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Last night I dreamed that my life and perhaps even the lives of others had 
been rearranged into some kind of circus. 

Strangers and all my friends were walking up and down the sidewalk, staring at 
those, Juggling and performing on stages rising from the paving.

An artificial landscape varying in height with fountains and platforms of 
synthetic grass,

‘come one, come all’
A person, who tells me they are a friend from long ago, dressed in a mask and 
uniform was selling balloons from atop a stage, emerging from the landscape, 

whilst others juggle around him 

And there was an elaborate pathway 
curving out from the landscape into the sidewalk, inviting one in. 

from the landscape  columns rise, some perforated, some highly reflective. 
Ones body and face seen in many proportions and distortions. 

People stare at themselves, coming to an understanding, 
many were saying Eeek, at what they realised.

At one end, a large archway rises into the sky, casting a shadow over the 
landscape, 

 
Then they disappeared through the arch into the building 

with what they had just seen on their mind 
and when they thought about it they were laughing 

 
In this dream there is a balloonist,

selling colourful balloons on bright sunny days. 
for those that are overcome by sadness, 

A clown cartwheels as pedestrians pass, 
A stilt walker follows them into the building

The choice of where they enter is theirs
Through a display of costumes and imagery

Or into the arena where they watch a wirewalker poised on a rope
Or a trapeze artist swinging from an arch.

Come one, come all.
 

The only thing that binds me, to the pedestrians, them to each other
And those passing by is the Capitol.

which is interpreted by each individual differently, 
the people and noise and sounds and shouts. 

This tightrope made of feelings open to interpretation.
People becoming a detective of their thoughts. 

Remember us is all we ask. 
And if remembered be a task forget us. 

 
Remember me is all I ask. 

And if remembered be a task forget me. 
But in the Capitol we all realise something and remember something,

Whether future, past or present, it does not matter. 

Remember me is all I ask.

(adaptation of Laurie Anderson ‘Tightrope’) 

CAPITOL 

 
 
 



Abstract

Extending the Skin(s) is concerned with the adaptive re-use 
of the Capitol Theatre in the Pretoria CBD.  The reinjection 
of energy into an existing building which has been abused 
and neglected, not only gives the building a new lease on 
life, but brings about the rejuvenation of the surrounding 
areas too.  The design attempts to blur the boundaries 
between interior and exterior, and to extend the fantastic 
nature of the interior out onto the street.  In this way, 
the original function of the building as a theatre becomes 
more accessible to the general public.

The theatre as a whole becomes a mysterious fantasy realm 
drawing in passers-by, and thereby functioning as a platform 
for performance.  When people enter the space, they become 
performers in their own right – their performance is mapped 
out by how they interact with the spaces and each other.

The existing character has been reinterpreted allowing the 
Capitol to regain its former elegance and sense of mystery.  
The Capitol is brought into the here and now; the same but 
changed; a new energy for an existing building…

 
 
 



Prologue

Definition of, and approach to, the profession of interior architecture
(Carl Ascroft and Jason Wiggin)

The broad term of ‘architecture’ can be defined as any purposeful intervention into 
architectural space, and thus includes the various architectural disciplines of architecture, 
interior architecture and landscape architecture. The nature of these interventions is not 
necessarily a physical one, or permanent, although it is through them that the world around 
us is interacted with and understood; given meaning. When the term ‘architecture’ is used 
within the document it is usually in its broadest capacity, as outlined above. Interior 
architecture is a discipline that is difficult to define, being both young in age and wide 
in scope, as well as striving to differentiate itself from the practices of interior 
design and decorating. Critically however the practice of interior architecture strives to 
interrogate the relationship between space, user, and object.

The interventions of interior architecture contribute to how a space, within an envelope 
of architectural space, is understood and occupied. It is a combination of spatial form 
leading to spatial effect that encompasses structure, form and materiality. It creates 
environments that provide for the functional and emotional needs of its users. It is 
experience constructed by form, but understood through effect. It is therefore important 
to recognize that form is not the endpoint of the design, but rather a side-effect of the 
process of the design. This view posits architecture, landscape architecture and interior 
architecture as a process of inquiry that endeavours to establish a laboratory condition.

The very nature of interior architecture, being less temporally bound, allows for more 
dynamic and fluid interventions than traditionally perceived as architecture. It is through 
these interventions that the users’ sense of space and place is heightened and they are 
engaged in the actual experience, and production, of space. Traditionally, the designer’s 
work begins after the content of the project has been decided, thus deciding how things 
are said rather than what. Through extending the role of architecture to encompass critical 
interrogation, architecture begins to engage with culture more directly, producing not 
form but content. 

The production of said content can be achieved through a variety of means and scales and 
it is here that interior architecture displays its versatility and freedom, being able 
to intervene through branding, product design and spatial design. As such it needs to be 
cognizant of the fields outside of architecture including, but not limited to, graphic 
design and art. Indeed it is perhaps in the overlaps and collaborations between disciplines 
that the role of the interior architect can be more fully explored.

The intimacy of scale inferred by the space-user-object, necessitates careful consideration 
of the interface not only between one material and another; but also of the more ephemeral 
aspects suggested by the term ‘connection’.

One of the most pertinent applications of interior architecture is the adaptive reuse and 
redirection of energies within existing spaces and structures. This aims to extend the 
lifespan of existing spaces by reengaging the relationship between user and space, either 
functionally or emotively.

This approach aims to manipulate perceived boundaries between disciplines and proposes 
architecture as frame; a frame for questions, for activity and interaction, for conjecture 
and speculation. It is thus grasps at a more difficult and tenuous thing...

 
An Incomplete Manifesto for Growth in Interior Architecture  
(with apologies to Bruce Mau, 1998)

In 1998 Bruce Mau set down the beliefs, motivations and strategies of the Bruce Mau Design 
Studio. It is produced here in an edited format that can be applied to the practice of 
Interior Architecture.

1. Allow events to change you. Growth isn’t something that ‘happens’, it has to be engaged 
and produced. The openness to experience events and the willingness to be changed by them 
is a prerequisite of growth

 
 
 



3. Forget about good. Growth is not necessarily good. Real growth is an exploration of 
unlit recesses that may or may not yield to research. 

4. Remember the bad.

5. Take everything you can. Learn from everything.

6. Process is more important than outcome. When the outcome drives the process we will 
only ever go to where we’ve already been. If process drives outcome we may not know 
where we’re going, but we will know we want to be there. 
 
7. Love your experiments. Work as beautiful experiments, iterations, attempts, trials, 
and errors.  
 
8. Go deep. The deeper you go the more likely you will discover something of value.
 
9. Capture accidents. The wrong answer is the right answer in search of a different 
question. Collect wrong answers as part of the process. Ask different questions.

10. Make mistakes.

11. Ask stupid questions. Growth is fuelled by desire and innocence. Assess the answer, 
not the question.

12. Study. Anywhere. A design studio is a place of study. So is everywhere else.

13. The necessity of production is an excuse to study.

14. Take field trips. Explore the internet, the movies, the TV, but never forget that 
the bandwidth of the world is greater than that of any media. Explore the city, explore 
spaces; open doors and climb through windows. 

