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1-f 'mal trade adjective

1. Unorganized small-scale, self-

c’ employment creating activities
which might involve individuals
or unremunerated relatives of
the business owner, small number
of hired workers or totally
without any hired workers which
the resource-poor engage in for
the purpose of increasing house-
hold income generation opportu-
nities.
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LOCATION TRADING HSTORY
South African State Theatre, ranoatl = = é ol Significant forms of trading along Church Street
Pretoria CBD i i S o e o
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y i e = - CHURCH SQUARE SAMMY MARKS SQUARE CHURCH STREET TRADING
= During the early days of Pretoria's development, Church Sammy Marks Square functions primarily as a commemora- The pedestrian street of Church Street in Pretoria has long
= Square served as a bustling marketplace where local resi- tive, cultural, and public space that honors a historical figure been a thriving hub for informal trading. Here, permit holding
”( N = dents, traders, and farmers gathered to buy and sell goods. and contributes to the cultural heritage of Pretoria and traders sets up shop, offering an array of goods and services
HRiwessibuie e - - The square's central location and proximity to various trans- South Afric. It also accomodates formal retail to the bustling crowds of shoppers and passersby.
Uyt . portation routes made it a natural hub for commerce.
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Off-shattered Concrete
walls

Coffered Ceiling

Building Arcades

Metabolism Junctions
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Historical Nodes
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INFORMAL TRADING IN URBAN FABRIC

Current Informal Trading Scenario’s in

Precinct

Dynamics of Informal Trading

DENNOTATIONS - INITAIL CODES
DESIGN INFORMANTS

LOCALITY MAP

AREA’S OF OPERATION

TEMPORAL-SPATIAL DYNAMICS

STRATEGIES VS TACTICS
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C1 Proximity to pedestrian paths

C3 Space utilization

C5 Displaying & arranging goods

C6 Stall structures & materials
C11Pricing strategies

C17 Adaptation tactics to changing
circumstances & challenges
C19Tactics for attracting customers
and foot traffic

C20Integration with surrounding built
environment

C21Informal trading as a mean of
social inclusion & economic opportuni-
ties for marginalized communities

C1 Proximity to pedestrian paths
C2 Arrangement of goods

C4 Setting up stalls

C5 Displaying & arranging goods
C® Range & diversity of products
offered

C9 Types of good & categories

C10 Quality of products

C11 Pricing strategies

C12Impact on pedestrian movement
C15 Economic dimension of informal
trading

C16 Sense of place & cultural
expressions

C18 Utilization of public space
C20Integration with surrounding built
environment

C19Tactics for attracting customers
foot traffic

C18Utilization of public space
C20Integration with surrounding built
C5 Displaying & arranging goods Environment Informal trading as a

C6 Stall structures & material mean of social inclusion & economic Op-
C& Range & diversity of products ¢® portunities for marginalized communi-
offered ties

C9 Types of good & categories

C10Quality of products

C11Pricing strategies

C13Visual display of goods

C15Economic dimension of informal

ctrading

C165ense of place & cultural expres-

sions

C17 Adaptation tactics to changing

ccircumstances & challenges

C1 Proximity to pedestrian paths
C2 Arrangement of goods

C3 Space utilization

C4 Setting up stalls

SCENARIO 01

SCENARIO 02

SCENARIO 03

PEDESTRIANIZED STREET IN FRONT OF SHOPFRONT

IN FRONT OF SHOPFRONT
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Historical Significance

The South African State Theatre stands as a testament to the nation's historical journey.
Established in 19561 during the apartheid era, it holds a unique place in the narrative of re-
sistance and cultural expression. As a project initiated by the apartheid government, its
inception coincides with a complex period in South Africa’s history, reflecting both the
struggles and aspirations of the time.

