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ABSTRACT 
This study focused on the functions of Igoru music in Okpe land. It also examined 

the compositional techniques of the music typology. The primary source for data 

collection was oral interview. Secondary sources include publications, and 

records. Unstructured research questions formed basis for the study. The texts of 

eighty seven (87) songs were transcribed and translated for this study. Fifty 

songs from this sample were further transcribed in staff notation, for analysis and 

discussion. At the end of the study, the following findings were made: 

• Igoru musicians, in their foresight, investigate, evaluate, probe, counsel, 

warn, and foretell future events in Okpe, to avoid painful experiences, 

since in traditional Okpe society, life experiences are shared.  

• Most of the themes in Igoru music are derived from the sense of realism 

than idealism. The songs being quite topical had to be realistic than 

idealistic in tendency. Various sound and speech elements are put 

together to make communication effective.  

• Igoru music praises and commends deserving members, in order to 

encourage those who are doing well in the society to continue in their 

good deeds, as well as stimulate others to emulate them. 

• The musicians defend their political system, their territorial land mass, 

traditional religion and themselves from various attacks.  

• Igoru music represents the Okpe identity, thus it was selected amongst 

other music typologies of the culture to represent it, both in social and 

political-oriented activities in Lagos and elsewhere. 
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• Igoru music uses the hexatonic scale system. Almost all the songs were 

found to be composed in compound quadruple metre. The performers  

•  

• involve in two-part polyphonic singing. Consecutive parallel 3rds, 4ths, 

and 5ths are prevalent and melodic cadences resolve upwards than 

downwards. Shifts of tonal centre (key), according to the convenience of 

performers, as well as recycling of themes are also common features.  

Key words: Igoru music, functions, compositional techniques, Okpe, ensemble-

organization, poetry as songs, vocal forms, opening and closing-formulas, 

transcription and translation, meaning and intention.  
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(Annexure to chapter 6) 

IGORU POETRY 
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19. Ne je r’ ukpe e mamiwota [Like the mermaid’s lamp]  A1 – 33 
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45. ‘No j eve? [Would it not be exposed?]    A1 – 77 

46. Ase-Agerhe [Women bend]     A1 – 78 

47. Enyeren son [Wrongful living]     A1 – 82 

48. Onyobru [Mass movement]     A1 – 82 

49. Enana wu ne ruo? Is this what you would do?]   A1 – 84 

50. Pilo-kesi obo ijoro Okpe [Pillow-case is a great singer]  A1 – 85 

51. Enana oye ororo [These were his considerations]  A1 – 86 

52. Owan ovwo bru udu-u [Let no one be afraid]   A1 - 87  
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83. Obeme Abada [Abada’s abject poverty]    A1 – 151 
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2.  Umogu osiye oghwa [Umogu is at home]   A2 – 3 

 
SECOND PERIOD (1900 – 1945)  
3.  Edion gbe simi ame [Edion, protect us]    A2– 5 
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4.  Emru irimi [Sin against ancestors]     A2 – 6 

