‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘

References

Abra, J. & Abra, G. 1999. Collaboration and competition. In Encyclopedia of
creativity, 1. Edited by M. A. Runco and S. R. Pritzker. San Diego, CA:
Academic Press. 283-293.

Adorno, T.W. (1963) 1994. Quasi una fantasia: Essays on Modern Music.
Translated by R. Livingstone. London: Verso Books.

Agawu, K. 1991. Playing with signs: A semiotic interpretation of classic music.
Princeton, NJ: Princeton University Press.

Agawu, K. 2001. The Challenge of Semiotics. In Rethinking Music. Edited by
N. Cook and M. Everist. 2nd edition, with corrections. Oxford: Oxford
University Press.

Ake, D. 2002. Jazz Cultures. Berkeley, CA: University of California Press.

Anderson, I. 2002. Jazz Outside the Marketplace: Free Improvisation and
Nonprofit Sponsorship of the Arts, 1965-1980. American Music. 20:2. 131-
167.

Andrews, J. 1998. What bebop meant to jazz history. Book review of
DeVeaux, S. 1997. The Birth of Bebop: A Social and Musical History. World
Socialist Website. Accessed 7 October 2005. Available from
http://www.wsws.org/arts/1998/may1998/bop-m22.shtml.

Appignanesi, R et al. (1999) 2004. Introducing Postmodernism. Royston, UK:
lcon Books.

Armstrong, J. (2003) 2004. Danger: Derrida at work. Interdisciplinary Science
Reviews. 28:2. Newcastle: University of Newcastle upon Tyne, School of



Computing Science. 83-94. Accessed 15 July 2006. Available from
http://www.cs.nl.ac.uk/research/pubs/authors/byType.php?id=85.

Arnason, D. 2004. The New Criticism. Accessed 13 October 2005. Available
from http://130.179.92.25/Arnason DE/Arnason DE.html.

Aston, E. & Savona, G. 1991. Theatre As Sign-System: A semiotics of text

and performance. London: Routledge.

Attali, J. (1977) 2003. Noise: The Political Economy of Music. Translated by
B. Massumi. Theory and History of Literature, Volume 16. Minneapolis, MI:

University of Minnesota Press.

Auner, J. 2004. Proclaiming a mainstream: Schoenberg, Berg, and Webern.
In The Cambridge history of twentieth-century music. Edited by N. Cook and
A. Pople. Cambridge: Cambridge University Press. 228-259.

Auslander, P. 1999. Liveness: Performance in a mediatized culture. London:
Routledge.

Auslander, P., (editor). 2003a. Performance: Critical Concepts in Literary and
Cultural Studies, 1. London: Routledge.

Auslander, P., (editor). 2003b. Performance: Critical Concepts in Literary and
Cultural Studies, 2. London: Routledge.

Bachelard, G. (1958) 1994. The Poetics of Space. Translated by M. Jolas.

Boston, MA: Beacon Press.

Bailey, D. 1993. Improvisation: Its nature and practice in music. Revised
edition. U.S.A.: Da Capo Press.

Baker, D. 1980. Improvisation: A tool for music learning. Music Educators
Journal. 65:5. 42-51.



%, UNIVERSITY OF PRETORIA
P YUNIBESITHI YA PRETORIA 11

Baker, D. 1981. Bebop Jazz Solos. New Albany, IN: Jamey Aebersold
Publishing.

Baker, D. 1987a. How to play Bebop, 1: The Bebop Scales and Other Scales
in Common Use. USA: Alfred Publishing.

Baker, D. 1987b. How to play Bebop, 2: Learning the Bebop Language:
Patterns, Formulae and Other Linking Materials. USA: Alfred Publishing.

Baker, D. 1987c. How to play Bebop, 3: Techniques for Learning and Utilizing
Bebop Tunes. USA: Alfred Publishing.

Bakhtin, M. M. 1981. The Dialogical Imagination. Edited by M. Holquist.
Translated by C. Emerson and M. Holquist. Austin, TX: University of Texas

Press.

Baldick, C. "Code." Oxford Reference Online.

Barthes, R. (1957) 1973. Mythologies. Translated by A. Lavers. London:
Paladin.

Barthes, R. (1964) 1968. Elements of Semiology. Translated by R. Miller. New
York: Hill & Wang. Accessed 3 March 2004. Available from

http://www.marxists.org/reference/subject/philosophy/works/fr/barthes.htm.

Barthes, R. (1970) 1974. S/Z. Translated by R. Miller. New York: Hill and
Wang.

Barthes, R. 1981. The Discourse of History. Translated by S. Bann.
Comparative Criticism, 3. 7-20. New York: Hill & Wang. Accessed 15 March
2004. Available from

http://www.clas.ufl.edu/users/pcraddoc/barthes.htm.




Barthes, R. 1977. Image/Music/Text. Translated by S. Heath. London:

Fontana Press.

Barthes, R. (1979) 1997. From Work to Text. In Aesthetics. Edited by S. L.
Feagin and P. Maynard. Oxford Readers. Oxford: Oxford University Press.

Bateson, G. (1972) 2000. Steps to an Ecology of Mind. Chicago, IL: Chicago

University Press.

Beaver, E. T. n.d. Wittgenstein’s Meaning and Use in Philosophical
Investigations, Searle’s Speech Act Theory in ‘What is a Speech Act?’: An
Exposition and Comparison. Accessed 20 May 2006. Available from

http://www3.baylor.edu/~Elijah Beaver.witterm.htm.

Beeman, William O., Kenneth T. Anderson, Gail Bader, James Larkin, Anne
P. McClard, Patrick McQuillian, Mark Shields. 1988. Intermedia: A Case Study
of Innovation in Higher Education. Providence, Rl: Office of Program
Analysis/Institute for Research in Information and Scholarship.

Berendt, J-E. 1976. The Jazz Book. Edited and translated by D. Morgenstern.
St Albans, UK: Paladin.

Berendt, J-E. 1991. The World is Sound: Nada Brahma: Music and the
Landscape of Consciousness. Translated by H. Bredigkeit. Rochester, VT:

Destiny Books.

Berliner, P.F. 1994. Thinking in jazz: The infinite art of improvisation. Chicago

Studies in Ethnomusicology. London: University of Chicago Press.

Bernasconi, R. 2005. "Merleau-Ponty, Maurice." In The Oxford Companion to
Philosophy. Oxford Reference Online. Oxford University Press. Accessed 15
March 2006. Available from

<http://www.oxfordreference.com/views/ENTRY .html?subview=Main&entry=t1
16.e1580>.




Bhabha, H. (1994) 1998. The Location of Culture. In Literary Theory: An
Anthology. Edited by J. Rivkin and M. Ryan. Revised edition. Malden, MA:

Blackwell.

Biletzki, A. and Matar, A. 2005. "Ludwig Wittgenstein." In The Stanford
Encyclopedia of Philosophy (Summer 2005 Edition). Edited by E. N. Zalta.
Accessed July 15 2005. Available from

http://plato.stanford.edu/archives/sum2005/entries/wittgenstein/.

Birringer, J. 1993. Theatre, Theory, Postmodernism. Bloomington, IN: Indiana

University Press.

Blake, A. 2004. To the millenium: music as twentieth-century commaodity. In
The Cambridge history of twentieth-century music. Edited by N. Cook and A.
Pople. Cambridge: Cambridge University Press. 478-505.

Blakemore, C. and Jennett, S. (editors). 2001. The Oxford Companion to the
Body. Oxford Reference Online.

Blom, D. 2004. Music students in collaboration with theatre and dance—
Sound worlds to create and share. 26th ISME conference proceedings.
Tenerife, Spain.

Boardman, E. (editor). 1989. Dimensions of Musical Thinking. Reston, VA:
Music Educators National Conference.

Borgo, D. 2002. Negotiating Freedom: Values and Practises in Contemporary
Improvised Music. Black Music Research Journal. 22:2. 1-17.

Born, G. and Hesmondhalgh, D. (editors). 2000. Western Music and Its
Others: Difference, Representation, and Appropriation in Music. Berkeley, CA:
University of California Press.



@, UNIVERSITY OF PRETORIA H
@ZP YUNIBESITHI YA PRETORIA VI

Bouissac, P. 2003. Perspectives on Saussure. Accessed 27 February 2005.
Available from

http://www.semioticon.com/Bouissac/saussurecompanion.rtf.htm.

Bourdieu, P. (1972) 1977. Outline of a Theory of Practice. Translated by R.
Nice. Cambridge: Cambridge University Press.

Bourdieu, P. (1987) 1990. In Other Words: Essays towards a Reflexive
Sociology. Translated by M. Adamson. Cambridge: Polity Press.

Bourdieu, P. (1982) 1991. Language and Symbolic Power. Edited by J. B.
Thompson. Translated by G. Raymond and M. Adamson. Cambridge, MA:
Harvard University Press.

Boulez, P. 2003. Boulez on Conducting: Conversations with Cécile Gilly.
Translated by R. Stokes. London: Faber & Faber.

Bowen, J.A. 2001. Finding the Music in Musicology: Performance History and
Musical Works. In Rethinking Music. Edited by N. Cook and M. Everist. 2nd

edition, with corrections. Oxford: Oxford University Press.

Bowen, J.A. 2003. The Cambridge Companion to Conducting. Cambridge:
Cambridge University Press.

Bowman, W.D. 1998. Philosophical Perspectives on Music. New York, NY:
Oxford University Press.

Brackett, D. 2000. Interpreting Popular Music. Berkeley, CA: University of
California Press.

Brackett, D. 2002. "Where's It At": Postmodern Theory and the Contemporary
Musical Field. In Postmodern Music/Postmodern Thought. Edited by J.
Lochhead and H. Auner. Studies in Contemporary Music and Culture, 4.
London: Routledge. 207-231.



@ Gy s ..
& L S e Vil

Braxton, Anthony entry in Wikipedia. Accessed 27 March 2005. Available from
http://en.wikipedia.org/wiki/Anthony Braxton.