15. Drift. Wander aimlessly. Explore adjacencies. Lack judgment. Postpone criticism.

16. Daydream. Imagine the spaces where design isn’t. Explore the possibilities and un-
realities of paper. What if gravity wasn’t?

17. Harvest ideas. Edit applications. Produce a high ratio of ideas to applications.

18. Slow down. Desynchronize from standard time frames and surprising opportunities may 
present themselves. 
 
19. Don’t be cool. Free yourself from these sorts of limits.
 
20. Collaborate. Every collaborator brings an entire world more strange and complex 
than can be imagined. The space between people working together is filled with conflict, 
friction, strife, exhilaration, delight, and vast creative potential. Worlds folded on 
worlds, neither being the same again

21. Listen carefully. Listen to the details and subtleties, needs and desires, ambitions 
and goals. Listen to everything and everyone, regardless of status and image.

22. Design is Design is Design. Let everything influence and inspire you: film, music, 
automotive, graphic, product, art, gastronomical, nature, theatre, dance, material, 
clothing, designers, exhibition, event, conversation/dialogue

23. Stay up late. Strange things happen having gone too far, been up too long, worked 
too hard, and separated from the rest of the world.

24. Go to bed early. Sleep has its uses.
 
25. Work the metaphor. Every object has the capacity to stand for something other than 
what is apparent. Work on what it stands for. 
 
26. Repeat yourself. If you like it, do it again. If you don’t like it, do it again.
 
27. Creativity is not device-dependent.

 
 
 



28. Use and abuse tools. Tools amplify capacities and reveal explorations, so even a 
small tool can make a big difference, whether used appropriately or inappropriately.

29. Explore the other edge. 

30. Think with your mind.

31. Stand on someone’s shoulders. You can travel farther carried on the accomplishments 
of those who came before you. And the view is so much better.

32. Don’t clean your desk. You might find something in the morning that you can’t see 
tonight. 
 
33. Make new words. Expand the lexicon. The new conditions demand a new way of thinking. 
The thinking demands new forms of expression. The expression generates new conditions.

34. Scat. When you forget the words, do what Ella did: make up something else…

35. Imitate. Don’t be shy about it. Try to get as close as you can. You’ll never get all 
the way, and the separation might be truly remarkable. 

36. Don’t Copy. Have integrity.
 
37. Break it, stretch it, bend it, crush it, crack it, fold it.
 
38. Coffee breaks, Road trips, Film breaks, Shopping breaks. Real growth often happens 
outside of where we intend it to – take notes.  
 
39. Avoid fields. Jump fences. Disciplinary boundaries and regulatory regimes are 
attempts to control the wilding of creative life. They are often understandable efforts 
to order what are manifold, complex, evolutionary processes. Jump the fences and cross 
the fields.

40. 5 + 1 Senses. 

41. Kipling’s five faithful servants. Who, what, where, when, why, how

42. Pay attention to the details. Small things amuse small minds... but perhaps some of 
the greatest things are built on the smallest details.

43. Scale. Consider scale, assess the situation, and provide a relevant intervention. 
Depth of experience, graininess, how scalar changes are understood and perceived. 

44. Global and Local. 

45. Sustainability, Inclusive Design, Branding and Way-finding. 

48. Initiate. 

49. Temporality, Ephemerality and Lifespan. 

50. The Art of Looking Sideways. Alan Fletcher.

51. Have fun. 
 
52. Remember. Growth is only possible as a product of history. Without memory, 
innovation is merely novelty. History gives growth a direction. But a memory is never 
perfect. Every memory is a degraded or composite image of a previous moment or event. 
That’s what makes us aware of its quality as a past and not a present. It means that 
every memory is new, a partial construct different from its source, and, as such, a 
potential for growth itself.

53. ____________________. Allow space for the ideas you haven’t had yet, and for the 
ideas of others. 
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Chapter 2 - The Greater Context

Figure ��1 ������	
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2.1 Introduction

Pretoria is a bustling CBD with unlimited potential.  
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Figure 2.3 Digital collage of Map of Pretoria(na), 
2009. 
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2.2 Non-Physical Context – a brief history of 
Pretoria

Around 1840 J. G. S. Bronkhorst settled alongside a stream 
in an area called the Fountains Valley. In 1854 Marthinus 
Wessel Pretorius bought the farm from Bronkhorst. The 
growing community of Elandspoort and the valley petitioned 
successfully for a ‘kerkplaas’. The kerkplaas was the 
place where the travelling dominee called at intervals 
��
�
	
����

������	
���
�������

+
������
���
��������

(Allen, 1971: 8). In 1855 the kerkplaas became the town 
of Pretoria named after Pretorius’ father. Incidentally 
Andries Pretorius is also represented as a hero at the 
battle of Blood River. Several versions of the name were 
discussed and the name Pretoria Philadelphia was agreed 
upon. However, the second part of the name was soon 
dropped (Allen, 1971: 8). 
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c1850 c1870

c1885 c1890

c1910 c1950

2.3 Development of the city
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2.4 The Atmospheric Theatre
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Figure ��17 Randolph Street, 
Jack Siegel circa 1950.
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2.5 Physical Context

Figure ��22 ������	
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Figure ��23 q�
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The foyer and auditorium contained frescos, 
busts and striking chandeliers enhancing 
the grandeur of the Capitol. The theatre 
was intended to be supported by the Capitol 
Hotel, which was never realised. During the 
depression the grandeur of the hotel started 
to decline and in 1955 it was bought by 
the Transvaal Provincial Administration. The 
intention was to demolish the theatre and 
erect high-rise buildings (Fourie, 1994). 
This however was never realised as in 1971 it 
was found that the TPA building stood on 23 
different unconsolidated blocks and in 1989 
the scheme was cancelled (Fourie, 1994).

In November 1981, the Capitol was renovated 
into a parking lot. Initially, this was 
intended to be a temporary measure until 
the Capitol and the Poynton building were 
demolished. This demolition never occurred 
however, and the parking lot still persists 
today. In 1985 it was reported that the 
theatre was to become a museum for provincial 
affairs, and in the same year the Wurlitzer 
organ was returned to the theatre (Fourie, 
1994). Most recently the Foyers of the 
theatre were converted into a nightclub, for 
which the auditorium provided the parking. 
It is rumoured that the nightclub was closed 
and re-located due to damage caused to 
the interior of the foyers which had been 
�
����
�
��

�
���
������


Figure 2.24 Central Area of Pretoria. Including 
the Capitol Theatre as it stood in 1949. 

Figure 2.25 The Capitol Theatre Exterior with 
Transvaal Administration foyer addition circa 
1970. 

Figure 2.26 The Capitol Theatre Interior circa 
1970. Cinemasouvenirs. 
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Figure ��27 7������	
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2.6 Capitol Theatre as building
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5. The Auditorium and Stage

2.6.1 The Facade
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2.6.2 The Entrance Foyer
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2.6.3 The Grand Foyer
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Figure ��28
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2.6.4 The Balcony
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2.6.5 The Auditorium and Stage.
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Figure ��34 Illustration of balcony from 
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2.6.6 Sculptures and reliefs
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Figure 2.47 Digital model illustrating 
vehicular activity of Church Square

Figure 2.48 Shadow analysis Summer solstice

Figure 2.49 Shadow analysis Summer solstice
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Figure ��53
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Figure ��55
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“Within in a society obsessed with their own body, the 
SchizoCity framework proposes that the Pretoria City be 
investigated as a living body. Investigating means of 
manipulation the city, and its existing fabric, just as 
one can manipulate the human form.”

