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Title page of La Danse Classique. Image source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

 

Variation from Romeo & Juliet using the Meunier System. Image 

source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

An example of Saunders’Danscore. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Nobilità di Dame rose pattern. Image source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Chorégraphie ou l’art de décrire la dance. Image 

source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Recueil de Dances. Image source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.
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Figure 4.14

Figure 4.15

Figure 4.16

Figure 4.17

Figure 4.18

Figure 4.19

117

118

119

119

120

120

An example of Feuillet notation. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Example of arm movement from Malpied’s Traité sur l’art de la 

dance, using the Beauchamp-Feuillet system. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Extract from Livre de Contredance. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

La Jamaique et la Dandilly Contredanse by Landrin. Image 

source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Sténochorégraphie. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Arthur Saint-Léon. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

The Saint-Léon notation staff. Image source:
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Figure 4.20

Figure 4.21

Figure 4.22

Figure 4.23

Figure 4.24

Figure 4.25

Figure 4.26

121

121

122

122

122

123

123

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Excerpt from Cavalier’s solo in the Pas de Six from La Vivandière 

in Saint-Léon notation. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Friedrich Albert Zorn. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Grammatik der Tanzkunst. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

The Zorn notation staff. Image source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Grammar of the Art of Dancing. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Excerpt from the Cachucha in Zorn notation. Image source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 
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Figure 4.27

Figure 4.28

Figure 4.29

Figure 4.30

Figure 4.31

Figure 4.32

124

124

125

126

126

127

NY: Routledge.

Joan and Rudolf Benesh. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

The Benesh staff. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Illustration of a score in Benesh notation. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

The Sutton staff. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Valerie Sutton. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Excerpt from the Sutton score of the Lilac Fairy Variation from 

The Sleeping Beauty. Image source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

C
ha

pt
er

 10

Figure 4.33

Figure 4.34

Figure 4.35

Figure 4.36

Figure 4.37

Figure 4.38

128

128

129

130

130

131

Title page of Alphabet des Mouvements du Corps Humain. Image 

source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Vladimir Stepanov. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

The Prince’s variation in Act III of The Sleeping Beauty. Image 

source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Excerpt from Nijinsky’s score. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

An example of Massine’s choreographic studies. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Pierre Conté. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.
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Figure 4.39

Figure 4.40

Figure 4.41

Figure 4.42

Figure 4.43

Figure 4.44

Figure 4.45

131

131

132

132

133

134

134

Conté’s choreographies. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Écriture. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Alwin Nikolais. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Choroscript. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Nikolais Score. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Letters on Dancing. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

One of the many prints included in Letters on Dancing. Image 

source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-
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Figure 4.46

Figure 4.47

Figure 4.48

Figure 4.49

Figure 4.50

Figure 4.51

135

135

136

136

137

138

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Example of Théleur’s notation of steps. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Gavotte de Vestris, as notated by Théleur. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Rudolf von Laban. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Schirfttanz. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

A page from Balanchine’s Dance of the Little Swans (Pas de 

Neuf), one of the many ballets notated using Labanotation. Image 

source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Title page of Morris’ The Notation of Movement. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 
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Figure 4.52

Figure 4.53

Figure 4.54

Figure 4.55

Figure 4.56 

 

Figure 4.57

138

139

140

140

141

141

NY: Routledge.

Margaret Morris. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Two examples of scores in the Morris system, the Two Part Fugue 

and the solo dance Gloxinia. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Eugene Loring. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

The notation of the Opening March from Loring’s famous ballet, 

Billy the Kid. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Noa Eshkol and Abraham Wachman. Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Excerpt from Diminishing Series Dance Suit by Noa Eshkol. 

Image source: 

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 
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Figure 4.58

Figure 4.59

Figure 4.60

Figure 4.61

Figure 4.62

Figure 4.63

Figure 4.64

Figure 4.65

143

144

144

145

145

146

147

148

NY: Routledge.

Rudolf Laban in 1950. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

The planes of shape as identified by Laban. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

Horizontal, Vertical and Sagittal movement. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

Space, Weight and Time qualities. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

Flow diagram. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

From Laban’s original script for wrapping a Mars Bar. Image 

source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

Laban - walking sequence. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

Basic components of the human body. Image source:

Bartenieff, I. & Lewis, D. 1980. Body movement: coping with the 
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Figure 4.66

Figure 4.67

Figure 4.68

Figure 4.69

Figure 4.70

Figure 4.71

148

149

149

150

151

151 

environment. New York: Gordon and Breach Science Publish-

ers.

Laban’s use of crosses when developing his notation staff. Image 

source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

The opening up of the central staff to indicate movement of differ-

ent parts of the body. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

The basic body signs. Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

Direction was shown by these symbols being placed along the rel-

evant part of the staff, and timing by the length of each symbol. 

Image source:

Davies, E. 2006. Beyond dance: Laban’s legacy of movement 

analysis. New York, NY: Routledge.

Timing is indicated by the length of the movement symbols. 

