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PREAMBLE

This dissertation investigation is divided into three parts. These include:

VOLUME 1 - The Inevitable - A Certain(ci)ty
by Rikus de Kock and Justin Coetzee

VOLUME 2 - Picketing Sides
by Rikus de Kock

VOLUME 3 - Ma[r]king
by Justin Coetzee

The intention and aim of this investigation is to pursue a coherent and cogent argument, 
as the architectural discipline exists as a profession of relationships, where nothing ex-
ists in isolation. Volume 1 is a vantage point from which to view and interpret the ensuing 
volumes. The project flowed from a personal belief and passion shared by both students. The 
project aims to allow each student to develop and situate their individual schemes around 
this central  argument, responding to various inputs and effects that the volume offers.

The approach to this project is rooted in an understanding of past, present and fu-
ture, with particular focus on the future as a response to the past. The project is 
speculative in nature, and should be viewed, understood and interpreted as such.
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“FUCK CONTEXT”

This mantra, so expressively advocated by Rem Koolhaas, has in countless ways been adopted as the 
anthem of contemporary architecture, demanding an ignorance of place and context, ripened for glob-
al consumption. The provocation of globalization over locality, compounded with a progression towards a 
future of instant gratification, deny architecture the footing to truly be of a place, and thus, the human 
interface with architecture is governed by an acceleration of time, allowing for architecture to become a 
commodity for rapid consumption. This dissertation attempts to counter this societal inclination by asking:

“What would it change in our arts, our sciences, and our technics 
if time were conceived of as something real?” This study offers an approach to ‘slowing down time’ through 
an architectural medium by understanding and interpreting the context as a palimpsest of narratives. 
Articulated through a design methodology conceptualised through the workings of a curator, and provid-
ing a reading and extension of the palimpsest, the scheme acts to expose the buried and yet-to-emerge.

Situated within a context of margins, urban edges and residuals the site of the Pretoria 
Station precinct is bordered by two distinctly opposing conditions, 
resulting in the manifestation of terrain vague as an extension of the non-place. The  compo-
sitional  reason of grafting  along  with  ideas  of  conjunction,  ‘layering’ and ‘in-betweens’ are ex-
pressed at multiple scales and convert the driving notions of the urban fabric as a palimpsest of 
narratives into the tectonics, arrangement and ordering of the curatorial platform. 

The curator collects,  creates,  archives  and   exhibits   incurrent   
traces,   ever  developing   his  palimpsest  and  architecture. 
The processes utilised and developed in the understanding and interpretation of the palimpsest 
and the making of the curatorial platform, become tools for marking and exposing the certainty of 
temporal flux whilst also highlighting the experience of the passage of time; they work to propose that a 
deliberate pause at everyday life’s in-between might inspire a sensitive cognizance of place and context

The focus of  this  endeavour  is  to  create a  process  of making that  reacts  to  place,
in contrast  to  forcing  itself  on  the  place. The argument is made that  allows the architect to cre-
ate space that reacts to the pre-existing sense of place (or lack thereof) when utilising such a pro-
cess, whilst also emphasizing and understanding what is. The notion of transit and movement 
as a reactionary endeavour is juxtaposed to notions of movement as prescriptive and ordered.

An argument is put forward, suggesting that the architect is not that of place-maker, but rath-
er, that of a ma(r)ker of space and time (architecture). Finally, these arguments are made even 
more relevant when the architect is working within the non-places  of our everyday environment.

SIGHTING
[a glimpse into]
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“FUCK CONTEXT”

Hierdie mantra, wat so ekspressief aanbeveel word deur Rem Koolhaas, is in talle opsigte aanvaar as die volkslied 
van kontemporêre argitektuur,  dit eis ‘n onkunde van plek en konteks en is ‘n ryp-making vir ‘n wêreldwye ver-
bruik. Die provokasie van globalisering oor die plek, saamgestel met ‘n vordering na ‘n toekoms van onmiddellike 
bevrediging, ontken argitektuur die moontlikehied om werklik van ‘n plek wees, en dus, die menslike koppelvlak 
met argitektuur word gelei deur ‘n versnelling van tyd, wat lei tot ‘n argitektuur wat ryp gemaak word vir globale 
verbruik. Hierdie verhandeling probeer om hierdie gemeenskaplike en wêreldse neiging teen te werk deur te vra: 

Wat sou dit verander in ons kunste, ons wetenskap, en ons tegnieke 
as tyd as iets werklik beskou was? Hierdie studie bied ‘n benadering tot die vertraging van tyd in 
‘n argitektoniese medium deur die begrip en interpretasie van die konteks as ‘n palimpses van verhale. 
Dit word geartikuleer deur ‘n spesifieke ontwerp metodologie wat gekonsepsualise-
er is deur die werkeninge van ‘n kurator. Dit bied ‘n lesing en uitbreiding van die kon-
teks as palimpses, en tree op so manier op om sodoende die verlore konteks te ontbloot. 

Binne die konteks van marges en oorblywende terreine, word die Pretoria Stasie gebied gevleuel deur twee spesifieke 
kontrasterende omgewings en toestande, wat lei tot die vorming  van ‘terrain vague’ as ‘n uitvloeisel van ‘non-place’. 
The kurator versamel, maak, argiveer en stel leesbare merke ten toon, en sodoende ontwikkel en bevorder hy 
sy palimpses en so ook sy gevolglike argitektuur. Die prosesse wat gebruik en ontwikkel word in die begrip en 
interpretasie van die palimpses en die maak van die kuratoriale platform, word meganismes vir  die blootstelling 
van die sekerheid van tydelike vloei en verandering, terwyl die klem op die ervaring van die verloop van tyd lê.

Die fokus van die projek is om ‘n proses te ontwikkel wat reag-
geer op ‘n spesifieke konteks, eerder as om homself op die konteks af te dwing.

Die argument word voorgehou, wat veronderstel dat so ‘n proses die argitek in staat stel om te rea-
geer op ‘n vooraf bepaalde en selfs verlore konteks, en sodoende ook terselfdertyd ‘n ver-
staan te ontwikkel vir dit wat reeds bestaan. The idee van transito, vloei en beweging as reak-
sionêre strewes word geplaas naas idees van beweging en vloei as voorskriftelik en georden. 

Die argument word na vore gebring wat voorstel dat die argitek nie moet optree as plek-maker nie, 
maar eerder as  ‘n vormer van ruimte en ‘n merker van tyd. Hierdie argument vind meer aanklank en 
geniet meer aandag wanneer die argitek werk in die ‘non-places’ van ons alledaagse omgewings.

WAARNEMING - SAMEVATTING
[‘n blik na binne]
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_0.2: Scaled investigation (Author, 2014)
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This dissertation attempts to engage with the temporal 
dimension of architecture by suggesting that through 
slowing down time, in a world governed by control, 
production and consumerism, society would be able 
to inhabit time, a quality that has long been lost to 
the capitalist social machine. We have removed our-
selves from the realm of time, the space of experience. 
We merely inhabit space, with time as a spectator.

As a way of ordering, organising and developing, the 
dissertation is imagined as a dissipation of the cre-
ative  endeavour, with different elements of the pro-
ject assuming a character with a distinct personality. 
This dissipation is not finite, but allows for fluent un-
derstanding and development throughout the pro-
ject, from the student, through the work itself, to the 
viewer. The project is essentially separated into three

methodological methods

_the narrative
_the process
_the program

Performativity is a  fundamental part of architecture, not 
only does it imply a specific ‘use’ or ‘program’, rather 
it relates to the more rooted understanding of potential-
ity. This potential inherent to architecture, the potential 
for event or ritual to unfold, invigorates architecture and 
adds impetus to the way in which we experience and are 
cognisant of our urban landscapes. This inherent poten-
tiality has the ability to order visible and invisible rela-
tionships, influence one’s perception and experience be-
yond the context - which can be achieved partly through 
employing narrative strategies. This narratological con-
cept - of reading, translating and influencing - borders 
on the theory of literature. This dissertation pursues a 
grounded understanding  and analysing of various strat-
egies and concepts employed in literature, interpreting 

A WAY TO READ
[methodology]

these strategies through precedent studies [referred to 
as datums], and harnessing their inherent value to create 
rich, contextual and ephemeral environments, enforcing 
a slow conception of time as a constituent of space.
  
The methodology this dissertation proposes engag-
es with three overarching concepts of RECOLLECTION, 
RECONCILIATION and REANIMATION. These concepts 
frame the architectural and narratological outcomes.

The narrative consists of the characterisation of var-
ious  elements throughout the dissertation, becoming 
a means through which a parallel critical distance is 
achieved  between the process of creation and the cre-
ated. Only through the process can things be manifest. 
Within the discipline, legible and actionable elements 
only come to be through the implemented process. The 
program consists of the actualisation of the architecture. 

These narrative mechanisms are supported by three car-
tographic devices (Fig “_0.3 to _0.5, pg5). These devices 
frame the document and dissertation as a process of ma[r]
king unfolds, from an understanding of place, to the making 
of a new place, and the eventual manifestation of place.

The chapters of this document allow for an 
understanding of process and program and the over-
lap that is continuously present, where process in-
fluences program, and program influences process.

The first set of chapters (one and two) begin to represent 
an understanding of identity of place, where the under-
standing and articulation of place is deemed a reposito-
ry of meaning, allowing for the engagement with history 
in order to construct a new identity of place within the 
continuum of time.
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_0.3: [top] Lightbox as a form of simultaneous delamination (London Graphic Centre, 2014)
_0.4: [middle] Drawing board as a form of continuous process development (Urban Remains, 2014)
_0.5: [below] Drawing cabinet/rack as a form of fabrication (Mobile Rack. 2014)

Chapter One orients and situates the research with-
in a particular context, grounding the project.

Chapter Two extends the understanding of this ‘new 
in-between’ place through outlining and ordering the 
context of 2054 Pretoria, critiquing its inherent quali-
ties. This chapter begins to discuss the general issues 
this dissertation aims to address - placelessness, ter-
rain vague, loss of identity and subsequent loss of time.

Chapters Three and Four collectively engage with the 
context and the process of interpretation, reading and 
presencing of time, through outlining the architectural 
program employed and ordering a series of conceptual 
tactics that allow for the making of an architecture em-
bedded in the richness of its context. These chapters re-
flect the development of design as a response to the in-
formants through various literary and narrative strategies. 
These chapters also allow for various reference points 
to be established in the form of datum (precedents) 
points, allowing for a critical analysis and application.

Chapter Five begins to engage with the overarching 
imperatives of RECOLLECTION, RECONCILIATION and 
REANIMATION, through the manifestation of the de-
sign and its relation to place. These imperatives are 
assisted through the deliberate ordering of drawing 
packages, guiding the process of drawing and making.

The final chapter, Chapter Six, draws from all the 
preceding chapters in resolving the architecture. This 
chapter reflects on the various narrative strategies 
employed to develop an architecture that is of place, 
reflecting a slow conception of time within a mar-
ginal condition. This chapter deals in particular with 
the final set of drawings and architectural mech-
anism that bring the architecture to its own right.

This dissertation proposes a projected future, upon 
and understanding and interpretation of the past and 
the present. This projection should be deemed as 
purely speculative, and not an end in and of itself. 
This projected future [Volume 1] is rooted in an under-
standing of place, exaggerated to knot a future con-
textual texture, which this dissertation aims to address. 
The nature of the dissertation structure allowed for 
partial resolution of the vision to be achieved, how-
ever, this partiality allowed for sufficient contextual 
grounding for situation the architectural investigation.

The scale of the design, as a response to the projected 
context, assumes the characteristics of a future context, 
in which lines between fiction and reality are blurred. 
This dissertation aims to achieve a contextually rele-
vant architectural response to context and time, howev-
er, delimiting the scope and scale of this investigation.

With regard to heritage, no particular site of cultur-
al significance was imparted upon, however, the pro-
ject situates itself in relation to significant buildings 
and places. With that in mind, no heritage assessment 
was undertaken as the project aims to respond to a 
projected future. However, the strategies and concep-
tual tactics developed through the dissertation can 
subsequently and easily be applied to places of her-
itage value - this was however not the intention.

Government Enclaves, as proposed by Arup (2011), will be 
implemented to the North (current development) and South 
(Salvokop, yet to be developed) of the inner-city of Pretoria. 
The City of Tshwane 2055 Vision (Dajo & Myeza, 2014) is 
also assumed to be implemented, allowing the dissertation 
to be grounded in a plausible postulated future condition.

Delimiting Scope

Assuming 
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{      } “As the consequence of  the annihilation 
of  time, the public space is replaced by the 

public image” 

- Paul Virilio, 
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ORIENTING
[introduction]

-losing site/sight-
-allegorical narratives & patterns of  loss-

The following chapter seeks to ground the project in a clear understanding of  the issues that frame 
its intentions and outcomes. The site under investigation is briefly discussed, leading up to a series of  

research questions and dissertation aims.
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Stratified 
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chapter

01
ORIENTING

_1.1: The layered construct of movement (Author, 2014)

With the development and growth of novel ways of com-
municating and alternate transport systems, along with 
the dissipation of the process of the past, large por-
tions of land within and around the urban precinct of 
Pretoria, have gradually transmuted over time into  places of 
vagueness, as suggested by Ignasi de Sola-Morales Rubio 
in Anyplace (1995: 118), where time and space are distorted.

In Hapticity and Time, Pallasmaa (2000: 76) suggests 
that architects are succeeding in their primary duty 
of designing good spaces for human dwelling, howev-
er “the second task in mediating our relation with the 
frighteningly ephemeral dimension of time is usually 
disregarded”. The question then turns to why and how 
has the architectural community allowed themselves 
to be removed from time, and only dwell in space?

In a world that is largely governed by unofficial
consumerist laws, the temporal dimension that 
has, over generations, formed the foundation of the 
architectural endeavour, has subsequently been lost 
to the globalised machine of consumption. This 
project attempts to reclaim this foothold. The disserta-
tion investigates a problematic contemporary inclina-
tion that has developed over the course of the 20th 
century, while at the same time developing a design 
rationale for working with such sites of vagueness.

Over the course of history, Pretoria has undergone a 
multitude of spatial and infrastructural config-
urations and alterations, where ordered align-
ments of roadways imparted a logic to the 
workings of the city. These alterations and additions have, 
over the course of time, led to a context overburdened 
with historical narratives, allowing for the urban context 
to be read and understood as a palimpsest of narratives. 

Situated within the context of 2054 (refer to Volume 
1), the fragmented and exposed site of the Pretoria 
Station precinct acts as an enigma for most 
contemporary cities; a familiar scene through-
out cities where globalisation and consumer cul-
ture controls growth rates, severing any relation-
ships that exist with natural and cultural traditions, 
ultimately resulting in contemporary alienation. 

The Pretoria Station Precinct has 
been identified as an example of this 
contemporary condition, where the original sys-
tem of ordering has been scarred and fragment-
ed, leading to an edge condition in which time is 
accelerated and controlled due to its program-
matic assignment as a transport interchange.

The intention of this dissertation is to investigate 
strategies of analyses and approaches to sites of place-
lessness and vagueness, in an attempt to graft the exist-
ing fabric and bordered ecologies  back into a new whole, 
through engaging with significant historical narratives as 
cues of the flux of time and forgotten and lost identities 
of place, as a means of constructing a new identity of 
place, which allows for dwelling within time and space. 

The palimpsest of narratives - Station Precinct - has been 
homogenised programmatically and spatially over the 
course of its re-grading and layering, whilst maintaining 
a gradient of historical narratives and forgotten identities, 
the cues for referencing the past. The site embodies and 
exhibits a strong relation to history and the continuum 
of time which results in a complex and layered context. 
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Therefore, a programme of a similar layered 
character is proposed in an attempt to presence time, add 
meaning and regain the textural richness of the 
palimpsests’ hidden layers.

The experimental and speculative component of the
 investigation engages with the narratives contained 
within the palimpsest - the histories and identities 
of site - in a substantive and singular manner as an 
attempt to enhance the palimpsests’ 
infrastructural platforms as well as provid-
ing a platform for cultural collection and 
curation, both of which are intended to pres-
ence time through multiple modes of engagement.

What does it mean to lose sight of something from 
a conceptual and visual point of view? When his-
torical cues and narratives of site are no longer 
as evident as they should be, obscured by the ac-
celeration of time, what happens to our associ-
ation of place and identity in relation to that place?

These questions are critical given that the contemporary 
approach to revitalising sites of damaged character tend 
to erase site attributes in support of growth. The palimp-
sest (site), as an edge condition or peripheral zone, was 
formed as a result of incisions made through the organ-
ised urban fabric over time, which inevitably results in the 
loss of historical narratives and identities of place. This is 
described through the term placelessness and the loss 
or acceleration of time, which is inherently the issue that 
this dissertation seeks to engage with and challenge.

Placelessness is an over-arching term, describing 
varying elements of control that impact upon and al-
low the erasure of narratives and identities of place. 
These elements are not limited to the resultant loss 
of place, but have a far greater reach, extending from 
global and general, into the urban and down to the 
architectural. These pathogens [Volume 1] extend from 
notions of consumer culture and globalisation, to priva-
tisation and commodification, visual culture, instant tran-
sit, technological advancement and instant gratification. 

This dissertation proposes that these pathogens have, 
over the continuum of time, resulted in the loss of 
place, due to the removal and acceleration of time. 
By positing that time has accelerated over the course 
of the 21st century, the argument is made that time 
is indeed lost and removed from human habitation, 
as time has become a mechanism to control life 

LOSING SITE/SIGHT

Stating a Problem
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LOSING SITE/SIGHT

rather than being a part of life (Pallasmaa, 2000).

“Only nature is truly continuous...Man is finite and 
so are his works” - Reiser & Umemoto (2006: 242)

Contemporary life is dysfunctional and fragmented 
due to mass-consumerism and globalisation, resulting 
in social detachment from real values mediated by a 
consciousness of falsity. Contemporary society defines 
itself and achieves fulfilment through rapid consump-
tion and commodification, leading to a disintegration 
from the whole to the individual (Debord, 2006: 22). 

As a site that has been fragmented through time, 
resulting in the context of urban residuals and mar-
gins, it has become a place jointly lost in space and 
time. The precinct occupies the margin as a transi-
tional space, a zone of flow,  leading to the relation-
ship between space and public to fluctuate according 
to the laws of society and not nature, where time is 
controlled and regimented through the spatial pro-
grammatic assignment of a transport depot. The public 
engagement with the context has little substance, 
both are static in time and deprived of meaningful 
experiences and identity.

Sanford Kwinter (2001: 4) begins his seminal publication, 
Architectures of Time by asking: “What would it change 
in our arts, our sciences, and our technics of time 
were conceived of as something real?”. In the case 
of this dissertation a real conception of time is based 
on the notion that time is governed by and through 
natural laws - the time it takes for a cloud to form.
`We dwell outside of time, and experience temporal 
flatness in our daily lives.

Acceleration of  Time | Pathogen 01 | General

_1.2: Static and dynamic time (Author, 2014)
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Subjectivity of  place - A Loss of  Place | Pathogen 02 | Urban

The subjectivity of place and subsequent loss 
of place is investigated on an urban scale. 

Conceptually, the loss of place in the realms of archi-
tecture can be understood as a narrative of loss. This 
loss can only be understood when one engages with the 
by-products of place, in this case, non-place and place-
lessness. Mahyar Arefi (1999: 179) discusses non-place 
and placelessness when stating that they are “substan-
tive enough to caution us against the consequences 
of losing sight of what constitutes meaningful places”. 

It could be argued that placeness, suggests a notion 
of belonging and a sort of emotional attachment to 
place, whilst placelessness results in a loss of mean-
ing and subsequent attachment. Placelessness could 
be easily expressed by the urban movement corridors 
and long and winding highways and railway tracks sur-
rounding urban centres. They are usually typified by 
a bare asphalted surface with hoards of parking bays 
and empty concrete grids, a distinct character of its 
transitional nature. Marc Augé (1995: 79) terms this the 
“archetype of non-place”, resulting in a state of place-
lessness when one travels and passes through places.

These blank transitional spaces exist throughout every-
day life, and they continue to become more prevalent as 
cities continue to expand due to globalisation and densi-
fication; within these spaces critical architectural move-
ment must take seed, as it is only through address-
ing these non-places that resolution might be found. 

Over the last century Pretoria’s urban environment has 
altered significantly; development, densification and 
decentralisation have led to in-between spaces [plac-

es] that embody limited relationships with their sur-
rounding context. Most of the growth within the city 
can only be read as a series of independent and iso-
lated places which result in the marginalised spaces 
of placelessness. Pretoria station is arguably the most 
significant place of transition within the city. 
Commuters enter and exit the city on a daily and 
hourly basis, with the station acting as a media-
tory and transitory space leading to a final des-
tination, not being a destination in and of itself. 

Considering the nature of place and the programmat-
ic assignment of a transit interchange, the nodes of 
intersection as well as daily circulation and 
navigation through the city, the non-place offers subtle 
opportunities for engaging and reclaiming lost 
identities and narratives of place. The precinct, existing as an 
‘intermodal’ interchange, intersects two notions of 
habitation, dynamic passage and static place.

Understanding and engaging with this disjunction on an 
urban level could lead to an understanding of transitional 
space and the development of a methodology for respond-
ing to and actively engaging with designing for the realm of 
transition and non-place. This reconciliation between the 
static and dynamic within the non-place 
promises to yield a deep and intrinsic genius loci and 
mode of inhabitation. 
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the distance between ‘now’ and the ‘past’ generates spiritual spaces to reflect on something 
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meaningful

_1.3: The place of placelessness (Author, 2014)
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Extending from the notion of non-place and the loss of 
historical place-bound narratives, the urban environment 
continues to be shaped and re-shaped around zones of 
ambiguity, zones in a state of liminality. 
Within the city’s distracting context, a revived at-
traction in the terrain vague has been established. 

This leads to the argument that the terrain vague site of
investigation within the palimpsest, belongs to the margin, 
and not to either bordering [two zones] condition. Existing 
outside of the city’s effective circuits of operation, this 
vague terrain is located in a potentially exploitable zone.

Coined by Ignasi de Sola-Morales (Davidson, 1995: 122), 
terrain vague space can either be viewed as space and 
places of pause and absence or promise and expecta-
tion. Thus, Morales (ibid.) suggests that in determining 
a specific approach to the terrain vague one must first 
identify how it came to be. This notion extends from pre-
vious arguments of the site being understood as a pal-
impsest of narratives. In this case and for the purpose of 
the project, the palimpsest is considered not only to be a 
methodology for the making of the architecture and un-
derstanding of contextual time strands, but also a ma-
chine that operates as a formulator of urban attitudes, 
a catalyst, through which new architectures can emerge.

In an attempt to remediate the nature of the non-
place, ‘green bandages’ [refers to areas with planted 
lawns and gardens] have been applied over time in 
order to allow for the creation of destination, in an at-
tempt to regain a foothold on time. However, the work-
ings and contextual networks of the city have shifted 
these ‘bandages’ out of the system, into the margin, 
leaving the ‘bandage’ to be abandoned and unused. 

This relationship allows for a unique engagement 
to finding a resolution to the non-place character of 
the Station Precinct, where, if one addresses the ter-
rain vague on a specific and controlled level, and ad-
dresses the non-place as a secondary resultant (not 
governing) character, the palimpsest of narratives is 
extended into a laboratory of enhanced experience, 
allowing for a renewed comprehension of space and 
place, and resulting in a controlled edge condition.

Keeping in mind the qualities of terrain vague, a sig-
nificant change in debate takes place when the over-
used parking lot (or vacant), or the areas between 
points of vehicular access and interchange, can be 
viewed as being part of a liminal state of engage-
ment, opening up the view of the terrain vague as 
something in-between the existing, embracing con-
ceptual notions of porosity and tangible relationships. 

Instead of arguing about whether a certain space or 
place is worthy of its use or not, the argument needs to 
take the form of promoting the terrain vague as a place 
of opportunity for establishing connections between form 
and the flows and amplitudes of daily life, and the flow 
and latent memory of time, both of past and present. 

The Vagueness of  the Terrain | Pathogen 03 | Architectural
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_1.4: A vague terrain abandoned by city networks (Author, 2014)
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Re-construction of  place identity - slowing time 

| Inquiry |

ALLEGORICAL NARRATIVES & PATTERNS OF LOSS

Contemporary society, within the context of the dis-
sertation, has become fragmented and dissociated 
with its surrounding environment to such an extent 
that its actions (as a society, a collective) have led to 
the alteration of context, asserting man’s dominance 
over the physical and temporal dimensions. However, 
given the condition of the context, it has developed 
to such a state that the environment has shaped hu-
man habitation resulting in a reversal of dominance.

This dominance of man is clearly seen in the issues 
this dissertation aims to address, on a global, urban and 
architectural level. Society has become so obsessed 
with the image and false realities, that the reality of 
human inhabitation alongside nature and in the contin-
uum of time has been altered and fragmented. Lead-
ing to this accelerated pace of everyday life, in which 
we live by the digit, the millisecond, losing sight of 
the long view of time. The experience of the journey 
of time has been lost in man’s insatiable desire for 
progress, while the natural scales of time persist, the 
rhythms of land and sea remain where man has not 
touched it. Perception of our everyday environments 
has become distorted, and our subsequent cognition of 
the environment has become artificial and superficial, 
forcing us to engage with information at a rapid pace.