"Bricolage." In Dictionary of the Social Sciences. 2002. Edited by C. Calhoun.
Oxford Reference Online. Oxford University Press. Accessed 11 April 2006.
Available from

<http://www.oxfordreference.com/views/ENTRY .html?subview=Main&entry=t1
04.e186>.

Brindle, R. S. 1966. Serial Composition. Oxford: Oxford University Press.

Brindle, R. S. (1975) 1987. The New Music: The Avant-garde since 1945. 2nd

edition. Oxford: Oxford University Press.

Burtner, M. 2005. Making Noise: Extended Techniques after Experimentalism.
Accessed 11 September 2005. Available from

http://www.newmusicbox.org/page.nmbx?id=71tp00.

Butt, J. 2002. Playing with History: The Historical Approach to Musical
Performance. Musical Performance and Reception. Cambridge: Cambridge

University Press.

Cage, J. 1968. Silence. London: Calder & Boyars.

Calhoun, C. "Bricolage." In Oxford Dictionary of the Social Sciences. 2002.

Oxford Reference Online.

Campbell, M. 2006. Expanding implementation of the blues sound in jazz
pedagogy. Paper presented to 8th South African Association for Jazz
Education conference. Durban, South Africa. 30th September, 2006.

Campbell, P.S. 1991. Unveiling the Mysteries of Musical Spontaneity. In
Music Educators Journal. 78:4. 21-25.



@, UNIVERSITY OF PRETORIA e
@ZP YUNIBESITHI YA PRETORIA V“I

Case, S., Brett P., and Foster S. L. (editors). 2000. Decomposition: Post-
Disciplinary Performance. Bloomington, IN: Indiana University Press.

Casti, J. L. (1992) 1993. Searching for Certainty: What Science Can Know
About The Future. London: Abacus.

Chomsky, N. (1975) 1998a. Reflections on Language. New York, NY: The
New Press.

Chomsky, N. (1979) 1998b. Language and Responsibility. New York, NY: The
New Press.

Christensen, O.M. 1995. Interpretation and meaning in music. In Musical
Signification: Essays in the Semiotic Theory and Analysis of Music. Edited by

E. Tarasti. Approaches to Semiotics 121. Berlin: Mouton de Gruyter.

Clarke, D. 1996a. Language-games. Musical Times 137:1835 [January]. 5-10.

Clarke, D. 1996b. Speaking for Itself: How Does Music Become Autonomous?
Musical Times 137:1836 [February]. 14-18.

Clarke, E. F. 1988. Generative principles in music performance. In Generative
processes in Music: The Psychology of Performance, Improvisation, and
Composition. Edited by John A. Sloboda. Oxford: Clarendon Press.

Clifton, T. 1983. Music as Heard: A Study in Applied Phenomenology. New
Haven, MA: Yale University Press.

Coan, C. 1995. Michael Brecker: Artist transcriptions. Milwaukee, WI: Hal
Leonard Publications.

"Code." In The Concise Oxford Dictionary of Literary Terms. C. Baldick. 1996.
Oxford Reference Online. Oxford University Press. Accessed 11 March 2006.



\\\\\\\\\\\\\\\\\\\\\\\

Available from
<http://www.oxfordreference.com/views/ENTRY.html?subview=Main&entry=t5
6.e178>

"Coleman, Ornette." In The Oxford Dictionary of Modern Quotations. 2002.
Edited by E. Knowles. Oxford University Press, Oxford Reference Online.
Accessed 11 March 2006 @
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t93.e377>.

Coleman, Ornette and "free jazz," Accessed 11 September 2005. Available

from http://www.howardmandel.com/OColeman.php3.

Collier, G. Jazz as a serious art: The broader view — jazz's relationship with
society. In Jazz Changes. 5:2 (Summer 1998). 11-13.

Collier, J. L. (1978) 1981. The Making of Jazz: A Comprehensive History.
London: Papermac.

Collins, A. 2006. Cognitive Apprenticeship. In The Cambridge Handbook of
the Learning Sciences. Edited by R. K. Sawyer. Cambridge: Cambridge
University Press. 47-60.

Colwell, R (editor). 2006. MENC Handbook of Musical Cognition and
Development. Oxford: Oxford University Press.

Cook, N. 1992. Music, Imagination, and Culture. Oxford: Oxford University

Press.

Cook, N. 2001. Between Process and Product: Music and/as Performance.
Music Theory Online. 7:2. Accessed 23 January 2005. Available from
http://www.societymusictheory.org/mto/issues/mto.01.7.2/mto.01.7.2.cook.htm
| - FNSREF.




‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘

Cook, N., with A. Pople. 2004. Introduction: trajectories of twentieth-century
music. In The Cambridge history of twentieth-century music. Edited by N.
Cook and A. Pople. Cambridge: Cambridge University Press. 1-17.

Cook, N. and Pople, A (editors). 2004. The Cambridge history of twentieth-
century music. Cambridge: Cambridge University Press.

Corbett, J. 1995. Ephemera Underscored: Writing Around Free Improvisation.
In Jazz among the Discourses. Edited by K. Gabbard. Durham, NC: Duke
University Press. 217-240.

Cox, C. 2003. Return to form: Christoph Cox on neo-modernist sound art.
ArtForum, November 2003. Accessed July 15, 2005. Available from
http://www.findarticles.com/p/articles/mi_m0268/is 3 42/ai 110913969

Critical theory defined. Accessed 17 September 2005. Available from

http://www.answers.com/critical theory.

Cross, J. 2003. Composing with numbers: sets, rows and magic squares. In
Music and Mathematics: From Pythagoras to Fractals. Edited by J. Fauvel, R.
Flood, and R. Wilson. Oxford: Oxford University Press.

Crowther, P. 1989. The Kantian Sublime: From Morality to Art. Oxford

Philosophical Monographs. Oxford: Clarendon Press.

Crowther, P. 1991. Creativity and originality in Art. In British Journal of
Aesthetics. 31:1. Oxford: Oxford University Press. 301-309.

Crowther, P. 1993. Embodiment in Art: From Aesthetics to Self-
Consciousness. Oxford: Clarendon Press.

Crowther, P. 2002. The Transhistorical Image: Philosophizing Art and its
History. Cambridge: Cambridge University Press.



@, UNIVERSITY OF PRETORIA H
@ZP YUNIBESITHI YA PRETORIA XI

Cumming, N. 2000. The Sonic Self: Musical Subjectivity and Signification.
Advances in Semiotics. Bloomington, IN: Indiana University Press.

Csikszentmihalyi, M. (1990) 1991. Flow: The Psychology of Optimal
Experience. New York, NY: Harper Perennial.

Csikszentmihalyi, M. 1997. Finding Flow: The Psychology of Engagement
with Everyday Life. New York, NY: Basic Books.

"Cultural hegemony," in Wikipedia. Accessed 14 November 2005. Available

from http://en.wikipedia.org/wiki/Cultural hegemony.

Dahlhaus, C. 1983. Foundations of Music History. Translated by J. B.
Robinson. Cambridge: Cambridge University Press.

Danaher, G., Schirato, T., and Webb, J. 2002. Understanding Bourdieu.
Edited by R. Fensham and T. Threadgold. Crows Nest, N.S.W.: Allen &

Unwin.

David, H. T. and Mendel, A. (1945) 1966. The Bach Reader: A Life of Johann
Sebastian Bach in Letters and Documents. Revised edition. London: Dent.

Davidson, J. W. 1997. The social in musical performance. In The Social
Psychology of Music. Edited by D. J. Hargreaves and A. C. North. Oxford:
Oxford University Press.

Davidson, J. W., and Jorge Salgado Correia, J. G. 2002. Body Movement. In
The Science & Psychology of Music Performance: Creative Strategies for
Teaching and Learning. Edited by R. Parncutt and G. E. McPherson. New
York, NY: Oxford University Press.

Davies, S. 2001. Philosophical perspectives on music’s expressiveness. In
Music and Emotion: Theory and Research. Edited by P. N. Juslin and J. A.
Sloboda. Oxford: Oxford University Press.



@, UNIVERSITY OF PRETORIA .
@ZP YUNIBESITHI YA PRETORIA X“

Davis, F. (1996) 1998. Bebop and Nothingness. In The Charlie Parker
companion: Six decades of commentary. Edited by C. Woideck. New York,
NY: Schirmer.

Debord, G. (1967) 2006. The Society of the Spectacle. Translated by D.
Nicholson-Smith. New York, NY: Zone Books.

Debord, G. (1988) 2005. Comments on The Society of the Spectacle.
Translated by NOT BORED! Accessed 14 April 2006. Available from

http://www.notbored.org/commentaires.html.

De Certeau, M. (1984) 1988. The Practice of Everyday Life. Translated by S.
Rendall. Berkeley, CA: University of California Press.

DeNora, T. 2000. Music in Everyday Life. Cambridge: Cambridge University
Press.

DeNora, T. 2003. After Adorno: Rethinking Music Sociology. Cambridge:

Cambridge University Press.

Derrida, J. (1966) 1998. Différance. In Literary Theory: An Anthology. Edited
by J. Rivkin and M. Ryan. Revised edition. Malden, MA: Blackwell. 385-407.

Derrida, J. 1972. "Plato's Pharmacy." In Literary Theory: An Anthology. Edited
by J. Rivkin and M. Ryan. Revised edition. Malden, MA: Blackwell. 429-450.

De Saussure, F. (1910-11) 1998. Course in General Linguistics. In Literary
Theory: An Anthology. Edited by J. Rivkin and M. Ryan. Revised edition.
Malden, MA: Blackwell. 76-90.

Deutscher, P. 2005. How to read Derrida. London: Granta Books.

DeVeaux, S. 1997. The Birth of Bebop: A Social and Musical History.



@, UNIVERSITY OF PRETORIA e
@ZP YUNIBESITHI YA PRETORIA XI“

Berkeley, CA: University of California Press.