Image source:

Guest, A.H. 1989. Choreo-graphics: a comparison of dance nota-

tion systems from the fifteenth century to the present. New York, 

NY: Routledge.

Floor Plan Symbols. Image source:

Griesbeck, C. 1996. Introduction to Labanotation. [Online] 

Available from: https://user.uni-frankfurt.de/~griesbec/LA-
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Figure 5.1

Figure 5.2

Figure 5.3

Figure 5.4

Figure 5.5 - 

             5.7

156

157

158

158

158

BANE.HTML [Accessed: 2021-09-30].

Illustration of Baragwanath Transport Interchange and Traders 

Market, by Author, 2021. Image source:

Ludwig Hansen Architects + Urban Designers. 2020. Barag-

wanath Taxi Rank. [Image] Available from: https://www.

ludwighansen.co.za/project/baragwanath-taxi-rank/ [Accessed: 

2021-07-01].

Plan of Baragwanath Transport Interchange and Traders Market. 

Image source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

Photograph depicting use of concrete as primary building materi-

al. Image souce:

Ludwig Hansen Architects + Urban Designers. 2020. Barag-

wanath Taxi Rank. [Image] Available from: https://www.

ludwighansen.co.za/project/baragwanath-taxi-rank/ [Accessed: 

2021-07-01].

Typical section of the traders market and management offices. 

Image source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

Concrete facade is sculpted along the arcade with the colourful 

mosaic landmark towers becoming focal points. Image source:

Ludwig Hansen Architects + Urban Designers. 2020. Barag-

wanath Taxi Rank. [Image] Available from: https://www.
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Figure 5.8

Figure 5.9 - 

            5.10

Figure 5.11

Figure 5.12

Figure 5.13

160

161

162

164

165

ludwighansen.co.za/project/baragwanath-taxi-rank/ [Accessed: 

2021-07-01].

Illustration of the taxi rank structures at the Bellville Public 

Transport Interchange, by Author, 2021. Image source:

EWN. 2018. [Update] Bellville taxi rank reopened following 

shootings, dispute over routes. [Image] Available from: https://

ewn.co.za/2018/09/27/bellville-taxi-rank-remains-closed-fol-

lowing-shootings-dispute-over-routes [Accessed: 2021-07-02].

The Bellville Public Transport Interchange. Image source:

EWN. 2018. [Update] Bellville taxi rank reopened following 

shootings, dispute over routes. [Image] Available from: https://

ewn.co.za/2018/09/27/bellville-taxi-rank-remains-closed-fol-

lowing-shootings-dispute-over-routes [Accessed: 2021-07-02].

Curved, corrugated metal roof shetting shading structures. Image 

source:

EWN. 2018. [Update] Bellville taxi rank reopened following 

shootings, dispute over routes. [Image] Available from: https://

ewn.co.za/2018/09/27/bellville-taxi-rank-remains-closed-fol-

lowing-shootings-dispute-over-routes [Accessed: 2021-07-02].

Illustration of Taxi Rank No. 2, Diepsloot, by Author, 2021. 

Image source:

Baan, I. 2012. Taxi Rank No. 2. [Image] Available from: 

https://www.2610south.co.za/gallery7.php [Accessed: 2021-

07-03].

Section of Taxi Rank No. 2, Diepsloot. Image source:

Baan, I. 2012. Taxi Rank No. 2. [Image] Available from: 

https://www.2610south.co.za/gallery7.php [Accessed: 2021-
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Figure 5.14

Figure 5.15

Figure 5.16

Figure 5.17

Figure 5.18 - 

            5.21

166

166

168

169

170

07-03].

Mono-pitch taxi roofs with clrerstories above the existing barrel 

vaults to allow for more natural daylight. Image source:

Baan, I. 2012. Taxi Rank No. 2. [Image] Available from: 

https://www.2610south.co.za/gallery7.php [Accessed: 2021-

07-03].

The use of colour create a destination-like quality to the rank. 

Image source:

Baan, I. 2012. Taxi Rank No. 2. [Image] Available from: 

https://www.2610south.co.za/gallery7.php [Accessed: 2021-

07-03].

Illustration of the Faraday Market and Transport Interchange, by 

Author, 2021. Image source:

Kirchhoff, C. Not dated. The Faraday minibus taxi rank in the 

city centre. [Image] Available from: https://www.brandsouth-

africa.com/johannesburg-idp-photographs-for-big-media-17 

[Accessed: 2021-07-04].

Typical section of the Faraday Market and Transport Interchange. 

Image source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

The wave-like corrugated iron rooftops and steel girders allow for 

increased natural light to fill the spaces below, and are juxtaposed 

by the angular shape of the factories and markets. Image source:

MMA Design Studio. Not dated. Faraday Precinct. [Image] 

Available from: http://mmastudio.co.za/portfolio/faraday-pre-
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Figure 5.22 - 

            5.23

Figure 5.24

Figure 5.25

Figure 5.26 - 

            5.28

Figure 5.29

172

173

173

174

176

cinct/ [Accessed: 2021-07-04].

