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Landscape Transformation

On the southern slope of Meintjieskop lies a
Renaissance garden, a remnant of the past at the foot
of what is described by SA History Online (2011) as
a South African architectural masterpiece — the Union
Buildings. These terraced gardens are arguably one
of the most important designed heritage landscapes in
South Africa. The site, designed by Sir Herbert Baker in
collaboration with Sir Edwin Lutyens and Gordon Leith
was constructed between 1910-1913, as a memorial to
reconciliation, and a national icon of the custodianship
of collective good governance (Bakker 2003). It was
envisioned to be a grand, ordered and symmetrical
landscape of formalistic terraced gardens. Between
1913-1919 during the construction of the gardens,
Baker’s original vision was adapted in his absence and
more than half of the site which was intended to be
formal parterres ended up as a large unsustainable lawn
that has been appropriated as an informal public park.

Figure 2. Drone photograph of Jacob Zuma’s inauguration at
the Union Buildings in 2009 (The Presidency 2009)

Abstract

Over the past 26 years of democracy, there have been
numerous calls for change at the Union Buildings,
ranging between options of preserving it to changing its
name or the removal of the monuments and sculptures,
even as far as proposals of building a completely new
seat of government (Mabin 2019:20-23). For this reason,
the Union Buildings is the ideal testing ground for the
much-debated heritage transformation that is proposed
by the South African government (Mthethwa 2015 &
Dhlamini 2020).

The aim of the dissertation is to create a landscape design
proposal for the Union Buildings site that re-imagines
the site as a living democratic monument, whilst
reintroducing the public to naturalistic environments
by establishing natural plants and planting communities
from the region as a means to create place identity unique
to Meintjieskop and the Daspoortrand. A successful
public park typology is established on the site, to allow
for contemporary useswhilst representing a number of
forgotten narratives integral to the site’s identity.

Figure 3. Photh of the bad condition of the southern
lawn of the Union Buildings (Richman2016)

© University of Pretoria

Landscape architecture is thus presented as a medium
for heritage transformation through which the project
will investigate the potential of landscape architecture
to restore and conserve a heritage site as a living
monument used every day by city dwellers & residents.
Furthermore, the designer aims to create an inviting site
that will respect the site’s history, whilst celebrating its
regional environment and create an all inclusive public
space that will prevent the call for further heritage
transformation.

e .'*;"'.' s |
Figure 4. Aloe Pretoriensis photographed on Meintjieskop
behnd the Union Buildings (Plantzafrica 2012)
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Figure 5. Sketch of the Union Buildings gardens (1919) by K.A. Lausdell as frontispiece of the Memoir
of the First Botanical survey of S.A. K.A. Lausdell (Memoirs 1919)

© University of Pretoria




Abstract 4 List of figures
I
Introduction -Change is inevitable 16
Background - Debated heritage transformation:
contested iconography 17
Statement of significance 18
Defining the first heritage issue and its research
questions 19
Defining the second heritage issue 20
Lost and forgotten narratives and heritage layers 21
Defining the second research question 22
Defining the third heritage issues and its research
question 23
Thesis statement 24-28
Project intention 29
Normative position 30
Proposed program 31
Research methodology 32
Summary of Site Analysis - Programs 33
Summary of site analysis 34-39
Conclusion 40

Table of Contents

7-11 Definiton of terms
II
Contesting the monumental approach 42
Stance on the existing approach 43
Defining a new approach 44
Theoretical analysis & Literature review 45-46
Legislative parameters 47-49
Approaching the counter monument 50
Approaching the counter monument 51
From Monumentality to counter-monumentality 52
The counter monument 53
Programming lost narratives 58
Program and movement 59
Finding a new geometry 60-63
Unveiling the unseen nature 64
Alternative topographic explorations 65
Design curation & critique 66
Masterplan development 67-68
Model explorations - revealing circular geometries 69
Design curation & critique 70-73
Phenomenology 74-76
Design and program 77
Final design iteration 78
Masterplan 1-1500 79-82
IV
Critical reflection 144-145
List of references 146-148

© University of Pretoria

12 Prologue

1111

Technological development
Investigation one: Inclusive design
Inclusive design

Phenomenology

Investigation two - material (fire and concrete)

106

Investigation three: water systems & ecology

(planting design)

114

Water systems

114

Ecology / Planting design:

118

Existing Species colour calender:
119

Identifying Existing species on site
Masterplan - proposed planting plan
Ciclre planting design

Meadow paths planting design
Sensory garden Palette (ramps)
Touch, smell, taste, sound

Terrace planting design

Women'’s protest routes Palette
Mostly white blooms
Concentration camp memorial route
Palette - fire

Kraal memorial place Palette - fire
Material and furniture approach
Conclusion

13-14

84
85-93
85-92
93-94
95-

107-

107-

115-

120-122

123
124-126
127-128

129-130
131-134

135-136

137-141
140
141-142
142



Figure 1.
Figure 2.
Figure 3.
Figure 4.
Figure 5.
Figure 6.
Figure6.1.
Figure 6.2.
Figure 6.3.
Figure 6.4.
Figure 6.5.
Figure 7.
Figure 8.
Figure 9.
Figure 10.
Figure 11.
Figure 12.
Figure 13.
Figure 14.
Figure 15.
Figure 16.
Figure 17.
Figure 18.
Figure 19.
Figure 20.
Figure 21.
Figure 22.
Figure 23.
Figure 24.
Figure 25-27.
Figure 28.
Figure 29.
Figure 30.
Figure 31.
Figure 32.
Figure 33.
Figure 34.
Figure 35.
Figure 36.