Part 3

Figure 3.1 Digital collage of a roof top in CBD 
illustration of urban space as an instrument 
of social interaction.
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SchizoCity: The rehabilitation/redressing of a body.

“There is a certain vitality present in South African 
cities that should not be ignored by practices of 
transformation. Spatial practices should not aim to 
change or simplify the dynamics of society and their 
patterns of use, but should rather aim to mediate, 
support, combine and exploit these positive features 
to create a new city order” (van der Wath, 2008: 9).
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Figure 3.3 Digital collage illustrating 
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Figure 3.4 Digital collage illustrating 
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Figure 3.5 Digital collage illustrating 
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urban structure and to allow them to develop 
and expand” (Panerai et al. 2004:6). It is 
important to note however that Haussmann 
was reacting to an already structured urban 
environment and through a process of limited 
���
��
�����	�����

	�	��
��8�	�������	��

�	
on the city that created a “new type of space… 
not totally dissociated from the old space but 
capable of reinterpreting it, to reproduce 
or to deviate its forming mechanisms, to 
develop them into a more ample and coherent 
project” (Panerai et al. 2004:7).

Haussmann’s ambitious project remains the 
dominant experiential ordering factor of 
contemporary Paris, a tribute to the quality 
and depth of his thinking at his time. His 
program of networked, connected spaces, 
wide sidewalks and a series of aesthetic 
and experiential guidelines established the 
grain of Paris. Haussmann’s reaction to the 
existing structures of the city lies in stark 
contrast with le Corbusier’s rejection of 
the city. 

Haussmann suggests the negation of the city, 
an erasure of the existing in preference of 
a completely new beginning, including a new 
way of life for its inhabitants. Le Corbusier 
on the other hand, envisages a series of 
vertical freestanding multifunctional urban 
������	����

	����
	��	��
�	8
�
	��	���
�
��	
and activity, a procession into the building 
– the city reduced to a series of monuments. 
His program of change abolishes continuity, 
spatial proximity and the differentiated 
functional status of spaces. 

Globally the city block experienced 
a metamorphosis, as the processes of 
������8�������	 ��
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	 5�����	
sought to modernise existing structures 
in order to better respond to the modern 
industrial landscape that had been generated. 
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	8�
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of the city, resulting in blocks that no 
longer handled transitions between scalar 
places and varying functions.

��
	 ]
�8��
��>	 ��
	 �
������
	 ���
	 ����	
structures Pretoria’s CBD has to be accepted 
as a given condition to react to.  This 
leads to an interrogation of the block itself 
as a formal typology to be investigated and 
executed differently. The destructive nature 
of Pretoria’s continuous sprawl necessitates 
a counter-action that posits the insertion 
of a new programme and form within the 
existing structures of the city. One needs 
to implement an alien program that begins 
to inform urban regeneration, as well as 
formal possibilities suggesting programmatic 
interventions. 

Figure 3.10 Nolli map of Pretoria Figure 

3.11 A���5�6���	 ���
���
������	 ��	 �����	 ����	

Figure 3.12 The interrogation to determine and alternative 
and new public/private interface. The new interface must 
relate to the exiting typology and create a new hierarchy 
as of space in the city. 
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Part 4 Theoretical 
Discourse: Extending the 
Skin(s)

Figure 4.1 Conceptual illustration  of theoretical 
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4.1 Architecture and clothing as an extension of the skin
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Figure @"6

Figure @"7

Figure 4.8   

Figure 4.9 

Figure @"10

Figure @"11 Figure 4.12

Figure 4.13 Figure 4.14

Figure 4.15

Figure 4.16

Figure 4.17- 4.27
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“It all comes down to a question of skin. And bones. This question of skin and bones 
is one of hiding and seeking. Is there anything left to hide? Is there any longer 
a place to hide? Can anyone continue to hide? Does skin conceal anything or is 
everything nothing but skin?” (Taylor, 1997: 11). 

In order to understand this notion, two forms of skin need are investigated:

Human skin
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the peripheral terminations of many of the sensory nerves. It is elastic and resistant, 
�����

��
�
���	�
��
����	�����
���
��	
�		�	�
�����	�"
$�	
���	�&����
���	��
��
��	
����

��	
!���&	�
���
���	���
	�
��
��	
����	
��
����
���
�����"
$�	
������	
��
�!����
��
��	

touch and is perforated by hair follicles and gland ducts. The primary function of the 
skin is to regulate the body’s temperature and act as a form of protection (Cunningham, 
1920: 856).

Figure 4.17 Figure 4.18 Figure 4.19

Figure 4.22 Figure 4.23 Figure 4.24
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Architectural skin

Generally skin refers to the outer layer of a building. This is the external cloaking 
of all the layers within the building envelope. Functioning as a separate membrane, the 
external skin is the interface between the inside and the outside. The interior skin of a 
building is used to prevent visual and physical contact with the crudity of the hitherto 
internally exposed structure (Porter, 2004: 71).

Clothing and architecture both remain constructed extended skins, limited initially to 
two dimensional fabrication. Unlike the skin’s continuous curvature upon the body, the 
extended skins are initially made from two dimensional surfaces that can be sewn, pleated, 
draped and suspended to produce three dimensional forms.  Skin wrapping around the volumes 
of the body is sometimes taut, clinging tightly to the musculature beneath, and sometimes 
slack, draping loosely over form. 

Figure 4.20 Figure 4.21

Figure 4.25 Figure 4.26 Figure 4.27
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similar to that of caryatid. 

Figure 4.29 The Doric order

Figure 4.30 The Ionic order

Figure 4.31 The Corinthian order
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shelter
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volume, drape, pleating, geometry, cantilever, printing, 
������ �	
��� ���
�
��� ���
�
���� ����
��� ��

�
�� 
����
���
������	�
���� �
��	�
�� �
��
�
�� �����
���� �	�
��� ����
�
���
patch, stiff, cosmetic, worn, reveal, covered …” 
�(��	��
/005�
^-�
��	
@";2
��
@";5_
$�	
 ����	��	
 ��
 ������	����	
 ��
 �������

 ���
 �	
 �		�
 ��

��	
 ������	
 !	�����
 !	!����	
 ��������	��
 ��
���	�
��


����	�
���
�	����	
��������
�������
��������
��
�������


�������������
�	��!��

����
��

��!	��
������������"
��
��	

��!	
��!	�
������	���
���
���	����
�	��
�	��
��	
��������


��	
�	����<�	�
��
��	����
�
������

���
����	��
������������

���!
�����������

��!	��
�������������
��
�	��
�
�������
�

����
��	
���	������	�
��������	�
���
	�	�
�������	
�8	��
�	��

/00`�"


