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ABSTRACT 
Construing free inhabitation in the domestic architecture of the Silent Subversives 
(1950s to 1960s)   
 
Submitted by:   Thomas Frederick de Bruyn 
Promoter:   Professor Arthur Barker 
Degree:   Doctor of Philosophy in Architecture 
Institution:   University of Pretoria  
Faculty:    Engineering, Information Technology and the Built Environment 
Department:  Department of Architecture  
 
This thesis investigates the socio-spatial inhabitation of the domestic architecture of a collective of South 
African architects – the ‘Silent Subversives’ - during the heyday of apartheid (1950s to 1960s). The 
research re-evaluates and expands on limited writing surrounding this young post-war cohort.  
The study argues that the post-war notions of ‘Freedom, democracy and equality’ were characteristic of 
an international ‘contemporary’ condition to which our agents aspired. Therefore, the enquiry rethinks 
any stylistic constructs and emergences in place for these architects. Instead, the thesis posits that the 
domestic architecture of the Silent Subversives indicates a shift from their predecessors towards finding 
domestic means – a silent subversive-ness – to transcend any economic and political constraints that 
they spontaneously expressed in socio-spatial and material conceptions. Adopting Bourdieu’s habitus 
theory, the study suggests that the condition of everyday living reciprocated with the structured spatiality 
of their domestic architecture indicates a notion of ‘freedom’ beyond stylistics. With regards societal 
domesticity, the exploration proposes that the silent reforms introduced in the 1950s sowed the seeds 
for the ‘class of the 1960s’. In light of current debates on housing densification, the study demonstrates 
the possible lessons that future researchers can draw with regards dwelling settlements.  
Firstly, the thesis contextualises the lifetime dispositions of the agents in relation to international and 
local political conditions. Then, a dialectical enquiry interprets stylistic ideologies revolving around the 
debates of ‘internationalism’ and ‘regionalism’. This enables a re-evaluation of historic stylistic labels 
assigned to the ‘emergence’ of our generation. Thereafter, a hermeneutic approach allows for a socio-
spatial architectural conception relative to the post-war and apartheid socio-political circumstances. 
Finally, the theory construes the notion of ‘free inhabitation’ as a contributing lesson towards debates 
concerning housing densities. 
Keywords:  Apartheid, Dispositions, Habitus, Inhabitation, Socio-spatial, Stylistic, Transcend. 
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Figure 4.13.    …………………………………………………………………………………….101 
 
Left:  White painted bagged walls on exposed brick plinth. Norman Eaton, Boyes house, Brooklyn, Pretoria, 1933-
4 (Harrop-Allin 1975: 27). Right: White geometric forms on stone base garden terraces. Martienssen, Fassler & 
Cooke, House Stern, Houghton, Johannesburg, 1934-5 (Chipkin 1993: 168). 
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Left: “Citrohan window-wall derivate”. Rex Martienssen’s House, Greenside, 1940 (Chipkin 1993: 184). Right: Citrohan aesthetic translation. Norman Eaton’s Dr Tosi House, Westend, 1938 (Pienaar 2013: 64).  
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Left: Quasi-Miesian plan: Douglass Cowin’s Casa Bedo, 1936 (SAAR, November 1938). Right: Quasi-Miesian 
pavilion: Casa Bedo with white fascia and black roof (SAAR, November 1938).  
Figure 4.16.    …………………………………………………………………………………….105 
 
Left: Cape referencing for thatch roof during the war. Norman Eaton, Van Wouw house, Brooklyn, Pretoria, 1937-
8 (Pienaar 2013:62). Right: Borrowed low-pitch roof. Cowin & Ellis, Casa Bedo, Waverly, Johannesburg, 1936-8 
(Chipkin 1993: 185 
 
