University of Pretoria etd — Viljoen, E (2003)

SOURCES CONSULTED

Amis, M. 1992. Martin Amis on Lolita. [0]. Available:
http://www.lolitaamis.html
Accessed 6 May 2003.

Auden, WH. 1952. The Living Thoughts of Kierkegaard. New York: David McKay.

St Augustine. 1965. The Confessions of St Augustine. Translated by T Mathew.
London: Collins.

Baker, P. 1992. Maintaining male power: why heterosexual men use pornography, in
Pornography: Women, Violence and Civil Liberties, edited by C Itzin. New York: Oxford
University Press:124-145.

Bakhtin, M. 1981. The Dialogic Imagination. Translated by C Emerson & M Holquist.
Austin: University of Austin Press.

Barnard, R. 2000. Contesting beauty, in Senses of Culture. South African Culture Studies, edited
by S Nuttall & C Michael. Cape Town: Oxford University Press:344-362.

Barthes, R. 1973. Mythologies . Translated by A Lavers. New York: Hill & Wang.

Barthes, R. 1981. Camera Lucida. Reflections on Photography. Translated by R
Howard. London: Flamingo.

Barthes, R. 1983. The fashion system. Translated by A Lavers. New York: Hill &
Wang.

Barthes. R. 1977. Image—Music—Text. Translated by Stephen Heath. London: Flamingo.
Bell, C. 1928. Art. London: Chatto & Windus.

Benario, HW & Lawall, GW (eds). 1979. The Buried Cities and the Eruption of
Vesuvius. New England: NECN.

Benjamin, W. 1973. llluminations. Translated by H Zohn. Glasgow: Fontana.
Bentley, AF. 1935. Behaviour. Knowledge. Fact. Indiana: Principia.

Berens, J. 2001. Why aren’t we having fun yet? Mail & Guardian, 27 July:29.
Berger, J. 1972. Ways of Seeing. Harmondsworth: Penguin.

Berger, J. 1980. About Looking. London: Writers and Readers.

Bialostocki, J. 1962. Erwin Panofsky (1892 — 1968): Thinker, Historian, Human Being.
Simiolus 1970:68-88.

Bignell, J. 1997. Media Semiotics. An Introduction. Manchester: Manchester
University Press.

Boesak, A. 1983.To guard the faith, in Censorship. A Study of Censorship in South

189



University of Pretoria etd — Viljoen, E (2003)

Africa by Five Distinguished Authors, Johan van der Vyver, Andre Brink, Allen Boesak, lan

McDonald and Andre du Toit, edited by T Coggin. Johannesburg: SA Institute of Race

Relations:55-62.

Bourdieu, P. 1984. Distinction: A Social Critique of the Judgement of Taste. Translated
by R Nice Cambridge Mass: Harvard University Press.

Bozman, EF (ed). 1965. The New World Encyclopaedia Vol 9. Johannesburg: New
International Publications. Sv ‘obscenity’.

Brink, A. 1983. Censorship and literature, in Censorship. A Study of Censorship in South

Africa by Five Distinguished Authors, Johan van der Vyver, Andre Brink, Allen Boesak, lan
McDonald and Andre du Toit, edited by T Coggin. Johannesburg: South African Institute of

Race Relations:37-55.

Brooks, P. 1984. Reading for the Plot: Design and Intention in the Narrative. New
York: Random House.

Brownmiller, S. 1984. Femininity. London: Hamish Hamilton.

Buci-Glucksman, C. 1986. Catastrophic Utopia: the feminine as allegory of the modern.
Representations 14, Spring:220-229.

Bulwer-Lytton, E. 1834. The Last Days of Pompeii. Boston: Little Brown.

Burke, E. 1990. A Philosophical Enquiry into the Origin of our Ideas of the Sublime
and Beautiful. Oxford: Oxford University Press.

Burke, K. 1941. The Philosophy of Literary Forms: Studies in Symbolic Action. New
York: University of California Press.