RIA
RIA

List of Figures

(Cover page) The Union Buildings memorylines and lost narratives (Author 2021)

Drone photograph of Jacob Zuma’s inauguration at the Union Buildings in 2009 (The Presidency 2009)

Photograph of the bad condition of the southern lawn of the Union Buildings 2016 by Steven Richman (Online: pixels 2016)
Aloe Pretoriensis photographed on Meintjieskop behnd the Union Buildings (Plantzafrica 2012)

Sketch of the Union Buildings gardens (1919) by K.A. Lausdell as frontispiece of the Memoir of the First Botanical survey of S.A. K.A. Lausdell (Memoirs 1919)
Union Buildings artworks and photographs layered (varies)

Capital of Transvaal, painting showing a kraal on Meintjieskop, 1877 by S Crane (London times 1877)

Meintjieskop n.d. by Anton van Wouw (1862-1945) (Artsy 2019)

The birth of the Union Buildings 1920 (Heritage portal 2016)

Union Buildings, 1938 by J.H. Pierneef (1886-1957). Commissioned by the City Council of Pretoria for the Union Castle ship “Pretoria Castle” (Duffey 2010)
Photograph of the Union Buildings (Author 2021)

Watercolour of a grotto in the gardens of the Union Buildings 1928, by Sydney Carter (1874-1945) (Heritage portal 2021)
Plan showing the original design for the site of the Union Buildings (1909), by Herbert Baker (Manchesterhive 2017)

Union Buildings under construction 1913 by Eric Meyer (1876-1960) (Heritage portal & Arcadian 2021)

Panorama of Pretoria William Martinson (The City of Pretoria and Districts 1913)

Contested heritage defined (Author 2021)

Site location (Author 2021)

Binary heritage approaches (Author 2021)

Vredeshuis & Craighelea (Andrew 1999 & Verwey & Sonderling 1995)

Baker’s design 1909 (Muller, L. & Young, G. 2005)

Union Buildings after construction 1913(Cultmatrix 2001)

Union Building Estate, Diagram of Elandspoort357-JR. (Honiball 2010)

Site timeline Monuments and art (Author 2021)

Union Buildings photograph (Alan Yates 1908)

Union Buildings (1938) by J.H. Pierneef (1886-1957). Commissioned by the City Council of Pretoria for the Union Castle ship “Pretoria Castle” (Duffey 2010)
Reported photograph of one of the Union Buildings’ greenhouses (Arcadian 2016)

Pretoria: Union Buildings Arthur English 1978 (Artefacts Dorothy Adendorff)

Union Buildings Preotira oil painting 1945 by W. Goosen (Online auction 2010)

Union Buildings garden photograph scan (Marie Bester 2021)

Dealing with existing Monumments (Author 2021)

Site development, events and monuments timeline (Author 2021)

Khoisan at Union Buildings (IOL, Mahlokwane 2021)

Rhodes must fall protest 2015 (East coast radio)

Wedding photography (EBphotography)

Soccer at Union Buildings (Al alhy twitter acount)

No camp chairs — poetry reading (Vangi Gantsho 2012)

60 Iconic women (Mail & guardian 2016)

Khoisan camp (IOL, Mahlokwane 2021)

Khoisan kraal (IOL, Mahlokwane 2021)

© University of Pretoria



Figure 37.
Figure 38.
Figure 39.
Figure 40.
Figure 41.
Figure 43.
Figure 44.

Figure 45-48.
Figure 49-52.
Figure 53-58.

Figure 59.
Figure 60.
Figure 61.

Figure 62-71.
Figure 72-73.

Figure 74.
Figure 75.
Figure 76.
Figure 77.

Figure 78-79.

Figure 80.

Figure 82.
Figure 83.
Figure 84.
Figure 85.
Figure 86.
Figure 87
Figure 88
Figure 89
Figure 90
Figure 91

Figure 92.
Figure 93.
Figure 94.
Figure 95.
Figure 96.
Figure 97.

RIA
RIA

List of Figures

The Apiesriver with Meintjieskop (Pierneef n.d.)

The Apiesriver with Meintjieskop (Pierneef n.d.)

Meintjieskop dam (Yates, A. 1910.)

Union Buildings post-construction (Hansen, F. 2016)

Aloe Pretoriensis (Plantzafrica 2012) Figure 42. Union Buildings construction (Hansen, F. 2016)

Union Buildings garden paintings (N Coetzee n.d.)

Union Buildings photo by Stoffel (Online:Adobe stock)

Masonry (Author 2021)

Protected structures (Author 2021)

ounter monument (Author 2021)

Project strategies (Author 2021)

Site axonometric (Author 2021)

Programs (Author 2021)

Site activities (See Figures 29-36)

Pretoria’s ridges and monuments (Author 2021)

Union Buildings context (Author 2021)

Union Buildings axis & orientation (Author 2021)

Union Buildings surrounding environment (Author 2021)

Existing plan vs Baker’s design Intention (Author 2021)

Site analysis - Union Buildings site conditions (Author 2021)

Site and surrounding region’s heritage connections (Author 2021) Figure 81. Heritage routes and structures with possible approaches to their continued existence
(Author 2021)

Identifying tangible and intangible heritage (Author 2021)

Tangible heritage timeline (Author 2021)

A new approach envisioned (Author 2021)

Capital of Transvaal showing a kraal on Meintjieskop - S Crane Paintng (London times 1877)

Meintjieskop blockhouse n.d. (Pretorianal999)

1915 Women’s march to the Union Buildings (Kraaluitgewers online 2020)

1915 Women’s march approaching the Union Buildings ‘die vroueoptog in aantog’ (Afrikaner geskiedenis - fak online)
1940 Women’s march to the Union Buildings - 9800 women on the Union Buildings’ lawn (Vryheidsfront plus online)
1940 Women’s march - the protesting women gathered at Church square before marching to the Union Buildings (Huisgenoot 1940)
1956 Women’s march - Women of the Black Sash march to the Union Buildings (Special collections University of Cape Town 2015 - 60 years of Black Sash exhibition)

1956 Women’s march - The crowd in the amphitheater at the Union Buildings (Mail & Guardian 2016)

Binary solutions to heritage transformation - The Cecil John Rhodes statue was removed at the University of Cape Town (NBC news 2020)
Binary solutions to heritage transformation - Paul Kruger statue recently targeted by unknown people (Pretoria Rekord 2020)

Spontaneous use of site, but not adapted for possible destructive activities - Wedding photography (EBphotography)

Spontaneous use of site, but not adapted for possible destructive activities - poetry reading (Vangi Gantsho 2012)

Spontaneous use of site, but not adapted for possible destructive activities - Khoisan camp (IOL, Mahlokwane 2021)

© University of Pretoria



Figure 98.

Figure 99.

Figure 100.
Figure 101.
Figure 102.
Figure 103.
Figure 104.
Figure 105.

Figure 106-117.
Figure 118-119.

Figure 120.

Figure 121-122.
Figure 123-124.

Figure 125.
Figure 126.

Figure 127-128.
Figure 129-130.
Figure 131-132.
Figure 133-134.
Figure 135-138.
Figure 139-140.

Figure 141.

