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ABSTRACT

This study aims to demonstrate how event
design can facilitate engagement between
people and place in order to facilitate

emergence of identity.

The design proposes a satellite event of the
2019 Presidential Inauguration conceived
as a public gathering that takes place in
Salvokop, Pretoria. A bilateral approach will
be adopted. Firstly, implementing event as
a temporary catalyst to activate the site on
an urban scale, introducing it as a significant
space of belonging and representation.
Secondly, the event residue establishes a
more permanent infrastructure that becomes
a place of expression for the community. The
design is relevant to the interior discipline as
it deals with identity, human experience and

temporality.

This design approach is grounded in a
theoretical ~ understanding of  identity
construction, from the perspective of
narrative identity and how this becomes
spatially and architecturally relevant. The
notion of 'narrative identity’ describes identity
as being formed at the intersection of factual
and perceived narratives. It is proposed
that space becomes a ‘factual’ narrative
with which the users can engage and attach
their own narratives, ultimately facilitating
the emergence of multiple, interconnected
identities.

The project aims to define a series of moments
that create an experience that stretches
beyond Freedom Park into Salvokop,
establishing a reciprocal relationship between
them. These moments are informed by three
narratives that address identity at various
scales, namely ‘Express Yourself’ ‘Gather’ and
‘Celebrate’ (democracy). While a proposal
is made for the whole event, the design
interventions focus on these three moments

specifically.
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KEY CONCEPTS

Gather — (verb) A coming together; an assembly, especially for a specific
purpose; to bring together and take in from scattered places or sources
(Oxford Dictionary, 2018).

Public space — A social space, not necessarily tangible, that is constructed
out of the intricate complexity of dynamic social interactions (Massey,
1994, p. 115). Public space is a discursive space that exists between
people gathered to talk about objects of common interest (Noble, 2014,
p. 118).

Identity — Identity is a continuing hermeneutic loop of self-interpretation,
a projected notion of the self within a specific context; identity can be
linked to space, memory, language, or rituals however it is a narrative
construct that flows between domains of the public and the private, the
imagined and the social, as well as between time-scales of past, present
and future (Noble, 2014, pp. 113-114).

Collective identity — Replacing the idea of a single, national identity,
collective identity describes the “amalgamation of disparate and
heterogenous parts, plural traditions of peoples whose complex, shifting
interactions make up the actual shape of what we then imagine as a

nation” (Bammer, 1994, p. xv).

Narrative - The way we represent our reality and in the process, interpret
it (Rigney, 2017, pp. 3,10) we live through multiple narratives that allow
us to negotiate the world within various social scenarios, scales and
environments (Noble, 2014, p. 111).

Event - A temporal experience that weaves narrative (content) into
place (context) through tangible and intangible processes. Event brings
together time and space in which specific rituals or practices can occur
or meanings can be formed (Richards, et al., 2015, p. 1). Events have a
relationship with community and location, they become “ceremony and
ritual as a reflection of culture and community” (Berridge, 2007).

2
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1.1 INTRODUCTION

South Africa has a complex cultural canvas and
there is much contestation over contemporary
identity and the expression thereof: the “raw
realities and unresolved and evolving issues
of identity ... confront South Africans on a

daily basis” (Vale, 2014:15).

The aim with this study is to demonstrate
how event design can facilitate engagement
between people and place in order to allow
the emergence of identity. In this chapter,
the project proposal is set out as follows:
the background to the research problem
is described, followed by the problem
statement, which is framed in terms of
contextual, theoretical and design issues.
A main research question, as well as sub-
questions, is posed. The aims and objectives
of the dissertation, event design as part of
the interior architecture discipline and the
contribution of this project are explained, as
well as, the research methods used and the
scope of the study. The structure of the project
is then outlined, and the chapter concludes
with a summary of the research problem and
proposed theoretical approach, iterating the
project intentions.

3
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1.2 BACKGROUND

Bammer (1994, p. xiv) states that, while
identity
grounded in the racial politics of our history,
it to establish

a new, inclusive space of belonging and

contemporary South African is

simultaneously attempts
understanding of who we are. The construction
of this identity is a constant process of
negotiation between the experience of
historical displacement and the emergence of
new cultural expressions. Fanon (as quoted in
Noble, 2011:8) suggests that:

African culture [identity] is not something to
be defended as though it needs apologetic
support. To the contrary, African culture is
something to be questioned because the
questioning act keeps culture alive.”

As such, there is a need to engage with these
questions of identity in order to reconstruct
and

belonging as a country (Noble, 2014, p. 112).

our sense of individual collective

This issue constitutes the real-world problem.

Twenty-five years post-apartheid our urban
environments are also “preoccupied with
questions of identity and authenticity”; yet,
western thinking is still “apparent in the
spatial production of contemporary African
environments”, as described by Van Rensburg
and Da Costa (2008:43-44). Lehloenya (2015,
p. 37) concurs that the current language of
our cities is made up of ‘grand narratives’
which speak of singular, disparate histories,
each documenting their own struggles in
form, architecture and intent. The resultant
in

buildings become monuments, static

nature, exclusive and politically driven
(Lehloenya, 2015, p. 37). Evidently, the issue of
identity needs to be considered not only from
a socio-political perspective, but also from a

spatial design perspective (figure 1.2).

4

1.3 PROBLEM STATEMENT

In the study it is recognised that South Africa
is a pluralistic society. Our sense of identity is
increasingly shaped by peculiar multiplicities
(Bammer, 1994, p. xii), and as such it is
not possible to define one homogeneous
identity that is truly representative of all
people. A hybrid approach is required that
can accommodate multiple identities and
narratives (King, 2016, p. 24).

In response to the lack of representation
of a diverse South African identity in our
public architecture and spaces, certain post-
apartheid projects, such as Freedom Park
and the Constitutional Court, have embraced
diversity andplurality in their conceptualisation
and implementation. However, this emerging
design approach raises questions as to
the representation of an authentic African
identity through design (Noble, 2011, p. 2).
For example, Young describes the approach
to the design of Freedom Park as a “cultural
sensibility of African symbolism through
a narrative of abstract expression, based
on collective rather than particular values”
(Young, 2014, p. 84). These types of public
spaces symbolise our national identity and as
such need to find ways to represent a diverse
and multiple collective.

Figure 1.2. Social, Urban and Design Issues

© University of Pretoria



The selected site for this thesis project is
Freedom Park and Salvokop in Pretoria.
Freedom Park is a national monument (figure
1.3), described as a “memorial to honour those
who sacrificed their lives to win freedom”
(Freedom Park, 2018). It is a public space and
includes a park, museum and the Pan African
archives, where emphasis has been placed
on creating spaces that reflect the multiple
narratives and identities of the South African
people. A key objective with Freedom Park
was to communicate with the diverse citizens
of the country and to allow them to interact
with one another through the architecture,
allowing cultures and human expression to
emanate from their interactions (Oliphant, et
al., 2014, p. 5). However, this thesis argues that
this intention has not been realised and there
is very little participation of the South African
public with Freedom Park. While it inarguably
displays diverse identities, Freedom Park
is separated from and inaccessible to the
people these identities represent. In addition,
there is a blatant disconnect between the Park
and its immediate community which resides
in the old railway houses of Salvokop. The
reasons for and implications of this situation
are investigated in the context chapter.

At Freedom Park, the lack of engagement
and participation with its social context has
resulted in architecture that represents a
static and inaccessible identity. It is necessary
to address both the disconnection between
Freedom Park and its environment and its
lack of engagement with identity, in order
to establish its relevance as a meaningful,
contemporary South African monument.

In this study it is proposed that a potential
in the

between spatial design and event, which is

design solution lies interrelation
where engagement and participation with

identity takes place as illustrated in figure 1.4.

The research problem can be summarised as
follows:

e A need exists for a design approach that
accommodates and celebrates multiplicity
and diversity (theory issue).

e There is a disconnect between Freedom
Park, the Salvokop community and the greater
South African public (contextual issue).

e The current spatial infrastructure does not
facilitate expression and construction of
contemporary South African identities (design

issue).

Figure 1.3. Freedom Park Viewed from
South (MashabaneRose, 2009)

5
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1.4 RESEARCH QUESTIONS

The following research questions have
been derived from the above-mentioned

theoretical, contextual and design issues

How can the design of a public gathering
at Salvokop act as a temporary catalyst to
activate the site and facilitate emergence of
a South African identity by using narrative as

a design generator?

Sub-questions:

- What is the role of narrative design in
constructing identity in a contemporary South
African context? (THEORY)

- What type of spatial infrastructure can
contribute to activating the site and encourage
engagement with the city and community in
the long-term? (CONTEXT + PROGRAMME)

- What are the spatial elements of event
design that can facilitate engagement and
the construction of identity? (DESIGN)

1.5 PROJECT INTENTIONS

The proposed project entails the design
of a satellite event of the 2019 presidential
inauguration, conceived as a public gathering.
The focus of the project is on participation
and expression of identity, using Freedom
Park as an experimental site to test how the
narrative elements of event design can be
translated spatially. A bilateral approach will
be adopted, firstly, the event is implemented
as a temporary catalyst to activate Freedom
Park on an urban scale, drawing people in
and introducing it as a significant space of
belonging and representation. Secondly, the
event residue is designed as more permanent
infrastructure that facilitates engagement
between Freedom Park and the adjacent
community of Salvokop.

7

Aims and objectives

- To use event as a catalyst to draw the public to
Freedom Park by inviting public participation
in  the of the
inauguration, temporarily activating the site.

celebration presidential

- To establish areciprocal relationship between
Freedom Park and the Salvokop community —
by proposing urban interventions that extend
the Freedom Park experience into Salvokop
to become permanent infrastructure for the

community after the event.

- To facilitate the emergence of multiple,
pluralistic identities by introducing spatial
the that
participation of and interaction with users.

interventions for event invite

- To design a public event that represents a
collective, yet engages with the individual
or group by implementing narrative and co-

1.6 CONTRIBUTION TO DISCIPLINE

The aim with this study is to explore the

relationship  between temporary spatial
interventions, narrative, and identity. The
primary intention with this study is to
contribute to the discourse surrounding
identity in a contemporary South African
context, and particularly the role of spatial
design in representing this identity. The theory
component establishes an understanding of
identity from a narrative perspective, which
in turn informs a design approach from which
spatial translations of narrative are extracted.
It highlights the function of contemporary
architecture as a reflection of South African
identity and the vital role that participation
and interaction plays in linking place-making

with identity.

Additionally, this project exemplifies a wider
definition of interior architecture and the

concept of interiority.

© University of Pretoria



“The interdependency between interiority
and exteriority is separate from that of inside
and outside. Interiority is not a guarantee of
inside location” (McCarthy, 2005, p. 116).

In this project urban space becomes inhabited
through event design. Space is approached
from an interior perspective by responding
to the existing fabric and urban boundaries
(rather than architectural boundaries) and by
applying principles of interior design.

Event design as typology of interior design

A place comes into being and it gains
meaning through the discourse of its
inhabitants (Rodman, 2003, p. 206). As such, a
building that does not facilitate engagement
or interaction with its users becomes devoid
of meaning, and the same applies to urban
space. Although this project is not situated
within enclosed space as per Kénigk's (2010,
p. 60) definition, it does adhere to the rest
of his criteria as an "intervention in the built-
environment”. Additionally, it deals with the
and the

environment, experience design, identity, and

interface between the individual

cultural production (figure 1.5).

+PLACE-MAKING + CULTURAL®,
4 PRODUCTION .

- interface between
individual + environment
- responds to exisiting

% fabric

¢ - experience
c -

. - human scale R

", -temporality  .*"

Figure 1.5. Similarities between Interior and
Event design.
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In this dissertation event design is accepted as
a typology of interior design. Bak (2010, p. 5)
defines the integration of interior design and
event design as a spatial experience where
the event becomes an act of storytelling.
Event design is a platform for place-making
without the formal boundaries that are
associated with ‘static space’. Berridge (2007,
p. 73) describes event as the "by-product of
a consciously designed environment” which
is influenced by how experience has been
designed in terms of qualitative, sequential,
visual, ergonomic and sensorial aspects. For
an event to take place within empty space,
"something has to fill the space, whether it
is the production of in/tangible objects or
settings, the environment has to be created”
(Berridge, 2007, p. 92).

Previous research

Similar questions surrounding South African
identity have been explored by Taryn King in
her dissertation " [We are] designing: the South
African Pavilion for World Expo 2020, Dubai,
UAE" (2016). King's dissertation provided
the starting point for the theoretical position
taken in this study. Her work was primarily
based on Bhabha's theory of 'The Beyond’
that deals with cultural hybridity and interstice
(King, 2016). The current study aims to expand
on this understanding of identity from the
perspective of narrative identity focussing on

how this becomes spatially relevant.

Table 1

similarities between this study and “[We are]

summarises the differences and

designing ...".
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DIFFERENCES

e [We are] focusses on a collective identity

in terms of international branding and
marketing; a projected image as opposed
to the reflective, social approach to a hybrid
identity proposed in this study

e Exhibition vs Event

e Different methods of coding/extraction of
visual information are used

® In [We Are] content is developed and the
design becomes an expression of this; in this
study, the design will be driven by a narrative
experience

e Site and context play a significant role in
informing the narrative and design

® The target group is a local South African
rather than international

audience an

audience, thus a more introspective approach

TABLE 01 - Differences and Similarities

SIMILARITIES

e Deals with “cultural contemporaneity”,
proposing an alternative, multicultural South
African identity to be spatially transcribed

e Development of theory, extending on space
as reflecting identity

e |t is based on the premise that South African
society is pluralistic and multicultural therefore
a different approach to identity construction
is required (ie. not Western)

e Points of intersection between traditional

and contemporary expressions of identity are

identified

Figure 1.6. Protea graphic from We Are
(King, 2016)

9
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1.7 RESEARCH METHODS

The research undertaken in this study is of
a qualitative nature as it deals with aspects
of social reality. This method allows the
researcher to explore concepts of which
the essence would be lost in a quantitative
approach (Lemmer, 1989, p. 129), hence is
appropriate in investigating questions of
identity. Multiple methods are used in order
to achieve a satisfactory outcome for both
the research and the design components.
Groat and Wang (2013, pp. 219-220) suggest
that qualitative researchers employ a variety
of methods that are both particular to the
context of the study, and appropriate to the
research problem in order to provide a more

holistic understanding.

The methods used in this study include urban
mapping, a desktop study and observation to
identify design considerations and challenges
with regards to site and context. A literature
study informs the theoretical approach. A
visual analysis method as described in the
Visual Analysis Handbook (Van Leeuwen
& Jewitt, 2004) is implemented in terms of
‘event mapping’ to extract characteristics and
design informants of the programme. The
"direct analysis” method interprets visual data
to identify patterns through coding, which
allows details and categories to be placed
in a context that defines their significance
in relation to the whole. This method is
supplemented by a precedent study which

includes conceptual, programmatic and
technical examples. The conceptual and
design development follows an iterative

process which culminates in technification
of the design, which is then tested through
drawings and both digital and physical model
building. Groat and Wang (2013, pp. 219-220)
describe an “image-based visual exercise” as
a way of visually illustrating different socio-

spatial perspectives.