Dollar, S. 1996. The Lightning Rod. Down Beat. February. 22-24.

Duby, M. 1987. The Compositional and Improvisational Style of Thelonious
Monk. M. Mus. thesis, University of Natal, Durban.

Duby, M. 2004. Soundpainting as a system for the communication of musical
ideas (with special reference to the South African music education context).
26th ISME conference proceedings. Tenerife, Spain.

Duby, M. 2006. Signifyin(g) and identity politics in jazz. Paper presented to
8th South African Association for Jazz Education conference. Durban, South
Africa. 30th September, 2006.

Duckworth, W. 1999. Talking Music: Conversations with John Cage, Philip
Glass, Laurie Anderson, and Five Generations of American Experimental
Composers. U.S.A.: Da Capo Press.

Dunbar-Hall, P. 2004. How Popular Musicians Learn: a Way Ahead for Music
Education—Book Review. Popular Music and Society. February. Accessed 11
September 2005. Available from
http://www.findarticles.com/p/articles/mi_m2822/is 1 _27/ai_113805217.

Dunsby, J. & Whittall, J. 1988. Music Analysis in Theory and Practice.

London: Faber Music.

Eco, U. 1976. A theory of semiotics. Bloomington, IN: Indiana University

Press.

Eco, U. 1986. Semiotics and the philosophy of language. Bloomington, IN:

Indiana University Press.

Eco, U. 1988. Foucault’s Pendulum. Translated by W. Weaver. New York,



@, UNIVERSITY OF PRETORIA -
@ZP YUNIBESITHI YA PRETORIA XIV

NY: Random House.

Eco, U. 1989. The Open Work. Translated by A. Cancogni. Cambridge, MA:

Harvard University Press.

Eco, U. 2000. Kant and the platypus: Essays on Language and Cognition.
Translated by A. McEwen. London: Vintage Books.

Eco, U. (editor). 2004. On Beauty: A history of a Western idea. London:
Secker & Warburg.

Eisenberg, E. 2005. The Recording Angel: Music, Records and Culture from
Atristotle to Zappa. 2nd edition. New Haven, MA: Yale University Press.

Elam, K. 1980. The Semiotics of Theatre and Drama. New Accents. London:

Methuen.

Ellenberger, K. 2005. Materials and Concepts in Jazz Improvisation: A Theory
of Jazz Improvisation for Beginning and Advanced Players. Grand Rapids, Ml:

Keytone.

Elliott, D. J. 1995. Music Matters: A New Philosophy of Music Education. New
York, NY: Oxford University Press.

Ephland, J. 1996. Standards Trio: Why Play Standards? Down Beat. 63:2.
February. 21-24.

Erickson, J. 2003. The body as the object of modern performance. In
Performance: Critical Concepts in Literary and Cultural Studies, 2. Edited by
P. Auslander. London: Routledge. 175-87.

Evans, L. 2006a. Discovering Blues Improvisation, 1. Milwaukee, WI: Hal
Leonard Corporation.



@, UNIVERSITY OF PRETORIA
@ZP YUNIBESITHI YA PRETORIA XV

Evans, L. 2006b. Discovering Blues Improvisation, 2. Milwaukee, WI: Hal
Leonard Corporation.

Fauvel, J., Flood, R., and Wilson, R (editors). 2003. Music and Mathematics:
From Pythagoras to Fractals. Oxford: Oxford University Press.

Feagin, S.L. and Patrick Maynard (editors). 1997. Aesthetics. Oxford

Readers. Oxford: Oxford University Press.

Fischlin, D. and Heble, A. (editors). 2004. The Other Side of Nowhere: Jazz,
Improvisation, and Communities in Dialogue. Middletown, CT: Wesleyan

University Press.

Fogarty, S. 2005. "Logocentrism". The Literary Encyclopaedia. Accessed 22
March 2006. Available from
http://www.litencyc.com/php/stopics.php?rec=true&UID=671.

Foucault, M. (1961) 2003. Madness and Civilization: A History of Insanity in
the Age of Reason. Translated by R. Howard. London: Routledge.

Foucault, M. (1966) 1998a. The Order of Things. In Literary Theory: An
Anthology. Edited by J. Rivkin and M. Ryan. Revised edition. Malden, MA:
Blackwell. 377-384.

Foucault, M. (1969) 1998b. The Archaeology of Knowledge. In Literary
Theory: An Anthology. Edited by J. Rivkin and M. Ryan. Revised edition.
Malden, MA: Blackwell. 421-428.

Funkhouser, C. 1995. being matter ignited... Interview with Cecil Taylor, in
Hambone, Vol.12. Accessed 9 July 2005. Available from
http://www.csun.edu/~hcpas003/.

Gabbard, K. (editor). 1995a. Jazz among the Discourses. Durham, NC: Duke
University Press.



@ Gy s .
& L S e XVi

Gabbard, K. (editor). 1995b. Representing Jazz. Durham, NC: Duke
University Press.

Gabrielsson, A. and Lindstrom, E. 2001. The influence of musical structure on
emotional expression. In Music and Emotion: Theory and Research. Edited by
P. N. Juslin and J. A. Sloboda. Oxford: Oxford University Press.

Gammond, P. "Bebop." In The Oxford Companion to Music. 2002a. Edited by
A. Latham. Oxford University Press, Oxford Reference Online. Accessed 11
March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t114.e686>.

Gammond, P. "Free jazz." In The Oxford Companion to Music. 2002b. Edited
by A. Latham. Oxford University Press, Oxford Reference Online.

Accessed 11 March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t114.e2680>.

Garver, N. 1996. Philosophy as grammar. In The Cambridge Companion to
Wittgenstein. Edited by H. Sluga and D. G. Stern. Cambridge: Cambridge
University Press. 139-170.

Gates, H. L., Jr. (1989) 1998. The Blackness of Blackness: A Critique on the
Sign and the Signifying Monkey. In Literary Theory: An Anthology. Edited by
J. Rivkin and M. Ryan. Revised edition. Malden, MA: Blackwell.

Giddins, G. 2004. Weather Bird: Jazz at the dawn of its second century. New
York, NY: Oxford University Press.

Gioia, T. (1992) 1998. West Coast Jazz: Modern Jazz in California 1945-
1960. Berkeley, CA: University of California Press.



@, UNIVERSITY OF PRETORIA .
@ZP YUNIBESITHI YA PRETORIA XV“

"Globe Unity Orchestra." Accessed 11 September 2005. Available from

http://www.shef.ac.uk/misc/rec/ps/efi/imguo.html.

Godlovich, S. 2003. The integrity of musical performance. In Performance:
Critical Concepts in Literary and Cultural Studies, 1. Edited by P. Auslander.
London: Routledge.

Goehr, L. 1992. The Imaginary Museum of Musical Works: An Essay in the
Philosophy of Music. Oxford: Clarendon Press.

Goehr, L. 1993. “Music Has No Meaning to Speak of": On the Politics of
Musical Interpretation. In The Interpretation of Music: Philosophical Essays.
Edited by M. Krausz. Oxford: Clarendon Press.

Gorbman, C. 2000. Scoring the Indian: Music in the Liberal Western. In
Western Music and Its Others: Difference, Representation, and Appropriation
in Music. Edited by G. Born and D. Hesmondhalgh. Berkeley, CA: University
of California Press.

Graver, D. 2003. The actor’s bodies. In Performance: Critical Concepts in
Literary and Cultural Studies, 2. Edited by P. Auslander. London: Routledge.
175-87.

Green, D. 2003. Literature Itself: The New Criticism and Aesthetic Experience.
Philosophy and Literature. 27:1. 62—79. Accessed 13 October 2005. Available
from

http://muse.jhu.edu/demo/philosophy and literature/v027/27.1green.pdf.

Green, E. A. H. and Malko, N. (1975) 1985. The Conductor’s Score.
Englewood Cliffs, NJ: Prentice-Hall.

Green, L. 1999. "ldeology." In Key Terms in Popular Music and Culture.
Edited by B. Horner and T. Swiss. Malden, MA. Accessed 10 September
2005. Available from



\\\\\\\\\\\\\\\\\\\\\\\

@ ey e
& L S e XVilii

http://en.wikiquote.org/wiki/Key Terms in Popular Music and Culture.

Green, L. 2001. How Popular Musicians Learn: A Way Ahead for Music
Education. Aldershot, UK: Ashgate.

Green, L. 2003. Why 'ldeology' is Still Relevant for Critical Thinking in Music
Education. Action, Criticism & Theory for Music Education. 2:2. December. 1-
20. Accessed 9 September 2005. Available from http:/mas.siue.edu/ACT.

Gregory, Richard L. 2001. "Cybernetics." In The Oxford Companion to the
Body. Edited by C. Blakemore and S. Jennett. Oxford Reference Online.
Oxford University Press. Accessed 11 March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t128.e252>.

Gribbin, J. (1984) 1991. In Search of Schrédinger’'s Cat: Quantum Physics
and Reality. London: Black Swan.

Gridley, M. C. 1997. Jazz styles: History and analysis. 6th edition. New

Jersey: Prentice-Hall.

Griffiths, D. 2004. History and class consciousness: pop music towards 2000.
In The Cambridge history of twentieth-century music. Edited by N. Cook and
A. Pople. Cambridge: Cambridge University Press. 557-583.

Groden, M and Kreiswirth, M. 1997a. Umberto Eco. The Johns Hopkins Guide
to Literary Theory & Criticism. Accessed 16 October 2005. Available from

http://www.press.jhu.edu/books/hopkins quide to literary theory/umberto ec

o0.html.

Groden, M and Kreiswirth, M. 1997b. New Criticism. The Johns Hopkins
Guide to Literary Theory & Criticism. Accessed 13 October 2005. Available
from

http://www.press.jhu.edu/books/hopkins quide to literary theory/new criticis




@ Gy s .
& L S e XiX

m.html

Grunfeld, F.V. 1974. Music. World of Culture. New York: Newsweek Books.