Illustrations of Metro Mall Transport Facility and Traders Mar-

ket. Image source:

Artefacts. Not dated. Metro Mall Transport Facility & Traders 

Market. [Image]. Available from: https://www.artefacts.co.za/

main/Buildings/bldgframes.php?bldgid=10412 [Accessed: 

2021-07-05].

Section through main entrance tower of Metro Mall. Image 

source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

Bree street elevation of Metro mall. Image source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

The grand double-volume entrances orient the users, while robust, 

hard-wearing materials such as red facebrick and off-shutter con-

crete provide a feeling of structural permanence and durability. 

Image source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

Illustration of the Mitchell’s Plain Public Transport Interchange. 

Image source:

Artefacts. 2002. Mitchell’s Plain Public Transport Interchange. 

[Image]. Available from: https://www.artefacts.co.za/main/
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Figure 5.30 - 

            5.32

Figure 5.33

Figure 5.34

Figure 5.35

Figure 5.36 - 

            5.39

177

178

179

179

180

Buildings/bldgframes.php?bldgid=10412 [Accessed: 2021-07-

06].

The tectonic modular bus and taxi shelters, designed in such a 

way as to provide protection to commuters during harsh summer 

and winter climatic conditions. Image source:

Artefacts. 2002. Mitchell’s Plain Public Transport Interchange. 

[Image]. Available from: https://www.artefacts.co.za/main/

Buildings/bldgframes.php?bldgid=10412 [Accessed: 2021-07-

06].

Illustration of the Philippi Public Transport Interchange, by Au-

thor, 2021. Image source:

NM & Associates. Not dated. Philippi Public Transport Inter-

change. [Image] Available from: https://www.nmassociates.co.

za/projects/showcased/philippi-public-transport-interchange 

[Accessed: 2021-07-07].

North elevation of the Philippi Public Transport Interchange. 

Image source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

South elevation of the Philippi Public Transport Interchange. 

Image source:

Deckler, T., Graupner, A. & Rasmuss, H. 2006. Contemporary 

South African architecture in a landscape of transition. Cape 

Town: Double Storey Books.

Robust and hard-wearing materials were utilised in the construc-

tion of the interchange, such as concrete, brick and steel, that con-
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Figure 5.40

Figure 5.41 - 

            5.42

Figure 5.43 - 

            5.48

Figure 5.49

182

183

184

186

sciously communicate a strong functionalism at a human-scale. 

Image source:

NM & Associates. Not dated. Philippi Public Transport Inter-

change. [Image] Available from: https://www.nmassociates.co.

za/projects/showcased/philippi-public-transport-interchange 

[Accessed: 2021-07-07].

Illustration of the Wallacedene Taxi Rank, by Author, 2021. 

Image source:

SVA International. 2021. Wallacedene Taxi Rank. [Image] 

Available from: https://www.svarchitects.com/projects/wal-

lacedene-taxi-rank/ [Accessed: 2021-07-08].

The considerable roof area is effectively utilised to collect rain-

water as well as the inclusion of a 20kVA photovoltaic assembly 

system with battery back-up. Image source:

SVA International. 2021. Wallacedene Taxi Rank. [Image] 

Available from: https://www.svarchitects.com/projects/wal-

lacedene-taxi-rank/ [Accessed: 2021-07-08].

The taxi rank comprises a 10-lane taxi loading area with sever-

al naturally lit, sheltered and open waiting areas with a diverse 

range of robust, accessible, and comfortable seating options. Image 

source:

SVA International. 2021. Wallacedene Taxi Rank. [Image] 

Available from: https://www.svarchitects.com/projects/wal-

lacedene-taxi-rank/ [Accessed: 2021-07-08].

Illustration of the Warwick Station, by Author, 2021. Image 

source:

LaFerriere, K. 2019. Urban Transformations: In Durban, in-

formal workers design marketplaces instead of getting displaced 
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Figure 5.50

Figure 5.51 - 

            5.53

187

188

by them. [Image] Available from: https://thecityfix.com/blog/

in-durban-informal-workers-design-marketplaces-instead-of-

getting-displaced-by-them-anne-maassen-madeleine-galvin/ 

[Accessed: 2021-07-09].

Plan and section of the Brook central market. Image source:

The South African Insitutue of Architects. Not dated. Warwick 

Junction iTRUMP (inner Thekwini Regeneration & Urban 

Management Programme): eThekwini Municipality Durban 

South Africa. [Online] Available from: http://www.stellen-

boschheritage.co.za/wp-content/uploads/Warwick-Junction.

pdf [Downloaded: 2021-07-09].

The sensitive design approach, incorporating multi-level light-

weight steel “trade bridges”, where “lost” or undesignated spaces 

provide vendors with the chance to define and adapt their trader 

spaces over time. Image source:

Dobson, R., Skinner, C. & Nicholson, J. 2009. Working in 

Warwick: including street traders in urban plans. Durban: The 

School of Development Studies, University of KwaZulu-Natal. 

[Image] Available from: Available from: https://aet.org.za/
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line-Skinner.pdf [Downloaded: 2021-07-09].
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