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SUMMARY

This dissertation is a theoretical analysis of the Korea Fantasy and White Lily composed by the
Korean composer Eak-Tai Ahn. The purpose of this study is to identify and to discuss the
compositional and stylistic features of these compositions. The scores of the Korea Fantasy
and White Lily, supplied by the Ahn Eakai Memorial Foundation, are the primary sources for
this study. These scores were analysed by means of an empirical investigation.

Ahn’s use of the elements found in Korean music is an important focus of this study. The
dissertation thus also introduces the music of Korea to non—Koreans. To place the analyses in
context, a brief historical background of Korea during Ahn’s life has been provided. The study
also includes a biography of the composer that is based on Korean literature that has been

summarised and translated from the original sources into English.

The researcher trusts that this study will evoke further interest and appreciation of Ahn and his

music in South Korea and other countries.
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1. INTRODUCTION
1.1 Background

The country once called “Korea” has, since 1945, been divided into the two countries now
known as “North Korea” and “South Korea”. This division was a purely political one which
has caused much unnecessary strife and hardship, since the people of both countries share
common cultural ground, including its folk music. The composer Eak-Tai Ahn (c.1905-1965)*
was born in Pyongyang (now the capital of North Korea). He is regarded as an excellent
representative of Korean Western art music because he contributed significantly to the

development of Western art music in South Korea.

Ahn studied music at the Soongsil Middle School, Tokyo National Music Academy, Cincinnati
Music Academy and the Philadelphia Curtis Institute of Music. He was also a talented
conductor who worked with renowned orchestras including the Berlin Philharmonic, Zurich
Symphony, Majorca Symphony and London Philharmonic orchestras. (Jun, 2001:221-222).
Ahn died in Barcelona during the autumn of 1965 (Kim, 2006:221). Ahn’s published musical
output includes a variety of genres including art songs, symphonies, symphonic poems and

transcriptions. He also composed the National Anthem of South Korea. (Jun, 2001:223-224)

The available sources regarding Ahn’s life and work are limited, even in Korea. His scores are
kept in safekeeping at the Soongsil University where Ahn attended middle school (Kim,
2006:9). His scores are regarded as national treasures but most have not been published, and

few of his works are performed.

| have been able to obtain two scores from the Soongsil Ahn Eaktai Memorial Foundation,
which has acknowledged the value of this study. The dissertation therefore focuses on the
compositional and stylistic analysis of the Korea Fantasy and White Lily, the two scores that

are at my disposal.

An outstanding characteristic of Ahn’s compositional style is his use of musical elements to

T Sources provide different birth years. According to the most reliable source, Ahn Eak-Tai (Jun, 2001), the
composer was born in 1905.
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express Korean nationalism. These elements are similar to those used by Kodaly, one of his
greatest inspirations (Jin, 2011:175).

An example of this includes his use of Korean folk melodies within art music. In his original
composition, White Lily, he uses the folk melody “Arirang”. There are several versions of
“Arirang”, and they are endemic to the Korean provincial district in which the song is sung.
The same version of “Arirang” that was used in White Lily is used in the 1944 and 1950 versions
of the Korea Fantasy. There are several other versions of the Korea Fantasy (Jun, 2001:137)

but the melody does not appear in any of the later versions (Jun, 2014:48).

The use of traditional Korean rhythmic patterns also plays an important role in his compositions.
An example is evident in the Korea Fantasy where he uses the rhythmic pattern known as
Kutkori (Song, 1983:16). Kutkori is a swaying rhythmic pattern in 6/8 or 12/8 metre that is
used in dances for entertainment (Howard, 2002:932).

Ahn heard a rendering of “Aegukga”, the National Anthem of Korea (which was then still
known as South Korea), for the first time in 1930 at a Korean church in San Francisco, America.
A melody had not yet been composed for the lyrics of “Aegukga” — which had been written by
Chang-Ho Ahn — and people used the tune of Auld Lang Syne. This inspired Eak-Tai Ahn to
compose his own original melody for the National Anthem of South Korea in 1935, “Aegukga”.

Later he incorporated “Aegukga” into his Korea Fantasy. (Kim, 2007:96-101)

1.2 Research questions

1.2.1 Main research question

What are the distinctive compositional and stylistic features found in Ahn’s Korea Fantasy and
White Lily?

1.2.2  Sub-questions

e What traditional Korean music elements are presented in the Korea Fantasy and White Lily?

e How are these traditional Korean music elements used?

© University of Pretoria
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1.3 Purpose of the study

The purpose of this study is to identify and to discuss the compositional and stylistic features
of Eak-Tai Ahn’s compositions the Korea Fantasy and White Lily. There are limited sources
available for both works. The available sources are outdated, and each one provides a unique
analysis of the formal structure of the Korea Fantasy. A detailed analysis of both Korea
Fantasy and White Lily has, therefore, been done.

Ahn’s use of the elements found in Korean music is an important focus of this study. The
dissertation thus also introduces the music of Korea to non-Koreans. By submitting the
dissertation to the Ahn Eaktai Memorial Foundation, the study may evoke further appreciation
of Ahn and his music in his native country.

1.4 Research methodology

This study has followed a qualitative approach because it focuses on analysing two musical
compositions (in this case Ahn’s Korea Fantasy and White Lily). It can be categorised under

Mouton’s fourteenth research category, textual analysis (Mouton, 2001:167).

To place the analyses in context, a brief historical background of Korea during Ahn’s life (see
Chapter 2) has been provided. The historical, social and political background is essential for
investigating the composer’s motivation and purpose for composing these works. Because of
the uncertainty of Ahn’s year of birth, the background covers important events from 1900 until
1965, the year of the composer’s death, and by means of a summary compiled from various
sources. The study also includes a biography of the composer that is based on the study of
Korean literature that has been summarised and translated from the original sources into

English.

As further background to his works, a brief discussion of traditional music from Korea has also
been included. The following aspects are discussed:
e History

© University of Pretoria
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e Genres

e Structure

e Instruments

e Melodic content
e Rhythmic content

Ahn used many characteristics of traditional Korean music in his own compositions. An
explanation of these characteristics will provide the reader with sufficient knowledge of
traditional Korean music to better understand the critical details in the analysis. The basic
theories and principles of Korean music that support the understanding of traditional Korean

music are summarised and translated from Korean sources into English.

The scores of the Korea Fantasy and White Lily, supplied by the Ahn Eakai Memorial
Foundation, are the primary sources for this study. These scores were analysed by means of an
empirical investigation. Other cursory studies and analyses of these scores are available and
have been consulted. However, there are no in-depth analyses of the two selected works, and
therefore my own observations have been included in the analysis. The available recordings of

the complete Korea Fantasy and White Lily were used to supplement the process of the analysis.

A separate chapter is allocated to the analysis and discussion of each work. The analysis is
done according to the following elements:

e Melodic content

e Harmonic content

e Rhythmic content

e Texture

e Instrumentation

e Formal structure

e Text

These aspects are compared to the characteristics of Korean music that may be discerned in the
selected works. Through this comparison | intend to circumscribe the unique compositional

technique and style of the composer. Because of the strong influence of Korean folk music, it

© University of Pretoria



ot
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Qe YUNIBESITHI YA PRETORIA

was also necessary to examine terms such as “analysis”, “ethnicity” and ‘“systematic
musicology”. This follows the classification of musicological concepts as discussed in
Musicology: The Key Concepts (Beard and Gloag, 2005). The analytic approach towards the

selected compositions is described in more detail below:

Melodic content: This section includes the identification of motives, scales, phrase formations
and the use of prominent intervals. The contours and climax points of the melodic lines have
been examined. Because of the programmatic nature of the Korea Fantasy and White Lily, |
have investigated the melodic material as it relates to the different settings of each work. The
scales that underlie the motives and melodies have been discussed. An example of this is the
composer’s use of the pentatonic scale, which is the characteristic scale used in traditional
Korean music. The analysis has included the use of motivic devices such as repetition,

sequence, retrograde, and inversion where applicable.

Harmonic content: In this section, the analysis of chords, chord progressions and harmonic
rhythm is undertaken. The primary emphasis has been placed on the chords and progressions

that create tension, resolution and cadences. Roman numerals are used to figure the chords.

Rhythmic content: In this section, a brief explanation has been given of the significant
rhythmic patterns found in the Korea Fantasy and White Lily, some of which are related to
traditional Korean music. This includes note grouping, metre, syncopation, and the rhythmic

development of motives.

Texture: Different sections of the works may be described as having a monophonic,
homophonic, or polyphonic texture. Sections that could not be categorised in this way are

provided with detailed explanations.

Orchestration: This examines how standard orchestral instruments of Western art music were
used to imitate traditional Korean instruments. The composer’s use of instruments is important,
especially with the representation of particular scenes linked to the programmatic nature of the

music.

© University of Pretoria
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Formal structure: A macro analysis of the formal structure has been done to indicate the
beginning and ending of each section. The sections of the pieces are labelled Al, B1, A2, B2
etcetera. The same letter is used for the return of a section and for a section with commonalities

to a previously labelled section.

Text: The text used in the Korea Fantasy and White Lily has been studied, including the
pronunciation and meaning of the words. A free translation of each text has been provided.

15 Literature overview
1.5.1 Introduction

The books and articles that have been used as source material for my research examine the
composer’s biography, the historical background of Korea from 1900 to the composer’s death
in 1965, characteristics of traditional Korean music, and an analysis of the Korean National

Anthem “Aegukga”, the Korea Fantasy and White Lily.

This study is divided into the following three main sections:
e A history of Korea from 1900-1965
e A biography of Eak-Tai Ahn

e The analyses of his works

1.5.2 The history of Korea from 1900-1965

This section examines important events in the history of Korea which could have influenced
the composer and his musical output. The sources used for this chapter include Korean History
Volume 13 to 16 (Kim, 1990) and Korean War after 60 years (Park, 2010). Korean History
(1990) by Kim consists of 18 volumes and was originally written for primary school education;
it contains pictures, maps and chronological tables. Its content is relatively easy to understand
despite the complex historical and political explanations. | have used volumes 13 to 16, which
contain historical records from the 1900s to the 1960s. These years span the composer’s

lifetime.
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1.5.3 The biography of Eak-Tai Ahn

There are limited sources available related to Ahn’s life and music. Most of the existing sources
contain biographical, historical and musical information. The main sources that | used to
complete this chapter include My Husband Ahn Eaktai (Ahn, 1974), Ahn Eaktai: The Glory
and Sorrow (Kim, 2006) and Ahn Eaktai (Jun, 2001). Lolita Ahn’s My Husband Ahn Eaktai
(1974) is the most intimate and revealing source. As it is written by the composer’s wife, it
details many of the composer’s personal feelings on certain matters. | found Ahn Eaktai by Jun
(2001) to be the most useful and valuable source, as it also contains a detailed analysis of the
Korea Fantasy as well as historical information about the work. It also includes some
information about White Lily.

An examination of all the sources that could be traced revealed that most of those related to
Ahn’s life are based either on Jun’s book Ahn Eaktai and/or on Kim’s Ahn Eaktai: The glory
and sorrow. These two books were first published in 1966 (Kim) and 1998 (Jun). Kim’s Ahn
Eaktai: The Glory and Sorrow was subsequently published under various different titles and
the one used is the 2006 publication. One of the other sources used by me was Kim’s The Great
Korean, Ahn Eaktai (1976), which is a revised version of his 1966 book. Taking the time frame
into consideration (Ahn died in 1965), one can regard Kim’s works as the most definitive and
accurate. In his study, The Study on the Music of Ahn Eaktai, Jin (2011:161) stated that no
source is available other than Kim’s Ahn Eaktai: The Glory and Sorrow (2006).

1.5.4 The analyses

An introduction to Korean music (Kim, 2015) contains the following four main chapters:
e Different genres
e Theory (melody, rhythm, form structure and how to read and understand the traditional
musical notation used).
e Traditional musical instruments and how they are classified.

e A summarized history of traditional Korean music.

Kim’s book is the culmination of the author’s lifelong studies, and contains a detailed

discussion regarding why and how traditional Korean music was composed. It contains a great
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deal of technical terminology and advanced explanations which cover the necessary
information for Chapter 3 (Traditional music from South Korea). The Garland Encyclopaedia
of World Music (Volume 7) can be seen as the English translation of Kim’s (2015) previously
mentioned book. This encyclopaedia provides the correct English translations of complicated
Korean terminology, and it also includes detailed information on traditional Korean music

genres, instruments and theory.

The National Anthem of the Republic of South Korea, “Aegukga”, is used in the Korea Fantasy
and this has resulted in the music being better documented and better known than White Lily.
Studies of “Aegukga” were, therefore, also valuable source material. In his article, The history
of “Aegukga” (2007), Kim described the compositional process of the Korea Fantasy and how
“Aegukga” was merged into the composition. In his Analysis on “Aegukga”, Um (2008)
examines “Aegukga” in detail as the focal point of the Korea Fantasy. Song (1983) included a
practical analysis of the Korea Fantasy in The study on Ahn Eaktai’s Korea Fantasy. Song’s
perspective differs from that of Jun’s Ahn Eaktai (2001). Song divided the Korea Fantasy into
six different sections: an introduction and five distinct sections. The coda is included in the last
section. Jun, however, divided the work into four sections, with the introduction and coda
included in the first and last sections. A fantasy allows for great freedom in the formal structure,

and I discuss which argument is more convincing.

As | could not find any source concerned solely with White Lily, use was made of the
information that | was able to obtain. This information was corroborated by referring to other
sources such as Lee’s Western art music in Korea for Hundred Years (1976 & 1985), articles
including Han’s Melody, Musician’s Life and Works (1992), which also contains a brief
discussion on Ahn’s life and his musical output), and Huh’s The Present State on the Study of
Ahn Eaktai (1997). The two available sources containing brief analyses of White Lily, both of
which were written by Jun, are Ahn Eaktai (2001) and “Ahn Eaktai: A Study on Arirang
Melodies” in the Journal of Society for Music and Korea, Volume 47 (2014). Both sources
agree on the binary form structure of White Lily. Due to limited sources, a detailed study and

analysis of White Lily was undertaken.
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1.6 Delimitation of the study

This study primarily focuses on analysing Eak-Tai Ahn’s two selected works, the Korea
Fantasy and White Lily. No other compositions have been analysed. The discussion of
“Aegukga” (the Korean National Anthem) serves only to support the analysis of the Korea

Fantasy.

Korean traditional music is not the main focus of the research topic; as a result, the elements
of Korean music have been only briefly explained. The basic musical terminology and elements

associated with the composer and compositions are discussed.

1.7 Spelling

| have consistently used the spelling of Ahn’s forename as “Eak-Tai” where his name is used
in full. When the name of the composer appears in the title of a book or an article, or in the
name of a certain organisation such as the Ahn Eaktai Memorial Foundation, it is consistently

spelled “Eaktai”, and, according to Korean practice, his surname is placed before his forename.

© University of Pretoria
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2. EAK-TAI AHN
2.1 Introduction: Historical background of Korea from 1900-1965

After Japan won the Russo-Japanese War in 1905, Japan concluded the Protectorate Treaty
with Korea. This treaty removed the power of the Korean government and isolated it from
economic diplomacy. In 1906, Japan established the Residency-General, a Japanese governing
body situated in Korea to control Korea. Go-Jong, the King of Korea, was dethroned in 1907
for attempting to let the world know of the oppression by Japan of the Korean people. Sun Jong
replaced him but had no authority as a king, acting as a ‘puppet’ of Japan. Instead of accepting
Japanese rule, the Korean people established many enlightenment movements, including the
promotion of education, industrial development, the recruitment of funding to pay back
national debt, the fostering of national capital, the publishing of newspapers and magazines
that diffused anti-Japanese ideas, and the establishment and training of a national army to effect
national independence against Japan. However, these movements were soon crushed by the
powerful military force of Japan. (Kim, 1990a:92-157)

Military pressure from Japan became worse as time passed. By 1910, Japan had begun to
imprison and torture leaders of an independence movement. Besides this, they seized the farms
and, as a consequence, farmers who lost their land were forced to become slaves. Nevertheless,
resistance against Japan’s unauthorised rule never stopped. On the 1% March 1919, the greatest
independence movement, the 3.1 Movement”, arose. This movement could not win immediate
independence from Japan, but revealed the strong will of national independence fighters.
Independence fighters realized it was imperative to establish a provisional government for
Korea in order to fight against Japan, and eventually it was established in April 1919. The irony
of this provisional government is that it was established by Koreans who were staying in
Shanghai, China, because it was impossible to establish such an organisation in Korea, where

the Japanese authority was overwhelming. (Kim, 1990b:5)

After the “3.1 Movement”, the number of independence fighters increased and Japan, which
faced great resistance from Korea, changed their way of governing. This new, deceptive rule
was called “Cultural Governing”. Ostensibly it was for the benefit of Koreans, but its actual
goal was to break their national spirit and the independence movement. It was also aimed at

establishing a Japanese culture so that Korea would be completely dominated by Japan.

© University of Pretoria
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In the 1920s, Japan withheld rice from Korea. The starving Koreans had to establish a labour
movement in order to survive. The last King of Korea, Sun Jong, died in 1926 and students in
Kwang-Ju city, who could not endure the distorted and discriminatory education that they were
receiving, established the “6.10 Movement”. This did not spread throughout the country in the
way that the “3.1 Movement” had done. (Kim, 1990c:5)

In the 1930s Japan faced financial problems because they were continuously involved in wars.
In order to fund the wars they had to plunder Koreans even more than previously. To counter
the rise of the labour movement, Japan forced Koreans to change their Korean names to
Japanese, to speak Japanese, and to join their army. After Japan declared war on the United
States of America by attacking Pearl Harbour (1941), Japan needed more soldiers and they
conscripted soldiers from Korea. These Korean soldiers included women and children, and

many of the women became wartime military sex slaves. (Kim, 1990d:4-5)

Finally when Japan was defeated by the U.S.A. during World War 11 on 15 August 1945, Korea
could once more become an independent country. However, as part of the peace settlement of
WWII, the Soviet Union and the U.S.A. troops were stationed in Korea, and the military
administration by these two countries — the Soviet Union in the north of Korea and the U.S.A.
in the south of Korea — began. The Cold War between the U.S.A. and the Soviet Union
eventually resulted in the division of the country into South and North Korea, which led to the
Korean War. (Park, 2010:41)

The Korean War is also called the “6.25 War” because it started on 25 June 1950. It was a civil
war between the Republics of South Korea and North Korea, and it caused much damage to
both countries. In 1953 the two countries signed a cease-fire agreement, but today there is still

no fundamental solution to this tragic situation. (Park, 2010:41)

In 1948 Sung-Man Lee was elected as the first president of South Korea, and he served as the
president for three successive terms. During this time, he achieved much, but the massacre that
he planned and a plan to rig the elections caused national hatred against him. In 1960 he

resigned from the presidency. (Park, n.d)

After Lee’s resignation, Bo-Sun Yoon became the president. In 1961 Jung-Hee Park led a coup
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d’état and took over state affairs. Park was inaugurated as the president in 1963. Japan and
Korea finally renewed and normalized diplomatic relations by signing the Treaty on Basic

Relations between Japan and the Republic of South Korea in 1965. (Gil, n.d)

2.2 Ahn’s life

It is not easy to find accurate information about Eak-Tai Ahn because he spent most of his life
outside Korea. Records show differences regarding dates of performances, his occupation, the
period of time he spent overseas, and even his birth and death dates. Many different sources
provide different birth dates, but when one views all the information together, the most reliable
year of birth is 1906. (Jun, 2001:9)

He was born in Pyongyang (the current capital city of North Korea). He had the dream of
becoming a musician from a young age. Although he did not have a teacher, he started playing
violin and cornet, teaching himself. When he reached the age when he could enter the Soongsil
Middle Mission School, he was already able to play both the violin and cornet at a high standard.
For the first time, he received music lessons from a teacher, E.M. Mowry. While Ahn was
studying at Soongsil School, he decided to start with cello lessons as well. (Lee, 1985:137-140)

In 1919, when the “3.1 Movement” arose, the Soongsil Middle School, where Eak-Tai Ahn
was still enrolled, played a leading role in Pyongyang in the independent movement. Many
students were imprisoned for participating in the “3.1 Movement” and Ahn was part of the
movement to rescue imprisoned students. He was expelled from the school for his role in the
rescuing movement. His teacher, E.M. Mowry, encouraged him to go to Tokyo to continue his
studies and he finished his five year course of middle school at Sesoku Middle School in Japan.
(Jun, 2001:15)

From 1926, Ahn continued his cello and music studies at Tokyo National Music School. He
subsequently went to study in America during the 1930s, receiving tuition in San Francisco,
Cincinnati, and Philadelphia. He was the principal cellist of the Cincinnati Symphony
Orchestra. Later he studied at Temple University, where he acquired his Master’s degree in

Music, and the Curtis Institute of Music in Philadelphia. He went to Germany in 1936 where
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he met Paul Hindemith. He spent three consecutive days with Hindemith during which time
Ahn showed him his compositions, and received lessons from him. His career as a conductor
began during this time. (Jun, 2001:20-23)

In 1936 Ahn started his studies as a conductor in Vienna, receiving lessons from Felix
Weingartner. After three months, he was presented with an opportunity to conduct the
Budapest Symphony Orchestra. After this, he became a renowned professional conductor,
cellist and composer who conducted the Société de Paris and the BBC Symphony Orchestras
between 1937 and 1938. (Jun, 2001:23-24)

On 20 February 1938 Ahn travelled to Dublin, Ireland, for the premiere of the Korea Fantasy.
After the concert, he received positive feedback from the audience as well as a positive review
in the Irish Times. Thereafter, he toured many other countries, introducing his Korea Fantasy
whenever he had the opportunity to do so. (Jun, 2001:33-34)

Between 1938 and 1947, he was living in Majorca. There are no clear records of his activities
in Majorca. By integrating various sources, it appears that he met his most influential teacher
and supporter, the renowned German composer Richard Strauss, during this period. Kim (2006)
provides the anecdote that Ahn could become a student of Strauss because he had rescued

Strauss’s young granddaughter who had fallen into a pond. (Kim, 2006:113-115)

In 1946 Ahn married Lolita Talavera. Soon after his marriage he was appointed as the
permanent conductor of the orchestra in Majorca, where he performed in 232 concerts. He
served as the conductor for more than ten years. (Kim, 2006:157&159). When he heard that
the Korean War had broken out, he decided to perform the Korea Fantasy with as many
orchestras around the world as possible because he thought that it was the only thing he could
do for his country. He resigned from the orchestra in Majorca in 1959 in order to achieve this
aim. (Jun, 2001:42).

Ahn had established an annual music festival in Korea, aimed at developing art music there.
The cancellation of the Fourth International Music Festival came as a shock to him, and the
ceaseless rounds of concerts and tours made him mentally and physically weak. He conducted

his final concert in London on 4 July 1965. Directly after the concert, his family took him back
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to Majorca. He died on 16 September 1965 in a hospital in Barcelona. (Kim, 2006:218-221)

2.3 Ahn and the Korean orchestra

Eak-Tai Ahn gave several cello recitals in Korea before he left for America. He gave his first
concert as a conductor in Korea in 1955. Sung-Man Lee, the first president of South Korea,
invited him to his own 80th birthday celebration concert and awarded him the Cultural Medal.
The premiere of the Korea Fantasy in South Korea was performed by about 100

instrumentalists and a choir of 200 singers. (Jun, 2001:49-51)

Ahn visited South Korea again in 1960 and 1961. Both times, he included his Korea Fantasy
and works by Beethoven in the programme and it was performed by KBS and the Seoul City
Orchestra. In 1961 he had a chance to meet the new president, Jung-Hee Park, who provided
him with many opportunities to take part in musical activities in South Korea. Ahn’s suggestion
to Jung-Hee Park regarding an international music festival was accepted, and under the
government’s auspices the international music festival took place from 1-16 May 1962. Many
other foreign artists were invited to participate during the 16 days of the festival. Different
concerts were performed each evening, including a traditional Korean music concert, harp
recital, cello recital, an evening for piano concertos, a violin recital, an opera performance, and
an evening for the works of South Korean composers. (Jun, 2001:55-59; Kim, 2006:197-202)

When Ahn returned to South Korea in December 1962 to prepare for the second international
music festival, which was supposed to take place in May 1963, he realised that the South
Korean government no longer supported the festival due to a budgetary deficit. However, his
plans did not flounder, as he secured the money by acquiring a loan from a piano company in
exchange for ceding the sole selling rights of tickets to the festival to the company. He invited
many foreign artists through his private friendships, and some of them even participated free
of charge. The Seoul Metropolitan City Council approved the appearance of the Seoul City
Orchestra and the use of the Civic Theatre for free. (Kim, 2006:204). Beethoven’s Piano
Concerto No. 5 and Symphony No.5 were performed on the first day and the Korea Fantasy
and Beethoven’s Symphony No.5 were played at the closing event. The second international

music festival, which seemed almost impossible without the government’s support, was
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successful, but the lack of finance caused dissatisfaction amongst the orchestral players. (Jun,
2001:66-70).

The third international music festival in 1964 was even worse than the second. This time, Ahn
did not even have support from the Seoul Metropolitan. He had to use his own money, earned
from a performance he had given in Japan. Unlike the previous two festivals which took place
for 15 or 16 days, the third festival took place for half that time. Also, during the festival, the
conductor Peter Nicoloff, who was invited to the festival, held a news conference to denounce
Ahn for a breach of contract, something which was totally unreasonable. The news conference
was used by the Korean artists who had been discontented with the Second Festival, to attack
Ahn in public. During the conference, Nicoloff also mentioned that the National Anthem of
Korea, “Aegukga”, which had been composed by Ahn, is fairly similar to a folksong of his
homeland, Bulgaria. Korean artists who were dissatisfied from the second international music
festival took Nicoloff’s denunciation of the Anthem as an opportunity to attack Ahn, and this
led to him leaving the country. The subject of plagiarism of the Korean National Anthem is
discussed in a later chapter. (Jun, 2001:71-78)

The fourth international music festival never took place, although Ahn sought many means of
support. The government and the Korean musicians turned him away, and the Seoul
Metropolitan also declined his requests. Obviously there was no way in which he could show
his affection towards the international music festival, and he never returned to South Korea.
(Ahn, 1974:251-252)

The contribution of Ahn to the development of Western art music in Korea is immense. He was
the first person to host international music festivals that provided opportunities for foreigners
to perform in South Korea. It clearly revealed the potential for the growth of Western art music
in South Korea to foreigners, but the relationship between Ahn and the South Korean musicians
was never good. From 1955, when he visited Korea to perform for the first time, he was already
not welcomed by the South Korean musicians, and the reasons for this are unclear. The first
international music festival was evaluated as displaying a lack of preparation for its scale. South
Korean musicians suggested that Ahn was not a true musician, but a charlatan. Also, the lack
of finance and the arbitrary choices that he made during the international music festivals that

did take place, estranged South Korean musicians from him. (Kim, 1960). According to Kim
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(2006:178), the South Korean musicians disliked Ahn because they were jealous of his world-
wide fame. They were also afraid that their status as musicians would become unstable if Ahn

stayed in South Korea.

One of Ahn’s lifelong dreams was to establish a National Orchestra and a National Music
School, but neither ever realised. In retrospect, it is easy to see how much affection he had for
both his nation and its music. He thought that the only way that art music could develop in
South Korea was to establish a proper music school, but when he asked for financial support
from the government, it was declined due to insufficient funds. The country had just ended the
Korean War, and could simply not afford it. (Ahn, 1974:201-202). It is a great pity that he

never had the chance to work as a conductor in his own country.

2.4 Ahn and his influence

Eak-Tai Ahn had spent a long time overseas studying and was taught by many teachers, but he
himself stated that his most influential teacher was Richard Strauss. There is no documentary
evidence of when they first met, but many sources presume that it could have been after
November 1937. Not only did Ahn learn compositional techniques and about the philosophy
of music, but he also shared in the wisdom obtained by Strauss’ life experience. (Jun, 2001:90)

There are two different stories of how Ahn became a student of Strauss. The first story unfolds
in Vienna where Ahn studied music. Strauss passed the practice rooms by chance and heard
one of Ahn’s compositions Gang Chun Sung Ak. He decided to adopt Ahn as his student. The
second story suggests that Ahn strolled around Strauss’ house to meet him and became a student
after dramatically saving the granddaughter of Strauss who had fallen into a pond by accident.
(Ahn, 1974:18-19; Kim, 1976:151-158)

As one of Strauss’ favourite students, he received many recommendations from him and when
Strauss had to cancel a performance in Budapest, he recommended Ahn to take his place. Ahn
himself also admitted that he would not have been able to conduct famous orchestras in Europe
if he did not have the recommendation from Strauss. However, despite these recommendations

from Strauss, he would not have been able to pursue such a career without his own endeavours
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and talent. (Ahn, 1974:19-20)

Ahn’s fascination with the symphonic poem was due to the influence of the many nationalist
musicians’ works of the late Romantic era, including Smetana’s Mavlast and Sibelius’
Finlandia. Richard Strauss exerted the most influence on the composer, and he also preferred
the symphonic poem. (Burkholder, Grout & Palisca, 2006:A1, Al5; Han, 1992:264-271).
According to information gleaned from the Franz Liszt Academy of Music, Budapest, Ahn was
a registered student there from 1938 to 1939, and he was taught composition by Zoltan Kodaly
during his stay in Budapest. (Jin, 2011:174).

One can clearly see that Beethoven was one of Ahn’s favourite composers. The fact that he
performed Beethoven’s compositions at the first and the second international music festivals
in South Korea and also inserted a choral section towards the end of his Korea Fantasy affirms
this influence. According to Lolita Ahn (1974:206-208), the reason why he was in favour of
such works was because they expressed love for humanity, and he wanted to express this
through his own music. (Ahn, 1974:206-208)

2.5 Ahn’s philosophy of music

Eak-Tai Ahn believed that all music is a message from God and the musician is merely the
medium who carries this message to others. Therefore, to listen to and to enjoy music is a gift
from God. He regarded music as a device which has great power to let mankind live in harmony.
This idea was even more intensified when he conducted in Tokyo, and Japanese artists sang
the “Aegukga” from the Korea Fantasy. It was not regarded as revenge through music on Japan,
which had oppressed his nation, but it seems that it made an impression on him that only music
can overcome the hostility and pain of this world. (Ahn, 1974:206-208)

It seems as if Ahn felt a duty to enhance South Korea’s prestige in the world by performing the
Korea Fantasy whenever possible. It was not merely to win fame for himself; he realised that
it was the only thing that he could do for his nation. (Jin, 2011:172). He was determined to
compose “Aegukga”, the National Anthem, for the same reason. When the provisional

government was established, “Aegukga” became a symbol of unity. (Ahn, 1974:164-165, 188).

© University of Pretoria



ot
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Qe YUNIBESITHI YA PRETORIA

18

The preference for programmatic music (the Korea Fantasy is an example) is also based on the
same reasoning. He wanted to convey a message about his native country through music. He
said that his music is not Western art music, his role was to merge Korean music with Western

art music, so that he might introduce his nation to other nations. (Han, 1992:264-271).

Ahn stated that the most important aspect for a musician is to have an artistic spirit. Technique,
effort to execute the technique and musicality are, of course, very important too, but without
an artistic spirit and a noble personality, which is the most important aspect of an artistic spirit,
one cannot produce good music. His belief was that a good personality equates to good art.
This could mean that, because a musician and music should become one, music is something
that reflects one’s life. (Jun, 2001:103-105)
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3. TRADITIONAL MUSIC FROM SOUTH KOREA
3.1 Introduction

Korean society as we know it today has undergone many transformations, and the same can be
said of Korean music. Some musical genres date back to when the country was a monarchy
(e.g. the Goryeo and Joseon eras). The origins of some genres are completely unknown and
were influenced by Chinese music. The history of Sanjo (Korean solo instrumental music) only
started 100 years ago and “Arirang” has only been used from the beginning of the 20" century.
(Kim, 2015:12-13)

The theory, instrumentation and other elements of Korean traditional music differ considerably
from that of Western art music, and the scope of this dissertation is too limited to explain all
the details of Korean traditional music. This chapter will therefore introduce and discuss only
those elements of Korean traditional music which were used in two of Ahn’s compositions, the

Korea Fantasy and White Lily.

3.2 Genres

Six main genres may be differentiated in Korean music. They are as follows:
® Court music (usually performed in court for monarchs)

Elegant music (a genre which the nobility used to peform as a hobby)

Folk music (music of commoners)

Art music (a genre performed by professional musicians)

Religious music (performed in religious rituals)

Creative music (a genre that emerged in the mid to late 20" century practiced by

professional musicians)
These genres can be subdivided into many subgenres. The two folksongs, “Doraji Taryung”
and “Arirang”, which Ahn used in his compositions, are classified as vocal folk music. Within
vocal folk music there are also subgenres, and these two folk songs can be classified as “new

folk song”.

“New folk song” is a genre that first appeared in the 20" century. The genre is practiced by
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composers who were influenced by music from foreign countries. Songs of this genre are
usually composed in the style of folk music. This genre not only includes newly composed
songs, but also traditional music that was orally introduced and recomposed by composers. The
music was commercially popularized through records and electronic broadcasts. (Kim,
2015:17-20)

“Doraji Taryung” (Example 1) is categorised under the “new folk song” genre. Its origin can
be traced to the Gyeonggi province, and different versions exist in other provinces. The music
describes a bellflower. The melodic content is based on p 'yongjo while the rhythmic structure
reflects Semachi jangdan. These elements are discussed in 3.3 and 3.4. The song is strophic,

with a number of verses repeating the same melody, and its structure is binary form. (Son, 2014)

Example 1: “Doraji Taryung”
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“Arirang” (Example 2) is also a “new folk song”. There are many different older versions of
“Arirang” depending on the province where it originated. Versions from the provinces Milyang,
Jindo, and Jeongseon are regarded as traditional because they contain musical ideas associated
with their province of origin. Ahn used “Arirang” from the Gyeonggi province which only
originated at the end of the Joseon era (the other versions mentioned above have longer

histories) which is why it is classified as a “new folk song”. (Kim, n.d.)

The lyrics of “Arirang” are a verbal expression of complaint and sorrow of the Korean people.
(Kim, n.d.)

“Gyeonggi Arirang” (like “Doraji Taryung”) is also based on p 'yongjo combined with Semachi
jangdan which will be discussed in 3.3 and 3.4. (Kim, n.d.)

Example 2: “Gyeonggi Arirang”

a
5 e | | I I .Y | | |, | I LR | | | 1 I lI. | | | | | I 1
Y \--.'I_l ‘|_ B | > T E——" ) = = 1
a ri rang  go gae 1O neom €0 gan da
A I | L
e ]
t.l : : : 1 : d—d\TJ‘j 1 _‘Ic -‘I il -‘I i ) |
—
na reul beo ri go ga s neun im eun
13 L
1 ! | | L i | I. 1 I'I | | | | Il 1 r A 1B
[ — - - S ——
sim ni do mot ga seo bal  byeong nan da

3.3 Melodic content

Traditional Korean music makes use of 12 chromatic pitches in one octave. The 12 notes each
have their own names (see Example 3). The first note of this chromatic scale is always called
Hwangjong. Hwangjong is not necessarily always the same pitch: it can vary depending on the
genre or instrumentation. For example; Hwangjong will sound similar to C (equal temperament

256 Hz) when an ensemble performs music that originated during the Tang dynasty (a Chinese
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dynasty). Alternatively, it will sound similar to E flat when an ensemble performs Hyangak (a

subgenre of court music). (Kim et al., 2010)

Example 3: 12 chromatic notes of traditional Korean music and the name of each note

#3=F (Hwangjong on E flat)
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A variety of different scales and modes are used in Korean traditional music depending on the
genre or instrumentation used for performances. Most folk songs are based on the pentatonic
scale while other genres are based on 3, 4, and 7 note modes. Work and children’s songs are,
for example, based on 3 and 4 note modes. There are subgenres of court music (derived from
China) which use 7 note modes. Some have an identical construction to the major scale, while

another mode is the same as the lydian mode of Western art music. (Kim, 2015:31)

Most folksongs are, however, based on the pentatonic scale. Every mode of the pentatonic
scale has its own name and is perceived and used as an independent scale. An example of
this is the P ’yongjo. (Kim et al., 2010)

The P’yongjo refers to a scale consisting of the following interval distances: a major
second, minor third, major second, major second and a minor third (Example 4). “Doraji
Taryung” and “Arirang”, which are used in Ahn’s two compositions, the Korea Fantasy
and White Lily, are based on this scale (Kim, 2015:42).
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Example 4: P’yongjo
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Sigimse is another melodic feature found in traditional Korean music. Sigimse refers to an
embellishment which appears before or after the main melodic note. There are many types of
Sigimse and the use of it varies according to the instrument used during performance. This
embellishment may be improvised by the performer, thus providing many possibilities, for
example:

_/ — when performing vocal music this Sigimse indicates that the pitch of the melodic note

must be slightly raised at the end of its value. It could also indicate that a Danso player

must move his/her instrument slightly downward at the end of a note value.

A sigimse that instructs the performer to play a fast embellishment
one pitch higher before the main note (similar to acciaccatura).

For example
Notated pitch: D

Performer plays: E (short) and D

Main note

A sigimse (an embellishment before the main melodic note) that

instructs the performer to play a pitch higher followed by a pitch
o] IR lower than the original note.

For example
Notated pitch: D
Main note Performer plays: E, C and D

(Kim, 2014; Kim, 2015:329-330)

© University of Pretoria



ot
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Qe YUNIBESITHI YA PRETORIA

24

3.4 Rhythmic content

Jangdan is a term used to refer to the rhythmic pattern on which a composition is based. The
direct translation of Jangdan is “long and short”. Jangdan varies according to the genre that is
being performed. While many melodies of traditional Korean music are based on the rhythmic
patterns of Jangdan, not all melodies are structured rhythmically in this way. Some freedom is
used in the performance to create variety in the music. (Kim, 2015:62)

A modified Jangdan which Ahn used in his composition, the Korea Fantasy, is called Kutkori

(Example 5).

Example 5: Kutkori in Western Music notation
2 Hri“’r b )
1h ¢ 1he

The songs “Doraji Taryung” and “Arirang” (which Ahn used in the discussed compositions)

are based on the rhythmic pattern called Semachi (Example 6).

Example 6: Semachi jangdan in Western art music notation

5? a JJ"!J I

(==}
—
-
T
~&8)
-
pee

Ahn, however, did not use this rhythmic pattern in White Lily, preferring a freer approach to
rhythm.

The rhythmic patterns most often found in Korean art and folk music are Kutkori and Semachi

(Kim, 2015:70). Ahn’s use of Kutkori in the Korea Fantasy is therefore an appropriate choice
to portray the lives of ordinary Korean people.
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3.5 Structure

There are many different form structures that are used in traditional Korean music. For example;
“Doraji Taryung” is in strophic form with lyrics that are repeated in the chorus. Song (1983:18)
mentioned in her study that the Korea Fantasy borrowed one of the form structures used in

traditional Korean music.

The Korea Fantasy has the following tempo indications:
Andante molto

Lento— Presto

Adagio

Molto furioso

Allegro molto furioso

Allegro con spirit presto

Presto

The second and third indications (Lento and Presto) refer to the link to section C (bars 209—
221). The Korea Fantasy therefore starts with a slow tempo which gradually increases to a fast
Presto at the end. This acceleration of tempo is also found in traditional Korean music — a
specific genre referred to as Sanjo.