RIA
RIA

List of Figures

Thousands of university students protested at the Union Buildings in Pretoria,with some setting fires (New York Times 2015)

Capital of Transvaal, painting showing a kraal on Meintjieskop, 1877 by S Crane (London times 1877)

Women of the Black Sash march to the Union Buildings (Special collections University of Cape Town 2015 - 60 years of Black Sash exhibition)
Quantifying the heritage structures’ ages (Author 2021)

Tangible heritage locations (Author 2021)

Quantifying the heritage structures’ significance (Author 2021)

Opposing the existing binary approaches with alternative heritage proposals (Author 2021)

Spatial explorations of with contested monuments (Author 2021)

Existing monuments & typologies scale (Author 2021)

2146 Stones 1993 by Jochen Gerz (JochenGerz 2021)

911 Memorial 2011 by PWP landscape architecture (Dezeen 2011)

Jardin de Luxembourg, Paris, restored in 1865 by Gabriel Davioud, under the leadership of Adolphe Alphand (The history hub online 2021)
Battery Park, New York City (1998-2018) by Quennell Rothschild Partners and Starr Whitehouse (landezine 2017)

Washington Mall, 1791 by Pierre L’Enfant (Wikipedia 2008)

Engaging hollowed ground, 2019 by A. Ton (ASLA awards 2019)

Landscaping of the Acropolis, Athens, 1954 by Dimitri Pikionis (Divisare 1989, & Dimitris Rigopoulos, Greece-is 2017)

2146 Stones, Germany, 1990-1993 by Jochen Gerz (JochenGerz 2021)

Freedom park Isivivane, Pretoria, 2007 by Greeninc & Newla & Mashabane Rose (MMA architects website & Young & Vosloo 2020 )
Nelson Mandela capture site memorial, Kwa-Zulu Natal, 2014, by Mashabane Rose (Yakha online Mandela capture site 2015)
Program explorations and development (Author 2021)

Concept development (Author 2021)

Geometric explorations (Author 2021)

Figure 142-145. Geometric explorations (Author 2021)

Figure 146. Geometric explorations (Author 2021)

Figure 147. Geometric explorations (Author 2021)

Figure 148-153. Design and topographic exploration (Author 2021)

Figure 154-159. Topographic exploration (Author 2021)

Figure 160-163. Design iterations (Author 2021)

Figure 164-169. Masterplan exploration (Author 2021)

Figure 170-175. Masterplan exploration (Author 2021)

Figure 176. Early model exploration (Author 2021)

Figure 177-182. Early model exploration (Author 2021)

Figure 183-188. Early spatial exploration (Author 2021)

Figure 189-193. Early spatial exploration in sketchup (Author 2021)

Figure 194-196. Early spatial exploration (Author 2021)

Figure 197. 9 factors of atmosphere (Zumpthor 2006) Figure 198-199. Protest ground and women’s memorial spatial exploration collages (Author 2021)
Figure 200-201. Kraal and concentration camp spatial exploration collages (Author 2021)
Figure 202. Placing the articulated narratives (Author 2021)

© University of Pretoria



RIA
RIA

List of Figures

Figure 203. Final design CAD masterplan 1-1500 @ A1 (Author 2021)

Figure 204. Masterplan 1-1500 @ A1 (Author 2021)

Figure 205. Masterplan programming (Author 2021)

Figure 206. Masterplan path systems 1-1500 @ A1 (Author 2021)

Figure 207. Masterplan programming (Author 2021)

Figure 208-211. Technical issues defined (Author 2021)

Figure 212. Kraal on Meinjieskop (Crane 1877)

Figure 213. Concentration camp(Alberton record 2016 from www.angloboerwar.com)
Figure 214. 1956 women’s march (Mail & Guardian 2016)

Figure 215-217. Inclusive design (Author 2021)

Figure 218-222. Inclusive design ramp calculations and design (Author 2021)

Figure 223-227. Inclusive design ramp placement and materiality (Author 2021)

Figure 228-231. Inclusive design ramp design and materiality explorations (Varies)
Figure 232-235. Ramp placement against ruined terrace wall (Author 2021)

Figure 236-239. Ramp model explorations(Author 2021)

Figure 240-241. Ramp design(Author 2021)

Figure 242. Bruder Klaus field chappel (Archdaily 2016)

Figure 243. Bruder Klaus field chappel (CJS Research & teaching anthology n.d.)

Figure 244. Bruder Klaus field chappel (Moodydesigns 2019)

Figure 245. Kraal remembrance collage (Author 2021)

Figure 246. Fire experiments - combustible materials and formwork (Author 2021)
Figure 247. Fire experiments - Curing and burning

Figure 248. Fire experiments - After curing fires

Figure 249. After cooling, wash and cleaning (Author 2021)

Figure 250. Fire experiments - post wash colour and textures (Author 2021)

Figure 251. Fire experiments - Final colour and texture (Author 2021)

Figure 252. Kraal on Meintjieskop (Crane 1877)

Figure 253-257. Kraal memorial space design inspiration and design development (Author 2021)
Figure 258-259. Kraal and concentration camp memorial route plan and section (Author 2021)
Figure 260. Kraal and concentration camp memorial route plan and section (Author 2021)
Figure 261. Kraal and concentration camp memorial route plan and section (Author 2021)
Figure 262. Kraal and concentration camp memorial route details (Author 2021)

Figure 263. Kraal and concentration camp memorial route Axonometric (Author 2021)
Figure 264-265. Early Water system strategies (Author 2021)

Figure 266. Water systems explained (Author 2021)

Figure 267-268. Masterplan Water systems (Author 2021)

Figure 269. Water calculations (Author 2021)

Figure 270-271. Water system bioswale (Author 2021)

Figure 271. Water accumulation on site (Author 2021)

© University of Pretoria

10



List of Figures

Figure 272. Dam on site before 1910 (Hansen 2016)

Figure 273. Water systems - water feature storage (Author 2021)

Figure 274-275. Water systems - Ground water recharge / detention ponds (Author 2021)

Figure 276. Union Buildings gardens from the Polica Memorial Photo by Elzbieta Sekowska n.d.(Online Adobe stock)

Figure 277. Remembering the original (Union Buildings drawing by K.A. Lausdell 1919) (Laudell)

Figure 278. Union Buildings gardens Photo by Lisa S. Engelbrecht n.d.(Online Adobe stock)

Figure 279. Union buildings painting (Goosen 1944)

Figure 280. Union buildings garden (Author 2021)

Figure 281. Union Buildings painting (N. Coetzee n.d.)

