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gewoon ‘het. Destyds het Kottler dikwels ¢p hierdie plaas
gaan skilder en naderhand besluit om 'n aantal vertrekke

van die opstal in te rig as sy ateljee.

Terwyl hy eendag op die plaas gaan wandel het, het
hy onverwags op 'n fontein afgekom wat klei bevat het.
Hierdie vonds het 'n keerpunt in sy loopbaan teweeg gebring
deurdat dit daartoe aanleiding gegee het dat hy sy aandag
voortaan hoofsaaklik op beeldhoukuns gaan toespits het en

net af en toe nog geskilder het.

Alle bekendes in die omgewing moes vir Kottler po-
seer - vanaf die klein babatjie van sy broer3) tot die be-
jaarde koetsdrywer wat die koets vanaf die stasie tot in
Oudtshoorn bestuur het. Laasgenoemde se beeld staan bekend

4)

as "Oom Fanie". Vir die jong Kottler was die gelaatstrek-
ke van die Kleurlinge en Bantoes op die plaas besonder in-
teressant. Die beeldjie "Tokkie, 'n Bruin Meidjie", wat
hierdie tyd tot stand gekom het was een van die bewyse vir

hierdie belangstelling.S)

Kottler het party van sy werke na die Vereniging van
Suid-Afrikaanse Kunstenaars in Kaapstad gestuur om daar ten

toongestel te word saam met die werke van ander plaaslike

6)

kunstenaars. So is in die "The Cape Argus" byvoorbeeld

vermeld: "Moses Kottler of OQudtshoorn sends in several no-
table plaster casts which show both feeling and a good mas-
tery of technique. His workmanship shows the influence of
Europe, tradition of hard work and restraint combined with
some of our own love of ornamentation. Especially good as

a piece of decorative work, is his reli®f called "Sister

3) Beter bekend as "Kinderkoppie"; "Moses Kottler", Die
Huisgenoot, loc. cit.

4) Die Huisgenoot, loc. cit.

5) A.C. Bouman, Kuns in Suid-Afrika, afbeelding XXIT.

6) '"Moses Kottler", 11th April, 1316.

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

85

"Denys" (1938) is 'n portretstudie van Kottler se
enigste seun op vierjarige ouderdom, met los, half deurme-
kaar hare wat op sy voorkop hang, groot oé en 'n sensitiewe
mondjie. "Portrait of a Child" (19u43) is die portret van
'n klein dogtertjie, met 'n kop wat effens gebuig is en 'n
halfoop mondjie. Dit is merkwaardig hoe die beeldhouer daar-
in slaag om so 'n verbyvlietende ocomblik vas te vang en
weer te gee: "Kottler sal altyd bekend wees as een van die
teerste en suiwerste vertolkers van die kind met al sy

skugterheid, verwondering en bekoorlike naiwiteit."lg)

Bantoes en Kleurlinge het vir Kottler 'n rykdom van
ander werke gebied met 'n oorwegende voorkeur aan jong meid-
jies as modelle. Kottler besit die gawe om met die eenvou-
digste lyne en vorme slegs die belangrikste te kan weergee.
"Hottentot-Meidjie" (1922, gips) toon 'n profiel met 'n
plat, klein neusie en uitstaande lippe wat 'n mooi lyn met
haar kopdoek vorm wat agter die dun nekkie vasgebind is.

Die portret is vol kalmte en sagte skoonheid, wat alleen
Kottler met sy eenvoud kan bereik.ZO) "Nadenkende Meidjie"”
(1927, hout) beeld 'n jong kleurlingmeidjie uit wat haar
kop op die regterhand rus, met toe o€ en half weemoedige
trek om die mond verkry sy 'n diepe bepeinsing. Die afwer-
king is uiters eenvoudig en net die vernaamste trekke is
weergegee. '"Tokkie, 'n Bruinmeidjie" (1918, brons) is 'n
tipiese naturelle kind met 'n breé plat neus, groot, dik
lippe en kroeserige hare. Hy maak hier gebruik van 'n
gladde afwerking. In teenstelling met "Nadenkende Meidjie"

of "Hottentot-Meidjie" druk hierdie werk 'n vrolike stem-

ming uit.21)

Daar is talle portretstudies van Bantoemans en Ban-
toevroue deur Kottler. 'n Gewese Bantoebediende van die
Kottlers, "Lizzie™ (4943, hrons) is 'n voortreflike portret-

19) "Gevoelige Uitbeelder, veral van Kinders", Suid-Afri-

kaanse Heldegalery, loc. cit. ' o
70) Vergelyk "A Sculptor of South Africa", The Christian