Camille, M. 1996. Simulacrum, in Critical Terms for Art History, edited by RS Nelson & R
Schiff. Chicago: Chicago University Press:31-47.

Carnie, D. 2000. Video Reviews: Progression. Big Brother 61, June:46.

Cinemania ’97 for Windows; The Best Interactive Guide to Movies and the Moviemakers.

[CD-ROM]. Second edition. Available: Microsoft Corporation, USA. Sv ‘Lolita’.
Clark, K. 1956. The Nude. A Study of Ideal Art. Harmondsworth: Penguin.

Clark, TJ. 1984. The Painting of Modern Life: Paris in the Art of Manet and His
Followers. London: Thames & Hudson.

Cole, S. 1989. Pornography and the Sex Crisis. Toronto: Amanita.
Couves, S. 2002. Personal interview, Johannesburg, 25 June.

De Beauvoir, S. 1952. The Second Sex. Edited and translated by HM Parshley. New
York: Knopf.

D’Emilio, J & Freedman, EB. 1997. Intimate Matters: A History of Sexuality in
America. Chicago: University of Chicago Press.

Dines, G. 1995. “l buy it for the articles”: Playboy magazine and the sexualization of

190



University of Pretoria etd — Viljoen, E (2003)

consumerism, in Gender, Race and Class in Media, A Text Reader, edited by G Dines &
JM Humez. Thousand Oaks, California: Sage:254-262.

Dowling, L. 1996. The Vulgarisation of Art. The Victorians and Aesthetic Democracy.
London: University Press of Virginia.

Doy, G. 1995. Seeing and Consciousness. Women, Class and Representation.
Oxford: Berg.

Doyle, P. 1966. A History of Political Thought. London: Jonathan Cape.

Dugard, J. 1978. Human Rights and the South African Legal Order. New Jersey:
Princeton University Press.

Duncan, C. 1993. The Aesthetics of Power. Essays in Critical Art History. New York:
Cambridge University Press.

Duncan, J (ed). 1996. Between Speech and Silence. Hate Speech, Pornography and the
New South Africa. Cape Town: Freedom of Expression Institute and the Institute for
Democracy in South Africa.

Du Toit, YA. 1998. ‘n Kriminologiese Ondersoek na die Aard en Impak van
Pornographie Gebaseer op ‘n Gemeenskapstoleransiemodel. Unpublished DPhil thesis,
University of Pretoria, Pretoria.

Dworkin, A. 1983. Right-wing Women. New York: Perigee.

Dworkin, A & MacKinnon, CA. 1988. Pornography and Civil Rights: A New Day for Women’s
Equality. Minneapolis: Organisation Against Pornography.

Dworkin, A. 1993. Letters From a Warzone. New York: Lawrence Hill.

Dyer, R. 1998. Idol thoughts. Orgasm and self-reflexivity in gay pornography, in The
Visual Culture Reader, edited by N Mirzoeff. London: Routledge:504-515.

Eagleton, T. 1980. Text, ideology, realism, in Literature and Society, edited by EW
Said. Maryland: Johns Hopkins University Press:149-173.

Eco, U. 1986. Art and Beauty in the Middle Ages. Translated by H Bredin. London:
Yale University Press.

Einsiedel, EF. 1992. The experimental research evidence: effects of pornography
on the ‘average individual’, in Pornography: Women, Violence and Civil Liberties, edited by
C Itzin. New York: Oxford University Press:248-284.

Elpass, ML. 1984. lllustrated Dictionary of Art Terms. London: Batsford. Sv ‘Ben-day’.

Elshtain, JB. 1984. The new porn wars. The New Republic, 25 June.

Eysenck, HJ. 1984. Afterword: sex, violence, and the media: where do we stand
now? in Pornography and Sexual Agression, edited by NM Malamuth & E Donnerstein.

Orlando: Academic Press:305-318.