10

As such, collage and storyboards, both
methods appropriate to the interior design
discipline, are used throughout the study as a
means of understanding and communicating

concepts relating to identity and experience.

Researcher bias
In qualitative research the background, values
and

understood to be inextricably interwoven with

characteristics of the researcher are
their world view and as such form a part of the
research process (Lemmer, 1989, p. 129). The
above becomes specifically relevant in a study
relating to identity in a context as diverse as
that of South Africa. The author therefore
acknowledges her personal identity as a
white South African woman from a privileged
background that grew up in democratic
South Africa, and the influence this would
have on the study. Self-reflection is required
throughout the study as “obijectivity can only
be sought when the researcher is placed within
the frame of the research she undertakes”
(Lemmer, 1989, p.130). To mitigate personal
influnces, the study proposes co-creation as
an integral characteristic of the design, as
an additional way of addressing subjectivity.
Co-creation is a process which involves the
participants, giving them an active role and
increasing levels of engagement (Richards, et
al., 2015, p. 201). The approach to co-creation
and stakeholder involvement is discussed in
chapter 3.
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1.8 SCOPE OF STUDY

The following delimitations define the

parameters of this study:

- The study area is limited to Salvokop and
responds to its specific context, temporary
setting and an event scenario.

- The proposed design is a satellite event
for the 2019 presidential inauguration and,
while the inauguration ceremony serves as an
informant, it is accepted as a physical symbol
of our democracy. The inauguration process

itself is, however, not the focus of the study.

- In this study the focus is not concerned with a
specific political identity or agenda, but rather
with the representation of collective identity
through design.

- It is recognised that a single, homogenous
South African identity cannot be defined or
prescribed and consequently narrative and
co-creation is implemented as a strategy to
accommodate multiple hybrid identities.

INTRODUCTION

PRECEDENTS

CONTEXT The g—e.;&, naralive
PROGRAMME 'fjtz. evernls maralive
THEORY The identily naviative

DESIGN DEVELOPMENT

- The urban setting is proposed as a
framework; however, the design focus is on
the spatial elements of the event including
installation, pavilion and experience design
as understood within the interior design

discipline.

- While the project stems from a socio-cultural
need within the scope of the interior design
discipline, the main concern of this project is a
theoretical understanding of narrative identity
and its application within the spatial design

discipline.

Figure 1.7 outlines the structure of the study.

TECHNIFICATION |

3
CONCEPT

Figure 1.7. Structure of dissertation

I
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1.9 CONCLUSION

In conclusion, in this chapter the contextual
background in which this study is positioned
was set out and the research problem
illustrated. The research questions were
identified in terms of context, theory and
design. The relevant research methods and

the scope of the project have been defined.

The design approach is grounded in a
theoretical understanding of the construction
of identity, from the perspective of narrative
identity. It is proposed that a design solution
would lie in the interrelation between spatial
design and event, which is where interaction
and thus emergence of identity occurs. The
study intends to contributing to the discourse
surrounding identity in a contemporary South
African context, and particularly the role of
spatial design in representing this identity.

In the following chapter the site is introduced
and contextual problems and opportunities
that will influence the study going further, are

elaborated on.

12
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2.1 INTRODUCTION

Identity of place is crucially dependent on
the notion of articulation at a particular point
in time. It is constructed at the intersection
of various influences, occurrences and
interactions (Massey, 1994, p. 118). In this
chapter an exploration of the articulation of
the chosen site is initiated through mapping
and a desktop study. The site analysis is
focussed through a lens of identity and
expression in order to extract the information

most relevant to this thesis project.

Initially Freedom Park was the primary focus
of the site analysis, with Salvokop only being
considered as background context; however,
through the analysis process it was established
that Salvokop holds more potential and scope
for intervention than previously realised, and
became an extension of the chosen site. Thus,
going forward, ‘site’ refers to Freedom Park
within its setting of Salvokop as a single entity,
unless otherwise specified. In addition, the
structure of the chapter reflects this process,
starting with Freedom Park and working
outwards

to encompass Salvokop. The

location is shown in figure 2.2.

In this chapter, Freedom Park is discussed in
terms of its original intentions, location and
general operations. The elements that make
up the Park are analysed from a pragmatic
perspective while the narrative that ties these
elements together is illustrated, highlighting
the intangible, symbolic meanings associated
with each space. Following this, the scale
is adjusted to focus on selected spaces,
evaluating the interior and exterior spatial
qualities, available services, inclusivity and
materiality.
Thereafter, the context of Salvokop is
described through a series of maps and a brief
historical discussion in order to understand
the various layers that make up the narrative
of the site.

The community infrastructure, as well as the
layers of identity and appropriation on the site,
is discussed. Potential for design intervention
is extracted through a strengths, weaknesses
opportunities and threats (SWOT) analysis.

Salvokop and Freedom Park are then brought
together, discussing their juxtapositioning and
contradictions. The chapter is concluded by
highlighting design outcomes and challenges

with regards to site and context.

Figure 2.2. Location Gogle Maps, 208

edited by author)
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2.2 FREEDOM PARK

“Freedom Park comprises a cultural district
of uncommon scope... it is a place of
remembrance, a memorial to the fallen, an
archive of living history and a museum of all
the people of South Africa... an institution
conceived on the principles of an unbroken
memory, reconciliation, humanity, democracy

and freedom” (Mufamadi, 2014, p. xxi)

2.2.1  The Intended Narrative

As highlighted in the above quote, Freedom
Parkwas conceptualisedas containingmultiple
functions and meanings. It was required to
become a national symbol within the capital
and its presence needed to be significant
(Rose, 2014, p. 58). The principles on which
Freedom Park is based include fostering a
shared national identity and promoting nation
building and social cohesion, to encourage
an active citizenry that is proud of its history
(Mufamadi, 2014, pp. xxi-xxii). In order to
achieve these ideals, architect Jeremy Rose
describes how the project had to represent
the many voices, identities and communities
that make up South Africa: Freedom Park,
as a place of reconciliation and social
transformation, it was intended to reflect an
open relationship with its citizens in the post-
apartheid social and political landscape (Rose,
2014, p. 58). It became part of the conceptual
approach that both “the building and its
contents express the truth and integrity of
the African story”, encouraging continuous
dialogue and allowing multiple stories to be
told and listened to in search of meanings
relevant to the current needs and challenges
in South Africa (Mufamadi, 2014, p. xxi).

It is clear that the notions of narrative and
expression are essential to Freedom Park and
have been interpreted in various ways through
the architecture, as elaborated on later in the
chapter. However, Mufamadi also states that
Freedom Park should be responsive to the
needs of the community and be accessible to
all people who want to derive meaning from it

(2014, p. xxiii). In this study it is suggested that,
in this aspect, Freedom Park has failed. While
spatial design has the ability to contribute to
the construction of a public identity and to
create appropriate public spaces, it cannot be
successful if the public, for whom the space
is intended, is excluded (Noble, 2014, p. 119).

Figure2.4. Isivivane

3 v

Fiue 2.5. S’khumbuto Amphitheatre
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222
One of the ways in which the public is

Relationship with city

excluded from Freedom Park is through its
location. Freedom Park is situated at the top
of Salvokop hill, on the south-western edge of
the CBD. Oliphant explains how the location
of Freedom Park adjacent to the Voortrekker
Monument is a form of insurrection: when
viewed together, the two contrasting heritage
sites become a metaphor for the socio-
cultural landscape of South Africa in the past
and present, as well as a symbol for what it
may become in the future as cultures interact
(2014, p. 46). The architectural team was
conscious of finding ways in which to connect
Freedom Park and the city, as illustrated in
figure 2.3 and 2.6:

“The crest of the hill offers open views
to Church Square, the Union Buildings,
Klapperkop, Skanschkop and locally to
Salvokop Village which lies at the Northern
base of the hill. These view lines serve as
important connectors to the past and future. ..
and were emphasised in the development

framework for the site” (Young, 2014, p. 79).

Figure 2.6. View Lines from Freedom Park

16

The reasons why the location was selected are
multiple and valid, and it is not attempted in
this study to question them; however, it must
be considered that, as a result, Freedom Park
is physically separated from its urban context.
While Freedom Park has been established
as a landmark in the city, “the reeds have a
clear presence on the hill and successfully
establish Freedom Park when viewed from
afar” (Young, 2014, pp. 92-93). Due to this
physical disconnect, many people do not
know what Freedom Park represents or how it
relates to them, thus they cannot engage with
it. It is suggested in this study that view lines
are not sufficient in forming a relationship
between the urban community and the Park;
participation is required if the intended ideals

are to be realised.

2.2.3

Another form of exclusion is economic, as

General Operations

Freedom Park charges an admission fee of
R55 per adult and R35 per child or pensioner.
There is only free entry to the public on
Freedom Day and Heritage Day, and during
International Museum Week (Freedom Park,
2018). This fee is necessary to supplement
government funding in order to cover
operational costs. The Freedom Park annual
report indicates that grant funding from the
Department of Arts and Culture comprises
more than 96% of the institution’s financial
requirements; however, this will be reduced
in the 2017-18 financial year (Freedom Park,
2017). In addition, the Park is open to visitors
every day but only between 08:00 and 16:30
(Freedom Park, 2018), which limits the times
that the working-class public (who can afford

to pay) can visit the Park to weekends.

The annual report also indicates that in the
last year there were 63 195 visitors to Freedom
Park, including visitors to events that are not
necessarily related to Freedom Park. Of these
only 40% were paying visitors; in other words,

people who chose to come and experience
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the Park or museum specifically. Data from
the same document allocates total visitors
by reason for visit as 38% for tours, 39% for
events and 23% from schools. The report
does not indicate the ratio between local
and international visitors for 2017 (Freedom
Park, 2017, pp. 17-20). The low numbers were
experienced by the author during the first site
visit on a Saturday morning. She was the only
visitor to the museum and on the tour there
were two tourists from Europe and a school
group. During the second site visit, on a
Sunday, there was a local family from Pretoria
who said it was their first time visiting Freedom
Park, as well as a private tourist group. It is
also worthwhile to note that the restaurant
and gift shop were not operational.

These numbers and observations suggest
that the operations inadvertently prevent the
public from experiencing and engaging with
Freedom Park. Itis recognised that operational

UITSPANPLEK
¢ 7

addressed
through spatial intervention; however, these

issues cannot necessarily be
are issues that need to be considered when
developing the thesis programme and could
influence the proposed implementation of

the design.

The location creates a physical barrier, while
the operations create an economic barrier,
making it inaccessible and resulting in the lack
of public participation in and engagement
with the Park. Architecture cannot exist in
isolation from culture and society. Spaces
only become significant through activity and
participation (Sharr, 2012, pp. 225-229); they
lose meaning when viewed as separate from
the people that define them. Thus, the critical
challenge for Freedom Park is facilitating
participation in order to allow meaning to be
attached to place.

7y

S'KHUMBUTO

Figure 2.7. Freedom Park Intangible Narratives (composite image)

17
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224
order to develop

Elements of the park
In an encompassing
understanding of the various elements and
spaces that comprise Freedom Park, it is
necessary to view the physical characteristics
of each space alongside the intangible
attributes associated with them. To this end,
an accommodation schedule was compiled
in order to establish the facilities and services
offered by each space, supplemented by a
literature study and personal observation of
the spatial qualities and associations of the

spaces.

The design intention of the architects was
to introduce a “cultural sensibility of African
symbolism through a narrative of abstract
expression, based on collective rather than
particular values” (Young, 2014, p. 84); thus,
each spatial element of Freedom Park has
its roots in a uniquely African story or symbol
(Rose, 2014, p. 60). In addition, the elements
are named in the 11 official languages of South
Africa. While initially the focus was on creating
a truly African memorial based in Indigenous
Knowledge Systems (IKS) such as Isivivane
(figure 2.4), Young describes how, through
the various processes and phases, Freedom
Park moved to include Western forms of
memorialisation alongside the African, such
as the Wall of Names at S'khumbuto (2014, p.
91).

Symbolism and ritual are used to denote

meaning throughout Freedom Park, as
illustrated in figure 2.7. It is necessary to
understand and respect these symbols and
rituals to allow for a sensitive and responsive
design approach. Appendix A consists of
a brief summary of the various symbolic
elements of the park, as described by Rose

(2014) and Young (2014).

18

In this study, the elements have been grouped
into four types according to the spatial and

conceptual identities they reflect:

(1) Spiritual and memorial spaces — Isivivane
and S’khumbuto

(2) Reflection and relaxation spaces
— Uitspanplek, Tiva and the Healing Gardens

(3) Communication, knowledge and story

spaces — //Hapo Museum

(4) Journey and connecting spaces
- Vhuawelo and Mveledzo

© University of Pretoria
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Through this exercise it was established that
S’khumbuto, withits adjacentspaces, would be
the most suitable for intervention, specifically
considering that the proposed programme
is an event. Pragmatically, S'khumbuto can
accommodate 2000 people and meets the
requirements for the necessary facilities and
services. In addition, S'khumbuto, meaning
"a place of remembrance of those who have
passed on and also a place of invoking help
in the current and future affairs of society” in
siSwati (Young, 2014, p. 89), is symbolically the
most appropriate as it is spiritual but also a
place of celebration and of working towards

the future. Figure 2.8 is the analysis plan of
S'’khumbuto.

S'’khumbuto was mapped at a more detailed
scale, investigating both the interior and
exterior public spaces, the complete analysis
is included in Appendix A - Mapping. The
amphitheatre is an enclosed, outside space
with terraced seating focussing the attention
to the pool of reflection and the sanctuary
building. There are various pathways and
levels that encourages movement through
and multiple experiences of the space. A key
symbolic feature of the amphitheatre is the
Sculpture of Ascending Reeds, pictured in
figure 2.9, which defines the space from within
as well as functioning as a landmark when
viewed from the city.

20
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2.3 SALVOKOP

2.3.1  Relationship to Urban Context

In its characterisation, a place cannot have
one single fixed identity, nor can it be defined
as bounded and enclosed. The designer must
differentiate between telling the history of a
place as a sequence of events and happenings
within a specific area, and understanding the
place as a product of changing interrelations
within a wider context (Massey, 1994, p. 115).
Salvokop was analysed through a series of
maps in order to understand how it relates to

its wider urban context, specifically Pretoria.

The mapping process identified Salvokop
as a peripheral community of the CBD. It is
separated from the city by the railway and is
contained on the East and West by highways.
The Tshwane Development and Regeneration
Strategy (City of Tshwane, 2005, pp. 11-12)
has identified it as the ‘Southern Gateway’ to
the city. The maps can be found on page 23,
figures 2.15 to 2.18.

