  i s  ev ident  tha t  the  approach  towards  her i tage  fab-
r i c  i s  to  p reserve  and  ce lebra te ,  th rough  a  p rocess  o f  ident i f i ca t ion  o f  p rec ious  and  non-pre-
c ious  fabr ic .  Common amongst  the  precedents  i s  the  adapt i ve  reuse  o f  e lements  th rough 
jux tapos i t ion  o f  mater ia ls ,  d i s t ingu ish ing  new f rom o ld .  The  analys i s  o f  p recedents  and  the 
case  s tudy  revealed  how the  implementa t ion  o f  mul t ip le  p rogrammes can  ac t i va te  a   th rough-
out  the  day  and  in to  the  n igh t  s t ra tegy/approach ,  thereby  ac t ing  as  a  soc ia l  ca ta lys t  fo r  the 
loca l  communi ty .  The  concept  and  des ign  deve lopment  phase  fo r  the  redes igned Breytenbach 
Theat re  demonst ra tes  the  appl i ca t ion  o f  the  precedent  and  case  s tudy  f ind ings .  

Figure_104 Conceptual montage of Act II, Scene 2 
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Fol lowing  the  contex t  s tudy ,  the  theory  inves t iga t ion  and  analys i s  o f  a  case  s tudy  and  prec-
edents ,  a  ser ies  o f  gu ide l ines  a re  d is t i l led  and  serve  to  in fo rm the  des ign  deve lopment .  The 
chapter,  ACT  I I ,  Scene  1 ,  sees  the  d iscuss ion  o f  these  gu ide l ines .  The  chapter  i s  d iv ided  in to 
th ree  par ts :  des ign  in fo rmants ,  gu ide l ines  and  env is ioned charac ter.  A f te r  ana lys i s  o f  these 
th ree  par ts ,  an  appropr ia te  approach  to  the  des ign  deve lopment  i s  taken .

i n t r o d u c t i o n

Scene 1
Act iii6
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6 . 1 _  D e s i g n  I n f o r m a n t s

6 . 1 . 1 _ H e r i ta g e  a n d  C o n t e x t  a s  i n f o r m a n t  ( A C T  I ,  S c e n e  1 )

Her i tage  fabr ic  has  been  ident i f ied  th rough  documenta t ion  o f  the  Breytenbach  Theat re  and 
i t s  su r round ing  contex t  in  Sunnys ide  ( c . f.  2 .3  –  2 .5 ) .  St ruc tu ra l  her i tage  fabr ic  i s  ident i f ied 
in  the  or ig ina l  rec tangular  ha l l  and  i t s  façade.  Th is  i s  due  to  the  evo lu t ion  o f  the  h i s to r i c 
theat re .  The  preva lent  s ty le  o f  the  theat re  i s  ident i f ied  as  a  d i sc ip l ined  tu rn  o f  the  century , 
w i th  mul t ip le  in f luences  in  s ty le .  The  p las tered  deta i l  on  the  façade i s  ident i f ied  as  the  Man-
ner i s t  per iod  where  the  arch i tec ts  de l ibera te ly  p layed wi th  symmetry ,  o rder  and  harmony 
(c . f.  2 .4 .2 ) .

The  house  located  on  the  nor thern  s ide  o f  the  Breytenbach  Theat re  has  resemblance  to  Fo lk 
V ic to r ian  Sty le  w i th  a  square  f loor  p lan .  V ic to r ian  roots  can  s t i l l  be  seen  in  the  decora t i ve 
t r im work  out l in ing  o f  the  roo f  and  porch ,  as  wel l  as  the  beve l led  corners  ( c . f.  2 .4 .2 ) . 
( F igure_106- 108 )

facade

M A N N E R I S T

Folk Victorian
- square/rectangular 

floor plan
- decorative trim work 

on roof and porch

- symmetry
- order

- harmony
- decorative

- symmetry of door and 
windowsRenaissance

Cape Dutch

Diagram_16 Sketch of orginal facade of the 
Brethenbach Theatre 

Figure_105 Northern balcony of Heritage house at Breytenbach Theatre Figure_106 Entrance of Heritage house at 
Breytenbach Theatre 

Figure_107 Porch of Heritage house at 
Breytenbach Theatre 
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6 . 1 . 1 . 1 _ M a i n  H e r i ta g e  F e at u r e s

•  The  façade on  the  main  ha l l  i s  ident i f ied  as  Manner i s t  per iod  and  has  e lements  o f 
Rena issance  ( symmetry ,  o rder,  harmony,  decora t i ve ) ,  Cape Dutch  ( symmetry  o f  doors 
and  w indows )  and  Fo lk  V ic to r ian  ( rec tangular  f loor  p lan ,  decora t i ve  t r im work  on  roo f 
and  co lumns ) .  (D iagram_16 )

•  Be ing  in f luenced by  i t s  su r round ings ,  the  Breytenbach  Theat re  has  p i tched  s tee l 
roo fs  tha t  a re  ident i f ied  as  a  her i tage  feature  t rue  to  the  era  f rom wh ich  i t  da tes 
(D iagram_17 ) . 

•  Stee l  f ramed windows wi th  decora t i ve  p las ter  ped iments  a re  ident i f ied  on  the  her -
i tage  façade.  Wi th  the  evo lu t ion  o f  the  bu i ld ing ,  s tee l  f ramed windows are  s t i l l  used 
th roughout  the  bu i ld ing  (D iagram_18 ) . 

•The  soc ia l  and  sp i r i tua l  s ign i f i cance  l ies  in  the  communi ty  a round the  theat re .  There 
i s  a  r i ch  soc ia l  s ign i f i cance  o f  the  area ,  however,  the  theat re  has  become detached 
f rom the  loca l  communi ty  due  to  the  nature  o f  the  ownersh ip . 

F rom the  Sta tement  o f  S ign i f i cance ,  the  fo l lowing  des ign  gu ide l ines  can  be  der i ved 
regard ing  the  approach  to  her i tage :

•  The  aes thet i c  and  her i tage  features  o f  the  main  aud i to r ium bu i ld ing  and  facade 
should  be  conserved  and  main ta ined .

•  Bu i l t  fabr ic  tha t  does  not  cont r ibu te  to  the  her i tage  va lue  o f  the  s t ruc tu re ,  such 
as  the  ex is t ing  dress ing  rooms and  lobby ,  can  be  s t r ipped away or  changed 
where  necessary ,  to  expose  and  ce lebra te  the  h i s to r i c  aud i to r ium and facade.

•  The  soc ia l  and  sp i r i tua l  s ign i f i cance  around the  s i te  and   i t s  communi ty  should  be 
acknowledged,  ce lebra ted  and  t reasured .

Diagram_17 Sketch of heritage feature roof Diagram_18 Sketch of heritage feature windows 
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6 . 1 . 2 _ P r o g r a m m e  a s  i n f o r m a n t  ( 3 .  A C T  I ,  S c e n e  2 )

An approach  to  main ta in  the  cu l tu ra l  and  h is to r i ca l  va lue  o f  the  area  i s  to  in t roduce  new 
func t ions ,  wh ich  should  a t t rac t  d iverse  v i s i to rs  in  a  b id  to  rev i ta l i ze  the  soc ia l  in te rac t ion  and 
cu l tu ra l  s to ry te l l ing  in  the  area . 

In  o rder  to  unders tand  the  prec inc t ’s  p rogramme typolog ies ,  i t  i s  necessary  to  see  where 
these  programmes l ie  and  the  number  o f  typo log ies  p resent  in  the  prec inc t  and  around the 
s i te  (Tab le_4 ) .  These  typolog ies  sur round the  s i te  and  there fore ,  the  proposed pro jec t  shou ld 
e i ther  connect  w i th  these  typolog ies  o r  have  cont ras t ing  typolog ies .

Th is  cu l tu re -hub  needs  to  a t t rac t  and  sus ta in  soc ia l  in te rac t ion  th roughout  the  week .  There-
fo re ,  i t  i s  impor tant  to  look  a t  t imes  o f  use  fo r  the  theat re  complex ,  bu t  a lso  fo r  the  prec inc t 
as  a  whole .  Wi th  the  proposed programmes to  the  theat re  complex ,  the  t imes  o f  use  are 
spread out  f rom morn ing  to  n igh t .  Th is  i s  a  necess i ty  in  o rder  fo r  the  complex  to  be  in  use 
fo r  the  ent i re  t ime,  c reat ing  an  env i ronment  tha t  i s  a lso  ac t i ve  and  l i ve ly .  Look ing  a t  the 
prec inc t ’s  p rogramme t imes  in  use ,  i t  i s  ev ident  tha t  the  theat re  complex  i s  what  keeps  th i s 
p rec inc t  “a l i ve”  over  the  weekend.  The  o ther  p rogramme typolog ies  a re  most ly  in  use  dur ing 
the  week ,  w i th  some ex tend ing  in to  the  weekend.

These  new ident i f ied  programmes resu l t  in  spec i f i c  requ i rements  fo r  each  space .  These  re -
qu i rements  become des ign  gu ide l ines  when tak ing  the  pro jec t  fu r ther  to  des ign  deve lopment . 

t i m e s  i n  u s e -  d a i ly  t h e at r e  c o m p l e x
Morning Mid-Day Evening

Theatre
Theatre Lobby
Studios 
Conference/class rooms
Workshops
Outdoor public space
Restaurants
Jazz/coctail bars
Prop and puppet factory
Public Library
Public reading room
Co-working space

t i m e s  i n  u s e -  W e e k ly  p r e c i n c t
Monday Tuesday Wednesday Thursday Fr iday Saturday Sunday

Theatre
Residential
Studios 
Conference/class rooms
Workshops
Outdoor public space
Restaurants
Jazz/coctail bars
Prop and puppet factory
Public Library
Public reading room
Co-working space
ECD + Afterschool
Retail - Supermarket
Internet Café
Government
Barber Shop
Health Clinic
Open gallery and sculpture

Table_4 Times in use dailiy for the Theatre complex and times in use in the precinct weekly 
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6 . 1 . 3 _ N a r r at i v e  a n d  S t o r y t e l l i n g  a s  i n f o r m a n t  ( A c t  I I ,  S c e n e  1 )