As a result of this accelerated rhythm (or lack there-
of), man has lost his primal and irreparable rela-
tionship with space, place and the passage of time.

Consequently our urban environments are forced to 
adapt at the same pace, leading to the creation of ur-
ban voids and non-places, as a way of controlling our 
passage through our urban environments, controlling 
man’s nomadic nature at rapid speeds. Extending from 

this, the creation of these places without meaning 
and identity ultimately result in the marginalisation of 
space, where space has no appropriation other than a 
filled parking lot (or barren), or an empty area of land. 

We see no need to engage with these sites, as they 
offer very little to the inhabitants of the city, other than 
a pause in the everyday flow. The inquiries that result 
from these identified issues attempt to address them 
as individual concerns and as a collective, the one 
impacting upon the other.

The question arises as to what role and how an ar-
chitectural intervention can slow down or deceler-
ate time, seeing that the norm has become to ad-
here to the notion of an object in the landscape, 
ready for rapid consumption. Furthermore, how can 
an architectural intervention establish and ensure 
a connection to identities lost and narratives for-
gotten in a meaningful manner, while at the same 
time attempting to resolve the issue of marginalisa-
tion and the fragmented tectonic of the urban fabric.

A ‘datum’ (precedent study) that has achieved this 
from a purely mimetic degree is the Igualada Cem-
etery by Enric Miralles and Carme Pinos (Igualada, 
near Barcelona, Catalonia, Spain, 1994). Throughout the 
cemetery, no singular space serves a singular pur-
pose and programme (figure _1.5, 33). It is about 
the construction of a narrative that can be read as 
both a pattern of loss and a way of looking to the 
future, through the organisation of descending and 
ascending movement patterns and the passive pro-
gramming of the landscape in relation to the archi-
tecture, leaving future infrastructural possibilities.
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_1.5: (top) Unfolding architecture upon descent (Landezine, 2014)
_1.6: (bottom) Centred inside the cemetery, the ground surface gradually 

curves  ascending toward the sky( Landezine, 2014)

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



34 

Following a similar line of thought to the Igualada 
Cemetery, this dissertation questions the mean-
ing and relevance of the past in creating 
space for the present and future.

This allows the dissertation to question the role of 
contemporary architecture within a fragmented, 
disjointed and marginalised context and to chal-
lenge it to find a new way of approaching a con-
text in constant flux. An inquiry is made by asking:

How can an architectural intervention slow down the 
accelerated pace of contemporary life, while at 
the same time exhibiting the passage of time?

How can architecture unlock and presence lost 
identities and hidden narratives of a palimp-
sest context while at the same time  allow-
ing for new identities and narratives to be formed?

How can architecture act as a mediator be-
tween the past, present and the future, and 
its relationship with perception of place?

Finally, how can architecture, through the presenc-
ing of time (slowing down) and an immediate re-
sponse to context, begin to articulate the exchange 
that occurs across a multi-layered cultural land-
scape which has shaped place over time, whilst 
concurrently (re)programming and providing a plat-
form for the multi-dimensional exchange occurring 
within a specific site of transition and vagueness?

These questions represent Three critical Patterns of 
Loss, forming the foundation of this dissertations inquiry:

1: Loss of Time
2: Loss of Identity/History

3: Loss of Place

| Proposing|

The intentions of the inquisition into the these concerns, 
however, point at a possible methodology and ap-
proach to finding resolutions. In order to formulate 
such a methodology this dissertation explores several 
arguments and intentions.

Firstly, the dissertation intends to examine hu-
man perception through the curation of senses, as 
part of a dismantling of ocular dominance, which 
has become the fundamental mode of experience 
in contemporary society. The dissertation argues 
for a more potent and rooted mode of experience.

An argument is made that slow/decelerated time is in-
creasingly interested in the experience of diversity and 
variation, as opposed to formalised and uniform no-
tions of experience, which suggests that there is latent 
meaning in form.

The concept of the object typology is challenged, 
arguing for an understanding and proposal of classifying 
the object based on the manner in which it came to 
be (process), rather than what it means once it exists.

| Questioning|
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_1.7: Multi-layered  cultural landscape as platform for multi-dimensional 
exchange (Author, 2014)

The notion of movement as a process of reaction is 
juxtaposed to notions of movement as being reg-
imented and prescribed, through engaging with 
an architecture of transit and transit platforms.

The dissertation aims to forge a deeper rela-
tionship with time through presencing its pas-
sage and journey at varying scales and degrees 
of intensity throughout the architectural endeavour.

Finally an argument is made for the architect to 
assume the role of ma[r]ker of space and time, rather than 
place-maker. This argument is considered to be even more 
relevant when working within the sites of placelessness.

The focus of this dissertation is to develop a system 
that reacts and responds to the place it is applied to, 
arguing that utilising such a process/system will al-
low for the creation of space that transcends from a 
pre-existing sense of place (or lack), while emphasising 
what is. This process and the resultant realisation ul-
timately become mechanisms for marking the stains 
of time and the actuality of temporal flux, This inves-
tigation is but a pause in the unstable stream of life.

These intentions represent Three Narratives of Place 
as a means of addressing the Patterns of Loss:

1: Narrative of RECOLLECTION (Time)
2: Narrative of RECONCILIATION (Identity/History)

3: Narrative of REANIMATION (Place)
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The following chapter identifies and discusses the urban condition and specific site under investigation within this 
condition. The chapter situates one within a context of  a projected future condition.

The speculation assumes the form of  an exaggeration of  the findings, which allows for the architecture to extend 
the dialogue. 

This chapter should be read as, firstly, a summary and introduction of  Volume 1 (Group), and secondly, as a base 
from which to follow the process of  making and subsequent arguments.
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{      }
The uncovered zone of  decay, 

is understood as the site of  investigation 
within a fractured and 

marginalised urban context. It’s time is 
accelerated and it is devoid of  any true 

experience and deprived of  freedom, a life 
lived in a liminal state.
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[urban context]

- the place of  placelessness-
-margin as dialect-

- from place to place-
-phenomenology of  the margin-

SURVEYING
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Background Noise
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SURVEYING

chapter

02

_2.1: Background Noise (Author, 2014)

Pretoria’s distinguished past has seen a plenitude of 
obstacles and ambitious transformations taking place. 
Each occurrence unfolds a specific history, creating 
an evident paradigm passing unnoticed by the public. 

In today’s post-industrial contemporary Tshwane, 
society is surrounded by a world engrossed in advanced 
technologies, efficient production methods and an urban 
structure in which points of growing social hierarchies 
are mixed with voided areas losing its balance in the 
crevasse of transit. Over time, industry has developed 
to such a level that it has become more strategic, 
productive and profitable. Although the general 
populous might consider efficient production as 
progress, the physical manifestation and predicament 
that flows from this increase in supply and resultant 
demand continues to affect and shape our urban 
environments. Coupled with the formation and
implementation of large expansive roadway networks for 
efficient access and navigation, our urban environment 
becomes devoid of any real time. We live in a world where 
time is controlled, not where time is part of everyday life. 

Keeping in mind that the city of Pretoria has been shaped 
over time through various revolts, paradigms and stages 
of growth, how does one begin to define the palimpsest 
of land that has been formed? Can it be construed? 

Rather, is there even any need for it to be characterised, 
and if so, what purpose would it serve? One could argue 
that the places and space that make up this palimpsest 
need not be delineated. These spaces and places, have 
been woven into the urban fabric, yet they seem foreign 
to it. These consist of a plenitude of urban voids and 
lost corridors, the non-places of transit and parking lots 
and the terrain vague bordering previous industrial pre-
cincts. Programmatic functions continue to take place 

around these spaces in the midst of the city boundaries. 
Do these spaces have any reason, purpose or action? 
The Pretoria/Tshwane of 2054 functions around the 
discomposed in-between zones, the margins. Why 
then the need to classify and define these margins?

As the context is set in 2054 and the city has developed into 
a marginalised urban archipelago, the argument is made 
that hundreds of city dwellers are confronted by, and are 
confronting these margins. The margins coexist with city 
dwellers throughout their daily lives of work, travelling and 
living. These margins are not thought of or seen as being 
advantageous, but rather seen as just that, a margin, an 
edge, a barrier, border and a space of poor or lower quality.

If these marginalised zones, or edges, were 
composed as spaces in and of themselves then 
inhabitants surrounding these margins could be-
gin to identify their bodies in space, allowing for a
reconfiguration of perception of place and their body within 
space, grounded in the tectonic language of the context. 

The discussion finds its inception in an understanding 
of the immediate 2054 Pretoria context and a back-
ground of the marginalised state, its characteristics and 
resultant impact upon the specific site under 
investigation (Station Precinct) and the Zone of Service.

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



44 

*
Pathogen: Any disease producing agent, especially a virus or bacteria
Urban Pathogen: Any decay-producing, physically or meta-physically, agent that allows for a degradation 
of urban environments, an infection of sorts 

THE PLACE OF PLACELESSNESS
Framing place identity | Urban Group Framework

These pathogens have been identified based on an un-
derstanding of the history and development of Pretoria 
over time, and the fact that various paradigms of pro-
gress and regress (decay) have taken place over time, 
the one after the other. The suggestion is that, after 
coming out of a period of rapid growth and stabilisation 
in 20 years post-apartheid, a period of regression might 
once again occur. This in stark contrast to the pro-
posed 2055 Tshwane vision, that proposes a revitalised, 
renewed and expanded urban network and community. 

The Inevitable [Volume 1] is a theoretical and speculative 
framework that attempts to develop an understanding 
of the city in its present condition, to understand its 
workings, everyday occurrences and activities and the 
relationships that develop between users and space.

The Inevitable city is based on the notion that by/
through understanding these everyday cycles and 
patterns of use and appropriation, certain urban 
pathogens could be identified that may lead to a 
drastic shift in urban relationships and structures.

Situated within the local scale of the Pretoria CBD, the 
framework is rooted in a physical understanding of the 
city and its workings and includes metaphysical obser-
vations of the everyday, allowing for conclusions and 
analyses to be made that truly engages with the city 
and existing conditions. The emphasis for this particu-
lar endeavour lies on the user/public and his/her way 
of understanding and interpreting spatial relationships 
within the city. 

In identifying specific pathogenic* conditions 
(figure _2.2, 45) and 
elements within the city, particular emphasis is placed 
on a process of mapping that allows for the development 
of patterns to become evident over the course of time. 
Pathogens that have been identified include among others 
the rapid and increasing densification of Pretoria, resulting 
in the appropriation of space previously deemed public 
space, privatisation of spaces deemed public, gentrifica-
tion, increasingly visual clutter and stimuli begin to shape 
edges of streets, inequality, technological progression, 
social detachment, loss of identity, political unrest etc.
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_2.2: Urban pathogen concept diagram (Author, 2014)

The Inevitable argues that although this might not 
be far from achievable it remains utopian in the 
sense that there seems to be a blatant disregard for 
these pathogenic conditions within the city in pro-
posing a new vision. The Inevitable thus, approach-
es this argument from the counterpoint, when arguing 
[based on these mapped pathogens] that the city will 
develop and change in a way never deemed possible.

The narratives and conditions that develop from this 
process of mapping, interpretation and prediction begin 
to blur the boundaries between fact and fiction, however, 
it is rooted in a noble and honest understanding of a 
condition deemed to be negative. This invites speculation 
that allows for the imagination to unfold into a city of 
margins, a city as a consequence of urban pathogens.
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“What is place in this new in-be-
tween world?”- Nigel Thrift (1994: 222).

The Pretoria of 2054 is characterised by a marginalised 
edge condition that resulted due to excessive privatisation 
of public land, the removal of government precincts from 
public life, the acceleration of production and consump-
tion (figure _2.6, 52) by the general populous, leading to 
an accelerated pace of living, and subsequently remov-
ing any traces of cultural identity and social cohesion.

The city of Pretoria is in a constant state of flux. The plan-
ning department’s bureaucratic spatial assignment leads 
to a situation and condition where contextual spatial re-
lationships and situation no longer form part of the ac-
tive agenda. The planning scheme along with the various 
urban pathogens (figure _2.3, 47) have resulted in a city 
plan that is read as a series of independent fragments 
with varying degrees of intelligence, varying speeds and 
resonance, and which form part of a specific economy 
of the city, be it tourism, technology, industry, trans-
port or agriculture. They barely consider the adjacency 
of other spaces (figure _2.4, 48). This change in urban 
tectonic also resulted in sporadic pockets of interven-
tions that ‘float’ on the surface of the urban framework, 
resulting in unused and residual spaces between them.

In a city that has come to be defined by multicultural-
ism, tourism, trade, economics and education, the urban 
body has encroached upon the natural, almost engulfing 
it. This 2054 Pretoria is represented by an ‘Decay Zone’ 
and a ‘Veneer Zone’ (figure _2.9, 55), where the decay 
is revealed by the veneer, revealing less than it masks. 
These two distinct zones are understood as opposites 
and contradictory. The veneer condition assumes the 
personality and language of the 2055 Tshwane  (Tshwane 
Vision 2055, 2013) vision, which aims to develop the city 

46 

A limit space - between/betwixt

MARGIN AS DIALECT

into a world-class city. This condition is characterised 
by increased production and development, accompanied 
by increased demands and an accelerated pace of life. 
Urban environments are lined with visual stimuli, the 
natural becomes a commodity and time is controlled.

The opposing condition, the decay zone (figure _2.11, 
63), is interpreted as the zone of dereliction. This zone 
is characterised by an increased degradation of urban 
grain and spatial quality, marred by excessive crime 
and poor living conditions, it is exploited by the veneer.

Due to the proliferation of these urban pathogens and 
spatial assignment strategies (figure _2.5, 51), and the 
resultant manifestation of these two distinct urban con-
ditions, a subsequent in-between zone has manifested.
The margin or limit space. A space in a liminal state, 
belonging to neither condition, betwixt and between, a 
relation of disjunction. 

However, this is not to say that these conditions do 
not have their own inherent value; within and be-
neath them, there exist trace layers of narratives, 
hidden and forgotten, knotted to mould the texture 
that is The Inevitable city. Specific points of fric-
tion can be identified through interrogating, decom-
posing and rearranging this marginal space in order 
to reveal the lost and forgotten narratives of place.

The marginal space referred to becomes an increas-
ingly interesting point for engaging within the city’s 
fragmented tectonic. In this case the margin is under-
stood and interpreted as a space of limits/limitation, 
lying at the edge of something. The margin is regard-
ed as the fundamental relational element between the 
world and man, allowing us to perceive and build reality.
The poetic nature of the margin belongs to the space/
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_2.3: Series of non-place and transitional zone urban pathogen patterns 
(Author, 2014) - Refer to Group Framework
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_2.4: Series of pathogen patterns identifying public and private space 
(Author, 2014) Refer to Group Framework
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time amidst things. The margin, when regarded as 
betwixt and between, can be translated into vari-
ous taxonomies. Firstly, where the margin can be 
used as a tool to create spatial cohesion, refer-
ring to movement through space. Secondly, the be-
tween can define a distinct interval between two 
conditions or events or intervals (Zecchin, 2011).

With reference to the context, the margin assumes var-
ious forms of between: fringe, margin, interstitial, non-
place, terrain vague etc. Luca Zecchin (2011) points out 
that “these and other taxonomies reveal the constitutive 
property of the margin: con-tere (to contain-to keep 
together) and simultaneously what is com-presente 
(present at the same time) in the same place and time: 
the movement, the interval, the silence of the pause”.

Hybrid marginal spaces are usually deserted in most 
contemporary cities, because they are deemed use-
less and uninhabitable. This creates a paradox, be-
cause in reality most marginal spaces are available 
for transformation and alteration because it allows us 
to perceive our bodies within the world. Being close 
to or immersed within the margin means to be close 
to and amidst the metamorphosis. As Zecchin (ibid.) 
points out, this leads to the notion that the margin is 
a space of foundation, both in a tangible manner in 
terms of construction, and a mental manner in terms 
of perception of space and place. It becomes a place 
of a yet to be explored and vulnerable possibility.

This becomes the reasoning for the necessity in re-
discovering and occupying the marginal spaces within 
this urban condition, to approach and investigate them 
as a category of plan, a space from which we can per-
ceive and construct - draw and mutate - in novel ways.
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_2.5: Urban spatial density projections (Author, 2014) Refer to Group 
Framework
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_2.6: Diagrams depicting urban pathogens associated with non-place (Author, 2014) 
Refer to Group Framework

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



53

Beside the margin lie two distinct conditions, 
each operating at their own pace and econo-
my, according to their own rules and provisions.

These conditions, the Zone of Decay (also uncov-
ered) and the Veneer Zone, allow for an understanding 
of the effects the identified urban pathogens have on 
the city of Pretoria. These conditions begin to devel-
op their own latent personalities and qualities of place.

Veneer zones occupy previously developed areas 
of the CBD of Pretoria and areas of future develop-
ment. Zoning of these zones extend upon pre-exist-
ing conditions in the form of high density residential 
zones, mixed-use developments, tourism & cultur-
al hubs and increased expansion of the existing CBD. 

Characteristics beyond the margin - Two Conditions

The Veneer Zone developed as a direct result of the 
proliferation of increased investment in privatised pub-
lic space as well as the removal of government pre-
cincts from the inner city CBD and surrounding are-
as. These government precincts have been removed 
to occupy land to the northern and southern ridges 
of the city and is included in this veneer condition. 

A further agency of this condition is the proliferation and 
growth of the ocular-biased culture, in which advertising 
become the enclaves through and in which we dwell, en-
ticing and inviting the general populous to consume on a 
daily basis. Furthermore, this condition is characterised by 
an increased population density as a result of increased 
work opportunities. This leads to various sectors of this 
zone to be designated to high density residential living, 
zones for trade and tourism, as this forms a large part of 

_2.7: I see therefore I am (Author, 2014)
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the local economy, the selling point of Pretoria’s Veneer 
is its local tourism. Zoning is also done for mixed-use 
developments that take place sporadicly across the city.  

The Zone of Decay on the other hand exhibits trac-
es, of what previously existed there, what was previ-
ously a condition in which crime marred the streets, 
increased population density meant there was an 
over-burden and strain on resources to stimulate 
such a large populous, housing and work opportuni-
ties suffered as a result of the privatisation of busi-
nesses and public institutions. What was once public, 
was no more. The landscape of this decayed condi-
tion was also characterised by empty and filled park-
ing lots, taxi and bus depots, terrain vague sites etc.

This led to the continuation of the degradation of this 
condition as the Veneer condition continued to devel-
op and grow being ignorant of the decay in its wake.
The Decayed Zone is characterised by three classes of 
Decay, ranging from low to high decay, in which spe-
cific sectors of the city are deemed to suffer low de-
cay due to increased spatial density and degradation. 
The bordering zones of the decayed condition assumes 
a starkly contrasting personality. These uncovered 
zones of decay are characterised by varying degrees of 
decay, as the margin is stratified over time. The eastern 
suburb of Sunnyside and Arcadia is characterised by 
Low Decay, which is evident in spatial degradation of 
living environments. Spaces are over-densified and clut-
tered by excessive crowding and transport. This zone is 
mainly appropriated as a high-density residential zone.

Some areas are designated to be of medium decay 
due to spatial and functional decay, in which specific 
previous programmatic assignments change as spa-
tial appropriation alters. This is specifically seen in the 
south-western quadrant of the city as the service zone.

The final zone is regarded as a High Decay zone in 
that it is characterised by spatial, functional and phys-
ical decay. This zone is located to the north of the city 
and includes precincts such as Berea Park, Marabastad 
and the Pretoria Show Grounds. These precincts have 
been stripped bare in an attempt to reconcile the ever 
degrading condition of these zones, living conditions 
are poor and inhumane. Buildings are fragmented and 
distorted by crime and insecurity. Ill-health scars the 
entire landscape as living conditions provide no as-
surances of good and healthy lifestyles. This uncov-
ered decayed condition is a stark reality and in radical 
contrast to the direction in which the Veneered zone 
is propelling itself. But at what and who’s expense?

A particular device for partitioning and division 
has been erected and developed in and around the 
south-western quadrant service zone in the form of a 
large 7-storey fence, as a means of closing out and 
separating the Veneer zone from the Decayed zone. 
This fence becomes the physical manifestation and 
extension of the margin that has formed over time.

The margin (fence) allows for the opportunity of in-
vestigating the potential inherent in the very nature 
of its separation and control to be explored and ad-
dressed, in order to find alternate means of finding a 
transitional balance between these two distinct condi-
tions. The aim being to achieve a connection between 
these conditions, assuming that the margin provides 
opportunities for meaningful interventions that could 
respond to and consider both bordering conditions.  
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_2.8: Above: Overlay of all identified pathogens, creation of edge (Author, 2014)
_2.9: Below: Edge condition as a result of pathogenic infection and acceleration (Author, 2014)
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_2.10: Illustration depicting the Veneer condition and various taxonomies 
(Author, 2014)

Vison zoning plan with 
various hierarchies

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



57

Government Enclave

Business Enclaves

Mixed-use Development

Tourism District &
Shopping zones

Mixed-use district & art districts

High-end high density residential sector

Office park developments

Government Enclave

UNISA

Freedom Park

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



58 

_2.11: Illustration depicting the Decay zone and various taxonomies (Au-
thor, 2014)
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The zone of Low decay is situated to the 
eastern portion of the city, Sunnyside 
and Arcadia. This zone is constituted by 
SPATIAL DECAY. Spatial decay implies 
a condition in which the urban spatial 
condition becomes increasingly cluttered, 
obscured and degraded with buildings, 
people and vehicles

The zone of Medium decay is located 
to the south-western part of the city. 
This zone is constituted by SPATIAL 
and FUNCTIONAL DECAY. This 
implies that it is an extension of a 
lower level of decay, however, this zone 
decays functionally in that programmes 
[functions] change and shift as decay and 
degradation take hold. Certain functions 
can no longer be accommodated and need 
alteration.

The final stage of decay takes place in the 
High Decay zone, in which SPATIAL, 
FUNCTIONAL and PHYSICAL 
DECAY take hold. Physical decay results in 
an urban fabric of degradation,  destroyed 
and stripped buildings and landscapes 
Appropriated at will and need

LOW DECAY

MEDIUM DECAY

HIGH DECAY
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_2.12: A view from a distance (Author, 2014)
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_2.13: Imagining and establishing the marginal condition (Author, 2014)
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Threshold of  the margin | Site & Precinct

FROM PLACE TO PLACE

The site under investigation, Pretoria Station Precinct, is 
located within the south-west quadrant of the uncovered 
zone (the service zone). Along with the proliferation and 
alteration of pockets of decay and veneer conditions, 
these zones developed distinct characteristics of their own.

The south-western quadrant of the city, bordered by 
Skinner street to the north and the Railway tracks to the 
south, is characterised by its spatial and functional de-
cay, which extends upon the notion of spatial clutter and 
excessively dense areas, but also falls prey to altered 
functional conditions, in that buildings that were previ-
ously occupied by restaurants or used as apartments 
have been vacated to make room for new functions in 
service of the city. As this zone of Medium decay is 
bordered by two main entrance nodes into the city, it 
becomes an incredibly important zone with regard to 
the influx of commodities and people. It becomes a zone 
of trade and flow, but most importantly the zone as-
sumes the role of servicing the decayed zones. Ser-
vices include among other, transportation, water and 
electricity, policing services, medical services, judicial 
services and market spaces. This zone becomes a mar-
gin in and of itself as it serves bordering zones. This 
zone is also characterised by invisible and visible fenc-
es to the north and east, in an attempt by the Veneer 
zones to hide, control or shut out the decayed zones. 

These edges and residual spaces, between the two 
opposing conditions, where architectural and urban 
scales collide and social, economic and cultural barriers 
are manifest, are hardly deemed worthy of any design 
scrutiny. They exhibit an un-glamourous  reality with ex-
tremely challenging conditions. Of the plethora of mar-
ginalised sites and sites occupying the in-between, the 
one’s posing the biggest challenge seems to be those 
the have been incised through the linear scars of the 
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_2.14: Service zone adjacent to veneered and uncovered zones (Author, 2014)
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morphological fabric and flow of the city by railway and 
motorway structures. This condition, which is a direct 
result of the proliferation of Pretoria and its cultures of 
mobility, is found in many South African cities, and par-
ticularly in the city of Pretoria. The aperture that results 
from this, a space that intervenes, creating two distinct 
poles, forms un-occupiable zones and conditions of dis-
continuity within the social and tangible urban fabric. 

Existing as a particular point of tension, as a contin-
gent seam, within this marginalised condition, be-
tween the veneer and uncovered zones, the Pre-
toria Station Precinct proves to be a suitable and 
stimulating departure point for understanding, in-
terpreting and critiquing its hereditary properties. 

However, what is not to be forgotten is that these zones 
and the margin in itself, exhibit their own latent rich-
ness; within and beneath them, a palimpsest of nar-
ratives, of time, has built up to form its own texture. 
The palimpsest forms an integral part of the Herit-
age fabric of Pretoria, bearing witness to the industri-
al past of Pretoria and its continued growth, allowing 
the Station to become an agent of its own condition. 

Therefore, it is possible to attempt to delaminate these 
layers , to decompose, reposition, inquire and extend 
them to reveal the phenomenology of the margin; how 
it came to be and what constitutes its manifestation.

