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Figure 2.2.2b: (left) Major
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Tshwane (De Bruin 2020).

Figure 2.2.2c: (left) Apartheid
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Figure 2.2.2d: (left) 2016
Population Density in City of
Tshwane (De Bruin 2020).
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Bruin 2020).
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meso map layer (Katranas
2020).

Figure 2.2.5b: (left) City of
Tshwane Region 6 zoning
(Katranas 2020, adapted from
CoT RSDP 2018).
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Figure 2.2.5c: (left) City of
Tshwane Region 6 nodes and
corridors (Katranas 2020,
adapted from CoT RSDP
2018).

Figure 2.2.5d: (left) Amenities
within a 1Tkm-5km radius of
Plastic View (Katranas 2020).

Figure 2.2.6. (above)
Superimposed meso map lay-
ers (see figures 2.2.5.) locating
the Moreleta Park case study
area (Katranas 2020).

Figure 2.2.7: (above) Alongside
2.2.6. for comparison, locating
gated communities and urban
informality in City of Tshwane
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micro map layer (Katranas
2020).

Figure 2.2.8b: (left) City of
Tshwane Region 6 - Moreleta
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Figure 2.2.8c: (left) micro con-
text land parcels and ervens
(Author (Katranas) 2021).

Figure 2.2.8d: (left) External
job opportunities from the per-
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Cemetery View (Katranas
2020).

Figure 2.2.8e: (page 91)
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reticulation (Katranas 2020)

Figure 2.2.9. (above)
Superimposed micro map lay-
ers (see figures 2.2.8) locating
the Moreleta Park case study
area (Katranas 2020 & 2021).

Figure 2.2.10: (above)
Alongside 2.2.9. for com-
parison, locating gated
communities and urban infor-
mality in Moreleta Park (Author
2021).

Figure 2.2.11: (left) Series of
isometric maps highlighting the
dominant urban morphological
characteristics of the Moreleta
Park study area: Nolli map, fig-
ure ground, and ortho-photo
topography map (Author 2020
& 2021).

Figure 2.2.12: (right) Series
of isometric maps high-
lighting the environmental
considerations and characteris-
tics of the Moreleta Park study
area: seasonal wind-rose and
sun angles, fluvial systems
and green areas, and ortho-
photo topography map (Author
2021).

Figure 2.2.13: (page 98-99) A
Socio-spatial Lexicon for the
Future* City (Author 2021).

Figure 2.2.14: (top left) Extract
from the Moreleta Park
Integration Project Website
(Moreleta Park Integration
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Figure 2.2.15: (left) Group
members involved in each
mapping stream, with the
Socio-spatial lexicon consisting
of Delani and Alexia from the
University of Pretoria, and Lina
from the Chalmers University
of Technology (Moreleta Park
Integration Project 2021).

Figure 2.2.16: (above) Spatial
Lexicon for the Future City
Methodology (Author 2021,
Adapted from Saldana 2013).

Figure 2.2.17: (left) The inher-
ent act of hyper-optimisation
(Kriek 2021).

Figure 2.2.18: (left) Third
spaces and places (Kriek
2021).

Figure 2.2.19: (left) Safety,
surveillance, and (in)security
(Kriek 2021).

Figure 2.2.20: 1:500 Sketch of
urban conditions at the entrance
of Plastic View (Katranas,
Kriek, De Bruin 2021).

Figure 2.2.21: 1:250 Sections
of urban conditions at the
entrance of Plastic View
(Author 2021).

Figure 2.2.22: 1:500 Sketch of
urban conditions at the Taxi-
rank South of Plastic View, on
the corner of Wekker Rd and
Brabham Street (Katranas,
Kriek, De Bruin 2021).
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Figure 2.2.23: 1:500 Sketch of
urban conditions on either side
of de Villesbois Mareuil Dr,
North of Plastic View, includ-
ing Woodlands Lifestyle estate
(Katranas, Kriek, De Bruin
2021).

Figure 2.2.24: 1:500 Sketch
of urban conditions on the
Southern site of Plastic View,
depicting a Sunday morning
soccer match on the soccer
field, the netbal field, the ECD,
and neighbouring dwellings
(Katranas, Kriek, De Bruin
2021).

Figure 2.2.25: 1:500 Sketch
of urban conditions on the
Southern site of Plastic View,
depicting the busy intersection
of De Villesbois Mareuil Drive
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as the hard-edged boundar-
ies of Woodhill Golf Estate,
Woodlands Lifestyle Estate,
and Woodlands Boulevard
Mall (Katranas, Kriek, De Bruin
2021).

Figure 2.2.26: Isometric map
highlighting Plastic View and
Woodlands Lifestyle estate,
and indicating the site of inter-
est in yellow (Author 2021).

Figures 2.2.27: Site photo-
graphs conveying key insights
on boundary, hyperoptimisation
of space, and third spaces in
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Integration Project 2021).
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Figure 2.3.1: (left above)
Locating the physical and
socio-spatial context of the
works of Lina Bo Bardi (Author
2021).

Figure 2.3.2: (left below) Interior
stage and audience space of
the Teatro Oficina - blurring the
boundary between actor and
audience; embodying a literal
theatre of the everyday (Bujedo
Aguirre).

Figure 2.3.3: (left above)
Drawing of the MASP (Author
2021).

Figure 2.3.4: (above) Street
entrance to the Teatro Oficina
(Bujedo Aguirre).

Figure 2.3.5: (right) Sketch
Explorations of various works
of Lina Bo Bardi (Author 2019).

Figure 2.3.6: (left above) Street
condition at the Sesc Pompeia
(Bujedo Aguirre).

Figure 2.3.7: (left) Interior pub-
lic space at the Sesc Pompeia
(Bujedo Aguirre).

Figure 2.3.8: (above) Teatro
Oficina (Bujedo Aguirre).

Figure 2.3.9: (left above)
Locating the physical and
socio-spatial context of the
works of Balkrishna Doshi
(Author 2021).

Figure 2.3.10: (left below)
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Aranya Housing in the 90’s
(SANGATH).

Figure 2.3.11: (Right) Aranya
Housing conceptual sketch
(Vastushilpa Foundation).

Figure 2.3.12: (below)
Photograph of Aranya from
a rooftop in the early 90’s
(Vastushilpa Foundation).

Figure 2.3.13: (right above)
Aranya Housing kit of parts
(Vastushilpa Foundation).

Figure 2.3.14: (right below)
Aranya Housing base-plan
(Vastushilpa Foundation).

Figure 2.3.15: (far right
below) Aranya Housing con-
ceptual sketch (Vastushilpa
Foundation).

Figure 2.3.16: (left above)
Locating the physical and
socio-spatial context of the
works of Cohen and Garson
Architects (Author 2021).

Figure 2.3.17: (left below)
Courtyard at UMP Student
Residences (Cohen and
Garson Architects).

Figure 2.3.18: (Right) UMP
Student Housing design princi-
ples (Author 2021, after Cohen
and Garson Architects).

Figure 2.3.19: (left above)
UMP Student Residence ele-
vations (Cohen and Garson

y of Pretoria

Architects).

Figure 2.3.20: (left middle)
ground floor plan (Cohen and
Garson Architects) indicat-
ing organisation of private,
semi-private, circulation, and
courtyard spaces (Author
2021).

Figure 2.3.21: (left below)
ground floor plan (Cohen and
Garson Architects) indicating
vertica circulation and service
spaces (Author 2021).

Figure 2.3.22: (far above)
Seven Houses (Cohen and
Garson Architects).

Figure 2.3.23: (above) Seven
Houses plan (Cohen and
Garson Architects) indicat-
ing organisation of private,
semi-private, circulation, and
courtyard spaces (Author
2021).

Figure 2.3.24: (immediate left)
Comparitive study pf an 800m?
portion of land in Woodlands
Lifestyle Estate and Plastic
View, indicating organisation
of private, semi-private, circu-
lation, and courtyard spaces
(Author 2021).