Story te l l ing  in  a rch i tec tu re  natura l ly  re la tes  to  the  concept  o f  pa l impses t .  A  pa l impses t  i s 
someth ing  reused or  a l te red  but  s t i l l  bear ing  v i s ib le  t races  o f  i t s  ear l ie r  fo rm (Ox ford  D ic t ion-
ary ,  n .d . ) .  The  Breytenbach  theat re  p rov ides  a  pa l impses t  tha t  te l l s  the  in tang ib le  and  tang i -
b le  s to ry  o f  the  bu i ld ing ’s  pas t .   The  h i s to r i c  B reytenbach  Theat re  ho lds  the  s to ry  o f  serv ing 
as  communi ty  cent re  to  the  loca l  communi ty .   I t  was  a  p lace  o f  secur i ty  and  she l te r,  a  p lace 
o f  c reat ion  and  ar t  and  f ina l ly ,  the  home to  a  t rad i t iona l  o r thodox  theat re  (D iagram_19 ) .   The 
proposed Noka Theat re  w i l l  i nhab i t  the  nar ra t i ve  o f  be ing  communi ty  cent red ,  a  p lace  o f 
express ion  and  t rus t ,  a  p la t fo rm,  f lex ib le  theat re  and  an  ac t i va ted  bu i ld ing  th roughout  the 
week  (D iagram_19 ) .  These  nar ra t i ves  po in ted  to  des ign  oppor tun i t ies  ident i f ied  as  fo l lows :  

When inves t iga t ing  the  nar ra t i ve  o f  f lex ib le  theat re ,  i t  i s  imperat i ve  to  ident i fy  the  type  o f 
per fo rmances  tha t  w i l l  be  per fo rmed in  th i s  space .  These  types  o f  per fo rmances  are  inves t i -
ga ted  by  look ing  a t  the  users  tha t  w i l l  be  per fo rming  in  them,  the  users  tha t  w i l l  be  a t tend-
ing  the  per fo rmance  and  then  the  requ i rements  needed fo r  these  types  o f  per fo rmances  to 
happen (Table_5 ) .  These  requ i rements  become des ign  gu ide l ines  fo r  what  th i s  space  would 
need to  func t ion  as  a  f lex ib le  theat re . 

old
breytie

Community centre
[Gymnastics hall]

Place of creation 
and art

[Emily Hobhouse weaving school 
and creation of frieze moulds]

Home to traditional 
orthodox theatre

[NTO, PACT, TUT]

Place of security
and shelter

[Emily Hobhouse and 
temporary hospital] new

breytie

Community Centered

Place of expression,
security and trust

Platform
- Opinions | Stories | 
Concerns | Culture

Activated
- Building becomes the performer, alive and 

always activated

Flexible theatre
- Interactive | 

Audience becomes actor

Table_5 Production types explaining the requirements needed for each production 

Diagram_19 Narrative of the old Breytenbach Theatre VS the new proposed Noka Theatre 
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Story te l l ing  i s  a  mul t i - layered  language,  jus t  as  the  r i ch  pa l impses t  o f  the  theat re .  In  o rder 
to  c reate  a  mul t i - layered  language in  the  des ign  in  the  fo rm o f  layered  spaces  and  p lanes .  
Moreover,  ca tch ing  g l impses  o f  o ther  ac t i v i t ies  and  the  ac t  o f  f raming  the  her i tage  th rough 
the  des ign  in te rvent ion  cont r ibu te  to  th i s  layer ing  o f  nar ra t i ve  and  subsequent  layer ing  o f 
exper ience  (c . f.  4 .3 ) . 

Layered Glimpses Framing

Diagram_20 Layered language of storytelling Diagram_21 Allowing glimpses as language 
of storytelling 

Diagram_22 Framing as language of 
storytelling 
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I t  i s  p roposed that  fo r  the  Noka Theat re ,  the  or thodox  raked seat ing  in  the  aud i to r ium o f  the 
Breytenbach  Theat re  be  removed and  the  space  be  conver ted  in to  a  b lack  box  theat re .  A 
smal l  in t imate  theat re  such  as  a  b lack  box  theat re  i s  chosen  because  the  c lose  prox imi ty  be-
tween per fo rmer  and  aud ience .   Th is  i s  the  s ta r t  o f  a  un ique  and  c lose  re la t ionsh ip  between 
per fo rmers  and  aud ience .  Per fo rmers  on  s tage  in  a  smal l  theat re  have  the  cha l lenge to  be 
prec ise  o f  fac ia l  express ion  and  body language.

In t imacy  i s  more  a t ta inable  in  the  b lack  box  theat re  due  to  i t s  s i ze  and  ar rangement  o f  s tage 
to  seat ing ,  as  wel l  as  the  removal  o f  the  proscen ium.  In t imacy  i s  an  emot ional  as  wel l  as 
phys ica l  invo lvement .  Someone may unders tand  the  emot ion  o f  the  per fo rmance  by  observ ing 
an  ac tor ’s  fac ia l  express ion ,  bu t  fee l ing  tha t  emot ion  i s  in tens i f ied  by  the  c lose  prox imi ty  o f 
ac tor  to  aud ience .

The  b lack  box  theat re  theory  adapted  f rom Mi  Suk  Lee  (2010 )  ( c . f.  Ac t  I I ,  Scene  1 .1 )  p rov ides 
des ign  pr inc ip les ,  namely  movement ,  engagement  and  boundar ies :

•  Movement:  En t rances  can  be  in  d i f fe rent  locat ions ,  a l lowing  aud ience  and  ac tors  to 
en ter  the  same p lace ,  tak ing  away the  h ie rarchy  between them (D iagram_23) .

•  Engagement:  Openness  and  t ransparency  to  a l low engagement  o f  body  and  mind ,  in -
c lud ing  an  awareness  o f  ex i s t ing  ex ter io r  env i ronment  in  o rder  to  separa te  i l lus ion  f rom 
rea l i ty  (D iagram_24) .

•  Boundaries:  Boundar ies  as  porous  as  poss ib le  to  a l low engagement  o f  the  found au-
d ience ,  as  wel l  as  the  captured  aud ience  –  to  see  the  theat re  –  but  a lso  th rough  the 
theat re  (D iagram_25) . 

C lass i f i ca t ion  o f  a  B lack  Box  Theat re :

•  Versati le:  Th is  type  o f  theat re  o f fe rs  the 
product ion  team and per fo rmers  a  p le thora 
o f  op t ions  in  te rms  o f  l igh t ing ,  seat ing  and 
s tage  space  and  fo rm.  
•  Modular :  Stag ing  equ ipment  i s  modular 
and  o f fe rs  opt ions  fo r  innovat i ve 
conf igura t ions .
•  Tai lored use:  The  b lack  box  theat re ,  and 
i t s  amen i t ies ,  a l lows  fo r  the  ta i lo r ing  o f  the 
theat re  space ,  thereby  accommodat ing  a  va-
r ie ty  o f  con f igura t ions  o f  s tage  and  space .

M
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6 . 1 . 4 _ B l a c k  b o x  t h e at r e  a s  i n f o r m a n t  ( A C T  I I ,  S c e n e  1 )

Figure_108 Typical black box theatre layout

Diagram_23 Parti of movement in 
black box theatre 

Diagram_24 Parti of engagement in 
black box theatre 

Diagram_25 Parti of boundaries in 
black box theatre 



80

©© UUnniivveerrssiittyy ooff PPrreettoorriiaa

6 . 2 _  D e s i g n  G u i d e l i n e s
Due to  the  nature  o f  th i s  p ro jec t  be ing  a  theat re ,  des ign  gu ide l ines  i s  consu l ted  on  the  des ign 
o f  a  bu i ld ing  fo r  the  per fo rming  ar ts .  Bu i ld ings  fo r  the  Per fo rming  Ar ts :  A  des ign  and  deve l -
opment  gu ide  by  Ian  Apple ton  (2008)  p rov ides  the  foundat ion  fo r  the  des ign  gu ide l ines .  In 
o rder  fo r  the  gu ide l ines  to  be  appl i cab le  to  loca l  s tandards  i t  i s  eva luated  in  compar i son  to  
SANS 10400. 

The  fo l lowing  programmat ic  requ i rements  a re  cons idered :
•  To i le ts
•  C i rcu la t ion
•  Dress ing  rooms
•  Green  room
• Stage  door /per fo rmers  en t ry
•  L igh t ing  cont ro l  room
• Of f i ces  and  assoc ia ted  areas
•  F i re  p ro tec t ion

Table_6 Guidlines from Buildings for the Performing Arts and SANS 10400 (Appleton, 2008)

TOPIC
A2

Buildings for the performing arts SANS 10400

Toilets

Men WCs
Urinals
Wash basins

Women WC's
Wash Basins

Min of 2 for up to 500 males, then 1 for each additional 500.
Min of 2 for upto 100 males, then 1 for each additional 100.
1 for each WC plus one for each 5 urinals.

Min of 2 for up to 75 females, then 1 for each additional 50.
1 for each WC.

SANS 10400-P:2010 Edition 3.   - Min of 3 WC 
up to 500, then add 1 for each additional 
500.       -         Min of 4 urinals for up to 250 
males, then add 3 for each additional 250.   -      
Min of 3 WHB for up to 500 males, then add 
1 for each additional  500 males.                                              
Women : Min of 12 WC up to 500, then add 1 
for each additional 150 persons.   Min of 6 
WHB for or up to 500, then add 1 for each 
additional  500persons

Access to the auditorium

Main circulation routes. These routes should be free from 
cross-circulation. The minimum width of the circulation routes 
should allow for peak use. 

SANS 10400 - T The min width of escape 
routes should be 1500mm for maximumof 
160 persons.  

Access to other areas

Access to toilets, cloakrooms, foyer, places to eat and drink, 
sales areas and meeting rooms should all be off the main 
circulation routes to the auditorium

Single Room

Should be able to accommodate 2 performers.
Recommended dimensions:
- room with a bathroom: 15m²

n/a

Shared Room

Should be more than 4 performers in a shared room.
Direct access to a shower.
Recommended dimensions:
- room with shower: 18m²

n/a

Communal Room

Should be more than 16 performers.
Allow 3m² per occupant.
Communal rooms should be planned so that they can be sub-
dived into smaller spaces.

n/a

Green Room
Term for the general area for 
performers for social activities, rest, 
refreshment and entertainment. 

Size is determined by the number of performers. Allow 1.4m² 
per occupant. Storage will be required to accommodate 
equipment for the additional uses. 

n/a

Stage door/performance 
entry

External access to the performers' 
spaces will be required, with the 
following: 

Entrance door should be protected by the elements and 
include a lobby as a sound barrier and thermal barrier.
Direct access between Entrance door and platform/stage 
without passing through other functions.
Entrance can be a control point for the security, fire alarm and 
smoke vent release to flytower.

n/a

Lighting controll room Enclosed sound proof room

Should have an observation window.
Room size and shape (min): 3m wide, 2.5m deep and 2.4m 
high with separate mechanical ventilation.
Allow 1500mm turning circle.