Salvokop can only be accessed from Pretoria
Station via a pedestrian bridge, or by vehicle
via Skietpoort Avenue. Salvokop is bordered
by the headquarters of the South African Army
and Air Force, the Pretoria train station, and
the correctional services. It is also the location
of the new Statistics SA head office. However,
the Stats SA building is completely isolated
from its setting, it is disproportionate in scale,
materiality and architectural language, and
makes no attempt to respond to context
(illustrated in figure 2.14). To a certain degree
the same can be said for the architecture of
Freedom Park, which however at least merges
into the landscape, making the contrast less
obvious.

Figures 2.10 to 2.13 illustrate the character of
Salvokop.

———t

Figure 2.10. Typica/iNzasm_HEJ-use

Figure 2.11. Skietpoort Avenue

Figure 2.13. Koch Street Activity
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Salvokop has both historical and natural
value: the Salvokop hill is one of Gauteng's
oldest quartzite ridges, and it is considered
one of the most valuable natural assets of
the province. Its biodiversity is also an asset,
characterised by a plant species composition
unique to this site (Young, 2014, pp. 78-79).
2.3.2  Historical Value

While the thesis project does not intend to
directly intervene with the heritage fabric of
the site, the intangible and physical histories
are a part of the identity of the area and, as
such, need to be understood. To this end a
brief description of the heritage value is given,
based on an Urban Heritage Sensitivity Study
by Mauritz Naudé (2014).

Historically the Salvokop settlementoriginated
as part of the NZASM railway precinct. The
grounds of the Pretoria Station included the
presently open field to the north of Skietpoort
Avenue, which housed workshops, offices, the
boiler room, weighbridge, etc. Most of these
buildings have been demolished and the
remainder are currently occupied by the POP
UP Peoples Upliftment Programme. However,
most of the employee housing remains. It
is integral to the architectural language of
Salvokop and forms part of the workers’

history associated with Pretoria.

Yeast Social Housing

Figure 2.14. Architectural Language and Scale

Stats SA
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“This village is ‘rare’ as no other village such
as this exists and no other clusters of dwellings
associated with the former Department of
Railways and Harbours occur in Pretoria”
(Naudé, pp. 26-27).

The original houses were built around 1890,
with the precinct continuing to develop
up until 1995. The first NZASM village was
built in a circular pattern with each building
facing towards the central courtyard. The
precinct developed to include other houses
in a rectangular grid pattern, with this area
becoming the residential core. The buildings
share an architectural vocabulary which
enhances the residential character — small in
scale, rectangular with low pitched corrugated
roofs, use of red brick, and the older buildings

with stone foundations (ibid).

There is, however, no singular essential past
to any place; there will always be differing
interpretations, even of any one moment in
that past (Massey, 1994, p. 116). Subsequently
the historical fabric has been appropriated by
the current residents of Salvokop, who have
made changes and additions to the buildings
to fulfil their changing needs thus adding their

own layers of identity.

i=
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. Infrastructure . Negative
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Figure 2.15. Builidng Types and Functions Figure 2.17. Spatial Audit
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Figure 2.16. Community Networks Figure 2.18. Local Businesses

Spaza Shop

Figure 2.19. Layers of Identity
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2.3.3  Community Infrastructure

The urban fabric of Salvokop is primarily
comprised of the historical railway houses,
with informal structures filling in open spaces
to create higher density. There are two
public spaces, one open field that is used
for parking and for children to play and one
paved ‘square’ that is underutilised and not

well defined.

The community consists of mostly low-
income families, with many residents adding
additional functions to their homes, such
as spaza shops, shebeens and food kiosks,
which serve the community. Other role
players include churches, a primary school
and créche, Yeast city housing and the POPUP
skills training centre. The identity of a place
is formed out of social interrelations, and a
proportion of those interrelations will stretch
beyond that place itself (Massey, 1994, p.
115). In Salvokop many such interrelations and
interactions can be observed: children play in
the street, watched over by informal traders
and mothers who run small supermarkets
from their houses, while on the weekends
there are large congregations both at the
churches and the shebeens. It is clear that
the inhabitants of Salvokop have formed an
interdependent network which is the essence

of the community identity.

2.3.4  Layers of Identity

Forms of local appropriation, particularly
in informal settlements, create places of
rupture in which new forms of identity, of local
expressions of being, are possible (Pithouse,
2014, p. 179). Figure 2.19 shows examples
of how the historical fabric of the area has
been appropriated and layers of meaning
have been added, specifically to promote the
business endeavours mentioned previously.
The addition of colour and branding is widely
applied, creating a palimpsest of historical
and contemporary culture that is becoming
significant to the texture and visual quality of
Salvokop.
It appears, however, that the residents
of Salvokop have rejected the identity of
Freedom Park. Naudé notes that signage and
street furniture leading towards Freedom Park
have been removed and vandalized (2014,
p. 25). Shacks and informal structures have
also been built right up to and against the
Freedom Park boundary wall highlighting the
contrast between the Park and the Salvokop
precinct.

Figure 2.20. Salvokop Street Scape
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2.4 THE [DIS]JCONNECT

Massey statesthatany characterization of place
which is singular, and which relies on a view of
there having been one past of this place or
one story to tell, should be questioned, most
particularly when that story is internalised and
considered only within the boundaries of that
place (1994, p. 114). As such it is necessary
to consider not only the relationship of the
site to the greater urban context, but also
the relationship between Freedom Park and

Salvokop and their contradicting stories.

There is no interaction between the Salvokop
community and Freedom Park. Although the
architects drew inspiration from “the little red
brick houses of the Salvokop Village”, using
the same material to create “the effect of
binding the building into its context” (Rose,
2014, p. 66), this is an aesthetic solution and
does not facilitate further engagement with
the context.

Naudé describeshowthe presence of Freedom
Park has altered the historical character of
the precinct, introducing a completely new
corporate and tourism-focused identity. This
presence has no relationship to the original
historical core or current community culture
concerning size, scale, function and historicity
(2014, pp. 7-10).

It contradicts the intention behind Freedom
Park to develop Salvokop into a cultural
precinct of living heritage that would
create opportunities for creative industry
and cultural and indigenous knowledge
(Mufamadi, 2014, p. xxiii). Noble suggests
that there is often a contradiction between
the formal, architectural design of public
space and its sometimes inaccessible urban
character, which ignores public participation
(and expression) in favour of its own distinctly
separate identity (2014, p. 119). Such is the
relationship between Freedom Park and

Salvokop.

Figure 2.20 illustrates the street scape of
Salvokop leading up the hill towards Freedom
Park.
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SWOT Analysis

The strengths, weaknesses, opportunities and
threats (SWOT) analysis acts as a summary
of the conclusions drawn from the analysis
of Salvokop. It highlights the community
culture and forms of expression as strengths.
Koch Street is identified as an activity corridor
due to informal traders as activity generators
and pedestrian movement and as a link to
Freedom Park.

STRENGTHS

e community culture

® heritage fabric - NZAZM railway houses
e existing social infrastructures - schools,
e social housing, Pop-up, religious
organisations

® appropriation = layers of expression

e pedestrian link to station/city

The
considered as opportunities for activation.

adjacent underutilised spaces as

The weaknesses, such as the contrast

between Freedom Park and Salvokop, the
location removed from the city, and the lack of
infrastructure that allows cultural expression,

become design informants.

WEAKNESSES

® lack of spaces for children

® neglect of heritage fabric

e disconnect between freedom park and
Salvokop community

e |ittle infrastructure that promotes

community culture/ expression

OPPORTUNITIES

e underutilised / dead spaces that can be
activated

e extension of Freedom Park into
community infrastructure

e Koch street = main activity corridor

® entrepreneurs + informal traders as

catalyst for activity

Table 2.2. SWOT Analysis
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THREATS

® |ocation - removed from city

e contrast in scale and texture - Stats SA
not integrated into context

e contrast/negative associations with
informal materiality of Salvokop vs

Freedom Park

© University of Pretoria



EXISTING COMMUNITY NETWORK AND
INFRASTRUCTURE

LAYERS OF IDENTITY

Z

STREET LAYOUT

W

SEPARATED FROM CITY

e

FREEDOM PARK - SALVOKOP DISCONNECT

STREET AS PUBLIC SPACE

Figure 2.21. Mapping conclusions diagrams
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2.5 CONCLUSION

In this chapter the context in terms of
Freedom Park and Salvokop, as well as the
relationship between them, was investigated.
The spatial identity of Freedom Park lies in a
multi-cultural yet African approach centred on
narrative and storytelling, while the identity of
Salvokop is made up of a layering of history

and appropriation by its current residents.

Freedom Park was analysed in terms of
practical facilities as well as intangible,
symbolic associations, while an understanding
of Salvokop was formed in terms of urban
context, historical value, community
infrastructure and expressions of identity.
As a result, appropriate sites for design
intervention were identified as S'’khumbuto at
Freedom Park and the unused, open spaces
along Koch Street in Salvokop.

Finally, two interrelated problems were
identified: firstly, the lack of participation in
and engagement with Freedom Park by both
Salvokop and the urban community, and
secondly, the need for spatial infrastructure
that would facilitate expression of identity
in the Salvokop community. These issues
become key informants (figure 2.21) in
developing an appropriate programmatic

response to site as discussed in chapter 3.
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03 PROGRAMME

i 4 N R B I T
Figure 3.1. Design Vision (Composite Image)
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3.1 INTRODUCTION

In this chapter the proposed programme is
introduced as a satellite event for the 2019
presidential inauguration. The proposed
event is explained in terms of its intentions
and relevance to the construction of identity.
Event design is of a temporary nature and
does not necessarily follow typical spatial
typologies or programmatic requirements. As
such, a visual analysis was done to extract the
qualitative characteristics of similar events: the
analysis process is described, followed by the
outcomes of the exercise and how it relates
to the intended programme. Thereafter, the
logistics and operations are mentioned, with
relevance to legal requirements and the
various stakeholders. An event framework
is proposed. Finally, design considerations
specific to the proposed event are discussed,
highlighting principles that will influence
the design. The chapter is concluded by
the

summarising key aspects regarding

programme.

3.2 PROPOSED PROGRAMME

The proposed programme is a satellite event
for the presidential inauguration of 2019, and
is to be hosted at Salvokop and Freedom
Park. The inauguration was selected for its
relevance on a national scale, and its symbolic
and historical meaning. Due to its nature as a
political event, and being the culmination of
the democratic process, it is something that
concerns all South Africans. 2019 will be the
25 year anniversary of our democracy and the
1994 inauguration, an event which had the
power to unite a nation.

After the 1994 event the Mail and Guardian
newspaper described it as “a cultural event...
a moment of communal self-identification”
and “a day-long event [which] became a living
enactment of this country’s possibilities”
(Gevisser, 1994).

The inauguration traditionally takes place at
the Union Buildings in Pretoria; however, the
event is political in nature, formal and rigid
in its procedures, and not directly accessible
to members of the public, who are usually
accommodated on the southern lawns. In
this study a satellite event, specifically for
the public yet linked to the inauguration and
the celebration of democracy, is proposed
(figure 3.2). The satellite event will be informal
with a focus on participation and expression.
The

'‘backdrop’ of the event, as shown in figure

inauguration proceedings form the

3.3, with additional narratives and ‘moments’
overlaid onto this backdrop. The event must

accommodate at least 7000 people.

The intention with the proposed event is to
activate the site as an urban location as well as
to facilitate the construction and expression of
identity. Events constitute a shared experience
that can have an impact upon society at both
the micro and macro levels (Berridge, 2007, p.
27). As such, an event can be seen as a cultural
strategy that has the ability to transform the

physical fabric of a city, creating ‘place’ and

influencing urban identity (Bevolo, 2015, p.
65).

Figure 3.2. Satellite event
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UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Q= YUNIBESITHI YA PRETORIA

Guests + Public Arrive

HEADS OF STATE ARRIVE
inlc. President

link to- \§
inauguration
moment 4

OPENING OF CEREMONY -
interfaith prayers

Reading of Preamble to the
constitution

link to- \§
inauguration

b 4

moment

President takes Oath of office

Congratulatory item by imbongi

21 GUN Salute by National Guard

. NATIONAL ADDRESS by
president
- link tO. : NATIONAL ANTHEM
Inauguration + FLY OVER
moment ‘
END OF CEREMONY

followed by Presidential Luncheon

Figure 3.3. Moments overlaid onto
inaugauration proceedings
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3.3 EVENT MAPPING

3.3.1  Process

The visual analysis was based on principles
outlined in the Visual Analysis Handbook
(Van Leeuwen & Jewitt, 2004). The handbook
describes the Direct Analysis process as
moving from an open interpretation of all
data, to a structured analysis through coding
designed around specific categories, and
then returning to an open viewing which
allows details and categories to be placed
in a context that defines their significance
in relation to the whole. The process is
deemed appropriate to the study as it is both
intuitive and structured. “"Our existence as
cultural beings provides us with the ability to
recognise and respond to cultural patterns”
(ibid, p. 58). Patterns and relationships across
visual content can be used to generate ideas
and find meaning. It must be noted that the
cultural complexity of visually coded content
requires interpreted abstractions of variable
and definitions to avoid overly-simplistic,

predictable outcomes.

Following these principles, four events were
selected (figure 3.4.1 - 3.4.4) and analysed
with the intention of establishing common
elements that are present in South African
public gatherings. The primary criteria was
celebratory events that unified people while
also allowing for individual expression.
Secondary criteria included that events
had taken place after 1994, were located in
Gauteng, and comprised diverse cultural
groups. It was important to select events that
are relevant to the context of the chosen site
and that were not exclusive to one particular
group of people in order to understand how
they accommodate for various and multiple
expressions of identity. Each event was
organised into a storyboard of key moments.
These were individually described, before
extracting the overall event narrative. From
this, the following categories were established

according to which the events were coded:

[WATCH] Heritage Celebration in Pretoria

(1) 2017 Heritage Day Carnival - expression of cultural
roots and traditions.

WORLD CUP OPENING G SOUTH AFRIC.

(3) 2010 Soccer World Cup Opéning Ceremony

1995 Ne

(4) 1995 Rugby World Cup Final — unity of a country
supporting their national team.

Figure 3.4. Selected Events for Visual
Analysis
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e Setting — interior/contained, urban
environment, temporary architecture or
structures

® Interactions — formal, spontaneous/organic,

informal public participation

® Symbolism — significant persons, national,

cultural, other (animals, natural, spiritual)

e Performance — dance, music, physical

installation, procession/parade

e Visual expressions — colour, pattern, text,
clothing

e Spatial qualities — informal/open space,
formal/structured space, gathering space,
platform or focal points, movement zones.

3.3.2 Outcomes

The complete visual analysis is included as
appendix B at the back of the document.
From the analysis it was concluded that events
or gatherings do not have specific spatial
typologies; however, the spatial characteristics
of a place can inform or encourage certain
types of activity. This idea is confirmed by
Richards' assertion that the design of an
event forms part of the urban system as a
whole. An event is not only influenced by its
setting in a particular context, but the context
is also affected by the way in which the event
develops in and reacts to that context (2015,
p. 205). The main activities identified in the
above selected events were grouped into
performance, procession and gathering, all
of which are supported by certain spatial
qualities. These activities can be translated
onto various areas of the chosen site with
similar qualities, for example the street scape

of Salvokop invites the activity of procession.