Figure 2.3.25: (left above)
Locating the physical and
socio-spatial context of the
works of Peter Barber (Author
2021).

Figure 2.3.26: (left below)
Upton Village Proposal sketch
(Peter Barber).

Figure 2.3.27: (left above)

Excerpt from notes taken on
Peter Barber (Author 2018).

Figure 2.3.28: (left below)
Entrance to council home in
lichester road (Peter Barber).

Figure 2.3.29: (Ibelow) Section
and plan of lichester road proj-
ect (Peter Barber).

Figure 2.3.30: (right) llchester
road project, view from street
(Peter Barber).

Figure 2.3.31: (right) llchester
road project, view towards
street (Peter Barber).

Figure 4.1.1: (previous spread)
Exploring the in-between dwell-
ing spaces as part of the iter-
ative design process (Author
2021).

Figure 4.1.2: Non-built sup-
port functions can be designed
by architects, an excerpt from
Architecture without Building
(Friedman 2012).

Figure 4.1.3: Reflecting on the
architecture (Author 2021).

Figure 4.1.4: Excerpt from rap-
id speculation (Author 2018).
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We wish to make tangible and transferable the ) |
awe we are subjected to by the thoughts of o
own minds. .

5

Man is constantly amazed by his own ‘
thoughts, \ L’. \)

W
“I wish you could see what I see™.

How do I preserve this? ( 'v. ‘

LArchitecture is not virtual, but it can bc.*), —

What is meant by “virtuality™? ) il L

. T - : - ’_"’ ¥ . TI:;:‘
;7 LWc are all sfpi‘gq@ dfffércnt'fyﬁ > ('?f \\,

\h\\:r‘&‘h;

L What does architecture mean to the sad ma

Reconciling our diverse realities. ) i )
‘“ D ’”

person’s playground.

As an architect, your reality becomes another ; a
f

"grchitecture is really nothing until people
have breathed life into it.” — Peter Barber at-ne.
! AZA on permeable architecture — “how people ]
might behave — architecture forms itself
around that.” He continues to speak about hoet
the street is the basic buﬁdfng/\g% city. Jane
Jacobs methodology- looking at something
and understanding how ifs working. Streets
tend to compress social activity — bring

visible to one another. The building being the
eye of the street. To go see: ‘Arrival cities’ and
“The social life of small intimate spaces”.

- {£SVST M \ Bwnda:,

What is it?

~ Identity is a product of a person feeling as to

though they belong in a place. Architecture
attains the identity assigned to it by those who

experience it. +1A
A §cminow  preseta

Does man and nature reject or embrace it? \ Advian -

Is this reaction as result of symbolism
or experience, or both?
-E“ i’. £ b | !
M

| .:'li; :|_! \ 1'1"':1'1):’ :E;!‘ lLtll "’ | '-!U]'I:Jfl 1 | II

Architecture — it is a landscap e, right 7%
Fir s awing : h I :
' HVAREYY Ll n
- !: ’ iV D’W"‘Hll

LA TTTP O TP

f
W ]
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What distinguishes it from people and nature?
It is artifici
What is artificial?

: gL d
What is something that is artificial co parg to
that which is natural?

perhaps.

But artificial as its connotative meaning
(which tends to surpass its literal meaning)

resides in our minds, ighegative;

A, B

Materials manipulated by man? Yes,

]Il--;n.-—- o
insmmi i -,

[t’?, plast-ic .straws. It’s an Jf‘un'de‘?ofﬂﬁc_)?»gﬁjgf‘
object — it is an obsolete waste of space and
resources.

It compromises life in its inability to co-
operate with systems and cycles within and ‘f;::'
around it. It is abandoned and shoved aside

until it grows into an unavoidable ghost that
haunts our contemporary, living conditions.

We know we are obsolete, but we don’t care?*

We only care for the repercussions. ™

We build a wall around ourselves because we
know that our paradise is another man’s
contested space. Dystopia.

different people together and make them 1 S\I\DW\ TV /

oz

pesigve——F —Y
Mot AL
 NE ae aware (5;£

wauld it

pes haps
‘ lowild e wall -

7/ obsolescence:

DEATH

Do you want t djqéracefully and peacefully,
or do you want {0 fight the world, killing
pieces of its innocence and 'idcnti‘g)iéumil it
may finally overcome your challenge and kill
you?

Save you from your own

Death will save you from obsolescence.

b2 | MPoSI TIOW

et so
O PR N R S A
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Ideas, symbols, and memories are stronger
when they exist in the manifestation of other
things.

" R'épr.(‘)ductionl;‘ biologically our sole purpose?




WBMﬁNCB /Pﬁf@WMg
— ronrt) EXPresEt
g 2 T

Maybe we do fearobsolescence?*

Maybe the meaning of life is to make more life
and not overstay your welcome by preserving

the idea of your existence in an attempt to live ks
vicariously through objects your rudely render
obsolete, by possessing them with your cursed il

Obsaféscence. i

Hm
The act of trying to preserve the idea of 2. AT
oneself physically is an attempt to ease one’s ’
mind of the uncertainty following death with

// the myth of material permanence.
Ay ! ' I
PERM CEIS AMYTH.

Pt
You may only live on through breathing life
into new or other life. Anything is alive if it is

aware of its unavoidable approaching demise.

uEZ i

L ‘

The mere instinct “to survive”, present
at birth, shows that one is psychologically
aware of the risk or possibility of their own
death before they can conceive or attach an
image to what “death™ or “to die™ looks like.

if you do not consider the meultablllty of its

* You rob architecture of the opportunity to live \
death.
|

]

"[ i'll] ‘- i|’ ‘!"‘ jt
il -

The clay brick is constantly in the process of
returning to dustx. isdying.-

so that it may become reborn.

}
The bmldmg wnshes to return to dué'.t f :

!

|

The physical body is not afraid of death.*

Death is the only thing it is sure of. | | i
are. L4
Aging and deathj§ what drives rebirth and '-
life! Time promises Life, Death. Everything is
in a constant state and process of dying.

Only the conscious mind attempts to refuse
death of an individual.

When the physical body instinctively
resists death — natural sclection — it attempts to
preserve the collective conditions of life.

.

Are we Born alone. Do we Die alone.

|
Are — cannot control, it is
action, choice?

Do — subject to

IH/ ”

4‘

IF ‘Mﬁ/m* 7 {

&

T

1
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I am because you are.

You live through me, gracefully,
because my death will propagate new life.

Is religion allegoric?

To reiterate,

o

If I deny that I Am through virtue of you, that
all which I deposit into the world is the new
conditions from which I withdraw — then You
and I become mutually exclusive in the
perceptions of My mind — and for Me to have
means to deprive you of.

mﬁ[ ' aﬁ {/Mt;f\lf

AA, whietn ”} r’j
N/ eraseck)

i

tV he

lreexctd ) ¢

\Q‘l

! Ry 4! assupne?

{ (/L«k?f }" ""J'\”'{?/E LJ
ey ’;’J I T
NN .

For you to have means for me to have
lost.

You become the ghost of my own
obsolescence.

Us vs Them.
I am because you're not.
Day and night; 1’s and 0°s.

To grant me Utopia, is to subject you to
Dystopia.

I contest you, and you contest me.
The world and nature contests me

I need to impose my right to Paradise
and enclose it to protect it from the “Terror of
Time”.

I conspire to protect my memory from
the world.

