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ABSTRACT

Making and being ‘made’ is a paradigm of lived experience applicable to all human
beings who have intentions of being made but must also be prepared to execute those
intentions. This is a subjective statement and its validation could only be induced from
observation of BaSotho females making their unique buildings-as-artefacts, if these
women were being ‘made’ through their actions of making then it must also apply to

other makers.

Prerequisites of this paradigm are that the maker is a free agent who is allowed to have
intentions but who is also willing to execute these aims. Effective actions imply that the
maker has been prepared mentally and physically, during a constant evolutionary growth
of the mind and the body, starting from the stage of being a foetus. Lived experience is
phenomenology, a lived gathering of experiences, perceived by all of the senses and

integrated by the mind into an accumulated body of knowledge.

As the chapters in this thesis illustrate, being ‘made’ was at the future maker’s threshold
of consciousness, her primary concern is in making space for affiliation, place for private
intimacy, often alone but also at other times with others, place-capacity too, for the
spontaneity of appropriation of place and its imponderable use which generate new
intentions. All makers of space need to get prepared for their future roles, these roles
require a life long interaction with learning. The extent of knowledge affects the depth of
intentions as well as its execution. Self confidence is caused by learning and personal

experiences, the intensity of lived experiences evolve into a willingness to participate.

The making women evolved along a timeline to become the makers of space, but it is not
only in the physical requirements of space making that she has to live the experiences,
she also has to learn how her interactions within her community affect her future role as
maker. Her experience of interpersonal relationships, her Botho moral obligations and

societal demands will make her realize the gravity of her responsibilities.
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Making and being ‘made’; she exists in the present and has a future of lived experiences,
when and how reciprocity was accumulated during her life is identified by her existential
phenomenology. The creative mind is ‘made’ through action but no sources in literature

reviewed mentions that the makers of artefacts made their identity or that reciprocity was

sought in the process of making.

Execution implies that action has a reciprocal intent, not only to shelter and change the
patterns of lived experience, but also to gain rewards for the effort. Approval and praise
are such rewards; a sequel for executed intentions, this reward is cognitive and physical.
Cognitive because along a time line of lived experience an in depth evolution took place
of; self esteem, self confidence, knowledge, insight, increase the depth of intentions,
willingness to enact. Physical because along this concurrent time line, only in the
execution of intentions does dexterity, agility, ability, control of procedures,

manipulation of the dictates of the material — earth,

Resulting from a continuous cause to share in a process of effects there evolves an inward
psychic and outward agility in the body of the individual; from the yet-to-be-born, to the
baby, to the mature woman, ending with the living-dead, Badimo. Reciprocity, an extra
sensory perception, affected their identity, self-esteem and knowledge of the possibilities

and limitations of their bodies.

Reciprocity is a lived experience, phenomenology, that takes place throughout the
lifecycle of the makers and especially as makers fulfills their roles within their social and
cultural value system. To achieve reciprocity, sometimes unknowingly, the building-as-
artefact is used as mechanism to substantiate reciprocity between an inward, by the

evolution of self, and outward as the evolution of makers.

The shaping of identity and sense of self of the maker, through the acts and procedures of
making is realized through a reciprocal evolution between self and artefact; self included

intuition, talent, and experience of accumulated knowledge, artefact either being
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executed or existed and is texts of qualities of use. Effective iinteraction with life
affecting forces during the required execution of intentions gathered the emotional
awareness of reciprocal purpose and meaning in life, self esteem and self confidence
cultivated their own personalities. These makers were rewarded within their societal
construct; Botho as the African phenomenology of expectations, if their end products
resulted in successful physical manifestations of the depth of creativity in mental or

psychic preparation.

Reciprocity was substantiated within the guidelines of existential phenomenology.
During living their experiences humans create them selves by creating and they create
because they create them self. Success engenders reciprocity but it can also be lost
through personal crises. Reciprocity was the result of most making experiences when: |
can do it better, became a continuous quest and personal challenge to innovation within

thoughtful lived experience.

They achieved the deeper meanings of dwelling, its ‘wetness’ of water. It is inevitably a
circular process: in hermeneutic phenomenology there is no possibility of escaping the
need to have already understood an artefact-as-home before attempting to explain the
process of understanding that product and evaluating its deeper meaning.

BaSotho vernacular architecture within the guidelines of hermeneutic phenomenology
recorded a cultural continuum as mental and physical reciprocity coupled the vernacular
as historical interactive knowledge, to the woman’s timeline as an evolution of

interaction, and with the woman achieving reciprocity.