GATwce
,-_«-:‘ 4 PaeticiPption

MOMENT )(___,..J Shm&um-_.,

== = !&. LencTion)

_ff

A MOMENT

SERIES OF MOMENTS

vs )i&
Urgao| wsfecmaL
SPATIAL CHARACTERISTICS

TYPES OF EVENT ACTIVITIES

Patrer ANANYN,

// f%ﬁwn fa

VISURL ExPRESSorD — °‘“""‘

FORMS OF EXPRESSION

Figure 3.5. Outcomes of Visual Analysis
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Notably, the identified various

forms of expression and participation, most

analysis

commonly through a catalyst moment that
promotes and spreads spontaneous reactions.
These moments can be staged or organic and
can happen throughout the event, creating a
continuous narrative.

Expression and participation is facilitated

through physical forms/installations,
performance, visual expressions such as text
or dress (adornment), and symbolism. In order
to understand event experiences, we need to
understand the associations that we make
through these expressions, so that these can
be linked to both meaning and imagination
— because a prerequisite of experience is
imagination (Berridge, 2007, p. 71).

Symbols also play a significant role in
conveying meaning in the events, relying on
emotive associations to communicate ideas.
The South African flag is the most prominent
National Symbol used, both in form and
Cultural

implemented and represent both traditional

in  colour. symbols are widely
and contemporary aspects of South African
culture, for example the vuvuzela. Significant
persons also become symbolic, in both
tangible and intangible forms. It becomes
apparent that the values that these people
represent form part of a collective identity
that unifies people, particularly the legacy of
Madiba, which is present in all the events in
some form. Vale concurs regarding Madiba,
suggesting that “South Africans are readily
united around both symbolic figures and

symbolism” (2014, p. 16).

34

3.3 LOGISTICS

3.4.1  Stakeholders

The design phase of any event requires
thorough concept development, not only
creating the story line but also designing
the service scape: evaluating the location,
programming the activities and providing
the logistical and operational requirements
(Mossberg in Richards, et al., 2015, p. 6é).
Additionally, the needs of the stakeholders
and participants must be considered. The role
of stakeholders in such an event ranges from
participation (which can be relatively passive,
as in the spectator) to involvement (which
implies a more active role), to engagement
(which implies commitment and co-creation).
The

overlapping or conflicting interests, which

stakeholders can have potentially
must be managed (Richards, et al., 2015, p.
17). Participants in the event will comprise

multiple and various demographics.

It is suggested that a Salvokop Community
forum is established as a method of co-
creation which includes and prioritises the
community as a key stakeholder for the event
and the future. This forum will be facilitated by
the Pop Up programme with the intention of
empowering the community and giving them
a platform for expression. The community
forum will take ownership of the residue
elements of the event infrastructure thus it
is necessary for them to be involved in the

process from the start.

The Primary Stakeholders in the proposed
event are indicated in figure 3.6 while the

participants are shown in figure 3.7.

© University of Pretoria



PRIMARY STAKEHOLDERS

e Client: The Presidency, National
Government

e Host organisation: Freedom Park and
Salvokop Community forum

® Host community: Salvokop

e Participants: Community members; Pretoria

citizens (see user profile groups)

SECONDARY STAKEHOLDERS

e Participants: Tourists

® Industry professionals

® Performers

¢ Informal traders + local entrepreneurs (Kiosk
owners, etc)

* Media

e Sponsors

i e 8 e i
THE PRESIDENCY

REPUBLIC OF SOUTH AFRICA

F PARK

a heritage destination

SALVOKOP COMMUNITY FORUM

(facilitated by Pop Up)

Figure 3.6. Primary Stakeholders

© University of Pretoria



ITY OF PRETORIA
SITHI YA PRETORIA

|
RS
E

v
I

IVERSITEIT VAN PRETORIA
IVE
NIB

unN
UN
Yu

()

yed Wopaaid yum
diysuonejau [eooidiai ysiqesss -
uojssaidxe pue

JuBWaAjoAUl J0} saIUNLOddQ -
diysinausidaiue

pue diysiaumo 1oy saiiunpodQ -
2INoN.Aselul pue sedIAIes -
spaap 1asM

Anq o1 syeiD /siusanos -

Juepodwi s) eousiadxa -

suonn|qe + spuswysalyal -
spaa Jos)

uojssaidxa Jjos ioj Ayunpoddo -
JuBWUIRLISIUS -

oouaadxa -

suonnjqe + syuawysayel -
spaap 1asM)

seale Aejd sjes -
IuBWUIRHBIUS SUBIP|IYD -
suondo podsuel -

seale }sal -

suonnjqe + syuswysaye. -
spaap Jesn

$81N0J UOIIE|NDIID B|qISSEIE -
Buness ajqelojwoo -
suondo podsuel) -

seaue 3sal -

suOnN|qe + SjUBWIYSaLa) -
spasp Jesn

uane Buipusne Ajesseseu jou , \\Q\\SQB%:?.Q \«\QQ\Q\SM.

EX F EX I |

mro.zum._‘o.‘_w
A3 Jo sme
- umop )

22" )

i .m.,w

-~ ___—34a dois
<IN 2P
uoneiqgs) ! zhw

uoneinb

F Y
Yoy @
SpUBWIYSDLS;

i «mmtm.d.w
dn Bupyjem

UOJs590!

2

vy g 2ryrars

=2 - @

oy ) s anreroryys o hyppsd

=@

Asuinor + ssjyyoid 4esn /¢ einbi4

36
ty of Pretor

1a

iversi

© Un



— R

sbuipasdo.d uoizeinbneuy jeiiyjo

sbuipjing uojun 1e uoneinbneu| [enioy/

Uo11Iqiyxa uoneinbnedl DIV EEE

311308 JUBAS JO JUBWIUIRIUOD + ALINDBS 10§ 00:g| 38 BSO|D Sfied WOPSdI4 pUe SUOIIGIYX® - 81RIg8[8))

dled Wopeal{ Ul suoiligiyxs Je pue CO.EQ;D@DQC.\ - WCOEZQ\&XM

aouew.iopiad Bey + wayiue E oouew.ojiad

Aep 1noybnouyy seouew.opiad ojw-uado pue pajeind buijeulsle - UOI|IABY JOY1eD)

uoissasoid

SISO wol) 1IN0 \tQm pue ainjiuinj 1@a.11s \mpcmgm\m @C.:UCQ\\Q £@30‘_£.~ paieAllde l1ealls - w@@gwm

Buiuado [ediyjo

Aep noybnouyy eate Aejd suaipjiys yum uoieinbneur yo buiusee.ds [ebip - o/ d1UDI

,J/@sinoA ssaidxa,

syeld pue sijuaanos ‘eljeusyde.ed Buljjes - s|je1G J|8SINOA Ssaidxy

aoueiug

00-0¢

00-61

00-81

00-£1L 00-91 00-G1 007l 00-€lL 00-¢l 0011 0001 00-60 we 00-80

ANITINWIL AVAd LN3IAT

37
© University of Pretoria



34.2

An event framework was set up based on

Event Framework

the requirements of the City of Tshwane
Joint Operations Committee (JOC) for any
government-affiliated event (see Appendix
Q). the
operational requirements of such an event are

The framework ensures that all

met and are in compliance with the JOC, and
includes consideration of venue capacity and
facilities, security and public safety, transport
and parking, vendors and food, and water

and sanitation requirements (City of Tshwane,

n.d.).

EVENT SET UP TIMELINE

TIMELINE

The

indicated on an overall site plan with the

programmatic  requirements  are
proposed procession route in figure 3.8.
The requirements are separated into user
experience requirements and operational
requirements. The plan also indicates the
8 spaces that have been identified for the
moments of the event. Secondary spaces,
such as //Hapo museum and lIsivivane,will
be accessible during the event, but do not
directly form part of the programme. The
event timeline on page 37 indicates the
proceedings of the day and how the moments
overlap. Figure 3.9 shows the selected sites of
intervention and the specific requirements of

each ‘'moment’.

PARTIES INVOLVED

Gather - foundations, New Paving, services, WCs, etc

on site

Construction team +
sub-contractors

3 Months in

Celebrate - installation beads production
General - Modular System + infill construction

— 6 Weeks in advance

Community empowerment
project
POP UP contractors

Gather - Pavilion structure construction
Express Yourself - Columns, plinths + new paving construction

Celebrate - Foundations laid

6 Week:

on site

Construction team +
sub-contractors

Event - branding + merchandising sourcing/production
Event - promotion + advertising
Event - performances confirmed + rehearsals start

1 advance

Week

Event co-ordination team
Performers

Gather - construction complete, stage equipment set up

Express Yourself - construction complete, stalls set up for event traders
Celebrate - installation + structures installed

Event - branding elements + wayfinding set up (app released)

Event - temporary strages + LED screens set up

Event - production office, fisrt aid, portable WCs, info desks etc set up

—2Days ¢

Event (set) production team
Traders
Event co-ordination team

Gather - performance rehearsals

Event - general clean up, security checks, sound + digital equipment checks

on site

All event stakeholders

Event - break down + clean up

Gather + Express Yourself - hand over to Salvokop community forum

38
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PICNIC + PLAY
AREA

ART EXHIBITION

Figure 3.8. Event framework plan
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EXISTING
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ROUTE

OPERATIONAL
REQUIREMENTS

Parking

Security Access Points

Information Kiosk

First Aid

Production Office situated at
Moshate conference facility
(inlcudes Security + First Aid)

Electrical connection to
generators

Lighting
- general and stage lighting

Audio Visual equipment for
streaming of Inauguration +
performances

USER EXPERIENCE
REQUIREMENTS

Pedestrian Only Zone

Pick up - Drop Off Points

Additional portable WCs
- required to meet demand of
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Refreshment Stands
- by private vendors
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3.3 DESIGN CONSIDERATIONS

Mega-events offer the opportunity to create
a design that has personal, national, cultural
and historical significance. The elements
incorporated into these ceremonies enable
the occasion to be significant at multiple
levels and therefore careful incorporation of
features (symbols, artefacts and components)
is required (Berridge, 2007, p. 98). As such the
following concepts are considered critical to

the design approach.

3.5.1

Using an event to generate social cohesion

Engagement + Co-creation

necessitates engagement as a crucial element
in event design. The intention should be not
only to entertain but to implicate people in the
process. Richards proposes that this requires
which
emotional and social contexts where the event

a participative process, involves
itself is seen as a co-creative platform where
interaction takes place becoming a means of
communication or expression (2015, p. 8).

Co-creation is a strategy for engaging
and including participants in the process,
event or design; “often the way in which
events are physically organised militate
against co-creation because there is a strict
division between producers and consumers,
spectators and performers” (Richards, 2015,
p. 200). However, co-creation adds value in
that it allows communities to form around
shared interests and identities by encouraging
interaction/overlap between producers and
consumers. Innovation of content that is co-
created with participants creates new levels of
engagement and experience that can have a

lasting social impact.

The co-creation process can be expressed
through clothing and symbols, but it may also
be reflected in behaviour — event participants
are constantly co-creating experiences
via interaction with one another and their
environment (Richards, 2015, pp. 199-200).

In this way the participants are included in

40

the production of the content for the event,
which is particularly relevant for an event
which proposes to facilitate the construction
of identity.

3.5.2

Understanding the journey of visitors from the

Narrative

conception of the event, through involvement,
until after completion, is essential for creating
meaningful experiences (Gerritsen & Van
Olderen, 2015).

If experience is understood in this way —
as a lived, dynamic, phenomenological
component intrinsic to event design - it
follows that narrative plays an important role
in producing and communicating such an

experience.

Bevolo (2015, p. 75) suggests that event
design on an urban scale requires an approach
to event branding and experience that goes
beyond “the simple cosmetic surface of
logos, colours and shapes”. A city, and its
community, is too complex to be represented
in traditional, static ways — it needs to be
rooted in social culture and articulated in the
form of narratives. He proposes the notion of
storytelling be adopted in the branding and
design of urban events.

As such, the telling of stories through
events can be linked to physical aspects
of experience design and the intangible
meaning associated with the event. It is also a
means of confronting and dealing with social
and cultural challenges and contributing to
community identity. Thus, emphasis should
not only be placed on creating and telling a
story, but also on “having a narrative identity
that permeates the event” (Richards, et al,
2015, pp. 8-9).

© University of Pretoria



3.53 Moment

An experience that is constructed through
interaction and expression in a social setting.
Experiences are not static from beginning to
end but rather, they are shaped by a myriad
complex perceptions and constructs . This
multidimensional nature of events can be
described as transitory and, comprised of
multiple, temporal, individual experiences or
moments. These moments, as a collective,

become the narrative of the event.

Richards emphasises the fact that these
moments cannot take place in isolation from
their social, spatial or temporal contexts, but
rather must be seen as having a recursive
relationship with that context (2015, pp. 16-
23).

3.54  Residue

The experience has the potential to extend
beyond the temporal and spatial confines of
the moment itself;, therefore the design needs
to consider how the spatial and temporal
elements of the event can be extended for the
benefit of the social, urban context (Richards,
etal., 2015, p. 203). In other words, the design
should leave a residue both tangible and
intangible, that continues the narrative once

the event or moment is over.

Figure 3.9. Selected sites and moments

Activity Retail Stalls
Capacity 1000 pax
Stakeholder Pop Up

Activity Gathering + Performances
Capacity 4000 pax
Stakeholder Salvokop Community

INAUGURATION
CELEBRATION

Activity Satellite Inauguration
Capacity 2000 pax
Stakeholder Freedom Park
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3.4 CONCLUSION

In conclusion, this project proposes a satellite
event for the 2019 presidential inauguration at
Salvokop and Freedom Park. 7000 people will
be hosted at a public gathering on the day of
the inauguration from 09:00 until 20:00. The
intention with the project is to activate the site
and engage with the local community in order

to facilitate the emergence of identity.

By understanding the various aspects of
event design, this chapter establishes
important factors for the design proposal to
respond to. The proposed event is based
on a framework that identifies the logistical
and operational requirements. The roles of
various stakeholders have been defined while
participants’ needs are considered as per their
user profiles. Meaning and identity will be
inscribed through symbolism, activity, visual
expression, interactions and other elements
as identified in the visual analysis of similar
events. Finally, the design approach will be
informed by strategies of engagement and
co-creation, narrative, moment and residue.
The following chapter considers identity and
narrative from a theoretical perspective, along
with the chapters on context and programme,
it forms the foundation upon which the design

is developed.
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© University of Pretoria



4.1 INTRODUCTION

This chapter is aimed at answering the
question: What is the role of narrative design
in facilitating the emergence of identity in a
contemporary South African context?

