"’V_
&b
ﬂ UNIVERSITEIT VAN PRETORIA
’ UNIVERSITY OF PRETORIA
Qe

YUNIBESITHI YA PRETORIA

The free song (hymn) as a means of expression of the spirituality of the local
congregation with specific focus on the situation of the Dutch Reformed

Church in South-Africa

by

COENRAAD JOSEPHEUS CALITZ

Thesis
submitted in fulfilment
of the requirements for the degree of
PHILOSOPHIAE DOCTOR
in Practical Theology
in the Faculty of Theology

UNIVERSITY OF PRETORIA

PROMOTOR: PROF CJA VOS

CO-PROMOTOR: PROF HJC PIETERSE

APRIL 2011

© University of Pretoria



.
&b

ﬂ UNIVERSITEIT VAN PRETORIA
’ UNIVERSITY OF PRETORIA
Qe

YUNIBESITHI YA PRETORIA

ACKNOWLEDGEMENTS

Dedicated to Dad

Oh Lord, my God,
when I'm in awesome wonder
consider all the works
Thy hands hath made.
| see the stars,
| hear the rolling thunder,
Thy power throughout
the universe displayed,;
Then sings my soul,
my Saviour God, to Thee,
How great thou art,

how great thou art!
Stuart Hine (1949)

All the glory to God the Father, Son, and Holy Spirit. He gave us a reason to sing and to
celebrate. All the songs in the world are not enough to sing His praises (Is 40:16).

I'm coming back to the heart of worship
and it's all about You,
It's all about You, Jesus.
I'm sorry, Lord, for the thing I've made it
when it's all about You,

It's all about You, Jesus.
Matt Redman (1997)

May this study contribute to the praises of His name with more instruments and more songs

within a multitude of cultures, subcultures and spiritualities.

My sincere appreciation to the following people and institutions who contributed in some way

to this study:
e Prof. Cas Vos (promotor) and Prof. Hennie Pieterse (co-promotor), who assisted me

in describing, defining and evaluating the song.



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"'V_

&b

W UNIVERSITEIT VAN PRETORIA
Qe

My wife Tersia, who shares the dream with me. Thank you for having faith in me,
and the privilege of worshiping God together the way we do. Your song is my
inspiration.

My kids, Corniél, Emile and Esther, who continuously sing the song with us and
remind me that there is more than one way of singing the song.

My father who dreamed of this day long before | shared the dream — he is already
singing a new song.

My mother, who played the piano so that we could praise God with Halleluja-songs
and free songs. Thank you for teaching me the other half of spirituality.

My father and mother in law who encouraged me to continue the song; thank you for
all your encouragement and hospitality.

My congregation (Suiderkruis Gemeente, Potchefstroom), who joined me on the
journey to the discovery of a song that could express the unique culture and
spirituality that God has entrusted to us.

The worship team of Suiderkruis Gemeente who provides the symphony for the
song. With you | have discovered that song is more than text and melody.

My colleague and the church council of Suiderkruis Gemeente, who gave me and still
give me the opportunity to discover and sing a new song.

My friends who share my song. Than k you for your friendship and encouragement;
thank you for not only sharing our lives but also our song.

The late Dr. Attie van der Colf who wrote many of the songs that changed my life.

Thank you for writing free songs that children could sing.

| also dedicate this study to all the composers, musicians, harmonists, liturgists, organists,

cantors and worship teams who honestly want to sing a new song unto the Lord (Ps. 33:3,

144:9). We look forward to the day that we will all sing and enjoy that new song (Rev. 5:9,

Soli Deo Gloria!



"'V_

&b

W UNIVERSITEIT VAN PRETORIA
Qe

UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

ABSTRACT

The presence of at least two prominent streams of church music within the DRC is evident —
this is also true of most other Protestant and Reformed churches. There is tension between
the ‘old music’ and the ‘new music’; traditional church music and contemporary church
music; the official repertoire of church music and the utilized repertoire of songs. Liturgical
singing often includes various free songs (songs outside the official hymnal). Songs from
various traditions are cut and pasted or copied and merged into liturgy through a process of
bricolage. Within bricolage liturgy there is a growing tendency towards bricolage liturgical

singing.