This understanding becomes essential while examining how archaeological and actual
existing vernacular artefacts formed a reference base that affected and influenced her
future intentions for making. Time in a re-iterative progressive process caused the
physical manifestation to be evaluated and it then reframed the cognitive insight. The
lessons learnt from the BaSotho past are that design has symbolic as well as utilitarian

meanings. Evident in the vernacular is the ecological sensitivity of the BaSotho makers



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

with their skill at clustering human habitations in networks of open space becomes vital

for the creation of a sustainable future.

A life long interaction between the cognitive and physical realms existed. During the
evolution of solutions the BaSotho makers adapted form and materials to the conditions
of nature; working with natural forms and climatic cycles rather than considering forces
as obstacles to overcome has hermeneutic and practical values; used by intentional
makers. The cultural identity in the woman made the home, and then the process of

home-making ‘made’ the woman; a reciprocal reward.

A culture of action: Intentions of bringing manifestations of space into existence create
reactions from all the senses. This is true not only of the end product but also during the
process of execution. Reciprocity from ontological phenomenology results from her staying
in mental and physical control of the process of making with every decision considered,
accepted or rejected and her proof of the correct decision evident in the final product and its
language spoken to the members of her social construct. The observation of sensorial
reciprocity as it presented itself in haptic phenomenology can be induced from the responses
she received from users of her buildings-as-artefacts; her manual effort in executing
components of her buildings reflected her concerns with the response to all the senses of
enjoyment. The hand shapes form and the body delineates space to satisfy a basic need for a

place to sleep.

Primary data consisted of action photos, each was separated into its phenomenological
elements to rediscover true-deeper meanings, and drawings with text recorded these
elements. Secondary references in literature were used to validate aspects of the hypothesis,

these explained deeper meanings and insights.

Action as text: At a threshold of interaction during the process of execution reciprocity is
a focused involvement of the whole body, all the senses and mind continuously inform

the hand and during its process of execution evaluates and restructures intentions which
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Vi

then appropriately instructs the hand. This haptic phenomenological procedure is inherent
to all processes of execution, not only in making space but also in such as making
decisions at a board room table. It starts when the maker was a baby, tactile senses are
enhanced by skin-to-skin contact, not only of the hand but the whole body becomes an
internal and external organ in the perception of positive or negative influences. During
the making of space materials continuously dictates and controls the grammar when ice
becomes solid water, this metaphor of prescribed procedures of growth is equally
appropriate to the processes of achieving spatial accrual. The nature of earth is such a
dictate. The quality of a threshold of interaction implies that the depth of reciprocity is

dependant on the degree of participation of the makers.

Aesthetic phenomenology used a thesaurus of space, place and its formal built synonyms
to interpret this unique BaSotho built language symbolically wrapped with its litema.
Humans use many practices of language, from verbal to signs. This is relevant to each
person who needs to be able to enter into forms of interpersonal discourse at a micro
level. Verbal communicative acts are as indicative of intentions as are symbols used at a
macro level, this is similarly applicable to the very act of executing communicative
intentions. Litema as an art of the earth resulted from an interaction between ontological,
haptic and aesthetic phenomena. Interpersonal discourse evolved into a BaSotho culture
of community discourse, this evolution caused reciprocity to take place throughout the
life cycle of lived experience, from birth till death of the maker, heightened especially

when the maker fulfils her roles within her social and cultural constructs.

Finally, because the maker of litema is a master of her art, others, say trained architects
who make buildings may learn, by carefully studying these buildings-as-artefacts with
their symbolic form of language with their essential insights into the process and
technique of appropriate response to forces affecting mindsets. It is also usual for the
interest in the maker to remain only incidental, observers are often not at all interested in
the proof that any particular correspondence exists between the reputable intentions of

makers with their acts or that there is a reward in innovation within discovered
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limitations and the work as it exists. This reward recognize the value of making and
being ‘made’ solidified as a multifaceted paradigm of life, living and making.

