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Stephen Gray, ‘Leipoldt’s Valley Community: The Novelist as Archivist’, Social Dynamics, 10(1), pp. 46 – 51,
1984.
2
Subsequent to writing the Foreword to this thesis, John Kannemeyer died on 28 December 2011, precisely 132
years after the birth of C Louis Leipoldt (28 December 1880).
3
J C Kannemeyer, Leipoldt, ’n Lewensverhaal, Tafelberg, Cape Town, 1999.
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Michael Reitz in a conversation with me on 9 July 2008.
Mr Japie Basson, a retired South African politician, passed away on 8 August 2012.
6
Riaan Oppelt, ‘C. Louis Leipoldt and the Role of the “Cape Malay” in South African Cookery’, Journal of
Literary Studies, 28(1), March 2012, pp. 51 – 68.
7
The meaning of ‘Nooitgedacht’ is ‘who would ever have thought …’ and so in a similar way, one could say,
who would ever have thought that a study such as this thesis would one day come to fruition.
5
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ABSTRACT
The South African author C Louis Leipoldt is known as an Afrikaans poet and as one of the
‘Driemanskap’ with Celliers and Totius. Together with Eugène Marais, they wrote the first
serious Afrikaans literary poetry in the early decades of the Twentieth Century. The
‘Driemanskap’, grouped together for its clear national(ist) thrust, is well-known as part of
the Tweede Afrikaanse Taalbeweging not only for celebrating the universal effects of nature
but also for extolling the virtues of forgiveness after the South African War. Apart from his
extensive canon of Afrikaans literature and a sizable discourse in the culinary field, not much
is known about The Valley, Leipoldt’s so-called ‘English’ novels written in the late 1920s
and early 1930s in English, a language he was equally at home in. The titles of these novels
making up The Valley trilogy are Gallows Gecko, Stormwrack and The Mask. Despite
several efforts to have the novels published with leading publishing houses in both Britain
and the United States of America, both during and after his lifetime, the three ‘English’
novels of C Louis Leipoldt remained unpublished for 69 years. It was in 2001 that for the
first time they appeared unedited in a compendium volume. Prior to 2001, two of the novels
were published −in 1980, the year of the centenary of Leipoldt’s birth, an abridged edition of
Stormwrack appeared, edited by Stephen Gray and published by David Philip, Cape Town.
It was re-published by Human & Rousseau in 2000. An abridged edition of Gallows Gecko
appeared in 2001, under the title Chameleon on the Gallows which the editor Stephen Gray
explains he changed for stylistic reasons.
Leipoldt uses the form of historical fiction in his trilogy as a way of conveying historical
meaning by relating the chronicle (1820 – 1930) of the place he calls the Valley,
recognizable as Clanwilliam. Initially, the Valley is at peace and is sketched in its idyllic
state. After the Jameson Raid of 1895, the prospects of the South African War become a
reality for the inhabitants of the Cederberg as they are torn apart by their emotions, feelings
and loyalties. The course of events drastically changes when war finally comes to the
District. Discontinuity and change is a strong theme in the novels. Eventually the
inhabitants of the Valley find that the former, respectful relations, based on tradition and
tolerance, have given way to sectarian interests. This changes the social fibre of the once
idyllic environment. The Valley is a lamentation of lost opportunities for a culturally unified
South Africa. Its voice is one of moderateness and is inclusive for all South Africans,
addressing race relations as a theme as well as decrying sectionalism. In the light of this, it
is argued that Leipoldt is revealed as a political liberal and cultural pluralist. This can be
heard through the voices of the characters in The Valley and seen by the way Leipoldt meant
the events in his fiction to serve as an allegory for the way he saw South Africa emerging at
the time. He was writing against the Nationalists, particularly against the narrative of
Gustav S Preller, who spent his working life constructing a volksgeskiedenis that resulted in
a significant public history that dominated Afrikaner historical thinking from circa 1905 to
1938. In this sense, it is argued, The Valley is an alternative history to the dominating
Preller historiography, and because it is in the form of narrative/historical fiction, it can also
be seen as an alternative form of history, to be read against certain theoretical texts, without
in any way detracting from the voices of criticism agains deconstructivist history.
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