Architectural Form and Function

Architecturally, the State Theatre is an iconic example of brutalist design,
characterized by its bold, raw concrete structures. The monumental form,
marked by its towering presence and geometric precision, reflects the politi-

" cal ambitions of its era. The complex is designed to house multiple venues for
4 performing arts, including an Opera House and Drama Theatre, showcasing a

Social and Cultural Impact

Beyond its architectural significance, the State Theatre has been a crucial
social and cultural hub. It served as a platform for both traditional and con-
temporary South African performing arts, fostering a sense of national iden-
tity. The theatre played a pivotal role in breaking down racial barriers, offering
a space where diverse communities could share in the richness of the coun-
try'sartistic tapestry. Its stages have witnessed performances that reflect
the evolving social fabric of South Africa, capturing moments of protest, cele-
bration, and reconciliation.

Aesthetic Character

Interms of aesthetic character, the State Theatre embodies the principles of
brutalism, emphasizing exposed concrete surfaces and geometric forms. The
repetitive patterns and robust structures contribute toa sense of perma-
nence and strength. While some may find the aesthetic harsh, it remains a
striking and distinctive representation of its architectural era. The theatre's
interiors, adorned with intricate detailing and artistic elements, create a
unique atmosphere that complements its external brutalist fagade.

Urban Interiarity

Place ldentity

Urban Interiority

Current urban fabric in -and-around the
South African State Theatre.

Current large scale & monumentality around the
site of focus.




DESIGN FOCUS

Issues addressed by project

01

02

03

Criteria & Spatial Requirements

INFORMAL
TRADERS’

CITY DWELLER &
VISITOR

LOCAL COMMUNITY
MEMBERS

ARTISTS &
PERFORMERS

Contextual Approach

The contextual issue revolves around integrating the informal trading and cul-
tural knowledge exchange with the existing urban fabric and historical context
of Pretoria’s CBD. This involves a response of juxtaposition to the surrounding
architectural styles, historical landmarks, and the cultural heritage of the
area. Ensuring that the design not only fits into the context but also enhances
and contributes positively to the site place identity and sense of community.

Urban Approach

The primary focus is to actively address and transform pressing
urban challenges, namely public square inaccessibility, safety con-
cerns, and the erosion of urban culture. The strategy involves dis-
mantling existing fence barriers to open up the space, ensuring a

seamless flow between the pub[ic square and the urban environment.

Safety concerns are mitigated through the incorporation of monu-
mentality in the building intervention and dynamic spatial transfor-
mations from day to night. To combat the erosion of urban culture,
the design introduces spaces of gathering, a multicultural hub, and
spaces that celebrate daily rituals and traditions.

Interior Architecture

The design strategy for interior architecture revolves around cap-
turing the essence of informal trading scenarios and translating
them into functional, aesthetically pleasing public interiors. Urban

interiority is achieved by understanding and incorporating the ritu-

als, routines, and spatial practices of informal trading. The design
focuses on creating adaptable spaces that balance formal and in-

formal elements. Spatial hierarchy, circulation, and the integration

of cultural elements are prioritized to ensure that the interior
spaces not only reflect the vibrancy of informal trading but also
foster a sense of inclusivity and community.

SPACE OF DIGNITY &
EQUITY TRADING STALLS
STORAGE SPACE
]
SHELTER

STREET PERFORMANCE

STAGE
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Model inhabitants use of space in intervention
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INFORMAL TRADERS CITY DWELLERS + VISITORS LOCAL COMMUNITY MEMBERS ARTISTS & PERFORMERS

- Need space for economic activities

- Require designed spaces for showcasing
and selling their products, fostering eco-
nomic growth within the community.

- Space of operation should be flexible,
adaptable spaces that align with their dy-
namic trading practices.

- Require inclusive and inviting space for
individuals from diverse backgrounds to
engage with the urban environment.
-Space should be an extension of the city,
offering a place for leisure, exploration,
and appreciation of local culture.

"‘t o
| CTty?Dwellers &
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‘4« LocaICommumty/
N8 Members 144

Artists &
Performers

-Provide educational and training institu-
tions facilities

- Introduce workshops, skill development
programs, and cultural preservation ini-
tiatives.

- Accommodate the need for multifunc-
tional spaces that support both formal
and informal educational activities.