-������
�	��
�	���
����
��
������	����
���	���	�
�������


��������

��
�������
��!��������"
������	������
���	�
���	

�	�	���	�
 ��	�
 ��	
 �	�����	��
 ��	
 	����	��
 ����
 �	�
 ��

���	�
 �	��

 ����	
 �������	�
 ��
 Z��������9
 ‘Ten Books of 
Architecture’. #������

 ���
 ������	����	
 �	����	
 ������

	������

 ���!
 ���
 ��	�	���	
 �	<���	
 ��
 ���	��������

 ��

����
 !���
 ���
 ����	"
 8�	����
�
 ���
 
��!	���
 �	��
 ��
 ��	

human form to signify their dimensions more than they do 
���	�
 ��������	��
 ���
 ���������
 	������

 ��	�	�	���
 ���

������
!�
��
�	��
��
�	�	�!��	
��	��
�	����
�:�����
/00;*

/02�"
#������

�����
����
�������
���
���
�	�����
������	��	

�����
��%
����������
!��	��
��
�������

��	
!�����
�������	�

��
 ��	
 �����
 ����
�
 �	�
 
��!	���
 ���	
 ��������
 ������	�"

$���
 ��
 �����	
 ������	����	�
 �����
 ���
 !���
 ����������

��	�	�	����

����

��
�	�����
�!!��������"


$�	
<�	������
�����
����
��	
���������
���
���	�&����"
,�	�	

��	
 ���
 ��������	�=
 ,���
 ��
 ���
 ������=
 )�
 ��
 ������	�

�	���
 ��
 ����=
 ����
 ��
 ��	
 ����	
 ��
 ����
 ��
 ����������


����������"
 ����
 ��
 �
 ������	
 ��
 !���!�!
 ���	����	
 ���

���	�����
�)!�	�����
/00/*
22�"
$�	�	
	��	��	�
�����
����

����
 ���
 ����	�
 ��
 ���
 ����������
��
 ��	��	�
 ��	�
 �	

�������
�
�
����	
��
�
������
���
�	
�	�����	�
��
�
���!
��

������	���
����
	����	�
��	
��!��
���!"

Figure 4.35

Figure 4.36

Figure 4.37

Figure 4.38 
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4.2 Architecture as Prosthesis
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Figure 4.41

Figure 4.42 Architecture as clothing as 
shelter for the human form.
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tectonic
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4.3 Theatre and the body.

The theatre is a place that exhibits the human body, 
manipulates the body and heightens certain senses. Through 
the nature of an enclosed theatre, the stage may not 
always be seen directly, thereby heightening the sense 
of hearing. The spectator becomes just as important as 
the performance; spectators become performers themselves. 
If the stage can’t be seen, performance is judged by 
emotional reaction on surrounding faces. Architecture can 
be created through dance, through movement of the body. 
According to Young, (1990: 148), the lived body “unites 
itself with its surroundings, but through its movement it 
also organizes the surrounding space as an extension of 
its own being”. 

The theatre is a well suited environment for the 
integration between the disciplines to be manipulated 
and tested. Oskar Schlemmer, Bauhaus architect, explored 
the manipulative expression of costume on its occupied 
space. How the space informed the costume and the impact 
of the costume on the space through the movement of the 
body. He believed that costume expressed and masked the 
body’s nature through movement. The costumes are rigid 
and uncomfortable, interacting with their inhabitants in 
disjointed and unstable ways, disrupting space as much 
��
 �	&���

 ��
 (Figure 4.47). The body is forced into 
movements that seem unnatural and repetitive, but they are 
successful in amplifying (and deforming) aspects of human 
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however, are able to exhibit this as well as a theatre, 
where focus becomes the movement within the volume.

Matthew Barney, (Spector , 2002: 65), a performance 
artist, is of the opinion that a theatre is not unlike a 
body. Architecturally it is built in such a manner that 
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in a chest; it is sympathetic to the body in the way 
that the curves work in terms of the acoustics’ (Spector 
, 2002: 65). The interior of a theatre becomes the core 
of the experience. In the atmospheric theatre it exists 
as a space, which removes people from the sidewalk into 
a sensory interior. The interior then becomes a “physic 
vessel of containment which can possess both the clarity 
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endurance of the body is tested not only through the 
performance and interaction with other spectators but 
also through the materiality of and movement through the 
space (Figure 4.48). The theatre is a place which exhibits 
what the human body is, what it does and what it is 
capable of (Shepard, 2006: 1). The role of the theatre, in 
conjunction with architecture and clothing, is essentially 
to manipulate and capture movement and embody both the 
spectator and performer (Figure 4.49).

Figure 4.48 Matthew Barney Cremaster Cycle 
Part 5
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The Architectural body

Human beings are born into architecture and then 
conditioned by it

The body as architecturally motivated

Replaces mind – “what’s on your mind?” can be more 
accurately posed as “what’s your architectural body?”

Dispersed but reunitable consciousness or extended, 
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that are activated by it and activate it

Multiply initiated bodily articulation

Body Proper + Architectural Surround = Architectural Body

(Virilio, 1998: 33)

Within the haptic realm of a theatrical space, one can 
transform the unfamiliar into the familiar by exploring 
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the architectural. This allows users to question the 
space, their movement through it, and the sensations 
created by their body interacting with the architectural 
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can reintroduce embodiment and lived, sensory experience 
into architectural discourse.  

 

Figure 4.49 Matthew Barney Cremaster Cycle 
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1768 -     

1954 - 2001    

circus

boswell wilkie Circus

Part 5 Client overview

Figure 5.1 Digital collage depicting the timeline of both 
the international circus as well as the local circus. 
Internationally the circus developed with equestrian acts, 
����� ��	� 
����� 
������ ���

� �� ���� ����������� ��� ������
Africa, the Boswell Wilkie Circus began with equestrian 
n acts and sadly ended with an equestrian act just over 
50 years later.
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5.1 Introduction
Currently the Capitol Theatre building is owned by the Tshwane Metropolitan Municipality 
and used as a private parking. Public access to the building is limited to the Kariba 
Restaurant and Tshwane Cultural centre which both occupy the entrance foyer, and to the 
male and female ablutions situated within the Grand Foyer. Public access to the Auditorium 
and parking behind the TPA wall is prohibited. In order to pump-plan the theatre, a 
suitable tenant needs to be chosen; one that can fully utilize the potential of the space.
Tshwane Metropolitan Municipality as the owner of the building will provide funding for 
the Tshwane Cultural Centre as well as the Boswell Wilkie Circus in order to train people 
in both craft and performing arts. 
Tshwane Cultural Centre already established in the Entrance Foyer of the Capitol theatre, 
the centre provides a platform for local artisans skilled in beading, sewing and millinery 
����������������������������������������
������������������������

�������������������������
business to the Capitol in order to aid people in developing skills.
The Boswell Wilkie Circus is the anchor tenant of the auditorium, using it as a practise 
arena and performing both in the auditorium as well as the extended interior. Suzie Wilkie 
current owner of the Circus is to establish a school for those that aspire to become 
performers; special interest will be taken in children that are disadvantaged.”Don’t beg, 
perform, I have made a few people world-class international performers” (Suzie Wilkie, 
2009).
A design will be developed for the Boswell-Wilkie Circus. Even though the Circus becomes 
���� ��������� ������� ��� ���� ������� ���� ������������� ����� ���

� ��� !�"��
�� ������� ���
accommodate other functions such as:
�� Minor theatrical productions
�� Car launches
�� Fashion shows
�� Conferences
�� Club events
�� Music events

5.2 Overview of the Circus
Verse:

When the pill your doctor gave you
Turned your cold to the grip 

When a stitch to save nine others
Comes apart with a rip

When the rats invade your attic
And start leaving your ship

Follow my tip – come away on a trip
Chorus:

Just join the circus like you wanted to
When you were a kid

Climb aboard before it moves on and you’ll
Thank your lucky stars you did

Go to bed in Cape Town and wake up in Pretoria
Pack your roll, your brush and your comb

And get-ready to roam
And get-ready to stray

Bless your soul you’ll never go home again
Boswell-Wilkie Circus is here to stay!