Sanjo is a subgenre of Elegant music (a genre which nobilities practised and performed as a
hobby). It is a solo instrumental work that consists of many short pieces which together create
a longer piece of music. Sanjo also starts with a slow tempo and ends with a contrasting faster
tempo. (Kim, 2015:78). All these facts support Song’s view that the Korea Fantasy is based on

a structure borrowed from traditional Korean music.

3.6 Instruments

The three instruments Ahn imitated in the Korea Fantasy are the Daekum, Danso and Kayakum.
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The Daekum

Shin (n.d.) describes the Daekum (pictured above) as a transverse bamboo flute that was known
since 57-935 B.C. (when a part of Korea was known as Silla). It is used as a tuning instrument

for Court ensembles and also contributed to the development of Sanjo performance. The range

of this instrument is from Bb 3 to Eb 6.

The Daekum is an aerophone with nine holes. The first hole is where the mouth is placed to
blow air into the instrument to produce a flute—like sound. The next hole is referred to as the
Chunggong. It is usually covered with a metal protector. A thin membrane from the inner part
of the reed is attached to this hole. (Killick, 2002:827). The function of the Chunggong is to
control dynamics and timbre and it also contributes to the appealing sound of the instrument.
The six large finger holes follow. These are used by the performer to create different pitches.

The last hole is used for better control of the pitch.
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The Danso

The Danso (see illustration above) is the shortest instrument of the family of longitudinal

bamboo flutes. It is an aerophone that was invented at the end of the Joseon era (1392-1897).
The range of this instrument is from Gb 4 to Ab 6. It has a very simple design with one finger

hole at the back and four at the front. It is played using only five fingers of the two hands. (Shin,
n.d.)

The Kayakum

The Kayakum (see illustration above) is a chordophone that consists of twelve silk strings and
mobile frets that are moved to adjust the tuning of the instrument. The right hand plucks the
strings and the left hand creates vibrato, glissandi and also “bends” pitches. The name of this
instrument refers to its country of origin, Kaya (the ancient tribal federation, c.42 — ¢.562).
There are many larger versions of the Kayakum that have seventeen to twenty-five strings. The

range of the standard Kayakum is from Eb2 to Ab4. (Killick, 2002:821&823)
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4. KOREA FANTASY
4.1 Introduction

It is difficult to find the exact date when the Korea Fantasy was composed, but the melody of
the Korean national anthem, which appears at the climax of the Korea Fantasy, was composed
in 1935 and the premiere of the Korea Fantasy was in 1938. Therefore, one may assume that
it was composed between 1935 and 1938. This work was revised continuously after the
premiere. (Jun, 2001:134). There are many different versions of the Korea Fantasy; every
version of the Korea Fantasy has different form structures and even melodic structures. The
version the researcher has analysed is the final version of the Korea Fantasy provided by the
Ahn Eaktai Memorial Foundation.

The Korea Fantasy is not simply a composition, but may be described as the synthesis of Ahn’s
love for his own country. Ahn referred to the Korea Fantasy as either Sinfonie Fantastique or
Poema Sinfonico. This descriptive work especially portrays his sentiment for his nation, the
oppression by Japan, the sadness of the nation, as well as the liberation and the glory of the
nation. (Jun, 2001:136)

As mentioned before, the premiere of the piece was in 1938 in Dublin and the premiere in
Korea was in 1955 to celebrate the 80" birthday of the first president of Korea, Sung-Man Lee
(Kim, 2006:108).

4.2 The Korean National Anthem: “Aegukga”

The Korean National Anthem, “Aegukga”, has a close relation with the Korea Fantasy. The
history of the text of “Aegukga” starts from approximately 1899. The lyrics were written by
Chi-ho Yoon in 1907 and this poem is regarded as the first National Anthem. But as time goes
by the lyrics and melody of “Aegukga’ have changed. (Kim, 2007:74—75). The already existing
lyrics of the anthem that Eak-Tai Ahn heard people sing to the melody of the Scottish folksong,
Auld Lang Syne in one of the Korean churches in San Francisco had been written by Chang-
Ho Ahn. After Ahn had heard the “Aegukga”, he was determined to compose a new melody
that would become the National Anthem for Korea. (Kim, 2006:98; Kim, 2007:99-100).
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There are different opinions regarding the year when Ahn finished composing “Aegukga”.
However, many sources including Jun (2001:108-109) maintain that “Aegukga” was
completed in November 1935. Soon after “Aegukga” was written it became known through
being performed by the Korean National Association in San Francisco. After it was published,
it spread to Koreans living in America and, by chance, it fell into the hands of the provisional
government in Shanghai as well. Although “Aegukga” was known to Koreans in America and
China, it was still unknown in Korea. It was only in 1946 that “Aegukga” was introduced to
Korea. It spread throughout the country after it was published in a middle school music text
book. (Noh, 1994:39).

“Aegukga” was adopted as the National Anthem in 1948 when Korea obtained independence
from Japan (Noh, 1994:41). On the other hand, Min (1994:597), however, maintains that how
“Aegukga” became the official National Anthem of Korea is not clearly known. Whether it
was declared as the National Anthem by the government or whether it was simply sung by

people and later became the song that represented the country is uncertain.

As previously mentioned, the conductor Peter Nicoloff raised the suspicion that “Aegukga”
may be the plagiarised version of a Bulgarian folksong during a news conference in 1964. This
suspicion did not have any effect on the International Music Festival or on the Korean
government at the time. Later James Wade, who had held the news conference proposed by
Nicoloff, submitted a dissertation with the title “Korean Anthem compared with Bulgarian song”
for his Master’s degree. (Jun, 2001:117-118). Nicoloft’s assertions also had an impact in 1976,
when You-Sun Lee, who was a retired professor at Jung Ang University and also one of the
anti-Ahn Eak-Tai artists from the International Music Festival, brought up the discussion
whether the National Anthem should be re-composed. (Lee, 1976:153).

Eventually, a third person, Suk-Jun Gong, who was serving as composition professor at Yun
Se University, had to be asked to determine whether it was plagiarism or not. The result from
Suk-Jun Gong was that “Aegukga” was definitely not plagiarised and he even encouraged that
it should be adopted as the official National Anthem as soon as possible. Actually, the melody
of “Aegukga” and the Bulgarian folksong sound similar, but when one analyses the basic
structure of these two melodies, one can clearly see that they differ. (Kim, 1991:317-324).
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A year after this conflict, in 1977, the Korean Music Association complained that “Aegukga”
should be replaced with a new composition, giving several reasons. Firstly, there remained the
suspicion regarding plagiarism; and secondly, it has a melody and rhythm that is not really
appropriate to the Korean language; and lastly, the melody is too passive for a National Anthem.
However, the matter did not go further and rested there because it seems as though the
government knew that no other composition could replace “Aegukga” which had been fully
accepted as the National Anthem. After all these complaints and conflicts, “Aegukga” has
survived as the National Anthem of South Korea. (Jun, 2001:131)

4.3 Melodic content

There are a few phrases and themes that are used throughout the composition. All phrases and
themes are indicated according to the alphabet (A, B, C, etc.). When there is more than one
phrase in a theme, those phrases will be indicated with the same letter as a theme but with
different numbers (for example, phrases that appear in Section A will be indicated as phrase
Al and phrase A2 etc.)

Theme A can be divided into two phrases (see Example 7). Later in this composition phrase

Al and A2 (or fragments of these phrases) are used separately and not as a complete theme.

Example 7: theme A, bars 3-14
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Phrase Al is based on interval distances of a perfect fourth together with a Korean traditional
music embellishment, *Sigimse?. (Jun, 2001:139). The following table indicates where phrase
Al can be found.

BAR NUMBERS DESCRIPTION
3-6; 11-14; 19-22 Al alternates with phrase A2 and continues until bar 22.

This phrase is started by the solo horn and later in bars 19—

22, two more horns and trumpets join to enhance the sound

42 Fragmented A1l appears in the first clarinet
< 49 Interval distance of a perfect 4" is omitted, only sigimse on
§ G appears, played by the oboe
o
I
[a
56; 59 Played by the oboe
63 Played by the flute
70 Played by the piccolo
76 Played by clarinet
85-88 Played by the flute
93-97 Played by the flute; Interval of a perfect 4" is omitted.
362 Played by the clarinet

A fragmented phrase A2 already appears in the first bar, played by woodwinds (see Example
8). It appears in a tremolo figure but there is no doubt that it is an anticipation of a full
appearance of phrase A2 in bars 7-10.

Example 8: A fragment of A2 in bars 1-3

Andante molto i o Tempo
e .-A——#\\
P g_P o F fF f o .
etV @:ﬁ::ﬂ
kl g 7 -
(X —
o === PP

2 Refer to Chapter 3.3 Melodic content.
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Phrase A2 mainly consists of interval distances of a major second and a minor third. The

following table indicates where phrase A2 can be found.

PHRASE A2

BAR NUMBERS

DESCRIPTION

7-10; 15-18; 28-31

39-41; 44

75

89-91

318-322; 423-429

432-438

460-466

476479

Phrase A2 alternates with phrase Al until bar 18. A solo horn
starts the melody and later five more horns and trumpets are
added. The rhythm has changed and the acciaccatura is

replaced with a quaver.

~
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Played by the first horn. Ahn put a fragmented A2 in many
links to create unity of mood.

Played by a horn

Played by the flute and clarinet in alternation as question and

answer

Fragmented A2 appears in the strings and continues with the

major second intervals

Fragmented A2 appears as a string tremolo together with the
horns. From bar 437, the strings and horns play the fragment

in offbeat harmony

Phrase A2 appears in the brass for two bars and then a
fragmented phrase continues with the brass followed by the

strings

Played by the brass and bassoon. The higher woodwinds

play trills which create an effect as if they are playing a
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fragment of A2
537-540; 542-543 Fragments played by the strings
548 The entire orchestra plays the fragment. Fermatas are added.
561-562 A fragment played by the strings and the woodwind tremolo
622634 The fragmented A2 is played by the entire orchestra and a
choir. It functions as the beginning of the link to the coda

Theme A is based on a pentatonic scale. According to Song (1983:11), the first phrase in bars
3-6 is based on B flat pentatonic starting on F but since the French horn is a transposing
instrument, the actual concert pitch is E flat. As the piece progresses, this theme appears in
many different bars as a fragment, as well as in full. It changes its key, but it is always based
on a pentatonic scale. This theme appears throughout the piece and it helps creating unity of

mood.
In the link to section B muted violins play descending chromatic scales (see Example 9)
followed by a G major clarinet arpeggio decorated with acciaccaturas (see Example 10).This

evokes a bird-like call. It portrays a peaceful landscape of the composer’s country.

Example 9: Descending chromatic scales played by the violins in bars 45-47

A S P
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Example 10: G major clarinet arpeggio decorated with acciaccaturas in bar 49
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A few traditional melodies appear in section B. The first one, Theme B1 (see Example 11)
consists of phrase Bla and B1b. Ahn imitated the Korean folk song called “Doraji Taryung”
(see Example 12).

Example 11: theme B1 in bars 50-58, initiated by the flute and oboes and continued by
the strings

I "T-k B1a
>~ e I —
prepa FFEon sopen o —pfr
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Example 12: “Doraji Taryung”

= 2FX|EHE

Mlopx| 92 Uzt uig

Phrase Bla starts with four repeated notes. Phrase B1lb consists mainly of major second

intervals which go up and down in stepwise movement. Fragments of theme B1 appear in many
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sections helping to create unity in the piece. The following table indicates where theme Bl
(both phrases Bla and B1b) can be found.

THEME B1

BAR NUMBERS

DESCRIPTION

50-62

63-71

72

174-175

178-186

187-188

198-206

First appearance of Theme Bla in the piece. Bla is played by
the flute and oboe (bars 50-53) and then B1b is played by the
strings in bars 54-62. A fragment of B1b appears in bar 54
played by the bassoon and the bass bassoon. A fragment of
Bla appears in bars 59-60 in the solo horn section. This is a

contrapuntal area.

The complete theme B1 appears in the violin and viola. A
fragment of Bla appears in the horns (bars 67—68) and the
entire Bla in the two trumpets (bars 68-71). Together with all
of these, the upper woodwinds play B1b in bars 67-71.

The entire orchestra, except for the percussion and harp, plays
the fragment of B1b.

Faster in tempo; fragmented Bla is played by the horns and

trumpets.

In bar 178, the first four repeated notes are started by the
horns and strings. The horns and trumpets are replaced by the
higher woodwinds and woodwinds. The strings continue with
the complete B1 theme (bars179-186). In bars 183-186, the

countermelody in the lower woodwinds and horns creates

counterpoint.

A fragment of Bla is played by the horns and trumpets.

The entire theme B1 is played by the higher woodwinds,
higher strings and trumpets. As in bars 183-186, the
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countermelody in the lower woodwinds and horns creates

counterpoint.

207-208 The first two bars of phrase Bla is played by the higher
woodwinds, trumpets, and higher strings.

211-212 In a minor key. It takes an important role as the beginning of
the transition. Played by the entire orchestra except for the

percussion and harp

Before the B2 phrase starts, one significant introductory melody (see Example 13) appears

which cannot be called a theme because it does not return, but it initiates a traditional dance

section. Fragments of this melody appear in bars 113, 117 and 120.

Example 13: Introductory melody in bars 106-109

J 3
- fr—
] 7_. ; ] [ | I 11
] ~ J - T
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B2 (see Example 14) is the second Korean folk tune based on the dance, Taryung.

Example 14: The second Korean folk tune, phrase B2, in bars 111-113

p o8 'Pi = .j._ -
'lm' - B : ~
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The content of B2 is summarised in the following table.

BAR NUMBERS DESCRIPTION
111-120 Played by the oboe (bars 111-113). The flutes starts and
clarinets continue (bars 114-117). The piccolo, flutes and oboes

9V

m

W play in unison (bars 118-120).

<

T

o 145-151 The horns play in octaves
191-197 Played mainly by the horns.

Phrase B3 (see Example 15) is the third folk tune one can find in this work. Jun wrote (2001:144)
that this is an imitation of traditional Korean dance music, Youngsan Hoesang. The researcher

cannot find any similarity between these two.

Example 15: phrase B3 in bars 125-140
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The following table indicates where phrase B3 can be found.
BAR NUMBERS DESCRIPTION
125-140 The piccolo, flute and bassoon play the phrase and the lower
pizzicato strings play the fragmented phrase.
156-171 The strings initiate the phrase and then the piccolo, flute and

clarinet enter two bars later. The lower brass plays a

fragment in bars164 to 166 while the strings are still busy

PHRASE B3

with the phrase. It creates a contrapuntal effect.

176-177; 179-181; | The low woodwinds, brass and strings play fragments of the
189-190 phrase.

At the end of the B section Ahn quotes all the phrases that he has used in this section.

According to Jun (2001:147), section C depicts the oppression by Japan and the grief of the
nation. The highly entertaining traditional dance tune of the previous section stops suddenly
and a dreary atmosphere is created by percussion.

Phrase C1 (see Example 16): minor second intervals can be seen as the main characteristic of
section C. Consecutive descending minor seconds depict the agony of the people under the
tyranny of Japan. (Jun, 2001:147)

Example 16: phrase C1 in bars 223-225

Adagio
Jal
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The following table indicates where phrase C1 can be found.

BAR NUMBERS DESCRIPTION
222-228; 244-247; | Played by the lower brass and woodwinds, then immediately

330-336 answered by the strings.

PHRASE C1

Phrase C2 (see Example 17): descending harmonic minor scale.

Example 17: phrase C2 in bars 231-233

CL1
2

b uil
Il

Bel.

i
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-

The content of C2 is summarised in the following table.

BAR NUMBERS DESCRIPTION
231-243 Played by the clarinet and bass clarinet, and answered by the
lower strings. It is in A flat minor.
O
It'lé 340-350 Played by the clarinet and bass clarinet, and continued by the
% flute and oboe while a counter melody appears in the strings.
370-373 A fragmented phrase is played by the clarinet and bass
clarinet.

Phrase C3 (see Example 18): A stronger accentuated melody appears to portray a worsened
situation. An interval distance of a minor third, the arrangement of accents, the usage of off

beats and the tempo indication molto furioso present chaos and restlessness.
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Example 18: phrase C3 in bars 251-259
# { | }
| sl . 4 . o T e
EEizz=c=
i FERN 1 1 1 | |
0y ) Y #
The content of C3 is summarised in the following table.
BAR NUMBERS DESCRIPTION
251-259 Played by the lower strings. The horns play an offbeat counter

melody to create tension

PHRASE C3

302-309 Played by the lower strings and lower brass. The horns and

trumpets play an offbeat counter melody to create tension

Phrase C4 is known as “Fanfare” (see Example 19) and is mostly played by the trumpet. The
fanfare plays quite an important role in this piece because it creates tension, but more

significantly, it always appears as a precursor to “Aegukga”.

Example 19: phrase C4, Fanfare, in bars 318-319

=

"1 g

In the following table the C4 appearances are listed.
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BAR NUMBERS

DESCRIPTION

318-322

423-427

430431

464465

490-491

PHRASE C4

517-520

525-526; 561-562

605-611

620-621.

Played by trumpets (typical for a fanfare). The composer

wanted to portray the “3.1 Movement”.

Started by the trumpets with horns entering in bar 425.

Played by the trumpets together with snare drum.

Played by the trumpets together with snare drum.

Played by the horns and trumpets.

Played by the trumpets with snare drum.

Modified version played by the trumpets and snare drum.

It starts with the modified version. Played by the trumpets.

Played by the trumpets.

Theme D1 is “Aegukga” and it consists of four four-bar phrases (see Example 20).

Example 20: “Aegukga”

_q-sufsﬂl
D
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The composer only uses fragments of theme D1 until its complete appearance in bars 443-459.
The following table contains the appearances of the theme D1.

BAR NUMBERS DESCRIPTION
224-28; 32-37 “Aegukga” theme, which can be regarded as the main theme

of the piece, is already introduced in the section A2, bar 224
but this theme is labelled as D1 because its first complete
appearance is in section D. It is played by the upper
woodwinds and strings. From bar 32, it is played by the

lower woodwinds, brass and lower strings.

320-323 The first phrase is played by the lower woodwinds, brass and
strings. The fanfare theme by the trumpet creates a

polyphonic texture.

399-403; 407-411 | Ahn used the text of the second half of the second phrase of

“Aegukga”. Therefore it is regarded as a modified theme D1.

427-430; 432-435 | Only the first phrase of “Aegukga” appears and it starts in C

THEME D1

major and then modulates to F major.

443-459 The full “Aegukga” appears for the first time in a four part
texture.
466-475 Only the first two phrases of the theme are sung by the male

choir. The female choir enters canonically a bar later.

490-508 Modified second half of the second phrase. It sounds similar
to the one that appeared in bars 399-411. Sung by the male
choir together with the D2 theme in the female choir in
counterpoint. From bar 500, it can be seen as the anticipation
of the Coda.
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605-620 The full “Aegukga” is sung by the entire choir. Compared to

the “Aegukga” in bars 443-459 which was energetic and
majestic, this time it is more tender and streaming. This
mood is created by the arpeggio accompaniment of the

strings and the pianissimo indication for other instruments.

635-638. The last phrase of “Aegukga” is played by the orchestra.

Ahn used a new melody (see Example 21) to link section D1 to D2 (bars 411-416) and D4 to

D5 (bars 549-554). This link recurs and plays a role in presenting the dignity of the country
(Jun, 2001:150).

Example 21: link in bars 411-416

Theme D2 (see Example 22) reminds one of the beauties of the composer’s homeland. Jun

(2001:152) wrote that this section was the last to be inserted into the piece.

Example 22: theme D2 in bars 482-489
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The content of D2 is summarised in the following table.

BAR NUMBERS DESCRIPTION
482-489 Sung by a female choir with woodwinds and horns.
492-499 The female choir sings above the male choir’s modified D1

theme. The horns and trumpets support the female choir.

THEME D2

563-594 Alto, tenor and bass sing D2 together with theme D3 in the
soprano. From bar 579 Ahn swapped the voices and the

soprano sings D2 and the rest of the choir D3 in bar 594.

According to Jun (2001:155), the theme D3 (see Example 23) was only inserted after 1954.

Example 23: theme D3 in bars 533-547
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The content of D3 is summarised in the following table.
BAR NUMBERS DESCRIPTION
533-547 Sung by the full choir in four voices together with brass and

flute. This melody appears above a fragment of A2 in the

strings to create a contrapuntal effect.

563-594 Sung by the sopranos with piccolo, flute and oboe. From bar

THEME D3

579, this theme is swapped with D2 and sung by the alto, tenor
and bass voices together with the English horn, bass clarinet,

bassoon, horns and lower strings.

As a method to link small and big sections, Ahn employed the following three patterns:
® the running chromatic scale passages are used to link big sections
® the fragmented phrases Al and A2 are used to link sub-sections
® {0 create a smooth link after sections A, B and D to the next ones, Ahn used tremolos
or/and trills on harmony notes of the last cadence chord for connecting purposes to the
following chord. Use of tremolos and trills play a very important role and they serve

as links in many sub-sections.

Compositional techniques such as retrograde, inversion and diminution are not found in the
piece, but Ahn developed his themes by repetition, sequence and doubling the instruments or

voices.

Ahn used many different scales for themes and phrases. He used major, harmonic minor,
pentatonic and chromatic scales as well as the dorian mode. The dorian mode only appears in
bars 63-65 (see Example 24) played by the harp as a glissando. He used different scales
according to the mood he wanted to create. One interesting fact about Ahn’s compositions is
the combination of different scales simultaneously. An example of this can be found in bars 3—
13 where Ahn used a pentatonic scale for the melody accompanied by the string section that is
based on a major scale. In bars 14-22 he used a pentatonic melody accompanied by a figure
based on a chromatic scale. Tension is created in section C3 (bars 302-309) where he combined

a melody in a minor key above an accompaniment based on a chromatic scale. Ahn used the
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same key to avoid harmonic clashes (which may have created dissonance) when he combined
two different types of scales. The harmonic limitations of the pentatonic scale resulted in Ahn
using a compositional technique that combines two different types of scales. This was to avoid

a possible monotonous sonority in the work.

Example 24: the dorian mode in bars 63-65
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The pentatonic scale is one of the most important elements of traditional Korean music. It is
obvious that the composer used this scale in the composition to imitate the sound of traditional
music from his homeland. More information on pentatonic scales in traditional Korean music
can be found in chapter 3.3.

4.4 Harmonic content

As mentioned in 4.3, Ahn moved away from the narrow harmonic range by using two different
scales at the same time. Ahn mainly used major, minor and diminished chords with many added
notes. Augmented and chromatic chords (such as Neapolitan 6, German 6 or French 6) are
hardly ever used, except in section C. These harmonic features are typical of the Romantic
period.

Bars 7-10 (see Example 25): it is not clear why the composer changes the time signature from
4/4 to 3/4 because the aural effect is still like 4/4 time. The harmonic rhythm also remains as a

duple metre.
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Example 25: bars 7-10

Ahn modulated from C major to F major in bars 32—37. One can see that the intention of the
composer was to weaken the tonal centre, F major, by using an inversion of the last chord of
the cadence (bar 37, see Example 26) before the link. This can be seen as the preparation to go

back to C major in order to create a smooth link between the sections.

Example 26: the string section in bar 37
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He also linked one section to another by using the same harmony note of the last few chords

on the first few chords of the next section as if it is a pedal point. An example of this is found
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in bars 45-54 (see Example 27), section B directly after the link. Ahn used pedal notes (A, E,
G and B) in the strings.

Example 27: the first and second violins in bars 45-54
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In bar 508, Ahn creates an expectation of a perfect cadence, but the last chord (see Example
28, marked with *) does not end on the tonic. Instead, he used an unexpected E major chord to

surprise his audience. And even in the highest voice of this E major chord, he used A flat
(enharmonic note for G sharp).

Example 28: bars 506—508
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At the end of every section Ahn used different cadences (he used perfect cadences at the end
of sections A and D, an imperfect cadence at the end of section B. He did not write a cadence
at the end of section C). The first time that the plagal cadence (see Example 29) — which moves
from sub-dominant (V) to tonic (I) — was introduced, is at the end of the piece. In the 1953

edition, the composer actually used the word ‘Amen’ on this plagal cadence and later in 1954,
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he changed it to ‘Forever’ (Man se). This proves that Ahn was strongly influenced by

Christianity.

Example 29: plagal cadence in bars 641-642
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It is not appropriate to think that tension in this piece was created by any specific chord.
Obviously tension was created most in section C where chromatic notes dominate. Otherwise
this piece is based on either pentatonic scales or primary chords. Therefore it is correct to say
the tension in this piece is mostly created by chromaticism and rhythmic drive than by specific

chords.

4.5 Rhythmic content

Ahn created variety in his music by changing time signatures and tempi several times
throughout the piece: Andante molto — lento — presto — adagio — molto furioso — allegro molto
furioso — allegro con spirit presto — presto. Song (1983:18) says that the structure of the Korea
Fantasy is similar to one of the traditional Korean instrumental music forms® (which has many
movements). Since lento and presto appear in a link from bars 209221 for a very short while,

Song’s idea is acceptable.

One of the most significant rhythmic features in this piece is the use of semi-quavers and triplet
running passages, tremolos and trills. These features connect the sections smoothly, let the
piece flow and, most importantly, create tension. Another important feature that creates tension
is the use of accents and offbeats. In the case of bars 277-281 (see Example 30) Ahn

accentuated the first note of every beat to emphasize the ascending chromatic movement and

3 See chapter 3.5
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in bars 302-309 (see Example 31) every note in the lower strings, lower brass and lower

woodwinds. Offbeat melodies are played by the horns and trumpets in bars 306—3009.

Example 30: the violins in bars 277-281

()% @‘;

Example 31: bars 302-309
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In bars 7-10 (see Example 32), Ahn tied the last crotchet beat to the first crotchet beat of the

next bar to create hemiolas. Though he changed the time signature to 3/4, he still wanted to

maintain the duple metre.

Example 32: bars 7-10
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There are several remarkable rhythmic patterns in this piece. Section B is the most memorable
with many Korean traditional elements. Ahn used rhythmic patterns that evoke strong
traditional Korean flavour to the section. It is difficult to say that he adopted specific rhythmic
patterns of Korean music but it is definite that he imitated it and wrote his own interpretation
in the style of Western art music. (Jun, 2001:143). He, for instance, accentuated weak beats of

melodies in section B and syncopation in bars 164—-165 which create the exotic sound of Asia.

Song (1983:16-17) wrote that Ahn imitated Jajinmori in bars 100-109 (played by percussion)
and a variation of Kutkori in bars 121-138 by percussion and timpani. Jun (2001:145) did not
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mention any thing about Jajinmori but like Song, he mentions Kutkori. Song and Jun both see
bars 121-138 as an imitation and transformation of the traditional Kutkori rhythm (see Example

33).

Example 33: the rhythm of Kutkori

Phrase A2 and the interval distance of a second (both major and minor) appear in many
different rhythms. Phrase A2 appears in bars 7-10 (with acciaccaturas) but in bars 28-29 Ahn
puts accents on the first short notes to emphasize the first notes (see Example 34). The interval
distance of a second sometimes appears as a tremolo (bar 1, see Example 35). Two notes also
appear simultaneously in bar 74 (see example 36). Since these patterns appear until the end of

the piece, these can be seen as significant rhythmic developments.

Example 34: bar 28-29
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Example 35: bar 1

Andante molto
F £
PiCCOlO ‘ng | 9]
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2 5
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2 Ir‘k:l)l |40 » B, )
ﬁ a £ n g
En, llSh h—
om |9 =
| ; m:z 4 g 2 i
Clarinets | e =
ns 2 (HEE=E

Vi,

Two different melodies (used earlier in the composition) are used together in bars 563-594.
The first melody is phrase D2 from bars 482—-489 and the other one is phrase D3 from bars
533-547. To avoid the clash of the two melodies, he applies a form of augmentation in both

phrases in a 6/8 time (see Example 37) which contributes to the rhythmic vitality.
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Example 37: bars 533-547

heme D3 augmented
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4.6 Texture

The Korea Fantasy mostly consists of homophonic and polyphonic textures. In the
homophonic areas the accompaniment plays an important role in portraying specific scenes. A
good example can be seen in bars 451-454 (see example 38) where the harp moves up and

down to portray the rise and fall of mountains of Korea. (Kang, 2012:69)

Example 38: bars 451-454
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Ahn used counterpoint in two different ways:
® Counterpoint based on the same melodic materials
® Counterpoint based on two or more different melodies.

An example of the first type of counterpoint mentioned above appears in bars 50-71. The theme
is introduced by the flute and oboe followed by the strings. While the strings are playing the
theme, the horns and trumpets interfere with a fragment of the same theme, until it builds up to
four voices simultaneously (see Example 39). This counterpoint is also created in section C
(bars 251259 and 302—-309) where phrase C3 is played by the lower strings. There is an offbeat
entry by the horns five bars after the strings (see Example 40). This type of counterpoint finally
appears in a canonic form (in bars 466-475, see Example 41) on the “Aegukga” theme. A
female choir enters one bar after the male choir.

Example 39: bars 50-71

bar 50 51 52 53
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55

bar 5

60

bar 59 (the horn enters)
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Example 40: bars 251-259
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Example 41: bars 466-475
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An example of the second type of counterpoint mentioned previously (counterpoint based on
two or more different melodies) appears in bars 23-28 when theme D1 (“Aegukga”) is
accompanied by a countermelody in the lower strings, lower brass and lower woodwinds (see
Example 42). Ahn combined the fanfare theme (theme C4), fragmented phrases A2 and D1
(“Aegukga”) in bars 318-322 (see Example 43). Ahn created counterpoint with theme D2 and
D3 in bars 563-593. He augmented the rhythm and changed the time signature to avoid

harmonic and rhythmic clashes (see Example 44).

Example 42: bars 23-28
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Example 43: bars 318-322
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Example 44: bars 563-593
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4.7 Structure

Ahn revised the Korea Fantasy several times — therefore there are different versions of this
composition. The first version (1935-1938) was an orchestral piece. The 1953 and 1954
versions were dedicated to the first president of Korea (Lee Sung Man). These versions were
titled “<Korea> Sinfonie Fantastique fur grosses Orchestergesetzt” (<Korea> Symphony
Fantasy for big orchestra). In the 1954 version and later versions a choir was included. (Jun,
2001:160).

The 1944 version consists of three movements. Each movement is treated as an independent
work. The composer indicates the dates when he started and finished each movement. In the
1950 version (and afterwards), this composition was presented in a single movement — thus the
length was significantly reduced. (Ahn 1974:46).

The work gives the impression of an intricate structure. The reason for this could be that, unlike
conventional compositions that develop the main theme, it has an omnibus-like construction
which introduces fragmented new themes, according to the plot or setting that the work is based
on. However, to make up for this defect, he used many compositional devices, such as melodic
repetition. (Jun 2001:161-162).

The symphonic poem structure was influenced by Strauss. As the word “Fantasy” in the title
implies, the Korea Fantasy has no manifest form and is a single movement. One can see that it

is divisible into four sections and that each section portrays a different scene.

The following table contains the bar numbers, key and description of every section of the Korea

Fantasy. All these sections mentioned in the table below are also marked on the attached score,

appendix A.
BAR NUMBERS DESCRIPTION KEY
1-47 Part 1 (Section A): the scene of a peaceful nation;
Pastoral
1-2 Introduction: Fragmented phrase A2 is introduced E flat
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pentatonic
3-228 Section Al: Theme A is introduced E flat
pentatonic
22437 Section A2: First phrase of theme D2 (“Aegukga” C major
theme) is introduced
38-47 Link to Section B
48-221 Part 2 (Section B): Folk themes G pentatonic
48-73 Section B1: Theme B1 is introduced G Pentatonic —
D
7497 Link to Section B2
98-173 Section B2: Phrases B2 and B3 are introduced A-D-C
174-208 Section B3: Synthesis of all phrases C-G-C
209-221 Link to Section C
222-394 Part 3 (Section C): Oppression by Japan and
struggle of the nation No central key
222-330 C: Phrase C1, phrase C2, phrase C3, phraseC4 are
introduced
330-378 C (modified)
378-394 Link to Section D
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395627 Part 4 (Section D): Liberation
395-411 Section D1: Second half of second phrase from C-A-C
theme D1 (“Aegukga”) is introduced in modified
version
411-422 Link to section D2
423-475 D2: Theme D1 (“Aegukga”) is introduced for the C-A-C
first time in full.

476—481 Link to section D3

482-508 D3: Theme D2 is introduced A flat major

509-528 Link to section D4

529-548 D4: Theme D3 is introduced C major

549-560 Link to D5

561-593 D5 (synthesis of themes D2 and D3) C major

593-604 Link to D1

605-621 D1 C major

622627 Link to coda C major
628-642 (End) Coda C major

There are three sources available regarding the structural analysis of the Korea Fantasy.
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Song (1983:10) analysed the Korea Fantasy as follows:

BAR NUMBERS DESCRIPTION (Key structure not included)
1-2 Introduction
3-9 Part1
A: Pastoral
20-217 Part 2
50-73 B section: Folk theme
74-81 B: link
82-97 A’: Pastoral
98-217 C: Folk theme
218-345 Part 3

D: Depression of nation

346-368 Part 4
346-368 E:Pastoral
369-624 Part 5
369-389 F: Japan’s attack
390417 G: Choral
418-476 H: “Aegukga”
477-503 H’: beautiful nation
504-527 I: Interlude
528-544 J: Mugunghwa choral
545-580 H”: Choral
581-586 K: Interlude
587-603 L: “Aegukga”
604-624 M: Coda

It is uncertain which version of the Korea Fantasy was used for Song’s analysis. There are no

similarities in Song’s analysis compared to that of Jun and Kang. Song’s research was written
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in 1983. It is therefore possible that Song used a version which at the time could have been
different from the current available score.

Kang’s (2012:61-64) analysis of the Korea Fantasy is as follows:

Section | Measure | Key | Meter Tempo Theme
Intro 1-2 E- 4/4 Andante molto | Descent of Dangun from Heaven
flat
A 3-49 4/4,3/4,4/4 Pastoral — peaceful Korean life
(23-36) C 4/4 Molto Korean national anthem motif
maestoso
B 50-81 G | 6/4-4/4 Folk theme I- Doraji Taryung
A’ 82-97 C 4/4, 3/4 Pastoral scene
I C 98-212 A 4/4 Folk themes
(IT1-113) 4/4 Folk theme II
(125-208) | C 6/8 Folk theme III -Youngsan-
hoesang Taryung
(209-210) 4/4 Lento Chaotic situation
* Only the impani and percussion play at m. 209.
Piccolo, flutes, oboes and clarinets play pitch A and D at m. 210.
(211-212) | 68 | Presto | Japanese attack Korea
Section Measure | Key Meter Tempo Theme
213-315 4/4 Japanese occupation
(222-259) cell\llt(;al 4/4 Adagio Slower minor 2" descending
D | (260-267) | ey Molto furioso | Faster descending passage
(268-300) 2/4,3/4.,4/4 Imitation of battlefield
(301-315) 4/4 Faster descending
316-329 4/4 March 1* Movement —Korean
national anthem melody
E (318-319) C 4/4 Fanfare before Korean national
II anthem melody
(320-324) C 4/4 Aegukga (Korean national
anthem) motif
330-394 4/4 Severe Suffering
No after March 1* Movement
F (350-373) | central 4/4 Sanguh-sori (Requiem for
key Emperor Kojong)
motif
There are no central keys in the second section, except the fanfare and Korean national anthem.
This 1s an attempt to convey the chaotic situation in Korea following Japanese occupation and
fall of the March 1* Movement.
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Section Measure | Key | Meter Tempo Theme
395-417 C 4/4 Allegro molto | Joy of the liberation
furioso
G (399-403) C Chorus join “Great Korea
Victory”
418-481 Chorus - Korean national anthem
(423-426) 4/4 Maestoso Fanfare before degukga
H (427-436) C Chorus join with the first phrase
of Aegukga
11 (435-439) “Dachan dachan” motif
(443-459) | A Maestoso Chorus - degukga
(460-463) “Dachan daehan” - motif
(464-465) | C Fanfare before degukga
(466-475) C Aegukga with canon
(476-481) C “Dachan dachan” motif
I 482-508 | A-flat Allegro con | Chorus - “Hwaryu Kangsan
Spirito Presto | Hanbando” (gorgeous Korean
peninsula)
Section | Measure | Key | Meter Tempo Theme
509-528 3/4,4/4 Suffering again due to Korean
War
J 1 (509-512) *only percussion play this
measurcs.
(513-516) 3/4
(517-520) . C 4/4 Fanfare motif
(525-528) . C 4/4 Fanfare motif
v 529-604 C | 4/4,6/8, | Molto furioso | Recovery of country
4/4 Chorus — “the beautiful land of
Korea, far and wide”
I | (563-591)  C 6/8 Chorus sings “the beautiful
Korea” with meter change.
(592-604) | C 4/4 Bridge to Aegukga
K 605-621 C 4/4 Chorus - degukga
(620-621) Bridge to Coda
Coda | 622-642 C 4/4 Chorus - “Victory”
(628-end) | C 4/4 Presto Chorus — repetition “Victory”
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Jun (2001:138-159) wrote as follows:
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BAR NUMBERS DESCRIPTION (Key structure not included)
1-208 Part 1: Foundation of a peaceful homeland
1-2 Introduction
3-22 Section Al: Pastoral
22-37 Section A2: “Aegukga”, The dignity of the nation
37-49 Section A3: Link
50-73 Section B1: Folk theme
74-97 B2: link
98-120 B3: Folk theme Il
121-173 B4: Folk theme IlI
174-208 B5: Synthesis of Folk themes
209-394 Part 2: Oppression by Japan and Nation’s sadness
209-221 Section C1: Discontinuation of tunes
222-246 C2: Sadness
247-315 C3: Oppression by Japan
316-329 Section D1; the “3.1 Movement”
330-373 E1: Sadness and a requiem
374-394 E2: Severe suffering
395-508 Part 3: The Nation’s independence
395417 F: Joy of the liberation
418-481 G: “Aegukga
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482-508 H: The beauty of the liberated nation
509—end Part 4: Succession of trials and the glory of the nation
509-528 I: Trials
529-604 J: Restored glory of the nation
605-621 K: Glory of the nation
622—end Coda

There is a brief structural analysis of the Korea Fantasy in the score that was supplied by the

Ahn Eaktai Memorial Foundation. This analysis is exactly the same as Jun’s and it is possible

that the Foundation adopted Jun’s analysis. Jun wrote (2001:136) that:

“The Korea Fantasy has a descriptive content. When one listens to the piece, he or she can
see different scenes — (a) a beautiful scene portraying the Korean nation, (b) oppression by

Japan, (c) sadness caused by the oppression and (d) liberation and glory of the nation.

The available scores sometimes differ from each other. It is appropriate to divide the score

published by the Foundation into four sections.”

This latter mentioned quote shows that Jun divided the work into four sections and invented

his own descriptive titles for each. These titles were adopted by the Foundation and used in

their publication of the score.

It is evident that Jun and Kang’s analyses are very similar. It is unclear whether the two

researchers were influenced by one another. Therefore the researcher would like to create an

analysis that is authentic to her own knowledge.

The main differences between the researcher’s analysis compared to the existing two by Jun

and Kang are:

® The researcher used one section (section B) to indicate when the composer used folk
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themes.
® The fourth section (section D) of the work is divided differently.

Apart from these differences the basic structure and subsections are similar.