- Providing spaces for exhibitions, workshops,
and open-air theater performances.

- Foster cultural vibrancy of the space, shar-
ing artistic expressions and narratives.

- The intervention serves as a platform for
showcasing local talent, fostering creativity.
- Promoting cultural exchange of African Indi-
geonous Knowledge Systems.

Stakeholders

LISTATE

sport, arts & culture

THE SOUTH AFRICAM

Department:
A Sport, Arts and Culture
. T H E AT R E REPUBLIC OF SOUTH AFRICA
A Theafre of Afiica” Inspiring a Nation of Winners CITY OF as ‘ e
eatre o ca
. L§E\Q{:QHE etafuleni
PRIMARY CLIENT

- Offers an authentic Pan-African experience - Aligns the design with broader cultural

("The Theatre of Africa”). and artistic objectives at a governmental

- Incusive story-telling provideing perfor- level.

mance venues where the performing arts - Will ensure that the intervention reflects

can produce shows that appeal to a wide au- national cultural policies and contributes

dience. to the promotion and preservation of cul-

- A significant cultural landmark, the the- tural heritage.

atre plays an important role in the urban - The department’s involvement can also in-

fabric of Pretoria and has the potential to fluence funding, regulatory compliance, and

contribute to the revitalization of the city. the integration of the intervention with
wider cultural initiatives.

- The City of Tshwane shapes the urban con-
text within which the intervention sits.

- Their role involves addressing urban challeng-
es, ensuring compliance with zoning regula-
tions, and fostering a symbiotic relationship
between the formal and informal sectors.
-Their feedback on safety, accessibility, and
urban design principles significantly influenc-
es the intervention's integration into the city
fabric.

- Brings expertise in informal trading dynamics
and urban regeneration.

- Advocate for the interests of informal traders,
ensuring that the design respects and enhances
theirlivelihoods.

-Bridge the gap between formal and informal ele-
ments, contributing to the socio-economic sus-
tainability of the intervention. Theirinsights
enrich the design's responsiveness to the needs
of the informal sector.

Multi-funtional Space: , g
Cultural Hub— | TR ~

& Informal Knowledge Excharjge
Vibrant Cultural o
- ' - Art Exhibition Spaces
_ Destination Open-air s _
B Theatre S - b

Soft Business Skills-

_ )y Street Performance Stage y, Workshop Space

s ' State Theatre as | 5to|:y1;elling
Backstage SHedlsn
] Actidated, welcoming & safe h
public Space
Weekdays Weekends Weekdays Weekends Weekdays Weekends Weekdays Weekends

M Al W

06:00 -18:00 06:00 -16:00 T»Q: 08:00 -16:00 06:00 -18:00 :Q: 10:00 -16:00 10:00- 15:00 ',O: 10:00-16h00 08:00 -18:00
/N

n/a n/a /
09:00 -17:00 & :00 -17: g e .00 -20 n/a 00 -20
As per arrangement As per arrangement RO =1 As per arrangement 101002000 Q7 As per arrangement 16002000
with State Theatre with State Theatre with State Theatre with State Theatre
(Client) to cater Theatre (Client) to cater Theatre (Client) (Client)
go-ers go-ers



THEORETICAL FRAMEWORK URBAN VISION

Issues addressed by project

Inhabiflable fence
typology

PHASE I
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de Certeau (1964)
4. OPENINGS + PERMEABILITY Strategies vs Tavtics
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|
5. MOVEMENT + CIRCULATION-
Bringing high-rise buildings

Wiregh ekl of Sommary down to human scale of monu-
mentality
VI TSI TARN ::',1::‘
i vy
Rituals and spatial practices E l % “os,,
“i (Ligger & Perry, 2005:1-18). "T 1 v
}! SEESRENEEEESEREEENEEEEERSERER m’ﬁﬁ_\j PHASE III
L

3.INHABITABLE DELINIATION E
Reimagined fence typology serving as 6. 50LAR PATH
boundary and inhabitable space Natural lighting throughout the day on site
Summer - Sunrise: 5:16 Sunset: 18:25
Winter — Sunrise: 06:51 Sunset: 17:23