Offices and associated 
areas

Staff offices

Allow each office to be 12 - 15m²
- Platform/stage manager
- Secretary
- Chief technician
- Master carpenter
- Property master
- Wardrobe mistress

n/a

Stage Hands/ Flymen

Require changing rooms.
Allow 3m² per person.
Showers and lockers should be provided. 

n/a

Fire protection Fire resistant

Enclosing walls, floors, doors and other openings should be 
fire resistant.
- non-combustibility of materials including finishes and seating
- detector system: smoke detectors in auditorium and 
associated voids
- extinguishers: hose-reels, portable extinguishers
- alarms: connected to automatic detector system and central 
indicator panel

SANS 10400 - T:2011 Edition 3              - Fire 
resistance of the external walls should be 
30 min.   -   Fire stability of all structural 
elements will be according SANS 10400-
T,clause 4.7.   -    Number of the porable fire 
extinguishers will be 1/200m²     -  Fire Hose 
Reels: 1/500m²    -  No fire detection and fire 
alarm are requiered in classification A2.

Circulation

Dressing Rooms

REQUIRMENTS
Occupancy or building classification of this building 
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6 . 3 _  E n v i s i o n e d  C H a r a c t e r

Figure_109 Envisioned character of Noka Theatre

The  Breytenbach  Theat re  and  sur round ing  area  has  a  r i ch  pa l impses t  o f  s to r ies  tha t  se ts 
the  scene  fo r  the  des ign  in te rvent ion .  The  theat re -bu i ld ing  was  bu i l t  on  a  German fa rm that 
p layed a  major  ro le  in  the  Anglo  Boer  War  ( c . f.  Ac t  I ,  Scene  1 .1 ) .  Dur ing  tha t  t ime,  the  area  now 
known as  Sunnys ide ,  was  most ly  occup ied  by  Germans  un t i l  a f te r  Wor ld  War  I .  As  t ime went 
by  the  communi ty  and  theat re  evo lved  as  po l i t i cs ,  economics  and  demograph ics  changed. 

Today,  the  theat re ,  owned by  Tshwane Un ivers i ty  o f  Technology ,  i s  located  in  the  hear t  o f 
an  impor tant  soc ia l  b lock  o f  Sunnys ide .  I t  i s  su r rounded by  la rge  apar tment  b locks ,  b ig  jac -
aranda t rees ,  “shebeens”  and  smal l  re ta i l  spaces .  Gerard  Moerdyk  s t reet  tha t  runs  para l le l 
to  Nelson  Mandela  dr i ve  i s  f i l led  w i th  the  chat te r  o f  people  in  the  s t reets  go ing  about  the i r 
da i ly  bus iness ,  tax i s  hoot ing  and  pass ing  by ,  smal l  ch i ld ren  p lay ing  a t  the  c réche  and  loud 
and  jov ia l  no ise  coming  f rom the  loca l  bar.  Ye t ,  the  theat re  does  not  a t t rac t  any  o f  th i s  soc ia l 
ac t i v i ty ,  and  s i t s  underu t i l i zed  on  the  edge o f  the  u rban  b lock . 

The  fu tu re  o f  th i s  p rec inc t  (Noka Theat re )  l ies  in  the  s t rengthen ing  o f  ex i s t ing  soc ia l  cond i -
t ions ,  combined wi th  the  preservat ion  o f  the  soc ia l  her i tage  o f  the  s i te .  The  pa l impses t  o f  th i s 
soc ia l  b lock  should  be  ce lebra ted  and  a t  the  same t ime g ive  oppor tun i ty  fo r  new s tor ies  to  be 
to ld .  The  env is ioned charac ter  fo r  the  Noka Theat re  i s  to  be  v ib rant ,  p ic tu resque,  capt i va t ing , 
memorable  and  magica l . 
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6 . 4 _ C o n c l u s i o n

Des ign  in fo rmants  a re  d iscussed  in  th i s  chapter  to  ac t  as  a  gu ide l ine  fo r  des ign  deve lop-
ment .  The  in fo rmants  inc lude  her i tage ,  p rogramme,  nar ra t i ve  and  the  theory  o f  b lack  box 
theat re .  Together  w i th  these  des ign  in fo rmants  a re  a  se t  o f  gu ide l ines  fo r  bu i ld ing  a  space 
fo r  per fo rming  ar ts  tha t  l inks  para l le l  to  SANS 10400.  F ina l ly ,  an  env is ioned charac ter  fo r  the 
prec inc t  i s  descr ibed  th rough  a  photo  montage to  ac t  as  a  conceptua l  d r i ver  fo r  the  des ign 
deve lopment  tha t  fo l lows .  
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Th is  chapter  b r ings  together  the  contex t  ana lys i s ,  her i tage  inves t iga t ion ,  theory  and  concep-
tua l  ideas  in to  a  phys ica l  des ign .  Th is  i s  shown th rough  the  i te ra t ion  process  o f  f loor  p lans 
and  3D model  exp lora t ions .  The  des ign  deve lopment  o f  the  ent i re  p rec inc t  i s  d i scussed  up  to 
the  f ina l  i te ra t ion  fo r  the  June  exam.  Thereaf te r  a  more  thorough inves t iga t ion  i s  done  in to 
separa te  des ign  e lements . 

Ac t  I I I ,  Scene  2  i s  d iv ided  in to  2  par ts :  A )  Des ign  Development  and  B )  Techn ica l  Reso lu t ion . 
The  des ign  deve lopment  and  techn ica l  reso lu t ion  o f  the  prec inc t  i s  d i scussed  in  the  order 
o f  impor tance  fo r  techn ica l  reso lu t ion ,  s ta r t ing  w i th  e lements  tha t  w i l l  no t  be  reso lved  on  a 
deta i led  leve l  and  end ing  w i th  the  most  deta i l  reso lved  des ign  e lement .  Th is  i s  ind ica ted  w i th 
a  h igh l igh ted  locat ion  model  fo r  each  des ign  e lement . 

Order  o f  des ign  e lements  to  be  d iscussed :
 
 A )  Ab lu t ions  and  Publ i c  L ib rary  bu i ld ing
 B )  Admin  bu i ld ing
 C )  Her i tage  House
 D )  Dress ing  Rooms
 E )  Backyard
 F )  Stage  Tower
 G )  Por ta l
 H )  B lack  Box  Theat re
 I )  Puppet  Fac tory

i n t r o d u c t i o n

Scene 2
Act iii7

Diagram_26 Base model of loaction key model (Front and back)
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2 n d  F l o o r  

1 s t  F l o o r  

g r o u n d  f l o o r

B a s e m e n t

Figure_110 Exploded axonometric of precinct indicating levels
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7 . 1 _ F l o o r  p l a n  d e v e l o p m e n t  ( F e b  -  J u n e )
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E x i s t i n g  F l o o r  P l a n

I t e r at i o n  1  -  1 3  M ay

What is added/new What did not work
- The lobby was separated from the auditorium with a new shape
- An addition to the building was added for supporting programs
- Heritage house has new entrance facing north
- Second floor above the lobby was added with balcony looking over 
the auditorium

- The shape of the lobby has no justification
- The north facing entrance of the heritage 
house is facing a boundary wall
- The atrium in the office building does not allow 
the user from the outside to look in

Ground F loor

F i r s t  F loor

Figure_111 Existing floor plan of Breytenbach 
Theatre drawn by author 

Figure_112 Floor plan iteration 1 
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What is added/new

What is added/new

What did not work

I t e r at i o n  2  -  1 6  M ay

I t e r at i o n  3  -  2 6  M ay

-  The  lobby  was  separa ted  f rom the  aud i to r i -
um wi th  a  new shape
-  The  o f f i ce  bu i ld ing /puppet  fac tory ’s  a t r ium 
i s  fac ing  Gerard  Moerdyk  St reet
-  Her i tage  house  has  new ent rance  fac ing 
the  Gerard  Moerdyk  St reet
-  Second f loor  above  the  lobby  was  added 
wi th  ba lcony  in to  the  aud i to r ium

-  The  shape o f  the  lobby  c reates  unwanted  nodes
-  The  add i t ion  does  not  add  va lue  to  the  bu i ld ing  a t  the  back
-  Add ing  a  ba lcony  would  mean chang ing  the  roo f  and  the  ce i l ing  in  the  aud i to r ium
-  The  programs’  a re  not  re la ted  and  consequent ly ,  func t ion  independent ly

-  A  por ta l / tunnel  i s  added to  connect  a l l 
p rograms together
-  A  new bu i ld ing  i s  added beh ind  the  theat re 
and  to  p rov ide  suppor t ing  func t ions
-  The  lobby  and  dress ing  rooms are  re loac ted 
to  the  theat re  tower
-  The  aud i to r ium i s  t rans formed f rom a  t rad i -
t iona l  theat re  to  a  b lack  box  theat re
-  Rehearsa l  s tud io  i s  added above  the  dress ing 
rooms on  second f loor

What did not work
-  The  bend o f  the  por ta l  b reaks  the  f low o f 
the  movement
-  The  add i t iona l  bu i ld ing  fa i l s  to  cont r ibu te 
the  des ign  concept
-  The  ent rance  w i th  ramp i s  no t  inv i t ing
-  The  shape o f  the  second f loor  res taurant 
competes  aga ins t  the  her i tage  facade

Ground F loor

F i r s t  F loor

Ground F loor

F i r s t  F loor

Figure_113 3D model iteration 2 

Figure_114 Floor plan iteration 2 

Figure_115 3D model iteration 3 

Figure_116 Floor plan iteration 3 
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What is added/new

I t e r at i o n  4  -  1  J u n e

-  The  por ta l  i s  l inear  th rough  the  theat re  tower
-  The  f i r s t  f loor  has  a  rec tangular  shape, 
im i ta t ing  the  theat re  tower
-  A  second f loor  i s  added fo r  the  record ing  s tud ios
-  B r idges  are  added as  “ca t  walks”  in  between the 
d i f fe rent  f loors
-  A  g lass  e levator  i s  added that  goes  up  to  second 
f loor

-  The  por ta l  needs  to  ex tend  to  the  s t reet ,  thereby  doubl ing  as  conplex  en t rance
-  The  idea  o f  “s tage  tower”  i s  los t  w i th  the  mul t ip le  leve ls
-  There  i s  no  space  fo r  the  res taurant /bar /k i t chen
-  En t rance  o f  theat re  looks  d is jo in ted
-  The  por ta l  shou ld  lead  to  someth ing  a t  the  back  o f  the  theat re