The hypothesis is substantiated.

vii



_{;,_
&=
) UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
ot

YUNIBESITHI YA PRETORIA
viii
ACKNOWLEDGEMENTS

To my study leader; Prof. R. Fisher

Prof. A. de Villiers for advice and endless corrections

Dr D. Irurah had to cope with more than academic guidance
Prof. Julian Beinart for opening my eyes and ears

Anthony Lange for his eloquence and opening academia to me

Melinda Bekker the anthropologist who spent fifteen years doing research into buildings in
Lesotho



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

CONTENTS

CHAPTER 1 INTRODUCTION
Background and setting — a paradigm of life, living, making and being
‘made’
OBJECTIVE
RELEVANCE OF THE STUDY
HYPOTHESIS
THE DEFINITIONS OF KEY TERMS USED IN THE STUDY
ASSUMPTIONS AND DELIMITATIONS OF THE SCOPE OF THE STUDY
Location and delimitation of the study area
RESEARCH METHODOLOGY:; A process of inductive reasoning
Phenomenology
An example of dissection of phenomenology (lived experience);
its specification as used in Chapter two
The combination of reciprocity and phenomenology
Society and culture
Primary data
Derived from direct observation
Secondary data
Data generated by the literature review
Confluence of primary and secondary data
Vernacular and archaeological studies
Non-academic sources
Substantiating Reciprocity
Language as Culture
Langage, langue, parole
Learning

Continuum concept; learning about reciprocity

Forces

~N P w ow

10

19



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

Socio-cultural
Physical

Process 19
Comprehension of action as culture
Method used in ch. six to illustrate reciprocity enacted in speech acts
Continuum culture, the whole life pattern in the whole life context

Production is integral to the continuum culture

Notes
TIMELINE OF A CONTINUUM CULTURE; THE HYPOTHESIS LIVED 21
CONCLUSION TO CHAPTER ONE 22
CHAPTER 2 LITERATURE REVIEW 24

Introduction
Key issues which require substantiation
PHENOMENOLOGY 24
A process of accumulating reasoning
Beyond the outcome of explicit utility
Giorgi
Macey
EXPLORING THE INFLECTIONS OF PHENOMENOLOGY 26
Phenomenology, lived experience; its specification as applied in Chapter
three
Polarization of interrelated presuppositions within phenomenology
Architect as author
Norberg-Schultz
Other authors
Van den Berg
Bachelard
Gilpin
EXISTENTIAL PHENOMENOLOGY:; everyday life unified with phenomena 29

Existential phenomenology; its specification as applied in Chapter four



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"IW_

&

ﬂ UNIVERSITEIT VAN PRETORIA
Qe

Polarization of interrelated existential presuppositions in
phenomenology

Architect as author
Aldo van Eyck

Other authors
De Certeau
Giard
Merleau-Ponty
Foster

HERMENEUTIC PHENOMENOLOGY:; the interpretation of phenomena

Hermeneutic phenomenology; its specification applied in Chapter five
Polarization of interrelated hermeneutic presuppositions in
phenomenology

Architect as author
Hertzberger

Other authors
Heidegger
Habermas

Reverie of making
Bachelard
Gadamer

ONTOLOGICAL PHENOMENOLOGY; to bring intensions into existence

Ontological phenomenology; its specification as applied in Chapter six
Polarization of interrelated ontological presuppositions in
phenomenology

Architect as author

Hartoonian

Other authors

Lefebvre

Xi

36

44



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"IW_

&

ﬂ UNIVERSITEIT VAN PRETORIA
Qe

Xii

Prussin
Rudofsky
Frescura
Larson
Denyer
Huffman
Maggs
HAPTIC PHENOMENOLOGY; a phenomenology of perception by all the senses
50
Haptic phenomenology; its specification as applied in Chapter six
Polarization of interrelated haptic presuppositions in phenomenology
Architect as author
Pallasmaa
Other authors
Lefebvre
Merleau-Ponty
Foucault
AESTHETIC PHENOMENOLOGY; study of the spatial arts as phenomena 54
Aesthetic phenomenology; its specification as applied in Chapter seven
Polarization of interrelated aesthetic presuppositions within
phenomenology
Architect as author
Beinart
Other Authors
Dufrenne
Gadamer
Benjamin
Johennesse

The African pot

BOTHO; a phenomenology of Southern Africa 64



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"IW_

&

ﬂ UNIVERSITEIT VAN PRETORIA
Qe

Xiii

BOTHO AS LIVED EXPERIENCE; study of the direct influence on life
Botho phenomenology; its specification as applied in all the chapters
Polarization of interrelated Botho presuppositions in phenomenology

Ramose
The implications of the Botho onto-triadic concept of be-ing 65
FIRST IMPLICATION
Living Umuntu; speech and knowledge of being becomes possible
Habermas
Macey
SECOND IMPLICATION
Kinship
Coetzee
Role structured obligations
Coetzee
Production of space; a role structured obligation
Lefebvre
THIRD IMPLICATION
The phenomenology of moral affirmation
Coetzee
The continuum culture