The analyses of Jun and Kang are divided into similar sections. The first part of their analyses
from bars 50-209 includes the folk themes used by the composer. This is convincing but the
researcher thinks it is musically correct to separate bars 48-208 (the folk themes) and label it
as an independent section. This is done because the folk themes do not have any similarities

with the themes or phrases from section A (Part 1).

According to Jun and Kang the first folk theme starts in bar 50. The researcher would rather
suggest that this section starts in bar 48. The broken chords played by the harp in bars 48-49
(see Example 45) create a different atmosphere that is similar to the following section and can
thus not be seen as a link.

Example 45: bars 48-49

| Y.

[ 18

P>
[ 1

l‘%

Harp

B
e
9

2
==

The starting point of section D as indicated by the researcher is different from that of Jun and
Kang’s analyses. Jun and Kang labelled bar 509 as the beginning of the last section which
includes the coda. This section is much shorter than the researcher’s section D which starts
from bar 395 to the end of the work. The reason why the researcher suggests this is because the
material that appears after bar 509 are already stated before section D. An example of this is
the melody in bars 513-516 (see Example 46) that was previously used in bars 387-394.
Similar material is also used in bars 525-528 as bars 383386 (see Example 47). Bars 549-554
and bars 411-416 contain exactly the same material (see Example 48); theme D1 (“Aegukga”)

always appears after these sections.
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bars 387-394 and 513-516

Example 46

bars 513-516

bars 387-390
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Example 47: bars 383-386 and 525-528
bars 383-386
8=
Piccolo,  —f— g o 3
flutes, and 4
clarinets o :;: e bﬂ
Oboes, 0 O Eﬂ:ﬂl’n Inenes m Q.
english horn
;ggs clarinet ﬁf 3

Horns

Strings I

Iy
4
)
A
A’ 4

Trumpets #; = A—
A
D)

&9)..... S T
Piccolo,  —f—r S50 o b ; Ty
flutes and e pre— T r@
clarinets D) U T
e [ b ’ Iran s sas s Tansan s
Dooese - [ 2% Bz s e
english horn {—4 L Ch -
and = o2
bass clarinet D)
ﬁﬁb’ ﬂ'a!m ‘b‘m st tTM
‘Q PIPLaS 4 m e o7 B T
Horns ) £ S L) B M ! I
D)
N o ar trk tr Uinad =
rmpes | e e e — S—=r—
) —— —~— T
B E é E {g g e ————
Strings I S i ]} i
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4.8 Orchestration

Ahn organized the instruments used in the work as follows:

Woodwinds | Piccolo

2 Flutes

2 Oboes
English horn

2 Clarinets
Bass clarinet

2 Bassoons
Contra Bassoon

Brass 6 Horns

3 Trumpets in C
3 Trombones
Tuba

Percussion Timpani
Tamtam

Wind machine
Snare drum
Cymbals

Bass drum
Triangle
Castanets

Strings Harp
Violins
Violas
Cellos

Double basses

Ahn, in order to imitate traditional Korean instruments (e.g. Daekum and Danso)*, gave many

melodies to the woodwinds. The unique register and timbre of the Danso and Daekum are

4 Further information on the traditional instruments in Chapter 3.6.
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successfully imitated by the flute and clarinet in bars 42—44. Phrases A2 and A3 in bars 3-14
are played by the solo horn and also evoke the sound of the Daekum. An example of an
imitation of the Danso played by the flute appears in bars 85-90. (Kang, 2012:71; Song,
1983:26).

Kang (2012:72) mentions in his study that Ahn used a snare drum in bars 83—-84 to imitate the
Moktak, which is a wooden percussion instrument used in Buddhist temples. The researcher
thinks this theory of Kang is inappropriate since the timbre of the snare drum is too different
from that of the Moktak. The tempo is also too fast compared to that of which the monks play

in Buddhist temples.

Pizzicato strings in bars 156-163 and the harp in bars 48-58 present a sound that resembles a
Korean traditional instrument, the Kayakum. Pizzicato strings portray the joyful lifestyle of the
Korean people. The harp represents a peaceful landscape. (Jun, 2001:144)

Ahn’s fondness of the horn is evident: it is used very often throughout the piece.

Ahn created tension in section C by using violent trills and tremolos in the percussion section.
Accentuated fortississimo creates a dramatic pesante melody, which is played by the bass

section (see Example 49).

Example 49: bars 387-390
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Ahn decided to use Korean lyrics to show his patriotism toward his country.

Original text

Bar numbers

B28AF 23]

L2} ZhA

Pronunciation Meaning
where it
appears
o3| Chst 399-403; Oo ri dae han Korea be forever
407-411 (This clause was used in
ok Man se . . .
= history, especially in
many of the Korean
movements that had
risen against Japan).
=3i2 1} 427-430; Dong hae mul gwa Until that day when the
432436 _ water of the
HH = ALQ| Baekdu san i
T Eastern sea run dry and
o210 SIEE ma reu go dal to rog Mt. Baekdu is worn
away. (This is found in
the first phrase of
“Aegukga”).
(\Verse) 443-459; (\Verse) (Verse)
=2t 466-475 (only Dong hae mul gwa Until that day when the
et the verse); Baekdu san i waters of the eastern sea
0l
T 605-620

ma reu go dal to rog
Ha neu nim |
bo u ha sa oo ri

nara man se

run dry and Mt. Baekdu
is worn away, God
protect and preserve our

nation
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(Chorus)

Tzt e

(Chorus)
Mu gung hwa sam cheon
ri
hwa ryeo gang san
Dae han sa ram

Dae han eu ro gi ri

bo jeon ha se.

(Chorus)

Three thousand li (1200
km) of splendid rivers
and mountains, filled
with roses of Sharon.
Great Korean people,
stay true to the great

Korean way.

482-489; 492—
499; 563-594

Hwa ryeo han Gang san
Han ban do, Na eui
sa rang Han ban do

neo hi bbun il se.

Mu gung hwa sam cheon

ri
na eui Han ban do

Yeong gwang eui Tae guk
gi

giri bit na ra.

Gorgeous rivers and
mountains of our
country, the peninsula of
Korea is the only land

that | love.

Three thousand li (1200
km) filled with roses of
Sharon. Glorious Tae
guk gi (Korean national
flag) will shine forever.
(Roses of Sharon,
Hibiscus syriacus, is the
national flower of

Korea)

S3|ch3t oA

490-499;
505-508
622635

Oo ri Dae han man se

Korea will be victorious

forever.

Tt oL
L] A+ Ot

dgel =7

533-547

Mu gung hwa sam cheon
ri

na eui sa rang a

Yeong gwang eui Tae guk
gi

My love, three thousand
li (1200 km) filled with
roses of Sharon
Glorious Tae guk gi

(Korean national flag)
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z0| SlLfet

giri bitna ra
Gum soo gang san
Hwa ryeo han na eui

Sarang

will shine forever.
My love, a beautiful and

splendid land.
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5. WHITE LILY
51 Introduction

White Lily is a single movement composition (112 bars in length) for solo voice and orchestra.
There is no exact date available as to when this composition was completed. This work was
premiered in 1963 at the Second International Music Festival. Ahn published a work, entitled
Lily, which is the fourth and final piece of a set called The Life of Korea. It is impossible to
prove whether this composition is the same as White Lily, as the score of The Life of Korea was
never found. White Lily was performed as a solo cello work at the Third International Music

Festival in 1964. (Jun, 2001:183-184)

5.2 Melodic content

White Lily is based on “Arirang”, a Korean traditional folk song. There are many different
versions of “Arirang” depending on the province where it was sung. The version of “Arirang”
that was used by Ahn in White Lily is from a province called Gyeonggi-do (Jun, 2014:46).
Therefore this specific “Arirang” is referred to as “Gyeonggi Arirang” (see Example 50).

Example 50: “Gyeonggi Arirang”

[4) N
A b — P——m—— — — T i ——— P——
(0 ) s P o L M ——
o ¢ o ¥4 ¢ — ¥ & & ¢ 47
~— . e
a ri rang a ri rang a ra ri ¥yO
5
e e e e e e e e
5 o i ! jl_d_H‘ J. i. F.
S— — — N 7T - —— e’
a ri rang  go gae 10 neom eo gan  da
9 ﬁ — | | L
e e e e T B e e v e e e S S
g —+—+F—+—H : < "_"ﬂ 45 ¥ 49
. . ——
na reul beo ri go ga s neun im eun
) . o .
===
sim ni do mot ga  seo bal byeong nan da
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The melody in section A consists of 6 phrases of 4 bars each (see Example 51).

Example 51: phrase structure of section A, bars 10-32 and 42-64

Phrase A1
a tempo
s, mp molio espresshvo . ‘ Pr
< : > I I f—
gz o
— =" A 1
: | .
- g 1 o g o
I Phrase A2 I
9 Lgl —NT — o ¥ K h—
P : 1l A\ 51 1 11
ﬁ = - ﬂ_r—i—ﬁﬂ—é—‘ﬁ;;
o) | i | il
7} o 2 ® &t O £ 8 &g 7
Phrase A3
m
i ﬁQ = f =  — o e
| Y 2 I =: 4 Q i & 1 I . E 2 B G R 1
L ki A N 131 . ol = - 1T 1 1
U | J) 1] 1 R P | - . o 1 Dol :X’ 1 1
d LN [ 4 [ J e | g
gt 42 20 = 4 - g £ ¢ 2 F
Phrase A4
| cresc
[ ) 1‘3 1 —h t e e p——
i - 1 Ll L | | Al | AN L Py r ]
—d——d'—i = & 11— " 122 f
< @ f
D) | ¥y T t
a1 *F € 1 8 & & - .
Phrase AS L |— Phrase A6
f — ﬂ — 2—.' dim. molto molto rit,
[ 2. it T | p—
o 0 T K 1 { S £ M |
. O S | 1
.74 T— t e
M) N | & e S | | r SRR
g £ 0o 9 g ¢ o 2dad o 4w @ F 3 Ji
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Section Al is slightly more irregular than section A. It consists of the following phrases (see

Example 52):
® 1 phrase of 6 bars
® 2 phrases of 4 bars each
® 1 phrase of 3 bars each
® 1 phrase with 4 bars
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Example 52: phrase structure of section Al

Phrase 1
Alligro moderato con brio(J.=ca.§D)
§ > P mf
s — T 1 e H— {
#% f" 1”1 { 1|. { F‘- 151 = i S v e 7 S 1 —r |
¥ 1”4 Y - 1 I'I 5/ l;/ 1 ! . 5 1 4 ! 3 8 ]
i
FE AN U Ad 25 0 3 E O 2
Phrase 2
h u L N >\ "
[ rZ L 1 1\17 BN 1 15 .Y 3 1 nzA o
—= e el ¥ = f .} + i .—[ —+ P\ : i |L
1 1 J, 1L — i — ;l E 1 i 1
ry) g —— 14 =
5 % & =2 g & XN o B
Phrase 3
> I
y Ig 2 N R
1 AT N 1 I AN oY 3 1 1
> 1 1 |1 1 1} 11 TEE A | X 1
— e o s s s e S S :
[3) 12 H 4 « &
2 o ®w W @ s ®mog & o

subito Lento(J\=ca.90)

Phrase 5 rit.
I 0 & f A s |
= === : == —— |
S e ———
ul o 2 Al 2| 2}

This work is based on G pentatonic scale. C is the only note that does not form part of the

previously mentioned scale. This is found in bars 25, 32, 57, 62, 85, and 108 and serves as to
create variety in sound (see Example 53).

Example 53: bars 25, 32, 57, 62, 85 and 108

bars 25 and 57 bars 32 and 62 bars 85 and 108
tm. molto N /_m
7] ui {é}
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The first two bars of phrase Al consist of a dotted crotchet, quaver and crotchet. This can be

seen as the most important motive in the entire work (see Example 54).

Example 54: bars 10 and 11

F
b
L

M-

“F
|

Both Jun (2001:187) and Kang (2012: 56-58) stated the following about the traditional Korean
folk tunes used in White Lily:

White Lily is divided into two sections. The first section utilizes the tune of “Arirang”
in a slow tempo. The second section has new material in a fast tempo using “Doraji

Taryung”, a traditional folksong.

It is very common for more than one melody based on a pentatonic scale to sound quite similar
to another. Jun stated in his book (2001:187) that the melodic structure of the second section
(AY) of White Lily is similar to the “Doraji Taryung”. The researcher could not find similarities
between “Doraji Taryung” and the section. Therefore it is better to label this section as A® (the
modified version of section A) and view it as the expanded version of the last two phrases of

section A.

The only noticeable melodic compositional technique found in this work is the repetition in
bars 66-69, 89-92, 72-79 and 95-102 (see Example 55). The first stated melody in bars 66—
67, 89-90, 72-75 and 95-98 is marked forte and the repeated melody in bars 68-69, 91-92,

76-79 and 99-102 is marked piano. This creates an effect of terraced dynamics.
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Example 55: bars 66-69, 89-92, 72—79 and 95-102

Allegro moderato con brio(d=c bars 66-69 and 89-92 (P‘- Repetition —I
p
- T 0 5 ST
A = | a ! I 8 = = 8 S
M.Sop. S s P —— V———t
._J 2 v v v Ag = 0 v v
T e A u 4 » 8 o
g 3 Sy 2
A “‘ f ’ bars 72-79 and 95-102 % )
[ “n\ r A 1 IAY 1 1) 1.N I 1 ten= /]
I8 1 L = N D B 1 1 1
| ‘% o _ i 1 1
1 J. 1L — - 1 I L
i - ’-
g A @ £ 8 & Ao = i
I Repetition
2=
O sl P g i \ )
{ L - — A ] IAY N | T 3.0 1% I l
D 17 IR l ) | =N 1 1
e
J 12 H 4 v ¥
1 9 g 9 g 3 ®H g 4 o}

5.3 Harmonic content

80

This work is based on a pentatonic scale. With only five notes available in the pentatonic scale,
the harmonic vocabulary is rather limited. This pentatonic melody is often supported by non-

pentatonic chords. The composer created tension and harmonic variety by using the following

chromatic and secondary chords:
® V/V (bar 3)

/—‘—\

A 372 A
el

=i =

e |£Y

Violin I

Viohn II

Viola

Cello

Cantrabass
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® Vii7/vi (bar 20)

L : —
Vin. 1 [FES — o —
D) T ==
£
Vin 11 |- T : T
oJ E4 - b4
~ =
via |+
~ /.
-
Ve T
EEESE
o -2 —
cv. Bt =
T T T
® Vii7/V (bar 74)
Vin. I
Vin 11 ';mi, = ..l ~ -
& ==
+ - -
Ml E= ===
==
Ve. :  ——
Cb. t
_—__I__.

® ii;°/vi (bar 73)

= =
Vin. I {7s — = —wle—.
3]
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The composer only makes use of four perfect cadences in this work: in bars 31-32, 63-64, 86—

87, and 109-110. There are no modulations in this composition.

54 Rhythmic content

“Arirang” is usually sung by using a certain rhythmic pattern called Semachi jangdan in a
moderate 9/8 tempo (see Example 56). Since White Lily is based on the “Arirang” melody, the
exact rhythmic pattern in 9/8 can be converted to a 3/4 time signature when used in White Lily.

Example 56: Original and converted Semachi jangdan in 3/4
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The tempo indications of sections A and A! are contrasting. While section A is indicated as
Andante molto tranquillo, section Al is Allegro moderato con brio. Ahn inserted accents in

section A! which were never used in section A (see Example 57).

Example 57: bars 76-78

(o)

- L (O o~ N A 4 N N
——= v 4 N\ Y N I 15 1.y e T
- —— - - T Y 1 I —+ K 1 T
ti:@ 17 1 17 ;‘_{' — J‘ % %
o) Y Y N - r
> i > _ - .
2\ a\3d 2z = o2 8 o

Ahn created the atmosphere of traditional Korean music by using a pentatonic scale and
effective accents.

55 Texture

This piece is homophonic throughout. Ahn reduced the woodwinds to create a thinner texture
in order to make the vocal melody clearly audible. The composer thickened the texture by
adding more instruments in section Al

5.6 Structure

The structure can be seen as AAAL AL,

BAR NUMBERS DESCRIPTION KEY
1-32 Section A G pentatonic
with
1-9 Orchestral introduction Non—
) pentatonic
10-32 The voice enters
chords
32 Alink, played by the harp
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33-64 Section A G pentatonic
with
3341 Orchestral introduction non—
) pentatonic
4264 The voice enters
chords
64-87 Section A' G pentatonic
with
64—65 Link non—
) pentatonic
66-87 The voice enters
chords

87-112 (end)

87-88

89-112 (end)

Section Al

Link

The voice enters

G pentatonic

with
non—

pentatonic

chords

5.7 Orchestration

Ahn organized the instruments used in the work as follows:

Woodwinds 2 flutes

2 oboes

2 B flat clarinets

2 bassoons
Brass 4 horns in F

2 trumpets in B flat
Percussion Timpani
\oice Mezzo soprano
Strings Harp

Violin12

Viola
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Cello
Double bass

In section A the vocal melody is duplicated by the violins.

In bars 32-33, 83-84 and 110-112, the harp provides a smooth link and it also creates an

oriental atmosphere (see Example 58).

Example 58: bars 32-33, 83-84 and 110-112

bars 32-33 bars 83—84
e _,ﬁf,-m SropEEOcacie 1
H—% e e e o e e i = — -
Hp 10 74 E
v 3 r i —:S: 73 ll L~
- - :& ’l = oY
#s
bars 110-112 P ... O
ﬁ - % el R
& =EES==="S==m
Hp. » oy
SE= 2 £ 2
1 3 | ]
5.8 Text
Original text Bar Pronunciation Meaning
numbers
where it
appears
OF= Xl uiSHs} 10-32; A rong jin baek hap hwa The fragrance of the
42-64 _ | dd white lily infiltrates
II| O 2l i oe nal ddae .
oo = o P my heart when it
71&0| ga sum ae blooms.
su myeo du nun
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gu uk han hyang gi.
da so got e soom gin

cheong cho ha mo sub

gu noo gu rul
gu rinun
mo sub in ga.
ggot sok ae e sul al
bo be ro wa ra,

0, baek hap hwa ya.

Gently hidden

graceful figure.

Who does it picture?

How precious is a
dewdrop inside the
flower,

O, White lily.

6687

Poo run si nae
san mo toon e
mem dol a on

ho jut han cho dang ul
ji oe not go

go e pin baek hap hwa
but ul sam a

ggum gat un se wol

ne yeo gi sal ri ra.

| want to live my
dreamy life in a little
quiet cottage nearby a
blue brook and a
corner of the
mountain, together
with my friend, the
white lily.

89-112

Poo run si ne

so00 yang bu dle

Cranes dance in the
blue brooks and pine

groves with their hair
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meo ri pul go loosened.
sol bat sok doo ru mi
chum ulchun da.

Bo rat bit t [
0 ratditggum gat un A flower blooms in a

jeon sul sok ae purple dreamy
legend,

pi 0e na nun ggot, O white lily.

O, baek hap hwa ya.
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6. CONCLUSION

Eak—Tai Ahn is the Korean composer who wrote the Korean National Anthem. During Ahn’s
lifetime, Korea was oppressed by Japan and the division of the country into north and south
resulted in the Korean War. Despite the suffering that he experienced in his native country,
evidence shows that Ahn had a yearning to return to his homeland. His circumstances
unfortunately did not allow him to do so for many years, and never again as a permanent
resident. Ahn’s devotion and affection for his country inspired the inclusion of nationalistic

elements in his compositions.

Ahn made a magnificent contribution to the promotion of Western art music in Korea. He
provided many openings for students who had a dream to study overseas. Ahn’s influence as a
composer and conductor in turn introduced Western countries to the music and culture of Korea.
He was the artistic director of the Korean International Music Festival which was respected
nationally and internationally. This festival provided a wonderful platform to showcase musical
talent from all over the world. This had a direct influence on the increasingly high standard of

performing art in South Korea.

Ahn’s philosophy of music inspired musicians always to express their artistic spirit. He said
that music is a medium that reflects the circumstances of an artist’s personal life, a point of

view that is very prevalent in 19" and 20" century thought.

The Korea Fantasy is a symphonic poem which programmatically depicts the Korean
landscape and the historical background of its people. There are many nationalistic elements
included in this work. Ahn borrowed melodies and rhythms from traditional folk songs and
even incorporated the theme of the Korean National Anthem into it. Korean text is also used in
the choir part. Western art music instruments are used in ways that imitate traditional Korean

instruments.
White Lily does not contain as many Korean elements as the Korea Fantasy. Ahn’s use of

“Arirang” and Korean lyrics were enough evidence to display his affection for his country in

this work.
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The Korea Fantasy and White Lily are strongly influenced by the traditions of Romanticism as
reflected in 19" century Western art music. This was a direct result of the influences absorbed

during his musical studies in Europe.

The analyses of the Korea Fantasy and White Lily showed that the melodies are mostly based
on pentatonic, major and minor scales. Ahn’s harmonic vocabulary consists of diatonic chords
interspersed with occasional chromatic chords. The compositional techniques that Ahn used in
the discussed compositions include repetition (White Lily) and augmentation (the Korea

Fantasy). The works contain homophonic and polyphonic textures.

The lack of information and research done on Ahn’s life and musical output was the inspiration
that led to this study. Two compositions by Ahn were selected for deeper analysis. The
researcher hopes that this study will lead to further investigation into the vast diversity of

Korean culture and music.
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APPENDICES

A: Korea Fantasy

Andante molto

ﬂ—| o-H g
w il Y
=
M_I LY e & f}s
=
9 | g
e
u
I L. b i
W | el ¥
r5n
1 | eall |
ast S
-.WW.. oHee - enle oy R
Hmr o 1T 1T
ﬁmL L !
Iy ,
g e O -8
& sl |4
Eat ..I.O‘
; I Bl JUIRERn
m / \nn umf..m % w 2 ol S.u. o -Hg
m h ﬁm“ “ m rMJ m o !
) . e e .
K . : Rl !
F 5 R ¥
o N $ | —
i I ,
s g ] ol ” a-.uﬂ alg V\WJ r-lﬂon n..,.dﬂ -ml .-mHIW A W L
ol ot m R .
2] 8 ‘m
© g
o N m m @ x
ol b o m g o
9
[}
2 2 m/ c
% il | < o 4|1 5|4 < s =
5 o | =Y i § 8 o 0 8 D § I g4 g y| # WM
y 4 Wl mE -+ HEdl - P
< @d oy oy < Auﬁd N A P <~
— = — — — = e e—
2 SE 28 o 4 ] L =g - g
3 28 if =z £% g i L £
= & o m S & & >
-9

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

96

It B B ~ ~ > = kH s < 5 & S N I ,% ko <P b M ~ b [
WQD: L | ;
b ] l 1 3 A ] ] |
& SRLRHT | bl S ol o1
x‘.wxrr - \ o RH-H b \..f
11 llﬁ @ -1 F
o o L S ht oL ol
" 1 1 ] 3 Pl ¥ ..Al
x.al.x I THRRN !l T-.; N ol Al |
T o
haa IS M
3 d ] b ] " " 1 g ﬂ
q SR [ et R bl N R
N mvxr sacts m- HER ™Y N e pl ! pi |
b | ’tlruu JL{ N1 4 Rl JuE
3 r 3 ’ d b b n a..{% rﬂ
R S g
g S S L3 AL TS JqT J-} i
e ET e Fr FT Er] Ert 2e SR Fr T prt cail e 2eE F1t] ey Lu..u uu;r Sty f i A el
(] il M1
i
ﬁn i e
&l
i I
r ﬁ ' M- ' ' 1 " ] wiid BRaiid il Bass
sl | HH oLt
Al del(E \ealll \ell] bl| \
s ém g ;s 14 z24 78 a7y o e -4 gt ~fi4] J ST = SUNR <7
< <N q Av#ﬂd q m il N Al Au&ﬂ Au.&ﬂ Au:ﬂd < 3.. W ey, L <N n. < <Nre £ mnuu ot
£ 2 & &4 8 & @& 3§ Z & & e g £ ) = £ g 8

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

)

97

7 ; 1]
: : 14 14 {4 N
| | Al A Al LW
1 i B
Hild : 3 1E:3 ¥ H
Hy M 1 HH (2 &\ X
LYo L —: Wil oo i |1 ’3 hmzw.ﬁ =1
H ] i 1 o ™ el ollal o qlial - SEREEY 1EN iy J“q
I N bl \Hae (QHA (LY (€ W (R (S 2| =
ol o ot AN B f * w w w — o - EqT, LRy
“_ HY 1 QEVEY a o *H mm L ﬁ.é 5| ] ay o]
o = R e A Fr Fr 2cni ey 1 ET e R A 26l 1
u .
‘ L
T i~ 1
| Bl =
: — )
“ ;
SRR W e e s & Ol i O S
i = i o ﬂ H 3 S =
H | ~ -
i s S > ]
e il LR L o] H1 ol
1 : ] D.nu. S
ol
s4d||lR a[TTR Be R BaliiH ﬁ s [Nl
g @l
L2
§] HH |8 Soulll| |8
" i i 51 afH||E § H
k i
Anll|
i HH alH e st e ot e
FH @ —
a7 wl
© I
1 ] i " 1 b “H ® ¥ HH S
™ ; q
: A o
| . o £ ¥ oLl ol
> (
b N SR N SR P b s> = ¥ P & & B & & <R o & Tn
B - i L4 i m” HEL 4| D 1 L —54] . ]
< < < < < oy < < Auﬁd < ey ey W UL < nn o < oy N
— — — — — ——— —_——
3 — —e =] - - —e ) —e3 o o —ey o —e3 L = ] e o~ -] 3] )
2 = 8 = 3 a @ 5 - & = g E & = s > > 3

1a

ty of Pretori

iversi

© Un



YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

(]

98

- B h ke oy o
I
y [~ I
" L fi w >FL ATTRH-
4 -0 § X L LU
[T RE: f mum I "t "/ I I 111 1] y
e gy A e I
i Ot B WY R i
| HE LA | o R R i
2 i . - wih e LIJ A !:U .v_mmﬂ
~ 1858 ) .
kit gty B v g il
: -nuua @ lm = mL 3 vws i ﬁi “NTIR —511 TN TN _!.rlr _r .ruug q 3 m-
%T [l 5 o5 ki o ] | 9 o5 | __ﬁmc = !
i l |
vil [ il gyl R
i 11k
UL 1. il F |
Jmml 1u 4' H ymny 1nrzv 701 I_rqu TR TR Mwm-
L \B. 1L - (e ey sy il o Sl
“HHW \ ruw £ all Sert w:~ |~ i F{mn .| -1~ v?.l\ b | Nr,.- L xxL £ Hmww .wun —3 .MHM
M I i AR _&N
m--%a muv .r w.. r-*a Wa Equ N
-y 12 I ST 4
;3 “mﬂa ] \ JTH“ _ Na puill
1 . i (] /vv“w, AauLvl Aallnvl Aaﬁ.n.:i. NS L fAG M;u
”1 M L i L 17 olial  {ellel ollel - il (e L .M«
o h ] L‘ SN M ‘_Iun. .| -B I H rur-u ryw r;— ‘J.P! ..*. - lwnn. Faee E 1“4
I B |
i 1 I 1
= -2 H Iy
i ¢ ;—3 : _}w. :
Fr; o Ll ity 1d!av ldluv Imw.rov H - v
H N 1 i H tet T e 1 1 o
[ Mﬂa 3 M‘— | dad S8 w‘a _umw N \ NJ. Nz‘ ﬁm:x THH &I !l Mh}\u
5 0 . i s a7 w4 A L mm | HEL]
AT q < < ex, < < < Au&ﬂ AU eq m ox, AREy %ﬂ mnuﬁ
S e S— e — ————
TN EAEE R AR E TR T

1a

ty of Pretori

iversi

© Un



99

Aol

Aeill
>...—

Ael L
Aetd

Ae iy

-d

F

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

Molto maestoso
Molto maestoso

Molto maestoso
Molto maestoso

v s

Fii

i
TR

L
1 8
L3

T

)

ma

AT

14
T
i
T
1424
17710
W//2 X0
;3

T

jna 177 3

B

I

B 15

A 4N/ K]
PONNDN i Vo

pa—r

7o

Tt
(3.4 14 I8V

L 4 4
34 il 11V

LaJ

1 42
flrge

P utE

= -

4

ool oy
(=

g T
o 3] 3

o s
p . 5 T P

p—

< b B e 0 S

4
Z

ya

]

T . gt —

o

P

T
Bt
Lan ) X

3
A0 S T B, i B P Bt
3

Timp.
Y.L

CB.

1a

ty of Pretori

iversi

© Un



100

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

>

el gk pt

be

L4 4

be

1a

ty of Pretor

iversi

© Un

o0 )

£

.

I )40

Y fant']

2
Poaf
i

s §

e e 2t

——

O
y 3
¥

, L2 EE

i
=Y

wl| o ol [ {
il oI\ o\ i o @
ol ol L EERY H [ YREER ATIT® NPHH A .ﬁuo Al Jﬂﬁ A B Al L[xr L
[ YR LIRRS L YRS L L NERE «
&l 24| 28 AHH ATTT® AlleH- AllFTe AT ATTH ATTH AE
[\ o el (1] o ol
<N <N .1— AL QAL AN AN Al alel Allel Al H
o/l ol LR | e .
ol ol [ SNE ot [ 1an ol
il || el il Nl AT >_%m.; NP MR AR AR b
AR >Pg >a11 Mo A t; NS A
ol Ld F g 1 ATTR| A% ARHH MetH  AlRHE  ARH A
Aot Aol At Al AML AL Aeald
>Lx. Aol A A+ Aol Aol >L;
A M- >lrur Aed Amtit Ap >-r41 At |
ol o q AN AslH A ANl Aol A AealD
1] -
1. ol all -
>.nﬂy Als Asn >\.-nvv
1 mH - ».:F
] []] d g P Al® A Alg A $EN A AN A e
ol n | ol -
I
J1L%= VA Jnnf J1L%= 18 \.ﬁu
ks ﬁm-! <4EN SHs (o
Lol REJ il &9 <o A AQ) Al K N W A ._ﬂL.w A nnnvﬂs_r-n o
AR %] {1 L
nl# 8 & N H
st | sy ol | el W] A.,u i Pus
ot [ NNERS el [ YRRE |1|t. SN ol [ Annu [
K hil §_| ] &l ..
5 | Y ) u H
el aedll MU\ e ]| e ry M e \a H
ot L RERS L [ JRES H Ll ‘el ™
puiy ¥ %1
o6 e e H AL AN T T TR TN S
e S— =
153 — N — i —y - — —c o< v \o —c
S N m = S : ftd >
& = 8 @ 3] @ g0 s =

Timp.
Perc.
Harp 3
V1

Via
V.C.
CB.



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

101

b " "
=)
“
i
¥ ] ]
! i
Bl
® s
] ] 1
L] 1
~ \(Jv Nt i re o LA Ny N4 re re
o+ r s - W: H 3 It cal o ﬁ WL H
2N KA (8 e e RS {8 onl kSN N | & o T @i | R e
B TH s TS S [ o Il NI
LA H W AF” i .p- AT A st 1 i | |HRY AN A
it A Aald Aslll | AT AelLl || || i L A A
Jia § Wm“ H i A Sl 51T i ;
>|..w y >| A I8 ™ Am by 3 >f >f
8 { cull HH il N3 AL Ny
Al Al Sz H SA Am L . T & A _ MU e, AR Al L%A._.-] P>A¢r2
4 L e H il o ol ol
lsH | o] Al s T A Mol < s |
el LY LY ot [N ol Laus
ol o - o T " A AR P « 4l !l
JuE L L YRE ol ]
L ol alll L 1EN
NN \ ol 2l 1) o J-— .Fm
o L < oL ol 1 nl A AT ol b (YRR
™ ol rﬁ ] i
UL R ol i e ni e
W L 9 T Lf A A1
i XY [ S Py -ﬁ{ il
< < <N < ey = vyxﬁ ukﬂ
; = = : : — ——
4 B = = -3 —e o

P

1a

ty of Pretori

iversi

© Un



b

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Quf YUNIBESITHI YA PRETORIA

102

4 -
o — =
% rannas
= —  —
2 =
—
Jal
0Ob.1 X - a_
2
g4
E.H.($ =
ok =i = - =
2 == STEEiS e
mf
Bel. = = =
Fg?l' [‘ = - = = - =
C.Fg.EK,":*
Con Sord
h ) N
= - — b S
Ji === g
— P
h
Hr.g 1&;
=" = == =
o\
1 (|t = = = =
* g
Tp. .
3(’ - = = = = =
Tb.]l (=% - w — - -
T (22 = = = L
o T ——— i % =
Con Sord
8111 ...................................................................................
WA NN N S
ppLon (e SRR OO K
‘% P 5 5§ 5 § F §F [ | b
B p G ord 'r& = 1:% = ;; ——F
7 g b ¢ e ¢ [f; [ : :
%Cm%m s e SN T
o, e g g oz g oz e e e ETETETSregeerte e
$ ; £ £ £ + ¥ £ : : =
§Pl’
ve. ¥ = = = - e
CB. [ = — e
— =

© University of Pretoria



YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

g

103

x-J — - e
ﬁ [ ﬁ ‘.léﬁ ~4 4 N ] [ o M
ﬂng !.-Hm b q pLi| !
H 41 N e (e o] o 1]
" ] 1 1 b " ¥ § " g ST miﬁ MVA 1WF-.- .r-# ﬁ H
i SO -
‘nnu vf 1v-l ATrxl Wum“”v "han S Al hl
il B (L] (] ip (I - Iy (1 am
r m. i MOy ng at i s i) i e Bihe Bhe
ﬂ._w%- M gre M ]
Ilﬂﬁ‘v ..lll; "
=4 ] (L
i L L “m.-uw 111 [
] RiSy Brasy 1 L&) TP " 1 ] ] 1 T N lew-l.e.rA-T S IT_.L IS
T i o1y
AT Y BELL s M
I HRY S i ) Ul !
= L 1 alir TIeTR 1%
o e ] M M 11} | \
L
el A ] w b
J B T : L3 |1
! ! ! | e R TR £
ol ol f ' r y Eiy) I v
ol %i i
A' A TJw . i 4
L] ] I U R el e
ol b HEEL,
K HH
HL.
fl| | ' ' b R ==y HIL ek e
[N
s MR many v
b
s M T SR S E H®
L n 4 1
HEEL
TTe
. g N ‘ B
o ol ' L i LA L
1 M U b ] b b ] ] y ] ) T itk i
o s mainy
He 1 v | K
mlnrr am. rlluwmr. r17 LJ L ELL: Hg
3R 3= R RE R o kit R Rt ki Rt ket RE Rt e Rt REr 3-8 ke i 3203
- Il i T it
=N\ ]
H e -
N L
1 ] Ar 1 1 1 1 h S
i u»” e u
e 5 ol
U & e .l °® =0/ PR
- L LD b
T 18
T AT
Y ol
] 1 ] 1 b 9 ! M Cann
mll.‘v‘v JII‘
RN
ki & S <
| | St &-9|9||-014 . « ||l[8s
d B mv m L BE W . W w L]
3 mﬁd W_ | In N <N < - Auﬂd = | 3 e-Hhl < q )
— N — P e — ——
.& —_o .M.;. H — .MW —e -We —ey a.Jn.A. o —_ g e —e g5 =9 m. -— «~ 9 3 o
& = 8 = ] a & ] & = £ ] B S g s > g 3]

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

104

N AQHT i r;ﬁ
Bl f
L < =] |e— TTR ot A VAR
] 1 A A v " ] rﬁ
ahd N
. 4 L 12 T =S
Mol TT-¥ R eEEY sh M
i ] {111t ML L.
k%t.l e H ol “H P.ﬁ o 1
il , il
<1l Hme ot ol Rl X3iL [ e
= (N i (N T
| . Kt o
4| & YHH Ne ﬁ PYEAY s 41N v 1 bl
= ki A ; mn 1l s ﬂ ”
Y o] < Py / / \
NEE 7 .. 48! L
f \IES ! T . \ .wur f.ﬂu [y nmx Sy .wmmf k
.. 1T .
Nt m
o Hp Ht HTo ~anN |
3 v & - . HH
«n.t, L kA4 rml r|u-vﬁ ﬁnucvm q-nUJW Wil & MWl
HH 8 ~—H HH H L H
R L {1 P i o
=M Y T
Hut.L' N[ = ] AR
1 M;mw.x.ru ] ] ] 1 ] ] ] L p.wuun W .mm“w muwv M M
H el ] I o <t
" T -|7H ol Y ol ol ol
uik) o [T 1
1] 1 o ) L e ol piH |
M ARy .PHU il e i WL
=L o ol HTe| el N \
a1}
] ! ] ' ' ' ! AR S il T T s
Ny = L Y ol ol [ JEER
m 11y ...H ﬂn.-- ML ﬂt-- A.z.-. AF:
B84 | AU - I Nl e o} N o
] H Hﬂx i haii ol 19 H
s/l e - "]
eI
M e il .
S|l ] ] b miy M SHH M- B S S
A b3 " 3 Huuw; S /5 N o] .xﬁ; dl
1] " T Yl ol (el ﬂr} f..}
S S o ol ol Vel L SRRl
n L
,atrxx la-\‘ﬁ n pi h
5] 1179 -
.m»llJ' Y Ll 111-* rJ| NQI.AK
& 1] ruu— 4l d .
rruuu ] 1 ] y b 1 1 u m L] L M alll ol wll
5 3 Sy Y RN o ol el
xn”‘. € Y -uw“ o M fn%x A A
L i ol S| st bl iy N
<N : g71] 8
<N = < < ey, oy < <N s b ey an N il 9 N i ukm ﬂ g \;
— —— o e ~
g —a —e o - = —e " —e i o el —_ o =Y 15 — o K- 5
4 = & & s & @ § = & g g E Ok H 5 e g 4

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

105

il T TN A i e m&ﬂ
«lls I N
palll A wll i TEE 1 e N 5V i T ] N ! I el ! I
1 i ﬂwr; ﬂ.mr- He) T.w, A = AM e A\w.w i I S| /e
n Y 1 & i ! I ol ln ; i ||
H H Lash M b wll ik 5 |H... L r *mnqw ol Bk ] B 1 1l L HH L o« .Qu
% N W / %
e oot ht L] TRy oHH i ST i L ol ol
(&l i o] o] 1 I i Amunul y : Tl Il [l
S Gy G e SR R llls s PR PR i X !
P 3” e m Iayﬁ ~ ﬁ e d ﬂ ~Y m e ﬁ -y ﬁ Al ML >|H I Eag! 2 s I W I w I “ w
< - o Al AT o &uo s
IIIAS 8 || ! A Mw.fﬂ&r,f ! -,-f i H.vm-fﬂvmm\h. & e [H-&
i T My i ‘i
£ il G
Iyl M o W . ! $H S
) 4l ) ] H - ) oy s TIRL | B ] s e
HA S ,Lv =19 uxr»ﬂi
(Gl L i
| L b Ir..rmw\ i L .@.%. i w\wqi = I R SN
e ol e T aed Ens. il T At oll ol
1 W = SEEY
ﬁ%;w { LRI
i1 - 1) G i1 i 1 O Y O
528 SUNNA 250 gt i i v
Ul 358 i ,,“L Pumi ﬁ
A 4l poAH| A U L oot ] M i L Ve il
.l N o« ™ ¥ MY | Y 1
g i 2 i i L mm..‘w Hih Wil O.T o
! g ||T o« B L L B LM ] ﬁ & I
] Jw-:-? " ] ] M SRR B =1 ' H
A T e i s W J A By | i [ i
/o w - %ﬂ: R o mmxﬁ o T iyﬁ 1 m.!m!' \\wi i T ol S| S
.rm | _ H o S5 1HS NY % HA L
'.m n ( 11 fAIJVva JFIWII mmnu%wmw L IRER Orxﬁ
n | gRlls [b ) § SYU/ RV || || 6] 4l R Nl || Ve
N ol s & | 2 FH H -m'. .ﬁ}
g gae m \ g i i W A H M x.v A.-LL
E - (] EH I TR =&l ]| - Pl e i ® e
: s . . nl e a
: ; i : HHH
. b : _ : : --I"_ TR
b b 1 N £ 7RI o= TR L | L W m M e hl |
= BEA: = — 173 T
| o I pill
T Bl «wl -m: Bani WH A it TR T
ﬁv ¢ = < < < < q ‘yv ey fex mg bty umd o Au.&d ukﬂ y m#
—— e ﬁv ﬁ — — = —
—c —e 3 — = — i —_e - o —N e —_e 5 5 & o « 5 ]
g & 3 g & 2 g g B = g E & g s~ & £ 3

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

106

b 1 LYm 1 1 1 ' 1 1 1 il Saet
il
SR L il | o 1AM
b " " N b " ﬁ 1 " PH AP 1 \
. E g g
l 8 S b B N & ! nu l. S R NS b hm‘ rm n“ nnA B .....W nmrm muwxm—nlrumu mwrumu m\ﬂrnm‘ m
!m \“x “A ~Y " ..“” i " r ' i " tw 'MNEL..{ N?E.f Mmc.l Mﬁt]: Mﬁrwﬁ
mom Il il
@l 1a r-l {1 nill hit # b hl S L8 A I \— 1] Fa'ri Fﬁ.{ ﬁﬁ.!
CEIN i i RN Gyl S G Q) @ gl g e e Gy e ﬁrpw o
i Il HH 13 M 1 NEE HTH T8 T A TN ||ﬁa S HR . H H S M
Wl & MRS nwv i) &2 Y & _mmwﬁ —ummuvﬁ M"vﬁmu.. L "vﬁ«m "W/ el TMV .Hﬂiuu. b ﬂyﬁ
| W O & [ |
Il m.%_ B (3 H B
S S - O ek : TRL TR (R
- U 3+ { VAN {183
L 1L KL Mt ], - -5 L R AR
Aa.r m Al pl el 11;1/ e A{- ol el T .‘v il | h .”|l ”r;l
\nu- Lnu' oy T Pan Pan Pan!
1 - ol L AN L| h ™ ih
AU il il ki [ e I L. ) i §
WH K L L ”yv [l M Am-” ri .“1|| =M mw ﬁ m = ! JH.VH .-H: J”H
- e hill [ YRE LIRS -~ i fit JI.Q AT TV B hH Lv p
EEETAER ? e
_m I Ll L Ve Ml pl L Nelll Al ”)-; T8/~ M R L -7}- ._m 11 o mi
, ur | I . 1|
ﬁ\r H nnnl R
ol v 3¢
il B 2l
N Luﬁd AL# m.g = Au.&d ey &d ) oy 3
- "E F g T S g 8

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

107

] ] ] ’ ]
|| TIe®
" ] y ]
11— = §
" ] ] y ] 1
=
¥ b " b 1
9
» ] " ] "
oo
g
m;m“.vm.
3
S
p ] 3 ] ﬁ ¥ B ]
v |
il
’ ] "
Eu SHinE
Af Aﬁﬂ < H“EA e W fex Au.&d <N < Auku < o,
T T/“ul/]n( B e — — — ﬁ\v —
& = 2 5 8 I & 7 T g T8

mm f;}
p 3
i il 1S5 | gt
" ] ¥
HH HH i : g
i i i THH :Lmu
e N
HH L @ B L
ﬁuu .
| p p L
&l -
e RERE \rA e d
1 ] L
ad ~e
el i3t
4 HRRR W\h-uur h-nuv |
] 1 b W SN I
o
i Y S R
] ] wr.n YW b
Wm R
Al Wt pl fe e b
———— s —
. 3 — o~ . <
E & ] 5 s g 8

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Quf YUNIBESITHI YA PRETORIA

108

= = ) -
Picc. F = = %
= —| &
5 S e S e e T e
FL.1 S Heg v »
2 { == e e ﬂ?id—‘—:
mf espress. hiig
’ hd g
Ob.1 L - - B
Lt = = ) —
EH. i - = = 3
cLl = = = — - 3
Bel. ig;ﬁg = L - E
Fb% (I - - = - = 3 -
CR (= 3

P

N —
> e.@& e,#<>
b

|
1
P

o

|
J
L
RESE
|

N—

>e_]#>
L
|

2
1
el

o
Il
il
il

Timp.