Field, DM. 1981. The Nude in Art. London: Optimum.

191



University of Pretoria etd — Viljoen, E (2003)

Fiske, J. 1987. Television Culture. New York: Methuen.
Fiske, J. 1989. Understanding Popular Culture. London: Routledge.

Foucault, M. 1977. Language, Counter-Memory, Practice: Selected Essays and
Interviews, edited by DF Bouchard. Oxford: Blackwell.

Foucault, M. 1980. The History of Sexuality. Volume 1: An Introduction. New York:
Random House.

Ford, D. 2000. Editor’s Letter. GQ South Africa. December/January:14.
Freedburg, D. 1989. The Power of Images. Chicago: University of Chicago Press.
Gabor, M. 1972. The Pin Up: A Modest History. New York: Universe.

Gammon, L & Marshment, M (eds). 1987. The Female Gaze, Women as Viewers of Popular
Culture. London: BBC Paperbacks.

Gans, HJ. 1974. Popular Culture and High Culture. An Analysis and Evaluation of
Taste. New York: Basic.

Gardner, H. 1996. Art Through the Ages. Fort Worth: Harcourt Brace.
Gay, P. 1984. Education of the Senses. New York: Oxford University Press.

Gibbon, E. 1952. The Decline and Fall of the Roman Empire. Chicago:
Encyclopaedia Britanica.

Gilman, SL. 1985. Black bodies, white bodies: towards an iconography of female
sexuality in late nineteenth-century art, medicine, and literature. Critical
Inquiry, Autumn:204-241.

Ginnow, AO & Gordon, G (eds). 1978. Corpus Juris Secundum A Complete
Restatement of the Entire American Law As Developed By All Reported Cases. St Paul:
West Publishing.

Gombrich, EH. 1979. Ideals and Idols. Oxford: Phaidon.

Grant, IH. 1998. Postmodernism and science and technology, in The Icon Dictionary of
Postmodern Thought, edited by S Sim. Cambridge: Icon Books:65-78.

Griffin, S. 1981 Pornography and Silence: Culture’s Revenge Against Nature. New
York: Harper & Row.

Hansard Parliamentary Debates (Third Series). 1857. (146) 25 June:col 329.

Harris, N. 1971. Beliefs in Society. Harmondsworth: Penguin.

Haslam, AS. 1988. Extremism and Deviance: Beyond Taxonomy and Bias.
[0]. Available:
http://www.findarticles .com/cf_0/m2267/n2_v65/20964260/.jhtml.
Accessed 31 May 2002.

Hawkins, G & Zimring, FE. 1988. Pornography in a Free Society. New York:

192



University of Pretoria etd — Viljoen, E (2003)

Cambridge University Press.

Heartney, E. 1997. Critical Condition. American Culture at the Crossroads. Cambridge:
Cambridge University Press.

Hebditch, D & Anning, N. 1988. Porn Gold. London: Faber.

Hedges, |. 1991. Breaking the Frame. Film Language and the Experience of Limits.
Bloomington: Indiana University Press.

Hess, TB & Nochlin, L (eds). 1972. Woman as Sex Object: Studies in Erotic Art 1730 — 1970.
London: Allan Lane.

Honk! Honk! 2001. For Him Magazine. June:54-60.

Honour, H & Fleming, J (eds). 1999. A World History of Art. Fifth edition. London:
Lawrence King.

Hostetler, AJ. 1998. Culture, Sexual Lifeways, and Developemental Subjectivities:
Rethinking Sexual Taxonomies. [0]. Available:
http://www.findarticles.com/cf/html
Accessed 31 May 2002.

Hudson, L. 1982. Bodies of Knowledge. The Psychological Significance of the Nude in Art.
London: Weidenfeld & Nicolson.

Hunt, L (ed). 1991. Eroticism and the Body Politic. Maryland: Johns Hopkins
University Press.