INTRODUCE
PEDESTRIAN BOULE-
VARD ON CHURCH
STREET CORRIDOR

2. RESPONSE TO MONUMENTALITYR
Bringing high-rise buildings down to human
scale of monumentality

®e__
(J%h

.-/

1. ORGANIC BUILDING FORM
Introduce natural forms to public space
that juxtapose the existing urban fabric

Issues addressed by project
Block analysis
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@ DESIGN INTERVENTION PROPOSAL

EXISTING FENCE CONDITION VS PEDESTRIAN MOVEMENT

LEGEND

=== Existing Clearwater Fence
------ Pedestrian movement
...... Movement into theatre

@ Clearwater Fence (North)
@ Clearwater Fence (East)

1. Dismantling Clearwater (North)
Physical Barrier

2. Introduce

multifuntional inhabitable boundary
typology

3. Reactivate public square

5

REFLECTIVE SPACE
57mM

- Raise performance stage to appropri-

ate previously allocated space for public

gathering and small scale performances.

- Located near facade for ease of access

frominside theatre building.

-Provision of seating for perrformance
5 viewing )

REFLECTIVE SPACE

NEW Open-air theatre e

- Quiet seating spaces allowing escap- | #5
ing busy, bustling city rhythm.
-Introduction of shaded outdoor spaces '

AN

6
MULTI-FUNCTIONAL
EXHIBITION
MARKET &

- Quiet seating spaces allowing escap-
ing busy, bustling city rhythm.
-Introduction of shaded outdoor spaces

'Nzwwrng |

Performance Stage

ACTIVATE STATE
THEATRE PUBLIC
SQUARE/ PLAZA

) pp—— L% f-------d.l a

| f;__g_%"_'l"l

- Breaking down the barriers that have isolated the
State Theatre from the vibrant informal trade adja-
cent toit.

- Areturn toinclusivity, accessibility, and intercon-
nectedness, reminiscent of the historical transforma-
tion of public spaces from bustling trading hubs to cul-
turally significant gathering areas.

-Embrace African Indigenous Knowledge Systems
(ways of making- weaving) dedicated to understanding
thevalue of the art of creation, craftsmanship, and the
vital connection to nature, emphasizing traditional
techniques and locally sourced materials.

PHASE II

RESTORATION OF
CHURCH SQUARE AS

HERITAGE & TOURIST
LANDMARK

- Phase two fully restricts vehicular access and park-
ing, transforming the street into a pedestrian boule-
vard that allows city dwellers and visitors to move
freely and comfortably through a multifunctional and
. lively urban space.

-Still interweaving formal and informal elements, the
street will feature seating areas, greenery, and play-
ful design elements that will be incorporated, making
Church Street an inviting and inclusive space where
people from all walks of life can come together.

"
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-The third phase is dedicated to restoring and
maintaining the cultural value of Church
Square. This historic space, once known as
Market Square, has lost some of its heritage
significance over the years.

~This phase aims to return Church Square to
its former glory.

-Create a tourist attraction that is a dynamic
space that reflects and honours the lively
spirit of the city's history, cultural heritage,
and contemporary urban life.

(D PROPOSED DESIGN INTERVENTION & MOVEMENT
LEGEND

1 .FOS'IJBP il’l‘forma| tl"&ding 5cenari05 01 ‘05 e====[E(learview fence
2. Introduce multi-functional cultural hub& =====~ Pedestrian movemen?

S S e e Movement into theatre
reflective spaces e

h n fi

3. Celebrate the everyday activities of trad- @ Foirts ofintervertio
ing & african knowledge systems

LEGEND

e Existing Fence
mmmamma Podostrian movement
...... Movement into theatre

@ Clearwater Fence (North)
@ Clearwater Fence (East)

1+2

FRESH PRODUCE MARKET
336m

- Traders operating in the selling of
fresh produce sourced from Evergreens
The Fresh Market @ PTA West.