1
1
|
ekl
L |
LLLL

Perc

=3 0C)

Harp

i
i
L
I

HH

H
—L

A o [ o o Qi ———— °
) - { o ot o [0 ) £ 9] L) W1
Via % = o=
2 4
ve [BE )
cB. |PE — =
4

© University of Pretoria



3cl.

gl

.Fg.

—

v

o—

3
[ub.
[imp.

Perc.

Harp

VL

Via
YC

CB.

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Quf YUNIBESITHI YA PRETORIA

109

) - -
A W]
o~ mﬁ
P oo — . —
: £f 2 £itons Y I ——
— T T v T i o 1 510 51 e
1 I T ¥ — 1 e
L o 1 NI
mnf
O
7 - - res - -
& e
L]
¥ —- yem -
# =
Solo
EF 4
pir.
'
mf
t
Y —— - - = - wr
7 L%
[
| I.. c
||
A
=3 we
=== X
hH
§ e
=
A
- - e
A W)
')
Y,
— r re - —
% o
H
7 - i
t
k‘): - e = = =
- o -
Fa ] 1 @ T — T 1 T -— ]
> : = T & T + t |
1 == 1 I 1 T ]
T T ez T e ]
184 & — & i { : }
H 1 —= T T —
4
s
120
}
> 5
.. O
&
£

R

3 ] #
Al ; 4’ - o ° y é
— o 3 &
= P FEw s o3 {ea% ﬁﬂ\ 3
= G £ £
- 5 P
T T T # ¥
o
° o ° o o o Pey
ff—~ o) ox o o) &
—F 7 F e
! t ; G
: 1 z ;
an
e
B e
oY
T =
¥ o

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

110

D ; T g
[ x R M <A A ;
il gl , L g 1l
,m” i W ‘ £ g H all s gt 8 [qeth 8 g
: : N i > 3 I RS 5 5
| & A\ T I
mu .m” o a flls \qH Al X g ||| ||| ol & || HE~1IHI « o Haeeill] o = olf||||s o]
5 ¢ 1 e Vi
i i 3 oy N
WH *u K QH. b A b | Wl ewwﬁ‘ Q] p
un. W -ue, W1, | O " . ' : . ; ; IR i il T
luip £ RSl Ah E Il g g 5 S
HAy § mu S g s 5 _H-ﬁf S S| 5 5 § § =
“ m E\any _n = Qﬂ g = e | 1 o] o ol AN hil
- - o 1 BEER T
o A i « . < i Ll Tl -
o N Iy o 4 -W.r e i & \
i D o N X
X i Lm- QM h K h il o 3(HA I |
% P 12 E . Wl iR Tmﬁw\
s Lol 3 g - R |
m P“u P“u o[ tﬂl 4 1S ¥ pMJ & OH WJ = rmv o g PMJ [xlm.\l.ylmww” m oR L] Vol l] ool hll | A
4 ke ™ = = %h | S || m Erlm g
H B = 5 I
h .u A" = 5 S \ S S
Vi 18 -
1 o . h \ \ \ | | oN 1 [ ol 8
= i m W bl L 7, o
LT g 3 Il
M oMl \WTH e 4 ||| & i il —ol 1 solll U AITL R
lm lm j!!l 11
| ot Nl
| o I y
~ o
fmm i fmm , ] ] ] " 1 Y L “oRHH | et dall
-r Ik Q| fl nhrﬁ
Ty | & [ | i _
oI el | o o/l dald BN EHH
~nl e ”% & I_Ln %n 33 E ey - i ¥ ﬁ =
8| o = = o Yt + s =9 4 =3 i . =+ 3
3 IWJ pe=Lg 423 L L T8+ BH| BN i -Wn
i
1 1 1 1 1 1 - 1
H 1
Vg g b 4 - B e i i
<N < < Mub gn N < <N < Au%\b = ‘E\u m.”/ mll\ mn Lunu A(\/\h\ nvxﬁﬂ i 5 5 e
< —_—o —_e ] ~ — - N — o o — . = 3 5 e @ E .
i a = g 2 = v “ e g T8 E 5 g s 54 8

cresc,

P

cresc.

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

111

M _
AT AT] il :
i) i "
lf 1 L
" b % .Hw MR M g T "
ARl AR L= mer
N
J"\
{1
f 1] y & u 1 " vv
1! i jess
ity >R.rqu J
AR A .T_a .x._i
AR AL Lt
il
! b 1 y N
¥ ] ﬁ o ¥ ) b
N ~ N4 M8 MR Al
ol M 1 >_r-,.. AFTTS TS
il - ] 1] 1]
ey e o= 4 m.._m d ...rm 4 &m 1
i
Eaad
1 ] y A b Wl |
| 1
dll M
| L
e
| q q 1 q o
]
e Ny g - 1 VA N 4 . N
s B xﬂ il U i s “ “ W “u \“H ‘H “‘:A
w \Tz N Fh M.Hh;?ﬁ CEis: o “ N 8 Fxmﬂ Y Nas PEEAYTE W;HY
\
w e 1L SEY
i 0 Fatd
f e I
) : . i N R
\ L Ll NS
HY w
i | AH L =
L o q q =]
A | ( ﬁ A W Nl 14 di dl
H =4 | =~ - H .
it A b .
0|
— —
-] e ] —e o —c —_ = .
“ o a @ £ g7 e & 5 - g g g

1a

ty of Pretori

iversi

© Un



YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI

112

1 r E _ b
* @ g
i I et
u| .._«l sl g RERE Y -. 1? b -
o] ! ! ! ! Ny ! ! ! Lobd _ L|&H ﬁxHWw Nl =8 7}17 H 7
.f_ L] Temm e S [RH] b L
M\H L — L | |uHWH o R ~ollE el
I Sy Lol wiri A R b ~ - —
.u..rq_ " m i | L obd] — i dm b .H_x._: | bH FCANIAE SRRy
g x — W=k "HJJ..V | el s EY
e ApL & L | bH iy W u" .l .l
A W fr 11 ngani QALY e B ee
Ty Satlls T o« L1
M n b Y A um|— pmJ (IS d {E Jm b I -:Wp o bt | el T ‘
4 J ' ' ' i [Bensuim BP=:0 Byl [RH| el =8 H
L JEE e © Unl \— o .llTw @
byan | L|pH SHR W b -l
“TIM i yrupn PLO=:0TY unqu BH] el b o
hH ‘T I L ot A— L | bH T W S U e
M r 4114 B RHI e H ta
BN Eaifidn) .--TWS
L _ [ u: o | - - .ql YRRAAE
Sy L " I/b H_ -9l b uﬁ —
" 1 [ y _ L | bH b .. anin
" ] L
..m Ea 3ﬁ| el - N
L L | B ur.‘ ol .-luuj
1_.| s .._.AW“Tr S R REER u:g— =~ —
L I L opa) _ L { b g M . el
[ h Sml asll + -d B '
ANl ot up I
I s 37 sl -l aH ‘ 4 ‘
N 1 1 1 " ¥ N 1 9 1 L _ L | B S ..l el ;
Jom \— St H el b 1
L L | b + bH Y e .
g en a_vknm-:.‘.r M ~aLll b ‘ = ‘
i ot L | B B | e el
L S il
L L | BH T e |
Sy S H3 1 | b
9 ] 1 b L [ — L | B (H Ten
L. LN —3_\\|u: Ty ) |
_r __H u: [l u+.-- pao pae Nt
5 .+ & S 5
@ |l Skngv...r N L-l..aml. il I SN 8 il m il
m mhn\vvr 1 k — b w@ P. S8 ‘_P..”-L Na P I~ | [of P | e,
IS =1 Mo 4 =
1y 1 P 11 1T
Y e [
i :
BEL rVJ ~ |
- ] r vk Wik B wi ™
Mk Wi i [T _
15 B hy
i 1 =19
RS sl ® NYl ~T|IM
| B "™t 1wl 1]t 11 11 I &l <l -l Al Wl
——— = , = i
] ol il = = = izl b ey = e e g b= g g g el ) ]
£ = S R | o 4 ;- & e E E B g g g g 8

1a

ty of Pretori

iversi

© Un



113

UNIVERSITEIT VAN PRETORIA
YA PRETORIA

UNIVERSITY OF PRETORIA

YUNIBESITHI

g

1a

B by )

ty of Pretor

IVErsi

© Un

nj nuj nvuJ hnu kﬂun nWmu =% & S=e 2] rEor k] njnu Eesel ko S=v <o) S=+ 2] el RERA o] rer] 5=t
E Iy | S N i = o o 5 Sl T Tl T f i Al S SH &
B e ==
abd ™~ ~t » nm m“”_p_J .W” .
b ui 3 . A 1_u| lvﬁ“ |/ Hl; T
Mo e . A . i | 1 e s T
nuu ”11 r-._ I He \ [ BH | -elt
- R L & thi
M =M A T My Wl
mom : : i (]| -
=1 L L L WL L H1T WM
- r H I
5 .J.THN ..ymuv T m.ﬁ_w 111
% 19 H My M 1]
i T : |
Syl Annu K ?;.1 I ' ' d * ] f b b " L Iy B
cRE ) SR T | Y o r T (| sl
bl | el & T N T
8 oA B _r TR WL bt
3 H HH I
“ 1_.| I._.. s .-
L 17 W
3 .._.r 1 ~.._ o
; ¥ b 1 b " ¥ b y L T N
h .h H H | el
. & | Wl
| _w h 1 uz— Il
el [: kg
L i 7T WH
o 1_H I | el
o ».n,- L T WU
|| [ \\ u:_ o]
] ] >nuwu— X J B n L = WM i
-‘_vn.IV - it I R
bigl | _m _W. ) e
...;x”— : i ﬂk [+ u,_ )
H4-H 444 .IT
lHﬁ h ..—,lk o el
m L | L R
; £ > \ _ “
) i || N b 1 " " h b £ i T MU
IRt I
O hod e
i L3 la o -
” L — 8 “ _
h- 1__m N daﬁkwumur o
) o
ﬁ Ny ht-le— .._.Mum.Lv b
b i b 1 3 ] b 1 b ] L Sl
olJ_ [ 4114 el
P2 o [ 1 =F1%
¥ R inylld
e ﬁ 5 N Terh YN
L LB
=4 e = il 3l + || -
< < < W A
K-Hh
— ——
- ——y -} |L.2 — -y -y Lk 2 o S 3 5 5
&2 = 8 & O & = = " g k g g " g S



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

114

T 1) e I
“ m u:_ u:— @ &N L 5= 8
.7 .7 b 9 [ {RERE 1 b b | | S N~ kH cR
oMM B tis ‘M o
o S5 ot gy .?wa o.xfg
ol il s el T
: 2 R EERR M || b BH ca
3 SaN &N
- ~ A~ b ey
1 ] K1 ¥ f _-UH. 1 il ..\"
i | g I Ry f..l:,g «“
-y xT- s NES IS S8 b & || §
il | _M. e
| L _
] M 1 il r !
-
BLIRR e d
a-olll1% Al Rl HEEE S E[HuE
-uwr ||~ .m tR M i B R P
I3 H ot bH I
9 y " 1 1 1 1 b Nl Al [ He ;“HT L il .
SIS yrtes |1t gt HH -y
g nyv ‘--- NJ NJ N: 3
M AlR T v | N |3
-mur _H- = - o ~n P 1
N R ot B BH =
| ! | | Al L L M e .ﬂn el
b S TS TS g™« 1T s 41T
G S Sud m. i‘ .W.N!. ‘WAxun .m.kn.-
baudfliggihds i e phife [mis e
MR N |
1 9 1 T b L e -~ xﬁf A Y
9 E
L~
-~ |
i -
H “
1 y 1 1 1 e ST
= ﬁ
Eab, o m
L R iLE
RERH kA unun R ke nnnJ Junu l_n"u Read kion 352 RERH K oeel REn uﬂuu REoH % kb REor reer] REF ey RERR) kiad]
nuﬁn‘u ety 3 By F TEH Raty Lﬁ e b 2 T nmn. -1y T T T -,.j Barts T
< AWFM« < < mn, W, <N Au&d < < <~ N 1 < < &\v oy .
e T e —— ﬁv p—— W — W. s {\}\M\ = J )
3 = = = = 3 e ; e v = o 1 = ; ; g - i
& = & &5 3 & ¥ 5 = 77 e e e E Ok s~ & ¢ 8

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

115

m ; M I T ;
h (SN W \onu_ ..Euuy i N I b~ :
; i -l
ol e 0L YNREE ! ~t oA~ ~ ol ol
¥ 3 ey Yy
m I . -l -4l
LT premil L= i L
ﬁ-nur wﬂ.nur mo.rnlr |mﬂ‘ I \.ILW i SR il -y 4
AR | A AeLEN b n I ﬁV i el el
H 3
H tal 3 Ea el (LIRS
.>...| .m>.lu >¢L|. f A J-.A b ®| [~ YR ~ell
H =R (L IRER ~aliy
el ”>.-i AL i ol el
YSIU e o 1Y + ~Rt & 90w & Fw & gw| eal || euld
.l ol R — R~ I o
u; Fp L R taay Rl
vml rm. Rl 1 1 A At | it o
/RN /4 ﬂ#nq i+ ...-‘ ..'y‘
iR I I
ol el
i s &y = Ayl colg || Sopd|| S o N
L 2 B (Lo
oL - ~ell _H“ ™ [P el .
oL ol [LINER : En u; R
o L 1 el 1 9 T [®| [ RCARRRE 3
o L S (L TREE - g
- Bt R 7‘ o
1N il Y L A \.!!mnu opl|| o] s o] {8
ELia p L .AiyJ < R |- P e
u:.4 P P g -]
pH EL YRR b ~e i b ~ At ~M M B
/4 7 \Oi I .l o
o P ¥ H“ LA -
m e N o L + A Nl EYV SRR Y SE A YR o sH
-l -m R IERER - H
A . ._ A b w! 3 ml
N s H ! a P i En R tea Y ~&i
Helld iRel 9 LRRERE ! a~ 9| [ i~ P
L -l RLYERER o aH
3 L } L L m || e
sl igell] o] L &mu\ 1 Lm., Nl dekl Gl o s
- B el e N b= a T,
o L bl || e
N IEE i . Ny |||~ H L
¥ ] I i
LI, ‘ ] N M
~ A I 3 FJN F--m
m\v 5 ,AW B Eae Ll s n..;v.,- SN ANE B o
i T e e - e A A A e b - - s Bl
e — — — e
3 —ca —e o —e d —y -m —y Leh o —ea . ™ — o . a 5 — ~ 5 1
g 27 3 5 B g @ 5 E & & 5 £ E: g ¢ 3

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

116

o T
i I 1 S i
—1q s -
M b b " ﬁ il i " "
Sa L
- =2 — Iy
B H Q|
; i1 e
Aectl ] Asd [ AeH] AU Aetd AL Al AT >..xﬁ >..LT Adfel ANLE AL AsLLLH AL _.m PXVERRE U NTAE ) Taa [XNRRR) RN
m;r{ Astt | Aed U] Aot | Aot ] Al Al AfsH- Ast | Aetlml aeliml  Ajell AL Al || Al Wnﬂ?} At Aet AsH || A
H1H -+ HH =
N e \onw \Fu# Nﬁu. xh N o .HJ «HV xn”L ik i N = o] e o ad L
hﬁ..- hr? Aot AL | A Nelll Aelll|| At Al W..L-l W.L.l A AN R'.- Aol Wl h.i- mz... h.{ h.- h..
NIl ﬁap.., ﬁ;: L3l Rnal L B - Rallls >..-mﬁ ARLHERA MR TR TN R A TN R A8l B8] 1 1 il F.L- W s LU W A Bl
9 9 ks M bH { g g
ol ol a.unn .P.. L u e d ~ Y
] ] "
.jg .”I Nl ( /] y # o - I
i}
RiE TN T » T o~ I+ <R 2.2.1_ Sl (|
g i A “ S ﬁ-:x n P
\ il
L m L -, pilim 9 i 1 1 ~ 3 e d
L
ML s M pH e M Eand A Ml Qb || P ol | ;R
\Oﬂm- \Oﬂ \Oﬂmu \l-_r \9” s b- ﬁx | L ol
ol ol o o a8 ! A A A e A~ Eos b ™Y Bot
N S o« ™~ am i 3~ I3 =
Il e
ol pLL eSS S ut (o 1 MY i~ 18 EINY Adht | | g 1. 1L
5 : HTH & M
R ({11 E a .- o n to| | s ot
lotH b I3 f, . m -y ..n#
vmf 1 1 . q ol a* e | N it
C W M [\ o H i
I IR Jhast el
k@_ s & (e K= 1 A A m;ﬁ ERCIEY ..vE-f./\Ww Bhil b b
< = Aﬁ <N T < fﬂ < < Auﬁd nuLﬂ ey oy ) xr Auﬁ‘w qg Au&” Aqu \% mi ey
o — o ——_ — - — o —_— - e
W. —e —e o — = —e 0 —_e o o —_e . ™ —e o o 8 —_ : X 5 3
& & 8 = 3] a 2 5 i & = & & & g s = S 3

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

117

l-ﬂ — A\.v
N
N
g ¢ +-ﬁ
ﬁ\w € "
i
N
+u
4 +A]
H44 IlﬁlL H
o I
ol 8 o 3
N
-+
1 4 +a !
e el
N
+a
il 1] .vr‘ +a
(il &l
N
+p
X e +m
el gl
L NEE
N
+ N
.L MN +1|
L HiH [
o
N L
1 il
LH
9 \lﬂﬂ %
ey b
(¥ thr
o
¥
4
Eal <
W bH
L HH
3
L1 o Ll
-1 (¥
] »
il '
- H ||
o L
Al M e e 4 s
e ~
& o - = J o
K| & "m > = 13

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

118

.am n - F R S, . 91 Tl JJHV d”_g 4 ;‘i
I aH .M i = 8
; L Nt Nt et e B e
i i oo I b
: (B3 ﬁ.““w, o 2l ) Ru, .\ ﬁj
: DR R \evrvs QR ey, NEANE Ll i ﬁL“ i S
{ + T e i
2 3 E
H H =)
il e o olal! I8! e
! .%oﬁ np.”w C CAN i i | | i
M A NE: ann
4 ( A.um“ fuw i s 1111l
-l '._T T.\l
o] o ol
ﬂ h| nx-b .1* b \ ! ﬁ !
"Ar ‘M%i q- 198
5 IO SIS |
<! (111 T ol =1 T
.Hw‘ Gy Gl |l
N | Ly i TR TR TR ! R | |
\iy hiif ) ) Al Gl
all - - jlllu‘ e T e e d
ot ol T G EENEEE Tette . H Hnm I
y g T et « T
.Hu'a Sas .HHW.. =i “ =] ﬁ ﬁm ! m 5 il
158 L
Nl L W TEre | T T ! 1
i i T il Gl
mm sl eHh ML el TR TR TR i T mi‘
SRS -l
”Hw. oL - 1 e RS & & Nt
T| ! Nasl \b o | e | “Fitte b ! \ o] » N
”vu o M = “frre | “Teite H b
‘ J- @l
] .-T-A il | el TRre TETe’ e HnH—-
i (H I ]
FPIIW | l.l m i Im L.
Wl i L R [l T J\- ™ I ™ ux\
1 1UM T ] A LA \- g 1 ¥ " ' i
1 4 | M “WIP [ <JpH &L
& A.er: @ f--”_ Lx L Vel TETe T/ TETTe Hmn
R il R RNy Y
B L — ——— = ——— —
dE g 3 8 & ¥ 85 T F T e B "2 §F OFE & "s" 2 ¢ 08

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

119

; [T
m L -8l LY <y '47 Al - |
b il o H— I H— o H _ -
: IH .OL.!. .| Ny A ||~ o - | 2!l .
H RN - p a 71 u. a a
4 < Y M| o iH| i o Y
=1 184 P @ I I b E3
S i N | R = L8 48 «0 Lies
L K RN
ol . | —-H - p L u al
M w ¥ H " Cal w (a1 = " Cal
L 18 o8 YR e SRR 2 b - - b .
|M.: | FH e { i o . L]
1P w | [ w Ll F ’ e
i |
o i o R L sl s sl
i
.l RN h N || b~ i 4-1 .| S «
il ! ~d ~ ~ _ I8 Ji .UW L o
o] o] Y h 8 o
~al L) . Ol Em ﬁ hil ,l 14 ~
a
I 8- i i oM b £2
! |
I.nlu uMﬁu uuu ulmluuu LWx JE it o N LA
a1l Wl ] | HH ~ b L Al Wl o« o
P ta w FH H— n ¥ 14 ~nl P 1
. o b L I E! Erad JREE b L o o
anvl Al Nxx._- A a~ JAR: pitl - o o
itilSE ml| & i o i
5 o & N~ iR o 1] b mid o« o«
ko || b~ ol | VHEREY el
H # s 3 .4 B4
~t ~4 ot oL ~ b 1] . *
1 N r at] 71 m. u g
i i iH (.
N i
—H. & aH b —
~ | M N ] = S L «N
b L
ot R faH , | —4’1 b~ YN 10 ™ o ol
ot H— 5 H w o 5H y E2
~d ~1 | | |||~ 1 .| T L 28
Wl i i ol N N T . |sH
il i | g EUNETI Ly R
I 2 & Rl g8 LR ‘ S ﬂlbv{
= A e ™ .« P BNt M! L - w o =3 -
e N | o8N b L] Y H
A4 " N -4 H -« ol 2 ~ !
-8 Jutds B o o
olll] i - L L slal X L]
N . N g -4 -4
(SHUE N S| S I 11| it
X
. ;. & s i B yﬁ :
———— —— —_———
3 —e "n =y _w.n — . o s — o e 3] m
.m [5 (=} I3 m Tm. & = W > o

1a

ity of Pretori

IVErsi

© Un




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

120

M O
gul.rrux t IsH Rt B -
R 9 " 17 1T ARER L L
w e M. m el b |
RH = m. ::uxd.m. BEREA m. I8 W.. - mu.. -
H 4 “
AR A e | |8 _-lﬂ o~ NN A AR [0 = A Y=t
i i :
NITT™ AT .l En e A mtl A AL Aei il Aei
] " " ] ] u
YT v Jv -
il My 4y o Qo Qg
I ﬁ
oM oM ~ ~y| WL AN A Ae Aeii Ae L
LD HH
1 bH . . Kh < | B~ NS AR Aecy L=~V >HUﬁ
bH ot
e e . - ~t ~ ~ Asitd At Aeliii Asli [} SEER
™~ RH ' ' ' ' -11‘ I3 s
N
H P o [ T e IS Z.Fﬁ
RF o= SERL - s iRl i iind W amiind | e Wi
iR il { TS
i o . - el P~ AsN A nnw Aely AT AL
1 s+ w =5 - H_ .
¥ | Ny | | | B Aol |||~ AsLLLE aqdbtl Asict U aef || As ]
tal - TT =8 ~
IM B e a ot LY VAR [ TRRRE L ERES ot
3 E j
& o H N o~ wlx m\./ RaN m i m/ohuy m/ﬁuv S\ ey
] LY i h- s ~ ~ b -
B “h I H— B H— b H— BH ey
M .p.- ’ ] r m 1T s‘ﬁwﬂ h!mﬂ wu D- 9..
1! it i 8| I 1 (Y
N °l —H. g s H B on
o e .,,L.‘ | ML TS L K e o
G T
e p ﬁ e L 188 § AN {1 -« o
~e L P _ " rjﬁu i Lﬁ «l L SR
NI B 1 1 L 9 \ b bl En ~ a8 { VAR {H A»ﬁ ol
- (ot ~ L YRRE NN 2 L WA ol
.35 nt ﬁxx S8 -l o
| et Nty J! FL. f!- Hl e i
Aukv < = N < o < Eﬂ < u&d =N W \WL - TN AM.EW uw wn/ W»z
= — — ——— ~=mr —— ———
3 ey —e o - 3 —e -Pa —y - “wo —l ) —ey - e m, — .o (3] o
& = 8 W B a @ & & & £ g & 8 s g S 3

© University of Pretoria



121

o

Triangle &

AsLl]

Aeri}

UNIVERSITEIT VAN PRETORIA

UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

170

L

6
A 4
S (8=

Lar =i

e

=T

-

("2

Tt

N

L
=y

" T2

(

Bel.
Timp.
Perc.
V.C.

CB.

1a

ty of Pretori

iversi

© Un

"3

SR




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

122

.
L ;?E t.r - o Lt ™ ._ vﬁuuv .huﬁnjul j
N ‘ﬁ: u‘A b A bt b fa~
o | Hiw. rll. i ruv rf. T e || |4~ ™
ol S ] ] " <1
TN (i Tk 1nns SO Eh H| o T s -
. Asi ;1].. &xr.. ;2.. ~i._. ;:-.\u L Aetd ;l.. Fw-.
ol ol ol ol et o o B o+ AU i 7'Tu| ol | I
b
ML b | SRV alll I Wl _-’-y L
syl S S il
\| . b ! A AlfeH- A el AL FT9A | L .J e | AR i{;; Lx{
N 1 i B MlsHy  Al[sH,  Al|sH, AW -8 H| A A AN
(] |1 JuR . [
.”- ‘4 .”- ‘4 ] ‘4 JU Afel Al A sl AL HTeA Al A AN
n(,A a}:A n-uug oL alalll TR AsHE Al el A el AL TTeA I~ R el AN
._EM ._-:y .L” bt o L.ﬂ oLl | R M MR N || - m.liv S| o] e
,“-,. ,”-,. ,”-,. T = I i 1 i
. | 4 & R SREN - | ! - nA M A | | “ EURRERI Ry SRawt
o 7: M - el T - il g, - ki s : ~alll el
haa SRS .#~ ol Pju il (YR8 4, . __H" ol RIS
| i gl il Lk
i |||“ HH LR »wnul e -] 1 I ..l.xw“ Hwld Nyl | R Hﬁru] Y alll el R
] Iy 11 1T N[ ” T A
i BRI AR (N 9P Y - ~a iJ il —H b~ ¥H| i Jq,- S| el el
10 W Sl o | :
.-u ok ‘.u - W\~ -1_ v H ' B u:‘ o u i B unA u:4
b b L ) B YRRR! LB 1 y -l ™ -l En! g b el - Y\xwr
i - iR H ..ﬁv 1HEL. ‘e i 3 En! ’ _v -l -
L 3 A IRy, 1T
.-4 .I”_ 1.4 O-L P-L *H ﬁ H S '--A w
o1l CRRET y PARA EYENRR TR < A B b o Ny A~y ML R ML 4| bH g
i | Rl s IS A RH i
-;VA .IWJ .1” i
g \ h | | A el Al [&l Al e ANTTTS Myl A~ | (e |
Wl Ul ML J AL AeELL AL AT ’ 1{- ’ m i "
) L ] ol d i : i
_.” *4 .H —4 i F <l ‘ e A AR AR Af N _Hn : {
n}lA ol nI}N &L.]u alanll F-m Aeld Al A Al A un_g 4 ~ (L SN NYAN e\
i il : 1
o i O W e O i it 1R {dl
.-Vl -u ™ n | (T T H m
\ ' h .} Al ol Al el ol AR Al L |
i i "
.--— : .,-* .-.— “?‘ y £ AL el Al M AT H| (’ ; f ’
Jus H nil nitd {14 3 o
ARRT R TN AR L [ A ALY AN SH Am AT
arm\u-}-”_ .un!..h AL.-H. fmw.i r|wm A *H m> p ﬁ> H w;-- m> M1 m | H;!ﬁ MLE W L Wv mwﬁx $f
e=2S REY = == & == s =2
-
< < < < o fex ATFH Aukﬂ Auw\v < Au,ﬂd oy eq\ m Aa3 u.&ﬂ m7 < < Avﬁ‘v mn o,
— e — ———— = = e —
< —e —e o —e = — o0 —y Lo s wvio — . ™ —e3 P = E — Ll < 5 3
& & 8 W O 2 @ s = & e g & & g s > s 3

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

123

- a5 - - == R - -
: T <ff : |
T b h h M~ Ty T. T
=t i
MaHH ﬁ L Y i UV i AT
. | HTH erx SRR FYI ol f N L <1 PO He H e janas Qi
- u ﬁ. L . | 1
>.p--‘ ?H_ u A .lww A mﬁ.w AR
ol e el ~AN ol ol .rTI | by A s | [ o || i oL el el
S o L hil PJI il ﬁ
ﬂrr 1xrw -Lnl -.ul
i M| s o L ol ol N~ L o . 1) 111 SEENTREIR N NT
HH HH
i =S N e el
U . | jin B AL 11 Al A
o ol e T T i oAl sl i
>.?ﬁ- (LYIE! HRVENER Awll] g xyn Al
il Nl «ll ol o) 111m_ Tyn T L\...- HTe e and il ~18 o] ol o “Oin T::
g i il
u ﬁ ;
L L M« s L s [l () L m oL
= | -~ L L BE SR P En -, -~ -
vy._' .rlur -iu’ /Pl -~ ‘ .rlﬁr f Uiu rv;
N R N L o ol e ol ™ M3 T Tk Y~ mﬁ: 2l ol ] ol pNail
nt ! b L a1 - L a L a i
P3b S coa! LS s R [ TR [T [T ! ) r S S S R
- o B b ﬁ b a4 W b -~
kg 17 M i, - uih L1
n1“ H -m“’ lr Ny N A A N e Wi v ‘nluv W N N
e - it Ry M <N || b~ 8k ||
He H .ﬁ”. Lvnx Avqm Hiu- L A | o - N A | e HA 3 i ik RN L
™ I i H ﬁ;-.. Al Al ]l - Y . ™ A il
™ g N il A i YH— EH oH m = 3 AHR]] AR A bH H
1 H 10, | 8 - -l - EoRl H vuu. - Lmux e .Ay- .A L ™ |
M M M i He- .|| | VRN Tt VI m —-H. b~ i ) | 1 rvy
AR A (adl] Aol ﬁul o H b - m -~ y;h- i PN A mi AN b 3
T T 0 v i ou ol o o ommob gl
EoM N “H M -in'.. ..u.J. 1-.-. _‘1-4. = .i.- il i M -ﬁu M -i.... 1--.
\) .L m | ﬂl% ﬁy N N N ;% Co|R .r; | N ﬁ I
B . . . BHel e Hel{ - Hsll f ~4| Rl 2\ ] \ H Ha -
! Al ol o8 e e e e o | 4 B8] ol o
o ~— —— e — ~—
3 — —e % —cy = — —e s —cy . —e 5 3 s — o~ 5 1
& = 3 & B R 2 77 & = g g & g B g g 3

1a

ty of Pretori

iversi

© Un



124

=y

unis.
3
1

I

4

N

=

T

!
#

. ot

e

»
P

 mr § T
720 B e et

T
PP
W

L dall

T

T3¢ By

S—
p—

b

.9
b

" X3
1

=

22

——

.~

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

B.Drum

s ?®

m——
R
m—

-
>>
>>

—

\

——

 pve e [

———

3

PREE I
=

> > >

—— —
——— —
o e
—p—r—y
e S S
g

————

-

£ £ ) S
21 2

P

div.

4’2

1)
1T
o
IO

FL1
Perc.

espress.
espress.
Tespress.

espress.

unis.

1a

ty of Pretor

iversi

© Un

div.




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

125

Trarsarssssnanan

#.

| i m e TR
Aﬁ{ A mi* ey [ | i i >AJ. >'T.. ) o N JXTIrN >_ P-N J M }
L ol | Hie el ol e 11 T i e/ e Ll Wl || [~ 9 A : Tﬁ aLll 6l -l ol
L o 18 -~ Y Eal En! L ~ | |ﬁ
-J; AFL ﬁr: .|1# ‘un..-v --:# .!H ﬁ[L
o/ 1] o o xlxw_ ..?.i T HY 11 He nl ﬁlu .T.: ..Pnr.u N Ay B @ o] p ol Trr .Nr:
L i [
Nas \-nu, T _1 4 e .DU NN || Zm L T (28
ST 9”3 nu_u_v: Y M "N | -Hl_. ‘u.u_.r n”.._u_.
cr I
. - - . - 2 -
AelH Az.r A F+ Awl L AT | g AL Af}
ol ' ol He el T HHY HH® M o Ty ol allR ~ ~ | ML : o oL @l ol
i |
gy - :
o “ i
L] AR AR aadH]] addd Hre R iy He (e [HR R H R R .a || SR R KL “H “I
Coamd Am Aeg Al P B P R - P o 7Y o un T tn Pom o ™ e ]
m ] i ] i I
' >-ﬁ: Am il A At H " : & - -ﬁl
ﬂmvo.u>.. Al Aeld o Aell] ~+ N N Nt Nt Nt o | | Mt fnd N+ 1”. )A:J.“nrﬁ & . o ol M~ A
.!ﬁv TTe bt JuE ol
et .Md SaN nmy SN | ! L ! | |
ﬂnu, .%.V ey el .Uﬁ
RN Lm-- ESRREENT] Sl N MY L1 ol pl i .A at S ML el _.MTL
i L
Iy D21 P:l Pz A A A
. Hé ol il b L ! ! ! ! ! ! o il £ YN VR o1l
TaN siE. T ey ey A A A A
ﬁ V ol wl ol el ol
QL (SaalL | S S | [Sen S0 w1 1k ot ol ik { e || VYR E e
Plﬁ [T -~ -~ lvvl..
FL %L. .umg n « :*
<1 Jikg H L : ! ! L s L\ il L s
A_nv k.xrV N N
RETY &u 24 res ErAll o Hie +¥ s L i o b o1 pa N
a xnwv \+. 4 P
M ™ T i 1 1 1 1 1
- ! 1T L i
Sl &all] Salll]] &l &l Qi : Al Q| el <l
-
/Il e e Al i al
—_— —— e — — — F————— ———
m. —e — = — <4 —a & —_ o o —_ e —c o5 &, o - .o« U o
& = & & B & S - & £ g & £ g s g g 5

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

126

M-
i AR AsLL Lr] T e AW AR P AR AN JY RN . N w
i A Ae L h A A -~ iAW A AR
Rt i
. A As ] 1] A Ap K ToAm A >.‘||
A Asi AL i i A A =) Nyl o e LA A AL i A
L W il (T
il . - ﬁ b ™ o«
a X
ik Iy [y « i T. . . |||~ NiL Hre | s [Yaa
T = ~ I [} ﬁ. 2l ™
R d o ™
il { | |3 t i
™ i | . T Frm 1 « . il M o« ol
1E i : T I ks llag e " A el el
‘ Y& h; b
i H >ﬁ N N
.| .uug T FT HTe e o ‘L ||| *ﬁ} . | o ol
AN RS 11.4 - a J4 -~
=
i ( I i} i il
.| ol 1 M HTm —N ~A L o | b .l an ol
4 \ LT
T u
-l ol I 1 au m b~ = N
m IILs:
o Ftr{ SEE A AT ™ _h AT | |||~ .u| .Hnﬁ Am il >.ﬁur
1o ER
i AL A el i
i ol ApH AR oLl M AsLL N A R o CU | Asc L | et
NaX &« b .l M N | oL | | R
ﬁ| - - 8 il ~ ~y ~ w1 s et o
o | a4 a~ L -
5
\ & —-U- JN J.'
9 AR i - A el Nl | R N 01 JCTRREAR A ATANIAL
b ST
i IS
||
v I I -T g
o ~ L Bt 3 .
Cal L
L L1 \ L
Bl it o M ~RE ¥ 3 AR sl wld
H 2 <= F
| M -l M A~ | HH I .ﬁ:L wil
H H L
A il . A
- a | |
| A .l —H- A m B [ YREN L VRRE
o« N il ol ~ |l /Wu M M OCHUﬁ [ TR Y
£y ek L] L
N 9 K GN i ¢ 5 ¥ N N
——r F———— —
NE ) Bl o . o [ 8 - ] o m
2 = & & g & > = S

1a

ty of Pretori

iversi

© Un



127

ssssss

Higt T

LR =g
ppeee o
i

be
bee

Tz
—

div], ¥ 4

" R S —————

i v2

L )

—

D

>
r

___@ comsecceomiss —

T

>>>>'
>>>>‘
|> > = >
= > > >
o
> > > >

T

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

Presto

a5 -
R
8

o

PR
|> > > >
yia
(e

o1

Presto

Presto

> > > >
L {5/ D

(]

—_

=1 < 2

'mbals:

Lo
TO
Lento
Lento

T
1

4

i o Yo
o

Timp.
Perc.