What did not work

Ground F loor

F i r s t  F loor

Second F loor

Figure_117 Floor plan iteration 4 

Figure_118 3D model iteration 4 
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What is added/new

I t e r at i o n  5 _ F l o o r  P l a n s  -  J u n e  E x a m

-  The  por ta l  took  on  a  c i rcu lar  fo rm 
wi th  cour tyard  areas  a t  the  f ron t 
and  back  o f  the  bu i ld ing
-  The  suppor t ing  fac i l i t ies  moved 
outs ide  o f  the  s tage  tower  in to  sep-
ara te  bu i ld ing
-  Her i tage  house  becomes  ca fe
-  Add i t iona l  bu i ld ing  w i th  Publ i c 
L ib rary / read ing  room i s  added

-  Form o f  por ta l  c reates  boundar ies 
and  edges  tha t  does  not  sp i l l  i n to 
u rban  fabr ic
-  En t rance  i s  un inv i t ing  w i th  s l i t  ramps
-  Suppor t ing  fac i l i t ies  a re  imprac t i ca l 
w i th  the  dress ing  rooms so  fa r  away 
f rom the  per fo rmance  spaces

What did not work

Ground F loor
(no t  to  sca le )

F i r s t  F loor
(no t  to  sca le )

Figure_119 Ground floor plan iteration 5 - June exam 

Figure_120 First floor plan iteration 5 - June exam 

Figure_121 Series of 3D rendered images - June exam 
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Af te r  I te ra t ion  5  i t  was  impor tant  to  zoom out  and  look  a t  the  prec inc t  as  a  whole . 
Implement ing  the  des ign  in fo rmants  and  theore t i ca l  p remises  o f  s to ry te l l ing  and  p lace-mak-
ing  ensures  tha t  the  theat re  complex  func t ion  as  a  combined whole  and  not  as  separa te  p ro-
grammes (D iagram_28) . 

In  o rder  to  ce lebra te  the  her i tage  features  o f  the  Breytenbach  Theat re ,  the  new in te rvent ion 
bu i ld ings  had  to  detach  f rom the  ex is t ing  fabr ic ,  as  wel l  as  f rom the  ac t i va ted  c i rcu la t ion 
por ta l .  Th is  a l lows  a  d is t inc t  unders tand ing  o f  what  i s  ex i s t ing  and  what  i s  new in te rvent ion 
and  g ives  the  por ta l  space  to  sp i l l  ou t  in to  the  inbetween spaces . 

Wi th  i te ra t ion  5  the  por ta l  made a  d is t inc t i ve  c i rcu lar  mot ion ,  g iv ing  i t  boundar ies  and  edges 
tha t  resu l t s  in  a  separa t ion  between the  theat re  and  the  back  o f  the  theat re  yard .  Wi th  fu r ther 
des ign  deve lopment  the  por ta l  shou ld  exp lore  to  ex tend  w i th in  the  u rban  space  -  a l lowing  the 
communi ty  to  become par t  o f  th i s  “per fo rmance”.  

Diagram_27 Exploration of portal and 
support facilities 

Diagram_28 Exploration of precinct as a whole by application of theory 

G round F loor
(no t  to  sca le )
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7 . 2 _ T e c h n i c a l  R e s e a r c h  Q u e s t i o n s

t e c h n i c a l

7 . 2 . 1 _ O u t c o m e s

7 . 2 . 2 _ A r e a s  o f  R e s o l u t i o n

How can  the  approach  to  cer ta in  connect ions  es tab l i sh  a  s t ra tegy  fo r
expos ing  the  nar ra t i ve  o f  her i tage ,  theat re  and  mechan ism.

S u b - q u e s t i o n s
1 .  What  approach  i s  taken  to  connect  the  new fabr ic  o f  the 
in te rvent ion  w i th  the  ex is t ing  h i s to r i c  fabr ic?

2 .  How are  jux tapos ing  e lements  implemented  in to  the  in te rvent ion 
th rough  mater ia l i ty  and  deta i l ?

3 .  How are  mul t i - func t iona l  spaces  implemented  and  approached
through  the  in te rvent ion?

Spec i f i c  in te r io r  and  arch i tec tu ra l  in te rvent ions  a re  se lec ted  as  examples  o f  connect ion  and 
to  showcase  the  soph is t i ca t ion  o f  cons t ruc t ion .   Th is  takes  the  fo rm o f  de ta i l  reso lu t ion  o f 
the  se lec ted  add i t ions  in  the i r  en t i re ty .

The  methodology  cons is ts  o f  deve lop ing  gu ide l ines  fo r  the  approach  to  connect ing  her i tage 
fabr ic  and  new in te rvent ions .  These  gu ide l ines  have  been  es tab l i shed  th rough  an  inves t i -
ga t ion  o f  the  Bur ra  Char te r,  and  i t s  Sta tement  o f  S ign i f i cance  ( ICOMOS 2013 :2 ) ;  appropr ia te 
p recedents ;  theore t i ca l  p remises  (as  p resented  in  Ac t  I I ,  Scene  1 )  and  conceptua l  deve lop-
ment  ( c . f.  Ac t  I I I ,  Scene  1 ) .  Add i t iona l ly  these  gu ide l ines  and  techn ica l  reso lu t ion  are  tes ted 
aga ins t  the  Sus ta inable  Bu i ld ing  Assessment  Tool  (SBAT ) . 

Ma in  a rch i tec tu ra l  in te rvent ion  fo r  techn ica l  reso lu t ion
-  Add i t ion  o f  the  Por ta l  s t ruc tu re

Main  in te r io r  in te rvent ions  fo r  techn ica l  reso lu t ion 
-  Puppet  Fac tory  in  i t s  en t i re ty
-  B lack  Box  Theat re
-  Stage  Tower

In te r io r  in te rvent ion  products /ob jec ts
-  Puppet  Fac tory  ba lus t rade
-  Exh ib i t ion  s tands  fo r  por ta l
-  Mul t i - func t iona l  ou tdoor  seat ing  ( to  be  used  th roughout  the  prec inc t )
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Drawing_1  Site plan (n.t.s.)
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e x i s t i n g  f l o o r  p l a n i t e r at i o n  5

The ex is t ing  dress ing  rooms o f  the  Breytenbach 
Theat re  a re  s i tua ted  on  the  nor thern  s ide  o f  the 
bu i ld ing .  These  dress ing  rooms have  access  to 

the i r  own bathrooms as  wel l  as  d i rec t  access  to 
back  s tage . 

Through  the  f loor  p lan  i te ra t ion  process  i t 
i s  es tab l i sh  tha t  a l l  suppor t ing  programmes 

should  be  d isconnected  f rom the  her i tage 
bu i ld ing .  There fore ,  the  dress ing  rooms were 

re loac ted  in to  a  sepera te  bu i ld ing  on  the 
nor then  s ide  o f  the  prec inc t . 

Basement
D r e s s i n g  R o o m s

Drawing_2  Demolition plan (n.t.s.)
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Though the  principles of  a black box theatre  s t ta tes 
tha t  there  should  be  no  sepera t ion  between aud ience  and 
per fo rmer,  i t  i s  s t i l l  imperat i ve  to  have  dress ing  rooms c lose 
to  the  per fo rmance  spaces . 

Wi th  the  f ina l  i te ra t ion ,  the  dress ing  rooms are  p laced  in  the 
basement  o f  the  s tage  tower.  Th is  w i l l  be  accessed  th rough  a 
g lass  e levator.  Accord ing  to  the  des ign  pr inc ip les  the  fo l low-
ing  i s  requ i red  fo r  the  Noka Theat re :
 -  3  x  S ing le  d ress ing  rooms ( 19m² )
 -  2  x  Shared  dress ing  rooms (40m² )
 -  Green  room (28m² )

Drawing_3  Basement plan (n.t.s.)
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Drawing_4  Ground floor plan (n.t.s.)
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Drawing_5  First  floor plan (n.t.s.)
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Drawing_6  Second  floor plan (n.t.s.)
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P u b l i c  L i b ra ry
a n d  A b l u t i o n  b l o c k

A.
A .  P u b l i c  L i b r a r y  d e v e l o p m e n t

The programme o f  a  publ i c  l ib rary  was  ident i f ied  as  miss ing  w i th in  the  contex t  a round the 
s i te  ( c . f.  3 .1 ) .  Due  to  the  communi ty  hav ing  mul t ip le  res ident ia l  b locks  as  wel l  as  an  ECD and 
a f te rschool ,  i t  was  dec icded to  inc lude  a  publ i c  l ib rary / read ing  room in to  the  Noka Theat re 
complex . 

The  publ i c  l ib rary  there fore  a lso  func t ions  as  an  educat iona l  e lement  o f  the  theat re  complex 
and  has  the  potent ia l  to  hos t  pub l i c  ta lks ,  lec tu res  and  learn ing  mater ia l .  L ink ing  w i th  the 
concept  o f  s to ry te l l ing ,  i t  i s  p roposed that  th i s  pub l i c  l ib rary  a lso  house  the  arch ives  o f  the 
Breytenbach  Theat re  and  i t s  su r round ing  communi ty . 

Figure_122 Iteration 1 of public library (13 May) Figure_123 Iteration 2 of public library (16 May)

Figure_124 Iteration 5 of public library (1 June)

Figure_125 Final iteration sketch (Post-June exam)

Wi th  i te ra t ions  1  -  2  (F igure_123- 124 )  the 
publ i c  l ib rary  was  p laced in  the  her i tage 
house  o f  the  Breytenbach  Theat re .  Th is 
caused the  programme o f  the  publ i c  l ib rary 
to  become d is jo in ted  f rom the  res t  o f  the 
complex .  The  a im i s  fo r  the  publ i c  l ib rary  to 
a t t rac t  adu l t s  and  ch i ld ren  dur ing  the  day 
and  thereby  ac t i va t ing  the  prec inc t  da i ly . 
W i th  the  publ i c  l ib rary  on  the  edge o f  the 
prec inc t  i t  fa i l s  to  ach ieve  th i s  ob jec t i ve . 