A brief overview of the history of church music illustrates the complexities regarding church
music. The official song of the temple was often complimented by the ecstatic song of
individuals. The more formal and official song of the church often stood in contrast to the
song and music that were played and sung in houses and elsewhere. Christian believers in

different eras expressed themselves in different forms and genres of music.

The Bible does not support a blueprint for church music. There is no Biblical church music,
mainly because no ‘melodies’ could be preserved (cf. Mowinckel 2004:9). The latter is
further complicated by the culture-bound nature of Biblical music and songs. The Biblical
data mostly provides shapshots of instances where God’s people utilized music and singing
in their interaction with the Almighty and covenantal God. Certain principles and guidelines
for church music could be drawn from these, although the danger of fundamentalism,

relativism and subjectivism remains.

A study of liturgy illustrates the important role of music and singing within the dialogue of the
liturgy. Recent studies emphasize that church music could function as a ritual symbol within
a specific cultural or sub-cultural community. As such church music is closely related to the
culture (or sub-culture) of a given community and can never be evaluated apart from that
culture. Within a postmodern culture, church music will be greatly influenced and coloured
by the values and attitudes of postmodernism. The latter have major implications for musical
styles, genres, repertoires and the sanctification of church music. Within postmodernism the
borders between sacred and secular are not so clear, neither between sacred (liturgical)
music and secular music. Within Western culture and postmodernism there is a growing
need for an inculturated and an inter-culturated song, expressing the smaller narrative(s) of

the local congregation in idioms, language, metaphors and styles true to the local culture.

v
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Church music is closely related to the spirituality of the local congregation. The dominant
type of spirituality will necessarily have a sound influence on the musical genres,
accompaniments, styles and repertoire of the local congregation. The growing phenomenon
of popular spirituality has definite implications for church music. At least three circles of
spiritualities must find expression in the song of the local congregation, namely an
ecumenical spirituality, a denominational spirituality and a congregational spirituality. Where
the official song (Liedboek van die Kerk) gives expression to the denominational or
Reformed spirituality as well as the meta-narrative, the free song often gives expression to
the congregational spirituality as well as the smaller narrative. It is argued that the freely
chosen song is an important means of expressing the spirituality of the local congregation
(culture). In this sense, it does not threaten the official church song but compliments it.

These two could stand in a positive and creative tension.

Regarding liturgical singing, the DRC is presently moving from a societas through a phase of
communitas to a new societas. It is impossible to predict the outcome of this process. As
Burger (1995:31) indicates, a communitas-phase releases a lot of new energy that could be
of great value to the church. Church music, as folk music and cultural music, will have to be
faithful to the culture and spirituality of God’s people living in the twenty first century within a
given context. The age-old tradition must continue hand in hand with a new song. Vos
(2009:5) summarizes accurately: “However, each generation of believers must interpret the
ancient sources and traditions of the Church anew, within the demands of their time, without

being unfaithful to the traditions in which a definitive liturgy exists”.



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"’V_

&b

ﬂ UNIVERSITEIT VAN PRETORIA
Qe

KEY WORDS / PHRASES

Church music Kerkmusiek

Church song Kerklied

Church singing Kerksang

Singing Sang

Bricolage singing Bricolage sang
Liturgical music Liturgiese musiek
Liturgical singing Liturgiese sang

Free song Vrye lied

Free hymn Vrye himne

Hymn Himne

Culture Kultuur

Western culture Westerse kultuur
Inculturated singing Inkulturele sang
Inter-cultural singing Inter-kulturele sang
Spirituality Spiritualiteit
Reformed spirituality Gereformeerde spiritualiteit
Popular spirituality Populére spiritualiteit
Bricolage Bricolage

Contextual song Kontekstuele lied
Reformed worship Gereformeerde kerksang
Worship war Kerksang stryd
Ritual symbol Rituele simbool