CB.

1a

ty of Pretori

iversi

© Un




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

128

_u 1 P o I
$ » :
3 R -:-:H H
; Y o H
i R - i
: e ;.xm_ i
m . k m
: Loy H Doy | S SN A
: [} R em e
- ¥ 0 LR ! m--l.. H
i H e ol U-J :
: : |} i - S -1y i
§ d b b/ o em —*-.J- {
L _ad B u. o 5.0k ¥ PECYS VR ER AN Z G
&9R || 54| Bel |M ol ot at * mu, H Gl %ﬂw S35 3
: T B 1 I v
! ] I & W N
oS3 3 HEN HAEN
~ M Hile 1 @ LHLW o 3
B aly g
) H | BN 4
km o« e |
Jm |Wf—,. o 51—3 o~ ._
y = B+ 8¢ RHEPL ! [\ 1n|L Ly
| o 4
|m; . &N o n | &
Iwﬁ =1 A.{M ol _&ivdl e 1_3 - 3 B8
an I ~NA ~4 ~< ~y ~y ~y ~ J p o oy oy ol (|
H .l o
.&l il B oal b I Ia a4 = Ea| = Im‘”) IP”, IML..
i &N L 9 il b PN T
1 y ..rur N S | = hTHY il EFVINGFRERNRS g 8y
i (1T el (1% !
R CEEh 3
L& S
Ly A b
[®- o miTe 13
e
| el g 3
T [ B L ‘ PN L
! R W BN
B _—v . TS
- e . Y
B 8 » L ~t -y
(M- . b,
lll. "ﬁ = MITTe > Sl SR
- | . i | ) i ||
o s A oo o far N z NP Y || Ay
i Lah
e (ORI ® :u,
\ NM| -2 LN
N r LY A
N _ &
- h —
f e - m R vam u “
a a A N
o} ] o N S e
~t ~y ~1 e ~Y ~ ~ ~ H | \-t
o 54 ki s s N \ ~
N o
N | e LJHV Rii A Al i !
tﬂ b q .m/ o3 (== == = M e
= —— —
—ea . ™ —c @5 e =] « < U M
& = 2 & s > = 3]

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

129

}} { I !
! s 1 ﬁ H W H SRR L
] [l
-i | it
] i L i |
I @t g2 f ARl | THIRRE &
2
1 ] & g & B g LS
iy ey e (e . . 11— it e
8 || AL -1 - . (11 ot o o |11t ™~ Eand od
_xJGV mxu v Lx V 2 .m_ ~ ﬁNJ B & | AT o 1
.M. 13 -n1m ﬁ T4 < T m R JJml 3 Tu‘, |3 U] S5 (M 128 N
.t ~y N 1 Y (118 £ 17e- ﬂ L4 4 4
o B o~ ™ It a~uxW A ‘3 —::W.l h L‘ T uui* 1—
ey ] e N KN LB . ..
. e/ -
L2 hv m Rl
: i/ . _Ju". _ : M| ] vy T
[} Y o . o -
J i A H- m ! { s & .~, N T -2
| o] =i il Y | P N Pﬁ Aeia na 0
N T |m” - f... il R ﬁ _&N | &N
. i T R i R o [l 0l -4l
H. i |m4 xnl - &l - N4 N e 1 A N2 4 -t ~ ~|| | i iy !14 LI8d LIE
4 t1 - - . i
o]l sl | o1 il M-8 LA LU L LH A L L L + b= T -S| -2 AAG_SNg| _Sx
| son | e o RO M- ] R [ P,H SRt ..L 3 EL b
Nl il ] H o Tl e ] el el « N BRa QY e =il = hn.ImV 1 Sadl|Beyll |5 o[ | eyl l]| sy
K raﬁ ol 119
13 (- e ——U.-!. L B
i B - ] TEE
: T el T e :
i on —m.{. b :
] L o T 1 :
fat a1 I R R YW
i B A * { m
H - am Y
j ~q Y 3 - 1 ) L ] H 26 d k4
H & - e . "y i [
ol pH I.m . nx F » Y - N
5 3 l 1 2 h i S 3 i
- - & (1 o H H & L | Y i S » N
mﬁ £d hk ..HW..”hlr (. H ot 73 | PP P m.m. 1 m - N MM .m..w a4 M Y=y
'l H * T e 8!y
ey Y fand abd 74¢A i Ma rxum. APM X aﬁ !.”)u,&
ot b 1o ot o |/ i - BN
N A 3 ™ 7% i kR
N 1“1. 4 ~3 VHW... ﬂ*: .V b —3 o N/ .
M H q “ g e-] - g l 1 s B So BHHL N LH., T
1.3 K re- 4 o
L q = § N —
. - [ Sl = s | T P i L &
-l - - v e ﬁ e e ~t ~ ~| ||~ LR
SR T bise. 1 e ¥ E 3 ] 1111 i i P
h i L X - e —~ ol o L
3 ) Hel. L N B N N Wi N a5 v Al mm. ﬁtf [N
R
o < < < &0 <N mw N mn/ = == =1 G 9 §°
e = —— — — —_— —
8 — —_ = ey - —a &0 — ek o — e —_e o g & 5 - . o~ 5 3
E = 3 s B I & 8 g g 5 s g & 8

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

()

130

[ f e i AL N |
At 4 Ny ey r~ )r‘ ~ || |
u“ P Jw: \m: w” P uf R =
g, “1 “He M. hlu bv h"hmym _Sliy m 5 -A_m
RS 5 ll[3
§ §
" ]
i i 5l > | AR
" L] L]
TR x‘im TR «.m. A~ ~t oy
m@ i it I -~ i el s M
Pv W 5:a e 8 ARS o [Ty 7T (s
mm HlllE 2 |1 T jeis
= ]
“ all|l= A H 1i Ay AL
1 L | | i i N
™ Eas, pﬁ‘ Ny o :ﬁ‘ r> f AR ?wuv
o=t | R 21 11 . O i
: x » il [T i L L Qe
. TR [ B -
d R va A il I ﬁ M..i n'.
| 8 E
L]
TH I R T N | U] )
H Hie H I En ot o
@ |ng gy A Lol i
4 o | S
\ A HTea —M N Nlat-
~ ot 4 ’ r r RA Il tl.c_m .>nun A [$H-
s b i H B A m Tms —ymel A =Nt AN
a i 8 H
e, itk Y e <o g N
L < % ) nﬁ y ] Ac s
kw ﬁy @w G il g b fi eku Bl o
ST — - R R ol )
< = Rpia 20 —_e 5 g . : :
© S & & £ s s ¢ 8

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

131

M S
. NIHERIE
] ’ 6( W ] ] b " s 1 : vl M
2\, L sl B
il gl TR T || ||l ®
M HT1 _
] y ﬁ " ¥ 1 b ! ! ALl k| L.HW e -
I A A i
. _ R B ks JTL M
L L . _ |
T it 'H
' " ' " ] ' b QL S T b HH
m A & Wﬂ -8
= 111 i _Rbhey B ~d 4 Nt
] ] ] ] b ] ’ 1 orz-ﬁ Ky i ﬁ
I I 1l | ﬁ gl |
H 1o M ’ ] y b 1 b ! _“ Pyl L |
= = _“
i ih3 L i _U _ Ry =W
it | |Hh ﬁ
HTe e ] f ] 1 b b z-L-.. Kol | !
ruHWJ ﬁxﬂW/ il il |.W..Ll 1
b b | ! L ﬁ ! oL KL i
_ Ry g
§ wwow e ool b oo sl lhw g
: S = ——

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

132

s v.7-

—

')

BDum P———mns—"" p— ff——

y_—

CO

ro

)

be by

3] 3

lamentoso

lamentoso

Hr.

Tp.

Tb.1 (W
2

Via

V.C.

CB.

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

133

250

- )--
» 3 4 il N I
| ﬁ
b b 9 b ! ! A i e || ARl | Y
IR A R IR A
HHH HiH
3 ﬁ 3 b 9 1 ! f ! M oo
Wt PRFesd
— | 1
ANEE H-H -
&
’ r " y 4“2_. T )
atd _
bl m*%.ﬁm oo sy
1\l I
i | [ i r b bx\-l - b
PAA Sy {
anu rT._..w _
A9 i
A |
' I ' 4 b »umu&.— b [
.| ﬁ .,_7x\ e ‘“1‘ N “u‘
LS Tt [, R I
E| .nnw\ .nm.v\J N M 1
(&)
TIL = ol o T
i ' I f ] ] 1 Y
1 |
RN A B[ »m
1 HH Anu-— ..n.lj.m\, ,Ifhmd_nur -
& [N 3 310 1 g
12, | 8e, > (1818 1|l SRl .mfw 3 _-m 0E LR
I 2 2 1
s #ﬂ = rnz Avﬁd <N <N Au.ﬂd q > ! Aukﬂ k] A}Edﬁ kﬂ W m i
3 : ) T —_———— ——
- 2" = e 2 e N i Lo ol —e " g e ] o ~ ; ’
= = 2 » = A & e g EF & ) s g g 3

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

134

[ A A Af] M ﬁg _ |
Ael A AmLL Neitd A
g ATIISL AT AT
Ael N Hte ! L e Amll Al $H AsiH
AT AT AT '
NetH NITT® Am i A -H L 1A
AT A AT
nall e TER|H %as T il o aal A
-
i h L HH HH
FR R
AR AT AsHH AR A NN
i NTHS >§4Ln >:ruw 4 |
b AT NITE L L K 1 f f 1 e il 1l M AR
j AR NTES- A ..‘ul A JJ\
N AT LH. M L, Al At A AR
A ATIT M e M HE ﬁuw Al Am L AmLH
p2s 25 bZs T T
Wl L e R TR pr .ﬁ
I pe H 1 L1 1l 1 il
; . u AT A (TS AT I
1N re ] 1] .A | ! g L L | e ) AsH AMtl A mH
AT AT A [Te
Nlal AT AR Alell A
| AT Al e Al FTe b B um T.
o AN m> -;dﬁ < P ﬁ BH W - ﬁ ] 1] HY = N Aol A A ml
3 A s AN A D
m ™ ATTTY ATTT®
L N
b 1 1 " 3 3 1 L.i. hi ;
M- AT AT
ATTTY AT AT
wie M CTHTHD T
L HHH HHH
-~
HE
| B !
AT ATTTS AT
! i N SNE bk
r ] b iial A1 ] R
. ATTTS AT AT
il s sl 0
» nt
i Il
AT ATTTS| AT
1 ¥ 1 1 Y 1 | T
Nl AT AT
* ATTTY AT AT
L il S L
»"Hl P B ul
..mli u;
| i L ! .ﬁ‘ ! L yfr haby A[eH- AN >}1T
R
r & [HR & ATTH ANTIR
AW, < < Eﬂ < N # WI e-Hh <N w, <N < r;
— = -
RS s —
5 e —3 et d o —a —ey : =9 m — o~ 3 3
2 ] = 3 >} m
= = e g F & g = S g 3

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

135

Molto furioso

-

~e Nt N Nt kﬂw’. “ e 4 Nt
il S b b b P R o Ly
P am -
-~ - Lo e ahd .-ﬂnv N-Sh e .mnu
u o k - g Ad |
2 mh = BH .- - & ™ -
% e ™ hw - . el %- -
i L Pa= b il
. N - i i m% & [THe- el - .
K,
_u ~ 1 N e ~ - |y Ny ~v Nt
£
n.m ot o b P P P tn
3
mn JoEN AN N Nt e e T ;T..
= N [ - - el s 10
s h “Ai . B o \dS - ™ -
_ B2 L i R N |24 1 I
s .| - M RilLG M- el M- ™
L HiH
M1
L N Ny N4 N ~t Nt - o oy N N
- I ! s o bH bt e
a ax, H W L
{9 i Nt s ey e 1 He - | &t 4 i
- ] S o 2 L 1-. [®|- i
\ LE BH 2 | - =2 A 3 2 el 2.5 B
He - .m M ,m - He-
| T L e - Lt L o PR 49 o F
18 - NS TR - 1 M- 2 = | [ & e HN - ﬁ H
K3 e m S rn e ¢ Erye er Ert kTt ET ET Mo o8y = M e e T3 FH
L T T |
A TK AR AR
Luﬁ LY nl >4v7ﬂ
d ] X b 1 1) D
Aot A& Al
AL Ju >L
A A p Pe L a- |TRR. A (B A Nli®
- - I O i o A I
et o
3 - —e - —e = —e _Wa — el g o —e . =, —e 5 [-% 5 — o~ 5 y
4 ] 2 + v ¥ o] =)
B = 3 I & @& 5 & & = g2 EF & £ s g ¢ 8

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

136

il
o Bl uAA wn |
£ ! J
o A" Eand g 1 %N
o as G sl .
>_.n b O £ M
Nl r " ] T
L 38 b 1
m bn\ e d ™ I.MJ
el W || RL Y.
Hal - Nl b ﬁ n- . ..U
He - el I > .l 19
M A e i v el
~ Eas A~ ~ -y ~e
At ~ Fh- N . 1e
g . M%V ﬁ F
2 Bk el
Al L o+ e -
L. § " I - : .ﬁ
1 - - i i g
&d Eag, e ~ Ny n| 1‘4\ abd
o ! y o b H e
] H 4 N
et I I v@w. S AN RPN
{ Tl - - el oLl
N - ..v% Wl Pt e - BLY | J%
e ety 8 1.5 N ALY -
o
I 2 ii sl N3 b3
~Y ™Y = B N s Nt
il b b o BH H e
ji Nt ~t Amuv #hmn um unqu
-aie He - .L |
uln R = & ’rY - M-
Hel i - - A d e
Hal M ) (- (1 ] i
ey oA
— —— —_——— ——
3 5o @ Zo & o g o
2 = %) & & 5 g = S

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

137

AN h xmv H ol i
‘A _ A ; ASTI At A A e Hslh A H H A ‘ ; -
mlmi mlm-x Y 2 H AgH k] Asisil  Asisil  Asiell >J A At Agm il At | Agll A Ael Agiiiti A
i mum-~ { rum-— m g Ak IN H I 1 AL
A\ TAE R\ TARY it >F1u.“. Al AT Asl e Al Anlal AN Aol A Asall ARLLM AN adfN A ﬁ.-~ A rw hcal/ fpemi Asi]
=R Fla L. aF 2 =¥ Ln..u 3 Eiaa Eies o 2 SY Sy o Fd ol a8 2 & Ele = PR Pl aF S o el s
: H 1T T
H H - B2 J.. s . 7 2 o
. . R R i i s
! 2 j| - e - . o . Ll
i : pe ihy ihan He - 3 a .o &l
H H »- - LE .- . | Y Hal-|
i : f . s 3 J " 3 ]
. ” s oy o : - iR A ﬁ -
i H Mo - . B |n . A 5 : Im Mv
H Fa i EoN rua- uuu
ﬂ -.pwlul T iny\ o VI ™YY NY Nt v o Nt
L e e Ere cau Frre acay Er eey Er uL. Ses erre i. o T qig CT 4 Evsta T t E13 Err
Pl el ol 1 s M, ol L
"A ; ﬂ 1
A ,\ML i el A % AR AR RS- AR st A Ae TR el |4 AR | R Agra ] At
2SS4, 2 2. 55 Ih H H
A r..— i r-q >.r-; >F.mm >ﬁ .A”— AlsH- asll T AR Anial >.bﬁ A M >~uw >L- Aol A AN ~g| MWL >.F-_ A ,— A [TE AglLL
= liini LR Elda B Fla o i Fld Ela Fie Fid Era Rl Fjd gt ol e S Bt ) Fld el g
M P s
o i B . X .
. - g5 . p o
- | gLt - g
! »- - - ! 2 L[] 2 "
ml.. mm.. .‘l“". ] ] ] ] - M |m uw.
™ T RIS - . ’ “:. ’ —_uu.. uu“.
.Fx.mw - .E'_.Wll s P H ~t ~ Nt Nt v 4 e “d
e Eraey o Eren 2l " Frr Acmul pYran acpl £y Scayl acul nf.-_ EYren Er Froren ET Py ~cpul o o un.-1 acai
I s
>| H-L A} WL L A >«1 L AR AfEH | AR Asab Asia ‘j_yi Al um >~m AHH [ A | | {9—a s,rn.;ﬁ ||~ >|~».F-_ Al A AgiLL A
H 258 H 1 ™ H H
; >ﬂW{— A y}w A r}‘ At >ﬂ ulu A Al AT AR AN A A o ,u >MJ" Al | A3 M A A NEs~y| Mo A .F,_ A / jeTil Al
i . , e s [s]l= “5111le J
i g Eidn A b B Bl Eldan Bl Elde Elgan Bl Bl e F1a e m.f.._m. B PY& i t 3 el Fid
H - 11 ST
T
i : H g
H H b
: i ) | 1]
H § re- " ] . ]
m m i
: H LB
; : i
BB S il : T &
~ ~
e F
<N wn‘l o < <N Auﬁ%ﬂ %7 q/ T L Aukv -~
e e — o — S— g ————— —=
o — —e3 o - = —c g — e o —c . o —e3 - =3 ] — = ’21\ ] [} =
2 & 3 P S @ & o & & & 2 & & g 5 = = 3

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

138

11 01 11 11 Q. w i
A H MR A N AT i Al iy ASTH Past
& T T | T ot I 1 R
3 AT NTES e AT I AL " n M HH
] H >ﬁm. _ Lnu- .nu.1 n..n “ >ﬂ n- >~ * u hx‘; >“T. N
i i I i i | (
A || A A s ‘%lﬁ IYVER SN i sl i ASIN n
(i ﬁ 4 ill foul 1o %
st MR A B (T Al @t | 2
il Gty R A B | O e
>~onv | A nnf AN PN AT 1 , ) el >—.nu.
8 A L As . AJL >.E}‘
A% H H H Agb H
_ bis A A H A s >ﬂj— P 4
‘ >ruy I Tl 1] L L ol >Pphu. H
A >ﬂ n— A ™~ 9 H >N H >~'tq‘
AsLl] i H el il
A — iyl A ,w A A I L >ﬂuu‘ >.F-_ s {
w0l L el
A — Attt AY N\,M Aell ~ e >|WF|~ Puﬂ.._ %M»J— AeLLiL] ]
A ~>prr1 A N>M AsLy AT 1kt Q,‘ >mmm >orH_ Asilif ] i
LN «\lwn
A ng A Asmil AN N PWF..- Puq A MPr1 Agiity HH
H = N
>F.~J A H A AR ATIN ~ >ﬂ — >m--- %...W Al Al
il
A A} mu A Adatt A a4 w«»t.,‘ >ﬂ» »wthf -
At A M A Agllnl %mb ~ N >Q”_ \ il il
ol I8
— A >J u A Admlil A rj —-N | %»EA- PL% A AL I
: st
~M A A A >®J-| AT ~¢| W >A.rg— A A Ae it r,ﬁ
< . < q = il w I . Alﬁ?\v AI\ W W/
: 3 e s § "sT f ¢ 8

1a

ty of Pretori

iversi

© Un



139

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

1a

ty of Pretor

iversi

© Un

N I MM
B 00 il Il
et PR Sl | St || "Realttl “Sabttl  ANEH AT Awall L aedl AN AR A TR N AL e
o o o PH PH H ﬁ. b _a s o b c3 o te
| N =S U a2 % uELv P e o ie s D [T ey S T A~ SR || -84
: [ 1T T
o | bt ol o P ;
S .«mn”v hwi fon «mtﬁuy 1n.wp__ a Luwtnuv Netlh A Te Aead L o Afel At ATt | N~ 1y
M e " S 91 Ll " o T Sn ~n P tm b Tl -
.HH. 14 « s T SN Naxt S SN wrh el el A ~4| Wl L ol {
H Aes | plte SER ¥ e rd= B Ha 4 SRy K Haan = auni 2 Ha i A ERd
: ¢ ,ul ST
3 : N
“n d M ..”u Bt A4
WM-{ MM}- #Kmll B 1 AR AITHR ASEHH AR »m.uk,l Aottt AR ATRH ATRTIR M N
i Rl LU 15 o aH I BH T B L B En ™ 'R o
SN Sa N e, -&h SaNEETEEN SaN o« N ~ N | s < Nl AsLis AeLad
e e
K
M»a?ﬁ ..V.w-# EART m-- HH Aol Alfell  aelelll HH >91.w{ adallle Aol ARl A »
H o o L Rk o 3 on on n B B H En o~ S b o i B
WL B =S U= -4 Hh SaN Pe=at N tnnl {eah han NN N e Ann N Ao AaLs z
i e SeR ETarer k3 e E et Send e e e Fr3 SRy b ey T SeRY Er E b
s
Eng.
- L SlLTS el [UTE ie3 —=4. AL 1 1L 4 ] A wal i Ay g &
¢ it — B pld S| A M A ATH A AR AR AQSLEL A ™
X ; x| @ | B H I B P H b H H I3 =3 o i il
{ L= VL n VO Ea s U Gt Van ¥ Mﬂ, = URRTE Y =N S A ™ e | N . oL A M| A s N
]
: A
PSR SR Ralll]| Sall||=&lel ] .V-Lue.-ﬁ NTIT® AL AR AQIS A i N+ N4 N H
H b R o WJ I3H ipin ~ P - | P ot ~ faf M st b ;
L mer A HH ™ S i ?UT. w1 2 > = K-8 il LASLRER s i N A
H | : H 8 B s S5 B 2| B N > b B ” = B B H - =B »
{ : HHH :
: : b H H- as H
; A TR As] AR ATHR ATHR AT STEY VISR i oT_ ﬁt. _
¥ s Se s Lo
Ml e asld]| & -.I AtHS AT AN A Y VA1 i el
A LH L L L L4 \,/Apuw _
@ H N i F 13 A L A\m-n .W& oL | ey s s
N Avﬁv <y < N y sl E . i m
— e
= —ey .m — Delad o . il @ . =] — .
a o S & b & g =




140

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

t ==za

At AT At amdl Am

1~
¥

—
Ay

A

S —— —
> Z—
1 i | 0
———
Z,
: =
4 1
r 3 2 =1
> >
1
—
> >
¥
X o
4 ;
+ f
>
4
f
>
:
I
>
;
-
>
}
}
{
3
>
I
1
1
¥
e
> e
T
e e
Bg;f:
e
i >
5
?
1 1
f
B >
3
=
). —

T
T
1
T

1
—

> P
——
= >
»
& T
113 1
;
s >
T

——
>
T—

¢ =i
=

uy

1 ——

!
=

:

=
-
-
R 53
=

=

—
5

=
=,

=

>

: 0
=

L4 .

.

{4

.

=
=z

"

52

=
1

TT
|4
=
g ==
"
N
11
v 3
3
T
7
N
1Y

e —
>
=
bt >
f x
4 7 1 1
Tt i
4 i
> E -
1 =
> >
I
I »
ke 1
b I
- >
.
1
I
> >
T
T ;
.
) >
N
- 1
T 1
1 1
>| >
T
} f
i+ I
1 I
>
f >
x
T f
b i
{ 1
= > oy > >
EEE S
I ]
f:% -
=
>
1
>
N T
0 W2 N
=y
3 Cymbals|
= T
T
g =
-

E
a
—
=

B.Dru
E TF
F =t
=
_.F__f:@_
B
>
=)
> >
I
5
i e
1 -
I Y
> >
T
5
o= 4
i L

j ~— ——
. -
l —
= =
—T—
L T —
e
:
v A 1 1
% T 14
> =
ﬁ&@E
o X b ¢ 1
- e,
> >
1T T Y
A 7 5 5 0§
T
S
.
myi 1 IR Y
T 14
> >
=
K el _¢" o
S
;
=
1T i
v 1
4 | T
> >
I
17 ! L4
VA | 11
id T | £
> [>
= —
L4 | ¥
|> >
—

>

LE %
=
— —

|7 M-
~— e —s
|7 T
T s~
> >
x I
] E;

T

— 14
> >
— TR
i n
T v

1a

ty of Pretor

IVErsi

© Un

.
i t.(- A S ..N M A & A .uww. >.Anmur A s u Aﬁnr- | | A SN Nei
sl Nt | : A | A hL“ A ;_ Nallh
H ﬂt%_ Mt mH AT Al NITER At ARl M morw N 1~ >n.1l Ao
g s W AR “H N 1 «h Pasn NN w..w“u Nad Na A et et
ﬁl., JituaN INit| AT AsEN  AlSEN AleN ﬁ-Lr. RP I «O AR AN
] t..— A Asl g | | A oru A ‘_— A .L—
: NTTD At oAl Al | i H Ast] Astl
” [ L A L. | & | Al Ay
i M asy Sy s U pm L~ AT S m
E It ; \
Lt ) ( {
AT AR AR AN ! ﬂrl ﬁté A ASEN
| Ui} . (G
AT At A AgH
Bl oH iy >~ L
a2 iy | L L hain
ﬂ X
AT Ae i As i AL Au .u ~Y \ﬁr Aelld
: i
= h
i | i
& NlsH-  Ast| | AsH | Aed N A ik . AsiL
< q <
v < < < <~ - L
— = S
“ﬂ.v —ea b o —el [ ]
%] = _.lm. 2




YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

141

| - j aly oy
_ IM..4 = IM\I*
| oY SN
_ S T
ﬂ R ISE R YEN
w | oyl aly]
W L1 LN
i u - L.vt¢ & |Mxi
' |
ol bat by
-
" Faufigeay
o B ISN RO VR
Ml x A d A e S “ly oy
i il . .
3 .y LIS
m Lﬁ £ L.i‘
! LiL _S
A A
SN 8y
b iy g oy
oy ol
m |ni % ln.é
L | st
NG| &N
" L . F{* ol 'r:
£ A Lv A A 4 >!_ & B 2N Ry A.m.. il i
g i HTY
SN A LA P
g ? d P o g 5 d|| de <] i ﬂ.wy oLl Dy
Ry LD Ry
—= 54 A F
£q o g
Mm \ﬂv Ad T, J1-2 AR u.m NR|| rdgl oA mﬁ N Ky oIl by
3 - - > & g ¥ > 2 | % || ]
g |
(i |
Al A st AT | AN >ﬂ Il Mx sl n. Al i
NTTTY A L ™ AT 1; H Neall A TTTeH- L] Al [%H A I
LEE Ya . >L|L. Am An >ﬂ H K A L NN - A Jn 158
NTTTS Nl A M| A AU A A :Vf » AlsH-  af[8]
=
| & e < il ]
- S=—_ 0 — =
3 50 - b —e = - ; & : A
= ] £ e g & g 8

1a

ty of Pretori

iversi

© Un



YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

g

142

m 1
AT PLIAE o 14 w ¢ A u_ A
2 ] Nf o
N
NTTTS A AT & _ I w— ARl Amd
T 7 B
R L
NI A AxiH W ~3 AxiH A%
i
NHTe AN AT Melll Al
b b
b MR Aglo| A o RIS SN i | |
W N B
t b3
il ! N
AT j,-, >IJL — '] 1— AR AR
g d i
111 A I
_ ol
NTITN A A Aslll Asd L
I I i ey ‘ H ~a =
AR Aetll AT * Al ANell
&l | n
Lt A A A L H f H L
- S A N A SR N 4
-y
~ L
W] a o N > lua
~s ~y Bt |w1H_ N e r\f
R - a1 'l o eal
N AgES Ax " NS AgEyl AR
o | o
wl
NTe AR Ag A Aokl Ao N : AelH Ao
LA Tﬁ; |
o
~
abd e N "J ﬁ Nt 4
Sl Sl ﬂL P 1
AT M A N4 AgEN|  As
i Iﬂu : A3 A
&
"
-I-.
NHTP A AR AR AlpHH Aot AN A x ALl
L. 1 .. L § 3 LLLL) L g |
Wn < g < g w W lH W n.nI
o = & = = ..m. & = o

1a

ty of Pretori

iversi

© Un



YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

g

143

3 Feat e = T T =
U A4 J S| Ly
Ll @l L
~d -y LYIEN iy s ~i
Alell S [ | -
i o et
N Sh | | b
Hin Sy .y
?_ sl 1_3
] e \
iR ] 4 M
| il b ,ws
el AR AR -v.j 8 wmufﬁ e d MR AL
ry .4 3 A
PAAE (HSRPNNN (¥ LN:
A A e oAl || Al
A M .r ]
pj‘: i glq N B
Al il A Rigg S _ 8 A >AJ; As il
\IN g ol 8
|»t.1_ o_&H -—T
Al ] e o I | [ en U el Astl
.#-;i S| s
i Ly L
| Aelld A o8 ,Ejr} & m.ﬂmﬁ.ﬂ LYSEER R YERT ALl AsiL
asl A & M
ﬁ ﬁ P;n—. i
sl A M e sl ALl
Hte oy )
oy ‘,. LU |8 b
At || e SAN hku s A Al
L i ] e
i Lw:._ I i
Aol | Asd s ) | [ ey
Wt prnjpm
(T AstHH || A {M- N wjmmfﬂ ottﬂw (e
ey i Iw‘.{
i 4
At | Ae _&N N
1| 0
o {0 |
Aol AellWL K il il
..;uw iy €y
| Aw Adlliel |WE_.- i ..~
HI A [ e
%f .uuou, SN
el AelH Aelinl R w wﬁ o mm ot.rl i ol i
ulﬂd BN GN & aasy Au&d u&d i
~——— ~— — e —
- e g & & — -
= g2 g & & =

1a

ty of Pretori

iversi

© Un



144

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

&+ 5 8 | R & . P A & H 5 b H = “ nuﬁA H ) & sy 0 S &
H u; [~ Um 91 1 P T [* el i [ | o ﬁl
ey B SRR RN | AN AT Aesl | Aoall Aeal Aeml Ll Ag T || A Ay R L- § Aell AnllL An L]
,_ -5 A M e
ot P PH u:: i 7 3] Unl RFH o Ca s - 1~ o~ tR pH o B oy
ol AR A e AN cH AsLE AN At} A At NEE AT N HH I e [ . ™ ~t & AeiLl Asl i Axy AsLLER || AeLLER
I3+ BT ot a o at i b s P
L YRR SERE l.nfxx‘ CYRERER R YE] ™| Al NTTe ACTTR( | A THH AfSTT™ A | [ b N ~Y e d A vﬁ ANelt
H L ﬁu o 1M e [at i = o En g ~ B M Cal R B ~n e
: .--.7 : —},7 . Y.r ..XL— 1 i— (11 ENES- U et AFHTS[A AN A~y N At || Aedein Aelw AeLen || Ay
B £l Elan = e B Rl B Ela Fide SRy 1] B R Fld Gl Bl el el SE
H FT
; N
s ®
i 3 Eat ~t A~ Y
M.m.-- WM--I M.mi- B Wm:, Rt MEH N THR AR AR bav,u AR ME+ AR >1mm1yw nit nt N ME+  MB-
TH | ¢ B o i L. N - R P P 1 ulﬁ W: “R! a oM tE P BH "R ta
SEVI IR EaX o ™ Pt -e kh M N N N e Hl| < L AL || ASLEER permR [ AWER || AR
H i 1 SEEs|
m # # uﬁ b d e d ™~ ™~
B Bl .8 1
ﬂﬁu.l MMMI-- Mu.m{- ._Mr- Mm@n-.- X NloH- AT Aslall] o AsfRHL  AqaHL AR AT A B ;ﬁ N NY Mol Al [oH-
B B oM o o o o lat B H s ot o b B 1+ I BH wr 74
2> ¥ O &N SEEPH seD SRR Sea A ufw.an L K e B.t L] - Aol AL >Aﬁv. ASLECERN AT
Ere EYar Frer Er3m e Era Erars e pu! e acn acey P acy ﬂ o 3caul acny P acpy! I ac ! (aepal acay
i il FT
gl
w ‘ |
Rall Ral Sl Sl Ragltll sdll X A | ). | . ¢ A f
b AT +H A A ] ] 1] A MR
x X3 ) A A»V.v“ Wl i MIH A >ﬂi [ L e n) L A I L ~y Ny N
W M [~ 91 13 e Cnl B i |3t UI; jsH ot u Hy B = tal
=AREEERT e TR = \ Eas VR Kb > D L e | e N i - AeLigIn| AN | ALy >Jﬂv AsY
§ iy LA
B H Mnlll _|4| [ glll AMTTT® ANTTTS Al A Al Ayt ARLLH AR A 4 ™~ ~d Easd Al 1|.4 NTTTS
X 4 ,w- x| )

Y =9 {at Ca nl u” |u 1 i ~ o m Tl 1 R ~m tn
/mw ¢ u-.@ B, s G Vet SR Vel H ah 2 N e s e 4 N2 ASLAT AsiAR o el JX = NS N Jv
g T
MA < <N <N oS <N < <N < < o q ] Avﬂd 1 mc = &d @ oy

— s e o S—_ R————— .
g Hz —a H H2 .nlw — —a o< wvio — . ™. —cy o o e — N o -+
& = 8 P 5 o &0 = & BB 2 g S ..m. s = = 3

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

145

-

i T /Y] N /S d I 2T’ ( (
e[ M-/ R <N | PN a8 (B | i L o g "-# A | Ae ASIN | ALY AmH
b o e sy i
h K 1. L NE uu ..-U quun: "H
o o <. | ?_ﬁ o o L N H o aslLf | el AL Aeet Asld]
o ol o . o EL Y BLY | yj
] al] ol ol Ll el Rl |
o L8 o o -l r 3 d ]
% N b r Sl - ™ st M o Aqilt] Al ALt AeLd AmLL
- Y
k3 Hu i.j' ..l' .;u
J < J - fy Ary c y | + - Asfiil| Aefl AdL L Aeith Asll
. . ol .l ol 3 ..}M g i .-m—
L YRA! L 188 el ol olell B ana .an o o o« o« . [ Vit o
it gyt gt iR i (i
"o\ PR re | W | PR e\ J"h o =\ N ATI N aer oA A Ae AN
b
] B0 B Al Il
1 = e r 0
J o ol | <1 H,_u o N a Et - AeldLf] ALl AL | Aei ] Al
o[ ol &/ el | o -] .-m— J
L YAk el L YR L olnl - .l |
ki ks N u ry o i N
u a m A ETh Gl R E ans . Al Aet Astt| Al AnL]
u 1] ..IH - -— S u
m .L g NP h I ﬁ
B p iy H HH
4 s ol G| oo %n - u MR MM . ALt Ael At | Aet ] Al
ottt A\ | \RY \ 3l sdiTR- R i
] ] ;| 3 < Tl el ﬁ L N ﬁ Awph | Awr AN AsLETY AN
§ H
Ed
" b 1 K b b Sh Ll PR e.L DL n%
w0 m w P
—
w ) w w 3
sl 1A ﬂ--- -8 E.EL Py MR | oLl K
¢ &
i a
sm w w w %
il w
] ] ] » X allhadd - +_rr oE__?A Rigy
it £l
' ¥ :
» |
Ad | o
& . o L A i Ll ,m N ﬁ SLLRN | P PRAL|  @ligl | o
~ P H & B & & 5| s> D S5 5 r K &> S5 > s>
B
< N Av‘%\v < < Ny < q N % ; nr Lkuy &d L &.
— e —— S— . e e e L
= e =] TN 3 e & e 3 o — e —e o = s — " .
£ 8 s O ] @ 5 & & = g F & s 7 = g 8

1a

ty of Pretori

iversi

© Un



146

YUNIBESITHI YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

g

ia

ty of Pretor

iversi

© Un

ﬁ 1 N -
|| & # ~ h b
&g LL sdll|| ||| & : P HHN T_ - 4 <l 4 b
| W jion |
H = w ~t 1 b
o
salll| & A lolle latt Ml L] O | !
N7 m /N /N 1 | p i I I
o wl M. [N ™ a AN [ Ay >J!
bl %. i @
- BAGLLLL Al
! : ] = |
Y <« | W . ua Aol >L H Ae Ll
o1 H 'm” WH AeiL Al g ‘4
.J w H H J ] p
W o ! Ny Aeld Al A i{A- Al
} mﬁw >..I— As — - '
ar (% Alr B o asll]] aslH Al
M| I [
mu o] mvn 'H. H.. Aeft >¢|JL1| 3! m— [ et [ sa¥ N
Y [} . i H o ﬁ f f
o] ! N U] U]
.~ ) Kl [ ™ ARy Ay A%
1
mw.- At AT H_
J y ~ “l—_ AsL ] Aeld AL
'm” %” s AT b ] B N
5 % " AH A A
'Y
n.:" A A—MTTe u
- | o1 N AL Al At
o i A Aeliml N w « nuuL N
[l H i H ) =
SHL S S /WS Qi I
- w - 3 5 w 8. Ay Ay AN
- k)
@ Hv- M ApLim
o) J m wle w. Ay JEHIPYaN aslll]] el At
OW” mu b
L i A 1] "
% % 1 uu Al AL At
a [l . - g
E H‘-- i AS A H—
S| 8 RY i |
o7 LP..” AmH A9 "R w
BN ﬁ
- < % A~ q < < < oy feq m../ -
: e — e —) — —
< — —_e o —_e = —e .H. —_e o o —e Y —ca L P o, o m
& = ] w ] ] & ) & & = 2 & & 3




147

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

e

! < eU . %
.H..hv ‘MJ ‘.%J -n.w_ -;J JHVV
N BRI &= &S ' T (1o
1 '
* !
momomomom omom m R OB OE RO R
= N =y | N >;n“ui DA = S L 1 Wi 1y S 142 ST - =: VY &.Er Lkmuv s
humﬁ.L JM pt- AR >!,.L AR AR >lnh-g ettt ATTH ATTTH A e
Mk, M,ﬁm“ Mlst- AR ﬁ&mv (s o S L Mg AR
.m Jmu.; ..Mn M- ATTH NTIN >Ia.T AR ATHTTS ourj ATTR ATTH A e
53 Salttl BT Ala- AR AT >1&“W M, s 4 -(.t At ATRITR
hwzﬂv .hqm ﬁ.l.l ATTH NTTH AR AR >|A|.1.4 >9.J.ly MTH ATTR A LA S
M»m £gll] M-.“m, st |t SR s ARt st MHRL Al A
LY .n,mn_.ﬁl Jm wvyl AT >La AR AR >lj-J Aegtitl  ATTH AR A e
.Mh S Mll >|.W%l ITIRA A 5 A D A AWH |1 AT Aot A TSR
W aN < - aN mn/

v
.
y 2

‘s
I

=
Y
L - 3
14
1y
=

ty of Pretor

. i1

© Universi

bo

i1

o

11

—c ) —_ o o - e —c Lol

cl
Bel
g
99
Hr.
Tp.
Tb.
Tub.