Figure 4.17.    …………………………………………………………………………………….106 
 
Left: Monopitch roofs. Martienssen, Fassler, Argus Ideal Homes Competition, 1937 (Herbert, 1975:160). Middle: 
Double lean-to roof experiment. Helmutt Stauch, (Stauch 1945: 207). Right: New Ideal Homesteads, largest house developers in South London. Ideal Homes exhibition, Crystal Place, South London, 1936 (http://www.ideal-
homes.org.uk/bromley/assets/galleries/crystal-palace/exhibition). 
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Left: The measure of the human body, from Ernst Neufert’s. Bauentwurfslehre, 1936 
(https://collection.cooperhewitt.org/people/51688229/objects/designer). Right: Study for Minimum 
Livingroom, E.J. Bloem, Third Year student, University of Pretoria, 1946 (Fassler 1946: 229).    
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 Left: Window wall. Frank Lloyd Wright, Avery Coonley Playhouse, Riverside, Illinois, 1912 (Hitchcock 1942: plate 
136). Right: Stained glass window wall and pergola. Frank Lloyd Wright, Avery Coonley Playhouse, Riverside, 
Illinois, 1911-1912 (Gössel 1991: 77).  
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Left: Upper level window wall, Frank Lloyd Wright, City National Bank, Mason City, Iowa, 1909 (Hitchcock 1942: 
plate 168). Right: Vertical brick between upper level continuous band windows. Norman Eaton, Children;s Art 
Centre, Pretoria, 1940 (Harrop-Allin 1975:40).  
Figure 4.21.    …………………………………………………………………………………….112 
Left: Metal framed window walls, Richard Neutra, V.D.L. Research House, Silver Lakes, California, 1931-1932 
(Lods 1946: 4). Right: Integrated window wall with grid. Hellmut Stauch, Winckley House, Villieria, Pretoria, c.1941 
(Stauch 1945:210).  
Figure 4.22.    …………………………………………………………………………………….113 
Left: Double lean-to roof section. Helmutt Stauch, Wincley House, Pretoria, c.1941 (Stauch 1945: 211).  Right: 
Light influx and ventilation studies. Richard Neutra, Outdoor Grade School, 1932 (Persitz 1946: 28). 
Figure 4.23.    …………………………………………………………………………………….115 
Left:  Sinuous line versus straight line. Alvar Aalto competition perspective for Finnish pavilion, New York World’s 
Fair, 1938 (Weston 1995: 108).  Right: Free-Form contrasting rectilinearity. Lúcio Costa and Oscar Niemeyer, New 
York World’s Fair, 1939 (Underwood 1994: 43). 
Figure 4.24.    …………………………………………………………………………………….116 
Left: “Carnival of forms’. Oscar Niemeyer, Lake Pampulha, 1940 (Underwood 1994: 44). Right: Yachting weekend 
cottage.  Hellmut Stauch, Hartebeespoort Dam, Brits district, 1940s (Peters 1998: 193).  
Figure 4.25.    …………………………………………………………………………………….117 
Top left: Kidney shaped pool, Alvar Aalto, Villa Mairea, Noormarkku, Finland, 1938-1941 (Weston 1995: 86). Top 
right: Integrated house and garden pond. Richard Neutra, Nesbitt House, Los Angeles, California, 1941-1942 
(Lavin 2004:41). Bottom left: Kidney shaped pool for the Dundee Scheme, Hellmut Stauch, Sub-economic house, 
Town Council of Dundee, Natal (Stauch 1945: 215). Bottom right: Interlocking upper and lower pools. Helmut 
Stauch, Hakahana, Hartebeespoort Dam, Brits district, 1952 (Stauch 1959:12).  
Figure 4.26.    …………………………………………………………………………………....119 
Left: Garden as free-form painting. Roberto Burle Marx, Private garden project, 1940s (Damaz 1963: 80). Right: 
Free-form pool terrace. Norman Eaton, Greenwood house, The Willows, Pretoria, 1949-51 (Harrop-Allin 1975: 
75).   
Figure 4.27.    …………………………………………………………………………………....120 
Left: Highveld horizontality. Norman Eaton, Greenwood house, The Willows, Pretoria, 1948-53 (Harrop-Allin 
1975: 74).  Right: Window wall with poles. Norman Eaton, Andersson house, The Willows, Pretoria, 1949-50 
(Harrop-Allin 1975: 80).  
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Left: Dutch Women sweeping in background. Emanuel de Witte, Interior with a Woman Playing the Virginals, 
C.1660 (Rybczynski 1988: 50).  Middle: Advertisement for Tudor ‘Nylene’ notepaper. The image depicts an elegant 
women catching up on writing following a six-week trip to Europe (Femina 1964: 60). Right: Suzanne van Rensburg 
working at yellowwood refectory-style dining table (Roth 1964: 65).  
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Figure 5.2.    …………………………………………………………………………………….128 
Left: Shared family domesticity in a caravan (Dunn 1964:41). Right: How to plan an ‘open’ room in Huisgenoot: 
(Botes 1958: 69). 
Figure 5.3.   …………………………………………………………………………………...130 
Left: “Bachelors”. From the Joe Garmeson album, Durban, 1951 (Gevisser 2014: 161). Middle: Ambiguous forms. 
Norman Eaton, Architect’s house Cul de Sac, Pretoria, c.1960 (Pienaar 2017: 45). Right: Defining the entrance to 
a private house. Barrie Biermann, Architect’s House, Durban, 1962 (Beck 1985: 46).  
Figure 5.4.    …………………………………………………………………………………….132 
 