Hacker, P. 2005a. "Form of life." In The Oxford Companion to Philosophy.
Edited by T. Honderich, Oxford University Press. Oxford Reference

Online. Accessed 11 March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t116.e933>.

Hacker, P. 2005b. "Language-game." In The Oxford Companion to
Philosophy. Edited by T. Honderich. Oxford University Press. Oxford
Reference Online. Accessed 11 March 2006. Available from
<http://www.oxfordreference.com/views/ENTRY .html?subview=Main&entry=t1
16.e1361>.

Hadler, M. 1995. Jazz and the New York School. In Representing Jazz.
Edited by K. Gabbard. Durham, NC: Duke University Press. 247-259.

Hall, E.T. 1992. Improvisation as an Acquired, Multilevel Process.
Ethnomusicology. 36:2. Spring/Summer. 223-235.

Hamilton, A. 2002. The Music of Chance: Musical Dice Men from John Cage
to John Zorn. In Undercurrents: The Hidden Wiring of Modern Music. Edited
by R. Young. London and New York: Continuum. 209-222.

Hamm, C. 1992. Privileging the moment of reception: music and radio in
South Africa. In Music and text: critical inquiries. Edited by S. P. Scher.

Cambridge: Cambridge University Press.

Hargreaves, D. J. and North, A. C. (editors). 1997. The Social Psychology of

Music. Oxford: Oxford University Press.

Harley, J. and Trochimczyk, M. 1999-2001. HENRYK MIKOtLAJ GORECKI.



nnnnnnnnnnnnnnnnnnnnnnn

@ ey e
& L S e XX

Accessed 15 January 2005. Available from

http://www.usc.edu/dept/polish music/composer/qgorecki.html.

"Harmolodics." In The New Oxford American Dictionary. 2005. 2nd edition.
Edited by E. McKean. Oxford University Press. Oxford Reference Online.
Accessed 11 March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t183.e34411>.

Harris, J. 1998. Jazz on the global stage. Jazz Changes. 5:2. Summer. 14-16.
Heaton, J., and Groves, J. (1999) 2005. Introducing Wittgenstein. Royston,
UK: Icon Books.

Heble, A. 2000. Landing on the wrong note: Jazz, dissonance, and critical
practice. New York: Routledge.

Hedges, W. 1997. New Criticism Explained. Accessed 13 October 2005.
Available from

http://www.sou.edu/English/Hedges/Sodashop/RCenter/Theory/Explaind/ncrit
exp.htm.

Heffley, M. 1996. The Music of Anthony Braxton. The Excelsior Profile Series
of American Composers. New York, NY: Excelsior Music Publishing

Company.

Heffley, M. 2005. Northern Sun, Southern Moon: Europe's Reinvention of
Jazz. New Haven, MA: Yale University Press.

Henry, P. and Utaker, A (editors). 1992. Wittgenstein and Contemporary
Theories of Language. Working Papers from the Wittgenstein Archives at the
University of Bergen, 5. Accessed 10 March 2006. Available from
http://wab.aksis.uib.no/wp-no5.pdf.

Heylingen, F., and Joslyn, C. 2001. Cybernetics and Second-Order



O Ly s .
& L S e XXi

Cybernetics, in Encyclopaedia of Physical Science and Technology. Edited by
R. A. Meyers. 3rd edition. New York, NY: Academic Press.

Hodeir, A. 1965. Toward Jazz. Translated by N. Burch. London: The Jazz
Book Club.

Hodge, C. 2003. Semiotics: A Primer for Designers. Accessed 15 October
2005. Available from

http://www.boxesandarrows.com/archives/semiotics a primer for designers.

php.

Hodge, R. and Kress, G. 1988. Social Semiotics. London: Polity Press.

Hofstadter, D. R. (1979) 1999. Gédel, Escher, Bach: an Eternal Golden Braid.
20th anniversary edition. New York, NY: Basic Books.

Honderich, T (editor). 2005. The Oxford Companion to Philosophy. Oxford
University Press. Oxford Reference Online.

Honeycutt, L. 1994. What Hath Bakhtin Wrought? Toward a Unified Theory
of Literature and Composition. M.A. thesis, University of North Carolina.
Accessed 29 June 2005. Available from
http://www.public.iastate.edu/~honeyl/bakhtin/chap3a.html.

Hopper, P. J. 1998. Emergent Grammar. In The New Psychology of
Language: Cognitive and Functional Approaches to Language Structure.
Edited by M. Tomasello. Mahwah, NJ: Lawrence Erlbaum Associates.

Horowitz, J. 1987. Understanding Toscanini. London: Faber and Faber.

Howard, L. 2002. Production vs. Reception in Postmodernism: The Gorecki
Case. In Postmodern Music/Postmodern Thought. Edited by J. Lochhead and
H. Auner. Studies in Contemporary Music and Culture, 4. London: Routledge.
195-206.



@, UNIVERSITY OF PRETORIA .
@ZP YUNIBESITHI YA PRETORIA XX“

Hunsberger, D. and Ernst, R. E. (1983) 1992. The Art of Conducting. 2nd
edition. New York, NY: McGraw-Hill.

Hutcheon, L. (1989) 1995. The politics of postmodernism. London: Routledge.

lyer, V. 2004. Exploding the Narrative in Jazz Improvisation. In Uptown
Conversation: The new jazz studies. Edited by R. O'Meally et al. New York,
NY: Columbia University Press. 393-403.

lyer, V. 2006. Sangha: Collective Improvisations on Community. Critical

Studies in Improvisation. 1:3. 1-18.

Jaffe, A. 1996. Jazz Harmony. 2nd edition. Germany: Advance Music.

Jameson, F. (1991) 2003. Postmodernism, or The Cultural Logic of Late

Capitalism. Durham, NC: Duke University Press.

Jarman, D. 1979. The Music of Alban Berg. London: Faber and Faber.

"Jazz." In The Concise Oxford Dictionary of Music. 1996. Edited by M.
Kennedy. Oxford University Press. Oxford Reference Online. Accessed 11
March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t76.e4754>.

Jenkins, T. S. 2004a. Free Jazz and Free Improvisation: An Encyclopaedia, 1.

Westport, CT: Greenwood Press.

Jenkins, T. S. 2004b. Free Jazz and Free Improvisation: An Encyclopaedia,?2.

Westport, CT: Greenwood Press.

Jeske, Lee. 1980. Free players from many lands form Globe Unity Orchestra.
Downbeat. 47:9. September. 28, 31-33.



O Ly s
& L S e XXiii

Johnson, M. 1987. The Body in the Mind: The Bodily Basis of Meaning,
Imagination, and Reason. Chicago, IL: University of Chicago Press.

Jost, E. (1974) 1994. Free Jazz. U.S.A.: Da Capo.

Juslin, P.N. and Sloboda, J.A. (editors). 2001. Music and Emotion: Theory

and Research. Oxford: Oxford University Press.

Kane, B. M. 2006. Teaching Beginning Improvisation with the Blues Scale.
Jazz Education Journal. 38:5. April. 50-51.

Karja, A-V. 2006. A prescribed alternative mainstream: popular music and
canon formation. Popular Music. 25:1. 3-19.

Kelley, R. D. G. 1999. New Monastery: Monk and the jazz avant-garde. Black
Music Research Journal. 19:2. 135-145.

Kennedy, M (editor). 1996. The Concise Oxford Dictionary of Music. Oxford:

Oxford University Press.

Kenny, B. J. and Gellrich, M. 2002. Improvisation. In The Science and
Psychology of Music Performance: Creative Strategies for Teaching and
Learning. Edited by R. Parncutt and G. E. McPherson. New York, NY: Oxford
University Press. 117-134.

Kershaw, B. 1999. The Radical in Performance: Between Brecht and

Baudrillard. London: Routledge.

Kessler, A. and Puhl, K. 2004. Subjectivity, Emotion, and Music Perception. In
Proceedings of the Conference on Interdisciplinary Musicology (CIM04).
Edited by R. Parncutt, A. Kessler, and F. Zimmer. Graz, Austria. Accessed 25
November 2004. Available from http://gewi.uni-graz.at/~cim04/.




@, UNIVERSITY OF PRETORIA -
@ZP YUNIBESITHI YA PRETORIA XXIV

Key, D and Rothe, L. 2001. American Mavericks: Visionaries, Pioneers,
Iconoclasts. Berkeley, CA: University of California Press.

Kivy, P. 1995. Authenticities: Philosophical Reflections on Musical
Performance. London: Cornell University Press.

Klepac, W. 1991. Some postmodern paradigms: Laurie Anderson, Cindy
Sherman, Jenny Holzer, Mary Kelly and Jeff Wall. C magazine. 30. Summer.
19-25.

Knowles, E (editor). 2002. The Oxford Dictionary of Modern Quotations.

Oxford: Oxford University Press.

Korsyn, K. 2001. Beyond Privileged Contexts: Intertextuality, Influence and
Dialogue. In Rethinking Music. Edited by N. Cook and M. Everist. 2nd edition,

with corrections. Oxford: Oxford University Press. 55-72.

Korsyn, K. 2003. Decentering Music: A critique of contemporary musical
research. Oxford: Oxford University Press.

Kostakis, P. 1981. Improvisations and Compositions: Review of Globe Unity
Orchestra: Compositions. JAPO 60027. 1979. Downbeat. 48:11. November
1981. 38-39.

Kramer, J. D. 2002. The Nature and Origins of Musical Postmodernism. In
Postmodern Music/Postmodern Thought. Edited by J. Lochhead and H.
Auner. Studies in Contemporary Music and Culture, 4. London: Routledge.
13-26.

Kramer, L. 2002. Musical Meaning: Toward a Critical History. Berkeley, CA:
University of California Press.

Krausz, M. (editor). 1993. The Interpretation of Music: Philosophical Essays.
Oxford: Clarendon Press.