5. Urhomu erhome eki rhom’ ode [Good luck and good name] A2 – 18 

6. Oka olaragha obuebun [Kinds of vagabond are numerous] A2 – 19 

7. We n’obiruo [You’re commended]     A2 – 21 

8. Ona’ kpo oben eruo [World’s difficult craftsmanship]  A2 – 22 

9. Abada oda inyo [Abada is drunk]     A2 – 31 

10. Ada ovo oro l’ omo 1 [It’s the outside world that stops a child]  A2 – 33 

11. Ada ovo oro l’ omo 2 [It’s the outside world that stops a child]  A2 – 34 

12 Eghware ogba ne [The assembly is packed full]   A2 – 35 

13. Havbaren [Specie of mangrove tree]    A2 – 37 

14. Otu irhobo are ateran? [Do you associate with the Itsekiri?] A2 – 38 

15. Ogba eghele, Ariemurugbe [Philanthropist, Ariemurugbe] A2 – 41 

16. Ikun Orichedje rhe Orogho [The story of Orichedje and Orogho] A2 – 42 

17 Oda rie [It hurt him/her]      A2 - 47 

 
THIRD PERIOD (1945 – 1970) 
18. Me tare verhe 1 [I predicted earlier]    A2 – 48 

19. Me tare verhe 2 [I predicted earlier]    A2 – 49 

20. Oterhe [Public pond]      A2 – 50 

21. Ame ogodo [The water in the pit]     A2 – 51 

22. Ame ta rien [We advised her]     A2 – 53 

23. ‘No j eve? [Would it not be exposed?]    A2 – 59 

24. Onyobru 1 [Mass movement]     A2 – 63 

25. Onyobru 2 [Mass movement]     A2 – 64 

26. Enana wu ne ruo? 1 [Is this what you would do?]  A2 – 73 

27. Enana wu ne ruo? 2 [Is this what you would do?]  A2 – 74 

28. Pilo-kesi obo ijoro Okpe [Pillow-case is a great singer]  A2 – 75 

29. Enana oye ororo [These were his considerations]  A2 – 77 
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30. Owan ovwo bru udu-u [Let no one be afraid]   A2 – 79   

31. Me vbare otore Ijeddo [I acknowledge the God of Jeddo] A2 – 83 

32. Egbukpe re vbe ru [The year we do not farm]   A2 – 85 

33. Aphie omo igbe [A child deceived to dance]   A2 – 91 

34. Oghwara [The impotent/barren]     A2 – 93 

35. Otu ra gbe Ikongo [Love making with soldiers]   A2 – 103 

36. Erhomo Aleluya [Hallelujah prayers]    A2 – 107 

37. Uhu Orodje Okpe, Mebitaghan [The death of the king]  A2 – 109 

38.  Ame ogbeva [Twice in the rain]     A2 – 118  

 
FOURTH PERIOD (1970 – 2005)  
39. Ijoro Orodje [The song of the king]     A2 – 119 

40. Ariromo [Be calm]       A2 – 142 

41 Adama emru [We try things out]     A2 – 144  

42. Orherhe ri se odin [Cricket does not fall odd]   A2 – 145 

43. Iboma ihin Ikeja [No soldiers in Ikeja]    A2 – 146 

44. Ofi ore ukoko ne [It has become cigarette holder]  A2 – 147 

45. Wu se le amee [You can’t send us packing]   A2 – 148 

46. Jehware vbo [Stop having sex]     A2 – 156 

47. Ede mi ne vbie omo [The day I’ll have a child]   A2 – 157 

48. Ami mevi ugbenu [We’re on a mountain]    A2 – 159  

49.  Otan [Squirrel]       A2 – 161  

50. Otu egboto [Young ladies]      A2 - 162  

  

Scale system        A2 - 163 
 
Appendix III: Unstructured research questions    A3 - 1    
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APPENDIX IV 
Audio CD: Annexure to chapter 6 and 7 

List of tracks 
Track 1. Ose omo yo ro doro (Father is greater) 

Track 2. Umogu osiye oghwa (Umogu is at home) 

Track 3. Edion gbe simi ame (Edion, protect us) 

Track 4. Emru irimi (Sin against ancestors) 

Track 5. Urhomu erhome eki rhom’ ode (Good luck and good name) 

Track 6. Oka olaragha obuebun (Kinds of vagabond are numerous) 

Track 7. We n’obiruo (You’re commended) 

Track 8. Ona’kpo oben eruo (World’s difficult craftsmanship) 

Track 9. Abada oda inyo (Abada is drunk) 

Track 10. Ada ovo oro l’ omo 1 (It’s the outside world that stops a child) 

Track 11. Ada ovo oro l’ omo 2 (It’s the outside world that stops a child)  

Track 12. Eghware ogba ne (The assembly is packed full) 

Track 13. Havbaren (Specie of mangrove tree) 

Track 14. Otu irhobo are ateran? (Do you associate with the Itsekiri?)  