Left: Cecil Skotnes carved door, Donald Turgel, Egon Guenther Gallery, Johannesburg,1965 (Chipkin 1993:299). 
Middle: Leo Theron stained glass panel, Daan Kesting, Park street church, Pretoria, 1965 (Lantern 1967: 41). 
Right: Esias Bosch stoneware floor tile inserts. Norman Eaton, De Randjie, White River, 1960 (Bosch 1988: 58).  
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Top left: Post-war social space for all races.  Gordon McIntosh, House McIntosh, Brooklyn, Pretoria, 1936-7 
(Cooke 1983: 46). Top right: “Farewell party for a Pretoria Artist”.  Hosts Suzanne and Jack van Rensburg with architect Lourens Fourie. Attendants included Uys Krige, Robert Hodgins, Christine Scully and newly appointed 
head of architecture at Cape Town University, Professor Strauss Brink (SA Tatler 1964: 6). Bottom: Gabriel and 
Gwendoline Fagan family visiting Jack and Suzanne van Rensburg family at Binnehof, Pretoria, 1960s (Fagan 
2016: 60).   
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Left: Glamorous flying, 1959 (Llewellyn 2017: 8).  Right:  Karanja ship in exotic Zanzibar, 1957 (Chipkin 1993: 
289). 
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Top Left: Fagan’s Citroën (Fagan 2016: 61).  Top Right: Turgel’s Citroën (Chipkin 1993: 297).  
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 Left: Levittown New York, 1949 (Jackson 1994: 45). Right: Meadowlands Soweto, 1954 (Gevisser 2014: 96) 
 
