

















47 AUDIENCE PLACEMENT AND
SITE-GPECIFC PERFORMANCE

Site-specific theatre is a relatively new concept, along with
site-specific performances which take place in historical or old
buildings. The following precedent study shows an immersive
theatre adaption of a Shakespearian production in an old
structure: Macbeth at Fort Point 2014, is directed by John
Hadden & Ava Roy. This site-specific theatre performance
utilises the old Fort Point building. The production aimed to
express the power and beauty of the performance space
through the manifestation of a Shakespearian play. We Players
(2017) described the production of Macbheth at Fort Point as

‘multiple performance trajectories which wind through the

a) Audience grouped and standing
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dark stone corridors, narrow passageways, expansive brick
casemates, and inner chambers of the fort. The Golden Gate
Bridge soars overhead:; the city skyline flickers - a full sensory
immersion into Macbeth's Scotland as it collides with Civil War

era and modern-day San Francisco.”

This performance combines two completely different themes
and eras. The past and historical value of the performance by
Shakespeare, juxtaposed against an old Military fort and the
modern city scape. Macbeth at Fort Point is an interesting
precedent study which explores the relationship between
the site and performance to create a narrative and audience
experience. Figure 4.2a to Figure 4.2 illustrates strategic
lighting as a focus in the performance. Lighting is used to

highlight the character of the fort and reveal the drama of

b) Audience seated on floor
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the play. The natural acoustic nature of the site is also used
to enhance the drama. This variation changes and enhances
multiple audience perceptions of the production. Corridors,
courtyards and balconies are used to enhance the audience’s
auditory experience, while following the actors through the
site, exploring the drama of the fort and experiencing a thrilling

performance.

Studied as an example of site-specific performance,
scenography and architecture, this precedent gives visual
clues on how to achieve a performance which has been
scattered throughout a specific site. Technical advancements
in the use of lighting and the existing levels of the fort help
to evolve the design considerations of the site-specific

performance.

c¢)Audience proximity

Figure 4.2 We Players performance of Macbeth at Fort Point, 2014

d) Drama

g) Proportion

j) Lighting
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h) Lighting placed to highlight architecture

k) Existing structure
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) Site-specific performance
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48 AUDENCE-ACTOR VEW @ tcoe @@ fudience

Although Site-specific Theatre focuses on audience interaction and how to facilitate it,
emphasis is placed strongly on how the audience perceives the characters and interacts with
the site. Valid design informants are set out which will inform the development of the site-
specific performance of this project. As mentioned by Mason(1992) under the Site-specific
Theatre section, audience understanding is vital to the success of the performance. Therefore,
White's (2012) thorough exploration of the audience, performer and site relationship will give a
better understanding of the limitations and boundaries accessible in the development of the

outcome of this project.

As mentioned in the Immersive Theatre, further explored in Chapter 1.4, the audience is able
to give the performances and interact with the actor as requested. However, for the purpose
of this project and its focus on the physical space of the site, the audience members will not
be required to physically interact with the actors and the historic fabric. Due to the historical
value of the site and the intended heritage direction of the project - site preservation, it is not
advised that the audience have physical access to the site’s fabric, but rather that they move
around and through the space without contact. The concept of a designated walkway will take
the audience on a journey following the performance, but not allowing them to participate in
acting in the scenes. The following diagrams, Figure 4.3to Figure 4.9, show the audience-actor

relationships typically used in film and theatre.

SURROUNDED CLOSE

Closeness and intimacy
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Figure 4.3 Audience surrounding actor

SAME LEVEL

Equality, relatability

ACTOR LOOKING DOWN

Power for actor, feelings of intimidation on audience
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Figure 4.4 Audience facing actor

Figure 4.5 Actor above audience
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ACTOR LOOKING UP

Authoritative audience, feeling of vulnerability for actor

Figure 4.6 Actor below audience

FAR DISTANCE VIEW

Equality, and detachment for actor and audience

Figure 4.7 Actor on same level as audience
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SURROUNDED ACTOR LOOKING UP

Intimidation for actor, sense of pressure
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Figure 4.8 Actor below and surrounded by audience