Science Monitor, loc. cit. ] ] ]
21) Vergelyk Prof. M. Bokhorst, Kuns 1n Suid-Afrika, p.u9.
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groep vir die hoofkantoor van Anglo-American-groep te maak.
As tema het Kottler 'n moeder met haar twee seuns gekies
wat die ondernemingsgees asook die wel en wed van die myn-
bedryf in Suid-Afrika simboliseer. Dit bestaan uit drie
halfnaak lewensgroot figure in sittende houding: 'n moeder
in die middel wat "Mother Earth" voorstel en aan weerskante
van haar, haar twee seuns "Science" en "Labour". Die pla-
sing van die arms en die bene vorm 'n sodanige komposisie
dat die lyne wat gevorm word, die oog lei na die hand van
die moeder waarin 'n eier 1& wat vrugbaarheid simboliseer.
Die seuns is, behalwe hulle hande, identies uitgebeeld om-
dat daar, volgens Kottler, nie 'n onderskeid bestaan tussen
arbeid en wetcnskap nie. In die uitbeelding van die twee
seuns se hande bestaan egter opmerklike verskille. "La-
bour" se hande is half oop - gereed om enige arbeid te ver-
rig, terwyl "Science" se hande ontspanne hang en die hande
'n denker verpersoonlik. Dit is 'n mooi werk maar dit is
op die verkeerde plek opgerig waar dit nie tot sy reg kom
nie, naamlik in die binneplaas van die gebou waar die trap-
pe, gange, geute, vensters en uitlaatpype rondom die werk
bowendien esteties steurend is. Verder is dit plat op die
grond op 'n lae voetstuk geplaas en waardeur dit geensins
goed vertoon nie: Indien dit voor die gebou op 'n hoér
voetstuk opgerig was, sou die geheelindruk baie beter ge-

wees het.

d) Man and Woman (William Humphreys Kunsgalery,

Kimberley)

In 1957 het Kottler opdrag ontvang vir 'n beeldhou-
werk van ongeveer 7' x 5' vir die westelike gewel van die
Bevolkingsregistergebou in Pretoria. Die werk wat uit won-
derklip gebeitel is, bestaan uit twee halfnaak staande fi-
gure van 'n man en 'n vrou wat na die Suid-Afrikaanse vlag
bokant hulle kyk. In hierdie werk maak hy gebruik van 'n
strenge stilering wat 'n besondere dekoratiewe effek daar-

aan verleen. Hoewel alle liggaamsdele herkenbaar en anato-

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&
&
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
@’ YUNIBESITHI YA PRETORIA

MOSES KOTTLER

deur

MARLETTE INGRID VAN JAARSVELD

LETER : Professor F.G.E. Nilant
DEPARTEMENT : Kunsgeskiedenis
GRAAD : Voorgeléd ter vervulling van 'n

deel van die vereistes vir die
graad M.A. (B.K.) in die Fakul-
teit Lettere en Wysbegeerte,
Universiteit van Pretoria.

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&~
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

Y’ YUNIBESITHI YA PRETORIA

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



&
&
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
@’ YUNIBESITHI YA PRETORIA

MOSES KOTTLER

by

MARLETTE INGRID VAN JAARSVELD

PROMOTER : Professor F.G.E. Nilant
DEPARTMENT : History of Art
DEGREE : Submitted to fill a part of

the requirements for the degree
M.A. (F.A.) in the Faculty of
Letters and Philosophy, Univer=
sity of Pretoria.

© University of Pretoria Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2016



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

&
g

SUMMARY

Moses Kottler was born in 1892 in the Russian vil-
lage of Joniskis in Lithuania. At the early age of four,
he already showed signs of a talent for sculpture. In 1911
the Kottler family immigrated to South Africa. Moses was
sent to the Bezalel Art School in Jerusalem where he stu-
died drawing and painting. Towards the end of the same
year he left for Minich, Germany for similar training at

the Art Academy.

During the year 1923 he decided to train further in
Paris. There he rented a studio and for the first time,
did sculpture himself. When the First World War broke out,
Kottler returned to South Africa. In 1915 he settled in
the Oudtshoorn district and devoted himself to both painting

and sculpture.

In 1917 he moved to Cape Town. It was here that he
held his first one man exhibition in the city hall in 1922.
During a visit to Londor in the same year he cast a number
of his works in bronze. In 1924 hg held a joint exhibition
with Miss D. Taylor in the Ashbey Art hall, in Cape Town.
At this early stage, Kottler was already a well-known
sculptor in Cape Town and as a result had received various
assignments. He married Miss Eva Goldberg in 1928 and
shortly afterwords undertook a three year study tour of
Europe. During their stay in London Kottler exhibited some

of his works in the Leicester Gallery.

After their return to South Africa, Kottler held an
exhibition in the Macfadyen Hall, Pretoria. This was at
the invitation of Prof. M.L. du Toit in 1932. In the same
year the Kottler family settled in Johannesburg. The South
African Academy for Arts and Science awarded him a gold me-
dal in 1949, for his exceptional contribution to art in
South Africa. Various works of the sculptor which have

been displayed on international exhibitions, have earned

much praise.
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Kottler is known as an artist who strives to express
reality. He succeeds in this as he has an accute sense
of perception, a deep feeling for delicacy of expression,
and the ability to penetrate to the essence of the subject.
Simplicity is Kottler's starting point so that he obtains
the maximum results from what at a glance seems to demand
minimum effort. His sculpture is neither exclusively mo-
dern nor exclusively ccnventional as he can adopt to the
older style and can, nevertheless, compare appreciatively
with some of the modern trends. Kottler's style is largely
determined by the material hy uses. His modelled works are
less stylistic than those which he has carved out of wood
or stone. Kottler uses several genres: He received assign-
ments for portraits from statesmen and from various lea-
ding figures in the cultural and intellectual fields. He
also made various portraits of good friends and especially
of children. Further he made figure studies of young wo-
men, Bantu girls, the mother and child theme and a number
of reliefs in wood, cement and stone. Apart from these
he also completed a wide variety of public monuments which
have been mainly erected in Johannesburg and Fretoria. It
should therefore be evident that Kottler is a versatile
artist who has made an impressive contribution to sculpture

in South Africa.
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