There fore  the  publ i c  l ib rary  was  moved to 
the  southern  s ide  o f  the  prec inc t  in to  a  new 
bu i ld ing  (F igure_125 ) .  Th is  ensures  tha t  the 
user  en ters  the  prec inc t  and  walks  th rough 
the  ac t i va ted  c i rcu la t ion  space  to  get  to 
the  l ib rary . 
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P u b l i c  L i b ra ry
a n d  A b l u t i o n  b l o c k

With  the  f ina l  i te ra t ion  o f  the  publ i c  l ib rary ,  an  oppor tun i ty  i s  d i scovered  
fo r  the  publ i c  ab lu t ion  to  be  in  the  same bu i ld ing .  The  ab lu t ion  fac i l i t ies 
a re  p laced  on  the  eas tern -s ide  o f  the  bu i ld ing .  Th is  ensures  tha t  the  ab-
lu t ion  fac i l i t ies  a re  on  the  c i rcu la t ion  rou te  but  tha t  i t  does  not  d i s t rac t 
f rom the  res t  o f  the  des ign  o f  the  Noka Theat re . 

Accord ing  to  the  des ign  gu ide l ines  ( c . f.  6 .2  Des ign  Gu id l ines )  the  fo l low-
ing  i s  requ i red  fo r  the  Noka Theat re :
 -  Male  :  3  u r ina ls ,  1  WC,  2  wash  bas ins
 -  Female  :  5  WCs ,  5  wash  bas ins
 -  Fami ly  bathroom:  1  WC,  1  wash  bas in ,  Chang ing  tab le
 -  Wheelcha i r  access ib le  bathroom : 1  WC,  1  wash  bas in

G R O U N D  F L O O R  P L A N
S C A L E  1 : 1 0 0

Figure_126 Materials used - Shutter concrete and black corrugated iron 
sheets

In  o rder  to  implement  jux tapos ing  e lements 
between the  her i tage  fabr ic  and  the  new 
in te rvent ion ,  the  new add i t iona l  bu i ld ings 
in  the  Noka Theat re  complex  w i l l  have  a 
shut te r  concre te  ex ter io r  f in i sh  and  b lack 
cor rugated  roofs  (F igure_127 ) . 

Drawing_7  Public Ablutions and Public Library

Figure_127 Render of entrance to public library Figure_128 View of puppet factory from public library
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Adm i n  Bu i l d i n gB.
B .  A d m i n  B u i l d i n g  d e v e l o p m e n t

I n  the  Breytenbach  Theat re  the  admin  o f f i ces  were  s i tua ted 
in  the  bu i ld ing  on  the  southern-s ide  o f  the  s tage  tower
(F igure_130 ) .  Th is  double  vo lume space  housed a  t imber 
f rame mezzan ine  w i th  the  manager  o f f i ces  a t  the  top  and 
ex t ra  d ress ing  rooms a t  the  bot tom. 

Dur ing  the  des ign  deve lopment  o f  the  Noka Theat re ,  i t  i s 
dec ided  to  use  the  ex is t ing  admin  bu i ld ing  as  the  puppet 
fac tory  and  move the  admin  fac i l i t ies  to  another  bu i ld ing . 

Accord ing  to  the  des ign  gu id l ines  i t  i s  necessary  to  have  a 
cer ta in  amount  o f  s ta f f  o f f i ces  o f  12 - 15  square  meter  each 
( c . f.  6 .2 ) . 
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Figure_129 Existing Bretenbach Theatre floor plan

Figure_130 Materials used - Shutter 
concrete and black corrugated iron 
sheets

The  admin  fac i l i t ies  a re  moved in to  a  new bu i ld ing 
on  the  nor thern  s ide  o f  the  prec inc t .  Th is  bu i ld ing 
w i l l  house  publ i c  ab lu t ions  and  s ta f f  quar te rs  on 
the  ground f loor  and  admin  o f f i ces  on  the  second 
and  3rd  f loor  (D iagram_29) . 

The  angle  o f  the  bu i ld ing ’s  foo tpr in t  i s  changed 
to  match  the  angle  o f  R i ss ik  St reet  in  re la t ion  to 
the  u rban  b lock  (D iagram_30) .  Th is  angle  w i l l  be 
used  th roughout  the  des ign  deve lopment  o f  the 
Noka Theat re . 

By  p lac ing  the  admin  bu i ld ing  on  th i s  s lan ted 
ax is ,  the  bu i ld ing  c reates  a  soc ia l  cour tyard  be-
tween the  s tage  tower  and  the  Breyt ie  Cafe
g iv ing  users  the  oppor tun i ty  to  in te rac t  dur ing  the 
day  or  dur ing  in te rva ls  in  shows (D iagram_31 ) . 

Diagram_29 Programmes in the admin building

Diagram_30 Changing the angle of the admin building placement

Diagram_31 Social courtyard created by admin building

G R O U N D  F L O O R  P L A N
S C A L E  1 : 1 0 0
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H e r i t a g e  H o u s e
“ B re y t i e  C a fe ”

C.
C .  H e r i ta g e  h o u s e  d e v e l o p m e n t

Due to  the  her i tage  va lue  o f  the  house  on  the  nor th -eas tern  s ide  o f  the  s i te ,  the  phys ica l 
s t ruc tu re  o f  the  house  has  not  been  a l te red  ( c . f.  2 .4 .2 ) .  The  ex is t ing  programme o f  the  house 
i s  an  educat iona l  b lack  box- type  theat re /prac t i ce  room.  I t  a l so  func t ions  as  a  s to re  room for 
l igh t ing  and  sound equ ipment . 

W i th  des ign  i te ra t ions  1  and  2  i t  was  proposed that  the  her i tage  house  would  take  on  the 
programme o f  the  publ i c  l ib rary  ( c . f.  A .  Pub l i c  L ib rary ) .  A f te r  inves t iga t ion  the  her i tage  house 
i s  tu rned  in to  the  Cafe  and  g iven  the  name ‘Breyt ie  Cafe ’  to  commemorate  the  Breytenbach 
Theat re ’s  her i tage  (F igure_133 ) .  Th is  a l igns  w i th  the  typology  o f  Gerard  Moerdyk  s t reet  and 
a lso  draws  the  user  in  f rom the  s t reet ,  ac t i va t ing  the  Breyt ie  Cafe  day  and  n igh t . 

G R O U N D  F L O O R  P L A N
S C A L E  1 : 1 0 0

Drawing_8  Admin building and Breytie Cafe

Figure_131 View of Breytie Cafe and Northern portal
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B a c k ya rdD.
E .  B a c k ya r d  d e v e l o p m e n t

The ex is t ing  backyard  o f  the  Breytenbach  Theat re  i s  used  as  a  park ing  lo t  fo r  the  theat re 
users .  Throughout  i te ra t ions  1 -4  (F igure_136- 138 )  the  backyard  o f  the  theat re  has  on ly  been 
exp lored  as  an  ex tent ion  o f  the  theat re .  Wi th  i te ra t ion  5  (F igure_139 )  the  des ign  inves t iga tes 
us ing  the  backyard  o f  the  theat re  as  an  ex tent ion  o f  per fo rmance  space .  The  in ten t ion  fo r  the 
backyard  per fo rmance  space  i s  to  be  in fo rmal ,  g iv ing  the  communi ty  a  p la t fo rm to  express 
the i r  s to r ies  th roughout  the  day  w i thout  the  per fo rmance  be ing  fo rmal ly  s t ruc tu red . 

Figure_132 Iteration 2 of backyard (16 May) Figure_133 Iteration 3 of backyard (26 May) Figure_134 Iteration 4 of backyard (1 June)

Figure_135 Iteration 5 of backyard (June Exam)

Diagram_32 Exploration sketch of backyard design

In  D iagram_32 an  inves t iga t ion  i s  done  in  how 
the  backyard  space  o f  the  theat re  can  be  u t i -
l i sed  to  i t s  max imum capac i ty .  Due  to  the  b lock 
v i s ion  ( c . f.  2 .2 )  wh ich  proposes  tha t  the  b lock 
to  be  pedes t r ian ised ,  the  park ing  i s  removed 
and  a  second publ i c  en t rance  i s  added in  R iss ik 
St reet  (South  o f  the  prec inc t ) . 
On  the  nor thern  s ide  o f  the  prec inc t  i s  the  MOTH c lub  bu i ld ing ,  wh ich  i s  an  i con ic  her i tage 
bu i ld ing  in  Sunnys ide .  The  in ten t ion  i s  fo r  th i s  bu i ld ing ’s  southern  facade to  serve  as  the 
backdrop  fo r  backyard  per fo rmances .  I t  i s  in tended that  the  s ta i r s ,  as  par t  o f  the  re -des ign  o f 
the  backyard ,  a re  mul t i - func t iona l  by  doubl ing  up  as  seat ing  f rom whence  to  watch  a  per fo r -
mance  or  a  type  o f  s tage  where  per fo rmance  cou ld  take  p lace .
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Figure_136 Backyard design (29 August)

Figure_137 Material used for the “Lazy 
Stairs” is concrete

Figure_138 Orange HDPE material used 
for outdoor seating

Figure_139 Perforated concrete paving 
is used to define the backyard spaces

Diagram_33 Outdoor seating dimensions

Diagram_34 Exploration of how singular 
units of seating would fit ons each other

Diagram_35 Floor plan configura-
tion of singular seats put together

A  mul t i func t iona l  ou tdoor  seat ing  i s  de-
s igned to  be  used  th roughout  the  Noka 
Theat re  p rec inc t .  I t  i s  a  s imple  square  con-
f igura t ion  o f  1500 x  1500 x  400mm (D ia -
gram_33) .  The  square  i s  d iv ided  in to  four 
t r iang les  tha t  can  sepera te  f rom each  o ther 
and  then  be  p laced in to  var ious  conf igura-
t ions  accord ing  to  the  user ’s  needs  (D ia -
gram_35) .  These  s ingu lar  seats  can  a lso  be 
p laced on  top  o f  each  o ther.  On  each  bot tom 
corner  o f  the  seat  there  i s  a  p in  wh ich  f i t s 
in to  the  c i rcu lar  ho les  on  the  top  corners  o f 
the  seats  (D iagram_34 ) . 

When choos ing  a  mater ia l  fo r  ou tdoor  fu r -
n i tu re  i t  i s  impor tant to  look  a t  aes thet i cs , 
durab i l i ty ,  weather  cond i t ions  and  func t ion-
a l i ty .  Recyc led  HDPE (H igh  Dens i ty  Po lyeth -
y lene )  i s  used  fo r  th i s  ou tdoor  seat ing .  The 
mater ia l  i s  made pr imar i ly  f rom pos t -con-
sumer  bot t le  waste ,  such  as  mi lk  jugs  and 
i s  durab le  fo r  weather  cond i t ions  and  s t ruc -
tu ra l ly  s tab le .  A  b r igh t  o range i s  chosen  fo r 
these  outdoor  seats  (F igure_142 ) .