The above question is relevant to the
study as the intended outcome is a spatial
design intervention that would facilitate the
expression and emergence of contemporary
South African

outcome it is necessary to explore identity

identities. To achieve this
and narrative, and the relationship between
them, from a theoretical perspective in order
to understand the spatial implications of
these concepts. As mentioned in chapter 1,
King's dissertation “[We Are] designing: the
South African Pavilion for World Expo 2020,
Dubai, UAE" (2016)" provided the starting
point for the theoretical stance taken in this
study. Her work is primarily based on Bhabha's
theory of ‘'The Beyond' that deals with cultural
hybridity and interstice (King, 2016). In the
current thesis the focus is on narrative identity

and how it becomes spatially significant.

At the beginning of the chapter the issue of
‘identity’ is defined and its relevance within
the South African context is established. A
definition of identity, grounded in current
outlined. The

between the spatial disciplines and identity

literature, s relationship
is then investigated, highlighting the role
of the event. The

already been mentioned in the context and

idea of narrative has

programme chapters; however, in this chapter
it is considered theoretically, in its own right.
Thereafter the concept of narrative identity
is introduced, suggesting an approach to
identity  construction through narrative.
Possibilities of translating narrative into spatial
form are discussed. The chapter is concluded
by extracting essential ideas in terms of
identity, narrative and space that will act as
both conceptual generators and informants

for the design process.
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4.2 IDENTITY
4.2.1

In our current global world view, in the so-

Issue of Identity in South Africa

called post-modern era, we are often defined
in terms of what we no longer are: post-
modern, post-colonial, post-apartheid, etc.
Our sense of identity is increasingly shaped
by peculiar multiplicities: both here and there,
and neither this nor that, at one time and at
the same time. Marginality and Otherness
become affirmative signifiers of identity
(Bammer, 1994, p. xii): “I am not traditional

" //I

Venda”, “I am not a typical-Afrikaner”, “I am

both ...”

In a South African context, the question of
contemporary identity is further complicated
by our discriminatory past. During the
colonial era the right to cultural autonomy
and self-realisation of local peoples was

dismissed in favour of Western thinking,

and then perpetuated under apartheid
with the suppression and denial of the
expression of local, indigenous identity

(Noble, 2014, pp. 111-112). Thus, questions
of identity in contemporary South Africa are
grounded in the racial politics of our history,
while we are simultaneously attempting to
establish a new, inclusive space of belonging
and understanding of who we are. The
construction of identity is a constant process
of negotiation between the experience of
historical displacement and the emergence
of new cultural expressions (Bammer, 1994, p.

Xiv).

There is much that coheres between colonial
rule and apartheid. A brief discussion of
decoloniality is appropriate if we are to
determine the role of spatial design in our
present context (Noble, 2014, p. 112). It is
even more necessary to consider decoloniality

within the discourse on identity.
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King suggests that:

“Within the South African context, we have not
tried to completely dispel colonial influences,
rather we have built upon and appropriated
them into contemporary culture/society”
(2016, p. 38).

However, it must be considered whether this
appropriation was due to choice or due to the
lack of space and opportunity to re-define
what a contemporary South African culture
could be. Ndlovu-Gatsheni offers a counter-
argument that globalization is still driven by
coloniality in our daily existence (2015, pp.
486-487). Coloniality is differentiated from
colonialism in that it refers to invisible power
structures that resulted from colonialism yet
still exist today, defining our world views,
culture, interactions, knowledge production
and identities:

“Coloniality ... exists in cultural patterns, in
common sense, inthe self-image of peoples, in
aspirations of self, and so many other aspects
of our modern experience” (Maldonado-
Torres quoted in Ndlovu-Gatsheni, 2015:487).

this

requires

In  response to understanding,

decoloniality liberation  from
coloniality as a complex matrix of knowledge,
power, and being (Ndlovu-Gatsheni, 2015, p.
490). Inherent in this requirement are ideas of
multiplicity and hybridity, driven by the need
to subvert the homogenising dominance of
Western narratives in contemporary South

African society (Noble, 2005, p. 2).
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In light of the above, additional issues need
to be addressed in the current approach to
identity in South Africa: post-apartheid efforts
to rediscover and reconstruct a sense of
collective belonging were, understandably,
concerned with questions of remembrance,
traditional heritage and the recognition of
formerly subjugated narratives and voices.
While the relevance of these concerns is
not questioned, it must be recognised that
the complexity of the situation requires an
approach “beyond trite arguments, such as
a binary logic, which narrows choice between
modernisation and tradition” (Noble, 2014, p.
112).

Secondly, Walker notes that in South Africa’s
current political agenda of ‘multi-culturalism’,
"each race-group is associated with a
particular (if fuzzily conceptualised) cultural
complex” (2014, pp. 209-210). Nonetheless,
this

contemporary theories of culture as fluid,

understanding not only contradicts
porous and contested but, more pertinently,
disregards the significant cultural hybridity
and multiplicity of South African identity
(ibid). Multi-culturalism (the idea of a ‘rainbow
nation’) identifies cultures and communities
as being separate-yet-equal, but this does not
allow for association with multiple ethnicities
or the intersection of and interaction between
which

where new identities start to emerge (figure

different socio-cultural settings, is
4.2). As such, it is necessary for us as South
Africans to actively participate in the discourse

surrounding our identity.

emerging hybrid identities
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“African culture [identity] is not something to
be defended as though it needs apologetic
support. To the contrary, African culture is
something to be questioned because the
questioning act keeps culture alive” (Fanon in
Noble, 2011, p. 8).

Through continuing to explore the multiple,
complex and contradictory realities of our
society and finding new ways of negotiating
and engaging it (Klopper, 2014, p. 248), hybrid
identities can emerge, shaping new socio-
cultural landscapes. Interactive and discursive
public spaces can become platforms for
interrogating and engaging with identity and
self-expression.

4.2.2  Emerging democratic spaces

Noble suggests that a new South African
architecture is emerging and an imaginative
approach is essential in addressing the
issue of social identity in design. An open
engagement between others and ourselves
would influence how we perceive our political
democracy and the space which embodies it
(Noble, 2014, pp. 114-115). Lehloenya calls for
an approach that intervenes in the agendas
and ideologies of politicians, to create new
levels of interaction that assist in the creation
of a new democratic identity for South Africa
(2015, p. 149). Public space that represents
democratic ideals has to do with thought
and with action, with participation and
conversation (Noble, 2014, p. 114). If South
African architecture intends to contribute to
the formation of authentic social identities,
it needs to facilitate the widest possible
level of public interest and participation.
A collective identity can only evolve from
design through the practice of discourse and
interaction in public space (ibid, p. 119). An
alternative to the current formalist approach
of symbolic monuments and forms would be
activity-driven spatial interventions where the
"architecture accommodates and celebrates
differences within multi-cultural societies”
(Van Rensburg & Da Costa, 2008, p. 35).

4.2.3  Anunderstanding of Identity

In this study the identity of an individual or
group is not understood as being stable or
fixed; it is incomplete, perpetually in flux,
and a continuing hermeneutic loop of self-
interpretation and self-reflection  (Noble,
2014, pp. 113-114). In addition, individuals are
seen as multiple and contradictory inhabitants
of a diversity of communities and these
communities are constructed in a variety of
discourses, through all the social relations in

which we participate (Massey, 1994).

Figure 4.3. Scales of Identity
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As such, in this study Western thinking
that “assumes societies are homogenous
in nature with a [singular] shared common
culture” (King, 2016, p. 23) is rejected. To
replace the idea of a single, national identity,
the term ‘collective’ identity is proposed for
describing the “amalgamation of disparate
and heterogeneous parts, plural traditions of
peoples whose complex, shifting interactions
make up the actual shape of what we then
imagine as a nation” (Bammer, 1994, p. xv).

These definitions are illustrated in figure 4.3.

Bammer describes this concept of identity as
formed through an intracultural process that
constitutes community — one of connections
across traditional roots, political histories and
modern world views (ibid). Bhabha elaborates
that it is at the interstices, the in-between
spaces and overlapping moments, of these
collective experiences where nation-ness and
community identity are negotiated; interstice
and hybridity become a means of complex
culture production by allowing the articulation
of cultural differences (King, 2016, p. 24;
Bhabha, 1994, p. 269). Klopper describes ‘new
ethnicities’ (or contemporary identities) as
"multiple, porous, complex and shifting”,
originating in a contemporary moment lived
fluidly and differently, where boundaries are
easily and repeatedly crossed, affected by the
past but, more importantly, entangled in the
here and now (2014, p. 235).

Figure 4.4. Identities of Place
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An intangible relationship exists between

Identity in the Spatial Sense

people and their environments — a mutually
defining processin which identity is negotiated
through human interaction with physical
space (Low & Lawrence-Zuniga, 2003, p. 14;
Sharr, 2012, p. 3). As such the organisation of
space can be understood as a social construct
and, inversely, human and social interactions
are inherently spatial (Van Rensburg & Da
Costa, 2008, p. 47). Massey concurs: “the
formation of the identity of a place — its social
structure, political character, ‘local’ character
—is a product of social interactions” (1994, pp.
120-121).

Social interactions inscribe meaning onto
space; “experience is embedded in place and
space holds memories that implicate people
and events” (Low & Lawrence-Zuniga, 2003, p.
13). Inthis way architecture both reflects culture
and physically constitutes it (Sharr, 2012, p. 6).
Although social practices can activate spatial
meanings, these meanings are not fixed in
space or time. Inhabited space holds within it
emergent qualities of experience and meaning
that are temporarily activated through ritual
or event (Low & Lawrence-Zuniga, 2003, pp.
10-14). Thus, meanings or associations with
place are subject to the rituals, interpretations
and identities of the users. In this way space
creates a cultural context that allows for the
articulation of identity through interaction
and

experiential qualities are characteristic of

and interpretation. These temporal
the interior design discipline and require a

human-centred approach to spatial design.

As humans we establish meaning through our
interconnectedness with one another, as well
as our interactions and interconnectedness
with our environments "both personal
identity and those envelopes of space-
time in which and between which we live
and move are constructed through that

interconnectedness” (Massey, 1994, p. 122).
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If space is understood in this way, it follows
that the identities of place, too, are inevitably
unfixed, precisely because the social relations
from which they are constructed are, by
their very nature, dynamic and changing.
Additionally, the identities of place influence
the production of further social effects
through the juxtaposition and contradictions
of these social relations (Massey, 1994, p. 169).
Thus, the spatial can be seen as constructed
out of the multiplicity of social relations and
interactions. Figure 4.4 illustrates how, in
the same way that personal identities are
understood to be multiple, shifting and
complex, so too are the identities of place
(Massey, 1994, pp. 4-7).

Therefore, space cannot exist in isolation
from culture and society; rather, it forms an
interrelated connection of people, activity
(event), material environments and identity
(Sharr, 2012, p. 225). The meaning of space
is understood as being defined by human
interactions, which in turn creates a cultural
context. In this context space and identity
have a reciprocal relationship, where the
physical informs the intangible associations
and vice versa — see figure 4.5. This implies
that by facilitating discourse and interaction,
space has the inherent ability to allow the
emergence of new social identities and that
those identities will be multiple — a continuous
process that allows space to simultaneously
represent existing identities and facilitate the
construction of new, hybrid identities.

Figure 4.5. Space - Identity Relationship
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4.3 NARRATIVE
4.3.1

Ricoeur suggests that our identities are

An understanding of narrative

formed through the stories we tell about
ourselves. These stories represent life through
the unfolding of narrated time (Noble, 2014,
p.
understanding of narrative within the context
of this study must first be established.

113). In order to explore this idea, an

Narrative can be defined as the primary
cognitive process in which humans relate to
a world of meanings (Pihlainen, 2017, p. 2).
Rigney offers a slightly more structured (and
academic) understanding of narrative as “the
representation of a set of chronologically
and logically connected event”, although
he then proposes that this basic definition
allows for interpretation and elaboration in
different ways: the phenomenon referred to
as 'narrative’ can combine any ‘set of events’
(factual or imaginary) and ‘representation’
(through

ideas or meanings. He also concludes that

any medium) to communicate
narrative is not a property of reality itself,
but is the way we represent our reality and,
in the process, interpret it (Rigney, 2017, pp.
3,10). This description is extended by Noble
who suggests that “we live through multiple
identities” that allow us to negotiate the
world within various social scenarios, scales
and environments (Noble, 2014, p. 111).
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Mdlalose links narrative to an African world
view, describing it as “an age-old performing
tradition; it was revered as a way of life” (2014,
pp. 128,131). Storytelling fulfilled various
functions in the African tradition, including
the passing on of histories, teaching of
values, and gaining understanding of the
world — for example, the story of the African
Creation Myth that has been passed down
through generations through oral storytelling.
" African practices treat life as interconnected,;
accordingly, voice is not separate from action,
thought or feeling” (ibid). Thus the practice
of storytelling becomes an intangible, living
heritage - linking the past to an understanding
of the present.

Narrative is understood as the process in which
we (as humans) extract meaning from our
world. It comprises multiple interpretations
and realities and as such narrative is inherent
to our being. Additionally, it is an appropriate
approach to dealing with contemporary
identity in a South African context, as the
concept of narrative and storytelling is rooted
in the African tradition.

Pihlainen describes narrative thinking as
having various objectives. One of these,
principally, is the opposition of a singular,

static narrative

reality or experience
allows for contradiction and ambiguity, “(re)
producing the complexity of experience”
(2017, pp. 12-13). Subjectivity becomes an
inherent characteristic of narrative. Each story
is subject to the interpretation of the narrator,
who establishes where the story begins
and ends, and what the central subject of
the story includes (Rigney, 2017, p. 10). This
subjectivity is not only determined by what is
being told but also by how it is being told; the
representation of the narrative affects how it
is received and interpreted. Rigney suggests
that:

Figure 4.6. Narrative Space
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“Narration may be a poetic act (in the original
meaning of poiesis: making), and historical
narratives more closely resemble the purely
imagined stories produced by poets” (2017,
p. 11).

However, the real world does not present
itself in the form of structured stories with
beginnings, middles, and ends, with central
subjects and conventional characters. These
principles of narrativity in the representation
of reality would require real events to display
"the coherence, integrity, fullness, and closure
of an image of life that is and can only be
imaginary” (Rigney, 2017, p. 14).

need

Narrative  thinking the

to continuously find new ways of giving

suggests

expression to a world that is itself subject to

constant change, multiple interpretations

and innumerable influences. This can only

be achieved by allowing self-reflexive
representations, creating multiple
interconnected storylines and forms of

narration that invite participation in an open-
ended story world (Rigney, 2017, pp. 15-18).
Narrative design would require space to
reflect similar qualities, becoming an open-

ended story-experience (figure 4.6).
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432
Noble proposes that the philosophy of

Narrative Identity

Paul Ricoeur on narrative identity “seems
especially relevant for dealing with post-
colonial/post-apartheid questions of personal
and collective identity”. For Ricoeur, the
question of selfhood, ‘who am |7, is one that
requires a continuing hermeneutic dialogue
of the self with itself. The dialogue is one
that requires external symbolisation and
expression, which often takes the form of
narrative (Noble, 2014, p. 113). In the case of
this study, in an African context, this question
takes the form of ‘who are we?’, with the ‘we’
comprising multiple and interconnected ‘I's.
This narrative mediation, between reality and
the self, allows for the dynamic unfolding of
the human persona or identity.