Via



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

148

75| R S

molto

i sl sissniiasaen

-8 w .
. . _ . s
=1l 191 n
= —H- 4 F
" - ] m 1 h ! \ Mm F o L m
_.anlﬂ- iole 4P c :
m I w
; ,n“ ' ' 4 d ﬁ v x m
oo I e O o (o L}
iE N e e ;nm.- e & L mmnmn-m. .m.wl_m & RIS m{wb RS RS
31l 3
1 _.Mm ™ |» 8 8 1 1
] . o ¢ o= ol #lol] mﬁ“‘
b " ! ! . J ﬁ -y(e 1 ' 1 '
IR (08, [ 1% TR e |l 19 I | 111 O 1 1)
ﬁxlu N-uu [ Il b T " Hl L pii H‘ H
dwﬁ ..ww 2N _wiﬁ Hﬂmuw Hhﬁt;;-yﬁmim“‘ ;nww/ 1 & xmm,ﬂuv. it
CoQl Ii I
' 4 N b 3 ¥ b mm T Il F\I
i i I
| nhnﬁ e L
5L
b ] ) ! | ) i I (L
1 M it ﬁx r~ Nt m“ ﬁlm
ol il || Eichlll s i
SRR il 3 Wi
< . < < w . > Mu < Am <N <N .nl il mm/ -Lu P &d q o ./
m = W ” ma:. M Ww?. w: —e m o —e T.w. m.l. 3_|m. .m. M nm. — w

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

149

(

FRUTII R
g gin: il 1 S huns R 9 @
& Hak- autl) g | Wiig A
g g
1 Tl M 1 1 b b ) 1 1 .m m
L.L. T e g In g g
g0l 3l e, | [T, IRl Salll] 4 B |[[Le [|llle
Tl EHNE
T8 R R
! I | ! N 1 !H.
:Wv ;W; i i ]} Nt Nt ~t
|L|HH ]IIW | b A,
1 1 ] " ] " i
M
HTo HtTo 1l 1 kd m.my o v”.wv xuw
= M= | e e
- ([T |h b h ] TE BRI AR
& 8 ™ ™
TR TR’ 1] L 010 o L mlm s :-dv
1l ] e ik
m ] ] ] I* I
m. 4 41
2 2 2 BE3 13
g g & I
= = R JMJ R’ ow 4 L 1 m © e_e— o8] 4 . REN, |
1M
I g
: _m" :
: N | gl6 46
Fﬂ | © n!.” m%luw Almvu Al._w..v |mv | B
o S S g g
<N < < < g oy <~ < <\ < ~ \ & L o <N N oy -~
rsild I il T A T AN T e A
vm.. o 3 ” WZ 3 M«,. .MM —_ MA. o — & o m .Jm. m.m_”. M = W ~ = W “

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

A 4

150

© University of Pretoria

= =—
Salo
2 =
o z " 4
: : 7 ——
nf
= ——
.
1 (5= = = = = = = =
2
Tp.
-
" G - : = - = -
‘Tbl (=% = = = = = = =—=
2 >
Tub. (| = = = = = =
s 2B == === = ==———
" : . , sonn ) 1) 0 1. , .
Perc. = I : = 1 e = i = " ——
G ; ! : =z z ! ] —
B.Drum ¥ L d
5 P
Harp
(B99)- v eeeeeememam e ea e e ea s ee e 350 N
T | e B} be - ° e be 2 2 2
== e z ¥ ¥ ¥
; 1
:
i A T | ke~ Te LF bg © e ° il
o
N — e = ” >
T ! z z
: o
PP
]
= — s —
ho— o — # £
7P
o I
Ve == == e B =
j—_,e U 1 I
| i
cB. B e = ==
" = 4 -



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

151

1M
i 1 N [ 1 9 b b b 1 f:o i B !
h w hlun-. -~ L
ﬂmm. M—l Lmu1 TV!L s |-r|qW .Li 1149 M
)
HR | ST
44 ] ' ] b b y ﬁ s Hiro Ay Hie leunl
ﬁ_ 5 Al
Iw vd I I-UW xmu T T~ Lx\
T L
5
mm ] ] ] ] ] ] ] ] ﬁ i ™
Al j
o] 1 1411 Lw xmuw ER
||m. ] b ] ] b ] ] ] Tk M
Eaed a0 d
& 1 i e M A Ty [
|l Lid MRl
] ] ] ] 1 1 9 h LMY Ris- “
T1% ml TTT®!
43 i 11| Y T | R p» Nt
’ ’ H uﬁ ] ¥ y b ﬁL i R |
L
AR e 1 2 TR lsw
N4
m b ] ' ] ] ] b hens i S \
(R M Ry
Aﬁv g e b g- i " s
o < < oy N < ™ ™ N < L v&d A~ o < <,
ﬂ. .nnwz w maz. M .—WZ m —cy u.m.4 o —y .m. m.l. m T.m. M nm. - W o~ W W» “

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

152

i il
#u;u..m.. ! “m‘ | | FRTO |
HH
8 hm}ﬁ_ e 2
«h 7] Il Rl
il . 1|t
3 (Ul e ||| RN | I
JuN L -~
_ . . . T A A
L Yo [
11l T MR 1 T J_ |
L
‘Hd T Y H el
R ..i-_.lW -wW o e ot L‘
£ i n
i
e
1 ] 1 " 1 ik o M X
i R e ([
A4 1 1 .jv rﬁa M 1
Q—-I.m\.
rmxu T 8 v
LH \
1 ] ] P i =/
e
%W K R f W
il ol ol Al b e sl B g b
= S e g & £ T s s g 8

S

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

153

1 |j- S
- 1] 1 » ﬁ-z e §
R 1] 1Ry e ([
Hiw -.ﬁv Ny .,-ﬂ
] b | e e .
g .-
IS S | PN r g1
THR H
inux> -t > b Y b 1 b Mo | TS !
o A et
< < b b 1 | Hobro |19
b IMW 1.. W. 1R L o) I-J.IW .‘"uw
E ; IA "llu I.MHUI L-VHHVr LMHW
1 1
| ! | | Fehro |14 1 H ﬁM
JEES e e 1m”) umn! |.u_m:
18
1_H‘.W\1|v
_”‘.Mw-l ’ " ¥ y 1 il b i ¥
xmw"
i H.Iﬁ |
Ilﬂm L o
Julj u N rm.r.wr | X
H Y HHY
| I i i i SIS 2 R
Bl +H
i Jm .
4 " I G-
Eﬂ ._.n“v W W. P11 & Vu..
o < o~ mw Aukﬂ <N q < = WI mnz b uﬁv =l ” u%ﬂ 3 i
S — ~——
—o —c ) —_ L o — — o ol ] - . e~ 5 :
: B & & e &8 & £ £ s 2 ¢ 3

© University of Pretoria



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

()

154

] ] b y L ! ! 1] ! Hie L i A !w.
i
Nt A Ay Bt Nt
g (g g (g
' ’ - . " Y I syl 8 .l |
il W E w £
-~ 8 8
il _
HAT j.;
Y A‘A r.‘ Eand ahd
' " " b " il " o HR I - 4”# LR | &
N
19
T Jmu_ L 3 3 i |
.m .m 1 _s &
ik [ 188 { AE
ﬁ " ' ] b 1 Rl H¥p
EpE- AT er-l
e SO - O
T 1Tl
i r ] 1 1 il 1 s i |
ey
i T
M3 A o
ruwx T 2 = i
s A [ED
T IR it
] " ] % 1 1 ﬁ b h'A l-J,’ Al |
= i T
s wo 8 B i o 1
L L Lid s & P M ¥l & u:ﬁ
» ] ] b b ! | ! it o
in
1 I
P i 1
< < < nuFu mn N Avkﬂ AuLﬂ Ar.ﬁﬂ A£‘W < eg .unf < < % %, %/
————— —~ — —_— —_— — — —
g o) o = —e = —e o —_ behd o —~ev oy e o . : = = i ]
£ = & & § & & 3 £ & z g & & = = ¥ 8

estinguendo

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

155

(]

-
3

je

Beral

}

bE

N eaaeaataesd

tr

>
23 %
>

>

ppovreevey

==

3
"
T+

) )
= 3

-,‘r‘}beb

iy 1
e

L=

Fet:

2 freaaan
‘&@F
:

fanaan || Brannanann

=

- P
-

3¢ A T 4 A
Qb A
i BES SN
. L. ahp || o
N PR T

1 Dy 3 LI abj‘
Holl || £ E -4
H mm mi 3 Dy DA QL Qg
! ! DA D) AL A
Lb, 5 . o &6 R

muﬁ ”L._"mv .uMm. \Amv AM ﬁ \‘mu PN ﬁ X mot_.-. mak-_:
] 8 \ e _ﬂ-
. I _ A )

ta B B
il uﬁﬂ w 8| &4
IS M- T

d ’ .+ ~%
B 1 THY M

‘IJ‘I g

Y

Auﬁv AL.EV N Au&ﬂ %ﬂ kﬂ Au&ﬂ < H o < ™ f ey
g o= g i E e "B -

© University of Pretoria



156

Ao

T
T

r

=1

i
-

>
S>> |
doe

>
>>>>>>>> 3

S>> 3

148848448484
18844848484

e |
==t

>>>>7 =

A
A
A

>

N~
N~
e

?
#

S>>

SSSSS>>> N>
SSss>>o>> >

Plawssewaw

T

i

| >>>>>>>>2

188408484040
P
=

| ——

7

s w5 b W
i
1’6 W 44 LAY

4

PN

T

> > >
b
PP
o

===

> > > >

17773
>
S—

y )
>
>

1] 3
L4
A
>
be
>

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

AsLH

T

)

1888888484 T

T
1

PP oA PPP 1
- o -

PP PP PP Ppp
>
s>o>>e>> [N| M (> > > >

> h (I e

N
—

S>>y >

> >

>>>>>>>>

T

>

~N
™~
N~

e ——

>

S>> o>
S>>>>o>>o>T>

>>>>>>>>> =

ESaEZiiiiE=

>>>>>>>>

Q2

))
|>

L) /73

n 3

Eﬁﬁs‘!‘o‘tﬁ—_—“

icc.

Ob.]

i

o et
1

Tt

1a

117§
77§

ty of Pretor

iversi

TR
177

o

17v73

A%k

© Un

o
b=
b~

P

c: 3

-

—91

Perc.
Vla

V.C.

CB.



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

157

MM &
E
-l
i o
BB i 8 3ol B (0| 1od|| B ool|||[1B o S w;mmm%nrxw\s 090 SRS
. ﬁ M P.H
: &
' ) .mﬂ
I8
-
N
B
] .
N
hi \ g
Amm 2 r ' ] ] x ] »P.m
53 4 y s
B3 iy (
8 = W 11/ N
1
3 » H
. (Al . i
® ]
A :
SRS 111 Ji
o«
m a8
o o "
3 b ] f 2 b b ! 1 e
s g K [
9 o - o
& g | HY]
= < - ﬂ aiﬁ “u %“"
" ¥ 8 H > 5 = D b 5 < s> ¥ S Iidl rﬂwrm R ﬁ & ﬁ
A w.>r >.--.,; >9rx_ Ad ] A .1~ A Al ALl —w,; m §OARR AN AeLig
DAt Al Agdl A Aty Naf A / A I AsH it L agal| \ ntL
i | Alsd AL Nell  adl _-H A | :
M N ‘fw NTTR AT QAT L 1 THA ATIR ATTR- NI (1T
bi i e fne e A l-.; I i I I
BAsh ARk | AarH ARt A NI AL A it p roA T3 AR .11 AgR | Az Nt
< xﬁd < < < 1 o3 < < < < oy feq N L < %\o o < nﬁ\v ﬂ W oy
S s— e ———— — e ——— e —
— —e o —e = —cy > —e - w —e g —_ L ! 5 — 5 i
2 =2 3 < B - A 1 & © & & "2 E Ok £ T g g 8

1a

ty of Pretori

iversi

© Un



158

>

>

="

, ofle

”l?f'ﬂ.

4

1
¥
o
A

AG

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

1

£33

Ag

»

P
Tala
2

T

&

AR

. 13

-

z

Bl SO e T AR A

~NND

Wik W

.13

1a

ty of Pretor

IVErsi

© Un

' 3
g 3

ra s
i

-

(

Tp.
Tb.1
2
Timp.
Perc.

CB.




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

159

L] 9
q
=

2. AgH| A ME| e Ne| || A ML

Y A A A >?-11A; A M- Aemi >|-|ﬁ4

S M weR L ARE Asl | asll

viiig
>
i

+©

-

Bel.

Cymbals

A

ABLE

a0

ol

>Pxﬁ

-

Lt

o

R 996

e >ﬁv A F/ L il
n> u =
: il Wit |
NA A ﬁuf A —
M ﬁ ] A -vy - t ]
.8
IT®A A -_.W._—l .
oA Al (o4 >f »
ey Lﬂ A L b AT,
< <y <y < < W, H ~ ~
- 4 = %ﬂ —_— T — q/ : Iﬁ\dl/\/\
_Wa —_ MA. e —e m o m.:. 3..mu. .m. M mm

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

160

A A A Ae Al ﬁ. A - A A Aesil At Aw A . A A A
Ae A AR A AT FIRCARN RupiRt VAN Ba Ame AN A A \ .- A A
ASLH A A A A N A MNmg A Agai i Alatgd A A —_ iia .%J AsH A
ASb+ A J Mt AR A A& I 1 H o AN A b =5 il 9 1 AStH A% A
AsET A L AT A AT A A ™ Nepr A M >ﬁnu., Al A A ASL || As A M-
4
AsLL A NTITS Al [ e AapH amdd Aedd A A A » o AeLtLD | A A e
AT A A Y AN e AN AfiW| AP [ = N AL Hes [y A (| Aed
= T M
Ael Aot | N Ad L] >‘|J Al | A A | Aot A A IS Al Ao A
A Al Ll AbTTS AelLd AT A NIt A A 1y A A — e Aeld s A%l
AsLH A AYTT™ An AT Al Al W Aty Aselll A A L— T - >nrrq A At
=1 4 aaa
AstH 11 B Mt ATTER AL >umm‘ A 1 == Wl 9 y AsH Ao
AR AN AFH A JHV AT AleN AlsdN AN AemRl A Aot A N
ahd
Attt A NTTTS A [ A A A A JICVAE P VA » o AsritH | Aed A s
AshL [} == S =S Lnn. ISit I Ris. Aesth Al e AeRH | A N [T Aerf AsY AeH
Aoall AT AT M AT A AR AsH AT S Ao ALl Al
Al A MM ML AT A A o >.,yh s Asitd Ae %L_
rsaH T 1 1 1At s awdll st Nt
Agal] MNP AYel| At Aty USR] YR VA R .L A » o ! | Al Aeil] A
A NI Al AN AR AsN NS A A » H AsLER | Aey A |~
AU ASLLL || nea NITTT™ < ARHE = ARHE 9 Al A M netH | AT T AL || AR AT
A o ALl Neall AprTre|| A ¥ Ay e 1T - >L| Awlll Ast
Ao At Ammily AR A MYTTS mnmE N Aeld ] Aw L A _.v_
PN AsH ASm Ll ARTT®! A I A M\y- e - As Al Aol
AN Ael Aol ] ATTTM A AN TTTe it hrei L) Aell] A W
A% Aerpb reat AR AR Al [P st AeleNd || AN A [
Aealll ﬁ A .-J.oﬂ R ﬁ 2R KR HIR®||R [p ﬁ#:-m ﬁm; .wm. A | | = 00 il fRAe W A TN ﬁ
- [T mo.\l
>
o
7 I~ amll N 7y
r
Al o “fo alll R - 9|l om g |14 A0 |+ @11 [
v
vy b~ < < < o5 o~ || - -~
i q sy
N — — e
m H2 = —_e .m —e o o —e .o« —e L =9 ] m =} C -}
& (s} | & ) = oy = 2 .m & & > > o

1a

ty of Pretori

iversi

© Un



YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

161

T mm
eSO Khiiig
" { JERI NN hi T 1Y Lot 1ys.
PH WL o o i-: A
BRI ] 1 S ARt I
B b 0 Ly .ﬁ Asi] A I\
J it ,-_ i sl sl
BH P tal ﬁun P Aw i A
D u 1 A AT S [T {P.:‘ A ‘f ] ||
[T
™ " " .
W H
b b ] »
o L o ”mm’%ﬂnv P = N 1
! gyt M ]
u " ai o
d J RS
A A L; 1k o+
~ ® A 1l
Lu AT k.
A H o
ﬁ A TTHH b
A A [sH A o
1 I M
o Al Ale A MR AN AT m
Bitte
™ >1n|| An A hl il A |- A L]
i [ it i ach Aeen [ A =
Pe AN AN A N ui A[s Aetie m
ST
e AlelH] A& A .fﬁ A A ™™
L iy By
AN M A4 i A A% N B!
< <N < H ~~ oy, 1
Ll
—
— o wo o —_cl o o e
. -
= e 2 ] &

1a

ty of Pretori

iversi

© Un



162

ddag

=
Py=—F

Maestoso

14
17
Y

7
Y

Aed

2" a

2~ Ta

A

>

=

-
<

1

73

. Maestoso

N

| —

>

HUR U e

7

»
w B.ai

»
y - )
>y
) -

y 1 ]

YA PRETORIA
1

P

.

TP

!

Aehy

Asli

At

Aei

|

-.-.--- Maestoso
«...--- Maestoso

S.Drum |

¥

>
4

.
.
o
2
¢
"
? e N |

D

>
a [ =
r )

v ]y

—

¥y

il oee e

rit,

b

rit. -

#

UNIVERSITEIT VAN PRETORIA

UNIVERSITY OF PRETORIA

YUNIBESITHI

)
TPy
=
(B4 -
TP
y B S

.

TS =

»
TP

»

-

i3

Ao

At

Ao

Aeitd

Aei

= —

.
ml

r 5]
r -3
>
>
v s

>

[ 4

>

T

bl

)

T

AL

Aelit

Aol

Cymbals y
B.Drum (1]

b

>

—

P N
Wy A Y

Picc.

EH

Fa 3
' 3
Z

i)

Timp.

1a

ty of Pretori

iversi

© Un

B o

>

—

=

>

T

F N

CB.



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

@

163

H | U 14 >A a Y A >~lnuv
L -~
“un Aaftd AL AsLLL
¥ b 9 - aed ;
i - L :L% A Ae ]
g1 1 |
_ﬁu - w aedl|L sl el B
ol . alelf| =l @ F Tl et |[]] elig Rl Rl =olglll & SR B |l AR
ARy \ >f-uv
L JERER 1 e e T L TRRES L I8 'R VA e L YRR 588
ALl Aell AsLL
b 9 " b L RER §l !l T T TeH- ol ol = o 3 it h
L 1RN L %r; T4 T%H L VB L o & & Awllil A«Ll LY TREN VR4 m
mL U R il || i e mi
Asi Ael L As it
o T el o liel ol Lias o i T eliml g A.nvr Paiin Baih (IR T
T 8 HHH ¢
# UL A
L . T .‘Lll' e |L—|l|. II‘VI . B = MH - L 1 .‘f
AniH Al Al
! b b ! i T » » Ml T b » TMH § ML
ﬁ AL AeL ALl
oLl 11k le- !.jL- “TeT™ 4--- Ty w —MH 2 L ;J
AellLf] Aalll AdLL
ol T allal  allal  oflal ol oIl 111 1 L1 =il § A.uu. N s el T
V‘ AN >rnuy >~—nv
W{ il 10 I 11 —nTY A rfL] « el F p L 15l
o« 1 =L =N LA o« . s E Aell|| aell Ad il «H i,L-
b N b ]
4 | | Al Aetld Asftd
Nl AT Aealal Aalial Adllel R Lm,.- Aol AVellml D = el 2 Nell A
1 HY Al A
H
AN ﬂ> il ﬁ‘l.q-r- e AT$Ee T HHA .ui-lﬂj-i#ﬁ R ﬁ U S w MUl E A.nuy g s >...,ﬁ> FHY
T P 1 \|
] A ..1:4' .--Jw U ﬁ A Ag
g
(1] 5 ol g Ant] At Ae il
AlS e R
! A 1 Al Y >»rw .-uﬁxw ! m— N !
Ae AT Ay gl ALl Ad x
>.ﬁ' A .‘.; A ..-lw U
Al Age A .u} Aelll A
AdL] AT {] -l i
>Fuf AR A ..Lﬁ m iliis «h SN
A Al |8ty Aedd g - U >Aﬂuy >’nuv
At Al .ﬁ”— Aet! Ry R RAY, e
Ae] Ae An! il ot L L aug
M i A _ u AstEL | aeld A
b ¥ 9 b ﬁ b ﬁ A A A - ol 9 Y b e
Ae Al Aw - -m Al Adll] Aett
Aw >J.' Aed - -m U
» < ».r » . . Aei Asiid Aeil
L 1 -. -
Al9 w Al ﬁ A m.av .--4 m S Aﬁu.. A.uur ATV
i < q o
< <~ o N < <N < <N <N eqN m mLz . -uL, o m < :&W Auﬁ‘v uﬁ ey
- ~—
...m —a —e o — = — &0 —ea o v —e . o™ —_ o e ) — ~ < j 1
£ = & & 3 & ¥ 5 g & £ g & . £ s s 5 8

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

164

Meno Mosso

w m >.|L |
ANl AN
A Ay AN
A
Aol L) Al
q od s Awed AN
wa ll.- -m
-l ml.
Al y=pyg I |0
plievgliicit B i
h-lnl.- .m
o 11 |
AN e JEM
d oR AlsN ."wwws _mx-
i Aoma  AMY
A 6l - '™
A Met A hy”_:ﬂmr.
m. A | >-nLI >mm1
A A i Bl
£4 £o4 £y A ﬁ» .b”_“/ﬂm..a
o . N =
4 Ey
s E
ol L
8 L
o L
ol
'
et s
ol
iy i .
pVe | e 2
"]
8 ]
. =
L o
i g
ol =
Ry e
o
f it
VIR
M &
-
kﬁ < < <y
e
o -l = o
&

L =F

y- 0

wie
1T
=3

Perc.

-
P

{ Eﬂj t
'
Ae it H
Ae At
Aeliy Asltid
ﬂnuy ]
RVEA rch
~
ALt Ael il
“~
A At
e Aeit
g —onu. ]
At >_ﬂnur
>¢.r4| [ VRS
Asulld A
Wi ol
w. g g %ﬁuLm Y
-
- s qul all
L.w. 3 q
- &
L g
4 | ey 4
ol @l
i -
. ] 9l
&
1] 2
H ktne
i !
2 2
MOv W 13 | e
g = | pH kH
)
= E2 um tasd
]
= Ay AN
I\ SRS Asl
¥
Aot Ao L1
AsiH L g
[east «H
¢ <
L < =

V.C.

CB.

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

165

rit.

T B ST
o i Y bl T TN e @ = M H i e e e ﬁ Hip =
- iR 3 b |1 AN —_— 1] e -~ ned o %l | i~ 48 oL il ellll [ YERR
“HiR o e BEh e el el Ht mm.—_ H H e sl L AR Jdlﬂllg. g .-ﬁ .ﬁ SR NERE ol
Al o TTe r:f T T | ey fj =1 _—m B =1 I LJ L TRRRS ..f MTe_v wll| 3 .ﬁn L ol elfl]d [YEREE
ol ol T L . e Al ™ mu_ T - T 1 ol {1 m mvr [ e ﬂl‘Tu M. LI L YRR [ 888 [ VAR L 188
il 1 Ay
l i 1
\ | 1 g L BEpd " H bl 5.4 g e wll ~ ot e ol i Wil el At
A.UW A.muw A?ﬁ A=A £ 9 Rl 7 N il B i [ (sm o .m. /T iy
He J::.. L ﬂ ‘_ ﬂ ¥ ol ST 1. ol ﬁ m ﬁ ALl ALl
ol wlll e L ol e sH M s/ T - T L._ h! || (i BHH oy .mlf%- 5 Vel o AU aell Al
111 HU HH 2 el 4 L w X ol
ML o o al T Mo TN g ML 2 e . sl £ M- B2 |r—w || 5 At AR Al Asc || asdd]
01 I [ e B2 Ul|=g R RIS RS) ik =gl s L | L
| mH B | M S i B W & SE S w3 B me| W om
L N Ll
; HEH HH
3 ' A | A || A || Awer || Aed
¢ m, Lfm Nl
: S | : asett | asl | st | astl | el
’ : ' ! I el Asi] A Asl A A
| | R A
. . g ast L Al JX SRR Y VAN Y
® DS —mu R = ﬂnur hass aus al T
T 7 0711 1
= =¥ N ™ DA n Y
]| Sl
—ml L L] - A . {{
- 3
1 N 1 1 1 1 1 liedml y |
e AmLH AW A .ﬁ- N A ML
»
¢ 1L YRARN LA A oLl A[lell
I —mu MRS =G e vh |
mm T sfffle i i - i
&lllII& MR AR Al ATEM] ATDR)
. = Ao A A Ajell A fell
' " ] ]
' A At A LD AN
ApHH AL A AL
_Hmu i o 1 Fasd T
1 T T { |l
Ay ASN A AN
AsLLL Aell >.-;L At AtH
] ] 1] ]
I x| sl et Al st
AattU | ascti | AectH | AefH| Bl
A ¢ Ald Y- N aetil] et ! ) B i B
; J ﬁ | I IYN=S U INNE U TS
L ~ L oL
Anel AW eniiipenieil
y ! AlsLL b1 Al j.nm. AN b
AeltU || At ) Aetl)
Amill | SRR AL
Aol AY Adtt | [ et | Aendl
& & & & 2 28
g g .vaem M 9 | AL sl A rﬁ. Ao AN Pt Aoﬁm pait
bt
< .&d < < < W/.r oy Au.&d Avﬁv < Ar:&d Au%ﬂ o ox o - 11 un}d m. <N o ~ o~
—_ — = — e
.& ey — [ — = — .m —c o o —e - —cy o . =3 5 — o~ 5 i
& = 8 w B s @ 2 = & - g £ 5 .m s g g g

1a

ty of Pretori

iversi

© Un



166

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

1a

ty of Pretor

iversi

© Un

R -
i»
~uiN ~ui
-l_ mvu ax
¢ : ] gl1® [TM 1 U = (RS e me o
! Wl oo L
Aot AeltH Amt Aetid Ao A or.w . e = T al Aedd A oL
Aat ] Aedd Alal Al A ML A . e ertes| wywi| M, Ael A [sH
>l.|”_ >A.1_ A r-H— AslL] A -{_ A nwng ™ 1 mHJ- u.r -}“— >ll_ Al [oH
ol L ™ ath N A (s TImte T & el ol Thm
A ] L
a1 ! HTe ol H . A o ‘ I * M a |[tHe o n il m H1Y
L MLl -rg 0 lA‘c\ A A JCRRAE L_.-.- 2 ||TreX A N
L oL M ol T A o 1) a ..V.Fl.m. ol L H
b bl 1L L (119! T , | .
«n.L m.:!_ NEb. z.-w ~l. A L1858 ™ = EJ mo —ul]] «a-\p Nrg
LR L YRE TN L TS A L SRER Y. ..u_ || 2717 n e [ VAR Ll..l
] oL HH
ol ﬂF.. . ﬁ h L M AT LYER e A NE =TT UI LR RER ﬂf} -;IA
s || e L ST pH e gAY HH i (S
O (| e s « T g |elen! « am
Al ol ™ —wil
wod D Ve Y MH e il A ol T & || A k Bl 2 Ml = oflml ‘el N
R 3 8 :
Y N ™Y e 2 wlld » o B
Asild A . LNais ThTe ! . 2y
A it A 11 ol I..—,nvﬁ ol '
ot ol Sl ol L SIAN R Aelt Al p A1 o a1 e H1o| el e Lm I g || ﬁp_ Fmd d
s L Yasd o SPL s ¥ g 1 . L in s A SRR VEE o N A
A R #I' Il Il A ﬂ rA I g T I ﬁ A
it Vet ot Vel LR oL T N ||k Vel " VI HHOOEI [* VI N R ATTRAR R AT I
B
YR YRR ~ L ol bt b | b 1 (] pi sl . 8 [CI YA S | ] 1Rl L 188 8 H
I 1
A..— ﬁl}— rxw ﬂ -uu .i— .:\N ﬂ.[-u T p! H —lu B H.,:_ ‘.J P‘LM « ~ L] oruinu B ﬁt.r— ﬁl.u— .‘ k
T
ol ol Rl N ﬁul p et T T T e el oiml  H||R R RE T =  eall] 8 o4 LAY
al !
b = s &l EZ L A e L =¥ e L 3 L =3 s L Ay ! =3 L
He- : & R N Al T 1
— =—_— — — —_— — —~—————
—e —ey o —e < —c &0 — b o — o —e o =% o - 3 o 3] o
£ 25 3 4 B 8 & 5 & & & B 8 £ m = g 8



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

167

' 1
————

mm T
[ s H «g -y .Tx-v A i AlelL AlelL a1 FeAeLL L] Aol pé #é e Hdl-._ stk AN e sl Alelll  Afellld
il ] H s (M AT AT AT M Tiwe Asill AT HH ol i M y L AT T
8T ( i 1L o _rL- [ m«‘ix.T | 18 ﬁ}“ .”x ! MR
a._L ol 79 j}w . Nt AT ATTTY 1”— Il -U e Awll AT - S em® —wll] «--L Ik «r::w ATTTY ATTTY
ol Laas Rl 58 vl AT Aatl  Alell] H I o TP AL || AT I m — & ZTIMTe = aisll o T U el Alel
i o pl el Ml AT AL AW L 2 L 7ree| Al AT v A £y nuﬂﬂo_ e ALl alll AR A
L YRR L YARE -iﬁ ol 118 NITT™ AT ANTI 1 1 {1 o Al >_L1.l 2 |mle_% —alll A!{[ w L A‘..: AT >|L
Wi || [ ey =V =N (sl N f N M £ [se | wy RPNy
T AT ATTTS Al AT A ATTT® ATTTS
i | R RHR ESPRETIE SO Hinesa-Hh &\ r-.?ﬁm.m,{ st AR\ Al e iR & .Au 3 2 Nal Wlﬁj. Tyl m RN WT%- At
L ) . =
9
| 2 g HHHINE
HH 4 il 4
M (sH-L ] A e . 7 9 =] ..nu- N4 ﬁ..x iv A A
H an
| | AN A T 1N N b o ™. M Ee AN A A
A AR 5ol B T .ﬁ.w M M B Nl A
| &
.
o o A AT eS| (e Sl [all s | Wl (@] 2 qNH Ewl]|]® o |lR] Al AW
JH 44 4HH HH HH
8 oy e - - T! i i Nl | T v_ d L e Htrey T il il
pil
e T e \ ol T \ ! L p_%unu_ ol | e/ H1 & L) ros) ] o o
H 4 44 HH o N
g MO b LY ™ Eat ,,-:ﬁ = U & | e e | Tl »H ol
'
pll o e TN THNeL ol i I ﬁ H o/ TN = U 2 (| e/ Tl < wllf
- Ll TEN re. 0. TR & - (T ™ i e, [
- H m. Nt ..7 = Iiyq < |[tr7e HT® bl 'A} ol
o
(RELIN R AT \N AT R 11, 1 VA R T A o [ oalll IR T HHy Ll oLl el
b Lo Qs © ﬁ % .y e M e
LH ] ax
1. | oY e N
mm‘ 4 aid b o« JJT
oW 1 jioid
o |l Y Y el pl !l HH . -uu -l —ef(Ml § He Hte ol el il
H bt s - 143 .
b '+ o T “ Ml . R L e = —mell 2 || ey [[AT (e (R 4
g hal
..rvyl ||u_,,. 1Ty ! T T ] Y \ o_ﬂuH T to —w Ml m e ™ T L -
=4 all | el ] q " iy Iy H
g H R fram Nk (s | 177
rﬂ. Nt ol || i .|
| & s 8 % : : S g
e o —ptl 2 || [[Hes! HEND SN B .ﬁ
Y ]
3 ES =9 =l Bazit a4 ﬁ S L o=l 1 = r ”..ﬂ L ”“ W L Wun
1 A A cbob T B T H
= — = ——— —— —————
—y — o —e ] —e 'w —e L] o —e —e o . . @ o~ 5 1
3 = i =3 % H pd + — i «
£ = 38 ] o a & O = = e Z ] "m. m ~ > g 5]
3

Wijjd

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

168

- i 14 2 I I I
d r - = = TWW; Umr 37 “IH T LmL L] ;:i wmnn mmﬁ 3 m_t Lﬁb h th
Akl | | Asl AR Aot AL AT A A R AfoH-  Al1eH- Al ARHEH ATt AaLll] ATRT® & - L h >9rr-u4. >£.u}| >n171T Al ASL
ol o ol ! RHH o [l pl Aall] A RH- AlsH- A= N [$H- AR ATTT® AeLH ATRTT® MHrm L AGLRNN AGIRNY Aol AGLRNN  Aeli
Ae A N AR AN ael AT A >J_LJ HN
Aalll] At AleH-  AfsH- Af{eH- Al NTTTS AeLEH >}:.d . ! ! >Pgaxr- AdiR- AGHON-  ASHIN- >9vyipﬁ
w AstiH NetH M >n“m.ﬁ 15 ST 1RE AT ALl ATy e
¢ ] ¢ d Asii] A MlsH-  af|leH Al [e Al T Ael ATETTe T L AdiRy Adipgy Ao AGLRNW-  Aalin
ol T ik T.%V PR e, oL ™
\tnu, 2 &V b~ ey 197 (e e/ ! | ASLEM- AL ASHSN- >Ju1 IEFTVI AR
@l o] “11N o !l o ! FEMy (- JL..»
¢ (pesty By ;ﬂ ;ﬁ s e s
® ® o B d oy N b L (] R (G “ ) 11l AdlEhg- AGLRM A AolhN AelRl
ol T Tk il 3 3 IR e /& L
(H y b ny ! | hily
aril =8 A ~eal iRy At/ ! | Wi ASTRSL Aol Adiel- AsiRai relRal
i . uin ~uin - p gyu. L Tua 1o
. (oH ny B = s
20 20 IR R peny ML oL oL ol (U ) (o] L) sllg (L m AolE Aolhl  Adlohl AolRNL Aok
) ) ! \ ﬁ ! ASl Rl AP AR >Pg§. >P|J-|
R B @ rolR AR AQiR Aol el b
T
AbLeg ATRT® AHOM- >J£- Aol R
| 1l z z f z z z
ol Bell||| B KB R B I& |l|-8|H &lliE B 8 RGN site L =R ||| Aol B gt MR R b el Hu R
- o AN N Al x.v>> .‘J.>> %A >>h.. | >A..~ ﬁl{u 3 1 } A ; A A
i L] i (L pt ]| H H L i 1 (L Aerd] A Bl ~y T * | i
>A1._ Ae Ll Al |9 Asld A &L N-.!, ﬁ-L; A Aeslll A H r-ﬁ Aelll J_.A‘ ﬁ A " m & .m .A ® " “ [ >>oa.r I » .rgr 9&4 >'n,m~ >oﬂ|~
Al acl Al Rul} A/} IT®A -i 20 T At r.ﬁ As LU A g- 1 AN 2 H 1ﬁ L1 Aal]l A JH— Aol >.‘Hm >.HU
T A T (A o L e | aelld AT =TT T —ealll L. i %t XY s
Ay A Jil A ATTeH aell ] ae]]
A 1H AN M - o™ 8 >Or..u >H|.||N ﬁan BI.., S [T n SHAN m 1Y o4 >£J~ >'r1~
| g
Fh E L i 3 ol .l £ M B i g - an
N " Jl i A 9 o= 4 F r u i i
G e
e p—
m —a —_ .v.n HZ = —e rm. —e3 o o —ey e —ey o [-% ] v o~ 5 5
& = a o o M & 19 = & = = m m & m s g W 3

1a

ty of Pretori

iversi

© Un



169

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

-

1a

ty of Pretor

iversi

!\Ll L Y8an lnu4 N
it ] e £Vl ot can ot I TN TN i b 4 o a1
L INRS [ YERE 1 ‘.l.A Ju8 ﬁ IJV
n.r.A_ .r£_ 1 i i
[ YRR [ YRER L o« A8 oLt e L IR pL pL LIREE @l L]
m [ Naa ¥ [ n T jv. L N [¥ua¥ LYl ]
ol «lll 18k J 208 T
I
o] N Hie I T ol ..E.Al VN L il CHEN L P_J; ol Pl
!l «ll - e 1k e L YRR .l -4
L 1 S R e | i O R b G| & (P by
ol olll mlL ol ol hH o T Fe e T8l ol ol L e —a]
[NRE ol i oL ol T - Te e M1e MTe o —NTTY L]
« « nnj TmN L
e (a1 1A ™ e L ML ™
ol ol s e a1 HTe L T e e e W |
ol ol HT® iR T Hie el T 1k e 1M ol o L
™ N Jily 17 Ty e ! bl h
ﬁ-”‘ <« 1y ..nw)un HH ;nwuv « H
]
Hwe Pr.A T Ht. HT$ Fe ol o L
Lot | for ||| (R84 | | Brda ||| [Re|| |1 |[HinBRlR ﬁﬁ HAE (S (s M !
o C! LY,

T

r 3
y -
O
I
>

Pou
TN L
P!
ofra
et
TaPlT
=
Fop ')
ot
P
=
Y 34
)
yas
T
255 50
Pt
W

a1

2 e

© Un

mp -

'] F’-
~im &1‘.
23
el
ijr
_mﬁ

7
a2 Te
"

>

R
- (| -m- - J‘ .rx_ L
- N
R I
g iR R Iy
. |
u .u nm Hiel- ]
'mu 'Hw PWH l* <] o L u“ 5 a nm Wu & A “
= 4 i < 4 L L L Y ] [l g Qe
e o o ¥ et | T 3l T 14 e L ] B
< < < ey ey q < < N e ~ ™
< — —e m — =S — o —c Dehd o —e . =™ — - . 5
g 5 3 3 ] ) & 5 = e i m g g
5