Track 15. Ogba eghele, Ariemurugbe (Philanthropist, Ariemurugbe) 

Track 16. Ikun Orichedje rhe Orogho (The story of Orichedje and Orogho) 

Track 17. Oda rie (It hurt him/her) 

Track 18. Me tare verhe 1 (I predicted earlier) 

Tack 19. Me tare verhe 2 (I predicted earlier) 

Track 20. Oterhe (Public pond) 

Track 21. Ame ogodo (The water in the pit) 

Track 22. Ame ta rien and iboma ihin Ikeja (We advised her and Ikeja lacked 

soldiers) 

Track 23. ‘No j’ eve? (Would it not be exposed?) 

Track 24. Onyobru (Mass movement) 
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Track 25. Enana wu ne ruo? (Is this what you would do?) 

Track 26. Pilo-kesi obo ijoro Okpe (Pillow-case is a great Okpe singer) 

Track 27. Enana oye ororo (These were his considerations) 

Track 28. Ijoro Orodje (The song of the king) 

Track 29. Uhu Orodje Okpe, Mebitaghan (The death of the king) 

Track 30. Erhomo Aleluya (Hallelujah prayers) 

Track 31. Egbukpe re vbe ru (The year we do not farm) 

Track 32. Me vbare otore Ijeddo (I acknowledge the God of Jeddo) 

Track 33. Out ra gbe Ikongo (Those who make love with soldiers)  

 
List of maps 
Map of Nigeria, showing the States      3 - 2 

Map of Delta State, showing the Local Government Areas   3 - 2 

Map of Okpe, showing towns and villages     3 - 3 

 

List of tables 
Table 6 – 1: Length of single verse      6 - 93 

Table 7 – 1: Selection of tones within Okpe scale system   7 - 4 

Table 7 – 2: Frequency and percentage of harmonic intervals  7 - 16 

Table 7 – 3: Frequency and percentage of melodic final cadence  7 - 23 

Table 7 – 4: Frequency and percentage of cadential position   7 - 27 

Table 7 – 5: Frequency and percentage of voice range   7 - 29 

 

List of figures 
Figure 5 – 1: Tree of offices in rural Igoru ensembles    5 - 1 

Figure 5 – 2: Organizational structure under Okpe Union   5 - 2 

Figure 5 – 3: The structure of ukiri      5 - 7 

Figure 5 – 4: Approximated size of the baby ukiri    5 - 8 
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Figure 6 – 1: Symbolic communication circle in poetry    6 - 18 

 
List of plates 
Plate 2 – 1 Amukeye Okodide (left) and Titi Ovren (right) female ensemble 

leaders and Esther Eni, member       2 - 68 

Plate 3 – 1: Photograph of opha (circumcised lady)    3 - 17 

Plate 3 – 2: Cross section of old friends and relations at burial ceremony 3 - 18 

Plate 4 – 1: Peter Etalo of Mereje, Igoru performer    4 - 6 

Plate 4 – 2: Amereka Emakpo of Okwovu Oduado, Igoru composer  4 - 11 

Plate 4 – 3: Idisi Adibo of Onyeke, Igoru musician    4 - 12 

Plate 4 – 4: Udogu Michael Olocho       4 - 14 

Plate 4 – 5: Egbikume Azano of Ughwoton     4 – 17 

Plate 4 – 6: Egbikume Azano and some members of his ensemble  4 – 18 

Plate 5 – 1: Omaromwaye John Igbide and ensemble members of Jeddo 5 – 3 

Plate 5 – 2 The pedestal ukiri       5 - 6 

Plate 5 – 3: Tuning of Ukiri        5 - 9 

Plate 5 – 4: The ukiri ensemble       5 - 11 

Plate 5 – 5: Igoru performers marking major vocal cadence   5 - 14 

Plate 5 – 6: Igoru dance performers at Ughwoton    5 - 15 
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