Figure 282. Early plant zoning (Author 2021)

Figure 283. Planting areas (Author 2021)

Figure 284. Existing spcies colour calender (Author 2021)

Figure 285-287. Identifying existing species on site. (Author 2021)

Figure 288. Planting on Masterplan. (Author 2021)

Figure 289. Circle planting. (Author 2021)

Figure 290. Circle planting. (Author 2021)

Figure 291. Circle planting perspective. (Author 2021)

Figure 292. Meadow paths planting perspective. (Author 2021)

Figure 293. Main paths planting perspective. (Author 2021)

Figure 294. Proposed sensory garden species (Author 2021)

Figure 295-296. Proposed sensory on plan (Author 2021)

Figure 297. Terrace planting design (Author 2021)

Figure 298. Terrace planting design (Author 2021)

Figure 299. Terrace planting design sections (Author 2021)

Figure 300. Terrace planting design sections (Author 2021)

Figure 300-302. Proposed women’s memorial route species and section (Author 2021)

Figure 303-304. Proposed women’s memorial route sections (Author 2021)

Figure 305-309. Proposed concentration camp plant species, design informant and design form and materiality development (SA History online & Author 2021)
Figure 306-307. Proposed concentration camp remembrance route model(Author 2021)

Figure 308. Concentration camp route design seasonal planting changes with fire stimulation- Seasonal changes in planting in concentration camp remembrance route — summer growth
conditions (Author 2021)

Figure 309. Concentration camp route design seasonal planting changes with fire stimulation- After the beds have been burnt under controlled fire conditions (Author 2021)
Figure 310. Concentration camp route design seasonal planting changes with fire stimulation- Blooming and new growth stimulated by fire (Author 2021)
Figure 311. Proposed concentration camp route perspective (Author 2021)

Figure 312. Proposed concentration camp route plants(Author 2021)

Figure 313-318. Existing site material photographs (Author 2021)

Figure 319. Furniture design (Author 2021)

© University of Pretoria



Terminology applicable to this project
appropriated from the SAHRA (n.d.) conservation
principles document are:

ADAPTATION: to modify a place for a
compatible use. Adaptation is appropriate where
the original use cannot be maintained, and where
the adaptation does not substantially remove from
its cultural significance (SAHRA n.d.).
COMPATIBLE USE: to use a place other than that
for which it was designed for, to allow for the least
intervention in the fabric (SAHRA n.d.).

CONSERVATION: all the processes included to
look after a place to retain its cultural significance
(SAHRA n.d.).

CONTESTED: When something is argued over or
questioned.

CULTURAL SIGNIFICANCE: is a site’s
aesthetic, historical, scientific, and social
contribution to past, present, and future
generations (SAHRA n.d.).

HERITAGE: Our inherited traditions, monuments,
objects, and culture.

DPW - The Department of Public Works

Definition of terms

HISTORICAL.: to belong to the past (SAHRA
n.d.).

PRESERVATION: the protection and maintenance
of the fabric of a space in its existing state and the

prevention or slow in deterioration or change, may
also include to stabilise structures. Preservation is

appropriate where the existing state of the fabric

itself constitutes evidence of specific cultural
significance (SAHRA n.d.).

RECYCLING: to modify or adapt a place to suit
a use other than that for which it was designed
(SAHRA n.d.).

REHABILITATION: to return a place to a state of
utility through repair or alteration while preserving
those features of the place which are significant

to its historical, architectural, and cultural values
(SAHRA n.d.).

ICCOMOS - The International Council on
Monuments and Sites

ICCROM -The International Centre for the Study

of the Preservation and Restoration of Cultural
Property

© University of Pretoria

RESTORATION: to return the existing fabric

of a place to a known earlier state by removing
accretions or by re-assembling existing
components. It is based on respect for all the
physical, documentary, and other evidence

and stops at the point where conjecture begins.
Restoration is limited to the completion of a
depleted entity and should not constitute the major
part of the fabric. Restoration is appropriate only
if there is sufficient evidence of an earlier state of
the fabric and if returning the fabric to that state
recovers the cultural significance of the place.
Restoration is appropriate where it recovers the
cultural significance of the place (SAHRA n.d.).

REUSE: to use a building or place for a use other
than that for which it was designed (SAHRA
n.d.).

STAGNANT: Showing no, dull or slow activity.
SAHO - South African Heritage Organization

SAHRA - South African Heritage Resource
Agency

NHA - National Heritage Act
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Figure 6. Union Buildings artworks
and photographs layered
(Sources varies)
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Prologue

Our Union Buildings is a garden that is full of stately views,
Of borders, beds and shrubberies and lawns and avenues,

For where umbrella pine trees grow, along the rocky ridge,
You’ll find the remnants, rocks, and shards of kraals and “voetpadjies”,
the grasses and redoubts, and memories of tented camps,
and countless protest marches that took place along these lamps.

And there you’ll see the culture, the places, children, women,

forgotten and neglected, few remember them;

For, our history is told with monuments of politics and men,
but the true Glory of this Garden lies not with them.

And here I am a simple gardener, who hopes to remind thee,
that the glory of this garden lies in more than meets the eye.

With statues on the terraces and peacocks strutting by;
But the Glory of the Garden lies in more than meets the eye.

\tok Buiomwcs PRETORIA -
T

So when my work is finished, I hope to wash my hands and pray
For the Glory of this Garden that it may not pass away!
And the Glory of the Garden it will never pass away!

Figure 7. Watercolour of a grotto in the gardens of the Union
Buildings (1928), by Sydney Carter (Heritage portal 2021)

Poem adapted for the site and dissertation
(Author 2021)
Original poem by Rudyard Kipling
The Glory of the Garden (1911)

© University of Pretoria

Figure 8. Plan showing the original design for the site of the
Union Buildings (1909), by Herbert Baker. (Manchesterhive
2017)
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Sir Herbert Baker, the architect of the Union
Buildings, intended for the terraced gardens, to be
a grand display and act as a threshold to the natural
landscape of Meintjieskop. The aim was to juxtapose
the stability and autonomy of the Union Buildings
against the wild preserved ridge that rose behind it
and the unimproved, yet to be tamed nature of the
veld that lay below it (Foster 2008:160). Besides

wishing to preserve the ridge in its natural state, and |

allow access to it, he further intended for the rich dark
coloured masonry walls of the terraces to act as a
background in contrast with the bright orange, yellow
and scarlet flowers of ‘African, sun-loving plants’
and aloes that would thrive on the hot terraces (Baker
1927:67) and this beautiful display was intended
to add to the beauty and influence of the building.