Vi



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
W VYUNIBESITHI YA PRETORIA

Ot i+

TABLE OF CONTENTS

Title page
Acknowledgments I
Abstract v
Keywords / key phrases Vi
PART 1. Hermeneutical understanding (from the inside)
CHAPTER 1: INTRODUCTION 1
1. Background of the problem 1
2. Situation within the DRC 3
3. Relevance of study 10
4. Review of literature 12
5. Research problem 15
6. Research question 17
7. Theoretical framework 18
7.1 Bricolage liturgy 18
7.2 Implications of bricolage liturgy 19
7.3 Critical reflection on bricolage liturgy 21
7.4 Liturgical profits of bricolage liturgy 22
7.5 Liturgy, culture and spirituality 22
7.6 Margins of bricolage liturgical singing 23
7.7 Conclusion 24
8. Approach to Practical Theology 25
8.1 Implications for this study 29
9. Approach to hymnology 32
9.1 Implications for this study 35
10. Goal formulation 36
11. Working hypothesis 37
12. Structure of study 37
13. Commitments 38
14. Abbreviations 38
15. Terminology 41
15.1 Music 41
15.2 Singing 42
15.3 Church singing and church song 42

VIl




UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.
&b

ﬂ UNIVERSITEIT VAN PRETORIA

Qe

154 Church music

15.5 Liturgical singing and music
15.6 Congregational singing
15.7 Hymn

15.8 Hymnody

15.9 Free song

15.10 Contextual song

15.11 Worship service

CHAPTER 2: BASIC CONTEMPORARY LITURGICAL THEORY

The worship service

1.1 Latreia

1.2 Liturgy

Roots of the worship service

2.1 Old Testament

2.1.1 The Temple

2.1.2 The Synagogues

2.2 New Testament
Characteristics of the worship service
The worship service and daily life

4.1 Liturgy as a meeting of God’s family
4.2 Liturgy as remembering

4.3 Liturgy as diakonia

4.4 A liminal liturgy?

4.5 Implications

Motives for worship service

5.1 Scriptural motive

5.2 Ecumenical motive
5.3 Confessional motive
5.4 Pastoral motive

55 Reconciliation motive
5.6 Missional motive

5.7 Conclusions

Motives for liturgical singing
6.1 Scriptural motive for liturgical singing

6.1.1 Singing and music is an integral part of Scripture
VI

43
44
45
46
48
48
49
49

50

51
51
53
55
55
56
59
62
65
68
68
69
71
71
74
75
75
76
78
78
79
81
82
82
82
82



10.

11.
12.
13.

UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.
&b

ﬂ UNIVERSITEIT VAN PRETORIA

Qe

6.1.1.1 Part of the worship of Israel

6.1.1.2 The Bible contain some songs

6.1.1.3 Some parts of the Bible are written in the form of a song.

6.1.1.4 The Bible contains some verses that give us information about the

way singing was done in Biblical times.
6.1.1.5 The Bible also gives guidelines or principles on singing (in church)
6.1.1.5.1 Colossians 3:16-17
6.1.1.5.1.1 Guidelines from Colossians 3:16-17
6.1.1.5.2 Ephesians 5:19
6.1.1.5.2.1 Guidelines from Colossians 3 and Ephesians 5
6.1.1.5.3 1 Corinthians 14
6.1.1.5.3.1 Guidelines from 1 Cor 14:26
6.1.1.5.4 James 5:13
6.1.1.5.4.1 Guidelines from James 5:13

6.1.1.6 Conclusions

6.1.2 Liturgical singing and the Covenant (Strydom 1991:188)
6.2 Ecumenical motive for liturgical singing

6.3 Confessional motive for liturgical singing

6.4 Pastoral motive for liturgical singing

6.5 Reconciliation motive for liturgical singing

6.6 Missional motive for liturgical singing

6.7 Implications

Liturgical singing as ritual

7.1 Implications

Liturgical singing as symbol

8.1 Implications

Liturgical singing as ritual symbol

9.1 Implications

Function of liturgical singing

10.1 Implications

Influence of the ecumenical-liturgical movement of the twentieth century
Liturgy beyond the liturgical movement

