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the facility for the development and promotion of motorsport in South Africa will aim to serve as a precedent
for future race track development. It is an exploration into the culture of motor racing and how the culture
of architecture is enhanced within this very realm.

the aim of this discourse is to establish the criteria required for an improved experience trackside and
create a relationship between motor racing and architecture that will exhibit the fundamental purpose of
being at the track - the racing.
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Preliminary

This section deals with enforcing the purpose of this study and setting the base for things to come. It is an introduction into the theme of the dissertation, the process of inquiry and the needs of a society.

A work of architecture is always related to a speci c situation, but it also has to transcend this situation and make it appear as part of a more comprehensive,
meaningful totality.

Norberg-Schulz (Meaning in Western Architecture. 1975: 432)

The purpose of exploration into the eld of motor sport deals with the desire for that unachievable aspiration of many to compete against others at a level where the focus is on the relationship between themselves and
their cars. To get to the chequered ag before anyone else, travelling at speeds of up to 300kmp/h, is part of man s inbred desire to challenge himself and others.

The relationship between motor racing and architecture is an unde nable one on a purely physical scale. It delves much deeper than that considering those involved in motor racing: the drivers, administrators, mechanics
and spectators are there for one reason only the racing. The purpose of this exercise is to search for the continuity of architecturally enhancing the culture of the track so as to create an atmosphere that will not detract
from the racing. The link is in the culture created by both the architecture and motor racing.



design philosophy
architecture and culture

What is the meaning of architecture? Otherpeoples views and mine. Does architecture in uence/the way
in-which society thinks and acts? How does!'culture affect architecture and vice-versa?-The purpose of
exploring these questions is to fully understand how and why the contemporary situation'is at it is.

According in Lynch (1990:104), 'in argument of the 'relationship between normative theory and aesthetic
form; when people are pushed into a position regarding aesthetics, they either enforce the artist or the
critic or hide behind | know what'l'like;, I KNOW WHAT | LIKE. Thatis precisely the point. Society knows
what they like and dislike 'and varying opinions-will never be able to formulate a position on the meaning
of architecture.

Norberg-Schulz (Meaning in/Western Architecture, 1975:428) reiterates Lynchiin that by varying situations one
implies different. meanings 'to words, objects, processes etc. ... the meaning of any-phenomenon is the
context in'which it appears .; Charles Jencks does not relate context to the phenomenon, but emphasises
the context in a more general tone,. -~ each use of meaning is different from any other and-the particular
case has to be understood from the context  (Semiolagy and Architecture. Meaning in Architecture.1969:13).

Architecture s main objective is a symbolic one. It can be created to symbolise its desired function or
appear to be something else (Baker ' Design Strategies in-Architecture 1996:XV11). Baker also goes on to
say that architecture also represents the-most important characteristics of a culture-in that it brings into
existence the framework for national: life- (1996:XVil) and, according to Lawrence Durrell in. Meaning in
Western Architecture  (Norberg-Schulz 1975:432), a very important determining factor in creating the spirit
of place, is culture.- The aspect of culture gets more emphasis from Baker when it forms one of his three
key aspects that in uence architecture. The others being: site conditions and-functional requirements
(1996:XV11). These three points by Baker link now again to Norberg-Schulz, the context in which any
phenomenon appear, determines its meaning.

Colin St. John Wilson (architectural critic), in an article in The Architectural Review, The Play of Use and
The Use of Play, (July 1986), also mentions culture. The limits of an architecture are the limits of the culture
that it serves (1986:18). Throughout the article there are also various references to architecture existing
only out of a need, particularly to ful | the needs in society (1986:18), it is the transformation of utility into
an icon where this process is likened to a question and answer scenario where the source of the question
is use and architecture is the fact of a way of life (1986:17).

What is culture-then? .’ Norberg-Schulz (Meaning in Architecture. Meaning in Architecture.1969:220) de nes
culture as-a. common lorder which is developed through education and the constant retrieval of information
reliant on .common symbol'systems . Culture makes use of distinctive characters in the ordered world
through valid interactions.

What can be said then from the variety of views presented above? Culture de nitely plays a very important
role in architecture, in determining the architecture and providing function and aesthetics to suit that speci ¢
culture. To mention Norberg-Schulz again, we must bear in mind though that every situation, every site and
every response to the problem will differ in different situations.

Culture is very symbolic. Although the meaning derived by the individual, the community or society as
a-whole will vary from time and place, meaning is still created. Presence and the Genius Loci (Spirit of
Place) are presented as part of the symbolic meaning, how it makes us feel and what the architecture
represents.

Aesthetic and function are linked to all aspects of culture and symbolism. The function could be determined

by the form, but most times the form is created by the function. Ensuring the balance of aesthetic and

function to the symbol and culture of society (you, me, us, the community) is of extreme importance, the
| Al failure of which will have consequences that will affect not only the designer, but the community as well.

space: As such archltecture is a symbolic system exﬁressmb the c‘naraéfers and ‘spatial

relations which constitute, the totalltxm Nggienvironment:




The need for there to be architecture that ful Is cultural, symbolic, aesthetic and practical function is
k probably the rst step in creating a place. Without the need for there to be an element/phenomenon,
| there is no architecture. As architecture is now de ned by the need for a structure that serves on a

multitude of levels, if there is no need, there is no architecture.

motor racing  emotions and power on tap

The art of being totally at one. Not only with the car, the track,

your competitors  but with the race itself. Being in touch with the
race as it unfolds  how it began, where it is now, and what is likely to
happen in the laps ahead. It is the art of planning. Yet also

being able to react instantly to a changing scenario. It is being so

on the top of your game that you are able to understand the choices
open to you. Itis about managing any of your own weaknesses

and maximising your opportunities when they arise.

| Woodcraft advert (Winning!2003/2004:63)

Motor racing in South Africa, and all ov:
being born into a racing family or have the
incolved in motor racing, you are fortunate
for high speed, adrenaline pumping thrills, a
steeped in so much history, it is dif cult to kn

its own. If you have the privilege of
cially or with natural ability) of getting
olved in an emotional culture that provides
be found in no other sport and one that is

From the moment the rst edging h

around the turn of the century, there ha

enterprising and enthusiastic individuals whose overwi|

to drive faster and‘f&ﬁygtrlger than any of their rivals
A - |

\,

pluttered into life
me ambitious,

ing ambition was /

\

As a spectator, which so many of us are, we can only g of this culture and it is with a inner
ambition within the majority of the human race (no pun int that motor racing, especially in South
Africa, where we are not exposed to a high enough volume of live racing, draws tens of thousands of
would-be racers to the circuits. Can you imagine what it is like to be driving a Ford or Chev V8 GT1 that
produces 600 hp on the throttle, when just by standing next to them when they are idling is enough to
make shivers run up and down your spine and make your skin crawl? As Murray Walker (well known
mororsport tv personality) puts it, motor racing is an action packed and thrilling sport with enormous
visual appeal (Foreword in the Sportsviewers Guide Motor Racing 1984:3).

Motor sport is about passion, skill and the desire to win - to be the best. Sam Tingle, a driver from
the early years of the South African racing scene, writes in his foreword to the book For the love of it

John Love and an Era of South African Motor Sport , that when the ag dropped for the start of a race,
everyone wanted to win (2005:15).

Everyone wants to win. Motor racing is culture, it is passion, it is desire, it is history and, like with al
sports, it brings people together with one thing in mind - it is about the racing and nothing else. It is not
political and it does not discriminate.
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