Figure 5.9.    ………………………………………………………………………………….....142 
Left: Barrie Biermann painting of Mapogger tribe flat roof courtyard house (Biermann 1955: 81). Right: Typical 
post-war suburban house with hipped roof, Springs, 1950s (Hartdegen 1988: 251).  
Figure 5.10.    …………………………………………………………………………………….144 
Top Left: Driveway past façade. Rex Martienssen, Architect’s house, Greenside, 1939 (Potgieter 2016: ). Top 
right: Rondawel for ‘motor’. Gerhard Moerdijk, Farmhouse Smit, Klerksdorp, c.1920 (Fisher 1989: 10).   Bottom 
left: Driveway access past house to garage. DeZwaan, Highveld house, Waterkloof, early 1900s (Bakker et al 2014: 
204).Bottom right: Garage and “servants” separated from house with a yard. Norman Hanson, House Hanson, 
Houghton, 1938 (SAAR February 1937). 
Figure 5.11.    …………………………………………………………………………………....145 
Top left: Carport entrance. Betty Spence and Carl Pinfold House, Oak Avenue, Pine Park, 1953 (SAAR April 
1954).Top right: Pavilion carport. Marcovitz and Margoles, Saxonwold House, Johannesburg, 1962 (Architect 
and Builder May 1962: 3).   Bottom left: Upper level Motorafskuiling. Gabriel Fagan, De Es, Camps Bay, Cape 
Town, 1965 (Fagan 2016: 41). Bottom right:  Binnehof carport entry. Jack van Rensburg, Waterkloof, Pretoria, 
1958 (Photo: Gawie Fagan).  
Figure 5.12.   ……………………………………………………………………………………..147 
Top: Conditioned grille-block wall. Colyn and Meiring, House Van Niekerk, Durbanville, Cape, c.1959 (Wale 1959: 
17). Bottom left: Street elevation to provide privacy. Michael Sutton, House Berning, Dunkeld, Johannesburg, 1963 
(Sutton 2015: 23). Bottom right: Chevron patterned grilled brick screen walls. Donald Turgel, Marrakesh, 
Lyndhurst, Johannesburg, 1960 (Chipkin 1993: 298).  
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Top left: From entrance door to court to patio. Gabriel Fagan, Keurbos, Bishopscourt, Cape Town, 1951 (Fagan 
2005: 12).  Top right: From entrance portico to court to garden. Phillip Button, Button House, Waterkloof, Pretoria, 1967 (Button 1967:6). Bottom left: From Living room to dining room to court. Marcoviz and Margoles, Saxonwold 
House, Johannesburg, c.1959 (Wale 1959: 5). Bottom right: Continuous communicative space. Pieter Hattingh, 
Lombardy East House, Johannesburg, 1964 (Anon 1964:5).  
Figure 5.14.   …………………………………………………………………………………….151 
Left: Kitchen separated from dining room. Norman Eaton, Andersson House, Pretoria, 1949-50 (Beck 1985: 23). Right: Screen dividing ding room from kitchen. Colyn and Meiring, House Van Niekerk, Durbanville, Cape, c.1959 
(Architect and Builder July 1962: 15). 
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Left: Open plan with suspended fireplace demarcating areas. Nic Meyer, House Meyer, Johannesburg, 1964 
(Architect and Builder September 1964: 6). Right: Split levelled open plan with fireplace room divider. Jack van 
Rensburg, Binnehof, Waterkloof, Pretoria, 1959 (Photo Gawie Fagan. Author’s private collection). 
Figure 5.16.    ……………………………………………………………………………………..154 
Top left: Economical modulated plan. Revel Fox, Fox and Ross Houses, 1955 (Lipman 83). Top right: Economical 
repetition of rafters in equal units for future extension. Helmutt Stauch, Economical Structural System (Stauch 1945: 
208).  Bottom left:: “Regulated Lines”, Jack van Rensburg, Method of Design project, Department of Architecture, 
University of Pretoria, 1946 (Author’s private archives). Bottom right: Modular coordinated pole rafters. Jack van 
Rensburg, Binnehof, Waterkloof, Pretoria, 1959 ((Photo Gawie Fagan. Author’s private collection). 
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Left: Gridded patio plan. Nic Meyer, Archiect’s Atrium House, Camps Bay, Cape Town, c.1094. (Meyer 1964:4). 
Right: Regulated Brazilian forms. Manie Feldman, House Jaffit, Hyde Park, Johannesburg, 1960 (Chipkin 1993: 
301). 
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Left: Double meander pattern study from the Parthenon frieze. From Jay Hambidge’s Dynamic Symmetry 
(Hambidge 1949: 87). Right: Hambidge’s lessons applied in holistic construction. Karl Jooste, House Brink, 
Pretoria, 1966 (Jooste 2000: 47).  
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Left: Hearth of the family house. John Claassens, Architects own house, 1969 (Claassens 1969: 20). Right: Sociological extension of the living room. Robert Cole Bowen, Lazzarus House, Waterkloof, Pretoria, 1952 (Cole 
Bowen 1957: 49). 