Instrumental:
I joined the circus as I wanted to when I was a kid

Climbed aboard before it moved on and you
Bet your life I am glad I did

Went to bed in Cape Town and woke up in Pretoria
Packed my roll, my brush and my comb again

Ready to roam again, show me the way
Bless my soul I will never be the same again

On the day I joined the circus
The famous Boswell-Wilkie Circus

Step right this way and join the circus
Just keep in step and follow the band
And join the circus like you wanted to

Boswell-Wilkie Circus will come your way.
(Boswell Wilkie Circus Program: 1997)

The circus has its origins in England, developed in the 18th century by Phillip Astley, a 
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former cavalry Sergeant-Major turned showman. Upon retirement, 
Astley used his knowledge of training horses as a form of 
entertainment. Astley established a riding school in London, 
where he would teach in the morning and perform in the 
afternoon. During this time, commercial theatre in London was 
developing and Astley would open up the circular arena inside 
the school to the public. This arena he termed the circus, 
naming an idea derived by other ‘trick-riders’ (circopedia.
com, 2009). The circus ring allowed the audience a perfect 
view of the performers (Figure 5.2), as the horses cantered 
around the ring. In the late 18th century, Astley, now more 
famous for his circus than his school began to incorporate 
other ‘fantastic’ acts into his show. From this school, 
students became competitors and established circuses in Russia 
and America. Performances were initially given in permanent 
���
������������!����
���������������

���������������������
The travelling circus developed in the United States in response 
to a demand to make circuses more accessible.  Due to the fact 
that it is a visual performing art, language barriers are easy 
to bridge thereby making it applicable to and enjoyable for 
everyone. Early circus companies, realizing this, embarked 
on extensive international tours (Circopedia, 2009). This 
established a global circus family within a global phenomena 
before the concept became commonplace. As the interest in 
exotic animal’s increased, zoological exhibitions became 
part of the travelling circus, and the exotic animals were 
incorporated into the shows shortly thereafter. According to 
Circopedia (2009) the travelling circus reached its height of 
popularity between the two world wars but remained established 
and popular in permanent buildings within large cities. 

In 1975, Prince Rainier of Monaco created the International 
Circus Festival of Monte-Carlo, which on an annual basis would 
hold the ‘Gold and Silver Clown Awards’, an equivalent to 
����$��������������
���������
��%����������

��������&'**��
�
Paris’s World Festival of the Circus of Tomorrow, created to 
showcase and promote a new generation of circus performers, 
mostly trained in circus schools (Circopedia, 2009).. 

The circus in South Africa is relatively young compared to 
that of its international counterparts. Originally from New 
Brighton, England, W H Wilkie arrived in Durban complete 
with his circus. Wilkies Great Continental Circus took South 
Africa by storm, featuring top class international artists. A 
travelling circus from the beginning, red and yellow trucks 
made an annual tour around the country. In 1972, W H Wilkie 
bought the shares in Boswell Circus and the Boswell Wilkies 
Great Combined Circus was formed. Due to the size of the 
circus, railway travel became the main means of transport 
for the performers and animals. In the 1980’s, the Wilkies 
son established his own circus and the two amalgamated in 
the late 1980’s.  The Boswell Wilkie Circus is currently 
headed by Suzie Wilkie, the daughter of W H Wilkie. Born 
into the circus, Suzie Wilkie began performing at the age of 
three and continued up until the circus’s last performance in 
2001 (Circus.co.za, 2009). Schooled at a boarding school, she 
returned to the circus during the holidays, going to whichever 
town they were performing in. Since 2001 Suzie Wilkie has 
attempted many performances, but as a result of their location 
and the expense of advertising, performances have not always 
been well attended (Suzie Wilkie, 2009). 

According to Suzie Wilkie (2009), the circus began to decline in 
the early 1990’s as a result of: travelling costs, maintenance 
costs, payment of international acts, as well as a surge in 
animal rights, even though the Wilkie Circus insisted that all 
their animals were part of their circus family and were treated 
very well. Location also became a problem. With the expansion 

Figure 5.2 The interior of the 
Cirque d’Hiver during an equestrian 
performance. 

Figure 5.3 Performer from Beijing 
Circus performing for Boswell Wilkie 
Circus

Figure 5.4 Suzie Wilkie 
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5.3 Conclusion

The decline of the circus has reduced its identity to that 
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Part 6 Precedent 
Studies

Figure 6.1 The 
mask of the 
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6.2 Russian Doll
Fashion Designers:  Viktor and Rolf
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6.3 Cremaster Cycle
Artist: Matthew Barney
Theatre of the Fantastic.
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6.5 Exquisite corpse clothing store
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6.8 Forum Romanum Walkway
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6.7 Sycamore Grove Theatre
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6.9 Man on a wire
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Part 7 Design Explorations

Figure 7.1 View toward stage September 2009
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7.1 Introduction
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Figure 7.5 +�	�
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7.2 Exploration A
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7.3 Exploration B
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Figure 7.16 #����	
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7.4 Exploration C
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Figure 7.20 ���
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7.5 Exploration D
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Part 8 CAPITOL
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8.1.1 Introduction to CAPITOL
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8.1.3 Logo Description
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8.1.4.3 Brands are important to consumers in terms of:
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8.1.6.1 Means of attracting people to CAPITOL
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8.2 Design Description

8.2.1 Introduction
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The city centre has very few visitors, those that visit often 
drive through on a tour bus, past sights of interest, but 
never stopping to explore. Pell-mell exploration of the city 
is essential to its dynamism.