This investigation is attempting to engage and en-
ter the marginal space, giving it back it’s substance 
and value, as well as the intricacy generally asso-
ciated with these spaces. The intention is to redis-
cover it as a dubious and rich doorway, allowing for 
a discovery of the body in space as a type of plan.

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



67

_2.15: Service zone adjacent to veneered and uncovered zones (Author, 
2014)
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_2.16: Local density mapping, identifying zone of investigation (Author, 
2014)
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_2.17: Possible response to occupying the margin  - Service Zone - Refer to 
Volume 1 (Author, 2014)
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_2.18: Investigated site vision (Author, 2014)

The place of investigation is unique to the service 
zone in that it occupies the cusp of exchange, which 
is fundamentally a form of service. The service zone 
of this new Inevitable city provides basic and additional 
services to the general populous of this zone. The in-
vestigated site is no different in that it is bordered by 
a storm-water storage and treatment facility and the 
railway station. The site is also occupied by existing net-
works of exchange in the form a street market space, 
inhabiting the old tram station, a long distance bus de-
pot, a taxi rank and depot as well as a police station.
The proposed intervention by its very nature and 

fabric has to respond to this condition of servic-
ing the city and exhibiting exchange. The site can 
also be read and interrogated as a canvas of his-
tory, exhibiting traces of forgotten exchanges.

The site is afforded immense importance as it becomes 
an integral strand of fabric interwoven into the canvas 
of the city, the new strand has to be mindful of the 
existing, respect and exhibit the past and introduce a 
future, all while attempting to compose the new canvas.
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_2.19: Site programmatic assignments (Author, 2014)
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Origin of  the margin

PHENOMENOLOGY OF THE MARGIN

The phenomenology of the margin between the Ve-
neered and Decayed zones is an investigation into 
the formation and establishment of the margin it-
self as a product of social and cultural conditions 
and as a product of accretion and resignation over 
time, ultimately forging a condition in which con-
trol and division is spatially tangible and there is a 
clear disservice and degradation to people and place.

The tensioned fabric that has been established as the 
margin is characterised by two opposing realities, so that 
it in itself becomes an ethereal truth. The urban fabric 
of Pretoria is fragmented and dis-configured. The Veneer 
condition embodies the notions of mass-consumerism, 
globalisation, privatisation, detaching itself from the 
real and occupying the falsity of the image (Debord, 
2006: 90). The Decayed zone is characterised by the 
depletion and utter degradation of these qualities, ar-
chitecture  and space has been reduced to nothingness.

The condition that has taken hold of the fabric of reality, 
has allowed for space and place to be consumed along 
with it, architecture has become a consumable, adver-
tised by the Post-Modern context, reduced to an im-
age and ripened for global consumption (Holl, 1993: 17).

The precinct of Pretoria Station lies unfixed and lim-
inally between these potent conditions, acting as a 
zone of flow, the populous do not actively engage with 
the context and as a result their spatial relations to 
time and space are growing increasingly vague. It is a 
place that  is suspended in time and voided of space.

The inhabitants of these conditions, particularly the 
Decayed zone, dwell within and between non-plac-
es, void-scapes and sites of vagueness. These zones 
have succumbed to an accelerated pace of liv-
ing, the hegemony of the eye and the fundamen-
tal deceit of technology, resulting in the complete 
loss of meaning associated to space and place.
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_2.20: Tension within the margin (Author, 2014)
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_2.21: Artistic impression of Tshwane 2055 (Tshwane Vision 2055, 2013)

Deceit of  Technology

A view exists that states that only through technological 
progress can society achieve social progress. This view 
is particularly encouraged and shared by the govern-
mental planning department of the City of Tshwane. The 
Tshwane 2055 (2013: 111-115) vision promotes the notion 
of an African capital city of excellence which specifical-
ly proposes that a city of excellence will be reflected 
in the quality of living and governance of the city. This 
is only achievable through making Tshwane a ‘smart’ 
city, which is not just about the economic benefits but 
also about the people of the city and their use of infra-
structure all while ‘being technologically competitive’. 

“Smart cities distinguish themselves from ‘intelligent’ cit-
ies or ‘digital’ cities in that smart cities emphasise invest-
ments in human capital and marry that with the existing 
and developing physical infrastructure such as transport 
and mobility connectivity, information and communica-
tions technology capabilities among others to support 
sustainable city development, high quality of life and par-
ticipatory governance” (Tshwane Vision 2055, 2013: 113).
This belief however, is very seldom justified, as it seems 

to only work for those who promote it. The question then 
arises as to what progress really is? Is progress not 
characterised by a change in living quality rather than 
an increased amount of consumable goods? Technology 
in its fundamental capacity is quite deceitful as it is 
one of, if not the largest, contributor to social wealth 
and increased levels of consumption (Nolan, 1999). 

The intention is not to reject any development of tech-
nology and thereby being pessimistic about its role in 
society, the relation between social progress and tech-
nology is incredibly convoluted. However, technology 
is deceitful in nature, as it addresses an issue on one 
level whilst exacerbating issues on other levels. In the 
Post-Modern society technology is used excessively in 
an attempt to solve issues in a technological manner 
when the issue is in fact a human problem. This has 
led to a societal condition which is rich in tangible ma-
terial commodities and low in social artefacts. Would it 
not prove better to find a political solution for countries 
and communities scarred by malnutrition than to turn 
to foodstuff that has been engineered for consumption?

The argument, though not extensive, is made that 
technological progress does not lead to social pro-
gress. “The juggernaut of technological progress is 
accelerating along the Information Superhighway, but 
it may turn out to be a cul de sac” (Nolan, 1999: 5).

Extending on from the notion of an African city proposed 
for 2055 by Tshwane, the question becomes; what is an 
African city really? How, in a society that is governed 
by the progress of technology, can we achieve a devel-
oped city that speaks true to African space, which is 
a resultant of cultural influence and constructs, rather 
than computational reasoning? It becomes increasingly 
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_2.22: Eye of the beholder is the controller (Author, 2014)

troublesome to identify the nature and characteristics of 
an African city as it has been dominated and controlled 
by Modern philosophies (van Rensburg, Da Costa, 2008).

One such ideology is mani-
fest through the Hegemony of the Eye

We live in a society predominated by the image, an 
ocular-biased mode of dwelling. The image of the com-
modity has replaced space and place, dominating our 
urban environments. Our temporal world has been flat-
tened and removed. This is due to a major shift that 
occurred in the arts and architecture with the advent 
of modern science and technological progress, lead-
ing to the categorisation of works based on aesthetics 
and appearance. This considerably narrows and simpli-
fies the inherent complexities of the works themselves, 
as they now share proportional data and formal laws. 

For example, the Gothic cathedral is categorised ac-
cording to its pointed arches, ribbed vaults and im-
mense flying buttresses. These have become the laws 
of an aestheticization of art and architecture. But, why 
do we not talk about the Gothic cathedral in terms of 
its uniqueness in allowing for heaven to be encapsu-
lated on earth? While it may be regarded a benevolent 
act, the discipline has lost its fundamental charac-
teristics, in that it was bound and formed out of time, 
responds to context, culture and milieu. The image 
removed the significance of culture and time, result-
ing in the integral alteration of architecture and art.

Hegemony of  the Eye

Through technological progress, the reproducibility fac-
tor of the image of architecture and art was increased 
dramatically, which allowed for the image to become 
part of everyday life. Walter Benjamin states that “ the 
techniques of reproduction detaches the reproduced 
object from the domain of tradition” (1968: 221). This 
continues the argument that in reducing architecture 
to a mere image and ultimately reproducing this im-
age, all value and meaning is lost in the process, and 
a new and irrelevant meaning is produced. Ultimately 
the production of the image has led to the discipline’s 
object fixation, reading as the residue of the image. 
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The image has subsequently begun to be born 
outside of any cultural milieu and ground-
ed condition, and into  a globalised production line.
The argument that awards authority to the eye and im-
age alike is dualistic in its relation to architecture and 
the making of space. The first pertains to the ocular 
dominated architectural environment, in which archi-
tecture is only deemed successful when it complies 
with a certain aesthetic guideline, or could sell on bill-
boards and rake in the flow of pennies. Architecture as 
branding. Architecture as object. The second pertains to 
our haptic engagement with space and the making of 
space. In this case, visual perception has become the 
predominant sense in our experience of space and our 
environments, controlling all other sense in the process.

This dissertation is concerned with both strands, and 
argues that both generally coexist when the image takes 
full bearing on an artistic project. The fixation with ar-
chitecture as an isolated and controlled event, becoming 
an object, is a direct result of the Modern and Post-Mod-
ern notions that such an architecture can and should 
enhance the spatiality of an urban environment. Em-
ploying an aesthetically biased architectural approach 
is a resultant of a globalised media-dominant society, 
in which the eye and the image is afforded dominance.

Pallasmaa (2002: 22) argues that architectural pro-
jects that flow out of such biased approaches tend to 
be read and understood as being “narcissistic”, ex-
pressing an overly engrossed interest in itself (one-
self), and “nihilism”, where it (one) rejects all ethical 
principles, ultimately allowing for the architecture 
to disconnect itself from the body, and ultimate-
ly the experience of space, into an object ripe for 
visual consumption (van Rensburg, da Costa, 2008).

This approach to making architecture purely for visual 
satisfaction, it could be argued, is devoid of any real 
substance pertaining to the experience of space and the 
palpability of time. The architecture is suspended, cre-
ated for the postcard, for the image, for the billboard, 
resulting in spatial ignorance. Karsten Harries (1998: 9) 
argues along similar lines when stating that an aes-
thetically biased architectural approach exhibits traits of 
decoration, in that it becomes a form of adornment, 
with the sole purpose of evoking a seductive response. 
The architecture assumes the personality of a spectacle, 
with no regard for the milieu and historical and present 
context. This object can then be reproduced and fabri-
cated to become a product of consumption in and of 
itself, as it mindlessly rejects any socio-contextual re-
lations. Alberto Pérez-Gómez (2002: 165) continues this 
argument when stating that these architectural objects 
are ignorant of the cultural landscapes they are placed 
upon (rather than embedded into), ignorant of program-
matic relations, and mindless of history and time, eth-
ical duties and the experience of one’s body in space.

In South Africa, one such case can be found in 
Kliptown, according to da Costa (2008: 34). The 
Walter Sisulu Square of Dedication in Soweto, de-
signed by StudioMAS (2005) is noble in its intentions 
and in some cases its execution, however, in attempt-
ing to respond to the history and memory associat-
ed with place, the mnemonic object dominates its 
own canvas, leading to a further discussion about the 
monumentalisation of memory. The negligence shown by 
the local community in taken ownership and claiming re-
sponsibility is seen as a direct result of this object fixation, 
turning the architecture into a monument and reminder 
of history, and simultaneously succeeding in doing just 
that by creating a dominant figure on a frail landscape.
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“So there is something more 
than that which is peculiar to our 
modern media images: if  they 
fascinate us so much it is not 
because they are sites of  the 
production of  meaning and 
representation - this would not 
be new - it is on the contrary be-
cause they are sites of  the disap-
pearance of  meaning and rep-
resentation, sites in which we 
are caught quite apart from any 
judgement of  reality, thus sites of 
fatal strategy of  denegation of  the 
real and of  the reality principle” 

- Jean Baudrillard (1987: 29)
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_2.23: Hegemony of the eye (Author, 2014)
_2.24: Right: I wait...(Author, 2014)

From a haptic point of engagement, the privilege of the 
visual does not always or necessarily lead to the abol-
ishment of the other senses. As Pallasmaa (2005: 19) de-
notes, the eye, along with all other senses form part of our 
tactile sense. The image touches the eyes’ retina, sound 
touches the drum of the ear, smell touches the nose, taste 
touches the tongue. All senses by extension are tactile.

However, in recent times, following the progression of 
technology and globalisation, vision has been privi-
leged as the solitary sense informing us of our pres-
ence within the world. This leads to the ocular-biased 
subversion and oppression of other sensorial percep-
tions, suppressing a haptic engagement with our envi-
ronment. We begin to experience flattened temporality. 

Architecture has responded to this culture of the eye 
and the agency of beauty by falling prey to societal 
consumption. As a work of architecture is designed in 
plan, section and elevation, and represented in a sim-
ilar manner, the illustration therefore, along with the 
process of making and dissecting has become a way 
of imagination, a process of the ideal, of the image.

Kenneth Frampton (2007) castigates the lens 
architecture, referring to architecture’s photogra-
phy as “...an insidious filter through which our 
tactile environment tends to lose its concrete re-
sponsiveness. When much of modern building is 
experienced actually, its photogenic, sculptural quality 
is denied by the poverty and brutality of its detailing”.

Architecture ought to be ethical in its response to every-
day life, existing as a marker of place, not an object in 
space, to dwell within and around, allowing for a deeper 
connection and experience of one’s body in space. Con-
temporary ocular-centric society rejects this noble role.

The intention is not to disavow the visual sensorial qual-
ity within architecture; we have to be critical of it and 
its dominance over the other sense, it should rather be 
supportive and recognizing of the other sensory qualities.

Thus, with that, the image and the hegemony of the 
eye, have become as frivolous as a cultural emblem in 
an amalgamate society. Bearing this in mind, the im-
age should not be discarded totally, however, it rather 
needs to be bordered by a specific contextual milieu 
and expose the meaning of place. Subsequently, the 
image and hegemony of the eye should not be con-
sidered as “the cloth out of which we tailor our ab-
stract ideas, our concepts, the basic ingredient of some 
sort of mental alchemy” any longer (Ricoeur, 1991: 171).

When it is grasped in this manner, the image will only 
become the residue of a moment in the past that has 
been trapped in time, that is devoid of the ability to artic-
ulate a perceived experience. If this residue becomes the 
agent of an imaginative and explorative process, one can 
only see with one eye, and thus, as the man with one eye, 
the architect retains the throne in the land of the blind.
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With today’s society governed by accelerat-
ed rates of change, urban environments revolve 
around areas of ambiguous and residual na-
ture, places in transition, bordering the liminal.

Place can be defined as being relational, contextual, 
historical and subject to identity, then a space which 
exhibits the contrary is argued by Marc Augé (Augé, 
1995) to be a non-place. That is, a place which is not 
bound by context, history and has no relational identity.

Many occupy these places, characterised as plac-
es of flow and transition, they amount to spaces de-
void of any character and soul, impersonal in nature. 
These are places such as freeway’s, transit stations, 
airports, supermarkets and even computers. According 
to Augé (1995), these places are symptomatic of the 
late-capitalist experience of ‘supermodernity’, which 
is characterised by qualities of excess, resulting in the 
formation of a non-place. He argues that supermo-
dernity, is concerned with creating meaning from and 
for anything, and where the overzealous consump-
tion of the image and experience is a requirement in 
the creation of personal and global strands of time.

A Material Texture - Terrain Vague & Non-place

In this context of Supermodernity, our conception of time 
exists no longer as a element of identity and ineligibility 
due to history and time being accelerated, leading to 
a world in which all continuity is but lost. The spaces 
with which we associate consumption, circulation and 
communication have become unavoidable and irrecon-
cilable in the course of daily life, as contemporary cit-
ies have developed around them. Augé argues that this 
phenomena leads to the homogenisation of space and 
place. Here is there, and there is here, it is all the same.

Augé (1995: 80) states that “place and non-place 
are like opposed polarities: the first never completely 
erased, the second never totally completed. The dis-
tinction between a place and a non-place derives from 
the opposition between a place and a space. A space 
is a frequented place. A place is an assembly of ele-
ments coexisting in a certain order and a space is an 
animation of these places by the intersection of moving 
bodies. The space of non-place creates neither singu-
lar identity nor relations; only solitude and similitude”.
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With particular regard to the precinct under investi-
gation, Pretoria station and the existing Bus Depot ex-
ist as major non-places within the urban context, as 
they are specifically conditioned to be circulated 
through, becoming a means to get to or lead to the 
final destination. It is never a destination in its own right.

The non-place comes into existence when a per-
son fails to recognise himself within it, or even 
ceases to or have not yet recognised himself.

By extension of the notion of non-place, the terrain vague 
also performs an equally troubling role in contemporary 
urban environments. As a way of remediating non-plac-
es, ‘green bandages’ are usually applied to control the 
edge conditions when exposed to exterior conditions, 
acting as a mechanism to allow for public engagement 
and interaction. However, as the term bandages implies, 
these are merely temporary solutions to a timely con-
cern. As discussed previously, Ignasi de Sola-Morales  
(1995) coined the term Terrain Vague as a description for 
landscapes that are indeterminate, blurred and vague.

These spaces and places are regarded as being mar-
ginal, residual and in-between, in a state of liminality, 
abandoned by urban frameworks and networks. Ac-
cording to Sola-Morales (1995), these spaces offer a 
potential to be exploited as they don’t seem to form 
part of the circuitry of the active city. He considers it 
an architectural opportunity, rather than an absence.

In order to approach the terrain vague as an oppor-
tunity it becomes increasingly valuable and important 
to considers and interpret the hidden complexities in-
herent in the vacant and disused sites. These sites are 
seen as places of pause and voided of growth. Terrain 
vague is seen as opportunistic, rather than detrimental. 

Sola-Morales (1995) proposes two distinct approaches 
to treating and engaging with the terrain vague site as 
an opportunity for growth and regeneration. The first as-
sumes the notion of the passivity, in which he argues 
that these sites, although they have inherent growth 
characteristics, it should be left to the natural flow of 
time. Either nature will consume these places, or man 
will reclaim it. The second approach aims at treating the 
site as a sort of tabula rasa, in which a novel programme 
would be assigned to place in order to redevelop it.

This however, does not seem to satisfy are justify inter-
vening. These approaches are limited by their own out-
comes. They seem idealistic, and avoid the core prob-
lem altogether, as the solution is utopian. Moving away 
from the arguments of whether these spaces are worthy 
of inhabitation, an argument is made that through inter-
vening in the continuity of flow and the energies and fre-
quencies of place and memories and histories of times 
past, one could uncover the lost potential of such sites. 

Thus, through marking the terrain vague as a materi-
al texture, other qualitative spatial traits might be un-
covered. In order to achieve this ideal, the usual as-
sumptions and characteristics of terrain vague has to 
be discarded in order to enhance and expose hidden 
and lost potentials. Through this approach one might 
find hidden substances that begin to provoke this vis-
ually dominant culture that provides an opportunity and 
platform for heightening man’s experiential passage.
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_2.25: Fowler’s universal calculator (Osborne,  2014)

“time present and time past
are both perhaps present in time future,

and time future contained in time past, if  all time is 
eternally present

all time is unredeemable”

- T.S. Elliot, Four Quarters (1988)
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Postmodern philosophers have articulated specific 
alterations that have occurred in our internalisation 
and understanding of space and its relationship to 
time. Particularly, a reversal of dimension has taken 
place: time that has become spatial. The contrary has 
also occurred through the temporalisation of space.

Pallasmaa (2007) argues that the Postmodern paradigm 
has brought about the collapse of time, or rather the 
implosion of a horizon of time, onto a planar screen, 
becoming the image of the present. David Harvey (1992: 
284), a Postmodern philosopher, argues from a similar 
line of thinking when stating that “we have been ex-
periencing, these last two decades, an intense phase 
of time-space compression that has had a disorienting 
and disruptive impact upon political-economic practice, 
the balance of class power, as well as upon cultural 
and social life”. This leads to the inevitability of an al-
tered conception of space in architecture, as space is 
inextricably connected to time (rather supposed to be).

In this process argued by Pallsamaa and Harvey, the 
process of compression, implosion or acceleration, 
the experiential depth that characterises time has 
been all but lost. An increased and rapid acceleration 
of time over recent years has resulted in this implo-
sion of experiential time. Paul Virilio (1994) exemplifies 
the rise of the philosophy of speed, through express-
ing that contemporary architecture is controlled and 
regimented by temporal space rather than expressed 
and dictated by spacelessness and timelessness. 

This acceleration of time has also spread to neighbour-
ing forms of art, which compels Italo Calvino (1981: 8) to 
comment on this: “Long novels written today are per-
haps a contradiction: the dimension of time has been 

A Measure of  Accelerated Time

shattered, we cannot live or think except in fragments of 
time each of which goes off along its trajectory and im-
mediately disappears. We can re-discover the continuity 
of time only in the novels of that period when time no 
longer seemed stopped and did not yet seem to have 
e x p l o d e d ” .

This leads to the question; has the materialisation of 
time in architecture become similarly impossible?

Architecture attempts to freeze and suspend time to-
tally, in order to capture a moment of perfection in the 
building’s completion for as a long a period as possi-
ble. Separating the terms space and time categorically 
serves as a comfortable abstraction, an abstraction that 
delimits and denies architectural space its full depth of 
experience. Architectural time can only be read spatial-
ly within architecture, whilst our experience of space 
is programmed through time and history, there should 
be no distinction between space and time, as they are 
dependent on each other as a category of architecture.

Fundamentally, the argument is put forward that the de-
ceit of technology has led to the development and es-
tablishment of a culture of consumption. This culture is 
made more evident through process such as mass pro-
duction and globalisation. These technological practices 
along with the hegemony of the eye as both a resultant 
and instigator of this condition, leave traces of rates of ac-
celeration. These condition, existing seperately and jointly 
within contemporary culture influences one another and 
feeds of one another, ultimately leading to a condition 
devoid of any frame of reference, and contextual un-
derpinning and any grounding. We dwell outside of time.
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_2.26: The flow of time as a slow conception (Wesely, 2010)

The most influential product of today’s industrial culture is 
speed and acceleration. Marcel Proust (1996: 258) com-
mented on our altered conception and consciousness of time: 
“Since railways came into existence, the necessity of 
not missing trains has taught us to take account of 
minutes, whereas among the ancient Romans, who not 
only had a more cursory acquaintance with astrono-
my but led less hurried lives, the notion of not only 
of minutes but even of fixed hours barely existed”.

Interestingly a rudimentary change has occurred in our 
everyday lives, where the reading of time differs from 
analogue to digital: “When you look at a watch dial for 
the time, that is situated within the circle of time, you im-
mediately recall what you have done in the course of the 
day, where you were this morning, what time it was when 
you bumped into your friend, you remember when dusk 
is going to fall, and you see the time that´s left before 
bedtime, when you’ll go to bed sure in the knowledge of 
another day well spent, and with the certainty also that 
on the following day time will resume its daily course 
around your watch. If all you’ve got is a little rectangle, 
you have to live life as a series of moments, and you 
lose all true measure of time” (David et al, 2000: 139).

By extension, Jeremy TIll (1999) raises the point that, 
of the categories of Space and Time, it is space that 
has been incorporated into the realm of architectur-
al practice more readily and succinctly, leading to a 
conflation of space as a concept and philosophical 
category and as a phenomenon of architecture. He 
states that space is often though about and thought 
through, one has merely to look at the vocabulary 
associated with space and our descriptions of lay-
ered space, moulded and folded space, negative and 
positive space, leading to a formalisation of space.
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Through this abstraction, Till argues (1999: 2), “space 
is detached from its historical and social constitu-
tion and thereby divorced from its essential con-
nectedness with time”, This argument extends to 
architects’ chosen representational medium, be it 
plans, sections, elevations etc, as they do not depict 
a measurement of space as they are devoid of time.

Till boldly (ibid: 2) states that architectur-
al space “is emptied of all considerations of 
time and is seen as a formal and aesthet-
ic object. Time is frozen out or, rather, time is frozen.
Time in its abstract sense, and as part of the spa-
tial make-up of architecture has been abolished, as 
it has been extracted from its most essential (and 
volatile) element, the state of flux, change. Time in 
its various forms has been manipulated and muted.

There is plenty of murmuring  about architecture to 
be representative and expressive of its age and ep-
och, to represent its time (different from time, over 
time), and the increasingly developing technolo-
gy world is tasked with this, becoming a symbol 
of what is regarded as novel. However, such objecti-
fication and aestheticisation freezes time in its tracks 

Extending this notion of an accelerated and collapsed 
time due to technological progress, the hegemony of the 
eye and the formation of non-places of flow and passing, 
there is an even greater opportunity when returning to 
our primal humanistic modes of dwelling alongside bio-
logical time. We have been removed and placed outside 
of the continuum of time; removed from the experience 
of space, only dwelling in space. There is a pressing need 
to reclaim what has been lost and what has collapsed.
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The chapter that follows engages with the theoretical, conceptual and programmatic responses and proposals for 
altering and intervening in this future condition.

Architecture as a Narrative Function is presented as a conceptual framework from which to approach the 
condition of  this marginal environment. The argument is made that in such a condition, architecture and the archi-

tectural event play a pivotal role in convey and adding to the narrative of  place.
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{      }
“we shall not cease from exploration

and the end of  all our exploring
will be to arrive where we started 

and know the place for the first time”
-

T.S. Elliot, Four Quarters (1988)
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[programme]

-a narrative function-
-curating time-
-curating space-
-curating place-

NARRATING
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Shifting
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NARRATING

_3.1: Shift in perspective (Author, 2014)

Unknowingly, architecture has impaired itself, falling vic-
tim to Western Capitalist culture, where we have become 
passive travellers in our daily lives. We scarcely desire to 
travel and traverse the existing, rather we envy the novel.

Through the hegemony of the eye, deceit of tech-
nology and subsequent developments to non-place 
and terrain vague, we have become captivated by 
novelty, as though today’s image will embody more 
meaning than past images, all while being igno-
rant of its relevance and meaning in the future.