However, as a developing country, South Africa has
been subject to multiple changes over the past century
on the urban, political and environmental fronts - as one
of the capital cities of South Africa, Tshwane has been
in the limelight of these changes. Similarly, landscape
architecture and designed public spaces change over
time. The site has adapted quite successfully over the
years to new functions and to allow continued public
displays of protest, but the original splendour of the
gardens and intentions of its designer, as displayed in
paintings by Pierneef and other artists have somewhat
been lost. It can be argued that some of these intentions

strongly contrasts the opinion of Foster (2008) and §&

many other that the Union Buildings and its gardens are
a crude import of “colonial nationalism” or by Kruger
(1999:1) as a ‘monument to the British Empire’.

HATFIELD

Figure 9. Union Buildings under construction 1913 by Eric Meyer (1876-1960) (Heritage portal & Arca-

SUNKYSIDE

AdUOpLIA HEW WUCKLEREQY MUCKLENEUK Ahcaoiy

HILL CREST WATERKLOOF |

Figure 10. Panorama of Pretoria William Martinson (The City of Pretoria and Districts 1913)

© University of Pretoria
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Background = Debated heritage transformation: contested iconography

Debated heritage transformation: contested
iconography

Almost thirty years into democracy, there is still a
palpable need for change, a cry for decolonisation
which not only manifests in the renaming of heritage
structures and sites but also in their destruction and
removal. Heritage sites often focus on specific events,
individuals, and cultural groups and for this reason,
the sites become underutilised as they only interest
those who wish to participate in the commemorative
function of the site. The cultural exclusiveness of
such sites often draws negative attention and leads to
contestation: multiple heritage sites and monuments
have been destroyed, vandalised or desecrated,
worldwide over the past decade (Segobye 2015).
Locally, the Rhodes Must Fall protests of 2015 at
the University of Cape Town, which also included
acts of defacing colonial heritage monuments, relit
the nationwide debate of heritage transformation.
During these debates, the EFF political party strongly
advocated for the removal of all Apartheid and
colonial heritage. However, Buthelezi (2020), former
leader of the IFP, advocated against the destruction
of statues, stating: “if we must have a record of our
saints, I think we must have a record of our villains
as well”, paraphrasing Santayana (1905), who wrote,
“those who cannot remember the past are condemned
to repeat it”. The South African Government promotes
a transformative national agenda but accepts that
history can and should not be destroyed or removed,
and that transformation needs to be guided by heritage
law (Mthethwa 2015; Dhlamini 2020).

Monuments celebrate individuals of
past and do not look to the future

Iconographic statues of political
individuals from the past

remember historic events

Iconography in heritage landscapes
Conserve / Remove?

—~b—~¢

. =4ieo, JATAREEIPI\

DOMINO EFFECT - it started with Rhodes
(Zapiro 2015).

Apartheid monuments — Oo
(Zapiro 2015).

name changing (Zapiro 1997).

.\ —Call for Change!

Heritage transformation! (f.y.,
Heritage Transformation? j

Restoration / Conservation? -

Monuments that celebrate groups of
people and look towards the future

Memorial for healing and for the
people

Iconography does not focus
on individual persons

Figure 11. Contested heritage defined (Author 2021)
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On the southern slope of Meintjieskop lies such
a heritage landscape, a neo-Renaissance garden,
with an Arts and Crafts approach to materiality
and planting. These terraced gardens, layered with
remnants of the past lie at the foot of the Union
Buildings, described by SAHO (2011) as a South
African architectural masterpiece. The building
and gardens were designed during the last year
of the colonial period in South Africa (1909), and
construction started on 1 November 1910 following
the union of the four colonies on 31 May 1910.
It is arguably one of the most important heritage
landscapes in South Africa. However, the attempt
to preserve the architecture, the spontaneous

Statement of significance

adaptation of the site, the neglect of the gardens
and increasing security protocols, have allowed
the connection to its natural landscape and some
valuable aspects of the site’s history to be lost over
time. It represents memorable periods in the history
of South Africa and Pretoria, but the focus is on
specific events and individuals associated with
politics and war - frozen plaques and statues.

Over the past 26 years during the process of
transformation, there have been numerous calls for
change at the Union Building (Mabin 2019:21).
These range from preserving the site as a national
treasure, to debating name changes, such as the
2010 renaming of the amphitheatre to the Nelson

Mandela Amphitheatre. There are also the more
extreme EFF proposals to destroy and remove all
pre-democracy heritage and monuments (ANA
2015) and has even escalated all the way up to
proposing the construction of a completely new
seat of government (Mabin 2019:20-21). Thus,
the Union Buildings is the ideal testing ground to
explore the role of landscape architecture in the
much-debated proposal for the transformation of
heritage sites in South Africa.

South Africa Gauteng Province

Tshwane metropolitan municipality

Figure 12. Site location (Author 2021)

© University of Pretoria
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Defining the first heritage issue and its research question

Binary solutions to heritage transformation.

Heritage sites and urban historical contexts are
often perceived as static resources that do not adapt
to, or allow for contemporary use, furthermore due
to isolated representation, their heritage, value,
and use are contested and threatened with protests
and destruction. Contemporary design solutions
for such stagnant and contested heritage sites
are mostly binary responses (Barker 2020) and
often these heritage responses and their political
debates only consider the two polar opposites of
preservation or destruction. As important as it is to
remember and protect our past, the Union Buildings

i)

and South Africa at large consist of multiple rich,
complex layers of heritage and narratives that were
interwoven over time. It lacks a more inclusive
representation of the rich heritage that makes up
its historic fabric which might have been addressed
with less binary heritage approaches.

Local examples of heritage celebration in Pretoria
and South Africa, very often focus on monolithic,
ideological monuments that celebrate singular
narratives and lack the inclusive celebration of
the multitude of different narratives, individuals,
cultures, and historic events that do not fall under
political ideologies and those who were lost in

Binary Heritage solutions

iglure\ 13. nary heritage approaches (Author 2021)

© University of Pretoria

the pursuit of war and political ideals. Some of
these sites of historic and cultural importance
are the Voortrekker Monument, the Afrikaanse
Taal monument, and the larger site of the Union
Buildings.

1. What theoretical approach in landscape design
can be applied in the Union Buildings gardens
to oppose the future application of the existing
binary heritage approaches and to prevent the
realisation of the politically debated extremes of
pure preservation or destruction?




Defining the second heritage issue

Lost and forgotten narratives and heritage layers

Although the gardens were originally meant to be enjoyed during lunchtime by
the original 1500 governmental employees of the Union Buildings (Rencken
1989:38) it is also used by the general public and tourists. The Union Buildings
is arguably one of the most important heritage sites in Pretoria, and the site
analysis and historic documents indicate a much richer heritage than what
‘meets the eye’.