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Left: Courtyard as extension of living room. Wibo Swart, House   (Architect and Builder July 1963:3).   Right: 
Courtyard as dispositional link. Nic Meyer, Atrium House, Cape Town, 1964 (Architect and Builder November 1964: 
2). 
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Left: Tree defining courtyard. Jack Roman, Atrium House plan, Fairwood, Johannesburg, 1967 (Romain 1967: 26). 
Right: Pergola covered terrace. John Claassens, House Claassens, Pretoria, 1969 (Claassens 1969: 21).  
Figure 5.22.    ……………………………………………………………………………………..160 
Economical roof profile to site profile. Barrie Biermann, Architects own house, Durban, 1962 (Beck 1985: 46-47).  
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Left: Floating roof plane over built-ins. Manie Feldman, House Feldman, Parktown North, Johannesburg, 1957 
(Chipkin 1993: 302).  Right: Floating roof rafters. Wibo Swart, Senderwood House, Johannesburg, c.1959. (Wale 
1959: 71).   
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Left: Clerestory window detail with roof beam as shallow lintel. Karel Jooste, House Oosthuizen, Pretoria, 1964 
(Becker et al measured drawing. UP archives: file 06678/06779).  Middle: Sliding glass door neutral infill between inside and outside. Elk and Fisher, House Percy Elk, Johannesburg, c.1959 (Wale 1959:1). Right: Skylight over 
barrier-free courtyard. Gabrel Fagan, Hillside House, Bishopscourt, Cape Town, 1959 (Architect and Builder 1959: 
37). 
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Left: Robust interior finishes. André Hendrickz, Architect’s House interior, Melrose North, Johannesburg, 1957 (Chipkin 1993: 296). Right: ‘cultivated nature’. André Hendrickz, Architect’s House exterior patio, Melrose North, 
Johannesburg, 1957 (Teeger 1965: 7). 
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Left: Black Forest Farmhouse (Harries 2000: 153). Right: Pierneef’s Boerehuis, 1920 (Fisher 1989:7). 
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 Left: Framed enclosed space. Bernard Rudofsky, house in São Paulo, Brazil, 1940s (Mock 1946: 89). Right: 
“Space takes precedence over mass”. Barrie Biermann, Architect’s House, Durban, 1962 (Beck 1985: 46). 
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Left: Setting for Tom Ford’s 2009 Film A Single Man 2009, John Lautner, Schaffer Residence, Montrose, California, 
1949 (https://hookedonhouses.net/2011/01/16/lautner-house-a-single-man/) Right: Silent subversive 
scenography. Gawie Fagan, Ladybrand Volkskas Bank, 1958 (Siverman 1998: 138).  
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Left: Dizziness of positive freedom (Gardiner 1988: 112). Middle: Negative Freedom. Photo by Harry Shunk, Yves 
Klein, Leap into the Void, Paris, October 23, 1960 (Noever 2004: 57). Right: Being and Nothingness (Sartre 1969: 
cover). 
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Left: “Open and closed, complex and simple, big and little”. Venturi and Rauch, Residence Vanna Venturi, Chestnut 
Hill, Pennsylvania, 1962 (Venturi 1977: 118). Right: .Complexity of plan. Wilhelm Meyer, Sketch for Rand Afrikaans 
University, 1967 (Chipkin 1993: 319). 
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Left and middle: Changed byelaws for narrow walkways and Private courtyards. Michael Sutton, The Courtyards, 
Townhouses, Craighall Park, Johannesburg, 1965 (Sutton 2015: 60) .Right: Suburban commuter stress. Photo 
form The Star, 1960s (Coltman 1965: 23). 
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Left: Charles Swanepoel’s rendering of high density development. John Claassen, Killara Park, Pretoria, c.1965 (Claassens in Plan2 1969: 2). Right: Metabolist “Cities in the Air”. Arato Isozaki, Cities in the air (shzuoka version), 
1960 (From Strugglng Cities: from Japanese Urban Projects in the 1960s model exhibited at the University of 
Pretoria, Department of Architecture, 20 July till 12 August 2015). 
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Left: Group-Housing Philosophy. Van Rensburg Claassens Inc., c.1970 (Sharp 1979: 35). Right: African courtyard Hausa house, Northern Nigeria, c.1950 (Denyer 1978: 175). 
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Left: ‘Habitat’ pre-fabricated multilevel patio housing. Moshe Safdie, Expo ’67, Montreal, Canada, 1967 (Garner 
2003: 133). Right: Socio-spatial backyards. Comparative Analysis for new medium-density housing Model, 
2005 (Poulson et al 2005: 9). 
 
  