If only I could see, my memory is the world.
In dying, I am living; in living, I am dying.

life is not the antithesis of death.

o
e d o
(to be or not to be?) To have meaning or not to ' Ty :g .
. . 9 t '.‘. r .0\ 5
having meaning - | be & e Rk
Cm 1L e’ .l T - “‘ v - ¥
’ o < L F'.‘.\.o -t -
GIAQ . - "b;.ﬂ ¥ -l
" . \.l. aQ‘ \ l :
Votpa o L
. s :
\.l . fﬁ{\“\ 1] | 4
. . -.\ ) f;'ﬁ *. bt
. . . . .
. . N ol Y
b 20 “. L3 . & & & . .’__" . Fa M
A * ' 5% L, -— - T R ’ - " . - \"3
., r sy o S ® - - . - o’ - x - *
-:."_;. "‘r "p - " t\‘-:. - “. - ‘. - F- ¢‘\ ‘q."‘ LA * - .o: f". -~ -‘. :- - {.r"‘.*. “- OM
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Matter allows symbols and ideas to manifest.

 What is “Your Idea” anyway?
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There is a thin line between the act of “having
meaning” and the act of “*having no meaning at
all”.

"Male an appel fo
(dlachve sactal Ufe,

vabire, el _Spq@
Is “to be meaningless™ not to assign =

meaning? Is the idea of meaning nota. 7 S\ T 4 m 7
y St 3 ——
meaningless construct? Mo - a2

"€
e

;l:.:. 7 3= - ) " n-.:__;.'- L 1 ; .
Same same but dxfferent bul same;. » Fate =, oF 6 hsg‘“
f 1‘ I’. I w )

Mevelly)!
v

Matter is not the idea or qymbol Do not treat it

SOge vt N0 |

Change in life and representation breathes lif]
into ideas.

———

A symbol is a mere representation of :

an idea. Do not mistaken it for am e ;f .
meaning. =,

I write because you wrote.

In essence, I am you; and you are me. 7}
But only because we manifest differently.

My reaction to a thing is as much a thing as ,_Z,

the thing is.*

If I love the world, the world loves you, andit
loves me.

UTSIp

d
A building is an opportunity to engage wnth . \

|

e’

like one. ¢ 7 . t:’ 8 as ng ol

S 'ra i, ¢ aQ endless people, mhﬁﬁréy |
Let itfhouse Your ideas, but do ot expect that L 0 ”“{‘ "WIC\J/ g, !T ectict), ] Tove the world. o oReE @ gt o your ideas -
it will etemally perpetuate your 1dea§ LA ST f" VIN' ane ~d so that people may “marvel in it”, but your -

IHE CITY v‘\Sm&ges

wag 7 MUCH SPACE AS (T
'Isﬁ’t it just a manifestation ofall_iq_dqas. : '2: ( i TOC?C :FPOM ”"‘" 74

SI7E OESTNED D

- What makes your ideas, yours?

I.’

Your idea is not a “thing” or an “invention™. It
is subject to things.

o

&g\ﬁz‘ 5&\}‘

& W

“the thingness of things."*

You do not need to know what death looks
like. Death is not an image.

My ideas are the memory of the ideas
of those before me, through living the life thtz
left behind, and using the same language of
words they used to understand the same (
(different) world. ¥ ard 15

L
-
-

S SR
These words of people live through me. I dg. & ,H‘ v
not recite them word for word. If I did sorft=
would be obsolete and void of meaning., -

© University offeiit®
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ideas are really everyone’s same ideas and

amazement at the world, anyway. Sﬁj\c m

These ideas should never be reliant on _:_‘,"‘//
perpetuating the manifestation of the symbols f ' A
you assign to it the words which assist you to ™

7

All meaning is the same, everyone aSSIgnSA"ﬁTMV
different symbols to this meaning, and it
manifests self mto a multitude of u'uths

W4 gutt
ruth can have many meanings and

A meaning can have many trulhs and

FinaA L
manifestations.

STWAULE
A manifestation can have many truths and
meanings.

There is bardly a hierarchy here in
sight. So why the Hierarchy?

Maybe its us assigning things to
things, understanding what meaning means to
us, how manifestations... manifest. ¢

Hierarchy isn’t universal. But maybe the act of -
assigning hierarchy is.

R oy ARG O on, OF TH LT VE—



Why do we ask, “why™? OF A S
voord

Why? ' ; e, t‘-'- Why) .,
= w\
It helps us understand ourselves. Justify go g,k b
ourselves in order to live with ourselves. §om v > % e
2 < | i ooy AN é) 4t pin
Sl o | f&'ﬁ N E b ok L,
o, b < ’
Maybe this is my truth. AR 7 ol il 7 as &%
£/
A manifestation of your truth. \, Ws '—? _/(/U i T \j
oo andf ::S WHM
D m-ld afcsms ,;,; Lu\lhs ww \FESTATICN (N
change, but life essenuall; SEAYS
o vie vase /7! XU TECTIE .
" fhese are The ongiral MENGHS 2 ki,
--- also, a random observation --- s in -Fira
In which Investled, as  SPA

I've noticed that much of the
architectural readings or anything related to "
conceptualising stuff — always begins with a
brief historical background. Without it, we
would have no idea of what the writer is
reacting or responding to.

%m context it is meaningless

What is to come, is the past. It represents all

Tl«@ vl f:raium, a 3&2/1 wea Hn - beppl
A Hrck ey do oy %j":ﬂ)k\’j s

M

n

3 " : =
that has happened. It is the past and the prescntl-' o/ 5 uge o tﬁﬂfy ¢
and the future. S e INZ SN
rang e noFs- canteets: e M.
The future is a projection of the pasf“*"*--w _

as Mﬁani\fﬁ
Perhaps this is how time can be transcended.
(although this thought is even subjected to it.)

To transcend time, you must first be a part of
time or subject to it. But this also implies that

" When Ao C’f*w Nornts, o
~a v oo, 1S 8 situ” appeoher
o 1 pC s clnaup pooic,

it must be a simultaneous relationship that has lbecause. a w CRINC TS mU'o] vEsa
and always will exist as to not be subjected to Felt & £ [ Shcioeness 7
it. 2 — Pningloo (201S)

The selfish Gant %@.wn.

o~ NI
--- back to the context thing --- : (/[8‘93) (I . - = Paeh il
o S Skt g
If I were to say, pretty much anything (kK " gq-rawa on8
|

in this writing extravaganza, in isolation... it

may be confusing and have no meaning. trea celiteck SHlLhas (255 2
P A pookre experien wriin Ve Uiquel lorofS L

| fnarefoe raguire ﬂmnmhg in wihich
pal’b ot what is, as«»ﬁﬁ"

R_uldl

/om0,
The context assigns the meaning. (ha-ha, in #

this sense, the architect has less power than -
previously implied.)

Similarly, to put the same words in a different
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M ard are built
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Ainn e/\sscn
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And in general, depending on who hears it, the

meaning which is received is different anyway
because words are symbolic, and my symbols %jdlﬂ d"e- a w % .!'%')I'S
are not your symbols. (but perhaps this makes
it more Meaningful?) Lk Pls LAZUL'
all ? t i
(9 stue bap rexly & et
Why are we then striving for homogeneity~ {EVV\G-pS a ‘unat we P
Perhaps we are trying to bridge as a /U‘""““LL AHES ..
between our-understandings of symbols. M\SSG’.’J q?pcm-l
¥ c e uadl evil?

: Which we interpret as
But this imposes once again a sort of
“disharmony” with life (and death) and time
and CHANGE and the factthat
sameness/constant/uniform representation as a

means of asserting uniform meaning is not
possible; it is a Myth.

|
AA Constructy ;;;}‘tt realg‘ﬁis life in how it
manifests in the Everyday. SO) whalbs (S ﬂ:j D
Sm—— Architeck 7
(r, Alexia, 07.09.718. S
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[he problem of Scarc iy and -\mm“r\'\

%
W h_\ do we ¢ H;hb'n" L",‘

Why 1§ paradisc Swalled gakdeg

[ R
e —— -

How do we ll‘lhllll‘;l the binary”
What is the e,..:JD,_'_/

3 y
I/s vs mem

>y | ¥

Is interrupting ucw--\'} )

What dogx'the alternat

,‘/ / -
p '"-’) RS
What do we Want %
What can we actually do. ri

ﬁm relationships should be
erenthy

- That the wav we see the world is

1o be toxic, is to be harmful to the worl
uruunJTmﬂT S But toxicity for the
RUEAEE 0\ sakeof

what?

rld; we
v be one-sided.

