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These static moments have the ability to capture the attention of a
user as they not only illustrate physical movement but also the
expression, drama and meaning of an event or situation. They also
provide visual records that will assist in shaping the memories of the
users and their recollection of the past (Drew, 2005:70). The
photographic image’s intriguing nature engages the senses, thereby
causing the viewer to pause. As stated before, this may lead to
interaction and a heightened experience of the space and its
surroundings.

IMAGE - HECTOR PETERSON

This iconic photograph shows Mbuyisa Makhubo carrying the body of
12-year-old Hector Pieterson, shot by police on June 16th 1976, during
the Soweto uprising. This image is brought to the public’s attention
each year on Youth Day (June 16th), to act as a reminder of, and to
commemorate the lives that were lost that day.

IMAGE - WORLD TRADE CENTRE

The terrorist attacks on the World Trade Centre (WTC) on 9th
September 2001 (often referred to as “9/11”), filled the world with
shock. These horrific images of aeroplanes flying into the twin towers
of the WTC, which led to the collapse of both towers and the loss of
thousands of lives, renders the event part of public and collective
history. They also enable us to relive the tragic experience just by
looking at them.

Fig 18 Hector Pieterson on June 16th 1976 (Available from
juicefriends.com/best-photos-in-history.html}

Fig 19 The World Trade Centre on 9th September 2001 {Available
from http://ricelanderwordpress.com)
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Such ‘historic’ images can facilitate a silent dialogue as they summarise
a single moment or event which can support recollected memories of a
time gone by. The passer-by (intended viewer) will interpret and
experience images differently as a result of their individual frames of
reference (Atkinson, 2000: 16). The narrative of each user’s life is
arrested and broken into fragments as they move through a space. All
these different fragments are gathered to make up a whole comprising
disjointed experiences {Atkinson, 2000: 32). These fragments form part
of the narrative of the everyday, where every user will experience the
spaces differently.

Photography is thus applicable to this project for two reasons:

1. It possesses the ability to capture a fleeting, dynamic moment as a
static object. It translates the image into memeory and provides clues as
to how one can create a dialogue between ‘the static and the dynamic’.
2. Photographic images have the ability to momentarily halt the user’s
movement, allowing them to analyse, assess and possibly even interact
with the not only the image but also the space it is situated in.

One possible way of integrating photography into the fabric of
architectural space, is by applying it in the form of public art.
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