Hunt, L (ed). 1993. The Invention of Pornography: Obscenity and the Origins of
Modernty, 1500 — 1800. New York: Zone.

Huyssen, A. 1986. After the Great Divide. Modernism, Mass Culture, Postmodernism.
Bloomington: Indiana University Press.

lampolski, M. 1998. The Memory of Tiresias. Translated by H Ram. Los Angeles:
University of California Press.

Itzen, C. 1992. Pornography: Women, Violence and Civil Liberties. New York: Oxford University
Press.

Janson, HW & Janson, AF. 1992. A Basic History of Art. New York: Abrams.
Johns, C. 1982. Sex or Symbol?: Erotic Images of Greece and Rome. London: British Museum.
Junkerman, C. 2001. Some Thoughts on Titian’s Venus of Urbino. [O]. Available:

http://www.hpl.hp.com/personal/John Wilkes/VenusOfUrbino/
Accessed 14 August 2001.

Kant, . 1784. An answer to the question: What is enlightenment? Translated by J Schmidt, in
What is Enlightenment? Eightenth-Century Answers and Twentieth-Century Questions
(1996), translated and edited by J Schmidt. Los Angeles: University of California Press:58—
64.

Kappeler, S. 1986. The Pornography of Representation. Cambridge: Polity.

193



University of Pretoria etd — Viljoen, E (2003)

Kappeler, S. 1988. No matter how unreasonable. Art History 11 (1), March:121.

Kendrick, W. 1987. The Secret Museum: Pornography in Modern Culture. New York: Viking
Penguin.

Kierkegaard, S. 1938. The Journals of Soren Kierkegaard. Edited and translated by A Dru.
London: Oxford University Press.

Kubrik, S (dir). 1962. Lolita. [Film]. Turner Entertainment.

Kuspit, D. 2000. The Dialectic of Decadence. Between Advance and Decline in Art. New York:
Allworth.

Lacan, J. 1981. Le Séminaire: Livre lll, Les Psychoses. Paris: Seulil.

Lakoff, G. 1975. Language and Women’s Place. New York: Harper & Row.

Langford, M. 1997. The Story of Photography: From its Beginnings to the Present Day. Oxford:

Focal.

Laurence, R. 1994. Roman Pompeii. London: Routledge.

Lawrence, DH. 1962. Lady Chatterly’s Lover. New York: Penguin.

Levy-Leboyer, C. 1984. Vandalism and the Social Sciences. Amsterdam: Elsevier.

Lichter, SR, Lichter LS & Amundson, DR. 1999. Merchandising Mayhem: Violence in Popular
Culture. [0] Available:

http://www.cmpa.com/archive/viol98.htm
Accessed 26 October 2001.

Lucie-Smith, E. 1971. A Concise History of French Painting. London: Thames & Hudson.
Lucie-Smith, E. 1991. Sexuality in Western Art. London: Thames & Hudson.
Machiavelli, 1979. The Prince. Translated by G Bull. Harmondsworth: Penguin.

MacKenzie, JM. 1995. Orientalism. History, Theory and the Arts. Manchester: Manchester
University Press.

MacKinnon, CA. 1977. The roar on the other side of silence, in In Harm’s Way, edited by A

Dworkin & CA MacKinnon. Cambridge, Massachusetts: Harvard University Press:3-24.

MacKinnon, CA. 1993. Only Words. Cambridge, Mass.: Harvard University Press.

Malamuth, NM & Donnerstein, E (eds). 1984. Pornography and Sexual Aggression.
Orlando: Academic Press.

Marcus, M. 1981. A Taste for Pain: On Masochism and Female Sexuality. New York:
St Martin’s Press.

Matlock, J. 1995. Delerious disguises, perverse masquerades, and the ghostly

female fetish, in Fetishes, edited by J Stein. New York: Jean Stein & Torsten Wiesel:157-

171.