It is, if you will, a 'live’ play where one actively
partakes in the formation of the plot that
constitutes the projected motion of the self,
as a being that lives in time. We have here a
notion of identity that respects the harmonies
and dissonances of time (Noble, 2014, pp.
113-114).
Ricoeur distinguishes between historical
(factual, reality) and fictional (imaginative,
perceived) narratives. Narrative identity,
illustrated in figure 4.7 is formed at the
intersection where fictional and historical
narratives meet, converge and ultimately
combine, which means that identity flows
between domains of the public and the
personal, and the imagined and the social,
as well as between moments of past, present

and future.

'/

Figure 4.7. Narrative Identity
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Included in this study would be the physical
space of architecture and the intangible
space of discourse and interaction. Our
sense of ‘who we are’ is produced within an
imaginative space of narrative interaction — a
space formed between the self and that of
others (Noble, 2014, pp. 113-114).

Other theorists share a similar understanding.

Pihlainen describes how narratives are
natural to human ways of thinking, yet have
no ‘natural’ structural correspondence to the
world and their content is in no way specified
or fixed. Instead of concentrating exclusively
on the truth, narratives provide ‘'metaphorical
insight’ and a 'narrative truth’ that satisfies
the desire for meaning (2017, pp. 2-8). Rigney
adds that “whether the events in question are
real or imaginary is in principle irrelevant to
the definition of narrative” (2017, p. 3), while
Hall describes narrative as being formed
at the unstable point where the stories of
subjectivity meet the narratives of history
and culture (Hall quoted by Schwarz, 1994, p.
157). This ideology avoids any singular claim
to the truth, “since it believes that reality is
too complex to be fully grasped by one world

view" (Pihlainen, 2017, pp. 2-8).
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In other words, we form our identities through
a narrative understanding of reality by
attaching our own perceptions and meanings
to the factual narratives (histories, events,
spaces) that make up the world, implying
that different, individual narrative identities
can emerge from the same factual reality. Yet,
our varied senses of subjective and collective
belonging are intertwined, and are constantly
open to re-imagination. Noble suggests that
it is this “re-imagining, of re-identifying with
ourselves and with others, what we in present
day South Africa so desperately require”
(2014, p. 14).

433
Rodman highlights the “phenomenological

Narrative Design

problem of constructing a shared narrative
from individually unique experiences” (2003,
p. 210). The challenge is extended to the
translation of this shared narrative into spatial
form. Noble suggests that such an approach
should be emancipated and inter-subjective,
embedded with opportunities for public
expression and imaginative capacity which
invites appropriate interaction (2014, p. 117).
It requires strategies that integrate form,
temporality and event to allow for public
space to be continuously occupied in different
ways (Van Rensburg & Da Costa, 2008, p. 45).

Since space is socially constructed, in the
same way as identity, a physical environment
can be multiple and complex in the sense
that it represents and expresses a plethora of
meanings for different users (Rodman, 2003,
p. 212). The use of narratives to attribute
meaning to place emerges from a local
population or individual’s interaction with and
experience of place. Representing multiple
understandings of places and their associated
meanings within a society or community
emphasises the role of place in constructing
identity (Low & Lawrence-Zuniga, 2003, p. 16).
In other words, architectural sense-making and

the construction of identity are both narrative
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constructions. Narrative, or storytelling, gives
architecture the ability to change and adapt,
embracing multiple viewpoints and extending
perceptions (Sharr, 2012, pp. 228-231).

Ifidentity andinteraction are understoodin this
way — as lived, dynamic, phenomenological
moments intrinsic to public space — it follows
that narrative plays an important role in
producing and communicating a spatial
experience. Bevolo suggests that, on an
urban scale, a city and its community is too
complex to be represented in traditional,
static ways — the representation needs to be
rooted in social culture and articulated in
the form of narratives (2015, p. 75). As such,
the telling of stories through events can be
linked to physical aspects of experience
design as well as the intangible meaning
associated with ‘moment’. It is also a means
of confronting and dealing with social and
cultural challenges and contributing to
community identity. Thus, emphasis should
not only be placed on creating and telling a
story, but also on “having a narrative identity
that permeates” the design (Richards, et al,,

2015, pp. 8-9).

Rigney proposes a narrative “made up of
multiple short chapters that invites its reader
to follow different pathways through its
pages” and which structures information in
ways that do not necessarily converge to a
single point of view (2017, p. 16). This thesis
study proposes a spatial approach that follows
similar principles, allowing the inhabitants
of space to experience it in different ways,
thereby constructing their own narratives.
Various ways of achieving this ‘narrative space’

are discussed in the following section.



4.4 SPATIAL TRANSLATIONS OF NARRATIVE

Spatial interventions should be
conceptualised as a “dynamic construction
of places [that] represent a temporary

grounding of ideas” (Rodman, 2003, p. 218)
— places that are more than settings for social
activity or mere reflections of society, but that
rather allow people to construct their own
narrative of place. Additionally, they need to
accommodate both overlapping narratives
and competing, contradicting narratives (ibid).
These narratives are not necessarily linear;
they can be interpreted as fragments, cross-
cutting and alternating between moments
and stories (figure 4.8 - a). Alternatively,
narratives can be layered (figure 4.8 - ¢),
developing and revealing new structures and
connections (Klopper, 2014, p. 247).

Van Rensburg and Da Costa propose an
architecture of transient boundaries (figure 4.8
- b) wherein spaces can intersect and connect,
allowing an exchange of ideas and identities.
They advocate for “non-prescriptive space”
and new urban forms of communal ownership
be

multiple

where differences can negotiated,

integration between levels of
identity can take place, and predictability
and emergence are accommodated. Public
spaces, such as streets and squares, should
be reimagined as event spaces that allow
fluidity of movement and interaction, as
well as manipulate the relationship between
architectural object and space to create
conditions that allow events (moments) to
determine spatiality. Thus, space is activated
and experienced through temporal patterns,
rhythms and interruptions (figure 4.8 - d), (Van

Rensburg & Da Costa, 2008, pp. 35-37).

Noble suggests that, in an imaginative,
architectural sense, narrative may also be
mediated through materiality (figure 4.8 -
e). He introduces the notion of a material

metaphor in which, when explored through
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a new medium, one material is suggestive
or expressive of another. In this way relations
of time and narrative (the present-past) are
paralleled with materiality (2014, pp. 120-122).
It is important to understand that Noble is not
suggesting appropriation of the traditional
but
architecture that reinterprets yet resonates
with

or historical, rather a contemporary

cultural and vernacular narratives.
However, it is suggested in this study that this
is a concept that should be further explored.
Materiality not only provides the designer with
the ability to visually communicate narratives,
but through its sensory application it can
become an embodiment of narrative through

experience.

Additionally, the principles discussed in the
programme chapter also become relevant in
achieving narrative in space. To summarise,
co-creation (figure 4.8 - f) is a strategy in which
design is seen as a co-creative platform where
interaction takes place, becoming a means of
communication or expression and facilitating
deeper levels of engagement that involve
the participants in the process (Richards,
et al, 2015, p. 8). Moment (figure 4.8 - g)
can be described as a “multi-dimensional
2007, p. 72

comprised of multiple, temporal, individual

phenomenon”  (Berridge,
experiences or moments. These moments,
as a collective, become the narrative of
the event. Additionally, the designer needs
to consider how the spatial and temporal
elements of the event can be extended for
the benefit of the social, urban context (ibid,
p. 203). In other words, the design should
leave a residue, both tangible and intangible,
that continues the narrative once the event or

moment is over.
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4.5 CONCLUSION

To summarise, inthis chapteran understanding
was given of identity as a plural and complex
construction  of  self-interpretation  and
reflection. The term ‘collective identity’, of
a community or nation, was defined by the
combination and interaction of multiple and
varied hybrid identities that evolve and change
in relation to one another. The question of
contemporary identity in South Africa was
discussed, highlighting the need to engage
with this issue and constantly reinterpret our
sense of self in order for new identities to
emerge. Identity was then considered from
a spatial perspective, illustrating a reciprocal
relationship between architectural space and
identity and how this would be applicable
in terms of new South African architecture.
Space is understood as a cultural context that
allows for the articulation of identity through

interaction and interpretation.

The concept of narrative was introduced
as a means of constructing and expressing
identity, due to its subjective and multiple
nature that can continuously be reinterpreted.
This was expanded on through the notion of
‘narrative identity’, which describes identity
as being formed at the intersection of factual
and perceived narratives. It was proposed
that architecture can become a spatial
representation of narrative in various ways.
Space becomes a 'factual’ narrative that users
canengagewith andattachtheirownnarratives
to, ultimately facilitating the emergence of
multiple, interconnected identities. Various
strategies for translating narrative into space
were discussed, and these strategies will
inform the conceptual approach in chapter
6. In the following chapter, event and urban
space precedents are analysed with reference

to their narrative qualities.
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Precedent Study

Figure 5.1. Precedents
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5.1 INTRODUCTION

In this chapter precedents are analysed with
the intention of identifying principles that can
inform the design process. The key concepts
identified in the context, programme and
theory chapters act as informants for the

selection and analysis of the precedents.

The precedents have been categorised
according to public event structures, identity
and expression, and interactive urban objects
(figure 5.2). Each precedent is evaluated in
terms of the spatial principles that make it
successful in its category. Precedents are
also considered in terms of their narrative
representation, with reference to the theory
chapter. In each case, a brief description of the
project is given, followed by a discussion of
the analysis relating to images and diagrams
and a conclusion extracting relevant principles
from the precedent.

The public event structures and expression
and identity precedents have been coded
according to the same categories used in
the programme mapping in order to identify
common elements; the interactive urban
objects are not included as they lack the
spatial qualities relevant to the analysis. The
chapter is concluded by highlighting the most
significant spatial principles and approaches
to narrative design.
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5.2 PUBLIC EVENT STRUCTURES
5.2.1 Casa Do Quartiero

Designer: Orizzontale
Location: Ponta Delgada, Azores Islands
Year: 2016

Type: Semi-permanent installation

Casa do Quarteirao is a semi-permanent
urban installation consisting of two parts,

a small pavilion to host community events

and a terrace structure with seating. The two

elements define a central public square where Fire 5.3. Allows ultiple activities
gathering can take place. The intention with (Orizzontale, 2016)

the project was to establish dialogue with the
area, culture and local community, “promoting
a favourable environment for sharing and co-
creation” (Orizzontale, 2016), and creating a

sense of identity.

In the design modular fames are used that can
be reassembled into multiple configurations,
facilitating a variety of community activities
(ibid) and giving clues as to how to

encourage adoption by the community. The

Figure 5.4. Central public space (Oriota/e,

installation was constructed with help from
the community; nonetheless, appropriation
of the space is limited to allowing different
uses and activities by making changes to the
structure, but does not extend to allowing
users continued co-creation of or expression
in their environment.

Thresholdis akey principle implementedin the
design, with the two structures accentuating
the existing entrances to the alley as well
as being defining elements, framing the
new gathering space between them. The
structures, while allowing inhabitation,
become supporting infrastructure for the
central public space. A single material and
modular system is extrapolated and adapted
for simple construction and flexibility of space.
These are supplemented by the addition of
plants and coloured posters that add a layer

of personality and intimacy. e

Figure 5.5. Threshold (Orizzontale, 2016)
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Multiple levels, nooks and platforms
encourage lingering, inhabitation and varying
levels of interaction, while height allows for a
different perspective on the town. However,
the overall scale of the installation respects

the existing buildings.

The narrative of the installation is not obvious
in the structure itself, but is informed by the
community members and how they use the
space. The form of the installation, however,
does hold a narrative quality in how it fits into
the existing alley and responds to the typical
layout of the town, “inspired by the intimacy
of traditional Azorian residential architecture”
(Orizzontale, 2016). The materiality juxtaposes
the old, existing buildings and highlights the
urban fabric as if it is ‘holding it together’. This
informs the intended design in that Salvokop
has a particular heritage fabric and urban form
that is part of the narrative of the design. The
precedent is relevant to the proposed design
as it embodies the same intentions — an urban
space that can host an event and facilitate
gathering, as well as have an extended life as

a platform for community appropriation.

Principles:

o Use of thresholds

. Framing existing space

o Adjustable, modular form
o Urban to human scale

Figure 5.6. modular system

LB |

Figure 5.7. Thresholds define central space

Figure 5.8. Interaction with existing fabric

Figure 5.9. Levels allow appropriation

59

© University of Pretoria



5.2.2 Storefront for Art and Architecture

Designer: Steven Holl, Vito Acconci
Location: New York City, USA
Year: 1993

Type: Permanent gallery space

The Storefront for Art and Architecture is
an exhibition space intended to act as a
public forum for emerging voices in order
to generate dialogue and collaboration.
The space is long and narrow; as such, the
most dominant feature is the building’s long
facade. The designers punctured the facade
with hinged panels, challenging the symbolic
border between public and private. When the
panels are open “the facade dissolves and
the interior space of the gallery expands out
on to the sidewalk” (Holl, n.d.). The gallery
hosts various exhibitions and installations,
allowing the artists to add their own layers
and interpretations to the space. It allows for
varied combinations of visual languages and
spatial configurations, creating new spaces
and diverse types of public interaction,
essentially becoming a canvas for different
personal narratives.

Temporality and reinterpretation are key
aspects of the Storefront. The changing
the

space remains relevant and interesting to

exhibitions and activities ensure
the immediate community as well as the

occasional urban passer-by. A constant
reimagining of the space facilitates continuous
engagement with its environment, forming a
dynamic relationship between the space and
its surrounds. Spatially the various openings
and panels allow for different configurations
by the curator or artist, but also enable public
users to move through and engage the space
as they choose. Figures 5.8 to 5.11 illustrate
how the gallery has been interpreted and
configured in various ways: the planes can
become furniture — seats and tables, doors or

entrances, frames or surfaces for display.
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Flgure 5 10. Facade as series of thresho/ds
(Modlar, 2018; annotated by author)

Figure 5.11. Planes as furniture elements
(Modlar, 2018; annotated by author)

Flgure 5.12. Facade interacts with context
(Modlar, 2018; annotated by author)

Figure 5.13. Relationship between interior +
exterior (Modlar, 2018; annotated by author)
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It is also noteworthy that from a distance
(figure 5.15) the facade is experienced as
almost two-dimensional; it has a graphic,
two-dimensional surface quality, while on the
sidewalk the fagcade is experienced spatially
as an extension of the interior.