The  f ina l  i te ra t ion  o f  the  backyard  prov ides  the 
oppor tun i ty  fo r  the  sc reen ing  o f  f i lms  a t  n igh t , 
in fo rmal  per fo rmances  and  exh ib i t ions .  The 
“Lazy  Sta i r s”  in  the  nor th -western  corner  o f  the 
prec inc t  i s  in tended to  become a  p la t fo rm fo r 
people  to  lounge and  in te rac t  dur ing  the  day . 

A  g r id  i s  fo rmed on  the  ground between the  2 
se ts  o f  s ta i r s  w i th  a  purpose-made ho le  in  the 
ground on  each  c ross ing  o f  the  gr id .  A  cus tom 
umbre l la  and  exh ib i t ion  s tand  i s  des igned to  f i t 
i n  these  ho les  in  o rder  to  p rov ide  the  opt ion  fo r 
mul t ip le  func t ions  fo r  th i s  space . 

Figure_140 Entrance to the backyard from Rissik Street

Figure_141 View of backyard from “Lazy Stairs”
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Drawing_9  Ground floor backyard plan
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S t ag e  To we rE.
F.  S ta g e  T o w e r  d e v e l o p m e n t

Figure_142 Iteration 3 of stage tower (26 May) Figure_143 Iteration 4 of stage tower (1 June) Figure_144 Iteration 5 of stage tower (June exam)

The  s tage  tower  i s  one  o f  the  s ign i f i cant  add i t ions  tha t  s ta r ted  def in ing  th i s  h i s to r i c  gym-
nas t i cs  ha l l  as  a  theat re .  The  ex is t ing  s tage  tower  i s  s t i l l  equ ipped wi th  f ly  bars ,  ca twalks , 
l igh t ing  r igs ,  cur ta in  w ings  and  a  f i re -proof  cur ta in .  The  f loor  p lan  des ign  i te ra t ions  exp lores 
d i f fe rent  uses  fo r  the  s tage  tower.  I te ra t ions  3  and  4  (F igure_146  -  147 )  exp lores  p lac ing  the 
dress ing  rooms wi th in  the  s tage  tower  and  c reat ing  more  leve ls  w i th in  th i s  vo lume.  One pr in -
c ip le  tha t  i s  appl ied  th roughout  the  i te ra t ions  i s  tha t  the  western  wal l  shou ld  break  th rough 
to  the  backyard  o f  the  s tage  tower. 

In  i te ra t ion  5  (F igure_148 )  apply ing  the  theory  o f  s to ry te l l ing  resu l t s  in  the  s tage  tower  be ing 
le f t  as  i s  in  o rder  to  serve  as  a  memory  o f  the  or ig ina l  B reytenbach  Theat re ,  wh ich  func t ioned 
as  an  or thodox  ( t rad i t iona l )  theat re .  F ramed g l impses  are  greated  in  the  southern  wal l  o f  the 
s tage  tower  fo r  the  user  to  s ta r t  look ing  in to  the  puppet  fac tory .  The  l ines  o f  these  w indows 
are  pu l led  down onto  the  s tage  where  f ramed g l impses  are  c reated  fo r  the  user  to  see  the 
or ig ina l  s tage  f loor  pur l ins  and  see  in to  the  props  workshop that  i s  underneath  the  s tage 
(basement ) . 

The  cur ta in  w ings  are  rep laced wi th  acous t i ca l ly  sound p ivo t  doors .  These  doors  a re  p laced 
on  the  gr id  o f  where  the  cur ta in  w ings  use  to  be .  The  in ten t ion  i s  fo r  these  doors  to  c lose 
and  s ta r t  de f in ing  the  s tage  tower  in to  d i f fe rent  spaces  w i th  var ious  uses .  The  s tage  tower 
can ,  there fore ,  a lso  func t ion  as  a  b lack  box  theat re ,  o r  a  s tage ,  o r  even  an  exh ib i t ion  space .

Figure_145 Stage Tower interior 
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Drawing_10  Ground floor stage tower plan Drawing_11 2nd Floor stage tower plan

Diagram_36 Variation 1 of stage tower (Orthodox type) Diagram_37 Variation 2 of stage tower (2x Black Box 
type)

Diagram_38 Variation 3 of stage tower (Exhibition/
Black Box type)

D i f fe rent  con f igura t ions  can  be  appl ied  to  the  s tage  tower  by  c los ing /open ing  the  w ing  doors 
o r  the  B lack  box  theat re ’s  acous t i ca l ly  sound s l id ing  doors  (D iagram_36-38 ) .
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Po rt a l  d e s i g n
ac t i va t e d  c i rc u l a t i o n

F.
G .  P o r ta l  d e v e l o p m e n t

The purpose  o f  the  por ta l  i s  to  f rame the  ident i f ied  her i tage  features  ( c . f.  2 .5 ) ,  thereby  sep-
ara t ing  the  proposed add i t iona l  bu i ld ings  f rom the  her i tage  fabr ic .  The  des ign  o f  th i s  por ta l 
shou ld  ac t  as  an  ac t i va ted  c i rcu la t ion  space ,  as  was  g leened f rom the  KZNSA Gal le r  ( c . f.  5 .5 ) . 
By  ac t i va t ing  th i s  c i rcu la t ion ,  the  por ta l  acqu i res  mul t ip le  func t ions ,  namely ,  a  lobby ,  an  ex -
h ib i t ion  space ,  a  per fo rmance  space ,  o r  s imply  p lace  fo r  pat rons  to  soc ia l i ze .

Through  var ious  i te ra t ions  o f  the  por ta l  the  des ign  exp lored  ways  to 
f rame the  her i tage  features  o f  the  Breytenbach  Theat re  by  fo rming  a 
c i rcu la t ion  rou te  around the  aud i to r ium and th rough  the  s tage  tower 
(D iagrams_39,41 ,48 ) . 
Apply ing  des ign  pr inc ip les  o f  s to ry te l l ing ;  the  por ta l  g ives  the  user 
g l impses  o f  how d i f fe rent  fo rms  o f  theat re  func t ion  and  the  s to ry  i t 
te l l s . 

The  in ten t ion  o f  the  f ina l  i te ra t ion  o f  the  por ta l  i s  to  es tab l i sh  a  c i rcu -
la t ion  space  that  f rames  the  or ig ina l  bu i ld ing .  Yet ,  a t  the  same t ime i t 
i s  permeable ,  thereby  a l lowing  o ther  p rogrammes,  housed in  the  add i -
t iona l  bu i ld ings ,   to  connect .   Consequent ly ,  the  in tegra t ion  o f  spaces 
and  func t ions  a re  fac i l i ta ted .

Diagram_39 Iteration 1 of portal  

Diagram_40 Final iteration of portal where the portal becomes permeable 
to the precinct  

Diagram_41 Iteration 2 of portal  
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Diagram_48 Iteration 3 of portal  

The  shape o f  the  por ta l  s ta r ted  out  as  jus t  be ing  a  t ransparent  box- l i ke 
shape (D iagram_42) .  The  in ten t ion  was  fo r  the  por ta l  to  s tand  in  cont ras t 
w i th  the  her i tage  fabr ic .  W i th  the  facade o f  the  Breytenbach  Theat re  as  the 
main  her i tage  feature ;  the  por ta l  has  the  oppor tun i ty  to  mimic  the  facade 
in  i t s  geomet r i ca l  fo rm (D iagram_43,44 ) .  W i th  th i s  in  m ind ,  the  f ron t  o f 
the  por ta l  took  on  a  p i tched  fo rm (based on  the  geomet ry  o f  the  ex is t ing 
facade )  w i th  a  rep l i ca t ion  o f  the  her i tage  facade sandblas ted  on  the  f ron t 
o f  the  por ta l .  Th is  ce lebra tes  the  her i tage  features  and  a lso  draws  in  the 
communi ty  f rom the  s t reet  by  g iv ing  them a  g l impse  o f  what  w i l l  be  seen 
on  the  ins ide  o f  the  prec inc t . 

The  f ina l  shape o f  the  por ta l  i s  d iv ided  in to  two main  s t ruc tu res  (D iagram_40) .  On  the 
s ide  o f  the  her i tage  house ,  the  por ta l  i s  dep ic ted  in  the  shape o f  t imber  co lumn r ibs 
tha t  fo rm the  i l lus ion  o f  a  tunnel .  On  these  r ibs  a re  t rans lucent  canvas  hang ing  a t 
d i f fe rent  lengths  c reat ing  a  myst i ca l  a tmosphere  as  the  user  passes  underneath  them 
(D iagram_45) .  On  the  oppos i te  s ide ,  where  the  publ i c  l ib rary  i s  s i tua ted ,  the  same r ib 
type  s t ruc tu re  i s  c reated  but  w i th  a  s lan ted  angle  to  the  le f t  (D iagram_46) .  Th is  angle  i s 
in tended fo r  the  user ’s  eye  to  be  d i rec ted  to  the  w indow where  the  puppets  a re  hang ing 
in  the  puppet  fac tory  (D iagram_47 ) . 

Diagram_42 Iteration 1 of portal shape 

Diagram_43 Iteration 2 of portal shape 

Diagram_44 Elevation of Iteration 2 of portal 

Diagram_45 Final iteration of portal with hanging 
canvas 

Diagram_46 Final iteration of portal with slanted 
edge 

Diagram_47 The angle of the slanted edge leads 
the user’s eye to the window of the puppet factory 

Figure_146 Southern portal Figure_147 Northern portal
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Drawing_12 Section 2 (Southern portal)
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Drawing_13 Section 1 (Northern portal)
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Drawing_14 General detail A (n.t.s.)

Drawing_15 General detail B (n.t.s.)

Drawing_16 General detail C (n.t.s.)

Drawing_17 General detail C (n.t.s.)
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Drawing_18 Detail 1.1 (n.t.s.)

Drawing_19 Detail 2.1 (n.t.s.)

Drawing_20 Detail 2.2 (n.t.s.)
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Drawing_21 Detail 2.2 (n.t.s.)

Drawing_22 Detail 2.3 (n.t.s.)