Narrative discourse offers an alternate way of viewing 
and engaging with the process of making architec-
ture. It becomes a way to conceive of space; think-
ing about architecture as a means to extract meaning 
from its substance and relevance to place and time; a 
way to effectively formulate and envisage architecture. 
However, how does one get to such a level and where 
do the two independent relationships meet? Where 
is their/what is their bracken water? Meaning, where 
is the point where architecture and literature overlap.

The argument is made that it lies within what is existing, 
what lies beneath or beside the clean canvas of creation.

Considering the context of the Inevitable city (2054), 
traditional practices and rituals have all been diminished 
through the advent of technological age. These artisnal 
practices have been replaced by scientific and mechani-
cally augmented processes of mass-production and ho-
mogenisation, in which society has become pre-occupied 
with the product and its consumption  with no regard for the 
process of making and the time [or lack  of] it embodies. 
Public environments that were once associated with the 
craft and artisan industry have all been alienated by a 
process that has become invisible and intangible to the 

chapter

03
public sphere. Society is increasingly engrossed in the 
quantity of a produced product, rather than the quali-
tative characteristics of the process, the product itself, 
where it is made and what it adds to the value of life.

This breakdown and removal of the artisan from the 
palpable view of society has become detrimental to 
our experience and engagement with space around us.
We have lost our primal connection with reality and time; 
always advocating the augmentation of everyday life, up 
to the point where everyday life is no longer recognisable.

The architectural programme proposed in this 
fragmented and suspended context, devoid of 
real [slow] time,  is imagined as a deconstruc-
tion of the process of creation, in an attempt to re-
discover the qualitative nature of making space, as 
it forms part of an artisnal mode of representation.

The project, set within a fragmented framework, will it-
self become a process of development, along with the 
development of programme. The programme exhib-
its  traits and elements of documentation and myth, 
becoming a means in which critical distance could be 
achieved between the creative process and the creator.
From this departure point, a narratological structure 
acts as the code by which to measure and initiate 
the programme and its relation to finer architectur-
al scales. The project is divided into  two opposites:

_the program
_the process

The programme constitutes the created space through ar-
chitectural imagination, becoming the ‘reason for making’.
The process is the means by and 
through which things come to be.
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_3.2: Life flashes past in an instant, with no recognition of what was 
(Author, 2014)

Programme delineation

A NARRATIVE FUNCTION

The programmatic and procedural response to 
the immediate context of 2054 consists of  a pri-
mary architectural programme of an Atlas to 
the City in the form of a Curatorial Platform.
The ancillary and directly resultant programme as-
sumes the form of an Intermodal Station. These 
programmes are further enhanced by 
un-programmed spaces of pause, imbuing the 
notion and qualities of a slow conception of time.

These programmes intend to critically respond to 
the contextual milieu by developing a narratolog-
ical approach to understanding, interpreting and 
engaging with place and the making of space.

Furthermore, these programs are supported by and 
enhanced through the articulation of time and space 
through the use of various spatial haptic devices.

A critical concern and driver in identifying and develop-
ing the programmatic response lies within the phenome-
nology of the margin [chapter 02]. Seeing as the margin 
is being occupied, a critical response to the character-
istics and qualities of the margin needs to be achieved.
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A Curatorial platform - _the program

CURATING TIME

The library/archive - the traditional notion that consti-
tutes a library/archive as a device of collective memory 
- is amidst a typological crisis. What were once vessels 
of certainty - ordered and controlled depositories of in-
formation and knowledge cogently arranged - have now 
been corroded by the global onrush of consumer culture, 
media groups, visual culture and the  communications 
industry. The special quality and capacity of architecture 
to shelter, store, exhibit and represent collective cultural 
artefacts and memory has withered as a result. To design 
a library/archive today contends with and has to adhere 
to an entirely new set of prospects. Even more so, the li-
brary/archive of the contemporary age has to recognise 
the increasing ambiguity about what and who constitutes 
knowledge and the value thereof, who may access it 
in return, and the manner in which it is appropriated.

The proposed architectural programme of a Curatorial 
Platform is a direct response to the condition of 2054 
and the dilemma of collective public knowledge. When 
the context is read, understood and interpreted as being 
a palimpsest of narratives, and treated as such, the argu-
ment substantiates the proposal for a curatorial platform.

Within this context the Curatorial Platform becomes 
an agency which is particularly concerned with the 
documentation, safeguarding, exhibiting and archiv-
ing of cultural artefacts (particularly drawings), ex-
isting as an agency that is devoted to the notion of 
additions [palimpsest] , the architecture of the cura-
torial platform manifests with each day of its coun-
terpart [edge conditions]. The Curatorial Platform 
assumes the characteristic and functionality of the 
traditional library/archive in the manner in which it 
houses, and represents knowledge and information.

The Curatorial Platform is occupied by the Curator, 
who develops a dialogue between the station precinct, 
and the edge conditions whilst occupying the margin.
The Curator collects, creates, archives and exhibits 
incurrent traces of the city, developing the palimp-
sest, along with his own palimpsest - his architecture.

Occupying a site out of mind, the Curator is portrayed 
as a  conflicted dissident, a protester of a condition that 
could be so very different. He watches from his tow-
er, perched up high, as the ‘blind’ passengers [public] 
move transiently down below. He is disgusted  by and 
rejecting of these greater societal ideals, in this cul-
ture of overconsumption, he removed himself from it, 
settling above and between it all. Living apart. Isolated.

He moves between floors and rooms as they trem-
ble under his weight, giving pertinence to his ex-
istence and his control of his body in space. He 
lives as a part of parts. Growing apart, only to grow 
closer. He moves reservedly between rooms; sep-
arated. Manning a place fit for no-man and no place.

The Curator (figure _3.3, 95) operates in the present tense, 
in the now, orchestrating action in real time. He questions 
& envisages a re-articulation of the current marginal-
ised urban condition that he has removed himself from.

He operates liminally between urban scales and 
the body and architecture. Between time frames.

His task is simple in nature, yet complex in its execution. 
The Curator assumes various artisnal roles and duties 
in the process of curating the city and curating time.
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_3.3: The Curator (Author, Adapted from kyleschumann, 2014)
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He assumes the role of a :

1] - Sage  - a waking recluse - who is a man 
of profound wisdom. He projects a direction of thought 
and investigation. Inhabiting a polar image of reflection 
and projection, He curates past events and occurrenc-
es, while simultaneously projecting a future unknown to 
us. His work is an archive of references and memo-
ries that are projected onto an expected future, as an 
expected future. He influences trajectory, acting as the 
collector of time. All information passes through him.

2] - Archivist - Nostalgic Librarian. 
He keeps watch of his library of time [archive], controlling 
its perfection in an attempt to confirm its existence 
and that nothing was altered, everything rests where it 
should. He dwells beneath what is above, pacing through 
the mausoleum of information, taking care of his library 
as it grows ceaselessly. Information is built up over time.

3] - The Cartographer - Impartial Observer.
As the cartographer, he draws and articulates the in-
formation gathered. Drawing the plans. He draws what 
is curated, reflected upon and ultimately projected. His 
process is a process of critical distance. He understands 
trajectory, seeing a field not as a collective of differences, 
rather as actions overlayed on one another. His drawings 
articulate the material and the immaterial. He sees the 
entire journey [cycles], seeing the tessellation of space 
and time. He acts as the courier, delivering drawings 
of diluted and sculpted information. From his vantage 
point - draw bridge - he draws parallel to the flow of 
time, acting as an impartial observer. His drawings re-
cord this observation as he sees over and through time.

4] - The Writer - Composer of Language.
He narrates the story, acting as the scribe for the entire 
process ,capturing and documenting what others observe. 
He composes the language of time [narrative] with his ink 
on paper. He writes and re-writes, iterating the process of 
composing a coherent journey and story. He is the chron-
icler of a process of documentation. The integrity of his 
narrative depends solely on the transparency of the pro-
cess. He documents and articulates the language of time.

5] - The dwindling artisan - the Model Mak-
er - is responsible for the creation of the object. He 
looks as opposed to  look onto. He embodies the act 
of constructing - thought is diminished into form - 
thereby allowing critical distance to be achieved. The 
creation of the form substantiates its meaning, as the 
meaning arises from the entire process of making.

The narrative of the Curator - acting as a ‘jack 
of all trades’ - inhabiting the curatorial platform, 
serving the city through the curation, representa-
tion, exhibition and archiving of cultural artefacts 
and collective knowledge, provides an insight and 
alternate perspective into a possible reality, ulti-
mately presenting an unfamiliar manner of thinking. 

The singular agent - Curator - occupying this marginal 
platform is a direct response to the globalised efforts 
and notions of industrial development, in an age where 
knowledge is available at the press of a button, the cura-
tor has taken it upon himself to reignite the thinking and 
rethinking of traditional typologies, so as not to cede it-
self to media politics and virtual reality (figure _3.4, 97).
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_3.4: The Platform (Author, adapted from ClipArtETC, 2014)

Cartographer
Sage

Archivist

Writer

Curator

Model Maker
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DATUM - A Speculation

When discussing the notion of narrative and architecture, 
and subsequently time as a constituent of both, it almost 
seemed inevitable that one could trace these notions 
back to the figure Jorge Luis Borges. He was able to (as 
very few others were) express the language of space, 
and vice versa. His writings are situated and narrated 
from a concrete construction as real as any constructed 
through an architect. Stan Allen (Silver, 1996; 3) states 
in Pamphlet Architecture 19 that if “Borges brings “The 
Wall and the Books” together in the space of the page, 
there is also doubt worked into these speculations”.

Borges (1964: 5) states in Other Inquisitions that “per-
haps the burning of the libraries and the building of the 
wall are operations which secretly nullify each other”.

Relating directly to the notions put forward by Borg-
es, Michael Silver’s humble library - The Reading Room 
Project - proves a pivotal example of an architecture 
that does not cede to globalised media politics. The 
library acts as a coherent mechanism that has been 
inserted into a domestic setting, allowing for a rethinking 
of the library typology in the present age. Allen (Silver, 
1996: 3) adds that “unlike the Postmodern attempt to 
recover ‘meaning’ as distinct from function, this pro-
ject foregrounds function and meaning simultaneously.”

The Reading Room project was developed in response 
to the digitisation of work and leisure, leading to the 
development of new technologies to facilitate such 
activities through desktops and tablets etc. Howev-
er,  with the continued growth of electronic media and 
technology, the paper as a medium has not become 
obsolete, rather, along with the evolution of electron-
ics, printed materials have surpassed traditional limi-
tations in terms of their making, storing and accessing. 

The mentally rich process and experience of read-
ing place as a narrative, as text, is translated into 
physical form within the urban scale, subsequent-
ly resulting in an intervention that offers a different 
and rooted interpretation and cognition of the city.

The intervention of a curatorial platform acts as an 
Atlas to the City, acting as - not functioning as - a 
machine for the collection, representation and sheltering 
of knowledge about the city we live in. The Curatori-
al Platform ventures to uncover and dissect complex 
urban phenomena, ultimately questioning and scruti-
nising the relationship of time and space in a world 
where time is increasingly accelerated, probing ar-
chitecture’s role in moulding perceptual experiences. 
The program of a Curatorial Platform, along with the 
Intermodal Station, offer tools that would allow the 
user to situate, classify and translate his/her discovery.

It is a place and space that offers the opportunity for inquiry 
and insight, a device for watching, a  point of direction, and 
a place for uncovering hidden and unregulated worlds.  
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_3.5: Site plan and interior view of Reading Room (Pamphlet Architecture, 2014)

DATUM - A Speculation

Michael Silver (1996: 3) argued that these trends were 
conflicting,  leading to the design of the Reading Room. 
Functioning  as a machine that allows for the rapid pro-
curement of printed media. Through this, a typology that is 
threatened with annihilation, was approached in a manner 
that reconsiders the process of text production and use.

The Reading Room was designed as a solitary space 
that contained a growing library. The building’s function 
facilitates its form in that the cylindrical walls house the 
multitude of books, while the central part of the cylindri-
cal building was occupied by a turntable supported by a 
revolving structure, allowing for rotation within the space.

As the reader occupies the turntable in the centre of 
the room, the rotating centrifugal motion of the read-
er towards the bookcases suggests a deliberate fusion 
between reader and text. The project comments on the 
notions of speed, acceleration and access and its re-
lationship with knowledge, ultimately becoming a par-
ody of contemporary information culture (Silver, 1996).

Silver (1996: 13) argues that the project allows for a 
critical tension to be achieved through disturb-
ing the reader’s wish to read and access books a 
rapid speeds. The reader is intoxicated with nau-
sea whilst having an insatiable desire for knowledge.

The project adds to the notion of the Curatorial Plat-
form in that the search and yearning for knowledge in 
our time of instant gratification has lead to a sever-
ance in the relationship between man and knowledge. 
The aim of the curatorial platform stems from a sim-
ilar line of thinking offered by the Reading Room pro-
ject, in that the process of organising, accessing, rep-
resentation and storing of knowledge becomes critical.
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_3.6: Previous page: Context (Pamphlet Architecture, 2014)
_3.7: Interior view (Pamphlet Architecture, 2014)
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Transit Interchange - the process

CURATING SPACE

In addition to the Curatorial Platform as primary pro-
grammatic assignment, contextual influence, with re-
gard to the determination of program, points at the 
establishment of a transit interchange as intervention.

Extending on the notions put forward by Marc Augé (1995), 
novel technologies have altered our systems of transit 
and communication networks considerably, leading to the 
separation of the body from space through the accelera-
tion of movement, resulting in a disengaged relationship 
between the user and the city in its traditional sense.

Ordered types of public spaces once founded in the 
material human dimension of the body - the public 
square - have now been replaced with multiple lev-
els of transitory spaces such as highways, parking lots 
and railway stations, addressing the mode of transport, 
more than the user. This results in a potent disjunc-
tion between the urban fabric and the body in space,
leading to the notion of non-place put forward by Augé 
(1995). However, extending his argument, the relevance 
of considering the intersections between  various types 
of transportation and the public becomes an increas-
ingly important question. This allows for these places 
of possible translation within the Pretoria Station pre-
cinct to offer moments of enduring experience in place.

The intervention of an Intermodal Station provides 
the fundamental social network (spatial & narra-
tive) for the inhabitation of the marginal condi-
tion. The Intermodal Station converges two poles 
of inhabitation: dynamic flow and passive place. 
In comprehending the tension that arises in this 
convergence and disjunction, and understand-
ing of transitional spaces begins to take hold, al-
lowing for the development of a place specif-
ic approach when dealing with transitional spaces.

In reconciling dynamic and passive notions of 
transition, the intermodal station promises to yield 
a deep and inherently contextual inhabitation of the 
urban fabric, the margin and a strong sense of place.

In attempting to redefine and reconfigure the transi-
tional zones, specific attention has to be paid to the 
fact that the reintroduction of transitional spaces ne-
cessitates  a re-ordering and re-conception of passage 
within a transit zones’ fragmented spaces. Second-
ly, the translation into an intermodal station needs to 
maintain its narrative and program potentialities fair-
ly open, so that it portrays the multiplicity of users.

Herman Hertzberger (2000: 14) aptly notes that the 
“more riveted space is to significance, the less space 
there remains for other significances and experiences”. 
Meaning, that in this instance, with regard to the In-
termodal Station, spaces of an ambiguous, transparent 
and layered nature ought to be designed, leading to the 
creation for openness, where space is left for the unex-
pected and yet to be defined, affording users the oppor-
tunity engage with multiple meanings and experiences.

The Intermodal Station becomes a place of longing, 
where the experience is dynamic yet passive, where 
space is altered through concurrent contextual transfor-
mations. Through articulating circulatory and movement 
spaces, and allowing the program the be open for dy-
namic potentialities, that responds to the conception of 
slow time, a sense of place (space and time) is returned 
to the transitional space of the contemporary city.
The liminal context of the margin, where the urban move-
ment scales converge with human architectural scales 
are scarcely  deemed worthy of any attention, howev-
er, they offer the mos intriguing design opportunities.
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_3.8: Re-introducing place into the void (Author,adapted from Cali 
Manisor, 2014)
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DATUM - Layered 

During the 50’s and 60’s new approaches by young 
architects and planners such as Jane Jacobs con-
tributed to the reformation of the social aspect of 
architecture, in which urbanism formed a large part. 
These new notions and paradigms began to asses the 
problem of social architecture cohesion as a materi-
al texture, through examining the issue of relation-
ships between architecture, users and communities.

What is of particular interest to this dissertation is the 
way in which some of these architects questioned and 
addressed urban networks, movement patterns and sys-
tems as well as human and structural associations to 
circulation spaces. In the particular case of this dis-
sertation, the Intermodal Station is not intended to be 
a significantly large building as one would expect of a 
transport hub, however, it does pose a question about 
the importance of the structural system. Would structure 
serve (hidden) or would it be served (exposed), and what 
role would structure assume in the making of space?

Looking at the Structuralist movement is invaluable 
in this regard, as these architects continuously ques-
tion the role and reasoning of structure as a means 
of making and articulating internal and external space. 
A look at Aldo van Eyck provides the opportunity to  
examine his thoughts and approaches to the thresh-
old, and the transitioning between inside and outside.

Aldo van Eyck (Sharp, 2002) suggested  a new concep-
tion for the spatial ordering of cities, as he argued that 
the speed of contemporary life was ever increasing. Of 
particular importance is his notions of kasbahism, where 
he argues that buildings should not be made to resem-
ble objects, rather he argued for the making of buildings 
as ensemble of dynamic elements, regarded as singular 
parts that contain and house a collective urban space. 

The in-between zone - between inside and outside - and 
the threshold, was of particular importance, as the tran-
sitional space between the two became fundamental to 
his task as an architect, allowing him to design buildings 
with a focus on transition: a celebration of circulation.

In his Burgerweeshuis orphan home in Amsterdam (1960), 
he focussed on the dichotomous play between inside/
outside, where transitions were shifted outward. The heart 
of the building, the entrance court, lead to a lobby at the 
junction of the two main axes of the building. Various 
scaled pavilions pierced the volumes of the main struc-
ture, articulating the inside/outside transitional spaces.
Various structural systems and elements were em-
ployed  ranging from, architraves and columns to 
load-bearing walls, resulting a complex geom-
etry, giving form to the transitional zones with-
in the building. In this specific example, the mar-
ginal spaces of transition formed the key concept.

With regard to the Intermodal Station as proposed in-
tervention, the intention is to adhere to a similar line of 
thinking, in which a main axis  (street/artery) feeds off to 
various other spaces, creating a specific qualitative tran-
sition from circulatory space, to occupied and habitable 
public spaces, to more private and regimented spaces. 
The division between inside and outside becomes critical 
to the argument of an architecture that intends to slow 
down time, as the transition between internal quality and 
external quality becomes a critical point of interpretation. 

_3.9: Internal Structural ordering system (Memory of Netherlands, 2014).
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_3.10: Top: Aerial view of building (De Baak Archives, 2014)
_3.11: Plan view illustrating transitional spaces (Structuralisme, 2014).
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Experience & Movement

CURATING PLACE

As architecture is and has always been an art of the 
ages, that  is concerned with the making of space, it is 
deeply rooted and connected to human perception and 
experience. As a result, in recent times where the eye 
has become the more demanding and controlling sense, 
due to our increasing visual culture, our inhabitation 
and experience of the city has become temporally flat.

Architecture, rooted in the art of creation and experi-
ence should fundamentally respond to and facilitate the 
haptic engagement of its users, on a spatial and expe-
riential level.  As a direct result of the acceleration of 
time and visual dominance, this haptic engagement has 
lost its value. The intention with the interventions of the 
Curatorial Platform, interwoven with the Intermodal Sta-
tion, is to recapture the temporal richness of an archi-
tecture that responds to its users’ experience of space.

Dalibor Vesely (2004: 64) points out that the ex-
perience and meaning derived from it forms the 
“basis for the free play of our imagination and 
thought, for experimentation, invention, and crea-
tivity, as well as for evolution of critical judgement”.

In this regard however, the engagement of architec-
ture with the reality of public engagement has re-
mained limited over time, possibly due to the lack 
of time as an element of existential and experiential 
space. In order for the architecture of the Curatorial 
Platform (title includes intermodal station as refer-
enced by platform) to truly allow for a deeply rooted 
existential and experiential spatial relationship to man-
ifest between it and its users, the notion of the pro-
gram (Curatorial Platform) and the process (Intermodal 
Station) ought to integrate and reinvigorate the concep-
tion of slow time as it pertains to the natural world.

Time which is not regimented and controlled, rather time 
that allows for a degree of openness and spatial mul-
tiplicity, where spatial programmatic assignments de-
viate from its ordered systems, allows for space to be 
appropriated as timely events and occurrences unfold.

This experience of time, where spatial designa-
tions are in flux as people associate their bod-
ies in space is the primary objective when aiming to 
achieve a haptic spatial experience and passage. This 
points to the crucial argument that movement, cir-
culation and the passage of users become a crit-
ical element in understanding the hapticity of space.

Movement is a fundamental device in the animation 
of experience in space. Vesely (2004) denotes that 
the haptic spatial experience would cease to exist 
without the dynamism of space, as “communicative 
movement is neither physical, nor physiological, nor 
subjective; it is ontological and situational because it 
animates and transforms human circumstances as a 
whole” (ibid: 74). Either space, or time will die, and only 
through their connectedness would time be restored.

Human experience is directed by activity and en-
gagement, rather than the visual which has so read-
ily been employed to activate space. In the case of 
the Curatorial Platform, circulation and passage be-
comes crucial to the activation of space, however, 
these circulatory spaces run the risk of becoming a 
servant to lived space, rather than a space in its own 
right. Similarly, within the artisnal practice - replaced 
by modern production systems - time and move-
ment have been removed in service of efficiency. 

The poetry inherent in movement through space, sug-
gests that not only are programs and movement  linked 
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_3.12: Diagram illustrates the three main programme proposals in relation 
to each other and the continuum of time - conceptually (Author, 2014)
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through a specific action/program, but that the movement 
in itself constitutes an activity and is embraced as such, 
moulding and grafting it into the architecture. This in turn 
could aid in expressing the movement of the Curator and 
his various artisnal practices, leading to the notion of the 
spatial animation as a result of the Curator’s movement.

The inherent poetics of passage - movement & expe-
rience - signifies the importance and relevance of the 
process of the Curatorial Platform (program and pro-
cess), its various ancillary activities and its animation of 
place into space. Movement on a human scale consoli-
dates our senses into a complete haptic spatial experi-
ence, activating and celebrating the process and event.

Orchestrated Narration

Orchestrated Narration characterises the disintegration, 
layering and encounters of the program activity, the 
process and subsequent event and ritual. It is repre-
sentative of a palimpsestual way of making with regard 
to the overlapping and layering of program and specific 
functions that aims to extend the narrative of daily ur-
ban life, and activities that occur around the margin, in 
order for it to become an integral part of the margin 
- becoming a way of grafting context with intervention.

The programmatic assignment of various functions 
and activities is a direct result of the distinct pro-
cesses involved with and required in the facilitation 
of these programs. The Curatorial Platform becomes 
a unique situational process, suited to its margin-
al context, removed and perched, away from what 
the fragmented and disoriented world. The Intermod-
al Station on the other hand represents the oppo-
site of what the Curatorial Platform aims to achieve.

The existing station reflects the inherent palimpsestual 
grounding needed to facilitate the interwoven character of 
the railway station with the bus station. This palimpsestual 
approach to making, discussed in the ensuing chapters, 
allows for the architecture and programmatic delineations 
to take shape and develop as the context allows it to.

With particular regard to the program and the process (Cu-
ratorial Platform and Intermodal Station), the functionality 
and spatial qualities/quantities assigned and developed 
around each program unfolds as the process of making 
unfolds. Notably, the workings of the Curator as an agent 
of the process of additions and making (artisnal craft), 
are developed within and throughout the dissertation.

The Curator develops a specific approach to the pro-
cess of making and interpretation as he is increasing-
ly concerned with poetry and phenomena of time and 
its influence on context and morphology of context. 
The Intermodal station becomes a direct result of this 
way of making, allowing for the Curatorial Platform to 
mould and manifest around, in and under the station.

The programmatic quantitative and qualitative spa-
tial characteristics are outlined and developed in 
the ensuing chapters, which allows for a clear un-
derstanding of the contextual approach to making 
space and marking time to develop, and as a re-
sult program follows this way of presencing time.
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The following chapter investigates place. Pretoria Station precinct is dissected, analysed and interpreted.

The chapter develops a methodology for reading and interpreting a historically rich place, leading to a deconstruction 
of  the reading, allowing for an insight into potential architectural opportunities

Finally the chapter outlines the conceptual argument for the making of  space and marking of  time (architecture).

This chapter is identified by the Lightbox, allowing for an illumination of  place.
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L I G HTBOX

SITUATION -
the lightbox fragments and extrapolates the mar-
ginalised context of Pretoria, it provides a point of 
departure for a narratological exercise which yields 

a unique methodology

CONTAINS
- various working scales

- illuminates conceptual urban layers and resultant 
voids
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{      }
“just as the translator must break open the 
language of  the text to ‘liberate’ what is 

‘imprisoned’ within it, 
the translation must equally ‘break through 
the decayed barriers’ of  its own language.” 