- First. point of contact for customers
coming from west of Church street.
-Radial configurational market stalls

- “On-the-go” window trading through
brick facade

LOCAL ARTS & CRAFTS MARKET
252m

- Traders operating in the selling of
fresh produce sourced from Evergreens
The Fresh Market @ PTA West.

, NEW Movement - First point of contact for customers

P Entrance 01 coming from west of Church street.
i & - -Radial configurational market stalls
Ny / - “On-the-go” window trading through
, A brick facade
| &
= NEW Movement @g%%
& Entrance 02 \g\\)

PERFORMANCE STAGE
23m

- Traders operating in the selling of
fresh produce sourced from Evergreens
The Fresh Market @ PTA West.

- First point of contact for customers
coming from west of Church street.
-Radial configurational market stalls

- “On-the-go” window trading through
brick facade
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SPATIAL REQUIREMENTS

Spatial Requirements of intervention

CLASSIFICATION

Cultural trading exchange
Trader allowance: 14

Cultural expert allowance: 3

Street performers: 5

A1- Occupancy where persons gather to eat,
drink, dance or participate in other recre-
ation

F2 - Occupancy where merchandise is dis-
played and offered for sale to the public and

the floor area does not exceed 250m
(SANS Part A, 2010:43)
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Exhibition & écage

Storage

ACCOMODATION SCHEDULE

Inhabitable Fence Condition (M)
Tangible

Workshop Theatre Performers [’ Q,Cj o R
Cultural knowledge,, 27N C%\J o Market Stall Type 1
Exchan \\_%26{5 § =6 Stalls

| f‘: - ._J._
o | Wi
o3 I WL Frgrt
h—t o
Coo - Reflective Food Produce
Spat?g Market
Seating Trading
Open to public ~ =D
b . Market STall Type 2
{?c: 2L =8 Stalls
P
%
[ &/ O :
--—i‘ Trader‘s. ’ Lo, Market Stalls (Types 1+2)
[Local Arts @ rﬂ =1465talls

Crafts. [ 1]
Trading \ I h

Inhabitable Fence Condition ( M)

Inangible
L
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Stage -
, O
i Storage 8.
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Reflective Food Produce
Space™ Market
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comdigurations By, T

1

Local Arts &
Crafts

TECTONIC

| . ’-fﬂ- ;_er' I~
\Effﬁ'““'ﬁ 14 Market
/ﬁi;ﬂ___; ey traders
\/ i s e oy (R
Spatial requirements for movement
STEREOTOMIC
o
F
o B
8 Boundary as skin Fresh Produce
A 80
“ o Market
£y
® Building as story-teller Trading Market Stalls
&
@ -Representation of Apies River -Daily perishable goods
ﬁ -Way finder -Back-of-house
g -Local referencing to brick con- -Flat pack construction
~ struction -Functional display canopies

-Provide security

Scenario
Expression

Tapered Undulating Brick

Informants

Freedom Park, South Africa

walls

Spatial
Expression

i
ig i

Stall display at various
heights

THe Barbarian Group, USA

b Uy

Ways of gathering

-Cultural objects & artefacts
-Sense of community
-Gathering aroung a tree (canopy)
-Communal socializing
- Individual subjective interiority

Stall display at various
heights for exhibition and workshops

Orchestre, France

Local Arts & Crafts Cultural

Hub

Informal Knowledge Exchange

-Soft-skills training hub
-Cultural workshops & exhibitions
-Oral storytelling
-Street performance

Multi-fuctional column shelving

African ways of gathering under a
tree




State Theatre

SITE MAP
1:100
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REIMAGINED BOUNDARY - EASTERN FACADE
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EASTERN BOUNDARY _ELEVATION
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ZincAlume coated mesh panels with anti-corrosion
and anti-climb design in colour RAL3020

25009 x 400mm Pre-cast Concrete
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Reference Images

i nce 5b
Seating (Street Side) Entra

Planter

000¢

Solid | Planter

Entrance 5b

Integration of urban planter as part of the
boundary with local indigenous plants