Drawing_23 Detail 2.4 (n.t.s.)
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Storage

Exisiting stoep of the heritage house, materials are kept as orginal

New 2090 x 4790mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New 2134 x 3658 mm 

black powdercoated 

aluminium sliding door, 

with tempered glass

New 2134 x 243�mm 

black powdercoated 

aluminium sliding door, 

with tempered glass

Original timber door is kept

New additional concrete steps
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12000 mm

18283 mm

Storage

Mezzanine 

1372mm AFFL

Mezzanine 

1372mm AFFL

Brick infill. Wall to be treated 

with shutter concrete finish to 

match new buildings

Ring beams above for 

puppets to be hung on

WET area. Area to be used for 

cleaning equipment and should 

be devined with a different floor 

finish

Puppet factory

porch

2805 x 2438mm Roller garage door

Tracks for garage door

1
0
0
0
 m
m

New 1000 x 2100mm entrance door

New concrete columns to 

support new opening in 

existing wall

203 x 203mm I-beam columns 

extending to underside of roof 

trusses

203 x 203mm I-beam columns 

extending to meet ring beam

Raised platform 

1000mm AFFL

This can be used as a reading 

spot/ as a platform/stage 

when there are 

lectures/readings or public 

speaing

COURTYARD

Heritage facadeStorage will be used for 

seating of black box theatre 

to be packed in

Acoustically sound stacking doors

The stage is left as with all its orginal catwalks and lighting rigs. The 

original black stage timber floor is kept as well as the black painted 

brick interior walls

Opening where stage 

floor has been lifted 

and the original

floor beams as well as 

the workshop in the 

basement becomes 

visible. Openings are 

covered with structural 

glass and framed with 

an ��� strip

5
9
9
0
 m
m

New 2090 x �990mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New 2090 x ��90mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New full-height purpose made 

acousticlly sound pivot doors. These 

doors are placed on the orginal track 

of the curtain wings

New full-height purpose made 

acousticlly sound pivot doors. These 

doors are placed on the orginal track 

of the curtain wings

New industrial elevator for access to basement

New full height curtain wall box

4
1
9
0
 m
m

New 2090 x 4�90mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New 2090 x ��90mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

BACKSTAGE BACKYARD

PEDESTRIAN LANE

PAVING - PARKING

The pedestrian lane is paved with perforated 

paving, leaving gaps for grass/moss to grow

"Umbrella Grid" is a grid on the floor with holes on each 

crossing. These holes are circled with LED lights and 

function as holders for umbrellas

LAZY
 STAI

RS

The lazy stairs are built from retaining walls, 

allowing vegetation to grow in designated areas 

of the stairs. The stairs are wide enough for the 

user to be able to relax, to use it as amphi steps 

or even as an exhibition spa�e

This grid system follows the same 

intervention as the backstage umbrella 

grid, except it allows exhibition stands 

and boards to be placed in the holes for 

when this platform becomes an 

exhibition space

The black box theatre can be used 

in various theatre configurations

B l a c k  B o x
commu n i t y  t h e a t re

G.
H .  B l a c k  B o x  T h e at r e  d e v e l o p m e n t

Diagram_49 Section sketch of existing auditorium in Breytenbach Theatre

Diagram_50 Section sketch of black box in Noka Theatre Diagram_51 Section sketch of the black box’s new 
roof in Noka Theatre

Diagram_46 Section sketch of existing auditorium roof 
of Breytenbach Theatre

The  ex is t ing  aud i to r ium has  a  ra i sed  f loor  w i th  row to  row seat ing  as  wel l  as  an  orches t ra 
p i t  ( c . f.  2 .4 .3 ) (D iagram_48) .  The  ent i re  in te r io r  o f  the  aud i to r ium i s  covered  in  red  carpet  and 
has  an  angled  ce i l ing  in  the  in te r io r  (D iagram_49) .   In  the  case  o f  the  des ign  in te rvent ion ,  i t 
i s  p roposed fo r  the  Noka Theat re ,  tha t  the  raked f loor  be  removed and  leve led .  Th is  g ives  an 
oppor tun i ty  fo r  a  b lack  box  theat re  to  be  ins ta l led  (D iagram_50) .  The  orches t ra  p i t  i s  c losed 
o f f  and  covered  w i th  w ide  deep s ta i r s ,  runn ing  the  lenght  o f  the  or ig ina l  s tage ,  tha t  becomes 
the  new ent rance  to  the  b lack  box  theat re .  These  s ta i r s  can  a lso  func t ion  as  seat ing  fo r  cer -
ta in  s tage  conf igura t ions  in  the  b lack  box  theat re .  I t  i s  p roposed that  a  new roof  i s  ins ta l led 
tha t  i s  box  shaped (D iagram_51 ) .  Th is  a l lows  more  space  fo r  ca twalks  and  l igh t ing  r igs  to  be 
ins ta l led  fo r  the  b lack  box  theat re .

Var ious  s tage  conf igura t ions  can  be  ins ta l led  accord ing  to  the  requ i rements  needed fo r  the 
spec i f i c  per fo rmances .  The  s tackable  s ta i r s  a re  s to red  underneath  the  new cont ro l  room. 

Figure_148 View of black box theatre from stage tower
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New 2090 x 4790mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New 2134 x 3658 mm 

black powdercoated 

aluminium sliding door, 

with tempered glass

New 2134 x 243�mm 

black powdercoated 

aluminium sliding door, 
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Original timber door is kept

New additional concrete steps
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Brick infill. Wall to be treated 

with shutter concrete finish to 

match new buildings

Ring beams above for 

puppets to be hung on

WET area. Area to be used for 

cleaning equipment and should 

be devined with a different floor 

finish

Puppet factory

porch

2805 x 2438mm Roller garage door

Tracks for garage door
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New 1000 x 2100mm entrance door

New concrete columns to 

support new opening in 

existing wall

203 x 203mm I-beam columns 

extending to underside of roof 

trusses

203 x 203mm I-beam columns 

extending to meet ring beam

Raised platform 

1000mm AFFL

This can be used as a reading 

spot/ as a platform/stage 

when there are 

lectures/readings or public 

speaing

COURTYARD

Heritage facadeStorage will be used for 

seating of black box theatre 

to be packed in

Acoustically sound stacking doors

The stage is left as with all its orginal catwalks and lighting rigs. The 

original black stage timber floor is kept as well as the black painted 

brick interior walls

Opening where stage 

floor has been lifted 

and the original

floor beams as well as 

the workshop in the 

basement becomes 

visible. Openings are 

covered with structural 

glass and framed with 

an ��� strip

5
9
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m

New 2090 x �990mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New 2090 x ��90mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New full-height purpose made 

acousticlly sound pivot doors. These 

doors are placed on the orginal track 

of the curtain wings

New full-height purpose made 

acousticlly sound pivot doors. These 

doors are placed on the orginal track 

of the curtain wings

New industrial elevator for access to basement

New full height curtain wall box

4
1
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0
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m

New 2090 x 4�90mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

New 2090 x ��90mm black 

powdercoated aluminium 

sliding door, with tempered 

glass

BACKSTAGE BACKYARD

PEDESTRIAN LANE

PAVING - PARKING

The pedestrian lane is paved with perforated 

paving, leaving gaps for grass/moss to grow

"Umbrella Grid" is a grid on the floor with holes on each 

crossing. These holes are circled with LED lights and 

function as holders for umbrellas

LAZY
 STAI

RS

The lazy stairs are built from retaining walls, 

allowing vegetation to grow in designated areas 

of the stairs. The stairs are wide enough for the 

user to be able to relax, to use it as amphi steps 

or even as an exhibition spa�e

This grid system follows the same 

intervention as the backstage umbrella 

grid, except it allows exhibition stands 

and boards to be placed in the holes for 

when this platform becomes an 

exhibition space

The black box theatre can be used 

in various theatre configurations

Drawing_24 Ground floor plan of black box theatre

Figure_149 Black box stage configuration 1

Figure_152 Black box stage configuration 1

Figure_150 Black box stage configuration 2

Figure_153 Black box stage configuration 2

Figure_151 Black box stage configuration 3

Figure_154 Black box stage configuration 3
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Pu p p e t  Fa c t o ryH.
I .  P u p p e t  Fa c t o r y  d e v e l o p m e n t

Kohler  and  Jones  (201 1 ) ,  d i rec tors  o f  the  Handspr ing  Puppet  Company,  exp la ins  tha t  pup-
pet ry  i s  a  fo rm o f  emot ional  eng ineer ing  where  a  phys ica l  ob jec t  can  tu rn  a  noun  in to 
a  verb .  Puppet ry  i s  a  per fo rmance  ar t  where  the  ob jec t  ge ts  man ipu la ted  in  f ron t  o f  the 
aud ience  and  persaudes  the  aud ience  member  tha t  th i s  ob jec t  has  l i fe .  Koh ler  and 
Jones  (201 1 )  descr ibes  i t  as  a  mechan ica l  p ros theses  tha t  c reates  an  i l lus ion  o f  l i fe .  
 
The  ex is t ing  o f f i ce  b lock  o f  the  Breytenbach  Theat re  i s  tu rned  in to  the  Puppet  Fac tory  fo r  the 
Noka Theat re .  Th is  p rogramme i s  chosen  due  to  the  nar ra t i ve  nature  o f  puppet ry .  Puppet ry  i s 
a  fo rm o f  c ra f tmansh ip  and  scu lp t ing  and  th rough  that  te l l s  a  s to ry .  Th is  l inks  w i th  the  con-
cept  o f  s to ry te l l ing . 

Requ i rments  needed fo r  a  puppet  fac tory :
( these  gu ide l ines  a re  based on  Kohler  and  Jones’s  (201 1 )  TED ta lk )
 
 -  H igh  vo lume space  w i th  mezzan ine
 -  Open area
 -  Creat i ve  space  needed fo r  d rawing  and  des ign ing
 -  Catwalk /br idge  to  hang puppets  f rom
 -  P roduct ion  space  -  mach inery ,  messy ,  work tab les
 -  Sto rage and  or  hangers  fo r  puppets
 -  P la t f roms  fo r  puppets  to  be  p laced on  wh i le  work ing  on  them

Diagram_52 Exploration ground floor plan of 
puppet factory (August)

Diagram_53 Exploration 1st floor plan of puppet 
factory (August)

Figure_155 Ground floor plan of puppet factory (It 5 -June exam)

The  puppet  fac tory  i s  ass igned to  the  ex is t ing  ad-
min  bu i ld ing  o f  the  Breytenbach  Theat re  due  to  the 
requ i rements  i t  meets  fo r  a  puppet  fac tory .  Wi th  i t -
e ra t ion  5  the  des ign  exp lores  us ing  the  double  vo l -
ume space  on  the  eas tern  s ide  and  add ing  a  f loor 
leve l  on  the  western  s ide .  Th is  res t r i c t s  the  work 
space  o f  the  puppet  maker  and  c reates  res t r i c t ion 
fo r  movement  w i th in  the  fac tory .