We fear ephemerality.
k=

We fear the promise of scarcity..—

S —

SCARCITT

—

T

g% By retreating within our englaves. we retreat

‘ into paradise ' \
3 Paradise is where there is no scarcity® .|
- |
~'7,' Scarcity is why we suffer® :
b - E | N
’
¥ The suffering of someJbecomes necessary for |3
others to achieve paradise 4
g
[he ultimate goal »
Paradise
il A
R Ny ) VS 11 g 17 [ ] T —— / 5‘
t Walled garden A
. . — e, i
'! L ’lf '] >
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i) |
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We fear the inevitability of time’s transience.
We believe in the inevitability of carth’s
scarcity

/
/7 / /
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Paradise, through abundance, is inherently
ephemeral™L et architecture be the time-

opposing, artificial barrier | protect myself and
“worldliness from.. _____
An act of’
l'o dwell.

“Architecture’s task to provide us with our
domicile in space is recognized by most
architects, but its second task in mediating our
relationship with the frighteningly ephemeral
dimension of time is usually disregarded.”
(Pallasmaa 1999:79)

It can be further argued. that Architecture’s
current attempts at satisfving the latter task,
restlts in a system whereby the “other” is

defined, and is deprived even of the former

task.

//
SOCIALLY CONSTRUCTED SCAI ‘H,Y.
SCARCITY POSTULATE'
kxkn s

- Xenos (1989) describes this “'Scarcity
Postulute” as the belief that our needs are
unlimured. and that the unavoidable, absolute
existence of searcity 1s what restricts the

satisfuction of these needs. (Excerpt from essay)
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We design for immediate scarcitv: we design
lor eventual scarcity
By designing for excess, we creat reit

Iherefore,
Is it really
Or

Is it simulacra of abundance?

I'o tackle the issue of scarcity,

the goal of abundance

The gated community s as m

phenomenon as the informal settlement

What do these physical gestures say”
How are they different?
How are they the same?
How are they successful? /

How do they harm?

What is the relationship? |
Do they have to be static?

--diagram sketch dance-solo--

ACLHIECT Hg

|

—

S

Dwetuwe —  —

abundance?

we must tackle

uch a

\
SPACE — <
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Mateasuty”
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ks, ,3u01 uwsome\i
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et / Oddd 9
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Fo dwell is to actively seek paradise, an
assertion of agency over the unpredictable
outside

l'o have, 1s to survive?

What drives us to exist?

What do we valuce?

How do we assign value?

Everything is perceived
[oexist, isto perceive, and be

perceived

Life 1s defined by your lens
-

geeds? l

Life defines vour lcn»

xt-A-- Laad

u hat doe lL“ s about ou

~|h|

ichojomies Thstepd of pruu\ their ILL.I 1es”?
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| suppose the keyword is “preserve”
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=10 come back to the question of “wheat Is i
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it becomes important to acknowledge that | ," / Nen (ot sy
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15 good
Especially not a singular, ‘hero
author’

Especially not the lone architect;
With all her thoughts,
All her ideas:
Her furious hand. ..

Nothing is static
Architecture’s sole purpose should not be
artefact.

Architecture 1s dwelling.
Architecture is agency.

Needs, thoughts, and ideas are constantly in
flux.

But still, we are scared of time.
We are scared of change.

bt |s‘h'l‘5
c oo 2

Especially when we are in the process of
grasping onto what little picce of paradise we
were able to muster.

We seek paradise by accumulating
commodified materials; drawing territories
through space; building enclaves around
ourselves to preserve the simulacra of
abundance against time's uncertainty.

I'he only certainty is death.

Ak 7' THE Builping /
P"}Q’f;’\'r\\,,\.u; F&*E/

The idea of *end’ or *death’ is terrifying, and
subsequently, our relationship with time's
ephemerality is trbulent.

T'o dwell 1s 10 be greedy
l'o acquire abundance is to steal from JO 5

the world; the outside -—
( w . [ 4 -
l'o have, is to subject the world p(\j ( } W’f” 2 ) f i(-._ - }
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We are living on borrowed space, borrowed D7 ( At
materiality, borrowed time MF . . ;:IZI 3

We violently assert power and assume
control over these elements 1o secure survival Wp)
We violently shape and build our ’\
world around our needs. MQ ] 7 N‘% v
v ’ — ">

We deprive others of this agency because we

sec it as a threat to our own agency. me ?
T'o have agency is to see paradise within one’s W | NCLEWATAL 2

reach. GP"I""‘/ CoNEE gy AT /ﬁ

When agency. dwelling, and time is M.ﬁ:) M’/YSTME

transactional —
The more you have, \lD/Preg N\

Is the more you have, )
to lose. /Y

TERRIFYING EXCESS.

| build walls to ease this suffering.

The fear of my impending suffering. jWI Y 17

—>
INSTABIU™T.

I'he hunger; deficit | see/perceive around me,
qualifies this suffering
(the fear of my impending suffering).

3 as MJ'

res cenglif~.

e cuM (w!:j

What s tha
__ Mot cesidue ¥2
A wall fails when it becomes obsolete. ‘ﬁ u o

I'he world fails, until the wall becomes l ‘
absolcte. N‘i‘un
-

1 build walls 10 ease this suffering.
But the higher the wall, the more
violent its demise.

Would architecture, then, be fulfilling its role,
if the wall is still what man needs?

Are we building the world we wish to dwell

mn?

What makes the world | build today so

toxic”?

What drives us?
How to we judge our success?
Why does monument accompany

umulstion and abundance”
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Scarcity is seen to limit agency
What if scarcity could induce agency?

Scarcity has already shown the
potential to catalyse massive change

Scarcity has already shown itself to
promote the subsequent ingenuity necessary
for survival.

Architecture can successfully provide the need
for domicile in wake of socially constructed,
as well as physically manifested conditions of
scarcity. But can architecture better engage our
turbulent relationship with time?

e —
-
——
e

pose time,
1L

farchitecture d‘ocs not fear and op
transience, change... | [L{ LL[{
then maybe chugc (by making or breaking)
does not have 1o be as violent.

C— T ———

“All things fall and are built again, and those )

that build them again are gay.” ;
artsS ¢« —————

Architecture that dies, is architecture that is
reborn.
To dwell, we must live and let die.

SCARCITY ISAMYTH
SCARCITY IS A SOCIAL CONSTRUCT

Reframing the way we see the world, and the
way we shape it, may emancipate us from our
own violence and toxicity.

The opportunity of Scarcity and architecture.

“A construct isn't real; it finds life in how it

manifests in the Everyday. "***

Alexia, 12.05.°21.
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3. To support agency (Awan, Schneider & Till 2011), whereby the production of a flexible, easily
adaptable structure, promotes future appropriation by the community according to their
needs.

The proposed placement of this temporary structure is alongside or within close proximity to the
community Centre, located across from the SA Cares For Life ECD centre.

Architectural Research Prototype

The Honours and Masters students from the Unit for Urban Citizenship, Department of Architecture,
University of Pretoria, as well as two students from the Reality Studio, Chalmers University of
Technology - are embarking on an Architectural Research Prototype within Plastic View informal
settlement, Pretoria.

The build outcome will take the form of a 1.5 m x 2.5m temporary structure with a structurally sound
second storey, pinned to the ground by planted columns.

Conceptualized as a “Platform for Engagement” - supported by the discourse of Spatial Agency, and
guided by Participatory Action Research (PAR) (Howard & Somerville 2014) and Community Action
Planning (CAP) (Hamdi 2010) methodologies - the purpose of the structure and the associated
engagements can be understood in terms of three main roles:

1. Adesigned response to the contextual conditions outlined through our ongoing mapping
process of the settlement. These ideas are constructed into a live prototyping exercise by
students.