@ Gy s
& L S e XXV

Krims, A. 2001. Rap Music and the Poetics of Identity. New perspectives in
music history and criticism. Cambridge: Cambridge University Press.

Krims, A. 2003. Marxist music analysis without Adorno: Popular music and
urban geography. In Analyzing Popular Music. Edited by A. F. Moore.
Cambridge: Cambridge University Press. 131-157.

Kahl, O. 2002. Phrase, gesture and temporality: a cognitive perspective on
jazz improvisation. Accessed 1 July 2005. Available from

http://www.hum.au.dk/semiotics/docs2/pdf/kuehl ole/phrase gesture.pdf.

Kahl, O. 2004. A semiotic approach to jazz improvisation. Aarhus, Denmark.
Accessed 6 July 2005. Available from

http://www.hum.au.dk/semiotics/docs2/pdf/kuehl ole/jazz improvisation.pdf.

Lacy, S. 1994. Findings: My experience with the soprano saxophone. Paris:
CMAP/Qutre Mésure.

Landow, G. P. 1992. Roland Barthes and the Writerly Text. Accessed 25
March 2005. Available from

http://www.thecore.nus.edu.sg/landow/cpace/ht/ihup/writerly.html.

Lange, A. 1984. The Keith Jarrett interview. Down Beat: For Contemporary
Musicians. 51:6. June. 31-34.

Lateef, Y. 1975. Repository of Scales and Melodic Patterns. Amherst, MA:

Fana Music.

Latham, A (editor). 2002. The Oxford Companion to Music. Oxford: Oxford
University Press.

Lawrence, A. H. 2001. Duke Ellington and his world: A biography.
New York and London: Routledge.



@, UNIVERSITY OF PRETORIA H
@ZP YUNIBESITHI YA PRETORIA XXVI

LeBaron, A. 2002. Reflections of Surrealism in Postmodern Musics. In
Postmodern Music/Postmodern Thought. Edited by J. Lochhead and H.
Auner. Studies in Contemporary Music and Culture, 4. London: Routledge.
27-73.

Leedy, P. D., and Ormrod, J. E. 2001. Practical Research: Planning and

Design. 7th edition. New Jersey: Prentice-Hall.

Leppert, R. and McClary, S. (editors). 1987. Music and society: The politics of
composition, performance and reception. Cambridge: Cambridge University
Press.

Leppert, R. 1993. The Sight of Sound: Music, Representation, and the History
of the Body. Berkeley, CA: University of California Press.

Leppert, R. 1998. Desire, Power, and the Sonoric Landscape: Early
Modernism and the Politics of Musical Privacy. In The Place of Music. Edited
by A. Leyshon, D. Matless, and G. Revill. New York, NY: The Guilford Press.
291-321.

Lévi-Strauss, C. (1958) 1998. The Structural Study of Myth. In Literary
Theory: An Anthology. Edited by J. Rivkin and M. Ryan. Revised edition.
Malden, MA: Blackwell. 101-115.

Levine, L. 2005. Traditional Music of South Africa. Johannesburg: Jacana
Media.

Lewis, G.E. 2000. Too Many Notes: Computers, Complexity and Culture in
Voyager. Leonardo Music Journal. 10. 33-39.

Lewis, G.E. (2002) 2004a. Gittin' To Know Y'all: Improvised Music,
Interculturation, and the Racial Imagination. Critical Studies in Improvisation /

Etudes critiques en improvisation. 1:1. 1-33. Accessed 9 March 2006.



O Ly s ..
& L S e XXVii

Available from

http://journal.lib.uoquelph.ca//index.php/csieci/article/view/6/15.

Lewis, G. E. 2004b. Improvised Music After 1950: Afrological and Eurological
Perspectives. In The Other Side of Nowhere: Jazz, Improvisation, and
Communities in Dialogue. Edited by D. Fischlin and A. Heble. Middletown,
CT: Wesleyan University Press. 131-162.

Lewis, G. E. 2004c. Afterword to "Improvised Music After 1950": The
Changing Same. In The Other Side of Nowhere: Jazz, Improvisation, and
Communities in Dialogue. Edited by D. Fischlin and A. Heble. Middletown,
CT: Wesleyan University Press. 163-172.

Lewis, G. E. 2004d. Experimental Music in Black and White: The AACM in
New York, 1970-1985. In Uptown Conversation: The new jazz studies. Edited
by R. O'Meally et al. New York, NY: Columbia University Press. 50-101.

Leyshon, A., Matless, D., and Revill, G. 1998. Introduction: Music, Space, and
the Production of Place. In The Place of Music. Edited by A. Leyshon, D.
Matless, and G. Revill. New York, NY: The Guilford Press. 1-30.

Leyshon, A., Matless, D., and Revill, G. (editors). 1998. The Place of Music.
New York, NY: Guilford Press.

Lipsitz, G. 2000. Like a Weed in a Vacant Lot: The Black Artists Group in St.
Louis. In Decomposition: Post-Disciplinary Performance. Edited by S. Case,
P. Brett, and S. L. Foster. Bloomington, IN: Indiana University Press. 50-61.

Lochhead, J. and Auner, H. (editors). 2002. Postmodern Music/Postmodern

Thought. Studies in Contemporary Music and Culture, 4. London: Routledge.

Lock, G. 1988. Forces in Motion: The Music and Thoughts of Anthony
Braxton. U.S.A: Da Capo Press.



P, UNIVERSITY OF PRETORIA e
@ZP YUNIBESITHI YA PRETORIA XXV“I

Lock, G. 1999. Blutopia: Visions of the Future and Revisions of the Past in the
Work of Sun Ra, Duke Ellington, and Anthony Braxton. Durham, NC: Duke
University Press.

"London Jazz Composers' Orchestra." Accessed 11 September 2005.

Available from http://www.shef.ac.uk/misc/rec/ps/efi/mljco.html.

Lovering, J. 1998. The Global Music Industry: Contradictions in the
Commodification of the Sublime. In The Place of Music. Edited by A. Leyshon,
D. Matless, and G. Revill. New York, NY: The Guilford Press. 31-56.

Lyotard, J-F. 1984. The Postmodern Condition: A report on knowledge.
Translated by G. Benington and B. Massumi. Theory and History of Literature,
10. Manchester: University of Manchester Press. Accessed 17 March 2006.
Available from

http://www.marxists.org/reference/subject/philosophy/works/fr/lyotard.htm.

Mandel, H. 1999. Future Jazz. Oxford: Oxford University Press.

Marcuse, H. (1956) 1998. Eros and Civilization: A Philosophical Inquiry into
Freud. London: Routledge.

Mariano, S. 2000. An Introduction to South Indian music. Germany: Advance

Music.

Martinez, J. L. 2000. Semiotics and the Art Music of India. Music Theory
Online. 6:1. Accessed 17 January 2003. Available from

http://www.societymusictheory.org/mto/issues/mto0.00.6.1/mt0.00.6.1.martinez

.html.

Mattingly, R. 1991. Gary Burton: An Improviser's Game Plan. Musician.
August. 24, 28.

McClary, S. 2000. Conventional Wisdom: The Content of Musical Form.



@, UNIVERSITY OF PRETORIA H
@ZP YUNIBESITHI YA PRETORIA XXIX

Berkeley, CA: University of California Press.

McGowan, J. 2002. Understanding Jazz Styles Through Sociolinguistic
Analysis. Discourses in Music. 4:1. Fall. Accessed 28 June 2005. Available

from http://www.discourses.ca/v4n1al.html.

McKean, E (editor). 2005. The New Oxford American Dictionary. 2nd edition.

Oxford: Oxford University Press.

Melge, J. 1992. Words and Objects. In Wittgenstein and Contemporary
Theories of Language. Edited by P. Henry and A. Utaker. Working Papers
from the Wittgenstein Archives at the University of Bergen, 5. Accessed 10
March 2006. Available from wab.aksis.uib.no/wp-no5.pdf.

Metzer, D. 2003. Quotation and Cultural Meaning in Twentieth-Century Music.
New perspectives in music history and criticism. Cambridge: Cambridge

University Press.

Middleton, R. (editor). 2000. Reading Pop: Approaches to Textual Analysis in

Popular Music. Oxford: Oxford University Press.

Mingus, C. (1971) 2005. Beneath the Underdog. Edinburgh: Canongate.

Mithen, S. 2006. The Singing Neanderthals: The Origins of Music, Language,
Mind and Body. London: Phoenix.

Modernist project. Accessed 18 October 2005. Available from
http://en.wikipedia.org/wiki/Modernist _project.

Monelle, R. 1992. Linguistics and Semiotics in Music. Contemporary Music
Studies, 5. Chur: Harwood Academic Publishers.

Monk, R. (1990) 1991. Ludwig Wittgenstein: The Duty of Genius. London:
Vintage.



@, UNIVERSITY OF PRETORIA
@ZP YUNIBESITHI YA PRETORIA XXX

Monson, I. 1996. Saying something: Jazz improvisation and interaction.
Chicago Studies in Ethnomusicology. Chicago, IL: University of Chicago

Press.

Monson, I. 1998. Oh Freedom: George Russell, John Coltrane, and Modal
Jazz. In In the course of performance: Studies in the world of musical
improvisation. Edited by B. Nettl, with M. Russell.. Chicago Studies in
Ethnomusicology. Chicago, IL: University of Chicago Press. 149-168.

Moore, A. F. (editor). 2003. Analyzing Popular Music. Cambridge: Cambridge

University Press.

"Morris, Butch." n.d. Accessed 11 September 2005. Available from
http://www.allaboutjazz.com/php/article.php?id=689.

Most, S. 1980. Metamorphosis: Transformation of the jazz solo. Tustin, CA:
Century Musicbook Publishers.

Murray, A. 1976. Stomping the Blues. London: Quartet Books.
Nachmanovitch, S. 1990. Free Play: Improvisation in Life and Art. New York,
NY: Penguin Putnam.

Nadeau, M. (1964) 1968. The History of Surrealism. Translated by R. Howard.
London: Jonathan Cape.