Wi th  fu r ther  des ign  exp lora t ion ,  a  mezzan ine  i s  added to  the 
double  vo lume space .  The  mezzan ine  s i t s  aga ins t  the  south -
ern  and  western  wal l  o f  the  bu i ld ing .  Th is  a l lows  fo r  a  double 
vo lume in  the  cent re  o f  the  bu i ld ing ,  g iv ing  the  puppet  maker 
more  space  fo r  work ing  (D iagram_52-53 ) . 

W i th  the  f ina l  i te ra t ion  a  second leve l  i s  in t roduced a t  1372mm 
AFFL  as  wel l  as  a  mezzan ine  a t  3500mm AFFL .  The  var ious 
leve ls  a l lows  the  puppet  maker  to  work  on  the  puppets  f rom 
d i f fe rent  angles .  A  r ing-beam s t ruc tu re  i s  in t roduced in  the 
midd le  o f  the  bu i ld ing .  The  r ing-beam wi l l  suppor t  the  mezza-
n ines  as  wel l  as  func t ion  as  a  s t ruc tu re  to  hang the  puppets 
f rom.  A  ca twalk  i s  in t roduced on  the  top  mezzan ine  leve l  tha t 
l inks  the  mezzan ine  w i th  the  nor thern  wal l .  Th is  ca twalk  a lso 
l inks  up  w i th  the  ex is t ing  l ig th ing  r igs  in  the  s tage  tower. 
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extending to meet ring beam

Raised platform 

1000mm AFFL

This can be used as a reading 

spot/ as a platform/stage 

when there are 

lectures/readings or public 

speaing
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Heritage facadeStorage will be used for 

seating of black box theatre 

to be packed in

Acoustically sound stacking doors

The stage is left as with all its orginal catwalks and lighting rigs. The 

original black stage timber floor is kept as well as the black painted 

brick interior walls

Opening where stage 

floor has been lifted 

and the original

floor beams as well as 

the workshop in the 

basement becomes 

visible. Openings are 

covered with structural 

glass and framed with 
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acousticlly sound pivot doors. These 

doors are placed on the orginal track 

of the curtain wings

New industrial elevator for access to basement
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crossing. These holes are circled with LED lights and 

function as holders for umbrellas

LAZY
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RS

The lazy stairs are built from retaining walls, 

allowing vegetation to grow in designated areas 

of the stairs. The stairs are wide enough for the 

user to be able to relax, to use it as amphi steps 

or even as an exhibition spa�e

This grid system follows the same 

intervention as the backstage umbrella 

grid, except it allows exhibition stands 

and boards to be placed in the holes for 

when this platform becomes an 

exhibition space

The black box theatre can be used 

in various theatre configurations
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allowing vegetation to grow in designated areas 

of the stairs. The stairs are wide enough for the 

user to be able to relax, to use it as amphi steps 

or even as an exhibition spa�e

This grid system follows the same 

intervention as the backstage umbrella 
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and boards to be placed in the holes for 

when this platform becomes an 

exhibition space
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Drawing_25  Ground floor plan of puppet factory 

Drawing_26  First  floor plan of puppet factory 
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Drawing_27 Section 3 - Puppet Factory
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Drawing_28 Detail 3.1a (n.t.s.)

Drawing_29 Detail 3.1b (n.t.s.)

Drawing_30 Detail 3.2 (n.t.s.)

Figure_156 Puppet factory from mezzanine 2

B L u e  -  Hor izonta l  (E -W)
R e d  -  Hor i zonta l  (N -S )

Y e l l o w  -  Ver t i ca l
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Drawing_31 Detail 3.3 (n.t.s.)

Drawing_32 Detail 3.4 (n.t.s.)
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Drawing_33 Detail 3.6 (n.t.s.)

Drawing_34 Detail 3.5 (n.t.s.)

Figure_157 Puppet factory from mezzanine 1
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7 . 4 _ C o n c l u s i o n

Th is  chapter  inves t iga tes  the  des ign  deve lopment  o f  the  f loor  p lans  and  main  por ta l  fea ture 
th rough  the  use  o f  i te ra t ions  and  3D model  exp lora t ions .  Through  th i s  p rocess  o f  i te ra t ion  a 
f ina l  des ign  i s  a r r i ved  a t ,  tha t  can  be  taken  fo rward  and  reso lved  fu r ther  th rough  techn ica l 
inves t iga t ion  and  reso lu t ion . 

Figure_158 3D renders



124

©© UUnniivveerrssiittyy ooff PPrreettoorriiaa

Epilogue8
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8 . 1 _ C o n c l u s i o n

The s ta r t ing  po in t  o f  th i s  d i sser ta t ion  was  the  documenta t ion  o f  the  h i s to r i c  B reytenbach 
Theat re  ( c . f.  Chapter  2 )  and  the  analys i s  o f  the  Sunnys ide  communi ty  sur round ing  the  s i te . 
A  b lock  v i s ion  ( c . f.  2 .2 )  was  proposed fo r  the  u rban  b lock  west  to  Gerard  Moerdyk  St reet . 
The  b lock  v i s ion ’s  s t ra tegy  was  to  tu rn  the  b lock  in to  a  cu l tu ra l  p rec inc t  fo r  the  communi ty 
where in  the  proposed Noka Theat re  serves  as  a  soc ia l  ca ta lys t  fo r  the  b lock .  Through  the 
theore t i ca l  inves t iga t ion  ( c . f.  Chapter  4 )  and  precedent  s tud ies ,  as  wel l  as  the  case  s tudy  (c . f. 
Chapter  5 ) ,  i t  was  conc luded that  the  in t roduct ion  o f  new programmes (c . f.  Chapter  3 )  to  the 
ex is t ing  Breytenbach  Theat re  cou ld  be  be  implemented  as  the  ca ta lys t  to  regenera te  the  the-
a t re  and  to  ce lebra te  the  cu l tu ra l  s ign i f i cance  o f  the  h i s to r i ca l  communi ty .  The  f ina l  des ign 
proposal ,  as  wel l  as  the  techn ica l  reso lu t ion  thereof,  i s  the  resu l t  o f  a  thorough process  o f 
des ign  i te ra t ion  ( c . f.  Chapter  7 ) .   Each  success ive  i te ra t ion  was  eva luated  c r i t i ca l ly  aga ins t - , 
and  subsequent  changes  to  the  des ign  were  gu ided  by  the  theory ,  case  s tudy  and  precedents ; 
f ina l ly ,  and  most  impor tant ly ,  the  conceptua l  f ramework  o f  a rch i tec tu re  as  nar ra t i ve  ( c . f  4 .3 ) .

The  se lec ted  s i te  served  as  ch ie f  des ign  in fo rmant  in  th i s  s tudy .  Through  deta i led  analys i s  o f 
the  her i tage ,  both  tang ib le  and  in tang ib le ,  o f  the  Breytenbach  Theat re  i t  was  poss ib le  fo r  the 
proposed in te rvent ion  to  t rans form the  s i te  in to  a  soc ia l  ca ta lys t .  The  in te rvent ion  ce lebra tes 
the  s i te ’s  h i s to r i c  pas t  and  present  cu l tu ra l  d ivers i ty  th rough  the  appl i ca t ion  o f  theory  o f 
‘ theat re  as  s to ry te l l ing ’  and  the  concept  o f  ‘a rch i tec tu re  as  nar ra t i ve ’. 

A l te ra t ion  to  those  par ts  o f  the  her i tage  bu i ld ing ,  ident i f ied  as  not   s ign i f i cant  o r  sens i t i ve , 
a l lowed fo r  requ i red  changes  and  add i t ions  to  p rogramme,  thereby  t rans forming  the  ex is t ing 
or thodox  Breyetenbach  Theat re  in to  the  b lack  box  Noka Theat re ,  wh ich  prov ides  fo r  in f in i te 
scenar ios  th rough  f lex ib i l i ty  in  use .  The  connect ion  between the  her i tage  fabr ic  and  the  new 
in te rvent ions  a re  key  to  the  techn ica l  reso lu t ion  o f  the  in te rvent ion . 

Through  des ign  deve lopment  and  techn ica l  reso lu t ion  ( c . f.  Chapter  7 )  the  proposed in te rven-
t ion  ach ieves  the  des ign  a im o f  soc ia l  ca ta lys t  fo r  the  communi ty .  Though the  in te rvent ion 
i s  s i te  spec i f i c ,  the  pr inc ip les  inves t iga ted  can  be  appl ied  to  o ther  in te r io r  a rch i tec tu re  e le -
ments  tha t  re la tes  to  s to ry te l l ing . 

1 .  P ro logue served  as  an  in t roduct ion  to  the  s tudy ,  ou t l in ing  the  prob lem,  the  research  ques-
t ions  and  the  research  methods .

2 .  Ac t  I ,  Scene  1  p rov ided  documenta t ion  o f  the  s i te .  Th is  inc luded mapp ing ,  u rban-  and 
b lock-  f rameworks ,  a  h i s to r i c  t imel ine ,  bu i ld ing  analys i s  and  f ina l ly  a  Sta tement  o f 
S ign i f i cance .

3 .  Ac t  I ,  Scene  2  descr ibed  the  se lec ted  programmes and  the  user  p ro f i les .

4 .  Ac t  I I ,  Scene  1  p rov ided  a  theore t i ca l  base  th rough  a  se lec t ion  o f  appropr ia te  theor ies  on 
her i tage ,  s to ry te l l ing  and  p lace-mak ing .

5 .  Ac t  I I ,  Scene  2  inves t iga ted  a  loca l  case  s tudy ,  as  wel l  as  loca l  and  in te rnat iona l  p rece-
dents  as  gu ide l ines .

6 .  Ac t  I I I ,  Scene  1  i l lus t ra ted  the  des ign  concept  fo r  the  pro jec t ,  a long  w i th  p ro jec t  in ten-
t ions  and  ideas .

7.  Ac t  I I I ,  Scene  2  la id  ou t  the  des ign  deve lopment  and  techn ica l  reso lu t ion  o f  a l l  aspects 
o f  the  des ign  th rough  var ious  i te ra t ions  and  cons idera t ions  based on  appropr ia te  des ign 
pr inc ip les  and  gu ide l ines .

8 . 1 . 1 _ R e c a p i t u l at i o n

8 . 1 . 2 _ C h a p t e r  S u m m a r i e s

8 . 1 . 3 _ C o n c l u s i o n s
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