2. To enable, to “encourage open dialogue and explore ideas primarily through the act of
making by drawing or prototyping” (Smith 2012, in Howard & Somerville 2014). The resulting
temporary structure is to be erected on site and serve as a platform for dialogue between the
university and community, where reciprocal knowledge transfer may take effect.
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We have begun our construction process off site at the University of Pretoria, and wish to begin the
process of preparing the groundwork for the temporary structure on Thursday 22 April, and for the full
assembly to take place on Friday 23 April. This assembly will be followed by a workshop whereby the
community is invited to participate in discussions surrounding the prototype so that the research by
design process can be set in motion. Our existing networks of connection with various individuals and
leaders on site, as well as with the affiliated external stakeholders, will form an important foundation
for this engagement process.

We hope to establish shared ownership of the prototype with the community for the remainder of the
2021 academic year, during which we will continue the research and design process with an
emphasis on knowledge and skill transfer. The documentation of this process, within a variety of
subsequent research booklets and dissertation projects, is aimed at further supporting the notion of
knowledge transfer, beyond the scope of the community and research team.

The conclusion of this process will mark the official transition of ownership to the community, with a
transference of agency. This transfer may take place through the initial design response, which
intentionally placed emphasis on designing for appropriation. In addition to designing for agency, the
set-up of a platform which enhances community participation will assist in achieving the “community
partnership” recommended for successful project implementation and handover, as outlined in the
UISP (SA 2009).
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The leadership structures identified in Plastic View are indicated in the tables below. Our engagement
on site is with respect to these networks.

LEADERSHIP STRUCTURE HEAD CHAIRMAN SA CARES
)]
=
<
w MASTER OF NEEDS
ﬁ \] L] L
g BLOCK LEADER BLOCK LEADER BLOCK LEADER
O
STREET STREET STREET STREET STREET
LEADER LEADER LEADER LEADER LEADER

DEPARTMENTS WITHIN THE LEADERSHIP STRUCTURE

WATER SANITATION

CHAIR PERSON CHAIR PERSON CHAIR PERSON CHAIR PERSON

COMMUNITYLEADERS

i

SUPPORT 1 SUPPORT 1 SUPPORT 2 SUPPORT 1 SUPPORT 2 SUPPORT 1 SUPPORT 2

MUNCIPALITY

POLICE, LOCAL SECURITY MUNICIPALITY MUNCIPALITY

DUMPING SUPPLY OF

LOCAL TRUCK DRIVERS (PAID) CONTRACTORS

s

— EXTERMAL

COLLECTION OF SORTED WASTE

Below are photographs of the process thus far, as well as some preliminary construction drawings.
Please note that no concrete or permanent construction materials and techniques will be used for this
project.
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We believe that there is immense strength in exploring the process of full-scale prototyping towards a
continued partnership that both the university and community can benefit from. The research findings
and lessons learnt from the process may contribute to the wider discourse on informal settlement

upgrading and community engagement, whilst providing a hyperlocal case-study which sets the stage
for the discovery of unique and innovative responses to some of our most pertinent urban challenges.
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During the first 3 weeks of the course, all students and teachers from Reality Studio and the other
partner universities involved (in some cases, over 70 people simultaneously connected), worked
? S ottt together in 5 iterations of 2-days intensive workshops about each of the contexts. Collaborative

Zurich, Switzerland

- "L. + T . ’ . . . . I
s n S o = . distance-based research about each context's main socio-economic and spatial characteristics and

1*- ; _i." L it § Beirut, Lebanon ~ ¥ee N - challenges was here made in dialogue with local partners digitally connected through Zoom and Miro.
Barcelona, Spain i e After that, and during 6 weeks, in a Virtual Field Study, smaller project teams of students have been
K| Sk Enargeny Achieiin i E i working together in different assigned contexts and in collaboration with the respective stakeholders.
I~ o vt R o ,” Dhaka, Bangladesh This has been a period for developing and applying methods and tools for distanced-based
. vl plredihiri i communication between partners and organizations, as well as for the collection of specific
information and data about the contexts and communities. This has helped to fine-grain the definition
RMIT of the topics and focus for the work on the coming project proposals that will try to address specific
Buenos Aires, Argentina : _ mma'mmm identified challenges locally. The Virtual Field Studies will be closed with a public and online exhibition
o A 5 ¢ of the worked produced, to be launched on April 9th. In the last 8 weeks of the Reality Studio, the
Kisumu, Kenya students will continue their global collaborations towards the design of their project proposals to be
S —— : handed over to the respective communities and partners for eventual implementation or further

development.

Week & Week 9 Week 15 Week 22

REALITY STUDIO 2021 - 'Cross- s BT
Cultural Collaborations: Extreme

s

. . o 1 § ] § Virtual Field Work & g i
Environments during Pandemics (&R ) emmm - B

Reality Studio is an international educational platform in the Master Program Design and
Planning Beyond Sustainability (MPDSD), at Chalmers University Architecture and Civil _J
Engineering Department.

Below is the link to an article at UIC Barcelona, with more details about Chalmers and Reality Studio's
involvement in the Beirut-case collaboration. Together, students from Chalmers, UIC Barcelona, AUB
and RMIT are currently working on the planning and design components of a post-disaster recovery
and reconstruction plan in Bourj Hammoud after the August 4, 2020 port explosion in Beirut, Lebanon.
Link to article at UIC Barcelona

The mission of the studio is for the students, through their coursework, develop and plan for the
implementation of resilient, culturally appropriate, healthy and innovative design solutions that support
dignified human everyday life. These design solutions are situated in real-world extreme environments
(often in a challenging foreign context), and co-created through collaboration with local communities,
NGOs, universities, governmental institutions and other organisations.

Reality Studio aims to bring students into close contact with a range of global perspectives, and to

learn and co-create spatial design approaches and methods to deal with challenges such as urban Main pa rtner organlzatlons.

poverty, injustice, climate adaptation among others. The topic for Reality Studio 2021 is ‘Cross-Cultural country city organizations
. . . . — . . , _— South Africa | Pretoria  Univerity of Pretoria
Collaborations: Extreme Environments during Pandemics' dealing with the message of ‘Designing for NGO: Play Africa
Dignity'.
Bangladesh | Dhaka MGO: Platferm of Community Action and

Architecture (POCAA-BD)

With the point of departure of the global Covid-19 pandemic, this year's Reality Studio is carried out as - —
Kenya Kisumu  MNGO: Zingira Community Craft (Zingira)
a collaboration between the 21 Chalmers students and local partners and stakeholders around the
world (including several Universities and NGOs). The Reality Studio 2021 is working within five different I e American University of Beirut (AUB)
contexts: Pretoria (South Africa), Dhaka (Bangladesh), Kisumu (Kenya), Beirut (Lebanon) and Buenos Universitat Internacional de Catalunya (IUC)
Aires (Argentina). Argentina | Buenos | NGO: TECHO (roof) - “roof for my country” |
Aires MNGO: Fundacién Pro Vivienda Social [FPVS)

330 © University of Pretoria 331




332

- Department of Architecture at the University of Pretoria

- Platform of Community Action and Architecture (POCAA) in Bangladesh

- Zingira Community Crafts in Kisumu, Kenya

- Masters Programme in International Cooperation and Sustainable Emergency Architecture at
the UIC Barcelona

- American University of Beirut (AUB) in Lebanon

- TECHO in Argentina

- Fundacién Pro Vivienda Social (FPVS) in Argentina

Other organisations involved:

- Master of Disaster, Design and Development (MoDDD) at RMIT

- Architecture Sans Frontieres International (ASF-Int), ASF-Portugal and ASF-Sweden

- Architecture for Refugees, AfR and AfR-Switzerland

- Goteborgs Stad och Vastra Gotalandsregionen (Child Perspective)

- other expert-lecturers, and several NGOs, CBOs and communities in the different contexts of
collaboration

FACEBOOK and INSTAGRAM updates:

All students have started working with their respective contexts since last week. For each week day, 1
context/project is being reporting 1 update from their work in progress.