194



University of Pretoria etd — Viljoen, E (2003)

McCauley, E A. 1994. Industrial Madness: Commercial Photography in Paris 1848 —
1971. New Haven: Yale University Press.

McCormick, P, J. 1990. Modernity, Aesthetics, and the Bounds of Art. Ithaca: Cornell
University Press.

McDonald, H. 2001. Erotic Ambiguities. The Female Nude in Art. London: Routledge.

McElroy, W. 2001. A Feminist Overview of Pornography, Ending in a Defence
Thereof. [0]. Available:
www.zeteticscom/mas/freeingy.htm
Accessed 5 October 2001.

McLuhan, M. 1964. Understanding Media: The Extensions of Man. New York: McGraw-Hill.

McRobbie, A.1996. More!: new sexualities in girls’ and women’s magazines, in Cultural
Studies and Communications, edited by J Curran, D Morley & V Walkerdine. New
York: Arnold:172-194.

McQuivey, J. 2001. Profits or Prestige: Sex and Violence in Feature Films
[0]. Available:
http://web.syr.edu/~jimcquiv/film_sv.html
Accessed 26 October 2001.

Melin, F. 2002. The brand as value creator, in Identity, Trademarks, Logotypes and Symboals,
edited by L Holger & | Holmberg. Stockholm: National Museums & Raster Foérlag:109-126.

Mills, S. 1995. Feminist Stylistics. London: Routledge.

Mirzoeff, N. 1998. The Visual Culture Reader. London: Routledge.

Mulvey, L. 1975. Visual pleasure and narrative cinema. Screen 16(3), Autumn:6-18.

Mulvey, L. 1987. ‘You don’t know what is happening, do you, mr Jones?’, in
Framing Feminism. Art and the Woman’s Movement 1970-85, edited by R Parker & G
Pollock. London: Pandora:127-131.

Mulvey, L. 1989. Visual and Other Pleasures. Bloomington: Indiana University Press.

Murphy, R D. 1977. Mass Communication and Human Interaction. Boston:
Houghton Mifflin.

Nabokov, V. 1955. Lolita. London: Corgi.

Nead, L. 1982. Seduction, prostitution, suicide: On the Brink by Alfred Elmore. Art History (5),
September:310-322.

Nead, L. 1992. The Female Nude: Art, Obscenity and Sexuality. London: Routledge.

Nelson, EC & Yaffé, M (eds). The Influence of Pornography on Behaviour. London:
Academic Press.

Nelson, J. 1987. The Perfect Machine: TV in the Nuclear Age. Toronto: Between the Lines.

195



University of Pretoria etd — Viljoen, E (2003)

Nigrini, M. 2002. Personal interview. Pretoria, 7 April.

Nochlin, L. 1978. Lost and found: once more the fallen woman. Art Bullitin 60,
March:139-53.

Nochlin, L. 1983. The Imaginary Orient, in Art in America. May:118-191.

Nochlin, L (ed). 1991. The Politics of Vision. Essays on Nineteenth-Century Art and
Society. London: Thames & Hudson.

Norberg, K. 1993. The libertine whore: prostitution in French pornography from Margot to
Juliette, in The Invention of Pornography: Obscenity and the Origins of Modernty, 1500 —
1800, edited by L Hunt. New York: Zone Books.

Paglia, C. 1992. Sex, Art and American Culture: Essays. New York: Vintage.

Paglia, C. 1995. Vamps and Tramps: New Essays. London: Penguin.

Panofsky, E. 1955. Meaning in the Visual Arts. Chicago: University of Chicago Press.

Panofsky, E. 1959. Style and medium in moving pictures, in Film: An Anthology, edited by D
Talbot. Berkeley: University of California Press:15-32.

Parker, R & Pollock, G. 1981. Old Mistresses: Women, Art and Ideology. London: Routledge.
Pickard, C. 1982. A perspective on female responses to sexual material, in The Influence of

Pornography on Behaviour, edited by EC Nelson & M Yaffé. London: Academic Press:91-
117.