RECIPROCITY
De Certeau
Dufrenne
De Chardin
Gadamer
Habermas
Laing

Harries



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.tw_

o

“ UNIVERSITEIT VAN PRETORIA
Qe

Xiv
INTERSENSORY RECIPROCITY
Foster
NON RECIPROCITY
LANGUAGE 71
Gadamer
Saussure
Language as tool
Curtis et al.
Mies van der Rohe
Tool making
Making other tools
Hall
Oppenheimer
Gadamer
Heidegger
Action-as-text
Van Den Berg
Oral tradition
Setiloane
Mythology
Setiloane
RITUALS, RITES AND THE SENSES 78
Liedloff
The blanket as ritual object
Karstell
Bosko
LEARNING 80
Liedloff
FORCES 81

Settlement constructs

Kuper



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

XV

Gender roles

Kuper
Wadley
Robbins

OTHER FORCES AFFECTION WOMEN’S PROCESSES OR SOCIAL
CONSTRUCT 83

Rapoport

Other forces

Other actors

Kuper

Climate

Heshong

Topography as context
ARCHAEOLOGICAL DATA 85
CONCLUSION TO CHAPTER TWO 85

CHAPTER 3 BASOTHO WOMEN AS SOCIAL AND
PHENOMENOLOGICAL CONSTRUCTS 89

Introduction

The essentials of what was taken from the literature review into this chapter

This chapter
PHENOMENOLOGY; its specification in chapter two applied 89

1.

Study of lived experience

Explanation of phenomena as they present themselves

2
3. Study of essences
4,
5

. Study of phenomena within human science

Description of the experiential meanings as she lives them

Kuper
Attentive practice of thoughtfulness
Poetizing activity

Search for what it means to be human



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"IW_

&

ﬂ UNIVERSITEIT VAN PRETORIA
Qe

XVi

BOTHO 93
LANGUAGE 93
A voice
Ululating
Women singing while working
Body language
LEARNING 95
Role of a social interaction
FORCES 96
Mythology
Sweeping dirt
Evil spirits in the Badimo
PROCESS 99
Phenomenology remains a continuous culture of lived experience
Timeline of the process
BADIMO: Thousands of years of antecedents
Liedloff
Plant imagery of the Badimo
YET-TO-BE-BORN: Centuries of genes carrying expectations
BIRTH: Pain, shock and life
Song of a mother to her first born
Value of being in the arms
CHILD: Learning about the virtues or limitations of her body
Role of the child becoming mobile and erect
Role of play as learning and making
Role of learning life skills, self perseverance
Role of child’s reverie of making
INITIATE: An active process of ceremonial place making
Roles and sacred rites
Norms and myths

Being the bale turns her life into a phenomenological scenario



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

XVii

Self esteem, identity, ceremony is translated into bodily
consciousness
Experience
Role of proving hand dexterity
Initiate crossing the boundary to adulthood
Roles of the mother and grandmother of the initiate
BRIDE: Learning about relationships between her and males
MARRIAGE: Bringing together two personalities and families
GROWN-UP: Confronting future uncertainties and to initiate action
Sensory impulses
Memories
Gender roles
Her role in creating her own barriers and filters
Her role as teacher
Her role in making space habitable
Her role as participant within a peer group
Ceremony
Dance is a spatial dimension of mobility, agility, body
Singing and ululating had a spatial dimension of sound
Obtaining sacred salt
Spatial knowledge of cures
Her role as translator from her cognitive realm into
reality
MOTHER: Perpetuating life and accumulated knowledge
Her role as intentional actor
Her evolution and continuum construct in BaSotho culture
Her role when things go well
Her role when things go wrong
GRANDMOTHER: Perpetuating culture, knowledge and life skills
Her role as perpetuator of culture, knowledge, life skills and

care taker



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

=
&
ﬂ UNIVERSITEIT VAN PRETORIA
Qe
XVIHI

Her role as container to share knowledge
Her role as advisor
LIVING-DEAD (BADIMO): An invisible ‘be-ing’ in constant presence
Her role as guide in the continuum concept
Emotion at funerals is the spatial creation of grieving
CONCLUSION TO CHAPTER THREE 130

