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FIGURE 54: Timemap of Silverton by IMW, 
2016.

AG AU

SILVERTON'S CLOUDS
 

Architecture responds to place and to people 
in a way that encloses people according to their 
environment. Without place there can be no 
foundations, without people there can be no use, 
but this is a reality merely because of the capitalist 
culture in which we find ourselves situated at this 
time. In the spirit of the artist who questions the 
architect, a friend and artist, Dylan, would ask of 
the author 'Where the pie in the sky' was, wondering 
when architects would return to their art of creating 
places that people were dreaming of visiting – not 
needed to visit or when would architecture escape 
its governance from gravity or basically where did 
all the art go? 

Yet architectures' art is in its ability to meet with 
gravity and allude to the sky despite its matter, 
or the time being that is if one is to consider the 
pneumatics architectures of the Desert Cloud by 
Graham Stevens. The silver clouds heated by the sun 
creating structures in the air inhabitable only by the 
eyes, but also an architecture for the desert of place.  
Yes, even the could is bound to place according to 
the heat coming from the earth to the amount of 
moisture in the air at a specific place. So as it goes, 
Dylan, the pie in the sky is where the best berries 
are.

PEACHES 
Silverton came about from a set of different 
transactions, some written about by Kritzinger 

[1987:12] about people like the Hans Mundt and 
his wealth made at Pilgrims Rest from gold, but also 
those belonging to the land itself, before it was a 
land believed to be rich in Silver. 

Despite silver being discovered in a mine further 
east of Silverton in 1900, that discovery is believed 
to have given it the name, the landscape of Silverton, 
according to geological studies at The University 
of Pretoria. Erikkson [1989:19] describes a tropical 
and marshy character of place with shale rock 
formations. These characteristics, although Silverton 
today seems dry, can be detected in the fluvial like 
contours that exist today. 

Silverton also exists as a buffer zone [Badenhorst 
2005:14]  of a post-apartheid legacy. Although 
Kritzinger discloses details about the blatant 
separation of local tribes in the area from the town 
edges where it was believed to be unsafe along 
the railway lines where poor white families where 
also situated. And so, along the rails an industrial 
buffer zone strengthened. progressing  toward the 
hills on the South were small agricultural type 
lots, where peaches were farmed, and then further 
South the wealthier white families lived. Today, the 
suburbs still exists as middle class suburban context. 
The agricultural lots have become scrapyards or 
other small businesses ranging from breweries to 
hardware shops.

Lewis Mumford in The City and History [1997] 
writes about the suburbs and how despite being 
the result of capitalism, escape from illness in the 
city and other narratives is that the suburbs today 
exist as a place where the individual can express 
themselves through their home, their fence, their 
lawn and their car. The suburbs are the ultimate 
show ground or in the case of this dissertation, 
gallery of humanity. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



56Ref

Yet the isolation from the city or centrality resulted 
in a continuing dependency on the car and soon 
time was a toxic waste of traffic.  The suburbanite 
was miserable having to dredge from one place to 
the next, enclosed and separated from any instance 
of discomfort. 

Today, the ebb and flows of the place continue as 
with the Voortrekkers during their annual visits 
to the Voortrekker Monument for the 26th of 
December.  As they dredged through the town of 
Silverton to arrive at their places of centrality, so too 
did the wilderness of a natural landscape, so too did 
the various tribes and so too today the taxis, cars, 
trucks and cop vans run along the main artery of 
Pretoria Street.

WASTE SPACE
The location of Silverton was selected as site not 
only because of its affordable land prices, but also 
because of its relation to physical waste. Despite 
producing abundant household waste from the 
suburban areas, in the form of organics, plastic 
bottles etc, there also exists a great amount of 
industrial waste ranging from steel to plastic to 
leather offcuts. This  existing culture of disposable 
excess therefore seemed an ideal location for the 
situation of an organization such as SLOW. 

The context also provides an opportunity for social 
enrichment. This particular area in relation to 
the CBD of Pretoria and one of Pretoria largest 
locations, Mamelodi and other surroundings ones 
like Eersterust, serves as relevant landscape to with 
which to introduce an architecture of syllogism, i.e.: 
the bringing together of that which was discarded. 