OBSTRUCTED VIEW

Mystery and hidden information, a sense of insecurity

Figure 4.9 Actor view restricted for audience
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49 A CONTRIBUTION TO THE
DOMAN

Not only will this research and design contribute to the
examination of Site-specific Theatre and scenography in
interior architecture, but it will also bring awareness to the
use of historic sites and culture. The design intention is to
add value, although temporarily to the fort, promoting interest
in the historic landscapes and abandoned buildings that are
scattered around the city. Although the project and its designs
are incredibly site-specific, the aim is for it to act as a point of
conversation into heritage and historic building re-use. Through
the creation of awareness of the Fort, a unique relationship
between the physical creation of space and the perceptual
creation of scenography is addressed. Scenography aims to
act as a narrative tool for the public, by exposing the beauty

of Fort Daspoortrand. The scenography adds value to the
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interior architecture of the site as it transports the audience
into a created realm where they are encouraged to interact
with the site in a similar manner to that of a typical interior
environment. Scenography is a layering tool which can highlight
certain aspects within the design, placing a focus on the site's
relationship with the thematic developments of the opera
production. The design and research aim is to expose the
potential for the case of scenography in the field of interior
architecture, exploring the creation of spatial experience as a

means for audience and public satisfaction.

Throughout the study, a focus is placed on site-specific
theatre. Explicitly the temporary design interventions which
will facilitate the opera. The theories and research support the
theatre as a catalyst to the re-introduction of the Fort ruininto
the public eyes, as well as the combination of scenography and
interior architecture as a homogenous field of study. A strong

focus on the heritage value and cultural significance of the
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site and opera is prominent, and the temporary pop-up nature
of the theatre will ensure that no permanent damage is done
to the site, this will be achieved with the conceptual design
approach of “touch lightly and leave nothing’. As the purpose
of the project is to use the site-specific theatre as a catalyst
for the preservation, the performance will act as a temporary
design intervention to bring about awareness of the historical

value of the site.

410 THE FINALE OF THOUGHTS

Site-specific theatreis aunique form of performance which has
the potential to combine interior architecture and scenography
in harmony. The research in this dissertation has attempted to
support the case for the consideration of scenography within

the interior architecture domain.

Site-specific theatre can give life back to the unused building.
This sustainable design approach has an advantage as it can
be used to enhance the richness of a site, while at the same
time giving it a second chance and creating an awareness
of its existing beauty. Since site-specific theatre identifies
ready-made landscapes, it can be applied to a variety of
environments. The focus of this dissertation is on the use
of a historic site, with a unique physical quality, which can be
further exposed and appreciated through the use of the site-

specific performance.
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Supported by the precedent study and the designintervention,
the use of lighting, illusion, set design, and scenography
come together to produce an experience which transcends
the audience’'s spatial expectations. The site-specific
performance opens a vast opportunity to create awareness of
the site. Projection and light are used to enhance and expose
the richness of the heritage fabric, illusion gives the audience
a fractured visual experience combining site, performance
and actors into one realm. In addition, the strategic use of
set-design enhances the performance while addressing the

sensitivity or drama of the site.

The combination of scenography and interior architecture
broadens the potential in both domains. Elements of
scenography can be used to enhance the interior spatial
experience and similarly, interior architecture principles can
be utilised in theatre to enhance thematic conceptualisations.

The theatre performance at a site-specific location draws
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the public out of their comfort zones and allows them to
escape their everyday lives. The physical exploration of the
theatre production allows the audience a unique outlook on
the performance and the site, with the anticipation that this
will create a future interest in the beauty of historic sites and
specifically the Fort Daspoortrand ruin. The focal intention
for this research and design is to create an awareness of
the historical significance and value of both opera and the
Fort Daspoortrand ruin. This can be achieved through the
introduction of a temporary performance which acts as a
catalyst for the renewal of any site. The site is not necessarily
required to be of heritage value, however the combination of
the site-specific theatre and a historical relevant site creates
a more in-depth and intriguing relationship between the site
and theatre. Site-specific theatre is a multifaceted design
approach which not only adds value to a given location, but
also broadens the imaginative development of the audience

members who experience the performance.
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