CHAPTER 4-SUBSTANTIATING RECIPROCITY WITHIN THE
HYPOTHESIS 133
Introduction
ROLES OF PROCESS, LEARNING LANGUAGE AND FORCES
The essentials of what was taken from the previous chapters into this
chapter
EXISTENTIAL PHENOMENOLOGY; its specification in chapter two applied 134
1. Is human oriented
2. lIsexistence, verbally and graphically articulated
3. Strives to focus upon experience as it is lived through
4. Seeks to tie existential philosophy more closely to lived experience
5. Verbally evokes own experience in a reader
RECIPROCITY IS APRESENCE IN ACTS OF EXISTENTIAL
PHENOMENOLOGY 136
Reciprocity justified in and near the buildings-as-artefacts confined in
several boundaries
THE STAGES ALONG THE TMELINE OF THE WOMAN MAKER 137
First stage: BADIMO
Second stage: YET-TO-BE-BORN TO THE WOMB
Third stage: THE BABY
Fourth stage: CHILD
Fifth stage: THE INITIATE
Sixth stage: EARLY WOMANHOOD
Seventh stage: MATURE WOMEN



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

XiX
Eighth stage: THE MOTHER
Ninth stage: THE GRANDMOTHER
Tenth stage: THE LIVING DEAD
THE RECIPROCAL PROCESS FROM REALITY INTO THE COGNITIVE
REALM 147

The notion in the hypothesis that needed to be substantiated was

Reciprocity: an aspect of moral affirmation in existential phenomenology

Coetzee
NON RECIPROCITY 149
LANGUAGE 150
Toolmaking
FORCES 151
Other forces
LEARNING 152
CONCLUSION TO CHAPTER FOUR 154
CHAPTER 5 BASOTHO VERNACULAR ARCHITECTURE 158

Introduction
The essentials of what was taken from previous chapters into this
chapter
HERMENEUTIC PHENOMENOLOGY:; its specification applied 159
1. Reflective writing which studied persons and their activities
2. Uniqueness of each human act
3. Actions and interventions articulated implications
4. Looked at the effect of her position in her societal construct when

success is recognized

RECIPROCITY 161
LANGUAGE 161
LEARNING 162

Learning from existing solutions



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

XX
FORCES 162
Social life forces
Durkin
Affiliation
Freedman

Social interaction
Social comparison
Festinger
Climatic forces
ARCHAEOLOGICAL REFERENCE; Spatial organization of BaSotho
settlements 164
Huffman
Maggs
Continuum of historical prototypes into contemporary types
PROCESS OF VALUING BUILT INTENTIONS INFUSED WITH THEORY
165
Recording history as a typology of physical reciprocity
Spatial organisation of BaSotho settlements
Articulation
Historical paintings as records
Painting by Willcox
A song sung while working
Performance place
Painting by Danielle
STONE AS ABUNDANT BUILDING MATERIAL 177
A drawing by Baines of a Ghoya building-as-artefact
Place-capacity induced within the Ghoya shelters
Communal building types
Adaptations of the Ghoya home-as-artefact
GRASS AS THATCH AND REEDS; ABUNDANT BUILDING MATERIAL 186

Buildings-as-artefacts specific to the BaSotho



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

Place-capacity in plan

Her place for the hearth

Her place for her bed

Her place for the beds of small children

Her place for the shelf of the Badimo

Her place for the threshold

Her place for an external cooking hearth

XXi

Her place for internal cooking used especially in winter as living space

Evolution of the mohlongoa fatsi hut and renamed as the motloanyane

Construction of the motloanyane hut and beehive roof

EARTH AS ABUNDANT BUILDING MATERIAL
EXISTING TOPOGRAPHY AS BUILDING MATERIAL
SHELF OF THE BADIMO

TYPOLOGY OF ALLEGORICAL RECIPROCITY

Lived experience, phenomenology of reciprocity

The domain of the males

Peripheral components as the assemblage of the home-as-artefact

CONCLUSION TO CHAPTER FIVE

CHAPTER 6 ACT OF MAKING; A LIVED EXPERIENCE

Introduction

ONTOLOGICAL PHENOMENOLOGY:; Adjuncts expand its specification

applied

1.
2.
3.
4.
S.

Key to the sensuous
Subjectivist
Communalism
Humanist

Idealism

Hartoonian
HAPTIC PHENOMENOLOGY; its specification applied

1.