Nattiez, J-J. 1993. Wagner Androgyne: A Study in Interpretation. Translated

by S. Spencer. Princeton, NJ: Princeton University Press.
Nattiez, J-J. 1999. Inuit Throat-Games and Siberian Throat Singing: A
Comparative, Historical, and Semiological Approach. Ethnomusicology. 43:3.

Fall. 399-418.

Nettl, B. (editor), with M. Russell. 1998. In the course of performance: Studies



O Ly s .
& L S e XXX

in the world of musical improvisation. Chicago Studies in Ethnomusicology.
Chicago, IL: University of Chicago Press.

Nisenson, E. 2000. Blue: The Murder of Jazz. USA: Da Capo Press.
Nordin, I.L. 2004. Review of Walter Thompson's PEXO—A Soundpainting

Symphony. Accessed 11 September 2005. Available from

http://www.wtosp.org/sonoloco.html.

Norris, C. 1991. Deconstruction Theory and Practice. 2nd revised edition.
London: Routledge.

Norris, C. 2005. "Linguistic turn." In The Oxford Companion to Philosophy.
Oxford Reference Online. Accessed 11 March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t116.e1434>.

Nyman, M. 1999. Experimental Music: Cage and Beyond. 2nd edition.
Cambridge: Cambridge University Press.

Oakley, G. 1976. The Devil's Music: A history of the blues. London: British
Broadcasting Corporation.

Oliveros, P. 2004. Harmonic Anatomy: Women in Improvisation. In The Other
Side of Nowhere: Jazz, Improvisation, and Communities in Dialogue. Edited
by D. Fischlin and A. Heble. Middletown, CT: Wesleyan University Press. 50-
70.

Oliveros, P. 2005. Author's interview with Pauline Oliveros, composer. 4
September, Johannesburg.

O'Meally, R. G., Edwards, B. H., and Griffin, F. J. (editors). 2004. Uptown
Conversation: The new jazz studies. New York, NY: Columbia University
Press.



@ Gy s ..
& L S e XXXii

Osborn, B. n.d. Futurism and the Futurists. Accessed 23 October 2006.

Available from http://www.futurism.org.uk/music.htm.

Ostransky, L. 1977. Understanding Jazz. Englewood Cliffs, NJ: Prentice-Hall.

Parfitt, O. 2001. "Performance art." In The Oxford Companion to Western Art.
Edited by Hugh Brigstocke. Oxford University Press. Oxford Reference
Online. Accessed 11 March 2006. Available from
file://localhost/<http/::www.oxfordreference.com:views:ENTRY.htm|%3Fsubvie
w=Main&entry=t118.e2016>.

Parncutt, R., and G. E. McPherson, G. E. 2002. The Science & Psychology of
Music Performance: Creative Strategies for Teaching and Learning. New
York, NY: Oxford University Press.

Paull, B. and Harrison, C. 1997. The Athletic Musician: A Guide to Playing
without Pain. Lanham, MD: Scarecrow Press.

Pease, T and Pullig, K. 2001. Modern Jazz Voicings: Arranging for Small and
Medium Ensembles. Boston, MA: Berklee Press.

Peirce, C. S. 1955. Philosophical Writings of Peirce. Edited by J. Buchler.

New York, NY: Dover Publications.

Peyser, J. 1999. To Boulez and beyond: Music in Europe since the Rite of
Spring. New York, NY: Billboard Books.

Philip, R. 2004. Performing Music in the Age of Recording. New Haven. MA:
Yale University Press.

"Philosophical Investigations". Accessed 15 March 2005. Available from

http://en.wikipedia.org/wiki/Philosophical Investigations.




@, UNIVERSITY OF PRETORIA e
@ZP YUNIBESITHI YA PRETORIA XXXI“

Philpott, C. and Plummeridge, C. (editors). 2001. Issues in Music Teaching.
London: RoutledgeFalmer.

Philpott, C. 2001. Is music a language? In Issues in Music Teaching. Edited
by C. Philpott and C. Plummeridge. London: RoutledgeFalmer. 32-46.

Pierce, A. 1995. Character and characterization in musical performance:
Effects of sensory experience upon meaning. In Musical Signification: Essays
in the Semiotic Theory and Analysis of Music. Edited by E. Tarasti.
Approaches to Semiotics 121. Berlin: Mouton de Gruyter. 281-289.

Porter, E. 2002. What is this thing called jazz?: African American Musicians
as Artists, Critics, and Activists. Berkeley, CA: University of California Press.

Potter, K. 2000. Four Musical Minimalists: La Monte Young, Terry Riley, Steve
Reich, Philip Glass. Cambridge: Cambridge University Press.

Prasad, A. 2002. Eberhard Weber: Foreground music. Accessed 1 June

2004. Available from http://www.innerviews.org/inner/weber.html.

Pressing, J. 1988. Improvisation: Methods and models. In Generative
Processes in Music: The Psychology of Performance, Improvisation, and
Composition. Edited by J.A. Sloboda. Oxford: Clarendon Press. 129-178.

Prévost, E. 1995. No Sound is Innocent: AMM and the practice of self-
invention, Meta-Musical Narratives, Essays. Harlow, UK: Copula.

Prévost, E. 2004. The Discourse of a Dysfunctional Drummer: Collaborative
Dissonances, Improvisation, and Cultural Theory. In The Other Side of
Nowhere: Jazz, Improvisation, and Communities in Dialogue. Edited by D.
Fischlin and A. Heble. Middletown, CT: Wesleyan University Press. 353-364.

Radano, R.M. 1993. New Musical Figurations: Anthony Braxton’s Cultural
Critique. London: Chicago University Press.



O Ly s .
& LI S e XXXiV

Radano, R.M. 1995a. Critical Alchemy: Anthony Braxton and the Imagined
Tradition. In Jazz among the Discourses. Edited by K. Gabbard. Durham, NC:
Duke University Press. 182-205.

Radano, R.M. 2000. Black Noise / White Mastery. In Decomposition: Post-
Disciplinary Performance. Edited by S. Case, P. Brett, and S. L. Foster.

Bloomington, IN: Indiana University Press. 39-49.

Ramanna, N. 1998. Jazz as discourse: A contextualized account of locally-
composed contemporary jazz (Durban 1994-1995). M. Mus. thesis, University

of Natal, Durban.

Ramanna, N. 2005. Jazz as discourse: A contextualized account of
contemporary jazz in Durban and Johannesburg. Ph. D. thesis, University of

Kwazulu-Natal.

Reason, D. 2004. “Navigable Structures and Transforming Mirrors”:
Improvisation and Interactivity. In The Other Side of Nowhere: Jazz,
Improvisation, and Communities in Dialogue. Edited by D. Fischlin and A.
Heble. Middletown, CT: Wesleyan University Press. 71-83.

Ricoeur, P. 2003. The Rule of Metaphor: The creation of meaning in

language. London: Routledge Classics.

Rink, J. (ed.) 2002. Musical Performance: A Guide to Understanding.

Cambridge: Cambridge University Press.

Rivkin, J. and Ryan, M. (editors). 1998. Literary Theory: An Anthology.
Revised edition. Malden, MA: Blackwell.

Roach, J. 1995. Culture and Performance in the Circum-Atlantic World. In
Performativity and Performance. Edited by A. Parker and E.S. Sedgwick.
London: Routledge. 45-63.



@, UNIVERSITY OF PRETORIA
@ZP YUNIBESITHI YA PRETORIA XXXV

Rodrigues, C. and Garratt, C. (2001) 2004. Introducing Modernism. Royston,
UK: Icon Books.

Ronat, M. 1979. The Birth of Generative Grammar. In Chomsky, N. (1979)
1998. Language and Responsibility. New York, NY: The New Press. 103-194.

Rossi, M. 2005. Contrast and Continuity in Jazz Improvisation: A Diatonic and

Multi-Colored Approach. Germany: Advance Music.

Rowley-Yugen, K. G. n.d. "Singing the World": Bridging Disparities via the
Phenomenon of Music. Accessed 26 June 2004. Available from

http://falcon.tamucc.edu/~krowley/yugen/aesthetix/Singing.html.

Rudolf, M. (1950) 1980. The Grammar of Conducting: A Practical Guide to
Baton Technique and Orchestral Interpretation. 2nd edition. New York, NY:

Schirmer Books.

Saindon, E. 2000. Vertical Improvisation: Improvisational Techniques Based

on Tension Resolution. Percussive Notes. February 2000. 33-38.

Samuels, R. 1999. Mahler’s Sixth Symphony: A study in musical semiotics.
Cambridge Studies in Music Theory and Analysis 6. Cambridge: Cambridge

University Press.

Sardar, Z. and van Loon, B. (1999) 2004. Introducing Cultural Studies.
Royston, UK: Icon Books.

Sawyer, R. K. 1999. Improvised Conversations: Music, Collaboration, and
Development. Psychology of Music. 27:2. 192-205.

Sawyer, R. K. 2001. The improvisational performance of everyday life. Journal
of Mundane Behavior. Accessed 22 January 2006. Available from

http://www.mundanebehavior.org/issues/v2n2/sawyer.htm.




O Ly s .
& L S e XXXVI

Sawyer, R. K. 2002. Improvisation and Narrative. Narrative Enquiry. 12. 319-
349. Accessed 6 January 2006. Available from

http://www.artsci.wustl.edu/~ksawyer/PDFs/narrative.pdf.

Sawyer, R. K. 2003a. Group Creativity: Music, Theater, Collaboration.
Mahwah, NJ: Lawrence Erlbaum Associates.

Sawyer R. K., John-Steiner V., Moran S., Robert J. Sternberg R. J., David
Henry Feldman D. H., Nakamura J., and Csikszentmihalyi, M. 2003b.
Creativity and Development. New York, NY: Oxford University Press.