The investigations and analyses of the site and its history have uncovered
the meaning of the tangible monuments, buildings, and gardens of the site,
but also indicated that Meintjieskop has a very rich history that pre-dates the
construction of the Union Buildings in 1910 and the founding of Pretoria in
1855.

Paintings and written sources (Swanepoel 2006a,b & Crane 1877) revealed
that one of Mzilikazi’s military kraals was situated on Meintjieskop between
1823 and 1835 and possibly the same structures were later used for herding.
The site was also used for recreation before the construction of the Union
Buildings: a few examples include the 1887 Anglican community sports on

1888-1890

1910

the site after thanksgiving celebrations, the 1889 picnic for 450 schoolchildren
on the site, and the Pretoria citizens who reportedly often swam in the natural
pool at the foot of the site, dubbed as the Meintjies swimming pool or Meintjies’
hole (Swanepoel 2006a). The ridge was also fortified with a blockhouse and
redoubt during the Anglo Boer war and there was also a 1902 Anglo-Boer
war concentration camp that is believed to have been on the same ridge less
than 1.5 km west of where the Union Buildings stand today, in the location
of the presentday Bryntirion estate and presidential residence Mahlamba
Ndlopfu (Hattingh 1967; Swanepoel 2006a,c). Archeological excavations
and investigations were done in this area in 2007 after a midden was found,
believed to have been related to the use of the koppie for a blockhouse and
redoubt during the Anglo-Boer War (Van Vollenhoven & Pelser 2007, Otto
2005 & Van Vollenhoven 1992).

As a private estate this area is inacessible to the public and since the camp did
not exist very long and had no church or churchyard to bury the dead, there
is no monument or memorial to honour the victims of the camp (Swanepoel
2006).

1919

Figure 14-17. Site development (Varies)

© University of Pretoria
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1919 Frentispiece by K.A. Laudell for the First South African BotanicSutzvey emairs

1910-1913
Construction of
the Union
Buildings

1915 Women's march to 1940 Women's mareh ‘

the Union Buldings : Union Buildin,
iy :

B

1938 Pierneef painting of the Union Buildings and its gardens Johan Marais contemporary painting of the Union Buildings =2013

Figure 18. Site timeline Monuments and art (Author 2021)
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Defining the second research question

Furthermore, there is also little to no trace of the
different ceremonies and protests that took place
over the last 111 years at the Union Buildings.

Historically the site always acted as a protest
ground, with the first protests to the Union
Buildings taking place in 1915, very soon after
its construction, followed by protests in 1940 and
the famous 1956, Black Sash, Women’s March, all
three of these being women'’s protests(Spies 1971),
however, the site is not necessarily robust enough
for these protests and has led to makeshift solutions
to the threats posed by more volatile protests such
as protest fences and access prohibited to the top
terrace, amphitheatre and koppie.

Many of these layers of heritage and the narratives
of these groups and places have been lost and Figure 19. Union Buildings photograph (Alan Yates 1908)
forgotten over time. ; S Al

2. How can a landscape intervention be applied e _ '
as a medium for heritage transformation
to oppose the current limited iconographic
programming of the Union Buildings gardens,
and allow the site to act as an all-inclusive park
that reflects the broader society and democratic
spirit of South Africa?

Figure 20. Union Buildings (1938) by J.H. Pierneef (1886-
1957). Commissioned by the City Council of Pretoria for
the Union Castle ship “Pretoria Castle” (Duffey 2010)

© University of Pretoria
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Defining the third heritage issue and its research question

Natural heritage vs cultural heritage
Herbert Baker originally intended for Meintjieskop
to be accessible, but today the site offers little
connection to its natural heritage and environment
and originally wished to showcase African
sun-loving plants on the terraces. However,
the Renaissance styled gardens with principles
borrowed from the Arts and Craft movement,
was designed for visual appeal and passive
recreation and eventually turned into manicured,
clipped gardens with a number of invasive exotic

Figure 21. Reported photograph of one of the Union
Buildings’ greenhouses (Arcadian 2016)

species being protected for their heritage status.
Artists such as Lausdell, Carter, Mayer, Pierneef
and Goosen (See figure 5, 7, 9 20, 22 ) tried to
capture the original essence of the site and gardens
but over time some of the original beauty and
intentions were lost. Despite the high number of
visitors drawn to the terrace gardens each year, they
are seldom aware of the rich botanical heritage of
the site, the old botanical garden, old herbarium,
Flanagan arboretum and natural koppie, which are
mostly neglected, inaccessible to the public and

3. How can a contemporary landscape
intervention revitalise Baker’s original
intentions for the site and realise his wishes to
represent South Africa, its character and plants
within this formal landscape.

Figure 22. Pretoria: Union Buildings Arthur English 1978
(Artefacts Dorothy Adendorft)

Figure 23. Union Buildings Preotira oil painting 1945 by
W. Goosen

© University of Pretoria

hidden away. As a possible result of the public’s
ignorance of these aspects and their importance
and need for protection, they can be lost forever. In
August of 2016, it was reported that the beautiful
1920’s glass and iron greenhouses, that once
stood in the herbarium portion of the site and was
believed to have been imported from Scotland, was
demolished to make way for parking (Arcadian
2016).

Figure 24. Union Bulldgs garden hotograph scan
(Marie Bester 2021)



Thesis statement

In response to the research questions, using the information and design strategies available, the following solutions and approaches to the design were developed.

1. What theoretical approach in landscape design can be applied in the Union Buildings gardens to oppose the future application of the
existing binary heritage approaches and to prevent the realisation of the politically debated extremes of pure preservation or destruction?

In order to prevent the destruction of heritage structures and to counteract pure preservation and restoration, a more inclusive heritage representation
is considered. However, a post-modern, pluralistic approach is taken that will mean more than one heritage approach being taken in different
areas on site. It will result in both the retention of the existing layers where they are deemed important to the site’s narrative, but in addition, also to
add new layers that are deemed important to articulate on site. This will mean, representing and celebrating the lost and forgotten narratives and
layers of the site’s heritage. The intervention thus acts as a living monument that keeps both an eye on the past and becomes a design of the present.

2. How can a landscape intervention oppose the limited iconographic programming of the Union Buildings gardens,
and allow the site to act as an all-inclusive park that reflects the broader society and democratic spirit of South Africa?

Not only will a more inclusive representation on site, oppose the existing heritage representation on site but the design
will ~ further counteract the current monolithic, monumental approach with a counter-monumental approach to the design.

3. How can a contemporary landscape intervention revitalise Baker’s original intentions for the site
and realise his wishes to represent South Africa, its character and plants within this formal landscape.