-
Mark Wigley, The Architecture of  Decon-

struction (1993: 4)
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[context]

-examining-
-translating-
-evaluating-

READING
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Incision
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READING

Architecture is an art form concerned with the fram-
ing and negotiating of perceptual experiences of 
the world around us, through the animation of la-
tent contextual morphologies. Through regulating 
the connection between the visible and the unseen, 
architecture executes a certain degree of narra-
tive activity, which inherently borders literary theory.

Simultaneously, literature and architecture employ dis-
tinct tactics in structuring spatial and temporal experi-
ences and expressions, allowing for shared influences. In 
engaging  with  place,  and  the 
immediate context of the Pretoria Station 
precinct, this dissertation proposes a methodolo-
gy that reveals the analogical relationship that ap-
pears through inter-medial translation, by investi-
gating the manner in which the creative measures 
of reading, (re)reading and (re)writing  are trans-
lated into significant architectural experiences.

The unified and shared cognition and perception of ex-
perience and reality (time) has lead to a lasting and 
increasingly significant relationship between litera-
ture and architecture. Literature and architecture, as 
two influential arts in society, share specific poignant 
elements of compositions such as balance, structure, 
theme and resonance. Architecture possesses the abil-
ity to construct a totally immersive environment, spa-
tially and environmentally, animating all the sense.

Interpretation and translation are two distinct con-
cepts pertaining to language, however, interpretation 
has been with man since the emergence of the spo-
ken word, the development of language, but, translation 
only came about after the transition into  ocular-bi-
ased culture and the development of the written word.

_4.1: A Palimpsest of Narratives (v.d. Waal)

chapter

04
The multiplicity of language only became clear af-
ter the advent  of translation and understanding writ-
ten texts. Language and literature exhibit an inherent  
ambiguous condition which the practice of translation 
aims to exploit. Derived from the root word transfer, 
translation pertains to a traversal of edges, a trans-
position. Walter Benjamin delineates in The Task of 
the Translator (1969), the act of translation is a fruit-
ful exercise that can unlock and elicit new meaning 
from the old. He argues that the act of translation 
ought to be a reciprocal endeavour: “while all individ-
ual elements of foreign languages - words, sentenc-
es, structure - are mutually exclusive, these languages 
supplement each other in their intentions” (ibid: 74).

The possibilities offered by linguistic deconstruction 
allows for an architectural translation through transfor-
mation/reproduction. Jennifer Bloomer (1993) explores 
this in great depth in Architecture and the Text: The 
(S)crypts of Joyce and Piranesi, in which she  inves-
tigates the clear comparison’s between the work of 
James Joyce and Piranesi, in an attempt to under-
line and identify linguistic translations and approach-
es to translation as exemplified in the architecture.

Furthermore, Sophia Psarra, in Architecture and Narra-
tive (2009) extends this investigation into the translation 
from literature to architecture, seeking similarities and 
differences, denoting that the critical distinction between 
architecture and literature is that literature “employs 
geometry and symmetry to entice the reader into the 
plot”, with architecture on the other hand the “read-
er-viewer is already captive inside spaces” (ibid: 85).

The notion of linguistic translation from literature as a 
source of spatial construction is incredibly valuable in 
the world of architecture and in the process of narrative 
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architecture more specifically. However, translating liter-
ature into architectural space through employing various 
similar tactics found in literature often leads to very 
‘flat’ narrative structures within the architecture itself.

For the purpose of this dissertation and as a process of the 
Curator, the role of literature and the translation thereof is 
to provide an understanding of the construct of a written 
text. This dissertation assumes and regards the context 
as being a text, a palimpsestual text to be precise, that 
allows for readings and deductions to be made as to the 
morphology of place, specific programmatic assignments 
and delineations and latent and patent characteristics.

In this  regard, literature provides a vantage point 
from which to view and engage with the con-
text and place (site), in order to construct and bring 
forth an extension and new narrative of place.

The analogical diagram (figure _4.2, 119) describes 
the position this dissertation takes up as a method-
ology, located between literature and architecture.

In this instance, architecture forms our concrete reality, 
a series of structured and regimented experiences of 
place and time. The investigation into literature and the 
characteristics of writing allows for a purely cognitive 
engagement with the structuring of a text. This under-
standing and interpretation of the written word influences 
the understanding of context if read as a text. Mean-
ing that his dissertation is rooted within an analogical 
process of architecture and literature, where the once 
influences and feeds the other, allowing for a rich, rooted 
and stimulating architecture in which time is presenced.

The notion of palimpsest and ‘layering’ is employed as 
a methodology for presencing and slowing down time 

through remembrance, animating the lost historical 
coalesced layers of narratives on site, that constitutes 
place. These layers are usually erased or altered as 
a result of infrastructural change over time. The infra-
structural layers of Pretoria Station Precinct as it exist 
currently, will serve as the foundation of the retrieval 
of the lost ephemeral histories and narratives of place, 
allowing for a subsequent re-appropriation of identities.

This methodology assumes the position that 21st cen-
tury architecture ought not to be prosaic. It should not 
just be about the creation of a shopping mall to serve 
the general populous, or the planting of trees in order 
to call it public space, rather, in order to expose the 
true inherent essence of place, a more site specifically 
rooted comprehension of place ought to be achieved, 
through peeling back that which has been built up and 
expunged over time. Exploring the site from this palimp-
sestual approach allows for a more rooted engagement 
with the conception of time as a constituent of space.

“...it is an act of  scraping off  the product of  
human interference on the land to reveal the 
nature of  place...this is the most efficient and 
at the same time the most utopian form of  
architecture as the engineering of  the land: 
one that does not try to hide habitation or 

to do as little harm as possible, but one that 
restores nature and our understanding of  it 

to a prominent position in our culture”
-

Betsky, 2002: 24
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_4.2: Analogical Process of Reading (Adapted by Author, from Popko, J, 2014)
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_4.3: Pretoria Station Emplacement map (1887) (v.d. Waal Collection)

One place after the other - Transformation of  Place

EXAMINING

Pretoria Station and the subsequent extended precinct 
is defined by a complex history of translations, layering 
and voiding over time, exposing and concealing various 
identities inherent to the place. The history of the site, 
the identity of place, began as a humble stations em-
placement (figure _4.3, 120) at the foot of Salvokop. char-
acterised by flowing natural hills and ridges, the station 
emplacement  allowed for the thinking of future develop-
ments. This step is rather significant given that the station 
precinct has remained in this zone for nearly 830 years.

Figure _4.4 shows the original map (1893) that indi-
cates the location of the original station buildings 
which constituted separate male and female waiting 
rooms, as well as station manager offices and out-
door waiting rooms and parcel collections offices. 
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_4.4: Map showing original station buildings - photo (v.d Waal Collection)
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_4.5: 1969 Map of Station Precinct (Transnet, 2014)
_4.6: Aerial Photograph of the corresponding time (v.d Waal Collection)

By 1969 (figure _4.5, 122) the original station had long 
since developed into the Herbert Baker Station build-
ing know today (constructed 1901). Along with the de-
velopment of the main station building, the site under 
investigation for this dissertation was developed as part 
of a tram station and network. The buildings occupying 
the outlined site serviced the main station as they were 
parcel collection depots and maintenance rooms as well 
as computer and drawing rooms for the now Transnet.
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_4.7: 1971 Map of Station precinct (Transnet, 2014)
_4.8: Aerial Photograph of the corresponding time (v.d Waal Collection)

The continued changes over time are 
evident in the establishment of the connection to 
Salvokop as well in the form of a pedestrian bridge to the south.

By 1971  (figure _4.7, 123) additional buildings were added 
to this specific precinct in the form of passport and tick-
eting office to the west, along with cold storage rooms 
and a bus depot to the west (current Bosman station).
The old tram station building was in time re-configured to 
be used  as a street bus terminal as well as SARS offices.

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



124 

_4.9: 1986 Map of station precinct and railway yard (Transnet, 2014)
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_4.10: Station precinct 2014 (Author, 2014)

Figure _4.9 illustrates another alteration to the precinct 
with the removal of railway tracks that were present on site. 
These tracks formed part of the packaging and storage 
warehouses. The original tram station building has now 
been used as the SARS building with regard to any and 
all parcels that might come into the city via rail freight.
Another notable alteration in the 15 years that passed is 
the demolition and removal of the railway maintenance 
yard. The outgoing industrial age did not necessitate the 
incredible scale of operations any longer. By 2014, a good 

28 years on, the station precinct has changed dramati-
cally. The development of the Gautrain Station to the east 
of the main station building was completed by 2011 and 
the specific site under investigation had seen a few al-
terations of its own. Bosman station had replaced the bus 
depot to the west, and the bus depot was subsequently 
transposed to a new (2007) bus depot building, replacing 
the original packaging and store rooms. The old tram 
station and SARS building is occupied by informal trade 
vendors, acting as an urban market place for pedestrians.
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_4.11: Place identity (Author, 2014)
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_4.12: Zoning of Place identity (Author, 2014)
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_4.13: Structure of Time for Place (Author, 2014)
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_4.14: Railway track development (Author, 2014)
_4.15: Simultaneous reading of change - compounding time (Author, 2014)
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Apart from the buildings that have changed over the 
course of time, the railway tracks have developed as 
well. The alteration of the railway tracks provides sig-
nificant cues with regard to the margin that it becomes 
in time. The edge condition that the railway tracks 
form and extend over time (site under investigation) 
becomes valuable in the way that it defines a certain 
character of marginalisation. The continued building up 
of this edge condition is deemed to have a direct im-
pact on the formation and manifestation of the margin.

From this brief history of place, interpreting change from 
a distance it’s clear that the site is defined by multiple 
histories and identities, characterised by additions and 
removals, layering and voiding of narratives of place 
and identities. The last important fabric of place was the 
diagonally intersecting passport  and ticketing office as 
well as the drawing rooms before they were displaced 
and replaced by the long distance bus depot. What re-
mains however, is the clear and definite edge formed 
by the various alterations particular to a given age, that 
now forms the marginal space, forming a rift in the 
urban fabric, allowing for opportunities to be unlocked. 

The understanding of place and context and the multiple 
alterations over time, has lead to the abstraction that time 
has been lost, due to its accelerated nature in develop-
ing land  along with the development of the city. The 
methodology of scraping back the palimpsest, through 
understanding these timely changes, attempts to repair 
this rift in the urban fabric, returning its place identity 
and through reintroducing essential narratives of place 
and lost identities. The process employed finds its origin 
in the translation and interpretation of reading - literature. 
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Transtextual Reading of  Place

The palimpsest of narratives was subject to a pleni-
tude of altered configurations over a long period of 
time. This becomes the foundation for the investigation 
into reading the site in terms of a literature response.

The Pretoria Station Precinct is a clear composite of 
multiple histories, concealed and revealed over time. 
As the fundamental objective of this dissertation is to 
presence time, [lost, forgotten and time yet to come] the 
process of reading architecture and time transtextually, 
i.e. in relation to one another becomes increasingly vital. 
Gérard Genette (1997), a French literary theorist derived 
the term transtextuality. Genette applied the five catego-
ries of transtextuality to literature, in the analysis of the 
composition and fabric of a piece of writing, however, 
what is argued here, is that these notions of textual com-
position can also be applied to a reading of architecture.

The contribution Genette made to literature in pro-
viding a tool for literary analysis focusses “on rela-
tions between texts, the way they reread and rewrite 
one another” (ibid: ix). This allowed theorists to un-
derstand that written texts are subject to external 
and internal influences. Genette (ibid: 1) defines tran-
stextuality as all “that sets the text in a relation-
ship, whether obvious or concealed, with other texts”.

Through the brief redefinition of these terms into ar-
chitectural categories, a different approach to under-
standing the context of place can be developed, as an 
analytical tool and experimental design approach. The 
manifestation of time in architecture and the yearning 
for uncovering time is similar to the process of archae-
ology, architecture becomes memory, as the archaeolo-
gist Laurent Olivier (2011: 180) so rightly points out when 
stating that the “place where life’s work is inscribed and 
becomes legible, taking the imprint of what we call time”.

With regard to the loss and acceleration of time due 
to humanities’ insatiable desire for growth and develop-
ment, architecture has to adapt to these rapidly chang-
ing times. The altered context, over the duration of time 
begins to act as a repository of memory, a time bank, in 
that beneath the surface lies various forgotten narratives 
(times). Applying the transtextual method of reading 
context allows for the surface layer to be scraped back 
(figure _4.16, 133), revealing hidden identities. These iden-
tities are then framed in relation to time and one another.

The five categories of transtextuality as defined by Ge-
nette (1997) are; hypertext, intertext, paratext, metatext 
and architext. For the purpose of this dissertation, ar-
chitext will not be used as it is the most abstract and 
implicit of the five categories, and proves troubling to 
apply to architecture as text. Literature - text - acts 
as a single artistic body of work, in and of itself; its 
own creation. An architectural text for the sake and 
aims of this dissertation, is more abstract in nature, 
due to varying scales and constructs. It could either 
be a single element or a compound, with singular el-
ements within, allowing for a collective identity to be 
established along with contained singular identities.

The architectural text can be applied and read in these 
two manners. Either as a whole, in this case, the Pre-
toria Station Precinct connected to the site, allowing 
for the whole to be influenced by  context, meaning 
the changing of the railway tracks has an influence 
on place over time. Secondly, internal singular ele-
ments could be read, examining the relationships be-
tween elements and the influence of previous texts. It 
should be noted that these terms are not intended to 
be finite and individual categories, as there exists the 
opportunity and potential for overlapping narratives. 
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_4.16: Revealing hidden layers of the palimpsest (Author, 2014)
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_4.17: Time Forgotten (Author, based on Paradise Lost,-Sullivan, 2014)

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



135

_4.18: Diagram illustrating an intertextual relationship (Author, 2014)

Intertext

The first category of analysis, intertext forms the ba-
sis of Genette’s entire approach. Genette  describes it 
as  “typically as the actual presence of one text with-
in another” (ibid: 2). In the world of literature this is 
regarded as the quotation of text, plagiarism of text 
as well as paraphrasing. It is a co-presence of text.

Architecturally and particularly with regard to the 
Pretoria Station Precinct, it can be translated as the 
co-presence of two or more distinct identities or 
times, in terms of architecture or place. A new and 
old together. Transforming the individual into some-
thing of a collective, generating a collective identity. 
Transposing one identity into/onto another, allowing 
for a compound overlapping narrative. Shared space.

With regard to the Station Precinct, intertext can be  
found in the ordering systems of place. Two original 
systems of order were employed or used. Before man 
occupied the foot of Salvokop, or development ever took 
place, the natural ordering system of flowing contours 
down from Salvokop composed that landscape. In-
creased development and expansion to the south meant 
the rigid organisation of the cardo decomanus grid 
system, disturbed and fractured the natural landscape. 
The third ordering element came in the form of the 
railway tracks, that over its course of development and 
change, altered the compound organisation even more, 
fracturing time, cutting across to establish a margin.

These overlaps created an intertextual relation-
ship, as the grid, responded to the natural contours 
in an abrupt manner, the manifestation of the rail-
way tracks, restored some sense of directionali-
ty associated with the contours, but simultaneous-
ly extends its own identity as a marginal space.
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_4.19: Intertextual understanding of place (Author, 2014)
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_4.20: Altered Time (Author, based on Paradise Lost,-Sullivan, 2014)
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_4.21: Paratext Diagram (Author, 2014)

Paratext

The second category of analysis is discussed in Gen-
ette’s (ibid) third book on transtextuality, entitled: Para-
texts: Thresholds of Interpretation. He describes paratext 
as secondary cues, influencing the readers under-
standing and possible interpretation of the original text. 

Liminal mechanisms within (peritext) and outside (epitext) 
the written text act as mediatory devices, narrating an al-
ternate and supporting part of the written text in the form 
of titles, subtitles, dedications, covers and illustrations.

In terms of its translation into reading architectural 
space and place, the paratext acts as a guiding mech-
anism or element in any design. In terms of a col-
lective of elements such as with the Pretoria Station 
Precinct, the paratext is read and interpreted as be-
ing thresholds and critical transitions/edges of tran-
sition, that frame and guide certain experiences, or 
has over time. In a way it has a rehabilitating effect. 

By extension it begins to reference a previous text/
narrative as it points to something new or different 
- framing. An undefined area. Existing as fundamen-
tal changes in context/landscape. With regard to the 
Station precinct, due to its abstract nature, paratext 
is difficult to define, but from deductions made, the 
framing devices in this context refer to the changing 
conditions that frame the railway tracks over time, al-
lowing for a building up of the edge condition and the 
margin over time. Furthermore, entrances and exits in 
and out of the site change over time, and the transi-
tion altered along with it. This pattern of movement/
circulation and the saturation of the edge condition are 
critical identities within time that need to be presenced.  
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_4.22: Paratextual Place Analysis (Author, 2014)
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_4.23: Metatextual digrammatic depiction (Author, 2014)

Metatext

Metatext, the third category is increasingly more ab-
stract than the previous two. In literature it is de-
fined and used as a device or an understanding of a 
commentary, a commentary without patent connec-
tions or citations. Thus, stated more clearly, metatext, 
is seen in literature as one distinct text that com-
ments on another distinct text without making refer-
ence to it explicitly. The relationship between these 
two texts exists, however, is only seen or completed 
if the reader is aware of this connection/reference.

Architecturally translating this abstract definition/cate-
gory is quite challenging. I would argue that metatext, 
in both literature and architecture could either be delib-
erate or unintentional in its commentary or referencing. 

In terms of architecture, it tends to focus more on 
an architectural response to time, ultimately her-
itage. The relationship between old and new be-
comes increasingly evident as texts that refer-
ence one another, with or without being aware of it.

In the case of the Station Precinct, the application deals 
specifically with the removal and replacing of an old/
previous text with a new text. In terms of the archi-
tectural body and volume of the replacement/new, the 
citation to the old exists, in terms of program, the ref-
erence is terminated. Thus what is read from this cat-
egory of metatext in the Station Precinct is the railway 
tracks in and of themselves, as they bare witness and 
commentary to the changing context around them, the 
relationship to a changing context exists, as the context 
revolves around the railway tracks. Furthermore, the re-
moval of the ticket offices, drawing rooms and package 
store, and the replacement bus depot acts as a meta-
textual relationship and reading as well. These read-
ings of time forgotten ought to be presenced  as such. 
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_4.24: Metatextual analysis of place (Author, 2014)
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_4.25: Hypertextual Diagram (Author, 2014)

Hypertext

The last category of analysis is discussed and defined 
by Genette (ibid) in his second book about transtex-
tuality, palimpsests: Literature in the second degree.

In its simplest form, a hypertext is a relationship that 
develops between a new text (hypertext) and an old 
text (hypotext), from which the new text is derived. 
This means that the hypertext is in essence a modi-
fication of a previous version/element. A transforma-
tion or elaboration, even a superimposition. Genette 
(ibid: 397 says that the hypertext is a text that can 
be read “both for itself and in relation to its hypotext”.

In architectural terms, hypertextuality can be defined by 
the word ‘text’, as it points to a degree of transfor-
mation and mutation. This category is rather intricate 
as the question beckons, when can one architectural 
narrative, become another? This leads to the notion that 
the hypertext, in architectural space, can be regarded 
as a palimpsest. Whilst the original text, or portions 
of the original texts might be visible on the surface 
as built form, of a time long passed, new texts form 
new relationships with the old. The notion of palimpsest 
also points to the fact that erasure of memory/time 
is present, meaning there is an inherent hierarchy of 
significance associated with the various present texts. 

The Station Precinct exists as an incredibly potent pal-
impsest, specifically with regards to the railway tracks 
as reminiscent of a time long since passed, but a time 
still equally present. The old tram station, the pedes-
trian bridge, entrances and exits onto Bosman street, 
all form part of the old, historical time, along with 
the novel developments thereafter. The site is in fact 
a complete Hypertext, i.e. a palimpsest of narratives, 
narratives relating to literature, and ultimately ref-
erencing time. Thus the site is a palimpsest of time. 

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



143

_4.26: Hypertextual Place (Author, 2014)
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_4.27: Present Time (Author, based on Paradise Lost,-Sullivan, 2014)
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_4.28: Traces of time (Author, based on Paradise Lost,-Sullivan, 2014)

Stains of  time | A Reading 

The concept of transtextuality, with its four distinct cate-
gories of analysis, is best suited as it was intended for in 
literary analysis and theory. However, in the wake of in-
terpreting and applying these categories in terms of the 
making and reading of an architectural context and place, 
it has become clear that this methodology, of interpret-
ing a place, an architectural construct as a text that is 
there to be read, allows for a deeper understanding of the 
layered history of place, a deeper understanding of time.

The notion of presencing time through an architectural 
medium, on the surface of a rich and textural  con-
text/place as built form, is made all the more pos-
sible through the transtextual analytic approach. 
These approaches to reading architecture or any giv-
en architectural context,  affords one the opportu-

nity to unlock and extract the hidden potential, lost 
identities and forgotten memories of a given place.

In this specific instance, the quest for the presenc-
ing of time has allowed for the context to be scraped 
off, layer by layer, time through time. The palimp-
sest of narratives has been unlocked, showcasing 
and illuminating various strands and stains of time. 

It is therefore possible, to begin to deconstruct these 
strands and stains of time (four categories identi-
fied strands of time). A delamination of these lay-
ers in the form of deconstruction and extension is 
undertaken in order to seek opportunities and particu-
lar points of tension within the knotted surface texture.
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The Concrete Archipelago

TRANSLATING

The translation of these multiple readings that lead 
to various identified strands and  stains of  time, 
is  done  in a manner that allows for freedom in 
exploration and expression. The notion of decon-
struction and delamination of context is a suitable 
approach in determining significant strands of oppor-
tunity and investigation within the investigated site.

The intention/aim of this process of deconstruction is 
to destabilise the context and allow, on a conceptual 
level at least, for time to be exposed and presenced. 
The palimpsest and its deconstruction is not only 
deemed to be a critical methodology for the extension 
of architecture, but even more so, it is considered as a 
device that, along with the transtextual reading, func-
tions as a generator of urban forms and configurations.

Pretoria Station Precinct is understood and interpreted 
as a context of additions and erasures. The decon-
struction of place results in an underpinning ques-
tioning of the role of the veneer in the city. From this 
point onward (translation), the project investigates the  
translation of the circumstantial pairing of the city’s 
zonal expansion with its globalised revenue-based 
economic expansion in the veneer, and its resultant 
effect on the landscape of Pretoria Station Precinct. 
Tensions are revealed through the manifestation of a 
clear edge and marginal condition, appearing stat-
ic and controlled, betraying no characteristic of time.

As conditions and latent narratives are pulled through in the 
process of translation, Pretoria Station Precinct is fragmented.
Each distinct element naturally maintains its own 
unique character and identity, its own place-in-
telligence, through which novel formations 
and configurations may (or not) be articulated.

The spatial tectonic language of the palimpsest of nar-
ratives, the layers of time imprints itself on the cur-
rent condition of the city. A condition in which time 
has been expunged and lost, accelerated and removed. 

The translation of the palimpsest of narratives (time) 
into a deconstructed tectonic aims to support the inten-
tion of presencing time. The process of deconstruction 
follows a diagrammatic outline (figure _4.29, 147) of the 
various narratives and layered times that have been 
uncovered through reading the context transtextually.

This outline allows for a clear articulation in the bringing 
forth to the surface of various hidden an lost layers.
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_4.29: Delamination and ordering of different narratives (Adapted by 
Author, Sullivan,  2014)
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_4.30: Simultaneous delamination and illumination of strands of time (Author, 2014)
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The drawing depicts the displacement and overlaying of repressed strands and stains of time over 
the Pretoria Station Precinct. The Station as a result is deconstructed into various portions and 
components, juxtaposed to their previous condition, relating to previously concealed elements.
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_4.31: Tracing and projecting (Author, 2014)
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Deconstruction Schedule
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_4.32: Deconstructed tectonic of Pretoria Station (Adapted by Author, from Kinghorn, J 2014)
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_4.33: Plates from Eisenman’s “Romeo & Juliet” (dibujoetsamadrid, 2014)
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DATUM - Precedents of  Translation

Peter Eisenman’s (1986) project Romeo & Juli-
et, or in more complex terms, Moving Arrows, Eros 
and Other Errors: An Architecture of Absence (1986, 
Venice Biennale), acts as a datum (reference/prec-
edent) for a project concerned with literary transla-
tion into or for the purpose of creating architecture.

The project sought to thwart rigid and estab-
lished notions of place, site, program and its rep-
resentation, by implementing the process of scaling, 
which is demonstrated in three distinct ways: first-
ly through discontinuing site, through repeating pro-
gram and through  recognising itself, self-similarity.

In a similar fashion, Eisenman (ibid) regards site as 
palimpsest, memory traces embedded into the urban 
fabric. The program is determined through the fiction-
al literature of Romeo & Juliet. Eisenman identified 
three critical themes within the fictional narrative to 
employ and use as architectural translational tactics. 
The first consisted of the division, with regard to the 
balcony separating the lover. The second is constituted 
by the union of marriage (church), and the third theme 
relates to their dialectical connection, being together, 
and then apart (tomb). These themes were directly 
translated onto a map of the city in order to animate 
the narrative. Similarly, the cardo and decomanus act 
as separation devices, separating the lovers, dividing 
the city as the old walls. The Old Roman grid in turn 
unifies them, signifying their dialectical relationship.
The River acts as this representation (Popko, 2014: 7).