Seeing the city as a place of adventure is a relatively 
recent phenomenon; you don’t know every nook and cranny of 
your local patch. A building can be an adventure, not just 
once, but every time you go into it (Coates, 2003: 449). Just 
��,�� �� ������ �� �	������� 
���� �

� ���� ��� ��� �
�
����� D	!5�
this however may only be achieved through an addition to a 
building, through the manipulation of its skin(s). Just as 
���	���������������������������

�������"������������1�����
limb or skateboard), buildings too can have prosthetics, 
like the jet way that leads out to the aircraft or a crane 
that prostheticizes a building site. “The world is made up 
of aggregating conditions and their prosthetics, but what’s 
most interesting is these additions take over and become 
������1������
��
�����
����
^�"�
���
��;<<>&�=HB#�

Fashion, as previously discussed in the Extending the Skin(s) 
theoretical discourse, refers not only to clothing but also 
to paradigms in architecture. It forms a mirror for collective 
aspirations; joining together the particular of identity, 
with the general, physical and media image. As a whole, it 
makes its own kind of beauty as well as frightening marks. 
Fashion, physically or as an image can make you want to parody 
that image, aggrandize your sense of self, be different and 
even cross a threshold into identity ecstasy. In architecture 
through the pumplanning of a building, the existing is 
worked up into something with more complexity and more overt 
messaging. This creates a mild psychotic effect with more 
layering, more movement, more intensity and more delirious 
scale shifts. An open narrative is introduced, allowing the 
viewer to interpret the space and its programme according to 
their individual experience, memories or desires.

Figure 8.7 Digital collage depicting 
the transposition of the Boswell Wilkie 
Circus. The circus is not rehoused in the 
theatre. Through sponsorship of the Tshwane 
Metropolitan Municipality in collaboration 
with the Tshwane Cultural Centre a branch 
of the Boswell Wilkie is opened in the 
Capitol Theatre. This collaboration between 
the three parties will extend to other 
organisations who wish to make use of the 
theatre. Skills can be gained at either the 
circus school or the culture centre
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8.2.3 The Capitol as Narrative
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8.2.4 The extended interior
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Using the vertical circulation viewers can gain access to the walkways pinned onto the 
facade. Access can be gained either from the eastern facades’ hydraulic elevator, from the 
roof terrace or from the interior balcony. The walkways are constructed from mild steel 
angles which form the brackets, and the walkway itself from expanded metal. The transparent 
nature of the expanded metal allows the viewer to feel as though he/she may be walking on 
a tightrope. The walkways activate the façade, as well as the viewer’s mind and movement 
�����,��������1�
��
����
��
��������,�����������������
������������
���������
�����������
of the materials used, the speed at which they walk, or even if they recede back onto the 
elevator or back into the interior. Essentially the walkways must tease and sensualise the 
body. The walkways lead from the existing doors on the façade, to the roof terrace, to 
doorways that lead to both the interior balcony and mezzanine promenade.

Figure 8.26 Digital perspective of the roof terrace. Platforms 
on which to sit and view events happening within the 
extended interior as well as nearby Church Square 
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The roof terrace is also designed using the column grid as a guideline. Plant boxes house 
�
�������1�������������������
��8������������������
���������
�����
��
�
�
��
���������

���������	
���������
������D
�����������
	
�����
�
�������������

�������������
��
�����
�������1�������
�
����	����-3	�����F�
��������������������
���������������
������
����
�����!�������������
����������������
�����
����������
����������
���������������
������
�����������
���������

������
������	�����������

������	
����
��
�	���	���������
������
�!������
�
����������	����������������������������������F
��������������

���!������
�
����
�
�����������������
��������
�
��F�
�������

����������������������������������

��
�����
interior of the auditorium (Figure 8.26)��/�����
�����������
	�����	����������������������
����������
����������
�,��
��
���>2������������
������
� 
������
�����������������������
�
��O
��������������
��������
��
�����!���
�
��
�������	������ 
�������
��"�
���
��;<<>&�
><E#�

 
 
 



/96/extending the skin

����
�
���


,������

��������������

��

����	�

D

��
�
���

������
����
�����D

�

����
����
�������

balcony

��1������
�����
���������
��

����������,���


������F
���

Figure 8.27 ���	
�����
��
�������	���
��	��������
��
�������������������
	
��������
��������

 
 
 



/97/

 
 
 



/98/extending the skin

8.2.5 The auditorium interior
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8.2.6 Conclusion

The Capitol becomes a space of reaction, relying on a collage 
of events in continuous transformation to attract attention. 
Within the space the spectator is reminded of something 
special. The interior and the exterior blur, the telling 
signs being the natural elements of the intervention. Columns 
form invisible roof planes and ribs, theatrical prosceniums; 
the building is like the body, clothing itself in nylon 
��� ��
�
�
�� �
� 
����1�� �����
�� �������� ������	������ ����
�����
�����
���������������������������������
	���D�!�����
it becomes a landmark which acts as a catalyst of energy, 
often projecting it out into the city. The space as a 
whole, including extended interior, roof terrace, foyers 
and auditorium, has been woven into the warp and weft of the 
site and existing buildings. The Capitol is a place where 
the city can come to play.

Figure 8.38 Digital collage of extended 
interior depicting viewers having tea at 
a table on one of the platforms watching 
a performer.
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9.1.1 Social Issues
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9.1.1.5 Thermal comfort
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9.1.2 Inclusive Environments
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9.1.2.2 Legibility
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9.1.3 Access to Facilities
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9.1.4 Education, health and safety. 
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9.1.5 Economic Issues
=)"
� �����
�
L�
��
� ���� 	���&
	
��� ��� -�
��
�&�� ����
"��
���	�6���
	���������"
�
����	$�����"
���
���)"
�

����	$���������
������-
���
	����
�����������
�
��-$�
-�
��
�&���"���	�1
���
����������
�
������������1
����
�����
�����
�?�,
-
�:��/

9.1.5.1 Local contractors
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9.1.5.2 Local materials
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9.1.7.1 Vertical Dimension
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9.1.7.2 Structure and services
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9.1.8 Ongoing Costs
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9.1.9 Capitol Costs

9.1.9.1 Local Need
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9.1.9.2 Shared Need 
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9.1.10 Environmental Issues
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9.1.11 Energy
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9.1.11.2 Passive environmental Control
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9.1.13 Materials and Components
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9.2 Materials
 
9.2.1 Polycarbonate
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9.2.3 Nylon
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9.2.4 Hollow Core Plastic
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scratch resistance and an anti slip surface(Figure 9.17).

9.2.5 Synthetic grass
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9.2.8 Rosco mirror
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9.2.10 Polymethylmethacrylate, PMMA
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Thank you

To all for their input, in particular (with risk of writing an Oscar speech)

Barbara: for constant inspiration and encouragement, your unique approach to design

Catherine: for your constant input and effort throughout the year, for the chats, lasting 

much longer than the allocated time slot

Jacques: for making me question things a thousand times, for believing in not only my 

project, but myself and encouraging me at the end

Marga: For the great conceptual chats, fags and input

Studio Monkeys: for constant laughs, input and many late nights

Ella: we did it and thank you for everything

Bells and Elana: for not letting me give up, for the heated discussions and laughs

And of course my family, for putting up with phone calls at 3a.m and always being there. 

Mom, this is for you...
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The only thing that binds me, to the pedestrians, them to each other
And those passing by is the CAPITOL.

which is interpreted by each individual differently,
the people and noise and sounds and shouts.

This tightrope made of feelings open to interpretation.
People becoming a detective of their thoughts.

Remember us is all we ask.
And if remembered be a task forget us.

Remember me is all I ask.
And if remembered be a task forget me.

But in the Capitol we all realise something and remember something,
Whether future, past or present, it does not matter.