Lastly, the post-modern pluralistic approach to design is applied to the natural heritage of the site, by re-establishing the link between the natural
koppie and designed landscape. A non-binary approach is maintained with regards to planting design, which might remedy the indigenous vs exotic
planting debates and somewhat restore the original intentions of the garden. A middle ground is proposed between manicured and “wild” landscapes.

i\¥ 7 b
i M i , o ff + i
Figure 25-27. Dealing with existing Monumments
(Author 2021)

© University of Pretoria
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Theoretical framework

Critical regionalism

As the project has a very place-based approach in terms of understanding the site, its history, and narratives, critical regionalism was identified as the primary
theory for the research and analysis phase of the project. Kelbaugh (2012) identified five characteristics of critical regionalism as a means to study a site and
create architecture, specific to the spirit of a place, his work was based on the critical regionalism theories of Frampton (1981). The five characteristics that will
be used to study this project is summarised on the following pages:

TIMELINE
The History of Meintjieskop & The Union Buildings

. 2013 General Hertzog's statue
1946 General Louis Sense Of hIStory moved to make say for

Bothals statue President Nelson Mandelas
H statie

2

i 1926 Debville
t wood memorial

- H 2000 Wonten's
1975 General 1977 General | memorial
Jan Christiaan JB.M. H

Snuirs bust Hertzog statue |
—_— : 1983 Police
: : service memorial :

1953 Pretoria War |
memorial H

19010-1913
Construction of
the Union
Buildings

armsmsmsasasasannns . (STl S mmmnme e e msmamEmEmemsa i M S WS MAMEREmsmsmsmsmsmimsmsAsssmsmfUeGdesssakmsmsgsssssssssssmsmsmsmsmsabesssmyesesasssss

2017< Khoisan protes
camps at the Unic
Buildings

\l’ .

\ TR i Ry

1956 Blncif sash Women's 2015 Fees must fall protest &
march 5'0 the Union Sfives at the L'nzw'on Buildinos

Buildings

eas e

~ u-:li Lo Jl H o A TR y s

110 believed locaton of Meintjieskop 1888-1890 Site Farm division & buildings, i 09 Baler's vision: 1910 Baker's proposal: 1919 Baker’s terrain plan post  2010-2021 Union Buildings Diagrar
Iron stone quarry Craigielea (A) & Vredeshuis (B) (Honiball 2010) (Muller. & Young. 2005) (Muller, & Young. 2005) construction (Honiball 2010) of Elandspoort 337-JR (Henibal 2(

Display of architectural magnificence, grandeur splendour and political power through sculptures, but there is a lack of representation of the intangible heritage and a
number of lost narratives on the site.

Figure 28. Site development, events and monuments timeline
(Author 2021)
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Spontaneous public park, active recreation, passive recreation, protest & Transition and change from a wilderness (natural koppie) to formal gardens as
celebration, ceremony. a threshold to the city and cultivated landscape.

Sense of place Sense of nature

Figure 29-36. Site activities (Varies)

Figure 37-44. Change in nature (Varies)

© University of Pretoria
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Arts and Craft styles gardens with a Renaissance layout with terraces, niches, Heritage legislation protecting architecture & monuments & the power play
sculptures, water features, formal gardens and stone craftsmanship. between private political space and public space.

Sense of craft Sense of limitations

Figure 45-48. Masonry (Author 2021) Figure 49-52. Protected structures (Author 2021)

© University of Pretoria



The following three problems were used to determine an appropriate approach to the design.

First the need to represent the rich layers of the forgotten history of the site, that is not adequately being represented (or not at all),

Secondly, to deal with the contested heritage of the existing monuments,

lastly, to avoid the current binary approaches to only protect or destroy the heritage.

Counter-monumentalism was identified as the best theory to guide the design as it denies the presence of an imposing, authoritative social force in public places
(Stevens, Franck & Fazakerley 2012:952). It typically opposes monumentalism whereby, usually, the government or politicians establish monuments in public
spaces to symbolise themselves or their ideology to influence the historical narrative of the place (Stevens et al.2012:961), similar to the current conditions at
the Union Buildings. Principles taken from this theory is:

1 To contrast the existing 2 Toaddressthe forgotten 3 To focus on multiple 4 These narratives are often
monuments - such as the and painful history - such narratives, cultures, periods, and represented in unexpected ways,
contested statues of generals as the kraal, concentration people, not only specific isolated such as through art along a route
Botha, Hertzog and Smuts. camp, and protests. ones and to not idolise them. that blends with its environment.

| ‘ & &
T B . é‘ij?--*
oo &

Figure 53-58. Counter monument (Author 2021)
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Project intention

Project intention

* The aim of this dissertation is to generate a renewed landscape design proposal for the Union Buildings gardens that ensures continued use and celebrates
the uncovered layers of heritage.

* The ideal is to find a balance between the past, present, and future use of the site, to remedy the inappropriate use of designed spaces and to restore the
neglected historic areas and prevents future loss of heritage fabric.

* The project aims to counteract the isolated representation of specific past events and political individuals. And also aims to identify and represent the series
of historic events that took place over time and their associated narratives of the neglected and anonymous groups that were once part of the site.

Principle 3: Principle 1:

Re-imagine the site as a
democratic public park Strategy 5

To activate the site as a
robust. multi-functional
public park that allows
for passive and active
recreation

Strategy 6

8 To adapt the site for
= its continuous use as
2 a robust protest
S round

= groun

=

4

5]

>

- -

—

=

=

=5 Strategy 7

Respect and emphasise the
visual North-South axis
towards the Union Buildings

across the South lawn

Strategy 8

Re-imagine the classical terrace

Principle 4: gardens with improved planting

Respect & restore the
site’s history and
visual aesthetics

of the space shown in the historic
paintings by Pierneef. Goosen &
Coetzee

Union Buildings
Memorial Park
Design Principles

design that celebrates the aesthetics

Represent & articulate the

Strategy 1

Identify and represent the
neglected and anonymous
groups that played a role
one the site but is not
represented there

Strategy 4

Referencing the

historic timeline of
the site to prevent
exclusion of heritage

or narratives

Figure 59. Project strategies (Author 2021)
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lost & forgotten heritage

Strategy 2
Articulate the forgotten
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Representing the m

narratives that has
been neglected over
time

Principle 2:
Representing and articulate
multiple narratives & periods
on site



Normative position

My normative stance echoes that of the South African architect, Professor Derek Japha (1986), who argued, that all heritage projects can not be based on a
single aesthetic approach. He stated that there is no single correct answer to these projects, or for that matter a simple solution that can be applied to all heritage
projects. He believed that both a traditional, vernacular solution and a very aesthetic, contemporary solution can be acceptable, as long as every decision during
the designer’s approach was underpinned by respect for the site’s heritage significance.