Pointon, M. 1990. Naked Authority. The Body in Western Painting 1830-1908. Cambridge:
Cambridge University Press.

Pollock, G. 1988. Vision and Difference. Femininity, Feminism and Histories of Art.
London: Routledge.

Pollock, G. 1992. Avant-Garde Gambits 1888-1893. Gender and the Colour of Art
History. London: Thames & Hudson.

Porteous, B. 2001. Personal interview, Johannesburg, 11 October.
Postman, N. 1982. The Las Vegasizing of America. Et cetera 39(3), Fall:263-272.

Pritchard, A. 1993. Images of masculinity and femininity in magazine advertising: A case
study of Playboy and GQ. Unpublished MSc Econ dissertation. University of Wales.

Pultz, John. 1995. Photography and the Body. London: Weidenfeld & Nicolson.

Rampley, M. 2000. Nietzche, Aesthetics and Modernity. Cambridge: Cambridge
University Press.

Rembar, C. 1969. The End of Obscenity: The Trials of Lady Chatterley, Tropic of
Cancer and Fanny Hill. London: Deutsch.

Rolfe, D. 1987. Movie violence then and now.
[0]. Available:

196



University of Pretoria etd — Viljoen, E (2003)

http://www.dove.org/columns/1997/columns9704.htm
Accessed 26 October 2001.

Root, D. 1996. Cannibal Culture. Art, Appropriation, and the Commodification of
Difference. Boulder, Colorado: Westview.

Roth, M. 1982. Pornography and society: a psychiatric view, in The Influence of Pornography
on Behaviour, edited by EC Nelson & M Yaffé. London: Academic Press:1-27.

Rubin, GS. 1993. Thinking sex: Notes for a radical theory of the politics of sexuality, in
American Feminist Thought at Centuries End: A Reader, edited by LS Kauffman.
Cambridge, Massachusetts: Blackwell: 2-55.

Rubin, GS. 1995. Misguided, dangerous and wrong. An analysis of anti-pornography
politics, in Gender, Race and Class in Media, A Text Reader, edited by G Dines & JM
Humez. Thousand Oaks, California: Sage: 244-253.

Said, EW. 1993. Culture and Imperialism. London: Vintage.

Scruton, R. 1998. An Intelligent Person’s Guide to Modern Culture. Trowbridge:
Redwood.

Sedgewick, J. 2000. | am a man. GQ South Africa. December:156-160.

Sim, S. 1992. Beyond Aesthetics. Confrontations with Poststructuralism and Postmodernism.
Hemel Hempstead: Harvester Wheatsheaf.

Shalit, W. 1999. A Return to Modesty. New York: Touchstone.

Shaw, SM. 1999. Men’s leisure and women'’s lives: the impact of pornography on women.
Leisure Studies 18:197-212.

Slade, JW. 1989. Pornography, in Handbook of American Popular Culture. Second edition,
edited by MT Inge. New York: Greenwood:957-1011.

Smart, C. 1989. Feminism and the Power of Law. London: Routledge.
Smith, J & Hogan, B. 1996. Criminal Law. London: Butterworths.

Soble, A. 1986. Pornography; Marxism, Feminism and the Future of Sexuality. New
Haven: Yale University Press.

Soccio, L. 1999. From girl to woman to grrrl (sub)cultural intervention and political activism in
the time of post-feminism, in Invisible Culture. An Electronic Journal for Visual
Studies. [0]. Available:
http://www.rochester.edu/in_visible culture/issue2/soccio.htm
Accessed 6 May 2003.

Sontag, S. 1963. A Susan Sontag Reader. Harmondsworth: Penguin.
Spender, D. 1980. Man-Made Language. London: Routledge.

Stam, R, Burgoyne, R & Flitterman-Lewis, S (eds). 1992. New Vocabularies in Film.
Semiotics, Structuralism, Post-structuralism and Beyond. London: Routledge.