STRERT

The identity and design language of the
Storefront lies in its relationship with the
sidewalk and urban environment, achieved

by the creation of multiple thresholds and

elements that spill out onto the street. These
. . . . INTegoe - EXTELICE

engage the public, encouraging interaction ovE Eunp

and contesting typical urban public-private Figure 5.14. Plan illustrating street interaction

boundaries. The value of this precedent lies in

this interaction between the gallery space, the

urban environment and the users.

The Storefront could be improved through
participation or co-creation. It has the

potential to become a platform for people

=

¥~ ¢y veentst + Hoi 2ens P MOV EBMENT

to voice their opinions and contribute to
their urban environment, yet currently this
characteristic is limited to the expressions of
selected artists. From a narrative perspective, Figure 5.15. Facade adaptability
the space relies on the interpretation of the
artist or the curators’ interpretation thereof,
and when unused (not exhibiting) seems

obvious in its ‘emptiness’.

Principles:

® Threshold as linear spatial experience

e Overlap of interior and exterior boundaries
¢ Defining urban space and activating street
edge

® Permanent space with temporary identities,

constantly reinterpreted

Figure 5.17. Facade viewed from across the street (Modlar, 2018; annotated by author)

61
© University of Pretoria



5.2.3 8 1/2 YAP MAXXI

Designer: Orizzontale
Location: Rome, Italy
Year: 2014

Type: Event installation

8 1/2 reflects public space as a space for
intimate interaction and individual moments,
as well as event, spectacle and collective
representation. The installation comprises
the ‘wall’ — which functions as the entrance,
stage and LED visual feature, and the arena
— a common space for gathering, display,
discussion or relaxation. The two elements are
connected by a canopy that defines the space
below. The wall is a sculptural element that
the public can interact with but also becomes
a stage to host events. Functioning as a scenic
backdrop or technical infrastructure, it also
has an upper level to be used in shows or
accessed by the public (Orizzontale, 2014).

Similarities in the design approaches of this
precedent and Casa do Quarteirao illustrate
a consistent approach to public space by
Orizzontale, not only in material choice but
also in the use of thresholds, levels and the
insertion of multiple elements to frame or
define a central space. This project, however,
was conceived as a temporary installation
for the Maxxi museum plaza and is not
imbued with the same narrative quality as
the former project. The designers describe
how the installation imagines public space
as a place of intimacy and interaction as
well as the territory of event and spectacle,
and that a duality exists between collective
and individual, public and private (ibid). The
installation successfully creates an interactive,
well-defined public space and manages to
translate the idea of duality, but the nuances
of intimacy versus spectacle and collective

versus individual are not conveyed.

Figure 20. LED ingtallation (Orizzontale,
2014)

INTERIOR-EXTERIOR
PUBLIC SPACE

"R “CONNECTION
Figure 5.21. Wall as third space (Orizzontale,
2014)
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The physical permeability of the installation
structure connects two public spaces, while
the structure itself becomes a third space for
both gathering and movement. The visual
permeability contributes to the interpretation
of boundary-defining elements as thresholds,
making the installation more accessible
because users can visually engage with and
understand the structure before entering it.

This project applies simple elements and
materiality to create complex, multivalent
spaces. Lighting and event (moment) are
used to influence the character of the space
at various times of day, contributing to the
changingidentity andtemporality of the space.
The LED wall (figure 5. 20) is exaggerated as
a branding element, becoming a sculptural
feature while also allowing for customisation
through text and colour. The application of
lighting as material as well as branding tool
is relevant in the communication of identity
in the proposed design for Freedom Park/
Salvokop.

The installation is created by ‘relational
objects’ (Orizzontale, 2014) that are spatial in
their own right and also define space between
them (figure 5.22). The most prominent of
these is the wall, pictured in figure 5.23. The
wall can be inhabited by users as a pavilion
or platform, while also becoming a threshold
— creating a visual and physical connection
between the open spaces on either side.
Additionally, the ‘front’ and ‘back’ of the
wall host two different functions (figure 5.24),
a stage on one facade and a visual LED
installation on the other. This understanding
of object in space — as interior space — as
threshold — as boundary of exterior space —
can be implemented in the proposed design
as a way of translating multiple narratives into
space, and creating ambiguity that allows
participants to form their own interpretation
of the installation.

Principles:

® Permeability — visual and physical

* Multiple experiences of threshold - object
- space

e Dual Functionality, relational objects

e Character of space determined by moment
and event

e Lighting as feature/ branding element

Conuvet ELEMErSTS
“+ Devwe

SPACE Relow

STARE / WALL

Figure 5.22. Components defining space
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Figure 5.23. "Wall" as interior space and
threshold
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Figure 5.24. Front and Back of Wall
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5.2.4  Festival Kanal Towers

Designer: BC Architects & Studies
Location: Brussels, Belgium
Year: 2012

Type: event installation

The Kanal Towers were designed as a
combined photographic exhibition and food
festival. Built from pallets, scaffolding and
printed canvas, the materials responded to
the urban quality of the city and allowed for
efficient and cost-effective construction. The
photographs depicted local citizens and
could be seen from various viewpoints around
the city. The towers ‘opened up’ on the
Sunday to become a community dining area
for the food festival. The intent was to create a
"focal interaction point” (figure 5.25) between
the neighbourhood, visitors and coincidental
urban dwellers (BC Architects, 2012; Baker,
2014, pp. 156-159).

The installation was designed to respond to
its context in form and materiality — not to
mimic but to interact with the identity of the
city, specifically in the materiality, which was of
an urban, temporary nature yet reflected the
layering and palette of the existing buildings
(figure 5.26. The form complemented the
cityscape as a temporary addition; it was
clearly new but appeared to be one with the
urban environment (figure 5.27). Appropriate
scale played a role here. The installation
served as a focal point, a visually identifiable
landmark and point of orientation, but also
mediated between the urban environment

and the human body.

In the construction method (figure 5.32)
the temporary nature of the installation was
embraced, but it held potential for adaptation
and reuse or recycling: frame and infill systems
could be disassembled and reassembled
easily, requiring low-skilled construction. This
method also allowed the incorporation of
expression or branding onto the infill —in this
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A S T
Figure 5.25. Focal interaction point

BRANDING IN
STRUCTURE
.

Figure 5.27. I\/Iata/ity rsponds to context
(BC architects, 2012; annotated by author)

-~

(BC

Figuré 5.28.mporarily part of Cityscape
architects, 2012; annotated by author)



case, printed canvas - thus branding became
inherent to structure. An extension of this
method could include multiple types of infill
to the base frame structure to reflect different
narratives or identities, or it could allow users
to contribute to the infill over time as a form
of co-creation.

In this precedent a different approach was
applied to ‘object in space’, where the
installation became a single object which
defined the space surrounding it. Two aspects
influenced this approach: the first is non-
hierarchical accessibility as the installation
had multiple access points from various
directions (figure 5.31), defining small pockets
of space at each opening and encouraging
circulation around the structure. Secondly,
the installation ‘opened up’ (figure 5.30) at
a specific time, creating a moment of climax
and revealing a new aspect of the space.
However, this intention was not realised to
its full potential. It is suggested in this study
that the ‘unfolding’ of space could have
been exaggerated to create new spaces of
interaction and experience, contributing to
the narrative of the installation.

The narrative aspect of the installation was
limited to the photographs of random people
on canvas and did not really ‘tell a story’. It
relied on the initiative of users to create
moments and activity, as the space did little
to facilitate this. This precedent is not as
effective in defining gathering spaces or
spatially communicating narrative or identity
as the other precedents; nonetheless, the
Kanal Towers are relevant to the intended
design in their response to context and
materiality, becoming a temporary addition to
the cityscape, and as an exploration of form

and "unfolding’ of space.
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Principles:

e Landmark/ Focal Point

e Scale within urban context

e Branding inherent to structure
® Materiality + Construction

e Unfolding space
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Figure 5.29. Structure and scale
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Figure 5.31. Pockets of Space
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Figure 5.32. Construction
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5.3 IDENTITY + NARRATIVE

5.3.1 Serpentine Pavilion

Designer: Diebedo Francis Kere
Location: London, UK
Year: 2017

Type: Temporary pavilion

The first Serpentine Pavilion to be designed
by an African architect draws inspiration
from the architect’s cultural background. The
design consists of a round steel and timber
canopy with 4 separate wall elements that
allow access from different approaches.
The roof catches rain water, illustrated in
figure 5.38 , symbolic of the human need for
water. A sense of openness, lightness and
transparency is achieved by allowing air to
circulate freely and leaving perforations in
the wall pattern. The canopy is illuminated
at night (figure 5.36) with the intention that
“the Pavilion will become a beacon of light,
a symbol of storytelling and togetherness”
(Kere in ArchDaily, 2017).

Narrative is present in the conceptualisation
as well as implementation of the pavilion
through the interpretation of the tree as
gathering space in the African tradition -
see figure 5.33. It is continued in the spatial
translation of African themes and symbols
such as community, water as an important
source of life, and light as a beacon drawing
people together. The communication of these
symbols is not immediately obvious, but is
intrinsicto the structure and function. However,
itis unclear how storytelling and togetherness
are facilitated in the design, as there are no
spatial elements which encourage lingering,
interaction or gathering in the pavilion.

This precedent is most applicable in its
approach to materiality and pattern (figure
5.35) — the ‘traditional’ triangular pattern is
interpreted in a combination of contemporary
materials such as steel, concrete and timber.
Still, the significance of the triangle as typically
'African’ and the deeper symbolism thereof

CIRCULAR F ORIl
Figure 5.33. Tree as gather:ng space

(Archdaily, 2017, annotated by author)

- Jgo ERIA
Figure 5. 34 Spatial composition (Archdaily,
2017, annotated by author)

Figure 5. 35. Pattern and mater/a Ity (Archda/
2017; annotated by author)

Figure 5.36. Beacon of Light (Archdaily, 2017,
annotated by author)
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can be questioned. Materials are detailed
so that the structure creates various textures
and versions of the pattern, as highlighted in
figure 5.37.

Detailing creates permeability in the structure,
allowing light to filter through seemingly solid
elements such as the walls and canopy. The
pavilion notably does not have any straight
or linear forms. Movement and experience is
articulated in a circular plan with continuous,
undulating forms (figure 5.39), inviting users

to approach from multiple openings and

directions.

Principles:

o Individual elements that form a whole
o Articulation and composition

o Materiality and translation of pattern
o Perforations and filtered light
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Figure 5.37. Translation of pattern
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Figure 5.38. Water collection symbolic of

community resource

Figure 5.39. Circular movement
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5.3.2 Nandos Central Kitchen

Designer: Tracy Lee Lynch, One point Zero
Location: Johannesburg, South Africa
Year: 2015

Type: Corporate interior

This precedent was selected specifically
for its approach to branding and identity.
inherent to Nando's brand
in the 'ZAesthetic’
that celebrates contemporary South African

Narrative is

identity, represented
culture. The brand has an honest, hand-made

character that draws on local inspiration
and iconography (SunshineGun, 2018). The
narrative is apparent in the visual branding,
which is very successful; however, the spatial
application of narrative relies primarily on
surface treatment and objects.

Central Kitchen is a “bright and dynamic,
multifunctional space with a uniquely South
African urban feel” (Van Rooyen, 2015). The
spaceincludes atestingkitchen, art gallery and
studio, restaurant, and Nando's head offices,
which have been furnished and decorated

with work by local artists and designers.

Central to the approach was that all functional
objects were to be locally designed and
handmade to celebrate and express the

brand's

pattern are used throughout the space in

“South Africanness”. Colour and

combination with raw, natural materials
(figure 5,43). The design process resulted in
the “meaningful articulation of a unique and

authentic ZAesthetic” (McCann, 2015).

Spatially the brand is communicated through
the combination of raw, industrial materials
with vibrant colours and patterns. At Central
Kitchen the layering of pattern and objects is
applied to create depth and visual interest.
Surfaces are treated at large, bold scales
combining colours, materials and textures, as
seen in figure 5.40.
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Figuré 5.40. Combination of surface péttern +
object (McCann, 2015; annotated by author)

Flgure 5.41. Object as brandmg element
(McCann, 2015; annotated by author)

Figure 5.42. Industrial combined with pae
(McCann, 2015; annotated by author)

lMRING _

F:gure 5.43. Courtyard mural Iayered textures
(McCann, 2015; annotated by author)
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Objects such as furniture and art become
branding tools (figure 5.41) in that they
are curated to represent local design and
creativity. This process is also a form of
creative collaboration, resulting in a space
that represents multiple people, ideas
and expressions. Nando's is committed to
supporting and promoting local designers and
makers; all the furniture and fittings used are
sourced from local designers or are derived
from collaborations with these designers.

Typical 'African’ patterns and icons are
reinterpreted, enlarged or repeated to
create new designs. In figure 5.42 it can be
seen that pattern is drawn from both urban
and traditional sources. Nando's uses motifs
such as their signature chilli, flame or heart
(figure 5.45). Such an approach can however
easily become generic and stereotypical,
raising questions of authenticity and
meaningfulness. It is suggested in this study
that surface treatment alone is not adequate in
communicating identity spatially, but requires
branding to be part of the spatial experience.

Principles:

e Layering + combining materials + textures
® Reinterpreting + creating new patterns

e Large scale branding elements

e Co-creation in furniture + finishes

— WUeer | &

Figure 5.45. Nandos new brand identity
(SunshineGun, 2018)

Figure 5.44. I\/Iateriality.(.composlite -in%-éa-_ge-s from Van Rooyen, 2015; M:cCann., 2015)
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5.3.1 The Constitutional Court

Designer: OMM workshop + Urban Solutions
Location: Johannesburg, South Africa

Year: 2003

Type: Public building

The Constitutional Court embodies both
historical and symbolic narratives, derived
from the transition of the old Fort Prison into a
new symbolic South African space celebrating
democracy and our Constitution. The Court
precinct consists of old and new buildings
linked by public gathering spaces (figure 5.46),
leading “one on a journey from a place of
past oppression to a free, democratic future”
(Brand South Africa, 2017). The building
embraces symbolism and metaphor “without
ethnic or colonial references” (Grobler & Le
Roux, 2006, p. 49).

Throughoutthe building, forms and materiality
embody the values of justice, participation,
transparency and diversity associated with
‘justice under a tree’. In the thesis study the
Constitutional Court is analysed with specific
reference to these narrative qualities. For this
precedent the architects made use of textual
and visual symbolism to communicate identity
and values, at times becoming quite literal.
However, it is suggested in this study that this
is necessary for communicating these values
to a diverse public. By using visual imagery
(not only text) and drawing from a wide range
of influences and narratives, the Constitutional
Court makes itself more accessible (figure
5.50).