Facebook: https://www.facebook.com/RealityStudioMPDSD

Instagram: https://www.instagram.com/reality_studio_mpdsd/

The teaching team from ACE:

Emilio Brandao, brandao@chalmers.se (examiner) and Shea Hagy, shea.hagy@chalmers.se
(coordinator)
Liane Thuvander, Catarina Ostlund, Larry Toups, Jonathan Edgardo Cohen
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Tikelogo ya Kago le Theknolotsi ya TshedimoSo

9 June 2021

Reference number: EBIT/79/2021

Ms A van Aswegen
Department: Architecture
University of Pretoria
Pretoria

0083

Dear Ms A van Aswegen

FACULTY COMMITTEE FOR RESEARCH ETHICS AND INTEGRITY
Your recent application to the EBIT Research Ethics Committee refers.
Conditional approval is granted.

This means that the research project entitled "Masters Professional Mini-Dissertation in Architecture, Landscape
Architecture and Interior Architecture (Group / Blanket)" is approved under the strict conditions indicated below. If
these conditions are not met, approval is withdrawn automatically.

Conditions for approval

This application is approved based on the summaries provided.

Applications from each student (including application forms and all necessary supporting documents such as
questionnaire/interview questions, permission letters, informed consent form, etc) will need to be checked internally by
the course coordinator/ supervisor. A checklist will need to be signed off after the checking.

All of the above will need to be archived in the department and at the end of the course a flash disc / CD clearly
marked with the course code and the protocol number of this application will be required to be provided to EBIT REC
administrator.

No data to be collected without first obtaining permission letters. The permission letter from the organisation(s) must
be signed by an authorized person and the name of the organisation(s) cannot be disclosed without consent.

Where students want to collect demographic the necessary motivation is in place.

This approval does not imply that the researcher, student or lecturer is relieved of any accountability in terms of the
Code of Ethics for Scholarly Activities of the University of Pretoria, or the Policy and Procedures for Responsible
Research of the University of Pretoria. These documents are available on the website of the EBIT Ethics Committee.

If action is taken beyond the approved application, approval is withdrawn automatically.

According to the regulations, any relevant problem arising from the study or research methodology as well as any
amendments or changes, must be brought to the attention of the EBIT Research Ethics Office.

The Committee must be notified on completion of the project.
The Committee wishes you every success with the research project.

4o,

Prof K.-Y. Chan
Chair: Faculty Committee for Research Ethics and Integrity
FACULTY OF ENGINEERING, BUILT ENVIRONMENT AND INFORMATION TECHNOLOGY
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Reference number: EBIT/259/2020

Dr C Combrinck
Department: Architecture
University of Pretoria
Pretoria

0083

Dear Dr C Combrinck

FACULTY COMMITTEE FOR RESEARCH ETHICS AND INTEGRITY
Your recent application to the EBIT Research Ethics Committee refers.
Conditional approval is granted.

This means that the research project entitled "Urban Citizen Studios: Public Interest Design" is approved under the
strict conditions indicated below. If these conditions are not met, approval is withdrawn automatically.

Conditions for approval

Conditional approval on the understanding that:

- Applications from each student (including application forms and all necessary supporting documents such as
questionnaire/interview questions, permission letters, informed consent form, researcher declaration etc) will need to
be checked internally by the supervisor. A checklist will need to be signed off after the checking.

- All of the above will need to be archived in the department and at the end of the course a flash disc / CD clearly
marked with the course code and the protocol number of this application will be required to be provided to EBIT REC
administrator.

- Any personal and demographic data (eg gender, income, education) have provided the motivation that is acceptable
based on the supervisor's evaluation.

- Students using organizations data not publicly available or collecting data from employees have the permissions in
place.

- No data to be collected without first obtaining permission letters. The permission letter from the organisation(s) must
be signed by an authorized person and the name of the organisation(s) cannot be disclosed without consent.

- Images and observation of people will require consent. Images and observation of minors are prohibited.

This approval does not imply that the researcher, student or lecturer is relieved of any accountability in terms of the
Code of Ethics for Scholarly Activities of the University of Pretoria, or the Policy and Procedures for Responsible
Research of the University of Pretoria. These documents are available on the website of the EBIT Ethics Committee.

If action is taken beyond the approved application, approval is withdrawn automatically.

According to the regulations, any relevant problem arising from the study or research methodology as well as any
amendments or changes, must be brought to the attention of the EBIT Research Ethics Office.

The Committee must be notified on completion of the project.

The Committee wishes you every success with the research project.

Prof K.-Y. Chan
Chair: Faculty Committee for Research Ethics and Integrity
FACULTY OF ENGINEERING, BUILT ENVIRONMENT AND INFORMATION TECHNOLOGY
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3. RESEARCH PROJECT DETAILS

3.1 Provide a complete but concise description (no more than 5000 characters, including spaces) of the study

For office use only FTo _ _ e thar
objectives and study design, so that the relevant ethical aspects can be identified.

Assigned EBIT tracking number | EBIT/ / e From this, please identify the aspects clearly that you believe require ethics clearance.
Date received e Please note: do NOT submit a complete research proposal. The Ethics Committee will not consider this, but will only consider the
documents required for submission of an application.

The Urban Citizen Studios are situated in the Honours (NQF Level 8) and Masters (NQF level 9) level of the UP
Department of Architecture. A requirement of these studios is for the students to engage with specific networks of
communities that have an established relationship with the department that has existed for more than five years in
the Mamelodi East area as well as Moreleta Park as part of their introduction into the field of Public Interest Design.

UNIVERSITY OF PRETORIA
FACULTY OF ENGINEERING, BUILT ENVIRONMENT AND INFORMATION TECHNOLOGY
FACULTY COMMITTEE FOR RESEARCH ETHICS AND INTEGRITY
(EBIT Ethics Committee)

APPLICATION FOR APPROVAL OF A RESEARCH PROJECT

This application form must be read with the relevant UP regulations, as documented in the Code of
Ethics for Scholarly Activities, and the Policy and Procedures for Responsible Research. By
completing and submitting this form, you declare that you have read these two documents and
understand the regulations.

Following on the successful conclusion of the NRF/STINT project “Stitching the City: From Micro data to Macro views”,
a methodological framework was developed for the collection, management and sharing of data that may continue to
inform work done in these studios. This methodology is reliant on face-to-face and on-line engagement with a variety
of stakeholders, that includes the following research instruments: Unstructured interviews; Workshops; Transect
Walks; Surveys; Visual Journals; Observation. Data is then captured on platforms such as: Maptionnaire; Kobo
Toolbox; Aerial or drone imagery; GIS and archives.

From this data, students are expected to develop Community Action Plans in collaboration with the stakeholders,
followed by CoDesign processes that may include the physical implementation of prototypes. In support of these
studios, students will also participate in the project documenting Public Interest Design in South Africa. The project
proposes the cinematic documentation of selected architectural interventions in South Africa since 1994 that
represent a paradigm shift towards Public Interest Design. In reference to Kim’s (2018) Conceptual Taxonomy, nine
episodes are proposed, in which the following themes will be used to categorise the work:

Important: Each item must be completed.

Complete the form in your word processor. Forms completed in handwriting are not accepted.