Emotional engagement

198
201
202
206

211

215

216

217



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

xXii
2. Of the senses
3. Comprehended gradually by all the senses, phenomena elicit
memories with associations as they occur
4. Immediacy offered reverie
5. Guided by the body
Pallasmaa
Detail design of the skeleton facilitates dexterity from fingertips to whole
body
RECIPROCITY 220
Reciprocal process as a continuum of phenomenology
LANGUAGE 221
FORCES 224
PROCESS 224

Threshold of interaction
Comprehension of action as culture
Perseverance
Bodily rhythm
EXECUTION AS THRESHOLDS OF INTERACTIONS 231
Empirical observation and induction of the evolution of form in action
Preparing earth for use
Application
Built earth blocks became a home
ACTING OUT ONTOLOGICAL AND HAPTIC PHENOMENOLOGY 236
The play of 8 acts by the intentional maker as play-wright

Actors are the making women

LITEMA: AS AN ART OF THE EARTH 239
CONCLUSION TO CHAPTER SIX 242
CHAPTER 7: FORM AS DISCOURSE 247

Introduction

The essentials of what was taken from previous findings into this chapter



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

XXiii

AESTHETIC PHENOMENOLOGY:; its specification applied 248

1.
2
3
4.
)
6

7.

Organized and meaningful totality

Aesthetic objects were the products of acts of making
Making created sequences of meaning

To grasp results of activity

A move from aesthetic object back to the work

Concerning the primary dimensions of the expressed world

An understanding of the characteristics of place, space and time

RECIPROCITY 249
LANGUAGE 249

Tools

LEARNING 251

Learning from things done

Subconscious insight clarified metaphors and analogies

FORCES 252

To communicate her excellence
Changefulness in the experiences of the body
Changefulness of context

Ambiance of place and space

Senses

Touch, smell, hearing, taste and sight
Singing while working

Welcome home; built homecoming

PROCESS 254

A thesaurus of built intentions

THE INVENTORY OF PHRASES MADE AND USED IN AN ACTIVE
GRAMMAR 254

Context
Sky — earth

Grammar for a context of affiliation

Continuity and figuration




UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

=

&

ﬂ UNIVERSITEIT VAN PRETORIA
Qe

XXiV

Space
Spatial continuity

Place versus space

Place-capacity

Space as solid matter

Boundaries
“‘Wallness’ of the wall

Walls built, shaped, plastered, and decorated by her

Eloor
Edages

Roof
Penetration
Door
Window
Threshold

Diminutive scale

Decoration
Litema
Litema as an art of the earth; a phenomenological scenario that
resulted in reciprocity

Commensuration of light and substance

Nesting
Notation within grammar

Interpretation representing her self

Under wrap; a phenomenological scenario

Executed rituals of making

Material
Earth

Scale nested within scale

Destruction of her home, her nest-as-artefact




YUNIBESITHI YA PRETORIA

_{;,_
b
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
ot

CONCLUSION TO CHAPTER SEVEN

CHAPTER 8 CONCLUSION AND RECOMMENDATIONS
APPENDIX 1: DIARY OF FIELD WORK

APPENDIX 2: INFORMAL INTERVIEW WITH MA MAKIBINYANE
BIBLIOGRAPHY

XXV

285

288
295
300

302



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"IW_

&

ﬂ UNIVERSITEIT VAN PRETORIA
Qe

XXVi
LIST OF FIGURES
CHAPTER 1: INTRODUCTION
1.1 Africa 8
1.2 Map of Southern Africa 8
1.3 Detailed map of Lesotho 8
1,4 Detailed map of the study area 9
1.5 Polarization of closely interrelated presuppositions 11
1.6 A graphic example of the very act of executing litema used in Ch. six
19
1.7 Diagram of the life line of both the woman and her lived process 21
CHAPTER 2: LITERATURE REVIEW
2.1 Polarization of interrelated presuppositions within phenomenology
26
2.2 Polarization of interrelated existential presuppositions in phenomenology
29
2.3 The Weeshuis by Aldo van Eyck; its spatial organization 31
2.4 The Weeshuis; its grain of boundaries and special places 32
2.5 The Weeshuis; an axonometric drawing of one special cluster 33
2.6 Polarization of interrelated hermeneutic presuppositions in phenomenology
36
2.7 Staircase at an Apollo School 37
2.8 The staircase explained in drawings 38
2.9 De Evenaar School; place-making with a friendly oversized column
39 2.10 Vredenburg Music Centre, Utrecht
39
2.11 Place-capacity in plans of St Peter’s Cathedral, Rome 40
2.12 Stone flint 42