Based on the study and work done to date, the normative stance is taken, that the solution to the heritage transformation issues of the Union Buildings, should
not be simplified and reduced to the typical binary heritage approaches of pure preservation or restoration. According to Barker (2020), heritage projects and
sites should not purely be conceived as static resources, and these projects should ensure processes that allow for critical architectural solutions and avoid your
typical binary responses. It is therefore my stance that a site as complex as the Union Buildings can’t be expected to have one sole solution to solve every single
heritage-related issue that occurs. A single binary approach applied to all the different aspects of the site is set up to fail from the start. Complex sites such as
these require a post-modernist approach of pluralities that embraces multiple uses and contexts on a site whilst accommodating diverse layers of viewpoints
and histories. Each layer is dealt with individually to celebrate its identity and its part played in the formation of the site, but also to express these layers to
become evident to unaware visitors.

Figure 60. Site axonometric (Author 2021)

© University of Pretoria
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Research methodology

Based on the research questions that deal with finding a contemporary pluralistic approach to heritage transformation, the design methodology will entail
studying the site and generating its design from two perspectives: first, and most importantly, as a heritage site and secondly as a public park that offers passive
and active recreation.

Pre-design research phase: Mapping the tangible and intangible

Existing historic maps, published research and aerial photographs will be used to identify areas and elements of heritage importance and then to map the
tangible aspects of the site to create an Autocad base map, as there is not one that I was able to obtain from any of my sources.

A study of the site based on Heritage Impact Assessment principles will have to be done with regards to the location and condition of the tangible heritage of
the site and to categorise them according to heritage legislation.

A limited literature review will be used to study the history of the Union Buildings, to identify and map the intangible heritage and possible lost or forgotten
narratives that the users are unaware of. A timeline will be made of the site’s history and its existing heritage iconography.

For this, the chosen methodology is based on the deductive paradigm which will focus on a limited literature review and an analysis of existing heritage
approaches and critical regionalism and counter monumentalism theories. This study will focus on how principles of critical regionalism can best be applied
to study the site and during the design process to create a design that is suitable in its regional context and on how counter-monumentality principles can best
be applied to create a living monument. The information gathered from the study will be used to determine the design criteria, concept, and design language or
principles most suitable for a contemporary design creating a living monument on the site.

Existing maps published information and research will be used to study the different structures and areas of cultural and natural importance on the site and to
determine their age and heritage significance and to use these with two scales proposed by Barker (2020:129) to value the significance and age of the areas on
a heritage site in order to determine the appropriate approach and attitude to take with regards to transforming these areas and whether it requires restoration,
conservation, rehabilitation or can be adapted for other uses.

For the research-by-design phase - I identified a number of different important steps and strategies.

First, to understand the legal parameters of the design project as a heritage site.

Second, to study counter monumentalism theory and how it can be applied to the project.

Followed by a number of design strategies or experiments relating to the existing site, to inform the contemporary design. These design strategies include:
1. Programming the site 2. Finding a new geometry

3. Unveiling the unseen nature 4. How to represent forgotten narratives

Lastly, during the technical development phase, the planting of the site will be studied along with Baker’s original intentions, and how a contemporary planting

design can be approached in a non-binary way that may include natural landscape and manicured gardens as well as the combination of indigenous and exotic
species to maximise the existing visual effect of the gardens.

© University of Pretoria
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Summary of site analysis

The original mapping looked at the region and ridges of Pretoria and the role that they played in the development of Pretoria, first for the fortification of the
city during the Anglo-Boer War, then for the construction of monumental visual icons such as the Voortrekker Monument and the Union Buildings and lastly
as environmental reserves and recreational escapes. However, I concluded that the heritage of these sites are often contested and that the natural environments
are not easily accessible to the citizens of this area as they are surrounded by highways and charge a pricy entrance fee, and furthermore are private in the case
of large portions of the Magaliesberg and also Meintjieskop. This created an opportunity to allow access to the natural environment of Meintjieskop as was
intended by Sir Herbert Baker and also to deal with the contested heritage problem at the UB.

The roles of the Pretoria ridge’s over time:

1 —Functional fortification 2 — Monumental visual icons 3 - Environmental reserves & Recreational escape ~
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Figure 72-73. Pretoria’s ridges and monuments (Author 2021)
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Figure 75 Figure 76. Union Buildings’ surrounding environment

Figure 74. Union Buildings’ context (Author 2021) Union Buildings® axis & orientation (Author 2021) (Author 2021)
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The heritage mapping concluded that in accordance with SAHRA legislation, the monuments and sculptures are protected as part of the national heritage
site, all structures, trees, and architecture older than 60 years are protected and that sculptures can only be moved with permission from SAHRA after a long
application process and only in extreme cases. Thus, the design had to be approached in a way that would not change the structures, statues, and many of the
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Figure 77. Existing plan vs Baker’s design
Intention (Author 2021)
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Figure 78-79. Site analysis - Union Buildings site conditions(Author 2021)
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Figure 80. Site and surrounding region’s heritage connections (Author 2021)
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Figure 82. Identifying tangible and intangible heritage (Author 2021)
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Figure 83. Tangible heritage timeline (Author 2021)
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Conclusion

The initial approach to the project was place-specific and was primarily focused
on gaining knowledge and an understanding of the Union Buildings’ history,
narratives, and on-site situation. This revealed the rich multi-layered history
and narratives of the site. The binary approaches of preservation or destruction
of specific contested heritage sites and structures were identified as prejudiced
responses, that chose to focus on specific narratives and exclude others.
It was concluded that the continued sole preservation and representation of
specific narratives on-site, as well as the pure restoration of it would lead to
further contestation, just like the destruction of the existing heritage would.

By identifying areas with forgotten narratives, a new approach to the site
became evident. The landscape will be re-programmed to accommodate these
narratives and then the design is used to connect these portions of the site
along a single line of movement. The design thus becomes a palimpsestic
journey, leading the visitors to multiple areas with different heritage values
and narratives (previously unknown to the visitors). The pluralistic approach
to the design reveals these areas of forgotten and neglected narratives but also
aims to retain, complement and activate the existing heritage rather than to
move, destroy or replace it.

Figure 84. A new approach envisioned (Author 2021)
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