Where applicable, underline the correct answer (e.g. Yes or No). @ Design as Political Activism
@ Open-source Design
@® Advocacy Design
@ Social Construction
@ Collective Capability
1. RESEARCHER DETAILS: (Please include your Supervisor details in this section if you are a student) @ Participatory Action Research and Practice
Applicant details: University of Pretoria supervisor details: @ Grassroots Design Practice
Initials and surname: C Combrinck Initials and surname: C Combrinck @ Pro Bono Design Services
@ Architect-Facilitator
Title: Dr Title: Dr
Email: Carin.Combrinck@up.ac.z | Email: Carin.Combrinck@up.ac.z Interviews with the architects and project team members, clients and affected communities are proposed, with
a a specific attention to the processes that governed the inception, implementation and consequence of the
Phone: 012 420 6536 Phone: 012 420 6536 interventions. Documentation of the contextual circumstances and tangible quality of these interventions will be
undertaken by students enrolled for their professional Honours and Masters degrees in Architecture, Landscape and
Employee/student 05075718 Employee number: 05075718 Interior Architecture, in collaboration with a professional team of documentary film-makers. Interviews with
number: architects that have undertaken significant projects in other parts of Africa will be included to contextualise progress
Department: Architecture Department: Architecture L
Why is this important? Despite the radical political transformation promised in the democratic elections of 1994, the
Are you a student No No ) . . . .
(yes or no): people of South Africa remain adversely affected by the socio-spatial legacies of a segregated urban landscape. The

2. RESEARCH PROJECT TITLE (use a descriptive title)
Urban Citizen Studios: Public Interest Design in South Africa

340

© Universit

contributions by architects to address these challenges go largely unnoticed and remain marginalised, even within the
mainstream profession. The purpose of this project is to bring to the fore the significant and important work that has
been done in this space, which may be seen as establishing a basis for the promotion of Public Interest Design as a
legitimate and potentially mainstream pursuit of the architectural profession in this country.

The objective is to document projects that have been implemented in South Africa since 1994, to foreground the
value of an emphasis on Public Interest Design, thereby establishing a sound platform for including this in mainstream
architectural education and praxis. The series of documentary films will explore and illustrate how these projects
were undertaken and how they have impacted on their communities over time.

3.2 Will a research questionnaire/survey be used?
e If Yes, please answer the next question. If No, ignore the next question.

Yes No
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e Please submit your questionnaire, survey questions or interview questions with your application.
This will be a separate file that should be submitted as a pdf file, using this filename format:
Questionnaire.pdf or Survey.pdf

3.2.1 Does your questionnaire/survey include any personal questions?
(including ANY of the following: name, address, email address, any other information by which a
respondent can be identified, gender, age, race, income, medical status)?

Yes

Does the project involve people as participants, either individually or in

4. RESEARCH PARTICIPANTS

3.3 Are employees of a firm, organisation or institution questioned as
informant in this study?

e If Yes, please submit letter(s) of permission from this entity to carry out this study. It should be
clear that the person giving permission is authorised to do so and should be on a company
letterhead and should include the date and that person’s signature.

e Where required, your application cannot be considered without this permission.

This letter should be submitted as a pdf file, using this filename format:
CompanyPermissionLetter.pdf

Yes

groups? Yes No
If Yes, please answer questions 4.1 to 4.7. If No, continue to section 5.
4.1 Does the study involve people as informants, or does it involve
people as research subjects?
Informants are people of whom you require an opinion, e.g. people that are interviewed or that Informants | Subjects

take part in a survey.

Research subjects are people that actively take part in research, e.g. where biological
measurements are made (e.g. heart rate) or where people take part in behavioural tasks (e.g.
listening tasks)

3.4 Will you be surveying or questioning UP students or UP personnel in
this study?

e If Yes, you need to submit a letter or email from the Dean that provides permission for you to
include UP personnel or students as participants in your study.
e Where this is required, your application cannot be considered without this permission letter.

® This letter should be submitted as a pdf file, using this filename format: DeanPermissionLetter.pdf

Yes

4.2 Describe possible safety and health implications that participation in the project may pose.
None foreseen
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4.3 What is the expected duration of participation of people in the project?

People will participate intermittently on a voluntary basis. The duration of the studios extends over the academic year.

4.4 Describe the manner in which confidential information will be handled and in which
confidentiality will be assured.

No geographic or personal references (name, address, ID, occupation, age, income etc) that may accidentally imply the
identity of the interviewees will be included in the interview/ survey/ focus group discussion. Interviewees or survey
participants will be asked to give consent to be surveyed, interviewed, recorded or quoted. If they request that certain
parts of the interview cannot be made known, it will be deleted and not used in the study.

4.5 Please explain how and where data will be stored. It should be clear that data will be
appropriately protected (e.g. password protected in encrypted files).

Data will be stored on a password secured electronic devices.

4.6 Is remuneration offered to subjects for participation? If yes, please expand.

No

4.7 INFORMED CONSENT/ASSENT

Informed consent is a requirement for all studies. All participants need to provide individual informed consent, which the researcher

should keep on record. An example for an informed consent form appears on the website, but this should be adapted to be very
specific about your study and what you will require of participants.

Please submit your informed consent form (an example of the form that you will use) with your application.
This should be submitted as a pdf file, using this filename format: InformedConsent.pdf

4.7.1. Please describe what you will do to obtain informed consent/assent from your participants
(or their caregivers in the case of underage participants).

We will explain the research project to the interviewee and ask their permission to be surveyed, interviewed, recorded
and/or quoted. If they request that certain parts of the interview cannot be made public or published, it will be deleted
and not used in the study. We will explain that they will remain anonymous, that the data will be securely stored and that
some information might be used for publication purposes. All discussions will include translation to ensure that
communication is clear.

4.7.2 Detail the measures you will take to ensure that participation is voluntary.

© University of Pretoria
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We will explain to the interviewees/ survey participants that they may refrain from participation or stop the interview/ 8.2 Have you submitted your application form (this form)? Yes No
survey if they do not feel comfortable at any stage. All discussions will include translation to ensure that communication is Please submit as a pdf file with this filename format: ApplicationForm.pdf
clear. 8.3 Have you submitted your survey questions, questionnaire or
interview questions (where applicable)? Yes No N/A
Please submit as a pdf file with this filename format: Questionnaire.pdf
8.4 Have you submitted the Declaration by the researcher form? Yes No
Please submit as a pdf file with this filename format: Declaration.pdf -
8.5 Have you submitted the Informed consent form? Y
es No
5. ENVIRONMNTAL IMPACT and HZARDOU MATERILS Please submit as a pdf file with this filename format: InformedConsent.pdf
5.1 Does the pro;ect_have a pc_)tentlally _detl:;mental environmental impact, or Yes No 8.6 Have you submitted permission letters from firms, institutions
are hazardous materials used in the project? or organisations where required? Yes No N/A
e If Yes, you will need to submit a letter of approval from the Department of Facilities and services, Occupational Health and Safety Please submit as a pdf file with this filename format: CompanyPermission.pdf
division, before the Ethics Committee can consider your application. 8.7 Have you submitted a permission letter from the Dean where
i ?
e If section 5 (this section) is the only aspect of your project for which you require clearance from the Ethics Committee (i.e. no reqmredj ] ) o o Yes No N/A
people or animals are included in your study), you should not apply to the Ethics Committee, but should apply for clearance directly Please submit as a pdf file with this filename format: DeanPermission.pdf

to the Occupational Health and Safety division.

® If No, continue to section 6.

6. DISSEMINATION OF DATA
6.1 How and where will your results be published and/or applied?

Through architectural filmmaking, it is proposed that the dynamic field of Public Interest Design may be conveyed not
only to those within the architectural profession but also to the public at large. In addition, through the publication of
a printed and e-book, the academic rigour supporting the documentary film may become widely available and
recognised as an educational and practice resource.

7. DECLARATION (Tick the relevant boxes)

X I accept and will adhere to all stipulations pertaining to ethically sound research as locally, nationally and
internationally established.

X I will conduct the study as specified in the application and will be principally responsible for all matters
related to the research.

X I shall communicate all changes to the application or any other document before any such is executed in
my research, to obtain the necessary permissions from the Ethics Committee.

X I will not exceed the terms of reference of the research application or any other documents submitted to
the Ethics Committee.

X I confirm that I'm not seeking ethics clearance for research that has already been carried out.