Remember the CAPITOL is all I ask.

=

+

Figure 9.49 Digital collage, the 
conclusion of the Extending the Skin(s) 
and Capitol intervention
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Figure 6.12 Fantastic spatial character of La danza dei pixel. Hayon, J. 2008. La danza 
dei pixel (Pixel Ballet). Available from www.
hayonstudio.com. Accessed on 02-05-2008
Figure 6.13 Sycamore Grove Theatre abandoned proscenium. Unknown,1998.Available from 
www.fanpop.com/spots/romeo-and-juliet (accessed 14-09-09)
Figure 6.14 Sycamore Grove Theatre view from ‘auditorium’. Unknown,1998.Available from 
www.fanpop.com/spots/romeo-and-juliet (accessed 14-09-09) 
Figure 6.15 Sycamore Grove Theatre view from ‘backstage’. Unknown,1998.Available from 
www.fanpop.com/spots/romeo-and-juliet (accessed 14-09-09)
Figure 6.18 Still image of Philippe Petit crossing between towers of World Trade Centre, 
�#
	������!������
�"	�#�Man on a Wire DVD directed by James Marsh. Still image captured 
by Author, 2009 
Figure 6.19 Still image of Philippe Petit crossing between towers of Sydney Harbour 
Q	���
R�����	�������!������
�"	�#�Man on a Wire DVD directed by James Marsh. Still image 
captured by Author, 2009 
Figure 6.20 Still image of Philippe Petit crossing between towers of f Notre-Dame, 
Paris���!������
�"	�#�Man on a Wire DVD directed by James Marsh. Still image captured by 
Author, 2009

Part 7 Design Explorations

Figure 7.1 View toward stage September 2009

Figure 7.2 Concept model, unfolded western interior facade, February 2009

Figure 7.3 Concept model, unfolded eastern exterior facade, February 2009
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Figure 7.4 Concept model, unfolded western interior facade, March 2009

Figure 7.5 Paper model April 2009

Figure 7.6 Plan, western facade unfolding into TPA courtyard, April 2009

Figure 7.7 Eastern facade, April 2009

Figure 7.8 Unfolding proscenium, April 2009

Figure 7.9 View from TPA courtyard with repetition of proscenium, April 2009

Figure 7.10 Model with super structure repetition of beams and columns in eastern 
exterior space. Insertion of cranes to aid in skin manipulation. April 2009

Figure 7.11 Figure 10 Model with super structure repetition of beams and columns in 
eastern exterior space. Insertion of cranes to aid in skin manipulation. April 
2009

Figure 7.12 Figure 10 Model with super structure repetition of beams and columns in 
eastern exterior space. Insertion of cranes to aid in skin manipulation. April 
2009

Figure 7.13 Conceptual plan, unfolding of exterior and manipulation of balcony. April 
2009

Figure 7.14 Eastern elevation April 2009

Figure 7.15 Section with manipulated balcony and eastern facade. Decision to keep 
��������	������������	��������	��$���<==�

Figure 7.16 Conceptual Model May 2009

Figure 7.17 Plan, manipulation of eastern exterior space

Figure 7.18 Auditorium Section June 2009 

Figure 7.19 Digital collage illustrating vertical circulation July 2009 

Figure 7.20 Easter exterior space July 2009

Figure 7.21 Plan, curved pathway August 2009 

Figure 7.22 Eastern facade vertical circulation and walkways July 2009

Figure 7.23 Eastern facade vertical circulation and walkways August 2009

Figure 7.24 Perspective of eastern exterior space August 2009

Figure 7.25 Model of eastern exterior space August 2009

Figure 7.26 Model of eastern exterior space September 2009

Figure 7.27 Plan September 2009

Figure 7.28 Northern elevation of Entrance Foyer overlooking exterior space September 
2009

Figure 7.29 Section of Auditorium illustrating rib system and suspended skins July 2009

Figure 7.30 View toward stage September 2009

Part 8 Extending the Skin(s): CAPITOL

����	
�*���Branding precedent Change. Kesselskramer promotes encourages a different 
means of thinking and experiencing everyday situations. Image available from Ashworth, 
C. 2001. Soon, brands of tomorrow. Brand 22. London: Laurence King Publishing 

 
 
 



/150/extending the skin

Figure *�2 Capitol Brand
Figure *�3 Digital collage of Capitol Brand at night
����	
�*�& Digital collage illustration the articulation of the masks, resulting in the 
Capitol intervention
 
����	
�*���Illustration depicting the Pretoria CBD as the heart of the city. 
Hierarchically Paul Kruger is largest, thus Church Square is of utmost importance

����	
�*�'�The Alter-ego’s of the Capitol Theatre attached to its desire for 
manipulation and spatial continuation

����	
�*�(�digital collage depicting the transposition of the Boswell Wilkie Circus. The 
circus is not rehoused in the theatre. Through sponsorship of the Tshwane Metropolitan 
Municipality in collaboration with the Tshwane Cultural Centre a branch of the Boswell 
Wilkie is opened in the Capitol Theatre. This collaboration between the three parties 
will extend to other organisations who wish to make use of the theatre. Skills can be 
gained at either the circus school or the culture centre

����	
�*�* Illustration depicting the crossing of spatial realities and the formation 
of stories in the viewers mind. Cover illustration by Jock McFadyen for the short story 
Where I was written by James Kelman. Kelman, J.1985 Where was I. London: Penquin Books 
Ltd

����	
�*�� Digital collage depicting the retelling of narratives by the viewers to 
Capitol. The narrative begins to manifest itself in the viewers mind upon sight of the 
building and continues until it becomes but a memory

����	
�*���������	��������'����	�`����������������'�����	����"�	��������	����������
viewers in and has same effect as the ‘red carpet’

����	
�*����Sketch illustrating the two spatial conditions, that of the Capitol and that 
of the street

����	
�*��%�The �"�	��������������	����������������������������	������������	��	

����	
�*��$�$��������������������������"��������	������������������������������
��
��	����������
�������	������������	�	��������������������]����
����������������������
those elevated become platforms on which to perform, and those recessed become niches in 
which to sit

����	
�*��&�|�����	�'��������������������������������"�	��������	

����	
�*����Hand drawing of the extended interior and the various elements contained 
therein

����	
�*��'�Figure illustrating columns increasing in height, visually leads eye up to 
the auditorium and the Capitol brand 

����	
�*��(�The columns of the extended interior in their varying height create 
invisible roof planes, forming an implied interior within the exterior space. It is 
possible to suspend textile between the columns creating areas under which to sit

����	
�*��*�}�������� columns, distorting both viewer and spatial bodies.

����	
�*��'�Visual and spatial analysis within space

����	
�*��(�Visual and spatial analysis within space

����	
�*����U�*�%��Visual and spatial continuity at points is maintained whilst at 
others it is disrupted. Many platforms become platforms for viewing as well as 
performing

����	
�*�%��Viewed from the sidewalk the columns serve to distort the perspective of the 
space. Not seen as a whole, it becomes more enticing for the viewer to enter Capitol

 
 
 



/151/

Figure 8.22 Monica Bonvicini Public Toilet. Unknown. 2003. Art’s glass toilet tests 
courage. Available from http://news.bbc.co.uk/2/low/entertainment/3257370.stm (accessed 
13-08-9)

����	
�*�%$�Hand drawing illustrating the location of the public toilets in proximity to 
the Nederlandsche bank. Raised on plinths the toilets become sculptural elements.

