interspace

interspace (in’-ter-spas) n. a space in between; intervening space
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conclusion

The aim of this dissertation was to exploit the concept of social integration and advancement of previously disadvantaged people through designing an
adequate public transport facility for Marabastad, to create a social facility with a sense of place for the community as well as establishing a sense of
permanence and integration. The aim was to upgrade existing transport systems, to promote public transport and to provide legible, more organized
facilities through focusing on “interfaces”.

An interface is a crossing point and a meeting place, where interaction occurs between processes, systems and people. These crossings are found
everywhere; at city markets, transport interchanges, on street sidewalks, etc. In most cases; these nodes are extremely successful as meeting places, but
often lack sufficient public facilities. The proposed intervention provides the community with social spaces that allow for communal interaction. The
proposals made merely form the beginnings of a model for dealing with public meeting places. The concepts explored could be applied on a larger scale
throughout the city, to provide basic facilities needed. Small interventions can provide opportunities for evolution and appropriation, so that a sense of place

may be spawned from existing fabric over time.

An interface as an in-between functions as un-programmed space; space to be appropriated by the user. The project manages to focus simultaneously
on the formal and informal aspects of places for social gathering, such as transport interchanges. The building acts as an envelope creating spaces which
allow activities to develop unofficially and spontaneously while bearing a great sense of formality and certainty. The building and the spaces it creates,
provides flexibility for a variety of building functions while adhering to existing movement and functions on the site. A program is generated for a building
through the superimposition of existing rituals and processes occurring on and around the site. The site acts as a catalyst for future development of this
in-between that is Marabastad.

The interface becomes the generator of new events for this part of the city. The development provides urban renewal in an area in need of “urgent urban
intervention” (Pretoria ISDF 1999:2). This dissertation provides solutions that will improve the quality of life for the residents, users and visitors of
Marabastad. The building is integrated with the surrounding environment and enhances the unique social, cultural and historical attributes that are
Marabastad. The building becomes a landmark in the precinct and could exploit this area as an important destination for tourists, inhabitants and
commuters to the city. Other transport related facilities should however be upgraded and links between transport related functions need to be strengthened
throughout the precinct. The proposed intervention will hopefully re-activate the suburb through stimulating commercial activity and planting the seed for
future investment. The functional diversity of the facility, as a gateway for so many people to the city, creates an overlay of systems and functions. This
manifests in the spaces created by the building.
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Constructed of the amalgamation of different parts, the building itself becomes an interface. The built form echoes the fine grain of Marabastad, while
reflecting the multiple layers of the program. Although the building has a flexible loose fit plan with a wide central space, its fagade emphasizes the street-
block-relationship through definite built edges. The perimeter building restores the historic character of the precinct through reinstating the unique grid
which distinguishes Marabastad from the rest of the CBD. Besides providing an enclosure for the ranking facility this transition between sidewalk and
building acts as a multi layered threshold; introducing a variety of complementary functions. The permeability of the enclosure provides links with the
surrounding fabric and promotes interaction between spaces and people. Thresholds varying in physical and visual permeability regulate these levels of
interaction. Covered walkways and canopies provide transitions between inside and outside, extending the boundaries between public and private to form

spaces for interaction. These also offer shade and shelter against heat and precipitation.

The building was designed with a long term vision; it is of a high standard and extremely robust. It is designed to accommodate a variety of uses over its
lifespan, and is therefore a sustainable solution. The intervention underpins the understanding that the architect intervenes in a short time interval after
which the space is layered and defined by a number of people over time. The level of public participation through all phases of the development is
extremely important. Through input and choice, the community will feel an immediate ownership of the facility, which will bring about pride and conservation
of their property. The success of this project greatly depends on interpretation by its users.

Whereas the principal spatial agenda of apartheid was (racial) segregation, the spatial agenda for the new democratic era is evidently one of integration.
The proposed public transport facility becomes an obvious place for integration, affording the possibility for a range of human encounters. Ranging from the
private everyday routine of eating, to the ceremonial type preparation and consumption in a public restaurant located in a temporary tent-like structure,
rituals determine space. Spaces are furthermore activated by the bodies that populate them.

One can only hope that the spaces and surfaces created become reflections of the remarkable ability of communities to respond to space,

so that Marabastad may indeed be interfaced.
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