X I affirm that all relevant information has been provided and that all statements made are correct.
I have familiarised myself with the University of Pretoria’s policy regarding plagiarism

X http://www.aibrary.up.ac.za/plagiarism/index.htm. Plagiarism is regarded as a serious violation and may
lead to suspension from the University.

Please submit the completed Declaration By The Researcher form with your application.

Please submit this as a pdf file with this filename format: Declaration.pdf

8. SUBMISSION CHECKLIST

Each item to be submitted should be submitted as a separate pdf file, using the naming convention given earlier
in this document or below.

8.1 Have you submitted confirmation that the research proposal
has been approved? Yes No

Please submit as a pdf file with this filename format: Confirmation.pdf
344

© University of Pretoria 345




346

UNIVERSITEIT VAN PRETORIA
N, UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

| o g

ETHICS APPLICATION: DEPARTMENT OF ARCHITECTURE
URBAN CITIZEN STUDIOS

PUBLIC INTEREST DESIGN IN SOUTH AFRICA

APPENDIX A

SECTION A: URBAN CITIZEN STUDIOS

Observation and physical mapping:

1. Social networks & nodal points of energy

Building fabric density and typology

Position, size and impact of Institutions of learning, churches, health facilities
Prevalence and reach of NGO’s

Street, sidewalks and public accessibility

Security: Tangible and intangible systems

N ok~

Retall stratification: Informal trade, SSME’s, franchises, large retail outlets, central

markets, food distribution networks

8. Densification, infill and anchoring strategies to redefine, revitalise and support distressed
and isolated urban neighbourhoods

9. Intersection of formal and informal sectors as it relates to shelter, health, commerce and
cultural activities

10. Opportunities for the production and processing of food (Food sovereignty)

11. Access to potable water, sanitation, electricity

12. Condition and functionality of soft and hard infrastructure

13. The role of green infrastructure in shaping environments: biodiversity, water

management and harvesting, climatic conditions

Open interview/ focus group questions in support of observations and mapping:

1. Spatial perception questions:
a. Do you visit this part of the city regularly?
b. What are reasons for you to come to this area?
c. How do you feel about the city of Tshwane in general? Please elaborate
d. What activities do you typically enjoy to partake in general? Why?
e. Please describe the quality of the amenities you use; School, church, sport,
shopping, clinic: eg. Well maintained, poor condition, easy to use, safe, scary?
f.  What are your impressions of this space?

g. Have you noticed changes to this space over time? Please explain

ARCHITECTURE * INTERIOR ARCHITECTURE « LAMDSCAPE ARCHITECTURE
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ETHICS APPLICATION: DEPARTMENT OF ARCHITECTURE
URBAN CITIZEN STUDIOS

PUBLIC INTEREST DESIGN IN SOUTH AFRICA

APPENDIX A

h. On ascale of 1 to 10 how will you rate these spaces? Please explain why you
say so

i.  Which qualities of the space do you find pleasant? Why?

j- Which qualities do you not enjoy/ would you like to change? Why?

k. Do these spaces remind you of anything specific? Please elaborate

I.  Which features stand out for you? Please describe them

m. Do you feel safe in this space? Explain

n. Do you enjoy this space? Explain

2. Transport related questions:

a. Please describe the route between your home and amenities: School, church,
sport, shopping, clinic

b. Please describe the route you travel between home and work.

c. Please describe the type of transport you use: How far (how many hours) do
you walk every day/ bicycle/ car/ bus/ train?

3. Social network-related questions:

a. Please describe the groups you are connected to and how often you meet,
such as: family; school (friends and parents); sport clubs; church; savings
groups; support groups; residents’ committees; NGO’s or NPQO'’s; arts & crafts
groups; any other?

b. Please explain your use of the internet: Do you use your cellphone or
computer? How many hours a day are you connected? How do you acquire
data?

c.  Where do you prefer to do your shopping for food/ clothes/ furniture/
electronics? Please explain why you choose these places?

4. Expenditure related questions:

a. How do you manage your monthly income? What are the things that you spend
your money on and what do you do when you run short?

b. Do you own your home/ pay rent/ informal dweller?

5. Inthe case of home-run businesses:
a. Do you conduct any type of business from your home? How did you decide to

choose this type of business?

ARCHITECTURE « INTERIOR ARCHITECTURE = LANDSCAPE ARCHITECTURE
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ETHICS APPLICATION: DEPARTMENT OF ARCHITECTURE
URBAN CITIZEN STUDIOS

PUBLIC INTEREST DESIGN IN SOUTH AFRICA

APPENDIX A

b. What are the benefits of running your business from home?
c. Have you made any additions to your home to accommodate your business?
Please explain.
d. Did you make use of an architect/ builder/ quantity surveyor or anyone else to
help you?
e. Did you need to have plans approved for any of the changes?
f.  Would you be interested in moving to another premises, if so why and where
to?
6. Inthe case of informal trade:
a. How did you decide to choose the place where you trade?
b. What type of produce do you sell and why?
c. How do you manage your business?
d. What type of profit do you hope to make?
e. What improvements have you made to your trading stall and what are you still
planning to improve?
f. Do you need any type of permission to trade in this place? How do you have to
apply?
7. More business-related questions:

a. Who are your main suppliers? Where are they situated and how often do you

buy stock?
b. Who are your customers?
c. What times of the day do you trade?
d. How long has your business been operational?

e. How many people do you employ and how do you manage them?
f. Is your business registered or informal?
g. Isyour business part of a network, savings scheme, co-operative or buying
group? Please explain.
h.  What are the biggest problems facing your business? How do you usually deal
with these problems?
8. Food security questions:

a. Do you plant your own vegetables? Explain where/ how/ why/ how much?
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PUBLIC INTEREST DESIGN IN SOUTH AFRICA

APPENDIX A

b. Do you keep animals on your property for food? Explain where/how/why /how

much?

SECTION B: PUBLIC INTEREST DESIGN

1. Processes that governed the inception of the project
a. How were you involved or included into the project?
b. What role did you undertake in the decision-making processes?
c.  What is your design background?
d. How transparent were the power relations governing the project?

2. Implementation and consequence of the intervention
a. How has the intervention impacted you?
b. How has the intervention impacted your social networks?
c. How significant is this project to its socio-economic, cultural or material

context?

3. Contextual circumstances and tangible qualities that are significant

a. Please describe any aspects of this project that have been significant to your

experience of it.
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Informed Consent Form
(Form for research participant’s permission)

1.

Project Information

1.1.

1.2.

1.3.

Title of research Project:

Urban Citizen Studios: Public Interest Design in South Africa (Research
Focus: Moreleta Park Integration Project).

Researcher’s details:

Dr. C Combrinck, Department of Architecture, University of Pretoria.
Research study description:

This research inquires into contextual factors, historic evolution, social
construction, and typology within the Moreleta Park / Pretoria area. From this
data, students are expected to develop Community Action Plans in
collaboration with the stakeholders, followed by CoDesign processes that
may include the physical implementation of prototypes. The conversation will
be recorded and data will be stored securely. Some of the results may be
published and although participants will remain anonymous, some of their
answers might be quoted in the publications. If it is requested that certain
parts of the interview cannot be made public or published, it will be deleted
and not used in the study.

Informed Consent

2.1.

2.2.

2.3.

2.4.

L, hereby voluntarily grant
my permission for participation in the project as explained to me by the
researcher.

The nature, objective, possible safety and health implications have been
explained to me and | understand them.

| understand my right to choose whether to participate in the project and that
the information furnished will be handled confidentially. | am aware that the
results of the investigation may be used for the purposes of publication.
Upon signature of this form, the participant will be provided with a copy. | will
remain anonymous; my comments may be used without giving any
geographic or personal references (name, address, ID, occupation, age,
income etc.) that may accidentally imply my identity.

— | give permission for the interview to be recorded: Y /N
— | give permission for notes to be taken: Y /N

Signed: Date:
Witness: Date:
Researcher: Date:
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