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

170

’ ' b 1 1 LY .!.a-L ool ,Juu.- Py
9 ' Qlpha! WS oo LYRSRNEREENNY
ﬁrux-ﬁ RS emd olRg Op
iy
al[|| o | ol|| o . = o[l o EANER N B o h ol
ENTRRRR) EENHRAY il el | ® ol mi el
ol [ NEE ot L ISR o w ol J58 1A
ﬁ.-_ .rr._ b [ 15N - b 9 e A._J_ pi !.u_
st el ML« y = sl CTLEE
ot < e h T J ] = ) Lo ¢ s ol 1 p ] ¢
Ay ol T b M1 VRN VIR mil I 1. ol ot v e | [#= 8§ mll T pil et [NEEY
Ml o« .| i, i T ol I | = \ ol ol
Nn}ﬂ h--[ e W T -{_ Fi r-H— _ny- _”1‘- —:-. L L.-_ h _H”-_ +a ‘ol Y Wk F«_ #.._
LNAR o il - 9 ' L 158 il o
ﬂFL NA.L HJ «r- T- ol |l ol T T (T FTe! ol —&. —al ||z NFL HJ N'x ol ol
[YRAR CYRER - L olll ! T L 11 ™ ™ e L e SRA R VAR mil e - L
ﬁﬁ..- AA.r,. L ﬂo} ﬁ., M. A ‘rg %‘U He iu oL S NI Aﬁ,-, il Aﬂ.-. L o
el | Vel Ml el .| A N 1 e Hh T ML 1» —allw 2 ‘el o e . L
H 1] {11 11 |1 H
oL | | ey « [ Yaal «N ol h! - Y e b b | I b ' M Sa-RipL 18as & a8 h
H + 1
A A i m I F.V A _1# A d J 3y« - A A QU QL
e -8
b | P oL Vel .l SRR TARE T T T I ol = ||, 1] L [N ol ol
mitl el M- Vil T \l. @l —w | |=- ol Fﬁ
Ll [ et ml p N p L b LY e sl ol
3| [ ey fny e tan S ot S T=x U T o || @
ail||{| ai 0 ] Yl 1 WA QWU audll il [s2 a ol{|[1| wellf]| el
AL
m <y o <N < q kﬂ < q AuE‘v q w-.. kﬂ m...; m Au&v < £ m e
P —— —_— — —_— ———
g — — et - = —e o —c s o — _-e - = o IS o
& E 5 o 3 A e o & & - m s > = S

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

171

g

4] | 1 4
[ B
I
AT B
PR m %_ AT A mik
T il
L |
-
A o B | .m
-
o
58! ad K9l g IS S
m T 1T 3
o _oh_um..-. ' AW
4
8 o BlH Lmu
it _olhmli. m
.|
ol ol u sl 3 M i o
| ! y by
g joB-11n S =
w .w hw
sl o« B | N N N
M - - w
M TESh \ ! Y
h| ) bl
M “ N -
ol ol B =l S| \ ) N
@ X «
) . m m )
|| b
ol . 1 1
hl o 3
N ;-l o
$ ) .- N m“ m“
At o o ] o |
ol ol g e I 't ki ks
. -
Mwll.ry y By y
N - Y = e -
Y By y
wul i Sl 3 K
ol ol g £ e 5 S k ks s #
< < E\b m ey L N J.u <N
- —
= =] —e z 5 {\l ~—
8 @ & .m. n.mu 5 5 =y

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

172

Allegro con spirito presto

i m I
_t.‘q AdLL AR AL ARLRL  ATTN| AexH NTTS Agsll AR A - b L Wy ol k-
ol 0! oL 1h -l T | B L) - VR i
H2
NJ-_ Tux b | o ﬂi. -l ‘r--d L [H—l > o u e -;V » 2
H Hhad = L i .-?;7 1k, /x -3 Al rT £l 8
Q! o/} b | i T b || ﬁ!d u % . 1/ e ﬂT-# -+ a
L adil
w - T LY T e g 28 (e - ey i Yy M1 - =
Sl el ™ 3 I ™ 5.2 1LY 5 gt i ﬁ-- ® m
w el Howy | i Lol Hm o ] He o ]el N dlal Y ;14.- i
Heulll uil ket .l | M b/ e | pol | ! s Y T Toe. v»u E 1
~elll] | L -l | M oo 1l A B = e [y ) £
~at]] | i ma/l ) il . LIn eH ™ ﬁz. ALy o g
Sa}l] ..t#ﬁ r“— ..J.nﬂ sl | T nisll N s . JL 7-1.|-_ o H I
HH-H P H-
W.F-
Bl @l T4 R 1198 e A TR el T8 Rl s A b LI Lﬁ,ad = 2 1 A
- 71T 1N e ﬁxnc | T h!.m ~:J: HU . Y TTes = = ﬁ
<l T o || 1794 ‘ e | | 9 vmu |Hu.. I L ..ﬁr-l 9 M
~al T -m Bk d e 3 88 T 9 Hhdb 3 & Tee = =
fa .a.-.”_ TH ettt o ™ -l N, 9 -.\ Hum-- i ..\ I i) 94 - g
HH adil
~al il L - o V. ™ -l WL olall 1T o«lial Ir | DS} 8
—--. - ol o HE] k|
L CYRRARR NN - - -l i ! Q .1-_ olall T ollel b ! A 1 i J-lu ) &
ol B Vih o ol ll o NI -l | plal ! Ton Iy e a*® g
.O\u .ﬂ,-.. .r-V ﬂjq. L-- Y .‘V n!_ru HJ—U, -8 H.. ﬂ--.# < ]
R _I‘Uﬂ. 8
R VAR ml T—  HeH- = e TMH NIk - THR®R O -1 maks a
Muot.W
el -l R AU | M St L e TR TR o8 h 1 ! 1 W S < 8 Y] 8 "
e _ DUEY SEE || T - T T lmumuy ¥R ==l | SN i
ot | |-t qatll .alll -l hl el T it TR ¥ lr o i o
T Z
oLl o, ReRl M | . ol | m ou \(s™ [ Y m T ' 2
.P|_ HJ-.. § !.u ..ﬁu —y-. wlN Wl M.H-:- N _H-d,. —Hg m._.:- @ E] =
= 2 &
Do 1 i o 1 . o S| O 1 | i) | .
e H 2 HH H =] S
.Orx— o ..4.1 .::H ‘I. Qw-x‘ .--N MHJ! TTer™ —H-..- —Ha W— w g mv 4 ~y e ~ N
> m Kol ot B Ty o
a1 s 10 o O - 11 W LN [ O O . O
~ e
D RES | || h| | BEy Ry L REs mry Pl h| L {al (|
= H 5 —Hi | (] 7 HL| HA T 51 4 L 15 A it
AW <N < <N < <N q q q < ps oy oy < <N % ex o
— — — S— e — — —_—
< —a —c = —e = — 50 —_ Dehd o — e —_e o =y ) —_ o K = S o
2 = 8 W o ) % S & e g E E mm = = g 3
3

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

173

I { M1 i At AR el il o
«~. I ”vE- Mf.- i ”3» i >>wn i QWM .ﬁMU
N\e onas 1\ NG vl NG
hl._.rl ul.r;} Heill] _Risl warv! R M TTH L ™ 3 S MY A -.W fmw >J¢m”n' >o».mu@ >4mmu
A, . 11 L L
SMﬁr. 3({. nz ‘3 .y.u'... .r:u’...
- Loosat mal 1 | 5 e hint 1id u M R
L T o BREE. ~ s .l A”.uv -
seull|Seulll]| So||||| s«ll|| &d N »ol A anll oWl R emll R rel r6l{ B g | ol 2 slsollllre S8 58I giww LH-
N s CRE Y - ™ —va . L.,. ' N N H e S i
F-u ‘rz-D r--lv— H!.L 4...5 . g Qr..rugﬁ .”U‘B -”u‘a Fowua.. 'Ahmx I -”Ws
111 1 1 111 Al g i1 W vins iy | R |1 8
L”v ,rmnv r“mv hr;u ~||.4 f _HA 2 ~|..”:| w amnml hmuwy -mur "i "H
-Lru .Lru l|~ T.- T A m. |-(N = Hie NIk HHWS UHWS "”,3
/- || [ . N
Soll|[ehiSor | e S0 RE) *nm.u«n & N||H e MK N N L s AN, AL A0l g l: ‘.m.id (Wm mil=oll||lps B /s 3.%!%%: rW\a.?-.ws
5 B HHRE:
AsiL A M- |..n“.. |..mh§ N miH As || Aw Hmi - || L ]
pras A B ﬂ& i @
g il B S8 .Ll N N N, 4y
o W B (i w
L1y b L "I L[]
: i i o) S R =
Aa AR Wl ..m .mu ..._m..u-w M| aeull || e SR - is el | e $011 ol o | dil A
sall i HH
ol E AT L
o 1 O v R uiiiil
d gl ~ .
8 i B =l |
ol - -l ﬁ-m- | Hal .
R - B 8 ..u 1 U
A S il
= hol MBS o HaE o st B i Tu 10| ﬁm...mm_ ﬂmum Boi|||| - Lon1 801 8] £ [B1E a1 |||| iz 0e &
SFF 5= =z g g z 53 a3 M¢q -H-m g z z E as 53
-~ s o
pl
AN
Bl ol “Hat e Tl T TH _RHeL - RN o .x.w Wi TRl &
m o] ey M hh | HHY bl ol i i i I ) el “ '
Seulll ol o T - | i .ﬁu I-j“~ I » -:H—N H
m | JARE BT Y Ik Lu-u ™™ L IW IM hd ST 1IN "
Vgnxvulti 2 1k - ™ L . -1— R - i -nu..ﬂ w®
H 198 77 | . i, (179 { | ] [T ' N
"A.“J._ ﬂ.lAilJ ‘!IN HIJ- ﬁl.— _Jl. Ju IIN —llnl.‘ M H —HA- ﬂ|.|.. 2 ~3 Y
i I £
LEs -y Ja . | UUI. - (™ «llel MaLlL Wil 1 b — -||I.— w & A
L YNRE: - S S aRE b -om T (979 K
i Ft.T‘ L aey .J:_ -l hJ &r{- _-xr | | D |~ —H“” .1%‘ il w.
» — xrgl L z
o H L Y8 a8 - FLP:I .l - viLl 8L ¥ -l o ]
IL" ﬁtuv—v IU.VI [} Ih" th.v j l-nvﬂ ILV" e lhfl I ....“”1[’ = l.—f M 5 {eh TW + | ey
Hil K |mh =2 Al A B RE B=7y Jrv By B 2 <O BL O P fRE e
< < < < <~ < w N < Au.ﬂ\w < %ﬂ N oy oy ok ufﬂ w u#d Au@d m
—— — v S — e
M. - H2 H Hz 5 —_e .Wa —_ Db d o —e ) —e - a ] — -~ < 3] o
= 8 . w o 2 & g & ) & 2 & & .m 5 > > 3

1a

ty of Pretori

iversi

© Un



174

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

eV

1a

ty of Pretor

IVErsi

—

© Un

—

¥

m m m - S
; P 1 o iy
Sarltl | |Seu 11 o nll | H T ¥ TRH- TR Wy e TTRE & 4\- 'lh H-; "
1 B L TS Nk d Y a [ > M B
MOC.-- .Mo;:x Wl el ul o H o ..rl_ e —Ha = ﬂ-...iu = ”H‘a my oprrru‘d ﬂu;
Hal ni e i e[| = vy = il il
Mnt.numﬁ.r-- sttt el o NP Ao - B b bag | .T A® A |8 ﬁ‘gm _Hu.{, " ﬂ‘.-ur —_) il il .tok; ,m
I e y 5 Thal 1 1 © el M S S M
e M,U Iyyuv ﬂ-v-. ik —Id uﬁ;-.lbﬂ mwn'sm o.__oyr“, “umu
m g b JEN
IRE. - II.‘ﬁ ..‘!I REE. -1 M ml.ll”— H lmT = “mm_ T g.k#lk' #’. '1 T” {4
|1 3 3% || L = 2 L SEEECY LT [T] m s
i J 0 1 I A I i A I
B VI d I V1 M Aik b
So||||| Lo 0 o N||d el ARl m Hoamt el W el : Rl il £ oull =olll|l>3 ij R N i
Ay f R i | i i
b | h .%x-‘ - TP ATITS| AeHH AT LRERRRRLR | ‘T y-* ik
L 158 . et g T®| | s { 1y
FL-# .riu .F.-» F;J Hh R s H w “Ws omH “N H
Rl all] = [ I
L2 2 2 b f- sl s e
A 8 Y[TeHy = i 1]
Kol | [ _eHH R Qi L At Acd Ll Aol :wx- —Hu-l 2 ﬂ{.}u o ﬂmf; m ¥ _.x n,*
T = JHH SIS ] w1
,Ml.rj .«MFrr, ™ il L ﬁ. m ;mr.x H . -_'t. " H,
y 7, JII . S i
.MOC.F Mo: Ml elld HIR HJ. mrﬂ-‘ﬂ-s‘v r;onS . M
- B IS :
B2 T = T 1 b 1 [l
_allé m_uiﬁr- " amH“. ...MHU ‘T b H H
Sai U [Ra ol el qil A Ad | A o y Flamt V11 EPCTI we L H 4/ A1 &
Il i 87 3
FOM o« g | ' i
1 -h”ﬁ -
Mﬁ.\r-x MA.E,} st et o W s TR = ” vnwa M” —3 AW B
o O R GO R
ol = e NN N N ] H
SatH | ettt A o ANy A Ad | A w an\ —H._Ly “ H...-.H Mn_ *a 4 mu.. ,m_.muv ] | u
3NH“ a‘H“. i
m .” II‘IIAI o llv lI“ - A” L
N 2 [ # [, |4, o
b4 e - Al
C) : Wn e - S o
ol oo | e
soll|||| ket bg £d £d Nllp A¢ roll||  S||[B T8/ = --rUu of|[||== *TRA" *TR « Y
“mw Ha # w A H i H H Hhl Er g
e B B . 0 b e B JE- S :
— - Py e .
& = 8 = & & 2 " F B H ST



A 4

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

175

o 2PRo 0., 20805 ,0, . 2800,0
& > = >
© — 2 ."
f 1
t !
> § > 2
; P i
5 }
-_— > > > > >
+ T
aen 5
cr (BEE— = = = i
T bs a bs z b
O
! = = = -
2 = T T
! :
> 1> |> >
Hr.3 9 !n>L !u>] ‘vn neiel a2
e $ = Ty i
= t
a be = S = s
 m——— D
= ,, - : —
’ T
- >
AL s = > a > 2
3 S 8 2 2 2
} t
T
Tp.
B e O TR > > = > i
3 "“r."{;v‘u (0] = 7 4
! !
> = > - > 7
i i 8 i P
™ (EEE ‘ :
7y
\>‘ >
> >
> o ¥ o J.
3 ([B5EE
Tub, o o o o a =
. L I
1 T 1 1
Timp. f : ; = : ;
== oy o oy o o z —
i . = =: ; ] =)
Fere. 5 : : =+ : =
S H
A L1 > = > 2 P £
SR 8 8 =
3%[ -
4 ¢
3 #
= !
1 T
Dac han

[ 2t Y

(23 PT M

V.C.

CB.

© University of Pretoria




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

176

: T m T L ]
~ L] ~
I i
] X ] )
ﬁ —H..v
.47
_m‘.
. 9. .
1 — #Luv b
H mlu g T E eT%
RIS
(&) @ m
y »
T
col[|l] col|]|] o8 LF £ C8 o Capll CRIZ Copl Collall Clely ClRll Clalle ClE] Cogel| CoBRI = col|||| collll| cdlll| dllllec||]|le
- « ~8 [y 4 1711 g [ T \ﬁ 1 e h| - L]
. " h ol b ™ ! Ll 18
- o ol o] ol s L@ | o “
h hi b ol 3 ™ o b I
o -l ol - ol 9 hl 8! -
. . . o [y, H o M 1
o o o ol o« d b 9 o
[y [y Y o o Nl o] v Y
o o o YUY o o
oSl S| S
o o &
Ad k 160 dooaqlell 8|9 Aqlell Al AR|| aee no||| B : RN
T i 1T = .
9 L 7“
L n b
. ' % . %
. o ]
o ol
o o] "
1] 1] o bl
Ad Ad MBI Ao AQ AGIR || # A
poAllE Ll el el
i
Aelmtl Aottt Al et e || [ Mo >I-T Apt = nem | s i/
)
i
Adiall AemL AR AemllLE Aw| | N AT p Aslmile neafilld q—
i
[TY8 418 Aealll  AlelH AwmclH A || B AHTN Adialtl s Aee ]| 8 H]
N
0/
A - vl AN Aot Awl | M AT Aelmil e Aealll] |2 L
T i el T i
1 s [ ] 3 s, ﬁ -t (&5
:ﬁv 4. N HS| H m..v —n
< <N N a o ] - N Wl uu
e — — —— e~ — —
— Dead bad 4 — 5 o —e o . -9 m. — «~ o 3
3 & = 5 & £ g s = § 3
3

1a

ty of Pretori

iversi

© Un



177

i —1 3
=

Ty

'

s
>-

%4

W -
T )
1y . - B

L

L
i

i —g
i+

')

-

oA

UNIVERSITEIT VAN PRETORIA

UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

1"
T

-y

==

T

T

i
i
o

T
>

T
> >

S>>y >

PP PP ss
S>> > >>

=
>>>>>>>> i

e i
EE 5

PP IPPP
I aaasasas
f W W N NN W
- o - -

>

'S
"
;'Y
w
K
L

i e
~=

>
>
>

Ea AN A AN
SSSSS555
O
=S555555

PR AR

S SS
>
>

—~J

4=

e r——

=1

-

¢

$
ia

=

> 1
)}
1
>}
LNl
)
%
%
)}

L
>3

=

T
478 . - B

T
i w3
4" I > -
L

- W) /K
IR - )

2w
T gD

L —

L
T

T
118"
i - )
L.
&

T

X

n

ty of Pretor

Tamtam

iversi

mOAnmn nors
© Un

M. s

T
T

/8"

1P
1

} ) w7y

Z 5P
>
n
)
ina
Bt
?

—P
=+
B
v

} Cmn
1L

YTl
Z
1 -
2 -
17 -

1

CF.

Perc.
CB.



178

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

'lhmumla

1a

ty of Pretor

iversi

© Un

©

e

B.Drum

Tamtam,

ﬂ ol S jj T 1:‘4..4
;-ML- ;i- Lo LI 1
MN{TTTe AT AT Ceynnm e S N T M W
TR il |7
: L LN aslll
EARHS AL AR Al | ae NS AT | AN 88 eaml HH Hq Hy e SHH |
erya ey acay T Err e unlL acm mw"n m T ﬁ mw"u w uurh ﬁ acy w Fraren ﬁ aeay ﬁ nmnuﬁ o nvﬂ..u_
Am L Am L h
Al .nur Al Juuw A~ M:-
AL ALl 4
| »ﬁHN m ui i | s
oL i
i i 0
A N A 8 I
m A "”# A "L_ yﬁl i3y
U i his
AL A A
j};‘ >...mg A Hr.
AL
i (il L
’ ﬁ A >.v|
{1 1 m1
>.-|_ >-+ AJ
A Tll Al M 9
Kot Iy
>» H >ﬂ HH ~ L'u"
(11 AN $
A (it Whid . (i
H At »
:uw A .1”' m...
b A 2 A,
,Hw ».WH_N ylmu ]
HH i hiks
A AR Iy
N |_ >1.i ~ —Hj
1R Iy
0 - Gt
L A y
(R AR Bl
LI [ T1%A L.
: i k3 e
® B > B & 5 B B N B B B H -mmv mw Manu
X YRR TRy VAN >.L¢ Ael A fun- —ﬂ mW. m
sl adllll sl B aofIH (Al i =
g f el _-1 A \
dlite ard At Wl I R
™ ﬁ A
>»H iy >| I N LR
S b i N & o K
—oy 'I,J\ -y el

Tb
Tub.
Timp.

Perc.




179

T

Cas

Bt ae

=

BHL Ak
PTYC A
+

-

D
1ra

>
1>

1=

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

()

8 A0 ]
i

RPN 1

e g
PU s

T

——r;

—

i I I

| 7 7 S - S - 7 S~ - |

e
T
T

TRl

7

r )
doede

)

©
1 dasananad

v

M M AN

"

BT A 24

r a0
=
o
¥ 2
s
&

1
N

| B B
-y E N

1

1a

- B 7 P LA

i v - I

1 M A1 Ny

*ir

i
X e 11 o oo

2 w3
re
92
ye)
yom
A 3

Lo

A%

L 3
A v

1

ty of Pretor

> |> >
. —
iversi

>
>
>

>
>

>
——
>
r
S
>
—
>

© Un

&
>

o~

bt e 72 1 b P L K B

T

>

poosssel -

4

S55S55555

>

Fiite e ———

bol
besazsaase
e >

] NN NN N B
b;>>>>>>>>
| >

% » PO-99-p-9-9 95
> > >
b
Pe-p-9-9-9-9-9-9
be.
s 4
i

>

>
T

e S
It
—

>

; §>>>>>>>’ |>

»

>

==

=

>

> > > >
S >
> >

yam
} [

0

I3 1

1T

CL1
Bel. (' y
1
2 ‘
Hr.3
4
S
6
1
2
Tp.
3 ( Z
Perc.
V.C.
CB.



A 4

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

180

: e S —
Bel. L 3T3C) pam ro ¥ aann
= 7‘iw" L i [ od &
Fg.1 3 - -
CH (| %
olto Furioso
e R | - A
% At i £s i %
LE v
franan o~ lia| o b
Hr.3 ; i t o —1Y
; f o S T e i = Fins =
4 }f FES .
| NI A
; A :
o oo -
=2 ==F =
Wi
= y - ..
¥ 4
= o
1 e 7
Niid
+ x—F A
e —
viig
(S
- : = 7
Viig
| h |
— 2 5 -
7. B § b}
+ I " It —]
— = t T ==
Cymbal
0 - : : J. : S —
I
. Eal.../ . ; : f -
= = + : == E —
I - - - : - - : —
" Molto Furioso o
- » —
5%{ 2= T
c % 'z &
s 3 £ £
o f 2
> 2 : 4 r—
my gung hwe
Molto Furioso 2 — =

[T
SR

© University of Pretoria




181

1a

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

ty of Pretor

iversi

© Un

1 mm . ( 1
.uuﬁ a nm
el ol ol
P ¥ 1 1 Llﬁ-a T TR - T R RN TS Neall = ol =
o o1 ol
I ol ol ol
® sl o olR[l MR il e N AR ity Y A.uuy o« .
ﬁ « ruu; N
oll l....'uf L JET L JE 0, AT Y AJ irluu ol — el &
ol o .LJA
\ | | \ el Ty ol ealll s n-{A- e i e el E
ot oL oLl
st s o«
—Hod et oL BEL o ™ ler L RHolw eallll| 2 A-nuf s Sa
T s e it 1 -y R 1 J_ﬂrﬂ ol s W[ ad
| i L YR8 o -l
a T T T |l 3 A b ool o wmll] m
i Rt Ghete  1Fee <y e em (NG 2N ol o] b
. d m f « Ml ¢ il [
AN A% w R Nl o ol vm «h Pant oy ]
I o] En T T o o o
"
3 < | S| i
-3 A Aeltd AT Nyl || e ~ s ~4 o~ ~timl TN o
LY
K ¢
1 - g ~ b
= T Am A v [TTTe |
* ™A AmH i 1719 o
W -3 Sm-% A A ivvv:, m....a _IJ
v y N “ e A AN FTTeA Ty y
3 hl L ™ - ﬁ ol o
N M ) AJ .ﬁ. N M
I 31 i m 1. mw. Y ﬁ A p:-W;% Wi%. ﬁ TP TR TR - e oall M- TN & = ® - N1 3
.« «n Ty
n Tiete M- s -l (e eeid - ol el F
; ol el <
- b “TTe™ [TT%{ Tiei™ -l vav - -117 < el 2
<] P un PLaxEl Vo ' ] E
S [Te™ S L0 L s . IJW N .IHU7 or e m «ill ‘!\T NEE
L] ol o]
w et TSL Hete -l el el 1 -l ..Li 2 A.uly < NaN
T 171 §
e ‘.JI. His e rY My il £ 71 S «N « .
A
‘114- Ty U ‘1!‘..- ..:,u 1=n u m--!_ - ﬁ -:-' .n
| i P
! \ THaw e e bl el el ! ol o wmll m
o a.1vu alll
o ot ol
o —Hep TR TI9P oL L ot =N - L @l m €« o« SN
4 | 1 ) I ( e (
il il o O Ol bl I L OO (. "
— — —_——— ———
—e —e H i = —_e £ — ke g o —N g @ —e L =% ] - ™ ) U o
= 3 = D @ 0 3 = = e 2 Tm s m_ww = = = I3}




182

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

N q LY o S
ﬁ ﬁ?-: ﬁﬂ. fnt.
ol || 154 o ] Y-t gl oo <! [+ - b ||| ¢ I A= nr 7 ‘ol 9 of o s
H ﬂa.r ﬁa(L ﬁor Anﬁ.x
L8 Qi H @l
b ﬁﬁ-u ﬁa--- ﬁh Aa_._. il
L] &5 R A w9 Ll H o | P q a9 e % R o ] --u.. || relg]]| = all a ‘el nr”u | Mart]] s
i .4 I o« oy s
i HH| au T L inn T ir I ar s 11k L T— ollal® au if
: .; ol ol o
b Ll \ T ol T TEe Tee e o YRS hil i ﬁ:ar SISRRCEE B SRR m. h
L S8 ol IR
ol ol ol
Nl T oal lvli —T7%% TP T - e @t !-L. b: o Ll # L2 « T B iz
| sy e e s T PESNGE S5 tan e~ hgqu > w8 A.uuy puy jnv
alll
i W LIS . L 558
a | [ [ TIM }LI ,.,,T‘ - T T [t ik m L Hie_ &I 14‘ ! TN el M 1
e N e R fiies  fisre  ffed < 1 st SN h”i + ez
~y
Il :
(| I X E=: T el T Fee HTsT™  TTTee e T ol Tmd- #xuwm, T e emll] m..
i F I
o
hm e T T L YRR LSS S8 T
o]
4 e |11 T n ILJ 1k !
. | L e oL IFen
11 ...T.._d <4 smn... ™ LJ— T
| T T ok N _, T
H I
] He
-
1 A-r Hh | s > Fe & A ol ol e e IEEINIE
LY HH
A9 i

old g b B B A Tﬂl.e:a-?w : :
S F T
Saell BOBULY UYL, L

S — = e
— ; —_ s N z —_e o —_c 5N = 5
o o] % ok M N o . 1= — o~
s = - @ e el = & = -] g & 2 o g b g

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

183

P AL

ﬁ «h

ol
HE =

AQ

L1 ™ Y - & -~ - [T®A H L1 L 4
H * 1k _ ™ I8 | u H — mu..; s “ u y 1_
i ,Hwn H “mwm aal ¥ | AT -2 il ¥ ¥ ] 1 I 4 i
=¥ M N jd N ™  md L ~ = . L) P « t SN
L A AT A-Teell A[{[TTs  ApLL AN A A A Al$H- A » > | aelld AN A A8l
EN- AnmERL AN R [ A it I AN A Nl A aepes )] L s T . Ay
- b e l IJ (119 > 1Y & RN * L o . Ju8
Ll L [T ru e ru.ﬁ # T H lu”.Auv -~ M —— Rb ~d m rul‘ ruL* H -ﬁ_
D H 1 | ¥t oit AN 7 i : «W B r-f
E ml ||”- uv— e 1 Y 1Y - | | | -Wx P v b Jn“ -MW-M L N
N A 4 rmY He e N .mwy PREN i ah et \.mmmm. ..huv i 4 U kA
11-4 k |
|| real N s s AT adsbd gafslll oAt Al AR gasl ] A . —Hu. Tl i >£._v A X AT
a b | I p L ™ T m ! N § 1 1 A
I‘ || H .IM He _r!_ pux y%— ‘ﬁ i 1 -xL
L ! e el ] e HH Pl L i /]
1 vt i BB 1 v |
L L1 T ariil L Q : 1 U | )
nl [ aat v Fed b . b s amd T Luu. Mih
N Frtis 8 [os | &34 o] | 5 A FW || 8 Lo reol| ||| B | it EIES salllsallis allls wllllis s
G ™ C (Gai ¢ ~ CTs| ™S G| G % Coal| Col| CoN| Compl|| Cur
G Cms C—urrs C—mims Collnl CGTM| C Ll Collm Colll | Cof|| CotH| CofH|| CoH
Cle Corre Coorre C7ere Colsl Criel Cmld G CoH| G| Coli| C ol Culd
CHIN CHH cHH Rt Collll cHRl cHlH| el colllllc ol cqllll celll] i
N Gl m& (Ga (Ga C 4 ~ G el a CHp Ty &€ -{-ﬁ L Cen| Coptl| CuN| C .w C My
Cotaptf 1 Cgi| Cobpyd
cd|ll| cdlllcarll]| co qlglcanllll ¢ CRE Am| CRE calll dipcallll clojel ddllls Il cdllelConBlilz wall|| sl ol cdlll| ¢
! Ll S | o
5 Ad .uz A Q) AR evig A A Alg Nollp  Ad A ||| Aol B A 4l dllel=olH|||2 el anll | arspld|] Aol g
~ < = =
2 et v T e Te A A e g e qe oo ml Bl A M s Al b M f
= e - > — ) . ——— —
£ 27 3 7 3 &2 p = & e” B Tg E & 2 gt 2 g 8

1a

ty of Pretori

iversi

© Un



184

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

. I 4 .
.“ H MR- o ot ~ o lat u—
L i Al
mn sl Alalld aA Al Netl M i : y
v“““ ™ 9 o PH il ot o m
5 H i
L TR A (e Al sl Al T T s |
3 ol el i H b -] i+ ot i
§ N 10 A AN A 1 T A 3
AR ol T = b H H
mo 1 AtHerel ] s M & 0 [pH SR Ao FHTy :
N
>| LA I IN.:
Ll Lu.r._ 1Y
b N A [*H—-1] A ™ " 9 b 9 ll” .“
Anll | A IL”W 8 B=s A
I I il \
SIS SN
A ML S A [HTe L L ;M i
| | Ao il
_2N “ 3
_SN ) B
1 b 1 8 i
KINRN [T
-y M ¥ ”4
i k-
& N
oy & FN & L [\
ST 3 ST ¥ N 7l e ] ¥ 1] LR  pRE Q=58 B [T P gy i By 8
S i Pyanh {IPvEIL N M oI o vy T A . Fed oA i AT 1=
Aty >hu;w r mb f >"-173 ﬁ%ﬁ >..u'a AR A - >..“m‘ > . all FFH “i\s ?va,
{ H t1 4 L Ftt ) b Sa8 - 4 F4t 4 ol 4
oL e 1 #ll NTTRL Aslit AN o] Pann ML o\fN H >4.. (11 bA H 1 Asll A
>P \ A >hx >.71w3 Asi) i A ﬁ w... A4l \- s m“ﬁ‘ ; o+ s tﬂm" Hn“m I Am
it I AW A S P it it I 1T e VO 0 41 I R
pessi | esii AR K A N o RV LR | F
S m aRR H M| Aed AL TPl A A—tebl A S i i AlslH
A T.Ars b V.wu SN A it Wa A M e M| A< b Pnn_ 4 AN
i e KN PR m--x, i = Laak SaN o M
B 111y
>unx| >u(1 >unx; Aealll Al Al AT Aelll Aell H
AT A Lk, Atath Al s AR AMTTe ~ f NS AN L
| N K aad aad “ ias N [aal
T
A% At At o Aa il Aett
ATl AT ATFT in Ny - I AR [
a0 \ FHeA ol | el |
h h h | & [TT$A ol o ik
L | B &2 L A H ‘Lv{ Auwﬁ
o 28 - h i) o1 : -~
T+ paz pis i AN i &
N o nxw N = ﬁ =
bl il
A A 15N & Ae AN
< <N <N - m/ HREN Avﬁd mm
—— e e ——
— et w“wo —ey o o o - o~
o a B 8 m = 2 S 3

1a

ty of Pretori

iversi

© Un



185

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

!

T Cm
>
T
b Ka 2
A e

o
O
rQ
43
o
L8
e 5N
Y TR N W1 T ]
W::&
PP I
——al %
i . - - ) G T LT i
- T
T
= T
. !
i L UL
I
T
12 4 s
T =i
ha . id
fi— f T T
T = T
Y T
2" T P . .
=t T
{7 i T T
Y T
” r 3
2—f » f
b=t T T
7—t T I

y CE T -
o 8.
I - -

1a

ty of Pretor

iversi

© Un

: L .m.‘ g
e g o W il ¥ Wl L o 4
mvlm 5.& I MM Ae || Aecim AT Y w + 2 ruuy »..ur ﬁnuv AeH
[] 11T -1 7T
>A|vv w h m % | o«
] a
H Aesil AT pt v -~ f[
Aeir 7 . e | P i
] Tl s
i i
rall “ Aol ATTTY all (el o ol ES N .mn
n, ol L " # -«
4 Aeall AT o] || Iu-
AstH 'l [
Ay o ol —e| | b~ "
tal A .gil Attt =
8 H n#“ | Elity. . MR e
AsTN b —e| | b~
AR
m Aol ATTTS| aemlll]| A .}r il ~ | el
4 A 3l e | P~ LIRE
&un- H
=) alll N ATTTS| ASSHH ] AR A | |el Qlon oldi bl b,
AW aH —te| | b~ L YRR
L&Y 2l Neall AT >.L+ AN il =~ |al
N Astll |
>Aunr ll >._wrxl ATTTY »m".ﬁ >:Hyr‘ ] M e
j TR %] ) = 14
P =
% 3 ﬁ N
i
%.
- Il ' I
: ot
; 3
: n
; ‘|
: N
% s
ey o= s

Perc.

Timp.

CB.



Ny
N

186

" 7 e
o= v

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

Y

X3

rav)

via
L1}
Q
o

-

C
il
f B 2
-

heui bbun

TPy
]
PPy

neo

¥ §
]
¥ 5. el

P

1

o R I T PP

trannann

1 0 M ) U I £ Y 3

S

W.
AN 34 Y S P g u e T T ey

2P 0,0
V30 R W o A S

Pt

1a

=

e

I A

I~ 3

e

ty of Pretor

ui

T

IVErsi

ban

ey

Y N ]
oty
T ren gy

© Un

F A4

r B )
A P

Hiéi 1 0 WA 0 8 48

i

SAmm D

nu
- a1
»

s
T

Py
I

T

T

=2
.

55 2 1 4 -

I

2P eP o aPs
ap o rfrfofrfoy

y

aPePo afy
B B )

Pty

ban  gang

)
e

rl
B )

r % 5.awmime

w ]

. .l
1 3]
- -~
.
-

Y
.
p)
@

w
ik

ryeo

vis
113

Frcipay

biid

e 13
ra U
ra s

/la
C.



187

YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

g

1a

ty of Pretori

iversi

© Un

« = ﬂuy. n anu { RN ¢ - m
ﬁ J VV “ B X &
A A «
ol ol olll ol pl Ll e He. e 1k b 2w ~ el e 9 M M
SRRV Iy I H
A ] ]
: g . A . i b b
Poelld L pats IR plll T N J5 ol 1 e T 4 2 M 1 M
H H T 1T u [
: N e R i i e “ e R . y N ~
H : < 4
{ 2 = Y « x
i A S 3 I &L FEACY b | (! b
N L ERE pLl Al T A L L m L Aeit Aedlmi ™ ML e BN . 4 B =
8. b - h- Y
o o] .. ] |
M b Ar | o h!
o ol - ~ ~
: i § i B 3 3 Y b i [y Y
@ o L AnLH AT BT B0 M W vm o o | | |
T [T . g o | |
Am L oA A A oA ~ o o h - ~
ol ol ol & Y b i b b/
__m A .m .‘ .m ‘ Am ind AN A iny 2_ H N o | M
- H L i pl b
Lol ] L all] L ol AL A A A TT$A g z\ o] o Y = N
r ’ e hl ;| “ Y b
o o] Y N |
Ao m o o > b
oL oL o ol ol
: ; U | . Qi Qi ol oLl \e[
oL 3 Aelh Aeliml AN TRIRL x el - el | 1 L |
i T 1 W 5 Y YA o] 18! bl
= ] [ “ L bl | o
/ > \| bl =1 b bl
= n | Y N | 5
e ! ol o .l Y
o b o T el 3 - L .| o -
H Y b “ i i
L I AT W nE . n | b ™ I
ﬁ b M HY %
M A i ]
< il Bw R mH K I I
T [T [l & $
A I FL M Y = Ay
o5 .y b ol
o o= -~ [ B
Ly (I8! || hll al
o 1 = o] ¥ n ] ]
r ' r ’ (Y o] LY b
« w Y ™ «
. o b b
ﬂ ﬁ b x ]
H L - -
- I m? o XY | i
T [T X Y a [y
A v 4 ﬁ- ﬂ- il
o AstL ALl B T e F W g o “ .
r Y a 4] Y
o x N M e Wl m : - 3 n i
Y b B b bl
o1 o1 by i o
| L H d [ H g |
ol - AN AR BT m..... TN o el 2 \dJ o y n| N
T Tl > 3 ~ b b
AN A 1T o] o] p N | o |
|| b . - & .
Al A 1Ty o | o 3 | -
- 2 ~ - &
A A b - = ) x . ~
' I i L
i i
i %
ARH A4 NS AL Aw AT e HTS S el aslll| | AsllmL At i L
by
< < < < <N < < < mﬂ mn 73 Ly o o= Pl
S—— Er— e S— P— —
S —e —_e = —e = —e 0 —e3 s wo —ey . o™ —e L P -9 ] L] 3] o
& = 8 W O ) o & & e g & & s g £ o




188

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

1a

ty of Pretor

iversi

© Un

=
ﬁ j\ ﬂ : o i ¥ —‘- oL _. I 1N 10! ™ .ﬁ%- dj (1 i
o 1L Y 1 1 il
(i i .uu: «lh] p e/ Neldd e 14 e ,x e ﬂA ST \ ! ! ! Me MK —n L I
T L Es L =aY ooy M 2
w L oL L ..P.: il Me .Pxx HTe e A T B TTTe 2 ;- ST . o
e L » by h
N ik e Saad 1 L V. £ =< -
LY
M mi miL " HTY I ollal Brra 2% T
L L i i [ 4 H
111 Hy Y e 2 T
I | I :
Y Y 5L ol T e o H1y TR TR TN HTY W N Bl 2+ Hep_® —all mw
1 - Tihd |
- I
m T mil 1
§ Sa
.
R NI v h .v!a ol T | alL 1 Wil e ollml B N _|m”.rﬁ. L al
arhd | it e s (528 HAT ey e : e ]
o] o oL et o el st e .-,Vy Ll r}u = |4 L e o v||[o— %[ § [an
m ¥ ¥
i A My #] H
3 = j L]
m wll ol ol wlll ol el el e Nl Wl M e e S| [ln] o g .l
N 414 IAL\.I
=t ar ey ﬁnny i = R N
pl p Lt n L oL ™ T rJrI 1 e mﬁf >
0 | ]
~REN ol M ol il TN, s H M I 18 all el Ril I vv e N oF oL
Sa KN Aa d.nuy HHe ;nu.7 mﬁj..
o i N p L . . ! ™ v M
; I il
- wil Ml o p M - ﬁ = rﬁ y..f (o I L) i BaN||[e™ 1 1 L
L ﬁi E H
Mh i i wh M i g > . N N N A b
4 il i R AN
| Y 8 mu i ™
.| rj ol T SRl I He ! i -+ “Hu L s \ 2| | m_m p| bl H .. L.. ;u
ik /ﬂnJ ;--4 Lu. LhaN 1u.. e Nan y y .Lw o v
N N ] N | |
A I 1 | M i i i
& MJ. & A s M- H a i . ol || SRS N 8 i (|
A : |
< < = < fon W < < < < < s £ . ||
i ud ¥ t ANl kTN
—— _— — e —_—
g — — H — — — o —ca — - — & 5 3 5
& 27 32 = B 8 @ = O & 2 "4 E B g g & 3



189

=

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

s
A 4

XY

A4

(Sw)

T

s

y -

-

1a

1 -
-z
r §

ty of Pretor

»

IVErsi

© Un

e, I

yipr—r

=1
.