2.13 Polarization of interrelated ontological presuppositions in phenomenology
44



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

2.14 A collection of BaSotho facades

2.15 Polarization of interrelated haptic presuppositions in phenomenology
2.16 Homo faber

2.17 Polarization of interrelated aesthetic presuppositions in phenomenology
54

2.18 Decoration of homes in Western Native Townships, Johannesburg

2.19 A BaSotho pot

2.20 The primary reason for a pot to exist is to be used

2.21 Pots of earth as containing artefacts

2.22 Polarization of interrelated Botho presuppositions in phenomenology
2.23 A woman fulfilling a role structured obligation

2.24 Using a stone to chip off tools

2.25 Controlling fire was the most dynamic tool developed by Homo nobilis
74

2.26 The collection of some BaSotho blanket designs

CHAPTER 3: SOTHO WOMEN AS SOCIAL AND GENDER CONSTRUCT
3.1 Her body language sets her own boundaries

3.2 Peer group in their roles of social interaction

3.3 Festival of reeds

3.4 Timeline of the continuum of a learning culture

3.5 The plant Boophane disticha was associated with the female Badimo
3.6 The essential developmental value of skin-to-skin contact

3.7 Skin-to-skin contact of mother and older child became a comfort

3.8 Toddler overcoming gravity

3.9 She took on the tasks and responsibilities of her own expectations
3.10 A mohlongoa fatsi hut sheltered the bale

3.11 She peered through a lesira (reed mask) covering her face

3.12 Bale wore rings of grass around their waists to protect their wombs
3.13 Correspondence between kgare as intention and figure

3.14 Her role as teacher

XXVii

48
50
51

55
60
63
63
64
66
73

80

95
96
97
99
101
106
107
108
109
110
111
112
113
120



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

3.15 Cradles became the personification of place

3.16 The earth received her and wrapped her in its arms

CHAPTER 4: SUBSTANTIATING RECIPROCITY.
4.1 Diagram of the evolved timeline used to substantiate reciprocity
4.2 A baby’s skeleton found in an archaeological clay pot

4.3 This woman’s rite of reciprocity was taken away

4.4 The tool used to indent the earth was a bundle of grass. Shade made it legible

4.5 Children roles of responsibilities; helping and learning skills
153
CHAPTER 5: BASOTHO VERNACULAR ARCHITECTURE

5.1 Place-capacity plan of the settlement at Ntsoana Tsatsi dated 1400 to 1600 AD

5.2 An axonometric interpretation of part of the settlement at Ntsoana Tsatsi

5.3 Settlement pattern at Tlokoa dated 1600 to 1800 AD

5.4 Articulated sky-space at Tlokoa

5.5 Excavation of the Tlokoa site

5.6 Three possible alternative huts at Tlokoa

5.7 Homes and a lolwapa (yard)

5.8 The rhythm of singing and working synchronise the effort

5.9 BaSotho settlements; from Campbell’s Travels, Second Journey
5.10 A Ghoya hut that was the predecessor of the BaSotho

5.11 A contemporary Ghoya hut still occuring in Lesotho

5.12 Examples of the Ghoya buildings-as-artefacts

5.13 Threshold; the use of a lintol was a technological invention

5.14 The animal kraal and kgotla; walls were also of dry-packed stone
5.15 A motloanyane home close to the Moluti peaks

5.16 A home-as-artefact perched like a vulture’s nest on a mountain slope
5.17 Deep in Lesotho

5.18 Place-capacity also has a dimension of seasonal time

184

5.19 The evolved stone home

XXVili

125
129

137
139
149
151

166
167
168
169
170
171
173
174
175
177
178
179
180
180
181
182
183

185



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

XXIX
5.20 Surrounds to openings were a haptic necessity 185
5.21 A mohlongoa fatsi home with a reed screen 186
5.22 Long section through the mohlongoa fatsi hut 187
5.23 Cross section of the mohlongoa fatsi hut showing how height controlled place 188
5.24 A plan of the mohlongoa fatsi hut 189
5.25 Optimizing climates by the orientation of the hut 190
5.26 Cross shaped walls orientated to counter wind direction 190
5.27 Cross section through the cooking hut 191
5.28 The motloanyane hut 192