����	
�*�%&�Digital image depicting concertina arch as well as columns framing both the 
auditorium entrance and hydraulic elevator respectively

����	
�*�%��Digital image of the Capitol branding and the exposure of the dome

����	
�*�%'�Digital perspective of the roof terrace. Platforms on which to sit and view 
events happening within the extended interior as well as nearby Church Square 

����	
�*�%(�Illustration of the auditorium interior indicating the various elements 
therein

����	
�*�%*�Diagram illustrating pedestrian movement in auditorium, between stage, 
Fountain Lane, the Grand Foyer and the extended interior

����	
�*�%��Perspective of stage illustrating inverted sightlines

����	
�*�$��Conceptual detail drawing of rib

����	
�*�$��Digital Collage of auditorium interior during an event. Textile clouds are 
suspended from the ribs and lit from below; various acts make use of the large 
��������������	��	��������������������'����������	���
������

����	
�*�$%�Sightlines of the auditorium. Original sightlines toward stage, inverted 
sightlines toward balcony combined sightlines emphasised by rib system

����	
�*�$$�
���������������������"��������������������	��	������	��	�����	�����

����	
�*�$&�
�����������"��������"������	��������
�������	�����������������������'������
auditorium

����	
�*�$��$���������������������	�������	�������������������
������������$�������������
manipulation of the extended interior�

����	
�*�$'�Niche detail, respecting the memory of the sculptures that were previously 
housed in the niches

����	
�*�$(�Digital collage of the auditorium illustrating a possible stage 
������	�������\����������������	�������	�
������	�������	��������������������������
interior walls are hidden from view by a tight skin�
����	
�*�$* Illustration of extended interior depicting viewers having tea at a table on 
one of the platforms watching a performer.

Part 9 Technical Documentation

����	
�����Result of SBAT analysis, 2009
����	
���%�Dome rising from rear of proscenium
����	
���$�Conceptual drawing of northern facade of Entrance Foyer illustrating 
fenestration
����	
���&�View of Church Square as seen from roof terrace
����	
�����Walkway on eastern facade of auditorium
����	
���'�The completion and the positioning of the extended interior implied by the 
existing and becoming a hub of interaction
����	
���(�Lighting of signage at night
����	
���*�#��	������
��������������
���'��������������
����	
�����The connection of vital spaces and places within the CBD. Framework group, 
2009
����	
������Conceptual illustration of balustrade on walkways and roof terrace
����	
������The manipulation of the ground plane. The heights of the platforms do not 
exceed 500mm relative to one another 
����	
����%����������������������	�
���������������	������	������������"�
�������������
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aid in spatial manipulation
����	
����$�Conceptual illustration of a vehicle launch with the auditorium, the space 
can become a drive in theatre
����	
����&�Conceptual model of the removal of brick from the building structure to 
reveal the interior
����	
������Polycarbonate sheeting used for Capitol signage. Image available from 

http://www.bdonline.co.uk/story.asp?storycode=3095203 (accessed 15-10-09)

����	
����'�\����������������������	������������������������	�
	�������	���������

����	
����(��}���	����������
��������	��������	�������������������������X�����
����	���
www.design-composite.com (accessed 15-10-2009)

����	
����*�Synthetic grass, locally manufactured. Used in the extended interior as a 
���	�����'��������	���

����	
������Smartglass Solarshield available locally. Used for the fenestration of the 
Entrance Foyer. Image available from http://www.smartglass.co.za/solarshield.asp 
(accessed 15-10-09)

����	
���%��The concrete of the patterned pathway, extending from the entrance of the 
extended interior and through to the western interior facade is shutterd in 
salvaged pressed ceiling panels. Photograph taken below balcony of auditorium

����	
���%��Timber doors used on the eastern facade. Photograph taken in Brick Lane, 
London, 2009

����	
���%%�Tofu table light by Tokujin Yoshioka, material same as that of niche plinth. 
PMMA with halogen diffuser. Fiel, P. 2005. 1000 Lights Volume.2 1960 to present.
pg:508. Italy: Taschen

����	
���%$�Result of SBAT analysis undertaken by author for Capitol        

����	
���%& Site Plan, illustration location of Capitol intervention within Church 
Square

����	
���%� Demolition plan illustrating the removal of car-ports from the site and 
�������	�������
������������	�

����	
���%' Demolition Elevation of eastern side of auditorium, illustrating removal of 
�����

����	
���%( View of theatre from Church Square 2009

����	
���%*�\�	����#������������
�������������	��������������	���������	���	�������	��
9.26. Hand drawn by author

����	
���%� View of Capitol from Church Square illustrating Capitol intervention. Refer 
������	����<�

����	
���$� Ground Floor Plan of Capitol, hand drawn by author. Illustrating extended 
����	��	���"���������������������	��������	�����	���������	����������		�	���
backdrop

����	
���$� Balcony Plan of Capitol, hand drawn by author. Illustrating placement of 
ribs, 

����	
���$%�#����#������������
�������������	��������������	���������	���	�������	��
9.26. Hand drawn by author

����	
���$$ Digital collage of auditorium, view from below illustrating underside of 
balcony, stage, placement of ribs and skylight

����	
���$& Section A-A, illustrating rear of auditorium, balcony and northern facade of 
Entrance Foyer. TPA building in background
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����	
���$� Detail A: elements of the extended interior, including patterned walkway, 
recessed luminaire, re-used Kirkness Brick paving and walkway over water feature 
at entrance of space

����	
���$' Detail B: Detail of bracket and balustrade of the cantilevered walkway of 
eastern facade

����	
���$( Detail C: Fixing of balustrade to northern facade of entrance foyer

����	
���$* Detail D: Detail of balustrade illustrating hollow sections and grab rail

����	
���$��\�������
;
�������	�������"�����������	��	��	���������^
��������������
proscenium, trusses, hydraulic elevator and walkways on auditorium facade

����	
���&� Detail E: Detail of truss in auditorium space

����	
���&� Detail F: Detail of column of extended interior

����	
���&% Digital collage of extended interior illustrating patterned pathway, 
manipulated ground plane and synthetic green wall. Church Square in background

����	
���&$�!�������Z�!������������	����������������������	���

����	
���&&�!������|Z�!������������	���������������������	�����	�����������"���������
existing stage

����	
���&� Detail I: Detail of plinth used in niches of auditorium, respecting the 
memory of previous sculptures

����	
���&' Section B-B through auditorium, illustrating ribs, stage and backdrop, use 
�����"�������������������������	���������������	���	�
�����'����������	�������

����	
���&( Detail J: detail of truss system used for stage backdrop

����	
���&* Digital collage of elevation of stage system, play of light and distorting 
effect

����	
���&� Digital collage, the conclusion of the Extending the Skin(s) and Capitol 
intervention

 
 
 