Sawyer, R. K. 2004. The Mechanisms of Emergence. Philosophy of the Social
Sciences. 34:2. June. 260-282. Accessed 12 June 2006. Available from
http://pos.sagepub.com/cqgi/reprint/34/2/260.

Sawyer, R. K. 2006a. Group creativity: musical performance and
collaboration. Psychology of Music. 34: 2. April. 148-165. Accessed 12 June
2006. Available from http://pom.sagepub.com/cqi/reprint/34/2/148.

Sawyer, R. K. 2006b. Explaining Creativity: The Science of Human
Innovation. Oxford: Oxford University Press.

Sawyer, R. K. (editor). 2006c. The Cambridge Handbook of the Learning
Sciences. Cambridge: Cambridge University Press.

Sawyer, R. K. 2006d. Analyzing Collaborative Discourse, in The Cambridge
Handbook of the Learning Sciences, edited by R. K. Sawyer. Cambridge:

Cambridge University Press. 187-204.

Schneider, P. 2003. Writing Alone and with Others. Oxford: Oxford University

Press.

Schuller, G. 1968. Early Jazz: Its Roots and Musical Development. New York,



@, UNIVERSITY OF PRETORIA .
@ZP YUNIBESITHI YA PRETORIA XXXV“

NY: Oxford University Press.

Schuller, G. 1989. The Swing Era: The Development of Jazz 1930-1945. New
York, NY: Oxford University Press.

Scott, J. and Gordon Marshall, G. (editors). 2005. A Dictionary of Sociology.
Oxford: Oxford University Press.

Scrivener, A. B. (1990) 2002. A Curriculum for Cybernetics and Systems
Theory. Accessed 13 January 2006. Available from

http://www.well.com/~abs/curriculum.html.

Scruton, R. (1996) 2005. Philosophy: Principles and Problems. London:

Continuum.

Seddon, F.A. 2005. Modes of communication during jazz improvisation.
British Journal of Music Education, 22. 47—61.

Seifter, Harvey. 2001. The Conductor-less Orchestra. Leader to Leader, 21.
Summer. 38-44.

Selden, R. 1989. A Reader’s Guide to Contemporary Literary Theory. 2nd
edition. Hemel Hempstead: Harvester Wheatsheaf.

Shannon, C.E. 1948. A Mathematical Theory of Communication. The Bell
System Technical Journal, 27. 379-423, 623-656.

Shapiro, N. and Hentoff, N. (editors). 1966. Hear Me Talkin to Ya: The Story
of Jazz as Told by the Men who Made It. New York, NY: Dover Publications.

Shawver, L. Commentary on Wittgenstein's Philosophical Investigations.
Accessed March 24, 2005. Available from

http://users.rcn.com/rathbone/lwtocc.htm.




@, UNIVERSITY OF PRETORIA e
@ZP YUNIBESITHI YA PRETORIA XXXV“I

Sher, C. and Johnson, M. n.d. Concepts for Bass Soloing. Petaluma, CA:
Sher Music.

Sherwood, T. 1999. Conductor 'Sound Paints' Improvised Works. Accessed

11 September 2005. Available from http://www.wtosp.org/artsink.html.

Shoemaker, B. 1984. Globe Unity Orchestra. Downbeat, 51:3. March. 51.

Silby, B. 1988. Wittgenstein: Meaning and Representation. Accessed 10
March 2006. Available from
http://www.geocities.com/brent silby/silby013.html.

Sim, S. and van Loon, B. (2001) 2005. Introducing Critical Theory. Royston,
UK: Icon Books.

Singer, S. 1997. Velocity of Celebration: Jazz and Semiotics. Accessed 23
March 2005. Available from

http://www.allaboutjazz.com/articles/ae0297 01.htm.

Sloboda, J.A (editor). 1988. Generative processes in Music: the Psychology of
Performance, Improvisation, and Composition. Oxford: Clarendon Press.

Sluga, H. and Stern, D. G. (editors). 1996. The Cambridge Companion to

Wittgenstein. Cambridge: Cambridge University Press.

Small, C. 1998. Musicking: The Meanings of Performing and Listening.
Middletown, CT: Wesleyan University Press.

Smith, A. 2005. Blues, criticism, and the signifying trickster. Popular Music.
24:2.179-191.

Smith, C. 1998. A Sense of the Possible: Miles Davis and the Semiotics of
Improvised Performance. In In the course of performance: Studies in the
world of musical improvisation. Edited by B. Nettl, with M. Russell. Chicago



O Ly s .
& L S e XXXiX

Studies in Ethnomusicology. Chicago, IL: University of Chicago Press. 261-
2809.

"Soundpainting." Accessed 11 September 2005. Available from

http://soundpainting.com/.

Spruce, G. 2001. Music assessment and the hegemony of musical heritage.
In Issues in Music Teaching. Edited by C. Philpott and C. Plummeridge.
London: RoutledgeFalmer. 118-130.

Steinel, M. 1995. Building a Jazz Vocabulary: A Resource for Learning Jazz

Improvisation. Milwaukee, WI: Hal Leonard Corporation.

Sterne, J. 2003. The Audible Past: Cultural Origins of Sound Reproduction.
Durham, NC: Duke University Press.

Stevens, . 1997. Contemporary Art Criticism: A conceptual and theoretical
framework. Masters degree in Technology: Fine Arts thesis. Pretoria, South
Africa.

Stevens, W. (1953) 1972. Selected Poems. London: Faber and Faber.

Sting. 2003. Broken Music: A Memoir. London: Simon and Schuster.

Stokes, M (editor). (1994) 1997. Ethnicity, Identity and Music: The Musical
Construction of Place. Oxford: Berg Publishers.

Stokes, M. (1994) 1997. Place, Exchange and Meaning: Black Sea Musicians
in the West of Ireland. In Ethnicity, Identity and Music: The Musical
Construction of Place. Edited by M. Stokes. Oxford: Berg Publishers. 97-116.

Stubley, P. n.d. "Berlin Contemporary Jazz Orchestra." Accessed September
11 2005. Available from http://www.shef.ac.uk/misc/rec/ps/efi/mbcjo.html.




O Ly s
& L S e X

Summerfield, D. T. 1996. Fitting versus tracking: Wittgenstein on
representation. In The Cambridge Companion to Wittgenstein. Edited by H.
Sluga and D. G. Stern. Cambridge: Cambridge University Press. 100-138.

Tagg, P. 1999. Introductory notes to the Semiotics of Music. Accessed 8
March 2004. Available from http://www.mediamusicstudies.net/tagq/.

Tarasti, E. 1977. Myth and Music: A Semiotic Approach to the Aesthetics of
Myth in Music, especially that of Wagner, Sibelius and Stravinsky. Semiotic
Approaches 51. The Hague: Mouton Publishers.

Tarasti, E. (editor). 1995. Musical Signification: Essays in the Semiotic Theory
and Analysis of Music. Approaches to Semiotics 121. Berlin: Mouton de
Gruyter.

Tarasti, E. 1997. The Emancipation of the Sign: On the Corporeal and
Gestural Meanings in Music. ASSA, No. 4. Accessed 24 September 2004.
Available from http://www.chass.utoronto.ca/...h/as-sa/ASSA-No4.

Taruskin, R. 1995. Text and Act: Essays on Music and Performance. New
York, NY: Oxford University Press.

Taylor, T. D. 2002. Music and Musical Practices in Postmodernity. In
Postmodern Music/Postmodern Thought. Edited by J. Lochhead & H. Auner.
Studies in Contemporary Music and Culture, 4. London: Routledge. 93-118.

Tazi, N. (editor). 2004. Identity: For a Different Kind of Globalization.

Keywords. Cape Town: Double Storey Books.

"Thick description," In A Dictionary of Sociology. 2005. Edited by J. Scott and
G. Marshall. Oxford Reference Online. Oxford University Press. Accessed 22
March 2006. Available from

<http://www.oxfordreference.com/views/ENTRY .html?subview=Main&entry=t8
8.e2354>.




@, UNIVERSITY OF PRETORIA H
@ZP YUNIBESITHI YA PRETORIA X I

Thompson, W. 2003. Author's interview with Walter Thompson, Soundpainter.
14 March, Paris.

Thompson, W. 2006. Soundpainting: The Art of Live Composition. Workbook
1. No publisher.

Tirro, F. 1993. Jazz: A History. New York, NY: Norton.

Tomasello, M. (editor). 1998. The New Psychology of Language: Cognitive
and Functional Approaches to Language Structure. Mahwah, NJ: Lawrence

Erlbaum Associates.

Toop, D. 2002. Frames of Freedom: Improvisation, Otherness and the Limits
of Spontaneity. In Undercurrents: The Hidden Wiring of Modern Music. Edited
by R. Young. London: Continuum. 233-248.

Toop, D. 2004. Haunted Weather: Music, Silence and Memory. London:
Serpent's Tail.

Torff, B. 2006. A Comparative Review of Human Ability Theory: Context,
Structure and Development. In MENC Handbook of Musical Cognition and
Development. Edited by R. Colwell. Oxford: Oxford University Press. 165-188.

Troupe, Q. (2000) 2002. Miles and me. Berkeley, CA: University of California
Press.

Turchin, V. F. 1977. The Phenomenon of Science: A cybernetic approach to
human evolution. Translated by B. Frentz. New York, NY: Columbia University
Press. Accessed 16 February 2006. Available from
http://pespmc1.vub.ac.be/POSBOOK.html.

Utaker, A. 1992. Form in Language: Wittgenstein and Structuralism. In
Wittgenstein and Contemporary Theories of Language. Edited by P. Henry



@ Gy s ..
& L S e Xlii

and A. Utaker. Working Papers from the Wittgenstein Archives at the
University of Bergen, 5. Accessed 10 March 2006. Available from

http://www.revue-texto.net/Saussure/Sur Saussure/Utaker Wittgenstein.html.

Van Baest, A. & Van Driel, H. 1995. The Semiotics of C.S. Peirce Applied to
Music: A Matter of Belief. Tilburg: Tilburg University Press. Accessed 9
August 2002. Available from

http://comcom.kub.nl/driel/publica/music/index.htm-.