Inherently, this project is literature in and of itself, it is a text, 
that has been re-written and re-composed. Novel con-
nections and relationships are brought to the fore through 
the superimposition of the narrative structure with reality.

The convention of architectural representa-
tion is challenged by Eisenman through this pro-
ject, as it creates an architecture that is to be 
read and understood as a narrative, as a story. 

Another architect, Bernard Tschumi (1994) also in-
fused literature with the making of architecture in 
Joyce’s Garden in London (1976). The text employed 
as narrative agency is Finnegan’s Wake by James 
Joyce. The aim, for Tschumi, was to do away with 
the notion of a traditional program, and to rather 
use the text itself, as an act of spatial manipulation.

A singular rigid axis stretching from Covent Gar-
den to the Thames River was identified as the spine 
along which various architectural interventions would 
be placed. Tschumi (1994: 194) denotes that: the point 
grid functions as a mediator between two mutually 
exclusive systems of words and stones, between the 
literary program and the architectural text”. The archi-
tectural interventions seemingly disturb and disrupt 
the organised grid organisation, all in the search for an 
experience of the written text, spatially. This approach 
allowed for a fresh reading of the text as a narrative 
as well as place, becoming a narrative (Popko, 2014: 7)

What is evident from these two brief views of trans-
lational precedents, is that the translation of text/
literature can be done in two, even more, manners. 
In a way which interprets the text and narrative and 
combines the interpretation with place, construing an 
amalgamated narrative, or more simply (complex 
though) the text is applied as the narrative for spatial 
experience. What is relevant to the aims of this dis-
sertation is the notability that the exploration into the 
translation of literature into architecture is valuable.
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_4.34: Joyce’s Garden (Archive of Affinities, 2014)
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What is different however, from the approaches un-
dertaken by Eisenmen and co., is that the aim of 
this dissertation is to investigate and apply a system 
rooted in literature as a system of analysis, a tool for 
understanding, and to use it as a tool for reading and 
comprehending the narrative of place, thus, mean-
ing that the transtextual literature approach to read-
ing place develops a contextual place-rooted narra-
tive, text, story - the context’s own Romeo and Juliet.

However, the understanding that spatial experience 
can be generated through a deep connection to a 
narrative composition and structure affords this dis-
sertation the opportunity to enhance the transtex-
tual reading of place as a conductor of narrative.
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_4.35: Delamination of palimpsest of narratives (Author, 2014)

Presencing Time From Reading - Conceptual Approach

EVALUATING

The intervention of the Curatorial Platform along with the 
Intermodal Station is forged out of an approach to read-
ing the context as it exists as a palimpsest of narratives.

In order to achieve a clear and true sense of place , 
the intention for making and creating the narrative spa-
tial experience has to extend upon the notion of place 
as narrative. Furthermore, the notion of presencing 
time forms the fundamental spine of this endeavour.

Extending from the notions of reading the context 
as a narrative, the architectural intervention inevi-
tably has to form part of this narrative and subse-
quently, the reading. Meaning, the conceptual ap-
proach for the making of space and marking of 
time becomes a conceptual process of grafting.

The process of grafting finds its roots in the horticul-
tural industry, where grafting pertains to the extension 
of growth due to illness, infection, or in order to ex-
pand. Architectural grafting however, in this instance, 
pertains to a similar notion of extension, however, 
the purpose in grafting is, firstly, to regain control of 
the marginal condition within which the intervention 
finds itself, leading to the second notion that grafts 
the contextual architecture into the architecture 
of the Curatorial Platform and Intermodal Station.

This intervention is composed as a series of pro-
grammed spaces along a central grafted spine, 
surrounded and occupied by dynamic and criti-
cal spaces of public engagement and activity. These 
critical spaces extend from and into the surrounding 
context, drawing impetus from the qualitative rich-
ness, complexity and opportunities of the context.

Movement and circulation are critical to the activa-
tion of space within place in order to achieve a slow 
conception of time (spatially). The programmed frag-
ments grafted from the context are interwoven with 
each other to allow for the manifestation of the Cu-
ratorial Platform as a result of the grafting process. 

The concept is comprised of three critical framing 
mechanisms. These mechanisms extend the notion of 
palimpsest, slowing down time, and grafting, to achieve 
a contextually rooted intervention, adding to the exist-
ing and retrieving the lost sense of place and being.

These mechanisms are:

1]: RECOLLECTION - Recollection, factor in mnemonic rec-
ognition. Physical memory is recognised in tangible built 
fabric as time is given meaning and importance through 
addressing the [slow] deceleration thereof. The grafting 
of memory exists due to the extrapolation and extension 
of an underlying forgotten rational order, allowing for the 
manipulation of the existing and composition of the new

2]: RECONCILIATION - To reconcile is to engage crit-
ically. Programmatical insertions, grafted from the 
existing surface context  into the new composed nar-
rative, are placed  along a fixed construct, resulting 
in controlled functions with dynamic interchanges.

3]: REANIMATION - Reanimation of place and pro-
gram is achieved through the grafting of various pro-
grammed and un-programmed constructs introduc-
ing alternate and new movement space and spaces 
of passage, public circulation and service corridors. 
The disjointed volumes that are in turn reanimated 
as the  space of curation, embraces the search for 
meaning and emotionally charged spatial experiences.

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



159

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



160 

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



161

_4.36: Conceptual structure (Author, 2014)
_4.37: Recollection, Reconciliation and Reanimation diagram (Author, 2014)
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The following chapter investigates the presencing of  time and the making of  place.

The chapter becomes an exploration into spatial and contextual tactics, the composing of  form and of  language 
and the poetics of  making.

The drawing board constitutes the following phase in the process of  ma[r]king
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DRAWING BOARD

TECTONIC -
a device that allows 

continuous fluctuations throughout the process of 
drawing, holds a series of drawings, whilst allow-
ing for further drawing to take place as new layers 

emerge

CONTAINS
- drawings of temporal and durable nature

-layering of FILO into a new tectonic relationship 
through drawing and re-drawings continuously
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{      }
“I see materials as letters we use to write our 
poetic thoughts...We work with letters, an 

alphabet, we write a story”
-

Fehn, S. (Hill, 2012: 272)
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[developing space]

-excavating-
-grafting-
-heritage-

PRESENCING 
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Grafted
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_5.1: Grafted (Author, 2014)

PRESENCING

A multitude of possibilities with regards to the con-
structing and recovering of identity and the presenc-
ing of time could have been adopted and applied. The 
aim of this dissertation, along with all its initial and 
critical intentions, is to guard the elements of par-
tial completion, to celebrate the margin and animate 
activity, and to regard the loss of time allegory as 
critical to the political and cultural history of place.

Through approaching place making in this way, this 
chapter allows for an iterative design development 
to revolve around the exploration of infrastructur-
al possibilities, in order to construct a new and ex-
tended narrative landscape, and to find truth in the 
inherent spatial quality of place and the opportu-
nities on offer to engage with a rich texture of time.

The premise of the ensuing investigation is not to re-
store what has been lost of abolished, rather, it is to 
reconsider the act of abolishment and loss of time and 
its role and value in the creation of place. While all 
designers imbue their own work with pertinent mean-
ing and memory - the object as mnemonic device 
- the aim should instead be to create a place allows 
itself to recollect, reconcile and reanimate lost place 
identities, whilst also forging past, present and fu-
ture memories, captured through the release of time.

The design development and investigations pre-
sented in this chapter, aims to reanimate the site 
through a direct engagement with its fragmentary 
nature and disjunction with its surrounding context. 

chapter

05
The design intends to, through the conceptual no-
tions of RECOLLECTION, RECONCILIATION and REAN-
IMATION, reintroduce identity back to place and to 
give back the context and its community. Providing 
an opportunity for users and the community to en-
gage on a fundamentally haptic and experiential lev-
el with the context, allowing for the establishment of 
the site’s lost and forgotten identities and histories.

The approach to design  during the process of this 
dissertation has transformed and adapted through the 
course of the investigation. The development of de-
sign is advocated by the various iterations on various 
scales of design, integrating the conceptual underpinning 
of making space, with the translation of narrative and 
grafting of place, to develop a coherent rooted design

Critical notions derived from a theoretical understanding 
of place and the margin, analysis an reading of site, and 
datum points studied, were intelligently incorporated into 
the development of design. The iterations and develop-
ments sought to address the three patterns of loss (Chap-
ter 01) - Time, Identity/History and Place - attempting to 
find solutions, whilst also investigating the three narratives 
of place - Recollection, Reconciliation and Reanimation.

This chapter offers two lenses (conceptual & contextu-
al) from which to understand and gauge the develop-
ment and iteration of the design in the form of specific 
narrative strategies, conceived as conceptual tactics, 
whilst the process of grafting is regarded as a contex-
tual tactic in the making of space and marking of time.
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_5.2: Conceptual Narrative Tactics (Adapted by Author, from Popko, J 
2014)

Conceptual Tactics

EXCAVATING

Conceptual tactics in the development and iteration 
of design forms a crucial part of the design process 
itself, as the tactics proposed, are derived from the 
conceptual argument as well as the various narra-
tive arguments investigated through the dissertation.

The conceptual tactics are essentially four narra-
tive strategies, with a direct connection to the notion 
of time and experience in architecture. These strate-
gies work in a combined effort to achieve the expe-
riential slowing down of time, the recapturing and re-
animation of a haptic spatial engagement. The tactics 
are applied in various areas of the architectural scale 
, be it form, program or context. All aid in the expe-
riential engagement with space (Popko, 2014: 43).
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_5.3: Repetition of elements - Jewish Memorial, P. Eisenman (Anikait ARchi Blog, 2014)
_5.4: Diagram of repetition and doubling of the edge (Adapted by Author, from Popko, J 

2014)

DOUBLING
The Double/Doubling is a common strategy as a crea-
tion or recreation of self or reality within literature and 
narrative constructs. In the case of architecture, and its 
spatial implication, the Double as a conceptual spatial 
and experiential tactic addresses and implies notions of:
 
1] The Repetition of specific architectural elements
2] Multiplication of elements and objects
3] The notion of in-between, occupying the margin
4] Mirroring and reflection
5] The notion of figure/ground, and positive and negative 
(Popko, 2014: 45).

duplication/repitition inversion
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_5.5: Jewish Museum Shifting views- dislocating (Flickr, 2014)
_5.6: Diagram illustrating dislocation (Adapted by Author, from Popko, J 
2014)

DISLOCATING

Dislocation or displacement is parallax in nature, as it 
allows for new and unique associations with the context, 
allowing for alternate interpretations of place and expe-
rience as views continually shift, or get displaced. It im-
plies the concept of defamiliarization. Operations include:
 
1] Anamorphosis
2] Unusual depth cues
3] Altered view points and vistas
4] Shifted views
5] Splitting and de-contextualisation  (Popko, 2014: 47).

oblique

90 deg
dislocated from path

original trajectory
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_5.7: Flying Buttresses as layering and offsetting (Tumblr, 2014)
_5.8: Diagram indicating conceptual strategy (Adapted by Author, from 

Popko, J 2014)

MISE EN ABYME

The mise en abyme places the specific element un-
der investigation within itself, or within another el-
ement, allowing for it to be viewed as framed and 
layered. It evokes the feeling of something un-
canny and heightens spatial experience through:
 
1] The overlapping of circulation
2] Experiential Layering
3] Layers of Time/History
4] Offsetting of structural components
5] Process residues and traces/stains  (Popko, 2014: 49).

overlapping & layering offset internally/externally
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_5.9: Sverre Fehn Pavilion, deforming thresholds (Urban Design Studio, 
2014)
_5.10: Diagram illustrating conceptual tactic (Adapted by Author, from 
Popko, J 2014)

CONTAMINATION

The contamination of something leads to a conflict, a 
tension between two elements, an interruption in pas-
sage/flow. When program, form or context is contami-
nated by one or the other, it causes a distinct interruption 
in flow in activity within space, disrupting the com-
posed order, heightening spatial experiences through:
 
1] Defamiliarisation
2] Perceptions that are altered due to disruption
3] Deformation of zones of flow
4] Blurring of thresholds and boundaries
5] Observations are destabilised  (Popko, 2014: 51).

fragmenting datum

offsetting reference points
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_5.11: Diagram illustrating conceptual understanding of grafting (Author, 2014)

Contextual Tactics

GRAFTING

Where grafting is conceived of as a means and method 
of layering in order to heal or [re]grow tissue by using 
similar tissue, the transtextual approach similarly grafts 
conceptually, using urban tissue. However, this tissue is 
understood and interpreted in this case as narratives 
[texts], the architecture that has developed over time, 
the palimpsest, consisting of a plenitude of associative 
narratives. These narratives [texts] have led to the loss 
of place - loss of ‘tissue’ over time. The process of 
transtextual grafting, which was originally applied in lit-
erature theory [framework for analysing literature, focus 
is the relationship between texts, the way the reread 
and rewrite on another], is applied in such a manner 
so as to find refuge in the margins. It becomes an 
attempt to redefine spaces of uncertainty, and to 
palpate the marks of what is constantly chang-
ing in our city, celebrating traces of the miss-
ing, the residual & imagining the whispering 
narratives of the margin
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_5.12: Grafting principles (Institut Ramon Llull, 2014)

The intention with the conceptual approach to architectural 
grafting in the case of this dissertation, is to presence time.

To reveal that which has been lost, to uncover it. Ex-
tending the notions of RECOLLECTION, RECONCILIA-
TION and REANIMATION, the aim of the conceptual 
grafting process, is to recollect lost time (presence 
- slow down), to reconcile lost identities of place and 
to reanimate these as a new place, marking time.

The process of conceptual grafting aims to devel-
op an architecture through responding to the various 
readings of place, the various layers of the palimp-
sest, resulting in an architecture of and from place.

Three approaches to grafting have been devel-
oped from the horticultural processes of grafting.

EDGE EXTENSION

The first approach stems from the understand-
ing of cleft grafting, which allows for top work-
ing of stems and buds, for the purpose of flower-
ing. The intention is to propagate from the existing.

In architectural terms the intention derives from 
the loss of time and the narrative of RECOLLEC-
TION, through extending the strands, threads and 
stains of time already present on site and what has 
been lost and forgotten, into a new rationalised or-
der in which time is presenced and recollected.

This method of grafting pertains to the railway boarding 
platforms, railway tracks, and bordering pub-
lic zones of activity. The extension aims to re-es-
tablish a connection between fragmented activities.
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_5.13: Processes of Grafting a new Architecture (Author, 2014)
_5.14: Approach to grafting (Author, 2014)

grafting context

boarding platform
grafted to connect to other 

boarding platform

Bothe boarding platforms 
are extended, forming a 
knotted connection as the 
new grafted architecture
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_5.15: Top: Side veneer grafting (Author, 2014)
_5.16: Bottom:Diagram illustrating contextually the manifestation of the 
grafting (Author, 2014)

EDGE SATURATION

The second approach to grafting the palimpsest of 
narratives in order to presence and slow down time 
deals with the loss of identity and narrative of REC-
ONCILIATION. In this case the aim is to reconcile the 
history of place and lost and forget identities of place.
This amounts to, architecturally and contextually, the 
continued development of the railway tracks as a means 
of building and saturating the edge condition. Over time 
the railway tracks have defined this edge condition, lead-

ing to very little public dynamic and passive engagement 
with place, the site. The historic and forgotten draw-
ing/ticket offices as well as the original station waiting 
rooms occupied the site and have long since vanished. 
The intention with this process of grafting is to pres-
ence the lost and forgotten times of the drawing office 
and waiting rooms as part of the architectural program, 
and to presence the saturation of time with the physical 
manifestation of the architecture on the railway tracks.

waiting rooms
drawing office

edge saturation
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_5.17: Initial conceptual drawings of grafting (Author, 2014)
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_5.18: Initial Sectional and Plan drawings exploring the realisation of archi-
tecture (Author, 2014)
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_5.19: Top: Splice Grafting horticultural process (Author, 2014)
_5.20: Bottom: Diagram illustrates approach to animating the edge 

condition (Author, 2014)

EDGE SHIFT

The final approach to grafting, allow-
ing for the presencing of time, addresses the 
loss of place and narrative of REANIMATION.

The process of shifting as an approach to grafting con-
text aims to re-appropriate public dynamic and passive 
activities in order to achieve a synthesis with place. The 
aim is to reintegrate fragmented and alienated programs 
and activities with the voided edge condition, in order 

to activate and presence the textural richness of the 
margin. The approach specifically integrates the bus 
depot with Bosman Station, along with the Tram Shed 
Market. All these public activities are woven and grafted 
into the margin, resulting in an architecture of place.

These programmes that are shifted and altered to form part 
of the edge condition, form part of the Service zone vision 
in that these programmes are public zones of service.
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_5.21: Initial Conceptual Model Fragments (Author, 2014)
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_5.22: Initial Conceptual Model Fragments (Author, 2014)
_5.23: Initial Conceptual Model Fragments (Author, 2014)
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_5.24: Grafted Narratives according to various identified layers (Author, 
2014)
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_5.25: Images Above: High line traces of time (Flickr, 2014)

DATUM - Parallel Park - High Line, NY

The High Line, Manhattan, NYC. DIller Scofidio = Renfro.

The High Line was selected as a relevant datum 
point/point of reference as it resembles Pretoria Sta-
tion Precinct in its voided and marginalised nature, 
as it forms part of an important transport infrastruc-
ture network and the fact that it successfully engag-
es with the disused railway infrastructure on site, in a 
way revealing and repurpoosing time, bringing back 
lost narratives and moulding them into a new land-
scape narrative, enabling public use and  engagement.
 
This is principally achieved through placing and em-
bedding various cues of memory and time into and be-
tween the old paths and tracks, and taking advantage 
of the slow time that has engulfed the tracks in some 
areas where overgrown areas have developed. Through 
the active engagement and animation of the history 
of place, the design begins to accommodate a multi-
tude of users while still maintaining a controlled and 
ordered sense of place and time (Sullivan, 2013: 158).

There are three critical imperatives that can be ex-
tracted from the High Line Project that can in-
form this dissertation and the process of design:

- the historic value and nature of once vital infrastructure

- Connection to site as an instrument for pub-
lic activity and engagement with place and time

- Consideration of time as a major influence and component 
of architecture, reflecting various degrees and ages of time.
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_5.26: Location of High Line (Flickr, 2014)

Located on the West Side of Manhattan, there are three 
stages to the redevelopment of the High Line. It offers a 
unique experience of a new park typology to the public, 
allowing for passive and dynamic activities to take place. 

Being an elevated re-appropriated infrastructural park, 
access is achieved through various street bordering 
staircases and elevators at block intervals. This pro-
ject carefully facilitates the critical pedestrian platform 
through passive and dynamic programmes, through cov-
ered walkways and seating, spaces can be altered to suit 
exhibitions, functions, restaurants etc (Sullivan, 2013: 160).
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Approach to time

HERITAGE

Industrial zones that are characterised by abandoned 
buildings and sites are usually loaded with memory, 
acting as potent mnemonic devices. In this case, Pre-
toria Station Precinct exhibits fragments of mnemonic 
buildings, traces of importance and significance. The 
margin is bordered to the south by historic the train 
yard maintenance sheds, currently occupied by the 
Pop-up community centre. However, the Pretoria Station 
Precinct, in particular the site under investigation, has 
no real heritage value and significance in its current 
state. Rather, the argument of this dissertation is that 
what can be seen on the surface may not necessar-
ily be what is of true value and cultural significance.

The palimpsest of narratives becomes the value. The 
site may not be rich in experiential qualities and de-
mand extensive attention to its spatial character in 
response to its cultural importance, but the site im-
bues a characteristic that extends beyond what can 
be seen. The site stands as a recording of time.

The precinct’s narrative of time is fragmented and al-
tered on the surface. The value of place lies in its dis-
tinction as a place of public service. Whether there is 
any heritage value embedded into a barren site, bor-
dered by relatively important cultural artefacts is ques-
tionable. The accelerated culture of the 21st century 
has allowed the site to become devoid of any phys-
ical traces of time and hence addressable heritage. 

The Burra Charter aims to address the preserva-
tion and safeguarding of culturally significant plac-
es, in an attempt  to prevent the loss of value, time.
This is however what has occurred in this par-
ticular place. However, with the approach devel-
oped through this dissertation, it is possible to 
regain and expose lost identities and history, pres-

encing time, re-appropriating value and significance.

In the milieu of the 21st century, a time characterised 
by the hegemony of the eye and the acceleration of 
time, a place with little or no visible heritage requires 
abstract attention and mediation in order to stimulate 
and reinvigorate public interest and engagement. This 
approach implies moving beyond the mere physical, 
beyond the reintroduction of lost identities and his-
tories in built form, and beyond the ‘beautification’ of 
place  for commercial use. This will not re-establish 
meaning, or uncover meaning at that. The approach 
rather calls for a deep and portent engagement with 
place, uncovering its lost meaning and potential.

The palimpsestual approach argued for through this dis-
sertation allows for a deep engagement with the lost his-
toric fabric and qualities of place, leading to an opportunity 
for presencing time. This process, that leads to a particular 
way of making architecture allows for the new proposed 
interventions to exist above, between, beside and across 
one another, leading to points of tension and collapse, 
allowing for dynamic and passive public engagement.
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The following chapter discusses and illustrates the development of  space and time in architecture.

The chapter outlines specific architectural responses to tactics and approaches developed in the dissertation, offering 
a glimpse into the poetics of  making.
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{      }
“I see materials as letters we use to write our 
poetic thoughts...We work with letters, an 

alphabet, we write a story”
-

Fehn, S. (Hill, 2012: 272)
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[design development]

-ordering-
-drawing-

MA[R]KING
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Transcending
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MA[R]KING

_6.1: Transcending vessel (Author, 2014)

chapter

06
There are a plethora of options on how to deal with iden-
tity and place, and building identity into place. For one, 
an approach could have been to construct an archi-
tecture totally disconnected with the context, an object 
in place. The railway tracks could have been ignored 
completely and so too the bus depot existing on site, 
all in an attempt to merely fill the void; fill the margin.

However, none of these would lead to a full (not to say 
that it has been achieved) resolution of the research 
issues, questions and intentions discussed. Through 
this approach, the development and iterative design 
experiments outlined within this chapter, explore the 
fragmented nature of the site and its surrounding infra-
structures and their role in the making of architecture.

The premise is not to restore a lost time, a slow-
er time, rather the premise is to begin question-
ing such a restoration, in which it is less about 
the physical and more about the metaphysical.

The explorations in design investigated in this chapter 
aims to reanimate the site by addressing the accelerated 
nature of time, the character of the non-place and terrain 
vague and through actively engaging with community.

The design aims to service the city, as part of the Ser-
vice Zone, in order to ‘give back’ in a way which ena-
bles relief and memory to become present, allowing for 
a re-emergence of lost identities, narratives and time.

The design process of this dissertation morphed and 
altered over time, as a series of iterations in ground 
conditions, frame conditions and skin conditions 
led to various spatial articulations and character-
istics. The iterations and development illustrated in 
this chapter sought to respond critically to the no-
tions of loss of time, place and identity, through 
RECOLLECTION, RECONCILIATION and REANIMATION
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_6.2: Programmatic Informants diagram (Adaptation by Author, 2014)

Design Informants

ORDERING

As a point of inception, the design informants of this 
dissertation stem directly from the process itself in 
that it becomes a self-referential  way of working. The 
dissertation outlines three critical informants to the 
making of architecture, with the conceptual argument 
and conceptual and contextual tactics as the architectur-
al translation of these informants into malleable space.

The first informant and crucially so is the context of 
2054 and the Pretoria Station Precinct of 2054. The 
site has been altered significantly over time, result-
ing in a rich accessible palimpsest of narratives.

Secondly, the contextual and conceptual tactics deployed 
in the making of space and marking of time, are signifi-
cant in the sense that these tactics are derived from the 
notions of reading the context transtextually as a nar-
rative, through to determining the fabric and strands of 
time that need exposing in order to bring back and slow 
down time. These tactics from a crucial part of the devel-
opment of meaningful experiential design development.

Finally, the program of a Curatorial Platform and Inter-
modal station begin to, when adhering to these employed 
tactics, excavate and slow down time. The architecture 
of the Curatorial Platform, as a program of subtlety and 
speculation affords the project the opportunity to richly 
engage with the process and the act of making and draw-
ing as an extension of the main function of the building.

Outlined here is the ordering principles and systems of 
the intervention moving forward with specific reference 
to the stipulation of the qualitative and quantitative  na-
ture of the architectural programs and their spatial re-
lationships with one another, furthermore, the processes 
involved with these programs are outline and related to 
the notion of slow and fast time. Finally an understand-

ing of the role of Program vs. Process is discussed as 
well as the approach to heritage on a site of this nature.
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_6.3: Programmatic conditions that needs addressing on site (Adaptation by 
Author, 2014)

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



199

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



200 

Ordering Principles

As a means of ordering the iteration and develop-
ment understanding of the design, as well as ref-
erencing the notions of Recollection, Reconcili-
ation and Reanimation as part of the conceptual 
underpinning of the project, the dissertation outlines 
a specific collection of drawing packages as part 
of the working of the Curatorial Platform as well.