=

==
g

i
s

Perc.

“horus



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI YA PRETORIA

190

(T |
A I. A A A A Ao Al Aeall aA{|all, AdliLl A ﬁ; .j A #- M- A A
A A A A T A A I A {84 Awa AWMU A A \ IHe Al AR A A
Aam | A A ™A A 1 A & Asw L AL At A \ TT$A Aslil  Asii As A
al 14 | ¥
X >u A A u 3 s AN reaild Al Jv >-H!_u. Aslll Aell] s Asl!]
A L A A A MrmA A 4 Ajsd Ao AR Al AR | AR Aslid Al M
Aomll] A A A Aslld A A AsLL
Aoah  Alern A Anmhy A ﬁ“V Al [ . .*. AN Al L=
Aol Aol A Al A A Asall A {$H my Nell  Alsld As
ama il AR A Aga L A A Ammty A o \ [Hida A A jyye
ash sl A A A A ramt AL | A _” A »M.J
L
| AGALl (e A At A Asalld  Alell] Ls B ! A A AsH
‘e L Ae [ Ae A AN AN Aemy Ay * AN [ Ay >?CHVﬁ
AelLllf ASH [ A AMLH Al Asallll Al » ‘Ae A oL
H N pis H I 1 : |
>LL A A AT Aesdin Al e ™~ L A AT
Al nC A f A .A A A A A A Al i >0er Ael
Afel L) A Ajesmt{| A Noall >...MQ| A — A Nt N A Aelly Aell >-W1A
AR Asal] n A A A A 417 i A | A >"lg Asl A L;
Al L Ny L
Puux”_ AdL Al L] n PN~ 51 Al W wren fiMa ! N A Aal] Al N
A A Ao s Lo K vw A Al 4 Aey --L;.>> A AN | A A e
TTTeA
T
<1k A 8 S !
A A ol Al N T 4(¢  ¢lfm AL AL ATTM
-JT, A Asl Ll { A o Am Aell Aslld
S A >.I“ \ A Nt N vl As Ael] >r}_
S 1 1) A A vfr [ A |bH o] H-; Agtl] Al
A T8 A A aU Al »A nm-1T> L AMLIE Aell] A aL
LA N As A >..._m--. pA N AR AR || Al (e
HTeA
H A
1 e | L I
Aot L T [A = &5 L AT
LSRIES | =l
o & R S <> S S8
1 HIHSS SHTH
.ﬁumﬁ 4 T [
S &4 \Jﬁ %-. ﬁ-l HH- ! e s p p | s
FT1 B H| (FH
T CX T ALY VTR - oL " s st
Mvr L { i {
fn ' h.A 3 "N J A H
L %nr ax TMeLT eln wil o M ] e ] s
1.
£*()
z_| A
+ e .mﬂ | .Al:V /h\u fxx A’.v al.rfu.. Al |
o3 .| L
lﬁ‘v < e w, N H q w < < oy
—
™ e oeg 0§ 8 8 ~ B .

1a

ty of Pretori

iversi

© Un



191

>

= o -

14

YA PRETORIA

L]

A

ol

2 e 3,

liig

>
4

1

"
1

—

P S L G K 2] )

.
>

—

>3

—

v
e B 2 — e

L o Y T .
5 —= =

=

i — -

»

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

r
IAYA 2
17 -
. "

Y

NI

y, 27

—

= . 6

hebp ppy Poeby , Ehabe
hebe o1, | 2heby , E'Fhe

L. o > )

———

— e —

2hebe

|>

7
iny
Tt

——
L
—

-

0

o e
-

—

< om0 ot £ e e
5 e 21t 22

o e (o

e 28 25 By > 0 »

1t

ol abebe -

e £ 5 e e

I > - i~ o .

-

[ =g
’

#

-

togfe

o
T

T

RO T

.Y

>
TR

>

Aa
AsHy

14

1TTeA

3

al>
ns

>

C[T™A

=

193

> \>

™A

TR
7

ITeA

>
1)
i

1

L AeDN

1

AeliD

Ae Ll

>
£

D
¥

14

A

Aell

1 t
@ y; g e

1’ A
“horus
Z.

V1.

V.C.

1a

ty of Pretori

iversi

© Un

T

T

CB.



192

—

-

i~

et T

—

Ael)

A

As

3

P

T

AT

3

Pr—

5

" p—

3

e

3
x
)

—_

.

a tempo J [).l
irrPryyrey

PP

PP

F73 3 |

PP

ol

Bieg

1a

mul gwa

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

e e ... atempo

2
2
i

172

g

3¢ 5k oA
7 o

> > > >

——l

e

>

"

fit.ceecoons
7
172

SR S N )

[s7)

e

Fil, oeeeme -
¥ 2

="

o
72
> > >

>

B4
54
a

!
)

=

hae

ty of Pretor

T
T

i
P

Dong

PP

iversi

T

[ 9
|

s s e wiee S1E0PO

© Un

T
1

Hlooisioieounesess SIMPO

rit, oo .

>
—— > > D> >

'3
7

r 3
>

'\ DA Dk DA O

X
>

” 2

ot ot ot

v

X
>

T

AT

350 i

>

o

|

o

{ 9.

o

S

b

T

Cymbal:
b

B.Drum|

1p.
1C.



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YA PRETORIA

YUNIBESITHI

g

193

| 114 m
Hth T T n.Tﬁ ™ 4 N ‘:rT
e
s (11 117 1] i i m--
(iF i ﬂ N m_ B y i
e L Y e HTY HTY m”uu e
L
.. 444 - 1.'
ol ] q ] He M q] - q i ™M L TR = * ¢ ] ARsLS A
3 i
oLttt e ml wll o RiE. w b el elell) F..p-iy ﬁm--v L M e ~4 I;.-J » anlll “-mm; HHM_ il AR
i wll b | ol il N{- N%- ~x4¢ N o llel | NL% H m el s o LIRS by ol i H
| | | y 1 ha M T LS
.F;_ t:_ W ol i“_ Y i LR . ~ oJ._._A ] Ahy Né — —Hf.f + ollg F .H nm f._wmn H| A hj A
.TJ HY mw m Lt
ol fjly n «ill 148 HT L e «iel anA.?#q -Lr.lAm -.EV 4.11' L THETTe u xjﬁ} - oM (= HH J mr - AN
1. h L iyL- L N a m . 3 3y s * ut Ml 1
| H L i ]
ol o« 17 s T &-v. _.[L ;.J. - -..~ Irriw J.FA A LLUMN ”Hw L P-L. Jv = m —ToH L.‘r! o l.u » Aum”m Am- 'MWH .y N ”-r.@
= e I i N 8 u S N8|
[l o *
1L Ll m & 1 'r r-—
o -wg il 10 !..ﬁ AL YR Y YRR AT I . T . r..’lﬁm.L_ _.,j_ Awl X VA5 w ~y H = xnﬁ 3 | mmm B Asil
|| b
ol H 1 ik TN AT A 411] A IAm "HH._ A AT JMM il AN
AP,, «QJ H.'r m.f-‘ ?N A il Sl '
A.L ol 1hd 58 L A :.r NIt A . .--H --,— A A H
it
b 11
ol | il b A Ll AstH ATHN HHe Bibed T8he A "w —H“ AslH AvHa - &S| B
L RRSEY RN RRRY b oL m AT Ae ATTTY T -L.. xnran m-nx uu} AL Adllel |
{11 w
et e e bl A Aelld AT —Hys e m Fugﬁ% Aol Aol Wl
i | e L e VY «H SN H 111 a5 i I b
» s vﬁ a | - [ (™ -fVA H .an oo JECNTRL . Ea ¥ H LY
AT AelH A |eH- i W At aw Il
B84 Qb (]
o) ) &
. . § i 5 | | MH NEi "
L I K aan s o ol AT N ML AT Asfsl A ._rlﬁm | L AR A TETTe Slle | lwm. ol elel] = I (Ll
ATTT® At AT ﬁm ~ ~t A b >|L..[-- ~ “
Mo AR AT Am Aml AT J
AR 3
st a !l AT T A IS VAP .Hm L]
dl dl ] AT AW 1 Ad Am -H_ i bi
J L AT A Nlg| A¢|H .| Y L AT S “THR o dg|l| &
B H 1
d Ll L ok L
T#\m < Auku A”&d o q/ Auﬁ\v < < Au.&v < oy o &l = i m. - 4
m HZ M?. H i g il &0 RN e d o ey s @ — s I 3, < Rt ; 5
& = 3 = o M & S El & (=} ] .m. & m B 3

1a

ty of Pretori

iversi

© Un



194

gy ¥ & iRy

mf'

&

e e

T

il
> >
o
T I

nf_—— |
==
T ;
- ¥
mf-
:
nf ————————— fif
Cymbals,_|
B.Drum '
. 6
f
He,
Pt
e ¥

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

®

——r

1a

%
o

ty of Pretor

IVErsi

© Un

R
(11 T
e
|
i
S
] HHw
hil ]
.Mv |
b
b
n
2
I
yin | o
1 y ¥ .'— ”Hv!.. LY RER
.mm e
| oey
|
® nmr
S e
Y _m o |
| H ]
il
P
_.4
uﬁd Au.ﬂd Au%\o Auﬂd W/ ey W [EE S
& ~— ——— S —

—e e o - —_e o .

)

)

b.
p.
P

—




195

i ; agelll AN ATTT9 AT AT A .-.v. XV o 3
AoaiN A Alesh  Alesdh. Al e AR Ael N7 SRl m
- >L-4. ALl Al oamell amell Asalld At Aegll] & ea 3
; Ao A D Aloaih  Aleadh >.._nu7 Awmy AT Aelw n =Y YE a H
; 7
>.p1-. AN AT j(..._ AT A AN >L.ﬁ7- » ealnll s .
; - i
L i= A ™ AlSain.  Aleaih  Alesdh  AeaTy AR Aela LT eelwy E 1 ) L
. A
Loel 9 - y
H A- B Y .u o y
L. Al ol g i i, "
ol | Aol i AL AL L L H
S s Y Aot s S = L s NG . N ﬁ_”‘u.. Q”nuy \Vap.”hv) g m mn 3 & m“ Wﬁ; S "u
: a3 i i ; St
AR A I
B
T gik]
LL {
hul L“J oL W CREINY Gl
ol {11
it
- o
1 -
o . W W M X
n L % H 1o 4] g g v . g FBL wloml ol

1a

YA PRETORIA

ty of Pretor

iversi

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

) et )

© Un

» o {o A R~
)
: 5 g N
g | [ g - n AlA Tz ® 2 alghl W Lats Y LIRS
ﬁLJ A Al L | | Al el hl m ol
Pomdl m A.T 18 M AN ITTeA | (ol —
: H H H I8 ] HU o AW How el (M zell] i el (s -
I all el il Hah  Aladl] ;%! _H“ i —“ J _HN i >.i o ol 5w I o
H ] 11 1 I " I Il
vv.g h | . « ] j;n ™ (A Am LY $A .ﬁL L 18 .l ! An Ll H ol F.-.L— - Fryu_ Ju OLH_ otr”_ ﬂ
Nl il WL ‘JﬂA 188 Ao 6l B O 1 T ML Aelll Alin e T el e el 18 !.7. @il H
T 19 1Y H T ATT™ A - 1A et Teall. 1hd Al AT ~r|m. i el = Lun” = o 11y L ViR L YRER
e ir Y ol T;. T . HTe et el =1 1 1[.41 AT A~ T SR ® S Ty al e
L] H
$ H il T M ol L) J% L el H L e HH —] til
N_.r. Hv..- o || | ey "y ﬁnu- # .er ku.nuﬁ - a “uw hily ;-ﬁrl .”_ ..J.x Il lg il !.1;
it I G 1 | ity el ol e s
i 1 T I [T
~ ~
/mn\v u ﬁW Nl Wi .m.- rm- - ” oLl lL. o sl - 1IN s T H|d ”W.Imvmx_lm TR = el & LU Ml el EYRRR
S o
< <~ q }v m} \ < < ﬁd oy W. s AAEY nuﬁd u‘%d uﬁv K .
e — — " —
m. uen, M?. o] HZ ] —e _w.a —ey o o —e3 o —e3 o -9 8 — I.“\ 3 3
& = 3 i 3] a & % = & e 2 & & .m = s i 3

“




YA PRETORIA

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

YUNIBESITHI

g

196

®%)-

: g g i 3 u N Aot Aled FoA AT o %14; I .4 ~4
~y = Y ~t AsN AN >;nA b J oM = a1 AN F A N
bs n ul
A Aom A >¢u-- AN R AR b b o H A A 1Hea &
il Aot Ast A J_ ot oH A AMTH  ANTH A S AT bH H
s ] | Ao AledN NefN A S A hﬁ. \-J; u,
A N ~ ~t Merdt  Asdh AT bt b e P | Hu (A h
Ae >n-ﬁ| AL Aemllld A AT A1Fe uvr BH o It P .nwm; uAuy
Pl Ao L Ael adll - sH o AN AN Aellm AT - bH o
o o ~ Al .Au_v Al .ﬁv MeEN A N AT ta B klvuz; J:
ey e b d Al muv AN u B P Dl M W... AsN An - ™ A N
Ad {1 sl Aeallll A A A1 b b a4 laH s AR A kTi, N
Ae L all A --_ Aol M o b AN AN At el A ffm 3 bH b+ 3
cx o a iL= A .ﬁu, NS AdHaes AT i b / ' Cy
Nyl N ga m Neen Asinll A TiM| o |FH ¥ o B B AsN o~ T =] N
i ﬁ xnnﬁ [ Blan 7 T ]
A Aol || A .-_ Aol A >._Lj N1 2 B P o o b AN oA & =
U ﬂ W? H ﬂ Al W>J!. ﬁ H m.u aH m | B JIE ﬁ&, PEaN ﬂ.% nuv.w> it ﬁa aH o b a o
& : T Imm
CAHH Caad : CAplt] (C®R ha, |
AqLL Aol aelll MR | AeHRL AT m>|d-- Aol >1LPL AU add | Aer A~ S/ y R |
|| AR AN AR >uﬁ.r? Act At sl agalll &R :
i S : :
ik =
i AR Ajga Aol Al >aL%. ARHH ALl ARR ,V,HAJ P
b
L" Aleld A A 4-1 At L1 Aefiil Aeimill Aemlll T
ol
| A lllﬁ Aeall Neall  Aewmll] Apid] e h
; |
-
AL A At Amml o Aeallll AellHl Aeigllll  Aqall] T
"
- A W Aol Aomil  Aea ] AmLd Aelm il 1Y i
NetH AL AL Aeattll ALl Asiafill Al T
A W Aloat Aeatl Aleall >L-{ Am il M ﬁ
AL -l {1 AsLLL Asiald T
e
=8 A N ANomil  Awsil] ALl Aelmll! ol
<~ N <~ < < ﬁv - W A
g -~ — 5 — — e o - o —e ™, e . 8 -}
& = S & @2 A et & e g g & 3

1a

ty of Pretori

iversi

© Un



197

UNIVERSITEIT VAN PRETORIA
YA PRETORIA

UNIVERSITY OF PRETORIA

YUNIBESITHI

[ WEEE ol rﬁ- o ..A-x e «H i x‘j T Tie h | mme <4 TTRH— e oLl p L TREE o €
L YRREE Qi HERE M e hH “@.. L YRRR i I i al el H‘ ot T L NRES MiH et L YR e
oL || el L ia X [ Yaa X o« T A.nf i [ S | = TS g TN s e oL s LT [ Eas ¥ thmw
wull]||w adlll] wdl]] =l M| sl i 4L st sl el —+ & eIl A = ¢8| || || sondl]| U] saedH]] sdl|] sl
AL 3R
~ E|
(&)
Ll —H
G4l ||[cEa ||| cHle CHlE| Ch d: CHIl| CollHl ¢|lriCal Co caelll |||l cwBl| »aie)||ECe ¢ Calll| cariflllica
Nl Aeall A o ;174 A AN AN AlsEN Ad e AT A _,.jx.; 2 Adll A AeH Aedl] AL
ALY Aem L] Al ’ T A b o = oM A I/ Hh i Ael] Asl At L%, *
bs |
ALY Aeall AT N A-i AsHL Al Nelll A _-J. MR A HH$A 2 Ad] A Aoild
AL Aol o 1 b AT A T I By ] o LIl i Al sl ad] aa]l
Nl real] >.-|v %,-r ANEN Ne A nmw Ad e A Pdﬁ >.ﬁ|‘ A Jiing 2 Adl AL Aell Aeld
AR Aol Asl Ll !u% BH o t M | AU A 74 Fm A g Ael] Asii] Astl]]
Aell]  real] A ea alslll  alsld Neldl & i AR S 1J; 2 Ad ANL Al
ALY Ao I H B v >.-L >.--N A I+ M IaH 3 o+ I g Aell Asltd Aeii
- {4444
: i g o H b J10% = VO VP o VY S ATHY ot = %-J; I g
Y " N NEEN.  As A [a i bH b i BH| AerN || Aelims AW y Jun Nel  Aethl||  Aeth
it Awnl || Melll  Aeall AN A THeA o b M o s AN A ) 3 Ad AL Al L] AN Am
: >..¥~ >-_.}_ Meall)  Aeald - I bt A >_.HJ AR A N >;nmu ot 3 - b i A >.1_ Al o H
g o o H AN Al AN A S ATHH Unl ta ;ﬁ:-ﬁ A i P
By
N Nt N >‘mnv Ash ;-[u A ot b o atH BH|  Aegn Al N N N4 e AN Ash
>.1:“_ A .|_ Al Aeall AN AN oA R ! L tal mL AR >\; T ellllle A« Am L X VAR A ARC
A Aot || Aslll  Aeall] o IoH b AN e N A I~ AT o 1 o » ewallh|2 Adl L“-_ Agll N il
: - | o b AsEh AN Al A S AT = i J iR 0 b
4| \1.% ~ -~ bl >\mHv AN An.u A P P Cnl T Tl AsN A . [T (A N4 N TN >RL AsN
Nelil  reallll -~ A4FM AN e A b b o = o AR A THea Wil = eaalllllz 2d AN Adl AT N
AT et M = B AR AN 1N AN b 5 I .-.lj_ = w15 Ad >.1|”_ Aatld 5 T
o1 M M Ao Al A nm.v A S A Tg Il PN \EJ; I PH P
A N N NN At ;n.ur> o b H o Bl Aed || A \F -l [A N AN Aw
Nall  Aeallll AN AN oA a2 B 34 o i A A Hea s A AR
Nt Aeall | e aH b At Alerh e A N A o A LH ] b 3
AsHLE  Aeal] .A‘ ;TL A AsEL NeE AN A M A Yiing I % Ast
j}- Aol ] A T (A B B o o o~ A \ T (A i AL
Aell]  Aeall ay en Alelld JIE YRARY >~,J A ;rlj A 2 AsLl
AL Aol H H AN AN AL At o o - (A g Aaild
AaLtL  Aeald -‘ %TJ A A AlsN AN A AT AN A i} A M At
AN Aol ! M A b b b o L Aol 7 &, g AL
>.fl ALl Aeall N en  Alslll  aleld Melll A >Tu_uy AR = P Awil
Aol ALY A ] i tal RH Ap Al AL A R B a4 m AL
| . Lﬂ |
oo} el ol ole
< < ™~ < < < < < ™ ™
gN %\v G N G r N iah
S—_s — =
= -] oy el ey &0 e b o —es = —c o & s % oh
8 5 o & @& 3 B & & g E & S

1a

ty of Pretori

iversi

© Un



198

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

g

)
a

(@ C Co C Col Clg|| Co Cg Cq Clrll Cdll ¢ GCollHPCH

Call||||Call G4 Cd Cal||[Cal C q: CB CH||| C® €

(< Cl¢|pD

T

Cymbals

o=

ia

X

3

o

OO /m M _FRAmFaT

P

© SR 158 S KL T
I ———

o=

¢ 2 e e

ty of Pretor

Sodsssesssssasal
e
S

| 0 o e e
W W W W W W W

T
.

aw Ew w a w w
s
2 50 e B

! 7 D S W

us

© Universi

o —9—0-0-"0-9

il 1 o S IS

>>>>>>>>|>>>>>>>>

e R
A
== ===
e

g

S.Drum

P
et ot e

»
»

=t o }

s i =

Fa TN

Coll CH[| Cq|||Cal Cle]| Co Cllg| ¢ C G Cg Cq|l|| €9 CRI[9DG
] il L] AT
ALl A N As ] A NS Aetl] FM (A ;] ;] 5l .
Aol AN A} || Aeal] VT eil % A rm”w ,mnﬁ vu“w .Wn SHY QU N
ALl A As | Ae Nl aslH T 1A 3 ;] ;! ' .
sl AW A | A NeLH At @. A .rmHM FWHN ﬂmnﬂ lu“ < >J| AN
Aell Al AeL Ae L A Aettl T A . hl w &
AsLl] A Ae ] || Aeel] A el I .V%N ymuw ywnw Lu” ol awll Abl LW
Al A U A Ay Asil Al AL. A mw m$ mw < A
Aail] i el el Asttl Aell] e [ M \ak Yuir BEEE SHl Aol | At
Anil] AN Aal] Al AeHL Aeld Hu (A u I ol N N
Aell A Jﬁx Aeill] Aali] ANelll Aell] T A 3 H nIlN "L|N nHL‘ n1|
AeLL A .J ;j Astl  Als Al i .| 18 Y .”um' o Asll MH--w
Al A N A At Alal Al (A .\ oL N Aeh | AT
Aeil] A Ae A rﬁ‘ AL sl F (A \ ol ol
Asi A B [ SEL At Aty Aell] -u. A b ol 3 .le o
Ani N A A Aot s AlsHHs Aol FEu (A by 3 5 nnu__r bas (T T Y
AeLl] AN A At &R Aol BRrel ] N A \ .| i L N j& R M
L VEREE| LIBRRS N W o« i pL L TREN L SR pil SR - N 2.1 .
ol CARE al ol -~ o ol 1N ™ L. T L1 a1l o o
!l wlll i ol il o | .rj_ il mxy. —y-. —L. u-. & « 1
L YRS L YRS N -l il nll -l T e 1T |I.Lv it L o o lml
-«lll ol (179 Py L!|. TN L 1Ty (TTe FII' Jll. !*ljv 119 -Tr.( T
i W T YEE H | e e e nui H oL e
ol v”,nf al -1-L T ol rH HHe He mr e Wl l%-.
i ol 1 E L ™ i Ty --u 3t Ha e p
ML <l h.d L; HﬁN He o]l ;ﬁi Pmum &-mnn Pm“n NL- h.lv J 1
ol ol Ml o 1l . R e e Y Y rﬁur ol el olnl
= 1
Au@v nuiﬂ A:&W AT&G ﬁmwd fon ox Auww < Ni < - ey i B
E u — l’\ ——— =
8 —ey el o —_e 3 — S0 —e o o e . 2 ey o




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

199

White Lily

B

€

EL ey
Weisse
from Korean life No.4

coxre

g
by Eakiay Ahn

1%
a

¥ Young Moon Y

Composed

Wiiiten b,

2
|##l W.jn. f
I 1l 1 y L N
2 Hy o ) H J I
T T 2 E DA A
E ’ " | TR Tis e T s Wl sy
= - T ﬁ; s - o > ol L1ae
INNANNg R
£ welll TR TR el [ € RHL THH —e (| € (1S3 £ £ [l I R ?. ol
A-.; R 1 T T Al .,_. Il Al 1l
Wl . 118 1 V T il )i A!..
1 1 1k iy “H|||1— M P | 1 m. N nm i
- - T oL m TTRH T L1 i i I L ™
/] A._L ﬁ.: N1 H.. U H.Fu h.ﬁ ol «L N _.”. .“.V
wi wl MmN o v “wn ik L1 LI i 1y it
wgll| R AR N R s LS RIS EE S M- I Wy Mls Wiy s
il MH ol
nl...”_ K .;UK ...‘. -l < < < Aru ML J.. . 1
M e T M Ar.. R N TN T
N M . wll M & 1 & [\ N ] 1 1l o L:
iy, L
o
B ‘ i ﬁ.h (R ‘ h i < (A sies
ml el i 1l ol A n
H HT
Wl el (i
Ml [ el b i ﬂz...
™ sl (i [\ N A A
\ Hi i i
™ P/F.} 8 gl umm.. @l MM & [T
" N ol 1l A;t..r
ﬁ ﬁ ull] il U el
£ 2 | 3 i N il il A. ﬂ#..
-y S 4 nm. wullls eyt i al
m H m L m H m J 3 ] =
g ) o H L 113 L] .
i i H| i fprl 4
& P s : & SR ..+ At
1 ﬁ 1 m £ k| FU SRR BESR T Y
2 I e S 2 Py e ceX 2 o Cerd e 2 el 3 R 3 o L
R ” H Hﬂ f Hmnw ”mwnw E ¥y By R E L ke o=
1 . Bl e Ml W P de G I
S ————
g a = = A E g : o H 3 3
m g £ £ X 7 iz E
E £ £ 5 S
3 g 2

2

i

2007 AHN EAK TAT Foundation

Copyright all right reserved

1a

ty of Pretori

iversi

© Un



200

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

1

:DA B

BN

0 od o

g3t

L]

Fl.
M.Sop.

Ob.

By Cl.
Bsn.
B> Tpt.
Timp.

il

-

Ed

"

1a

ty of Pretor

IVErsi

© Un

3

=T

o

o

y —
¥ g

B
== .

2

T

Ve.
Cb.



201

T

cresc

iy

e b oo

T

T

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

ra i

0 &
J=

<yt

D

¢

<

ol

of

dr

Z

o)

4z

)

g

o

-

<o

6)

i

FL.
Ob.

B Cl. ﬁ
Bsn.
Hn.
Bs Tpt.
Timp.

T

1a

ty of Pretor

IVErsi

7 i
© Un

LA

S

F.

- S—

o)

RG

Vin. II
Via.
Ve.
Cb.



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

202

wil] i F ﬁ ﬁ | 7_ il ol il
[ 1Na=N .m ﬂnly* . Y b [ Yias¥ s AH: wlll "
(VRN 3 .L.r M 1] . 3 qr ] [YEil
wll m _.}Jm - - Y L " S]] g ol i
o€ | =S S b W b b W b ] ] W m#ﬁ N[ = ﬁﬁ;; 1] ]
] s = M s = = bl Seen - EETHINES ] Nelll 1]
- H
La._m s
1
.H
W LN
L NRRE
L TRER
' " " 1 B " Pl
s
L SRR
J88
1]
S
N F m
s s s Sl | |1k s =
z S S Ty 3 - 2
g g - ~ | g 5 & Rl 4 4| <l
H
L N
ﬁ 1 3 h ﬁ ] f J \|| o o A
H s il il R Ny
I $ wu el
M | R ey
] 1 1 " 1 ] | s ,_ ol N K 1
ki 11 N i’
L] 4 L 2
~ ~y ~ ~r 1] L] - 3
JT e e e ~¢ e ﬁ.ﬁ.. L ]y ]y i _y IMF T
Sl il cl (C ¢l ¢ Ciin L Cl \ﬂ . G- SERdL N S &
4 & n
f r ] H 1 Lx-
1 1 o=
I I ] = ™ A 1 ﬁLu
[ || \g
B Ay i i E iy = £ e 41
= BR L 3 L] o 2 B
® Ml K @ fil @ SN
= S 7 £ 5 g £ 3 2 E. -
@ o 2 = = o

1a

ty of Pretori

iversi

© Un




UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

203

(= ALl 4| T A JT
1 " 1 N ] n N b | U h=es N L | !7.
il WJ il = n,} i i AN -
sl = | i
ey £ o1l K Jivv e ™ .-F N
m. 1 1 1 1 m. 1 1 1 m. 1 m.m (i m. 538 i | 1| il
- ; Tl S S 1 O | | ENAN 11| PSR R
.f ‘ﬁ Y 4y ~ ﬁA Y > L 188 o
LA (- LR
T Ul JnT HSR ,f» L £ L TR £ }leml i il £ alll T R e M
(Y RAE 4] M Tl e N 11 i 118 p L
mﬁrl s M1 V - IHHI ’ ’ H#J .; Ar-;
aa L 1RER -”F IerAr Im; le— Ewnl -.v. S %1 SRR 1L M
- _ 1 T 119 o« a JuE 1 I
Ngﬁ-g ﬂhf: AHJ- | [e— hu. Wu —HJFH_ h) Kﬁ-”_ ?ru .L— n_H"v _H”“v
Leitt [ast e N v == .ﬁT. 1 " Last L=t IU: T 1
wllll & YN R uﬁz i) R OTRAES TSNS TRT S (s il s M s L N T
oy Voanl Y Jl o ST TR TR TR
«lo T ..Jf - A.;f I L I f " ol N A.,r- --H T
|| [v |-iv T e o THl & [~ TWHIP ]| AA{- A 1l ol bl
el M|y e w [ et [T QT I UL
" 1 1 N M.
i Hu:; 1”14 I T
Qi L T i i ] Qi - o -vy |
| IrY ||
lf o 1 1 N ] 1 N ﬁhl
| - T ol L ] LA ! | .ﬁ;- bl all
il I O i AN [ ﬁ i O«
ol R 1 1 N M b ol I wll]
AA{AL I g ol L] LIRRE kﬁ.ﬁA
& TP i @%.&o Mﬁw @%T & ﬁ. & Aru EEE m% I i
= - o 5 2 2 z B & 5 r z g £ 8

P

1a

ty of Pretori

iversi

© Un



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

204

3 %i

=

Dy

mf

7t

CdE
S

»

S

»

Y —

—&

v

L4 g‘

i :
({1 I (- . ) Ul s [
v & L w HH L
N 1 ] = w AF; i
E] y/ 11 ﬁ%
3 A T S e (I
= 8 s 5 : 2 £ g : s 8

1a

ty of Pretori

iversi

© Un



205
dim. molto

e T s EE G §

r

z

in

o

——Tp

g X -
i 2

=

mf
mf
5@

P\ mf
&
fu

P J———

P<mf

o+

P

cresc,

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

nY/s

(]

-

7
0 ¥
)

ra

@hu

e

W2y .o W

H

<in

Ob. #

Fl.

B» Cl.
Bs Tpt.
Timp.

= G r— —
P

o S—1

1a

| - )

ty of Pretor

<~

IVErsi

© Un

T

W)
7z

Vin. 11
Vla.
Ve.



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Quf YUNIBESITHI YA PRETORIA

206

®

/—\Allegro moderato con bn'o(J.=ca.80)

=h @ {5 3 f &
Fl. %T—A—I—A—' —— = = = = : = = =
= T 1
\Pp
D —
Ob. = - = - - - - - -
i 1 : [ ] _i
+ + I ]
By CL % = 2 = - . o -— = -
LA Sici ey >
P — r7d
i .- . P e
Bsn. : 5 = = - = - o =
Tt
P— mf> op
@ Allegro moderato con brio(l=ca.80)
@7: : J ; == 4:' =
- - o
Hn. G 5= = j_’ d. 5 =
B E N ——
P — mf>»p_<\—+mf> P— mf — p
Il 1
Hn. ﬁbﬁ i"— = = — - - - ——
D) =3 A
P
P e mf —
i e————
@ Allegro moderato con brio(l=ca.80)
Timp. e = -
o 1 i; 1 I N 1 2 | T 1 1]
P —mf —P
o)
bg 5
£5) 5 E = = = = =
o
Hp.
ﬂ—ﬁ—-——grw——- - - - - - - —wr
Allegro moderato con brio(l=ca. )
e Ly
Sop. = e
S FeaT e e
1 S of FEAN U 42 F 0 ¥ & o & s R @
@ Allegro moderato con brio(l=ca.80)
0 & |
VInI # .8 R A AN FPFF rrﬁr‘r }iﬁ;;; .|.l - |.L. 11_].—1.]... 3 HFP 8 L
?H—EP = A H..H:é::ﬁi."é:
» mf—| ———| mf \op mf
0 & |
REEo i r—matmnEons! e R e
Vin I Mﬁﬁ.,..“ e T e e T e T s
J e N AR A == e
P Mfeeee— | ——— mf \pp mf
Via % S e S e e S e S e L
P mf< >-mf \PpP mf
pizz dico pizz arco
4}-1 41’ K r }
v BT HE 2 : - ; ‘ . - =
I | 1 | I
2 mf ——— | ——|m
pizz f f P 7:?’;0
I arco pizz. :
Sy —— g = —— + . t T t
Co. |2 i * : ? ] 2 z- = E:
T : ¢
rp

© University of Pretoria



207

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

Y
pefP

T

Y

=

»

xarr

ZZEZicEss=sos

arco

arco

T
- Y 2

LA d
o

-—o——

r

1a

T

T

| )

ty of Pretor

.
subito pp
subito pp
pizz.
w
pizz
rP
iversi

© Un

1

sarpr £

5o )

¢RI

=

'L

')

Fl
Ob.
Bsn
Hn.
Hn

-J -.--
ol 1 | o
-l ’ 1# ] " 1 )
"1 sundl il m
-l ™
on ﬁ Hr-w . < < 3 1 ]
W<l Il Ut ~m
(X Vil 1
.-{L ¥ H i r ] 1 ] 1 1 1
MM ﬂ T L] .HHm S
[ 5% i
1 ] e " ¥ " 1 N r T [ o
ﬁ}f L >;n””- £
e Zad o
" ﬁ H 1 ] ﬂ ] 1 1 X | @
ﬁ'i dH AT
I ML =
_ _ . ﬁ F _ _ T TT
BER) ) ” I HT i ™
HL L H HHH
] ﬁ ] " a ] ]
_.‘ ol ] Hi® =
LI W
.RH“l nn: o
1 " p R h ﬁ 1 ] ﬁ | T
Il|lnw >an- 3
a1 ol
_ | | | | W s
bHaa 4
T de & g - e
@n, Y N, @& @ TG N &
2 %
= @

Timp.
M.Sop.

Vin. 1
Vin. 1
Vla.



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

208

e ——

Bs Tpt.

Vin. I

1 M _4” i W]
] ] | 1 ] " ﬁ v "”
_ . _ N N
2 2 TR B 2 s - i ] L Rl
s x [T g (MM T d Y
= i = |k = (kM -5 o Y
g 2 H 3 = |8 @_ ¥ <
£ ] ' ' g | r £ N £ =Rty \ \|
< el = TR NI ~ = 0 = nu. w m ¥ ® 1 15 Y ® N * N
L H W. I M
Tﬁ 8] k.v o -.. . H-
N M
" - -
1 1 h " " " -u.v h-v
N I
=5l = ] & <= | < 1M ) o 1-.v _..vv mL.- (VI [\
g £ T = = oiNH ¥
..j - § -
[0S (s M .,:\ w._ﬁv i Pan \nu.
f g l._-v ..l'v
' ! ﬂ ! Al < M MY
ik
- Y Rl \ 0B
e M e = BT RS 1| i T w{-Jf iUf Nl T~ T
I Hs He
H N T .%mlf 13 T 7%47\ 3?....‘ . | Wn .3
g 1 I | I g \.. | L P.. .Anw
ol ™ A,” A x# i N N
(YHR i
& S\ U TN oLl TN = T \zt. T il | bl
%. % % _ HHH / /
i i i i
2 £ = z |\
& = 3 ki AaLlL A sl
..m. ‘sa Ll N sl S \w- S well m AL N TR S fwm .m M»..:w Al B & imu 3~ {umn
= - Ll 2 z |l 2
{ YENE o«
N H
M4 1
Ll IS
o 1
(C ¢ qf e :
Y i
=] =3 =3 =1
EP YT S £ AL e HiHs o s Setl = 2 ¢ 3 3
: el 'S L B P mAjE B¢ H 13 m.h muM N s Gy N CMW S Camy S CTTN| SCTTN
B B H n F H Ny B ¥ Yy g
@dﬁa 5 i DINAS ® Ok @ mﬂ ) N
= & g E e e B s 5 = = s =

© University of Pretoria



209

—rf

Y

S

p—<'¥f>]’

o=

= .

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

|

(]

'
B

/)

@n»
A

l4|.l "
.gwd «
i o
|«
Lad =
20
r.V>E.
ML«
.r.uP =
1
M
V.l.l ?_
A
i w
N
[l ue
1= VS
pH S0
L <k
L
\l =
Ry =
it u
My A

Ob.
Bi CL
Bsn.
Hp.

-

l‘ll]l

= e

=

T

Aa PP aE

= = [T . e =
iy

T

=

& 4
w3
1

1

»

=

»
”

-

o=

=

A A

ad
y w3

aal T &

!

=

nf

P~ B W JJﬁE;II P Y Y SN ER

nf
of

r :H.. . -
y ) Ay '

H
-
-

H
h

wJ i

© University of Pretoria

)
e

rp

- -
> w3
y

AR

|-
A

)mf
nf

8

2
3

Vla.
Ve.

Vin T |



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

210

0

molto rit

M M v
M M i i
A1\ R
r A I
ﬁ i. ' ¢ el ¥y :
. % L8 N
o D G4 -
: - e, 2
wull B call B 3 CAM- PR T adtiings i S QL. S| ~et
w1 1 A s _ I - B
ol ﬂ p .l Y Pl
salll] p 1 al N I m. o g ; n g i
‘..j H w u“_i ..L. Pr
il | ) n :
“ “mH & (M & 5 -”H.ﬁ N -~ .ﬂ = } n i gL
i I : h Nl
n 1
M ﬂ . ’ ' ) | ' h 4 b q
u 1) W
& H i e © o Mo ol i i
E .\r il 4 “. m. ". H *.]
" i b ﬁ r ﬁ ﬂ | ol b o g 4 4]
ﬁ-.’ O 111 N - .
L hi LB - B —L "l
Hwe Hy o) “" . “"“ “ N | S8
! 1 i ! 1 A LB LB £
ﬂ L ﬂ F P | W e - \ o
v ] %V>no U—_ " 4« oL
rﬂ Gl B - o
| | | | . H} ﬁ.... iy 3
ﬂ ﬂ i WS ot 5 R 5l Ly
FTee W He o |ath H 2 Y i ..m a1 ﬂ HTY
& i " !
L 8
b ' b y
qrr [N e = - w R o dlf|] ol
+ B o F |, B! . R B * i
€) N N, @IEE - P @Al e ) 01112 ®
E 8 m B £ mp m & & w = = 4 8
=] S =

rp

© University of Pretoria



211

molto rit

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

(]

subito Lento(/=ca.90)

&

)
'

17
PP

= o

T

i 2

-

I Y 2o Y e B

3id‘;ﬁ

of

K
6 e
= L = O

molto rit
molto rit.
molto rit.
;- -
molto rit

sentimentalamenie
»

|
L - S

© University of Pretoria

molio espressivo

(-2
j P

o e v B

)

subito Lenlo(JEca.SO)
subito Lento(J=ca.90)
subito Lento(J=ca.90)
subito Lenlo()hu!lﬂ

—v

@.
2,
)

Ob.

B: CL
B Tpt.
Timp.
Hp.
Ve.
Ch.