Van Heerden, R. 1996. The Improvisational Style of Paul Desmond. M. Mus.
thesis, University of Natal, Durban.

Van Leeuwen, T. 1998. Music and ldeology: Notes towards a Sociosemiotics
of Mass Media Music. Popular Music and Society, 22:4. 25-54.

Van Leeuwen, T. 1999. Speech, Music, Sound. Basingstoke: Macmillan.

"Von Schlippenbach, Alexander." Accessed September 11 2005. Available

from

http://www.shef.ac.uk/misc/rec/ps/efi/mschlipp.html.

Voelpel, M. 2001. Charlie Parker for Guitar. Milwaukee, WI: Hal Leonard
Corporation.

Walker, M. 2002. Review of Naomi Cumming—The Sonic Self: Musical
Subjectivity and Signification. Discourses in Music. 4:1. Fall. Accessed 28
June 2005. Available from http://www.discourses.ca/v4dnial.html.

Walser, R. 1995. "Out of Notes": Signification, Interpretation, and the Problem
of Miles Davis. In Jazz among the Discourses. Edited by K. Gabbard.
Durham, NC: Duke University Press. 165-188.

Weber, E. 1980. Author's interview with Eberhard Weber, bassist/composer.
27 February. Munich.



@, UNIVERSITY OF PRETORIA e
@ZP YUNIBESITHI YA PRETORIA X “I

Webster, P. R. 1999. Annotated Bibliography: Music Education and Creative
Thinking in Music. Accessed 26 July 2001. Available from

http://pubweb.northwestern.edu/~webster/createbib.html.

Weeks, D. and James, J. 1995. Eccentrics. London: Phoenix.

Wennerstrom, A. 2001. The Music of Everyday Speech: Prosody and
Discourse Analysis. New York, NY: Oxford University Press.

Werner, K. 1996. Effortless Mastery: Liberating the master musician within.

New Albany, IN: Jamey Aebersold Jazz, Inc.

Wicks, S. A. 1998. America's Popular Music Traditions as "Canon-Fodder."
Popular Music and Society. Spring, 1998. Accessed 17 September 2005.
Available from

http://www.findarticles.com/p/articles/mi_m2822/is 1 22/ai_54033281.

Wiener, N. (1958) 1966. Nonlinear Problems in Random Theory. Boston, MA:
MIT Press.

Williams, A. 2001. Constructing Musicology. Aldershot, UK: Ashgate.
Williams, A. 2004. Ageing of the new: The museum of musical modernism. In
The Cambridge history of twentieth-century music. Edited by N. Cook and A.

Pople. Cambridge: Cambridge University Press. 506-537.

Wilson, J. and Wilson, S. 1998. Mass media/Mass culture: An Introduction.
4th edition. New York, NY: McGraw-Hill.

Wingstedt, J. 2004. Narrative functions of film music in a relational context.

26th ISME conference proceedings. Tenerife, Spain.

Wishart, T. On Sonic Art. 1996. Revised edition. Edited by S. Emmerson.



@, UNIVERSITY OF PRETORIA -
@ZP YUNIBESITHI YA PRETORIA X IV

Contemporary Music Studies, 12. Amsterdam: Harwood Academic

Publishers.

Wittgenstein, L. (1921) 2001. Tractatus Logico-Philosophicus. Revised
edition. Translated by D. F. Pears and B. F. McGuinness. London: Routledge

Classics.

Wittgenstein, L. (1953) 2001. Philosophical Investigations. 3rd edition.
Translated by G.E.M. Anscombe. Oxford: Blackwell Publishing.

Wittgenstein, L. (1958) 1965. The Blue and Brown Books. 2nd edition. New
York, NY: Harper Torchbooks.

Wittner, G. 1999. Thelonious Monk for Guitar. Milwaukee, WI: Hal Leonard

Corporation.

Woideck, C. (editor). 1998. The Charlie Parker companion: Six decades of
commentary. New York: Schirmer.

Young, R. 2002. Slapping Pythagoras: The Battle for the Music of the
Spheres. In Undercurrents: The Hidden Wiring of Modern Music. Edited by R.
Young. London: Continuum. 71-79.

Young, R. (editor). 2002. Undercurrents: The Hidden Wiring of Modern Music.

London: Continuum.

Zappa, F., with P. Occhiogrosso. 1990. The Real Frank Zappa Book. London:

Picador.

Zbikowski, L. 2002. Conceptualizing Music: Cognitive Structure, Theory, and
Analysis. AMS Studies in Music. Oxford: Oxford University Press.



& LEE S R x|v
Discography

ARFI. 1997. Potemkine. CD. Arfi AM 018.

Art Ensemble of Chicago. Fanfare for the Warriors.

Art Ensemble of Chicago. (1972) 1991. Live. CD. Delmark DE-432.

Art Ensemble of Chicago. 1980. Full Force. CD. ECM 1167.

Art Ensemble of Chicago. 1980. Urban Bushmen. CD. ECM 1211/12.
Bates, Django. 2004. You Live and Leamn...(apparently). CD. Lost Marble
001.

Braxton, Anthony. 1969 (2000). For Alto. CD. Delmark DE-420.

Braxton, Anthony. 1985. Quartet (Coventry 1985). CD. Leo Records LR
204/205.

Braxton, Anthony. 1994 (2000). Knitting Factory (Piano/Quartet 1994, Vol.
2). CD. Leo Records LR 297/298.

Circle. 1972. Paris Concert. LP. ECM 1018-9.

Coleman, Ornette. 1959 (1988). Tomorrow is the Question!: The new music
of Ornette Coleman. CD. Contemporary OJCCD-342-2.

Coleman, Ornette. 1959 (1988). Free Jazz. CD.

Coleman, Ornette. 1996. Free. CD. Giants of Jazz CD 53212.

Coltrane, John. 1995. The Heavyweight Champion: The Complete Atlantic
Recordings. CD. Rhino RZ 71984.

Dave Holland Big Band. 2001 (2002). What Goes Around. CD. ECM 1777.
Davis, Miles. 2001. The Essential Miles Davis. CD. Columbia Legacy CDCOL
6295.

Globe Unity. 1979. Compositions. LP. JAPO 60027.

Gorecki, Henryk. (1976) 1993. Symphony No. 3 (Symphony of Sorrowful
Songs), Op. 36. Polish National Radio Symphony Orchestra, conducted by
Antoni Wit. Zofia Kilanowicz, soprano. CD. Naxos 8.550822.

Haden, Charlie. 1977. The Golden Number. Duets with Don Cherry, Ornette
Coleman, Hampton Hawes, Archie Shepp. CD. A&M 390 825-2.

Haden, Charlie and the Liberation Music Orchestra. 1990. Dream Keeper.
CD. DIW DIW-844.

Jarrett, Keith. Still Live. 1988. CD. ECM 1360/61.



@, UNIVERSITY OF PRETORIA -
@ZP YUNIBESITHI YA PRETORIA X VI

Jarrett, Keith. 1994. At the Deer Head Inn. CD. ECM 1531.

Jarrett, Keith. 1995. Standards in Norway. CD. ECM 1542.

Lacy, Steve. 1987. The Amiens Concert. CD. Label Bleu LBLC 6512.
Lacy, Steve + 16. (1990) 1991. ltinerary. CD. Hat Art CD 6079.
Metheny, Pat. 1983. Rejoicing. CD. ECM 1271.

Metheny, Pat. 2005. Song X. CD. Twentieth anniversary edition. Nonesuch
6921094.

Mingus, Charles. (1964) 1997. Mingus in Europe. CD. Enja CD 3077.
Rava, Enrico. 2004. Easy Living. CD. ECM 1760.

Selinger, Gil. 2001. Deconstructing Haydn. CD. Novodisk ND1100.
Swallow, S. 1997. Deconstructed. CD. XtraWatt 9.

Thompson, Walter Orchestra. 2001. PEXO—A Soundpainting Symphony.
CD. Nine Winds NWCD 0234.

Triosphere. 2002. Triosphere. Jazz 'n' Arts 2304.

Weber, Eberhard. 1974. The Colours of Chloé. CD. ECM 1042.
Weber, Eberhard. 1976. The Following Morning. CD. ECM 1084.
Weber, Eberhard. 1980. Lijttle Movements. CD. ECM 1186.

Weber, Eberhard. 1982. Later that evening. CD. ECM 1231.

Weber, Eberhard. 1984. Chorus. CD. ECM 1288.

Weber, Eberhard. 1988. Orchestra. CD. ECM 1374.

Weber, Eberhard. 1993. Pendulum. CD. ECM 1518.

Weber, Eberhard. 2001. Endless Days. CD. ECM 1748.



UNIVERSITY OF PRETORIA

Videography

Crispell, Marilyn. 2002. A Pianist's Guide to Free Improvisation: Keys to
Unlocking your Creativity. DVD. Homespun CRI-KB21.

Davis, Miles. 2001. The Miles Davis Story: The definitive look at the man
and his music. DVD. Directed by Mike Dibb. Sony Legacy 201494 9.
Holland, Dave. (1988) 2001. Live 1986. DVD. TDK DV-JDHQ.

Jarrett, Keith. (1988) 2001. Standards. Image 05732ERDVD.

Jarrett, Keith. (1986) 2001. Standards 2. Eagle EREVD278.

Orwell, George. 1984. Nineteen Eighty-Four. DVD. Directed by Michael
Radford. MGM 10001025 MZ1.

Sting. 1985 [2005]. Bring on the night. DVD. Directed by Michael Apted.
A & M UMFSAYV 006.

Talking Heads. 2001. Stop Making Sense. DVD. Directed by Jonathan
Demme. Video Film Express 500229.



	Front
	Chapter 1
	Chapter 2
	Chapter 3
	Chapter 4
	Chapter 5
	Chapters 6-7
	REFERENCES