Conclusions

83
83
84

84

85
86
89
90
91
92
92
92
93
94
96
98
98
99
101
102
102
108
109
113
114
115
116
120
121
123
126



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
W VYUNIBESITHI YA PRETORIA

Ot i+

CHAPTER 3: A BRIEF OVERVIEW OF THE HISTORY OF CHURCH SINGING

1. Old Testament singing and music

11
1.2
1.3
1.4
15

Ecstatic music

Temple music

Use of music/song in the Old Testament
The place and role of the Psalms

Conclusions

2. New Testament music

2.1
2.2
2.3
2.4
2.5
2.6

The Temple and Synagogue
The Upper Room

The house churches

Songs in the New Testament
New Testament Imperatives

Conclusions

3. Music in the Early Church

3.1
3.2
3.3

The pre-Nicene era
The Nicene era

Conclusions

4. The Middle Ages

4.1

Conclusions

5. The Reformation

5.1
5.2
5.3
5.4
54.1
5.5

Martin Luther (1483-1546)
Ulrich Zwingli (1484-1531)
John Calvin (1509-1564)
Reformation in the Netherlands
Conclusions

Reformation in England

6. Post-Reformation
10. Church music in South-Africa

7.1

CHAPTER 4: CHURCH MUSIC AS CULTURAL AND INTER-CULTURAL MUSIC

Conclusions

1. Introduction

2. Defining culture

3. Subculture and counterculture

128

129
129
131
134
134
137
139
140
141
142
144
144
144
146
146
148
151
152
158
159
159
162
164
167
170
171
173
178
181

183

183

184
188



10.

11.
12.
13.
14.
15.
16.
17.

18.

19.

20

21.
22.
23.

UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.
&b

ﬂ UNIVERSITEIT VAN PRETORIA

Qe

Cultural diversity
A South-African culture?

Western culture

6.1 The influence of Postmodernism on Western Culture
6.2 Implications

6.3 The process of Secularization

6.4 Implications

African culture

African music and Western music
Culture and cult

Liturgy and culture

10.1 Implications

Liturgy and subculture

Culture and music

Function of music in culture

Culture and church music
Implications of postmodernism or reflexive modernism for church music
Inter-cultural church music
Contemporary Christian music

17.1 Spirituals

17.2 Western Gospel music

17.3 A closer look at CWM

174 What is the aim of CWM?
17.5 Implications

Association

18.1 Implications

Music as cultural ritual symbol
Music as symbol

‘Amateur’ church music as cultural ritual
Culture and renewal in church music

Implications

CHAPTER 5: SPIRITUALITY AS BASIC ELEMENT OF CHURCH MUSIC

1.

Introduction

Xl

190
191
191
194
202
203
205
205
209
210
212
217
219
221
223
224
225
231
234
236
236
240
242
245
246
251
252
252
253
255
263

264

264



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
W VYUNIBESITHI YA PRETORIA

Ot i+

2. Flowering of interest in spirituality 264
Defining spirituality 267
4. Defining Christian spirituality 269
4.1 Liturgical spirituality 274
5. Spirituality and Scripture 275
6. Spirituality and religion 275
7. A brief overview of Christian spirituality 276
8. Aspects of spirituality 284
9. Spirituality types 284
10. Integrated spirituality 288
11. Spirituality and culture 2901
12. Popular spirituality 293
13. Reformed spirituality 296
13.1 Conclusions 305
14. A DRC spirituality? 306
15. DRC spirituality and church music 309
15.1 Conclusion 311
16. Creating space for different types of spirituality 312
17. Four circles of spirituality 313
17.1 Conclusions 318
18. The Taizé community in France 319
18.1 Implications 323
19. Insights gained from literature study 323
19.1 Scripture & history 323
19.2 Culture 324
19.3 Spirituality 325
19.4 Implications for church music 326
PART 2. Analytical study (from the outside)
CHAPTER 6: EMPIRICAL STUDY 329
1. INTRODUCTION 330
2. RESEARCH GAP 332
3. RESEARCH METHODOLOGY 334
4. RESEARCH DESIGN 335
4.1 Introduction 335