197



University of Pretoria etd — Viljoen, E (2003)

Steiner, W. 1994. Pornography and Modernism, in Art in America May:31-33.

Stevenson, N. 1995. Understanding Media Cultures: Social Theory and Mass
Communication. London: Sage.

Storey, J. 1996. Cultural Studies and the Study of Popular Culture: Theories and
Methods. Edinburgh: Edinburgh University Press.

Sykes, JB (ed). 1979. The Concise Oxford Dictionary (Sixth Edition). Oxford: Oxford
University Press.

Tansey, RG & Kleiner, FS (eds). 1996. Gardner’s Art Through the Ages (Tenth Edition). Fort
Worth:Harcourt Brace.

Tang, |. 1999. Pornography: the Secret History of Civilization. London: Channel 4
Books.

Tavor Bannet, E. 1989. Stucturalism and the Logic of Dissent. Barthes, Derrida,
Foucalt, Lacan. London: Macmillan.

Toffler, A. 1981. The Third Wave. London: Pan.

Trachtenberg, A (ed). 1980. Classic Essays on Photography. New Haven: Leete’s
Island Books.

Twain, M. 1992. Pudd’nhead Wilson, edited by RD Gooder. Oxford: Oxford University
Press.

Van Marle, K. 1995. ‘n Rekonstruktiewe feminisme: ‘n ondersoek na die reg as
‘manlike’ struktuur en die moontlikheid van transformasie met spesifieke
verwysing na pornografie.Unpublished MA dissertation, Unisa, Pretoria.

Van Marle, K. 1995. An ethical feminist perspective on pornography. Siren News 3(1):16-17.

Van Rensburg, FIJ. 1985. Pornografie. Durban: Butterworth.

Vaughan, W. 1978. Romantic Art. London: Thames & Hudson.

Viljoen, S. 1984. The role of woman in society — a sociological perspective, in
Sexism and Feminism in Theological Perspective. Proceedings of the Eighth Symposium
of the Institute for Theological Reasearch (UNISA), edited by WS Vorster. Pretoria:
University of South Africa:106-118.

Villanueva, S. 2003. Media Lolitas. [0]. Available:
http://www.infoplease.com/spot/lolitas1.html
Accessed 6 May 2003.

Wallace, N. 1999. Olympia. [0] Available:
http://home.talkcity.com/EaselSt/natasha2d/Manet2.htm.
Accessed 14 August 2001.

Warner, M. 1985. Monuments and Maidens. The Allegory of the Female Form. London: Pan.

Weil, R. 1993. Sometimes a sceptre is only a sceptre: pornography and politics in
Restoration England, in The Invention of Pornography: Obscenity and

198



University of Pretoria etd — Viljoen, E (2003)

the Origins of Modernty, 1500 — 1800, edited by L Hunt. New York: Zone Books:125-157.

Werhane, PH. 1984. Philosophical Issues in Art. Englewood Cliffs, New Jersey: Prentice
Hall.

Williams, B. 1979. Report of the Committee on Obscenity and Film Censorship.
London: Her Majesty’s Stationery Office.

Wilson, S. 1974. Pop. London: Thames & Hudson.

Wittgenstein, L. 1958. Philosophical Investigations. Translated by GEM Anscombe.
Oxford: Blackwell.

Worringer, W. 1909. Abstraction and Empathy. A Contribution to the Psychology of
Style. Translated by M Bullock. London: Routledge.

Wright, CM. 2000. Plain and Ugly Janes The Rise of the Ugly Woman in
Contemporary American Fiction. New York: Garland.

Zizek, S. 2000. Looking awry, in Film and Theory. An Anthology, edited by R Stam & T
Miller. Oxford: Blackwell:510-524.

199



	Front
	Chapter 1
	Chapter 2
	Chapter 3
	Chapter 4
	Chapter 5
	Figures
	SOURCES CONSULTED