Boundary divider floating inspiration
and play with natural light and

shadow

Introduction of boundary seating for 'on-the-

go' city inhabitants

Design

Translation \

10

1

Bench Seating Section A
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Eastern Boundary_ Plan

3

te Plan
500

Patterned ZincAlume Mesh Panel: WIRETECH™ 12.7

has an aperture of 76mm x 12.7mm

African Indigenous Basket Weaving

Techniques



BRICK SKIN AS THRESHOLD

Despite its harshness the introduction of the Kirkness Brick within the
intervention pays homage to Pretoria city's historical and architectural
heritage, also ensuring a sustainable and enduring visual connection.

Brick influences PERMENANCE | SAFETY & SECURITY | LAYERING
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View from the active trading squre of Sammy View of Sammy Marks South facade from
Marks with State Theate as backdrop street interface

PHASE III

il

PHASE IT

Spaces in which brick has been implemented: ~ Use of brick provides a heritage and visual
Church Square and Surrounding Buildings: Many ~ connection with Church Square as envisioned in
structures around Church Square feature PHASE Il of the projects urban vision

Kirkness brick, contributing to the historical and
cultural ambiance of this central area.

1. Runner Bond Brick Wall (Solid) - Aims to provide
privacy and sense of security and permanence

HERITAGE | VISUAL IDENTITY | CONTINUITY

@ 3D View 01 - Runner Bond
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Reflective Space - Perforated brick wall providing framed views of
street activities

80 ,80,80,80, 80

50
900
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Runner Bond Brick Wall_Elevation
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2. Patterned Brick Wall - Used as directional device to
points of entry into intervention

Performance Stage Area - Approach from street intersection

1350
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%
-
-
-
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Patterned Brick Wall Plan
2 1:10

3. Perforated Brickwall - Used to break solidity of wall and
to filter natural lighting into the intervention

Entrance 02 - Patterned wall overhead to articulte point of threshold

230 x 110 x 80mm Terracotta
Travertine FBS with Round clay tile

CULTURAL REFERENCE | VISUAL IDENTITY | WAYFINDER

@ 3D View 01 - Patterned Wall

inlay

230 x 110 x 80mm Terracotta
Travertine FBS with Straight clay tile

inlay

230 x 110 x 80mm Terracotta
Travertine FBS with Curved clay tile

80 80,80
230

inlay

80mm Brick overlap

120mm Gap between bricks
(Perforation)

230 x 110 x 80mm Terracotta

e
e X
Reflective Space - Perforated brick wall providing framed views of street
activities
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5 Perforated Brick Wall Plan
1:10
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1 Patterned Brick Wall Elevation
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PERMEABILITY | VISUAL IDENTITY | TEXTURE
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DOOR TYPE 01

Folding Doors - Entrances 01, 03-05

2

4
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43750

DOOR TYPE 02

Bi Fold Doors - Entrance 2
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MATERIAL STRATEGY

Urban layering + Interwoveness

CONTINUITY CONTRAST
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Pros Cons

Material Speciﬁcation

-Durable and long-lasting.

- Cultural significance and
ties to indigenous building
practices.

- Varied bonding patterns for
aesthetic appeal.

- Heavy, may require robust
structural support.

- Limited insulation proper-
ties.

222 %106 x 73mm Terracotta Travertine FBS

222 %106 x 73mm Custom Patterned Brick Inlays
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Brick wall construction techn iques

Locallly Cultural Significance
Runner bondbrickwall

Creating open public spaces
Perforated brickwall
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Locallly Cultural Significance
Patterned brickwall

3D View of patterned terracotta
clay tiles
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Mixed Tiles Layering

Meaning Making

Curved Clay inlays representing
natural, organic forms

Local cay water carrying pots

Facade Analysis
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ORGANIC FORMS
C % Curved clay block inlay
fréf.-" e
¥ P i
X TACTICS - INFORMAL
Ll VH”H “'H I ‘_I' ILRARE Round Brick block inlay
Solid brick section

STRATEGIES - FORMAL
Straight clay block inlay