5.29 Showing another design of a threshold with the same associated meanings
193

5.30 Construction method 194
5.31 Typical cluster of motloanyane huts of one woman 195
5.32 A fragmented cluster combined as one home 196
5.33 Showing reeds and saplings in the aesthetic of the wall 197
5.34 The threshold as hermeneutic living space 197
5.35 The contemporary hut with a multitude of courtyards 198
5.36 A contemporary BaSotho hut 198
5.37 Place-capacity in a contemporary BaSotho settlement 199
5.38 A wall motive has inspired a pattern on a blanket and vice versa 200
5.39 A wall motive derived from a blanket 200
5.40 Some homes were built under the overhang of cliffs 201
5.41 The shelf of the Badimo in a long section 202
5.42 A vertical shelf for the Badimo 203
5.43 A vertical shelf made of earth 204
5.44 The stack of shining unused pots are for the Badimo 205
5.45 Interior of the actual kitchen showing the useable utensils 205
5.46 Bodily section read as allegorical plan of the hut 206
5.47 Bodily sections assembled as an allegorical plan of a unified home 207
5.48 Females are prohibited from entering male domains 208

5.49 An allegorical layout of a settlement using skeletons as plans 209



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

5.50 A storage space

5.51 Sunflower stalks contained maize cobs and cow dung as winter fuel

CHAPTER 6: LITEMA AS AN ART OF THE EARTH.

6.1 Bodiliness and action as another aspect of enabling reciprocity

6.2 Reciprocity matured during each live exercise at this threshold of interaction
225

6.3 A sequential collage of starting the process of making a home

6.4 The method of mixing and preparing the earth and cow dung mixes
6.5 Application of the wet earth mixture to the frame of saplings

6.6 After several layers of plaster the function of the saplings lapsed
233 6.7 The act of layering sometimes resulted in pleasant human errors
234

6.8 The curved fagade was such a result of a sculptural hand

6.9 earth blocks or sods were used as alternative to the use of a sapling frame

XXX

210
211

219

231
232
233

234
235

6.10 Act no 1 in the play of 8 acts by the play-wright, the actors were making women

236

6.11 Actno 2
6.12 Actno 3
6.13 Actno 4
6.14 Actno 5
6.15 Actno 6
6.16 Actno 7
6.17 Actno 8

236
236
237
237
237
238
238

6.18 This multitude of creative effort resulted from adding ‘wetness’ of water to earth

240
6.19 Inflections of light enhanced the tone of coloured textures

6.20 This detail of litema captured the haptic qualities of the tools used

CHAPTER 7: FORM AS DISCOURSE

7.1 Sky and earth; artefact-as-home snuggled into its context

241
241

255



4"’_
o

W UNIVERSITEIT VAN PRETORIA
Q. UNIVERSITY OF PRETORIA
Qo YUNIBESITHI YA PRETORIA

-

XXXi
7.2 Continuity dictated by affiliation 257
7.3 Two walls prescribe an axis between sky-space and earth 258
7.4 Artefact-as-container of internal and external spaces 259
7.5 The intentional function of form to create place-capacity 261
7.6 Place-capacity; its multivalency of use in space 261
7.7 An adjoining but separated space with its annoying smoke 262
7.8 The wall became a useful canvas for painting her variation of litema
264
7.9 Space was articulated into place-capacity with details of boundaries 266

7.10 The white painted edge at the top profiled the meeting of sky with an artefact 267

7.11 Edge between artefact and floor plain 267
7.12 Implied movements by penetration 268
7.13 Penetration accentuated continuity 268
7.14 A door ‘spoke’ of exuberance 269
7.15 Two perceptible worlds, inside and outside, emphasized by colour and curtains 270
7.16 Window on the diagonal with consequential geometries 271
7.17 Experimenting successfully with nesting complex geometries 271

7.18 A phenomenological living threshold as public space and place
272
7.19 Of diminutive human scale 273
7.20 Inflected qualities of local light on a curved plane varied from legible to

Invisible 275
7.21 Litema as primary geometry disregarded the intrusion of a window
276

7.22 Earth mixed with water gave the artefact monumental properties 277
7.23 A clash of geometries, texture and colours gave this litema its wealth 278
7.24 The making woman “wrapped’ her home in a BaSotho blanket 279

7.25 Chicken wire created shadows to express ‘lettering’ as script for their language 282
7.26 A hierarchy of figures within figures 283

7.28 Destruction of her home, her abandoned nest-as-artefact 284



	FRONT
	Title page
	Declaration
	Abstract
	Acknowledgements
	Contents
	List of figures

	Chapter 1
	Chapter 2
	Chapter 3
	Chapter 4
	Chapter 5
	Chapter 6
	Chapter 7
	Chapter 8
	Back