Xl




UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.
&b

ﬂ UNIVERSITEIT VAN PRETORIA

Qe

4.1.1 Research objective

4.1.2  Validity and reliability

4.1.3 Research

4.1.4  Data sources of information and collection of data

4.1.4.1 Phase 1: Personal visit — attending worship service

4.1.4.2 Phase 2: Personal interview with liturgist and/or music leader/director
4.1.4.3 Phase 3: Structured interviews with congregation members (Section C)
SECTION A

4.2 Phase 1: Personal visit — attending worship services

4.2.1  Description and overview

4.2.2  Provisional observations

4.2.3  Summary of use of the free song within worship services

4.2.4  Conclusions

4.2.5 Provisional concepts

SECTION B

4.3 Phase 2 - Structured interviews with liturgists and music directors

4.3.1 Insights gained from structured interviews

4.3.1.1 Congregation A

4.3.1.2 Congregation B

4.3.1.3 Congregation C

4.3.1.4 Congregation D

4.3.1.5 Congregation E

4.3.1.6 Congregation F

4.3.1.7 Congregation G

4.3.2  Description of the use of the free song (from structured interviews)
4.3.3  Synthesis of insights gained

4.3.4  Description of perceptions of Spirituality types

4.3.5 Provisional observations regarding types of spirituality

4.3.6  Emerging concepts

SECTION C

4.4 Phase 3 - Structured interviews with congregation members
4.4.1 Introduction

4.4.2  Summary of insights gained

4.4.3  Provisional observations

4.4.4  Concepts emerging from structured interviews

5. Synthesis of emerging concepts

5.1 Summary of concepts

X

336
336
336
337
337
338
338
339
339
339
340
343
343
344
345
345
346
346
348
352
354
357
360
363
367
367
374
374
376
377
377
377
377
383
385
386
386



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

"'V_

&b

W UNIVERSITEIT VAN PRETORIA
Qe

5.2 Findings 386
5.3 Interpretation 387
5.4 Relation between concepts 388
6. Conclusions drawn from empirical study 389
7. Summary 391
PART 3. Hermeneutical understanding (integrating the results of Part 1 & 2)

CHAPTER 7: A NEW THEORY OF PRAXIS FOR CHURCH SINGING 393
1. INTRODUCTION 393

1.1 Liturgical singing is essential 393

1.2 Liturgical singing is in a crisis 393

1.3 Reactions to the crisis 395
2. A CREATIVE TENSION 396
3. INSIGHTS GAINED FROM THE LITERATURE STUDY 397
4. INSIGHTS GAINED FROM THE EMPIRICAL STUDY 398
5. SYNTHESIS OF LITERATURE STUDY AND EMPIRICAL STUDY 399
6. THE ROLE OF THE FREE SONG IN THE CURRENT CRISIS 399
7. GUIDELINES FOR THE USE OF THE FREE SONG 403
8. CRITERIA FOR FREE SONGS 405
9. CREATING A CONSTRUCTIVE PROCESS 406
10. FIELDS FOR FURTHER STUDY 409
11. CONCLUSION 409
BIBLIOGRAPHY 410
APPENDIX 1: FLAM-SONGS 437
APPENDIX 2: VONKK-SONGS 446
APPENDIX 3: Overview of liturgies during personal visits 450
APPENDIX 4: Structured interviews with liturgists and music directors 472
APPENDIX 5: Structured interviews with congregation members 475
APPENDIX 6: Extract from KERKSPIEEL 2006 480
APPENDIX 7: Kontrafakte written in Congregation A 482
APPENDIX 8: Kontrafakte written in congregation G 483
APPENDIX 9: Kontrafakte written in congregation G 484
APPENDIX 10: Kontrafakte written in congregation F 485

XV




	FRONT
	Title page
	Acknowledgements
	Abstract
	Key words / phrases
	Table of contents

	Chapter 1
	Chapter 2
	Chapter 3
	Chapter 4
	Chapter 5
	Chapter 6
	Chapter 7
	Back