The process - Margin Works - is an agency derived 
from the process of drawing and fragmentation of 
Pretoria Station. This process forces a shift from the 
importance of centrality and localisation, towards 
the fertility of the margin, allowing edges, frag-
ments and voids to become part of a crucial pro-
cess of rethinking about temporality and territoriality.

The tectonic narrative, through the collec-
tion of the drawing packages consists of 
an extension of the architecture narrative.

This process outlines three distinct phases. The first of 
which constitutes the Ground-works phase, which in-
volves on a physical level, the phase of construction. 
Excavations, foundation casings and placement etc.

Secondly,, phase II assumes the form of the rein-
forced concrete volume grafted out of phase I. And, 
finally phase III sees the erection & insertion of steel 
framed and clad volumes as a measure of time.

DRAWING
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_6.4: Conceptual diagram for making and ordering the architecture 
(Author, 20141)

SKIN WORKS

FRAME WORKS

GROUND WORKS
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_6.5: Initial conceptual developments on plan (Author, 2014)
_6.6: Top: Conceptual diagram for actioning the design process 
(Author, 2014)

GROUND WORKS - Edge Manipulation

The Ground -works drawing package deals with a ma-
nipulation of the edge condition in that it deals with 
what is beneath the ground and what rises from 
it. An eventual occupation of the urban margin as a 
durable architecture component. The ground works 
package looks at and iterates in particular the work-
ings on plan level, resolving issues of circulation and 
spatial programmatic assignments and planning etc.

The images to the right indicate initial itera-
tions stemming from the conceptual approach 
of grafting. As the program is dualistic in nature, 
and imbues multiple scales of hierarchial thresh-
olds the design should begin to reflect this nature.

The initial phase however, applied the notion of Extension 
grafting, which is clearly seen between as the extended 
connection between the two boarding platforms. This ex-
tension forms the spine and main axis for the spatial con-
struct of the Intermodal Station and the Curatorial Platform.

The conceptual diagram to the right explores the 
various relationships latent and patent on the 
site, related to the notion of grafting the con-
text into a new architecture representative of place.

These points and relationships converge through exten-
sion grafting into the margin, bordering the railway tracks.
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_6.7: Top: Conceptual plan exploring the relationships between elements 
that begin to connect (Author, 2014)
_6.8: Bottom: Sectional exploration of this condition (Author, 2014)
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_6.9: A further enhancement and continuation of the development of 
plan, articulating the connections between various grafts (Author, 2014)

The drawing to the left depicts, without drawing, connec-
tions between the fragmented programmes on site. The 
main driver on plan, and in section, of space can clearly 
be seen as the extension of the two boarding platforms, 
culminating in a centre point of tension and opportunity.

The drawing bottom left, attempts to understand this 
translation in section, the frame works package. This 
translation of the extension of the boarding plat-
forms can clearly be seen developing as the plane 
from which the architecture will ascend upward.

The drawing below takes this extension of boarding 
platforms and relational connections even further in its 
articulation of space and the exploration thereof. What 
becomes clear, is that there is opportunity for public 
activities and programmes to the north of the  of the 
building. The bus route, arrival and departure, will move 
between the old and existing fabric and the new graft-
ed architecture. This is clear from the negative space.

Another important element coming to the fore at this 
stage of the iteration process is the development of a 
specific edge condition in response to the railway tracks. 
As this main axis is purposed for use by pedestrians 
as circulation, there has to be a clear threshold be-
tween what is deemed outside and inside, however, 
maintaining the connection with the transport system.
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The development of the plan for the aims of this dis-
sertation, in relation to the conceptual tactics developed, 
is forced to undergo intense scrutiny. The conceptu-
al tactics developed become evident in this instance, 
where specific spatial characteristics are developed. In 
the first instance, the doubling of the edge condition, 
bordering the railway tracks becomes a critical move-
ment passage for pedestrians. In this instance, allowing 
this passage to manifest is the repetition of columns, 
delineating space and thresholds. Furthermore, the mir-
roring of the edge as a built wall guides the pedestrian 
through the space as opposing elements are multiplied.

What also begins to develop in plan is the concep-
tual tactic of dislocation, where the doubling allows 
pedestrians to follow a directed and notional path, 
bordered by the familiar and the multiple, suddenly, 
view points change,  guiding one in a different direc-
tion, de-contextualising the pedestrian from the previ-
ous condition. This becomes incredibly powerful when 
aiming to achieve a passive and dynamic engage-
ment with the passage through an architectural space.

This can be seen manifest on plan with various niches 
and guiding and obstructing walls, creating spaces in 
and of themselves, leading to an experiential overlapping 
and layering. In this case, the notion of time can be 
associated with the passive and dynamic engagement 
that these interruptions and flows enforce on a user.
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_6.10: Drawing depicts localised connections and passive and dynamic 
spaces of engagement (Author, 2014)
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_6.11: Both: 3D Renders of architecture that results from development of 
place (Author, 2014)
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_6.12: 3D Renders of architecture that results from development of place 
(Author, 2014)
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_6.13: Top: 3 Dimensional Representation of plan developments (Author, 
2014)
_6.14: Bottom: Development of plan, conceptual underpinning established 
(Author, 2014)

The development of plan takes place concurrently 
with the development of section, tectonics and tech-
nology, all in an attempt to achieve the most tangible 
degree of a time that has been presenced. Following 
the conceptual tactics that inform spatial abstrac-
tions and orders, the movement zone, as the cen-
tral axis, turns and shifts, allowing for an offsetting of 
structural walls and columns, leading to the uncov-
ering of residues of time due to public appropriation.

However, this approach has led to an architecture that 
seems increasingly fragmented, disjointed from the rail-
way tracks as a basis of grafting architectural space 
with the surrounding context. The architecture flow-
ing from this fragmentation, begins to detract from 
the experience of time, and starts to create instants 
in time, rather than an experience of the continuum.
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_6.15: 3 Dimensional manifestation (Author, 2014)
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_6.16: Model Fragments (Author, 2014)
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_6.17: Model Fragments (Author, 2014)

Sketch design model developed for June Crit evoked the 
thought that the architecture that resulted from an increas-
ingly poetic and literary process of reading, translating and 
grafting into form, could lead to interesting spatial rela-
tionships and thereby an interesting work of architecture.

However, attention needed to be given to the im-
portance of the central wall, with the wall becom-
ing part of the process of grafting the edge, dou-
bling the edge condition, the wall could animate use, 
be it for services or for public use, light wells etc.

Furthermore, attention needed to be given to hierarchy 
of spaces, relating to the Curatorial Platform and the 
Intermodal Station and their respective relationships. At-
tention is required with regard to the northern part of the 
site, the public domain, with particular focus  on the bus 
depot and its relationship with the station circulatory 
routes and the market spaces to the north of the site.

The bus depot required particular attention as it con-
stitutes a considerably important function with regard 
to the slowing down of time, the presencing of time.
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_6.18: Concept diagram indicating spatial relationships, se-
quence of spatial composition and rational order(Author, 
2014)

_6.19: Upper levels are explored in more detail, pertaining to 
critical programmes and activities (Author, 2014)

_6.20: Upper level iterations (Author, 2014)

_6.21: Final sketch developments of upper level projection 
and agenda rooms for cartographic action (Author, 2014)

_6.22: Draw bridge explored at sketchplan level (Author, 
2014)
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_6.23: Final sketch plan development of plan, with dou-
bled edge wall delineating movement, articulating various 

spatial activities, passive and dynamic, grafting the existing 
context into a new architecture of place and time (Author, 

2014)

railway tracks existing

entrance/exit

canteen/outdoor canteen

curator train yard

bus depot baggage deposit

outdoor market
ticket offices

entrance/exit 
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_6.24: Sketch plan development (Author, 2014)

This fragmentation led to a rethink in the development 
of plan, with particular regard to programmatic as-
signments in space, where on ground floor level, the 
public engages with the dynamic space - the ground 
floor becomes the zone to capture and presence time 
through movement, passive and dynamic activities. 
The plan developed as a series of ‘back’ trac-
es, returning to a delineation of simplicity, with 
a chance encounter with an instant in time.
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_6.25: Site Plan NTS (Author, 2014)
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Layering Strategies

In the main the architectural investigation is constitut-
ed by three distinct elements, relating to programmatic 
assignments. These elements, however, have their own 
distinct components and characteristics associated 
with them as well. These three depicted elements  are:

- Curatorial platform
- Intermodal transit
- Horological landscape (Market and outdoor   
 spaces - spaces of natural time)

As the project is situated within a condition of mar-
gins, within a place of vagueness and non-place and 
a condition of decay, the intervention queries the re-
lationship between these three elements and their 
respective relationship with the continuum of time.

This dissertation addresses the critical need for col-
lective and individual engagement with place, 
RECONCILIATION of identity and historical narratives. Col-
lective RECONCILIATION takes place in the outdoor mar-
ket spaces, public concourse, waiting areas, platforms 
and exhibition space, encouraged through dynamic and 
passive activities and participation. Individual RECONCIL-
IATION takes place through the workings of the curator, 
as artisan, workman.  RECOLLECTION takes place across 
all the spheres of public and private activity and engage-
ment. RECOLLECTION constitutes a relationship between 
passivity and dynamism. REANIMATION constitutes the 
relationship between what is RECONCILED and RECOL-
LECTED, creating a new and presenced identity of place.
The three programmes are intertwined, woven, graft-
ed and layered to develop into a new coherent whole.

This act of ordering and layering of context, place, 
time, programme and participant, within a context de-
void of meaning, perpetuates a deliberate sequenc-

ing of time. It affords one the opportunity of refigur-
ing context and time, in order to create something 
new. What would once have existed as fragmented 
programmes and spaces are now layered and com-
posed to form a new composition, allowing for the 
presencing of time through this layered conception.

The curatorial process (figure _6.26, 223), pub-
lic circulation levels, concourse and station facili-
ties are layered and composed in such a manner so 
as to delimit the space between activities and pas-
sive and dynamic engagement, affording the pos-
sibility of a new relationship to develop between the 
public and the artisan, not the public and the product.

Public exhibition spaces vary as determined by the Cura-
tor, however, public exhibition zones and levels are porous, 
allowing for open exploration and experience, providing a 
voluntary public act of RECONCILIATION, RECOLLECTION 
and REANIMATION. Thus the process and task of the Cu-
rator extends beyond his own encounter with his work. 

The layered conception of space develops a framework of 
relationships, allowing for public participation, passively or 
dynamically, and experience of a journey through ‘time’, 
through artefact, but also as surfaced spatial constructs

The images to the right relate specifically to the pro-
grams they imbue. The Huygens clock is representative of 
the continuum of time, overarching the whole as a pres-
encing and experience of time. The zenith scope artic-
ulates the notion of viewing, seeing, measuring distance, 
search and discovery and the facilitation of knowledge 
- Curatorial Platform. The unfinished bridge represents 
the notion of the unfulfilled, represents the intermodal 
station as it is always in flux, its is never an end. Last-
ly, the balance represents the notion of the facilitation 
of transition, passage and order - public engagement.
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_6.26: Outline of three architectural components adhering to the contin-
uum of time (ClipArt Etc, 2014)

zenith scope

unfinished bridge

steelyard balance

Huygens clock mechanism
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_6.27: Process of the Curatorial Platform (Author, 2014)
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_6.28: Conceptual diagram for addressing layering of components (Author, 2014)

FRAME WORKS- Spatial Delineation

The Frame-works drawing package deals with that 
which holds others in place, The mediation between 
figure and skin, ground and skin. The frame works 
package outlines sectional iterations. This package out-
lines the various grades of structure used, from rein-
forced concrete, to timber and steel framed systems. 
Framing entails a holding/structuring of the architec-
tural project, as well as en evaluation and projection/
re-framing of the architectural dissertation. It becomes 
a commitment to re-working and self evaluation.

Frame works responds to the notions of time set out 
within this dissertation, in attempting to layer and refigure 
the fragmented nature of place. The three programmatic 
components outlined are ordered to compose a clear re-
lational whole. The programming and layering proposes 
and durable and flexible agenda to the platforms of public 
engagement and activity, allowing a transition of distinct 
and various activities and activity scales to play out.

This drawing package consists main-
ly of explorations in section with regard to var-
ious framing devices and constructions;

Frame I relates to boundary and threshold condi-
tions, static and controlled time (accelerated). This 
is embodied as the wall/retaining or basement walls 
extending into the main control wall for the build-
ing. Moving over the edge and breaking through.
This framing device responds to the readings of place, 
depicting the railway tracks as an increased ‘build-
up’ of the edge condition. This wall adheres to the 
notions of grafting as an extension of the boarding 
platforms, and doubling the edge as spatial definer.
This is also clearly seen as a develop-
ment from plan into the poetics of section.

Frame II relates to the mass/ground connection with 
the extension of frame I into floor levels as horizontal 
planes of activity and movement. This framing device 
imbues various characteristics that need to critically 
respond to the notion of time and presencing time. The 
extension of floor and wall into upper levels have to 
respond to programmatic requirements of those spe-
cific spaces as well as the spatial quality required.
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‘slow’ time

accelerated time

lost time

frame I
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_6.29: Concept sectional diagram (Author, 2014)

As a point of inception, the conceptual image developed 
for dealing with the poetics of section, was re-ordered 
and re-configured to allow for a clearer understanding of 
the various factors and elements that have an impact on 
the making of the architecture and the presencing of time.

The diagram below outlines various spatial responses to 
the notion of accelerated and ‘slow’ time, while illustrat-
ing the nature of the proposed tectonic response. The 
diagram illustrates a clear relationship between ground, 

floor, wall and roof (rather, what is above). The ground 
and below ground is regarded as a zone of collection for 
curatorial practice as well as historical time. The floor 
levels and character change according to the notion of 
‘slowing’ down time as one ascends and is elevated.
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_6.30: Initial conceptual section depicting the curator’s cartographic 
process (Author, 2014)

The drawings to the right and bottom illustrate the no-
tion that the roof becomes an actionable device. This 
extends the idea of presenced and ‘slow’ time, in that 
the roof’s form is derived from the process of producing 
cartographic and architectural drawings, and the need 
for a conveyor system to transport and move draw-
ings to lower levels. This can clearly be seen in the 
conceptual drawing below. The drawing to the right at-
tempts to understand, on a conceptual basis, this action 
and agency of drawing and passage  in cross-section.

_6.31: Conceptual section, translating process into form and 
space (Author, 2014)
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_6.32: Section developed from sketch plans and concep-
tual sections (Author, 2014)

Photogrammetry roomAgenda Room

Ground floor circulation space

Curator mezzanine level

Canteen

Server roomGathering room
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_6.33: Exploring the doubling of the edge condition, allowing for passive 
and dynamic occupation (Author, 2014)

_6.34: Next spread: Conceptual rendering and model of sectional condi-
tion (Author, 2014)

The drawing to the left, begins to articulate, although 
on a very fundamental level, the various spaces re-
lated to the grafting of space and time. The con-
scious decision to graft the building from the existing 
context allows for the building to ‘grow’ out of the 
ground, not only in its ascending language (cross-sec-
tion), but also in its length (longitudinal section).

The tectonic language portrays the notion of time as an 
accelerated (relates to static in that its controlled and 
regimented) continuum, forcing it to ‘slow’ down through 
deliberate spatial organisations and material technologies. 

The various layered levels, ranging from private in the 
basement, to public levels - ground floor and mez-
zanine - to private levels - 1-3, begin to respond to 
the human scale and its specific spatial requirements. 
A mezzanine level is introduced which allows for open 
public exploration and experience. The mezzanine acts 
as the more physical connection between the curator 
and his process and products as it allows for public 
and private exhibitions, installations and publications. 
The mezzanine builds upon the notion of grafting the 
context into new space in that it extends seamlessly 
from the ground level, developing a similar language and 
spatial quality, yet imbuing its own inherent language. 

The mezzanine level is separated into two sections, 
the one being occupied and explored by the pub-
lic, and used by the curator, while the other section 
is particular to the workings of the curator. The mez-
zanine level does not cover the entire ground floor 
surface area, only specific sections, thus allowing for 
circulation of the public to take place easily, whilst 
maintaining and instilling the notion of ‘slowing’ down.
From the initial section it can be seen that the 
grafted edge acts a controlling element, al-
lowing for the various levels to branch off of.
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Figures and references where necessary
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Figures and references where necessary
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_6.35: Longitudinal Sectional exploration with program 
appropriation (Author, 2014)

A-A B-B
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B-B C-C
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The cross section B-B explores the central junction of 
the building, to the north is the main entrance of the 
intermodal station, and directly opposite the entrance 
is the grafted edge wall. This section offers the oppor-
tunity to explore the entrance as a celebratory space 
of dynamic activity. Bordering the entrance (refer to 
plans) is the canteen and waiting areas. This allows 
for the entrance to expand its surface area range. A 
critical point of tension is the height of the mezza-
nine level - 2380mm - which compacts the entrance.

_6.36: All above: Section B-B exploration and iteration (Author, 2014)

entrancerailway 
tracks

In this cross section, the entrance and its relationship 
to subsequent resulting spaces and spatial qualities is 
explored. Specifically with regard to the mezzanine level. 
The notion of employing a double volume foyer space 
allows the entrance to read as though it extends onto and 
incorporates the mezzanine level. This follows a similar 
line of thinking as the process of grafting. The entrance 
is framed by large top-hung pivoting doors, which in 
and of itself creates a reference plain for the public.

The connection between the entrance and the railway 
tracks and train as its direct opposite in planning cre-
ates a critical dynamic relationship, in that the public 
becomes aware of what is beyond and bordered by the 
building. This extends the notion of slowing down and 
presencing time in that the public is offered glimps-
es, sounds and smells of what lies beyond, creat-
ing distinct instants in a larger construction of time. 
The doubled edge condition in this section becomes 
the edge wall, becoming porous at specific instants.

Section B-B
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_6.37: All above: Section C-C exploration and iterations (Author, 2014)

At this point of the design development the explora-
tion into the central doubled edge walls became crit-
ical in that it housed specific services with regard to 
servicing the building, electricity, ventilation etc. How-
ever, it also had the purpose of offering the curator 
additional routes to access lower levels, services and 
to navigate space from within the edge. However, this 
1000mm wide cavity had limitations in that it became 
spatially compounded and dense. The public engage-
ment with this grafted wall (time) was also limited.

With the development of cross section C-C, it specifi-
cally focusses on the doubled edge that is appropriated 
for services. In this case, the edge grafted wall assumes 
the same characteristics and language as in section 
B-B, applying this as a typical shaft section model. 
The services used for environmental requirements is 
termed earth tubes. Similar to geothermal ventilation, 
except, the notion in this instance is draw in temper-
ate air from the outdoor environment and to move it 
through 500mm diameter concrete pipes for a length of 
about 500m. This cools the air down due to slow move-
ment through the pipe. The air is then assisted me-
chanically in order to ventilate throughout the building. 
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earth tube piping entering the 
basement level

earth tube piping entering the 
basement level

In winter months, the air contained and distributed within 
the building would be warm, due to the ground condi-
tions 3m and more below surface level being cooler 
(or warmer in winter) than the outdoor air temperature. 
During summer months, cool air is distributed through 
pipes into the building and various rooms. The shaft 
then acts as the container for the warmer air that is 
subsequently extracted through the top of the shaft.

wirly bird extraction 
mechanism

Section C-C
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_6.38: All above: Section A-A iterations (Author, 2014)

Cross section A-A becomes the section that illus-
trates the relationships between slow and accelerated 
time, history, present and future, in terms of its lay-
ered structuring, public and private and passive and 
dynamic space. The edge wall is clearly a distinguish-
ing architectural element throughout the design, as it 
controls the connections between various spaces, al-
lowing for public and private engagement. In this in-
stance, the section is taken through the curator’s stair-
case, from the basement level, through his mezzanine, 
the projection room and the agenda and drawing rooms.

The iteration of this section explores the possibilities in 
the articulation of space, manipulating the shaft and 
its edge walls in order to delineate space for activi-
ty or function. In this instance the function is purely 
circulatory, as the curator uses this stairwell to circu-
late through the various levels. The draw bridge and 
agenda room assumes a particular tectonic language 
as set out by the tectonic concept. This section af-
fords one the opportunity to read the full width and 
depth of material quality and the dimension of time.

main staircase

The central controlling and guiding shaft begins to 
unravel as it establishes a relationship with the pub-
lic on ground level. This porous nature extends up to 
level 1, allowing the public to engage with the passive 
relationship between him and the curator. The curator 
appropriates this particular shaft to his own process, 
moving reservedly between the floors, the steel stair-
case creaking under the strain. Models and drawings 
are transported down the shaft, activating the shaft with 
dynamic potential. The public become aware of this pro-
cess - time - through the porosity of this solid structure. 

draw bridge

train yard canteen

draw bridge
fire escape

porous barrier

Section A-A

Level 1
railway tracks
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_6.39: 3 Dimensionality of section into form (Author, 2014)
_6.40: Sectional spatial articulation (Author, 2014)
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Figures and references where necessary

TX Active
Concrete

Repurposed Red Face-
brick rick

Repurposed stone and 
brickpavers

copper plates & 
sheeting red steel plates
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Figures and references where necessary

red steel plates

patinated copper plates 
& mesh

re-used  timber 
floor boards

opaque glass
partitions

re-used timber 
column screens
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Materiality - Textural Understanding

From the various spatial and section explorations under-
taken and developed, it became increasingly important 
and relevant to understand the notion of a slow concep-
tion of time and its relation and embodiment through 
materiality. The composition, layering, arrangement and 
finish of various materials allows for a clearer under-
standing and interpretation of the buildings’ materiality.

The current condition and material relations within 
the context of the site has to inform the novel. The 
novel has to be enigmatic of the past, and pres-
ent, imbuing a similar spatial and textural quality. 
All materials introduced through the Curatorial Plat-
form should however, not reflect their surround-
ings, however, it should also not be totally indifferent.

With this in mind and the notion of presencing time, 
the use and application of contemporary materials, is 
specifically appropriated  for their inherent ability and 
characteristics for representing memory and the passing 
of time. By extension, these qualities add to the haptic 
experience of space. The effects of time on the textural 
and visual qualities of a material become increasingly 
important in order to convey the notion of passing time.

Through implementing such a material strategy, tangible 
historic identities could be RECOLLECTED and REANIMATED. 
Through using these materials in novel ways, new and old 
identities are REANIMATED and RECONCILED, celebrating 
fragments of the past. The intention with a specific ma-
terial palette is to continue the notion of presencing time, 
juxtaposed with the notion of static and accelerated time.

CONCRETE  - Accelerated and static time

The manner in which concrete is used and ap-
plied within this building aims to represent the no-
tion of static/accelerated time. Concrete acts as 
the grafted context, extending from the existing con-
text, allowing for new REANIMATED tectonics to de-
velop between and through the grafted material. 

The concrete used forms part of a range of TX Ac-
tive concrete mixtures, allowing for the concrete to de-
velop a rich and potent white finish. The concrete is 
proposed to be off-shutter. This material along with 
various plastered walls do not betray time as easily 
as other materials would. However, over long periods of 
time, this material would be stained and blemished by 
various other bordering materials and weathered states. 

RE-USED RED FACE BRICK - Historical TIme

The use and application of repurposed red face brick re-
sembles the notion of historical time, acting as a device 
for RECOLLECTION. Although it is relatively unaffected by 
the effects of time, it does fall prey to weathering from 
dampness and abrasions. This material is used in spe-
cific spaces, making reference to lost identities of place

GLASS - Mediation of time

Inherently glass is not a material that showcases any 
weathering, nor does it develop any patina over time. 
Inherently it is similar to concrete in that it is stat-
ic. However, in this case glass is appropriated and 
use in various degrees of translucency and opacity. 
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_6.41: Material Time (Author, 2014)

This allows for the interpretation of time through move-
ment to develop. Altering levels of exposure  result in 
the altering of light quality and vibrance. Clear glass 
allows for maximum light transmittance and transpar-
ency. Through applying various grades and hierarchies 
to the exposure of glass used, from private use to 
public use, allows for a conception of time to develop 
that is associated with passive and dynamic activity.

TIMBER - Ageing in time

As a material with a quite distinct character and qual-
ity, timber is employed to represent the notion of slow 
time, as a process. This material is mostly applied 
to internal spaces as acoustic devices or screen-
ing devices. As the Curator moves through his spac-
es of work, the material cracks and under his move-
ment. Due to its natural weathering attributes, it adds 
to the dimension of time and the presencing of time. 

STEEL/COPPER - An Image of Time

Steel is employed as a structural element within the 
building, representing the structural composition of slow 
time. In this case it is deemed as slow time due to its 
weathering capacity when exposed to the elements. It 
offers unique strength qualities as well. Structural steel 
for the most part is hidden, guiding a process of ageing 
by supporting the copper sheeting and plate finishes.

Copper is proposed as a device for recording and 
exhibiting ‘slow’ time. This is used as cladding sur-
face for roofs and walls. This material is shaped by 
time within its given surroundings. The weathering of 

copper from a red-brown-nickel colour to a dark-brown 
colour takes a considerable amount of time. After about 
10 years within the urban environment a turquoise pat-
ina develops, representing a material that is of time. 
This material imbues the qualities of the craftsmen 
through its installation process. It resembles and REC-
ONCILES lost identities with new identities as it weathers.
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_6.42: Draw bridge and agenda room explored as a tectonic of slow time 
(Author, 2014)

SKIN WORKS- Weathering Tectonic

The Skin-works package deals with the lightest and least 
durable of building tectonic, the fastest ageing, showing the 
process of time and the effect of time through ageing vis-
ually. It is also the most readily replaced, meaning it would 
require its own time-scale and replacement schedule.