The identity of Silverton being that of the 'Drive-
Thru tool shed' [Bosma 2016] with everything you 
need to do everything with, can be consolidated 
and represented through architecture that accesses 
its context so directly that it then can activate 

social potential. It is the hope that an architecture 
can create a community that is more culturally 
enriched that has more to access than the TV and 
the workplace. To introduce art to the community 
,using the waste of the place specifically, architecture 
can serve to communicate potentials through a 
breakdown in misconceptions etc. Architecture is 
then the facilitator, the role theatre of social change 
which in essence, if the project used R50 to get 
itself started, would merely need a shaded area 
with a good surface for sitting so that information 
exchange could occur. The program seeks to be a 
space of information transactions and thus develop 
a typology responding to the context and form the 
new cloud that can form around every building in 
the area.

It is often assumed that the consequences of 
the suburb and its typology have resulted in a 
fragmented social fabric whereas Silverton was 
once a half-way house, a place of stopping over 
and resting, it currently exists as a place of passing 
through, its only destination being the remaining 
Pioneer House in Gauteng where the Boeremark 
happens every Saturday and any form of space is 
occupied every Sunday for the purpose of worship 
there is a social fabric of the weekend here. Then as 
the week begins again, the transport races through 
the streets and the car dealerships wait, the artisans 
come find their gems, the manufacturers come and 
source their parts and the engines are all revving at 
full capacity within the absolute typologies of the 
factory.

WASTE TYPOLOGY 

'What is typology?'Another point raised by Pfiefer in 
the Birkhauser publication [2015: 19].  She goes on 
to write that ‘The type is not invented, not designed, 
not developed, the type emerges, grows, culminates, 
decays, flattens. Types are organically concrete 
and she concludes by saying that the typological 

FIGURE 50 : Sketches of rock collections 
IMW 2016, titled: Plastic rocks and the 
Monolith as an intuitive exploration of the 
beautiy of rocks as objects.
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FIGURE 58: Site clippings screenshots of 
existing waste yards in and around Silverton. 
Google Maps Online with QR code to 
Silverton map link.

embodies collective meaning.  In light of this the 
author recognises the meaning of the industrial 
and suburban typology and seeks to explore how 
typology can be intersected, transformed and 
designed, invented, decayed, culminated and 
developed by curating the embodiment of meanings 
to communicate as the messages of value of place, 
person and programme.

SCRAP GARDENS
Silverton is the context for this project because of its 
spatial and social potentials. Not only situated in its 
fruitful abundance, with a not so known history of 
the artist Willem Boschoff winning his first art prize 
in the very school situated down the road from the 
proposed site[Kristzinger 1987:54], but also because 
if one were to observe the images on the right of the 
page you can witness what the author refers to ass 
the scrap gardens of Silverton. 

They represent is part of this spatial organisation 
and legacy that extends beyond the typology of the 
industrial and the suburban that the author seeks 
to make available to the general public through her 
architecture, as a tool for learning and medium for 
making art. 

The final site which is disclosed in the following 
pages both conceptually and physically does not 
seek to attach itself to these identified sites of Figure 
52 a,b and c. Rather the final site is an existing 
cultural block on the main street of Silverton; 
Pretoria Street. Not only does this block sit on a the 
connection artery of Silverton to the city, as well as 
the eastern suburbs and Mamelodi but also this site 
houses the community centre, two churches, several 
shops selling hardware and car parts as well as a 
few residential sites. the block therefore serves as 
embodiment of the spatial character of the Silverton, 
merely lacking that character which is considerd the 
'dirty' of our everyday - for that reason an exisiting 

industrial typology shed is what the author attaches 
to - not only the invisible desitination - a condition 
which will be discussed in the following chapter 
based on the mapping and codification of place, 
but also a way in which to connect the public to 
this hidden layer of spatial character that belongs to 
Silverton.

The rest of the block is surrounded by Fakkel, 
Fountain and President Streets. Fakkel Street leads 
into the main industrial artery of the site and also 
travels over the hill in the direction if the CSIR and 
the Scienza area. Wheresas President Street exists 
as the quiet parallel to the main Street of Pretoria 
Street but also as an oppoprtunity of connection 
between fellow group members which is the urban 
vision is transformed into the waste artery that 
connects between Juan Cloetes architecture of pre-
production and pre-consumerism in relation to 
the authors project of post-production and post-
consumption.
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FIGURE 60: Folded GIS map of Silverton 
to the centre of the chosen site.
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FIGURE 62 : GIS Maps of the site block 
showing the existing shed and surrounding 
area and the site block. Th e site of the 
exisitng shed is in the bold pink block.
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