The skin-works package forms part of frame type III 
which relates to the framing or accretion of the edge. 
It acts as a fill, creating a thickened edge condition, 
a malleable and explorable skin. This drawing package 
is constituted by various 3 dimensional explorations in 
form, tectonic and technology, as well as 2 dimension-
al explorations of tectonic as details and connections

The drawing below depicts the agenda room and the 
draw bridge, level 2 and 3 respectively as a tectonic 
collective. The drawing aims to investigate the nature 
of the technology in the construction of this cantile-
vered space. This space is supported by a number of 
columns, but in the main, cantilevers off of the cen-
tral grafted wall. This tectonic language is constituted 
by a steel frame structure, with internal insulation and 
exterior steel plate and/or sheet cladding. The clad-
ding material is a material representative of the na-
ture and flux of time and the natural elements. Cop-
per plate and sheeting allows for a relatively slow 
development of a green/blue/grey patina over time. 
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_6.43: Initial conceptual drawing of the curator’s process of drawing on 
the draw bridge (Autho,r 2014)

ROOF ACTS AS SUP-
PORT FOR CONVEY-
ING THE DRAWINGS 
TO LOWER LEVELS

DRAW-BRIDGE
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_6.44: Top: Explorative detail of structural component (Author, 2014)
_6.45: Bottom: 3 - dimensional model of manifested architecture (Author, 2014)

The drawings on this spread extend from the previous 
investigation into the tectonic of the draw bridge and 
agenda room. These drawings illustrate a clear ap-
proach to the making and technology of this space. 
Responding to the notion of ‘slow’ time, this tectonic 
condition is comprised of various layers of materi-
als that imbue a sense of time, either in the making 
thereof, or in its exposure to the elements. The use of 
steel as structure in this case illustrates the notion of 
fragility and temporality. This notion is strengthened 
by the fact that this space is cantilever from a con-
crete wall. The draw bridge is supported by rectan-
gular hollow sections within the larger steel structure
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_6.46: Detail of structural component and various layered materials and 
components NTS (Author, 2014)
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_6.47: Top: Detail of steel structure and roof connection of the projection 
room (Author, 2014)
_6.48: Bottom: 3-dimensional illustration of building and context (Author, 
2014)

1 - 4mm  pre-patinated copper sheeting
noeprene; 40/40mm galvanised mild steel T-section
100mm ventilated cavity; wind-tight membrane
wood fibre insulation
50/50 hot rolled steel H-section column
18mm OBS
12.5 plasterboard
glass-fibre mat with coating

2- 625/2500/2mm copper sheet, bent to shape

3- 20/300/50mm + 160/50mm galvanised mild steel 
profile to steel sheet

4- extensive vegetation; 80mm substrate
waterproof  membrane
90mm extruded polystyrene insulation to fall
bituminous seal
70mm corrugated IBR sheet metal; 200, hot rolled steel 
I-beam
acoustic ceiling; 12.5mm plasterboard
perforated red steel sheet

1

4

3
2

STEEL WALL & 
ROOF CONNECTION
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_6.49: Composite beam investigation, joining accelerated time - con-
crete- with slow time - steel (Author, 2014)

1- 30mm ISOVER insulating board fixed to 80/40/2.5 galvanised mild 
steel rectangular section, 200mm RC beam/wall

2- 10mm Gypsum board, painted white

3- 30mm double layered cladding; ISOVER thermal insulation + gypsum 
board white painted finsih

4- 200mm half  hot-rolled I-beam with connectors [length 9mm and dia. 
20mm] soldered every 300mm on each side

5- 200mm hot-rolled cross bracing I-beam

6- 200mm cavity for passage of  installations and structure

1

3

2

5

9

8

4
7

6

10

7- 24mm Vitraclad Heavy Gauge Vitreaous Enamelled steel ceiling panels 
[insulated] fixed to underside of  170 RC slab, installed by sepcialist

8- 5mm Red steel floor plate as finished floor level placed and fixed on 40mm 
self-levelling screed

9- IPE 200 hot-rolled steel beam, thermal insulation infill, 100mm RC infill 
on top of  Multideck 60-V2 steel floor decking

10- 254/254/73 hot-rolled steel H-section as floor support beam

COMPOSITE WALL 
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_6.50: Longitudinal section basement investigation (Author, 2014)

Longitudinal section basement investigation. This in-
vestigation into the application and use of brick as an 
inner skin within the basement, allowing for the little 
water that might seep through or enter the basement 
to run down in the cavity, underneath the raised floor 
surface down to a sump. This approach to the making of 
the basement references and presences historical time 
through the use of brick. The moisture captured with-
in this cavity should over time develop stains on the 
walls, again referring back to the notion of slow time.

BASEMENT DETAIL 
EXPLORATION

50mm precast concrete 
dryangle floor tiles

stairwell shaft

RC footing and floor detail 
with dryangle tiles

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



249

_6.51: Exterior floor surface detail investigation - floor surface use in 
market spaces and the outdoor concourse spaces (Author, 2014)
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_6.52: Earthtube ventilation system (Bob of Ozarks, 2014)

FIGURE WORKS- Infrastructures & Systems

The figure-works drawing package deals with the var-
ious infrastructures and systems acting in support of 
the building and programmes. These include specifi-
cally the station system, bus depot as well as var-
ious infrastructural elements these programs require

In addition to these spatial systems of transport and 
public interface, the figure-works package mainly 
constitutes the various regenerative and sustainable 
practices and systems the architecture incorporates.

The architecture of the Curatorial Platform and the Inter-
modal Station mainly employ three sustainable strategies:

The first of these deals with electricity genera-
tion and use. The second employs systems to 
harvest and distribute rainwater and storm-wa-
ter from road runoff and roof capture. The final sys-
tem deals in particular with ventilation, and follows 
similar principles to  the notions of presencing time. 

The Pizoelectric floor tiles used are applied on 
ground floor surfaces as an extension of the board-
ing platforms, grafted into the building. These 
tiles generate electricity through the pressure ap-
plied by movement and people walking over them.
This should generate sufficient energy to power LCD 
information boards and internal lighting. The tiles are 
laid between excavated and re-used railway tracks.
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_6.53: Rainwater and Storm-water harvesting and management (Author, 2014)

The second system employed through the architecture 
of the Curatorial Platform and Intermodal Station is the 
harvesting and distribution of rainwater and storm-water.

In the first instance, rainwater is harvested from direct roof 
runoff, distributed and moved through downpipes within 
the service chambers of the central walls, down to the 
basement level into specifically sized rainwater tanks.

Paved surface runoff

Roof  harvesting and storage

Road surfaces and market 
spaces

The  second instance calls for more remedia-
tion as the storm-water runoff from the road and 
paved surfaces in this particular will be consid-
erable. The aim with storm-water management is 
to divert the runoff into storm-water gardens and 
into a bio-filtration pool adjacent to the building
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In order to understand the qualitative and quanti-
tative nature of the grafted architectural environ-
ment and its relation to a strong sense of resilience 
and sustainability, a base-line Sustainable Build-
ing Assessment was done using the SBAT tool.
The aim, with regard to sustainability, of this dissertation, 
is not create an environment solely regarded as sus-
tainable merely because it applies specific regimented 
theories and technologies deemed sustainable practice.

Rather, this dissertation proposes that sustainability 
is two-fold. Firstly, sustainable practice is employed 

through the re-use of specific materials, for specific 
purposes. This dissertation promotes local artisnal and 
manufacturing practices in employing and using [for the 
most part] locally produced materials, fixings and finish-
es. Furthermore, sustainable practice extends through to 
the notion of presencing time, allowing for passive venti-
lation strategies to be implemented, that are in turn me-
chanically assisted where need be. The building aims to 
connect to the electricity network on offer by the railway 
station, allowing for a step-down transformer room in 
the basement level. This step-down transformer reduces 
railway currents from  30kV to domestic levels of 220V. 

_6.54: 3-dimensional illustration of possible solution to rainwater runoff 
(Author, 2014)

Rainwater runoff  and harvesting into basement rainwater storage tanks

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



253

_6.55: SBAT Sustainable analysis tool (Author, 2014)

The SBAT analysis done, was done specifi-
cally to set a baseline standard for the oc-
cupation and environment of the building.

In this instance it can be seen that from an economic 
point of view the building does not achieve a relatively 
high standard/rating. With regard to the social rating, 
it is seen as quite good, but that is particularly due 
to  the fact that the building is bordered by various 
public activities and programmes. The environmental 
rating is relatively good, as it reflects the use of re-
use materials, passive systems, harvesting systems etc.
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_6.56: Diagram illustrating the earth tube system (Earth  Rangers Centre 
Showcase, 2014)

The final and possibly the most crucial sustaina-
ble system applied and used within the Curatorial 
Platform and Intermodal Station, is the use of Earth 
Tubes for natural ventilation [heating and cooling]

This systems is quite similar to that of a Geothermal 
system, with the exception being that the Earth tube sys-
tem introduces the cooled air directly into the building, 
whereas with geothermal, the air travels in a closed loop 
system, usually with water, and passes by a mechani-
cally assisted fan to move the air through the building.

In this instance, the Earth tube ventilation systems works 
on the principles of passive ventilation. In summer months, 
the warmer air is drawn into a 900mm wide concrete pipe, 
distributed and laid below 3m below ground surface level 
at a length [in this instance] of between 400m and 500m.
The air moves at a slow rate through this pipe, gradually 
cooling down to the temperature below ground, which is 

estimated to be 18 -20 degrees C throughout the year. 
This cooled air is then distributed into the building, pass-
ing into smaller 100mm diameter PVC pipes that distrib-
utes the air throughout the building to various floor levels. 

The air is distributed by means of mechanically assist-
ed fans, blowing the air up into the pipes. These pipes 
occupy the central service chambers of the doubled 
edge walls, moving into floors and cooling the inter-
nal spaces. The same principle applies to the win-
ter months, however, the opposite is  applies in that 
the air passing through the tube and internal pipes 
would be warmer than the outside air temperature.

This system of ventilation embodies the notion of a 
slow conception of time in that it takes a considera-
ble amount of time, a few hours, or the air tempera-
ture to drop or to rise. The system in itself is a pas-
sive system, meaning that no AC system is employed.
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_6.57: Diagram illustrating the possible placement and distribution net-
works of the earth tubes (Author, 2014)

Service Chamber - eastern section
Central service chamber

Central service chamber

Earth tube layering and 
distribution networks
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_6.58: 3-dimensional model of boarding platform extension (Author, 2014)
_6.59: Ground Floor Plan (Author, 2014)

MARGIN WORKS

The Margin works is constituted by an amalgamation 
of the various iterations and investigations undertake, 
leading to the development of final sketch designs.

The poetics of plan have been explored vigorous-
ly throughout the development of the design, lead-
ing to an articulation of an architecture that aims to 
presence time - forged a slow conception of time.

The plans are articulated at multiple levels, and mul-
tiple scales of hierarchy and detail. Privacy and open-
ness, passivity and dynamism were considered im-
portant architectural cues for the creation of space

GROUND FLOOR PLAN - NTS

1 - Entrance/Exit from/to boarding platform - Train
2- Canteen Refuse removal and maintenance yard
3- Kiosks
4- Circulation space/entrance/exit
5- Canteen and Canteen kitchen
6- Curator Entrance Ground Floor
7- Curator Train Yard
8- Canteen Seating
9- Concourse-canteen
10- Outdoor Market
11- Bus depot ticket offices/market stalls
12- Entrance - main
13- Railway tracks
14- Concourse/waiting
15- Ramp to mezzanine
16- Baggage deposit
17- Kiosks
18- Entrance/Exit to main station

4

5

8
6

7

3

1 2
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GROUND FLOOR PLAN - NTS

9

12

11

10

14

16

17

18

1513
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_6.60: Basement Plan (Author, 2014)
_6.61: Illustration of basement quality (Author, 2014)

BASEMENT PLAN - NTS

1- Archive
2- Material and site material storage - maintenance
3- Information gathering and sorting room
4- Transformer room
5- Water storage tanks and UV filtration system
6- Service chamber - rainwater harvesting and earth tube ventilation stacks
7- Server room - computing building management system
8- Material storage for Curatorial Practice
9- Curator below ground entrance/exti
10- Fire Escape

1

2

3

10
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BASEMENT PLAN - NTS

5

7
6

9

8
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_6.62: 3D Model of approach to building (Author, 2014)
_6.63: Mezzanine Plan (Author, 2014)

MEZZANINE PLAN - NTS

1- Curator living area-private
2- Computer room - information gathering from building and servers
3- Fire escape route
4- Mezzanine level - concourse
5- Mezzanine public exhibition spaces - hanging papers
6- Formal exhibition spaces - public and private
7- Manager office

3

1

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



261

MEZZANINE PLAN - NTS

2

4

5
6

7
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_6.64: 3D illustrations of space s(Author, 2014)
_6.65: First Floor Plan (Author, 2014)

FIRST FLOOR PLAN - NTS

1- Agenda Room - printing plans/drawings, tracing layers for further use
2- Printer room
3- Photogrammetry Room - photographing drawings for reproduction of  negatives
4- Lithographic printing room - prints for exhibition and  distribution made
5- Paper/drawing storage
6- Writing room/library of  projects
7- Model making room - distribution of  drawings and models to mezzanine

1

2
3
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FIRST FLOOR PLAN - NTS

4

5

6

7

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



264 

_6.66: 3D Illustrations (Author, 2014)
_6.67: Second Floor Plan (Author, 2014)

SECOND FLOOR PLAN - NTS

1- Ladders to draw-bridge
2- Curator office, administration, projection room
3- Agenda room
4- Fire Escape

1

2

3
4
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SECOND FLOOR PLAN - NTS
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_6.68: 3D Illustration of fire escape (Author, 2014)
_6.69: Third Floor Plan (AAuthor, 2014)

THIRD FLOOR PLAN - NTS

1- Draw-bridge - drawing commences
2- Drawings pile up - storage on conveyor - sorting
3- Drawing compilations, colour coding - Coding Room
4- Fire Escape

1 2

3

4
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THIRD FLOOR PLAN - NTS
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_6.70: Top: South Elevation (Author, 2014)
_6.71: Bottom: Top view (Author, 2014)

Southern Elevation

Contextually grounded
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_6.72: Top: North Elevation (Author, 2014)
_6.73: Bottom: View from approaching train (Author, 2014)

Northern Elevation

Approaching train
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The following chapter illuminates the slowing down of  time through spatial makings and markings of  time

This chapter includes technical investigations of  the various drawing packages and ancillary technical information, 
allowing for a full grasping of  the reach and richness developed throughout the project.

The following chapter is framed by the drawing cabinet/chest.
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DRAWING CABINET

SPACE -
the making of space, fragments are assembled and 
fabricated to address the edge condition, the vari-
ous layers of the project come together in multiple 
dimensions [drawings & models], the way the archi-

tecture comes to be

CONTAINS
-drawings of an architecture that presences time

-final set of drawings for fabrication

[ FABRICATION ]
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{      }
Line after Line,

Drawing after Drawing

(author, 2014)
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[techné]

-ground works-
-frame works-
-skin works-
-figure works-
-model works-

FABRICATING
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Unmasked
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FABRICATING

_7.1: Unmasked (Author, 2014)
_7.2: Next Spread: Site Plan NTS (Author, 2014)

chapter

07
Fabricating as a chapter assumes the role of representing 
a process of drawing, reflection and a culmination of a pro-
cess of time into a final documented compilation of ideas.

The drawing chest/cabinet houses and contains the final 
drawings and illustrations as a culmination of a process.

This chapter illustrates the work done in this dis-
sertation, not as something finite and final, rather 
as something that is completed at a specific time, 
open to change, open to flux, open to questioning.
If it were finite and finished, one would 
not be able to question, only critique.

The final process of documentation extends from 
the preceding chapters as individual and simultane-
ous investigations comprising a whole. This chap-
ter, fabricating, represents the whole as a series of 
parts. These parts aim to forge a deeper connection 
to the understanding of place, context, space and 
time, all of which are critical constituents of ar-
chitecture and the process of making [marking].

So often the act of making disregards the process of 
conception. The aim of this chapter is to represent the 
various processes of thought that lead up to a mani-
fested whole, without blatantly  narrating the importance 
and functioning thereof, rather the aim is to suggest 
a process of thought, a manner of relation, in order 
to convey a seemingly coherent process of marking.

In the case of fabrication, the ground works pro-
cess is concerned with the representation and 
completion of plans at a moment in time, not 
as a final element of a final product, but rath-
er as a n element in a changing system of products.

The drawings illustrated, begin to convey the notions put 
forth throughout the entire dissertation, through imbuing 
the drawings with a quality of place, process of reading 
and manifested grafting into the resultant architecture. 
The drawings are dissected in order to convey a simpler 
narrative in order to interpret and in turn re-read the plans. 

Spatial grounding

GROUND WORKS
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_7.3: Basement Floor NTS (Author, 2014)
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_7.4: Spatial Diagrams Basement (Author, 2014)
_7.5: Internal Spatial Quality (Author, 2014)
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_7.6: Ground Floor NTS (Author, 2014)
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_7.7: Spatial Diagrams Ground Floor (Author, 2014)
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_7.8: Spatial quality (Author, 2014)
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_7.9: Mezzanine Level NTS (Author, 2014)
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_7.10: Internal Spatial Quality (Author, 2014)
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_7.11: Mezzanine Level Spatial Diagrams (Author, 2014)
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_7.12: First Floor NTS (Author, 2014)
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_7.13: First Floor Spatial Diagrams (Author, 2014)

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



293

_7.14: Seeing the workings (Author, 2014)
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_7.15: Second Floor NTS (Auhtor, 2014)
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_7.16: Passing by (Author, 2014)
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_7.17: Second Level Spatial Diagrams (Author, 2014)
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_7.18: Third Floor NTS (Author, 2014)
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_7.19: Third Floor Spatial Diagrams (Author, 2014)
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_7.20: Drawing...(Author, 2014)
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_7.21: Locating place (Author, 2014)

In the case of fabrication, the frame works pro-
cess is concerned with the representation and 
completion of sections at a moment in time, not 
as a final element of a final product, but rath-
er as a n element in a changing system of products.

The drawing illustrated, conveys the notion of mark-
ing and layering, connection and narrative of space 
and time. This dissertation put forward a single sec-
tion for understanding the narratalogical layer-
ing of space and time, in order to further investi-
gate this palimpsest through skin works processs.

As a process of inception, the structural narra-
tive of the curatorial platform is explored and il-
lustrated through dissection and composing or-
der from the processes of reading and grafting.
The structure fluctuates between stereoto-
mic and tectonic framing and ordering de-
vices, layering and composing spatial order.

Spatial framing

FRAME WORKS
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_7.22: Structural Narratives (Author, 2014)
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_7.23: Section A-A NTS (Author, 2014)
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_7.24: Detail 01 NTS (Author, 2014)

In the case of fabrication, the skin works process is con-
cerned with the representation and completion of details 
at a moment in time, not as a final element of a final product, 
but rather as a n element in a changing system of products.

The drawing illustrated, conveys the notion of marking 
and layering, connection and narrative of space and 
time. The details explored focus on the sequencing of 
time as a process of making and marking through archi-
tectural junctions and joints. The details are imbued with 
a sense of temporality and durability simultaneously, 
translated from the notions of accelerated and slow time.

Functioning and ordering

SKIN WORKS & FIGURE WORKS

The figure works process takes a brief look at sys-
tems and services applied throughout the ar-
chitecture, discussed in the previous chapter.
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_7.25: Detail 02 NTS (Author, 2014)
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_7.26: TOP: Detail 03 NTS (Author, 2014)
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_7.27: BOTTOM: Detail 05 NTS (Author, 2014)
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_7.28: Detail 04 NTS (Author, 2014)
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_7.29: Ventilation Strategies NTS (Author, 2014)
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_7.30: Ventilation and water strategies NTS (Author, 2014)
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_7.31: Passing through, In Transit (Author, 2014)

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



315

Figures and references where necessary
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_7.32: A Moment  - before context (Author, 2014)

The model represents the physical manifestation of the 
marking of time. It concludes this moment in time, the 
exploration into a slowing down of time comes to frui-
tion in and through the building of the model. By exten-
sion, it marks the penultimate mode of representation of 
time, as it is imbued with artisnal practice, slow time.

The model aims to capture the dissertation through 
its physicality, opening up the viewer to be in-
trigued, wanting to query change and time itself.

Physical Manifestations

MODEL WORKS
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_7.33: TOP: 2nd Moment (Author, 2014)
_7.34: BOTTOM: 3rd Moment )Author, 2014)
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_7.35: 4th Moment (Author, 2014)
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_7.36: TOP: Elevated moment (Author, 2014)
_7.37: BOTTOM: Plan moment (Author, 2014)
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_7.38: Linearity of a moment (Author, 2014)
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{      }
“Anything suggested is far more effective 

than anything laid down.”
-

Borges, J.L. This Craft of  Verse
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[conclusoon]

REFLECTING
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A CONCLUSION OF SORTS

The focus of this endeavour was to find and develop an 
approach to place-making that responds to the place it 
is used in, rather than imposing itself on place. Through 
this dissertation the argument is made that such a pro-
cess of reading and translating affords one the opportu-
nity to create space that reacts to a pre-existing notion 
of place, whilst keeping the emphasis of what is existing. 

The condition and complex nature of the conditions 
proposed as the foundation of the project might [Vol-
ume 1 and SURVEYING] seem quite self-referential and 
utopian in its deliverance, but this dissertation ex-
plored a future projection of recent history, exploring 
the implications and effects of various true and real 
urban pathogens on a city as resilient as they come.

This urban projection, however close or far removed from 
reality, questions and comments on the contemporary 
issues of marginalisation, by re-narrating the past and 
the present as a future. Meaning that the narrative of the 
project and context facilitates resilience by promoting 
and prompting debate around critical issues of the future.

Occupying the marginal condition within a richly complex 
urban context provides its own unique challenges, how-
ever, the reality of this marginal occupation is that there 
are numerous such sites, not only in and around the city 
of Pretoria, but  throughout the world. Such blighted bor-
der and marginal conditions are typically a resultant of 
large scale infrastructural  endeavours, that are located 
and placed within a given site, without place [ORIENTING],

The aim of this investigation into places of marginalised 
quality was to develop an understanding of place, its 
history, and a possible architectural response that could 
enhance this character [latent or patent] of place. The 
analytical literary approach employed proved fruitful.

The unique analytical approach to reading a given context 
based on a transtextual literature approach [READING] 
provided an opportunity for seeking new depths when 
arguing for an architecture that is rooted in its context. 
Furthermore, this approach to reading, and translating as 
a source of literature, afforded the author the opportu-
nity to take notice of the multitude of possibilities that 
open up once you are concerned with place identity.

Through the development of a strategy for read-
ing the identities of place and further enhancing 
that process with various architectural and contex-
tual tactics, an architecture could be created that 
imbued the richness and characteristics of place.
These strategies and tactics were applied specifi-
cally with the aim of presencing time into an ar-
chitectural medium. The manifestation of this 
within the created and delivered architecture how-
ever, does fall somewhat short of its promise. 

The architecture of the Curatorial Platform devel-
oped at the same time as the development of pro-
cess. The argument put forward with regard to cre-
ating an architecture that is of place, rather than 
imposed on place, is quite significantly achieved. This 
can be seen through the various contextual relation-
ships that were/are grafted into the architectural fab-
ric. Presencing time however, proved more challenging.

This dissertation surmises that this process and ap-
proach should not be considered an end, as it is not 
one, rather, it is merely a means of enabling ar-
chitectural thought and design to reintegrate, REC-
OLLECT, RECONCILE and REANIMATE society, iden-
tity and place, all within the continuum of time.
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The architecture that manifested from this process of 
reading, translating and grafting ultimately becomes 
a tool for marking and exposing time and the actu-
ality of temporal flux and the passage of time. Above 
and beyond anything else suggested and proclaimed 
throughout this dissertation, this work is merely a 
suggestion of an intentional (even unintentional at 
times) pause in the fluid stream of contemporary life.

What has been realised through this work is the en-
couragement of the awareness of time, place, con-
text and experience as constituents of place. What 
is revealed through the fruits of this project is that 
the architect’s role is not that of creator or mak-
er of place, but rather that of framer and marker of 
time. Architects are not give license for any novelty 
or any invention in this case, but rather, re-figuration.
Extending the investigation and research into tac-
tics of contextual translation might aid architects 
in assuming this role as maker of space and mark-
er of time. This dissertation delivered a process of 
rooted understanding and interpretation. Although it 
is not flawless, it offers insights into the possibilities 
of creating an architecture rooted in time and place

As a framer and marker, or a collector of time, the 
architect is allowed to construct and compose space 
creatively and with a purport to enhance not only the 
collective cultural narrative and identity through the 
re-figuration of place, but also affords the individual the 
opportunity to re-figure his/her own narrative and identity.

The author has most 
certainly not died, and 

neither has his 
audience, but the role 

and importance of 
both has changed 

fundamentally. 

Architecture, now, has 
to engage with the 
opportunities and 

potentials of 
such a change.
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