The history of the site is not ignored but
contributes to the new narrative through
physical reminders, such as the original

stairwells of the prison, symbolising a
rejection of apartheid injustices and reflecting
the values of the new Constitution (Brand
South Africa, 2017). In contrast to the past,
both internal and external spaces “celebrate

the right to gather”, and as such buildings

TRANSPARENCY

,IE!‘ 3

amvﬂn'

TNl ceslea o

el i“ 1

LIGHT, VOEUME
Figure 5.46. Spatial articulation (Smit, 2017,
ann%tated byauthor) _

| & INBETWEEN SPACES

};_igure 5.47. Transitional space (Smit, 2017,
annotated by author)

F:gure 5 48 Pub ic space (Sm|t 2017
annotated by author)

Figure 5.49. Interior identity (Smit, 2017,
annotated by author)

© University of Pretoria



and site are freely accessible to the public
(Grobler & Le Roux, 2006, pp. 48,58).

Materiality becomes significant in  the
communication of narrative, for example in
the use of reclaimed bricks from the prison
"that hold the memory of the inmates within”
(Brand South Africa, 2017). A layered approach
is taken, combining old and new materials,
while colour, pattern and texture are inherent
to the materiality and structure (figure 5.49).
This is evident in elements such as the slanting
columns, carved doors and beams inscribed
with the constitutional rights, which “hold the
court under a metaphorical tree, where justice
remains open and participatory” (Brand South
Africa, 2017).

The principle of transparency is both literally
and symbolically interpreted through material
and light. The fagade is articulated through a
composition of solid and transparent surfaces
creating visual links between the architectural
interior and urban exterior (Grobler & Le
Roux, 2006, p. 57).

Thresholds are articulated through planes,
levels and volumes telling different parts of the
story, and “incorporate symbolic reminders of
South Africa’s journey” (Brand South Africa,
2017). Public spaces such as the courtyard
and Great African Steps become connections,
linking space and narratives. Level variations
as well as the junction of different colours
and textures of surfaces create defining lines
(Grobler & Le Roux, 2006, p. 56). These are
well defined on a human scale, and encourage
gathering, intimacy and interaction.

Principles:

® Representation of multiple narratives, parts
of a story

® Thresholds as public gathering spaces

e Various forms of visual and symbolic
communications (inclusive)

® Materials that have narrative quality

© University of Pretoria
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f—‘igure 5.50. Maiéria)ity (cofnposilte im.a-ges from Smit, 201.7)




5.4 INTERACTIVE URBAN OBJECTS

The following examples are not spaces in
themselves but contribute to the articulation

of place while also being successful in

attaching meaning to urban environments
through interaction. They are not analysed as

thoroughly as the previous precedents, but

rather inspiration is drawn from the narrative
conveyed by each object and how it engages
the user.

5.4.1  Basketball Courts by Ellen Rutt

Four artworks were painted onto basketball
courts in Detroit in 2015 (Rutt, 2015). They
were intended to be of a temporary nature
as abrasion by players would wear the
artworks within a season. This installation is

considered relevant, as it is surface based

yet allows direct interaction with users that

‘become part’ of the artwork while playing. E : PP NFi e
B o Figure 5.52. Basketball courts 1 (Rutt, 2015)

Additionally, the application references the
urban condition by reinterpreting graffiti as
a part of the environment. However, it is not
clear what the informants behind the artworks
were. The narrative could have been stronger

had it drawn clues from the context.

54.2  Memory Gaps by Paprika

This "anamorphic installation” was designed
as part of the Aires Libres street art festival
in Montreal (Paprika, 2013). The installation

consisted of six panels with distorted black

d whit hics that Id ly b -
and white -graphics fhat cotid only ©¢ Figure 5.53. Memory Gaps Perspective

understood from certain perspectives. The (Paprika, 2013).

significance of this precedent lies in the
narrative of memories and how it allowed
users to explore and inhabit the installation in

various ways, discovering their own meanings.

5.4.3  Listening Lights by Moment Factory

The Listening Lights in Winnipeg, Canada,
were conceived as a way of establishing a
cultural identity in the city, visually connecting
city blocks with an interactive and playful
signature. The lights are inspired by a local

story that the northern lights glow brighter Figure 5.54‘.LI\/Iemory Gaps Interaction
when one whistles. As such the lights, “at (Paprika, 2013).
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once artful and whimsical, are responsive to
the nearby sounds of passers-by” (Moment
Factory, 2013). As a permanent urban object
thatis both functional and represents an urban
identity based on local narrative, this example
is applicable to the design intention of leaving
a residue that reflects the community identity
of Salvokop.

5.4.4  Ballot Bin by Hubbub

The Ballot Bin is a cigarette bin that asks
users to vote on a subject with their trash.
The principle of this object is relevant to the
design, as the act of 'voting’ links to the idea
of democracy and of individuals voicing their
opinions. The Ballot Bin is also an example of
fulfilling a function while facilitating interaction
and public discourse, and is enhanced by
some of the bins allowing users to write their
own questions (BallotBin, 2016).

5.4.5 Urban Paradise by Nastio Mosquito

A digital installation, ‘Joubert Park, Urban
Paradise’ was presented by Nastio Mosquito
with Urban Scenographies in 2008. The
performance included a video of the artist
making social commentary projected onto
surrounding buildings. “[Tlhe films were
screened publicly, late at night and early in
the morning, with the intention to disturb and
disrupt the public” (Urban Scenos, 2009). This
example is significant in the way it uses the
urban fabric as a backdrop through projection.
As well as linking a temporary event to the rest
of the city, this principle will be applied in the
proposed design as a way to communicate
activity at the event on an urban scale.

o -

Figure 5.55. Listening Lights along street
(Moment Factory, 2013)
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Figure 5.57. Ballot Bin

(BallotBin, 2016)

Figure 5.58. Urban Paradise Projections
(Urban Scenos, 2009)
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5.5 CONCLUSION

In this chapter spatial principles and
narrative qualities were discussed for each
precedent. Within the categories of public
event structures, expression and identity,
and interactive urban objects, both positive
and negative aspects were evaluated. The
visual coding process highlighted certain
commonalities between event design and the
spatial interventions analysed in this chapter,
namely spontaneous interactions, colour and
pattern as a primary visual language, tectonic
construction, re-usability of materials, as well
as the careful articulation of threshold and
gathering spaces. In the following chapters
on concept and design development, the
principles identified will inform the design

process and will be used to test decisions.
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06 CONCEPT

‘ Figure 6.1. Gather Logo Print
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6.1 INTRODUCTION

“Architectural  sense-making  and  the
construction of identity are powerful narrative
constructions... both [are] products of

storytelling” (Sharr, 2012, pp. 228-231).

In this chapter the conceptual generators
identified in previous chapters are highlighted
in terms of context, programme, theory and
precedent, and how these will influence the
design process going forward. The concept
builds on the theoretical premise that space
becomes a factual narrative onto which users
can attach their own personal narratives.
To this end, three narratives are developed
relating to multiple scales of identity, namely
the individual, community and collective. The
narratives are then explored through mood
boards that create a visual story for the design.
A brief discussion on the design strategy
and how the concept will be implemented

concludes the chapter.

Figure 6.2. Scales of Identity
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6.2 CONCEPTUAL GENERATORS

this is

conceptual generator; however, both context

In project, theory the primary
and programme support and supplement the
theory in the design approach. In the theory
chapter identity is described at various scales
(illustrated in figure 6.2). Individual identity
is a continuing hermeneutic loop of self-
interpretation and self-reflection (Noble, 2014,
pp. 113-114). Individuals are part of a diversity
of communities constructed through social
relations and interactions (Massey, 1994),
and at the interstices of these communities
collective identity is defined as diverse,
multiple and hybrid, with complex, shifting
interactions constituting our 'national’ identity
(Bammer, 1994, p. xv). This understanding
of identity is then approached through the
lens of narrative identity, which describes
identity as being formed at the intersection
of factual and perceived narratives. Since
space is socially constructed, in the same
way as identity, a physical environment can
be multiple and complex (Rodman, 2003,
p. 212) and as such can become a spatial
representation of narrative.

In the context study opportunities for
development as well as issues that inform the
project intentions were highlighted, giving
insight into the existing Salvokop community
infrastructure and revealing potential sites
of intervention. Specifically, two interrelated
problems were identified: firstly, the lack
of participation and engagement between
Freedom Park and both Salvokop and the
urban community and, secondly, the need
that
the expression of identity in the Salvokop

for spatial infrastructure facilitates
community. These problems slot into the
theory of creating spaces for the emergence

of identity and narrative.
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In the programme chapter it is suggested that
event can be seen as a strategy that gives the
designer the ability to transform the physical
fabric of a city, creating ‘place’ and influencing
urban identity (Bevolo, 2015, p. 65). The telling
of stories through events can be linked to
physical aspects of experience design as well
as the intangible meanings associated with
the event, directly relating the programme
to the theoretical argument. The chapter
also identifies design considerations that
supplement the theory, namely engagement
and participation, narrative, co-creation,

moment, and residue.

o (o prtaloom -r%*"““?

o conlomad
o Bl oot .+ Ads o) Tl
- e e

Figure 6.3. Photo of Concept Model
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6.3 DESIGN INFORMANTS

The following design informants have been
identified as essential to the design process
and define the main intentions of the project.
The informants overlap and in some cases
inform one another, which strengthens the

design outcome:

NARRATIVE SPACE

A spatial approach that represents and
expresses various meanings and is not
prescriptive in its use, allowing the users of
the space to experience it in different ways
and thereby construct their own narratives.
The three above-mentioned narratives are
each embodied in a spatial installation
which addresses identity at the scales of the
individual, community and collective, yet still
allows for users to attach their own narratives

and meaning to the spaces.

CO-CREATION

Designing for people to contribute to and
express themselves in their environment
is a way to encourage ownership and
appropriation. Co-creation means the space
is never static; it can represent multiple
identities and allows for the development
of narratives. Co-creation is implemented at
various scales — from inviting local artists to
collaborate to allowing community members

to adapt and control their space.

STREET

As a public space the street becomes an
activity generator and social environment.
The street also connects physically — the
Salvokop community to Freedom Park — but
also socially as a meeting point and a space of
expression for the community through urban

furniture and art.
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MOMENTS

Referring specifically to the experience of the
event, they are imbued with temporality and
emotion. Moments are intangible but can be
designed for through materiality, branding,

and sensory experiences.

RESIDUE

The physical space where moments take
place, it refers to the permanent and tangible
aspects of the event that remain afterward,
but also to the legacy of the event and the
continuation of the narrative. The residue is
responsible for the expression of community
identity by offering spaces for expression and
interaction.

RECIPROCITY
The Freedom Park City
relationship. Part of the residue of the event,

Salvokop -

the intention is to introduce Freedom Park as
a destination while extending the experience
into the urban context of Salvokop. Salvokop
becomes the connection between the city
and Freedom Park, while also establishing a
reciprocal, symbiotic relationship between
the Salvokop community and Freedom Park.

6.4 THE NARRATIVES

The concept takes the form of three narratives.
Derived from the various scales of identity,
each narrative is expressed as an action that

relates to a moment in the event, namely:

- Express Yourself,
- Gather and

- Celebrate.

© University of Pretoria



FREEDOM PARK - SALVOKOP - CITY RELATIONSHIP

STREET AS PUBLIC SPACE
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NARRATIVE DESIGN

MOMENT (TEMPORARY)

RESIDUE (PERMANENT)

Figure é6.4. Design Informants
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Toke me to the Souts

(excerpt from a poem by Malika Ndlovu)

Take me to the South

Where the people do not fear
The fire of feeling

Where colours clash

Like life on canvas

And contradictions rest

Side by side

Singing a human harmony
Mirror of a complex family
Dancing in their diversity

(in Vogt, 2008)

This narrative is about individual expression and self-reflection. It is personal and relates to the
physical body (adornment) as well as expression through voice and performance. The visual
narrative is derived from an excerpt of a poem by South African poet Malika Ndlovu. The poem
was chosen for its visual imagery and references to the constitution, and because it is an example
of an individual’s personal expression of South African identity.

MOMENT - adornment, dress-up, self-expression at stalls

PRINCIPLES

® People watching - ‘we see ourselves in the reflection of others’

e Human body - physical adornment

e Urban stage, everyday people on display

e Self-expression and self-reflection

e Traditions of identity expression in various South African cultures
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6.3.2 Context Narrative - Gather

Saluskop [ayers sf [dentity
|

natural koppie
railway houses
pretoria urban edge
pop up + yeast housing

local community (low income working class)

freedom park + stats sa

The Gather narrative is an embodiment of community, interaction and context. In this project it is
specific to the Salvokop community and its surrounding influences. This narrative is informed by
the various layers of identity in Salvokop as identified in the mapping process in chapter three.

MOMENT - interaction in community space, performances and open mic opportunities; street
furniture

PRINCIPLES

e Context - colour, materiality, urban grain

e Layering of identity - hybridity

e Community expression - ownership and appropriation

® Reinterpreting existing everyday elements into visual features
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Figure 6.6. Gather Narrative
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Preamble to the Constitution

We, the people of South Africa,

Recognise the injustices of our past;
Honour those who suffered for justice and
freedom in our land;

Respect those who have worked to build
and develop our country; and

Believe that South Africa belongs to all who
live in it, united in our diversity.

We therefore, through our freely elected
representatives, adopt this Constitution...

(The Constitution, 1996)

It was established in the theory chapter that there is no one homogenous national identity, but
rather a collective of diverse, hybrid and multiple identities. As such, the constitution and our
democratic right — that all South Africans have in common - are considered to be appropriate
representations of our collective identity. Not only does the programme of the inauguration
symbolise the democratic process, but the constitution protects our right to diversity and
expression. Mabandla describes the South African democracy as a new paradigm of human
rights, the beginning of inclusivity and of previously silent voices now being heard (2014, p. 278).
The preamble to the constitution has been used to generate this narrative, as it goes beyond
typical national symbols and celebrates our collective diversity and narratives. It is also significant

in that the preamble to the constitution is read at the beginning of the inauguration ceremony.

MOMENT - the celebration of the inauguration at S'’khumbuto in Freedom Park, specifically the
raising of the South African flag and the singing of the national anthem

PRINCIPLES

*  Symbolism - the flag, political figures, etc
e 'Hand-made’ democracy - participation

e \oice - a platform for being heard

e The inauguration represents culmination of the democratic process
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6.5 DESIGN STRATEGY

A clear design strategy was required to
translate the identity narratives into a spatial
experience. In order to understand the
spatial implications of each narrative, they
were interpreted as physical manifestations
of the conceptual idea. Figure 6.8 illustrates
the translation of the intangible narrative to
a tangible design element. The individual
is interpreted as a single design element, a
unique object that reflects its own identity.
The community is interpreted by a group,
individual elements that are clustered or
that interact in some way — which could be
a physical connection or a visual connection.
The collective is interpreted as the whole or
the volume. It represents the intervention or
spatial experience and is made up of elements
and groups.

The above approach to space-making is
applicable on a larger scale to the entire
event, which is conceived as a whole made
up of individual moments (spaces) that are
connected. Each moment is understood in
the same way: the Express Yourself stalls, the
Gather pavilion and the Celebrate installation
each consists of a series of individual elements
which are grouped or connected (sometimes
temporarily and sometimes permanently),
and these grouped elements then make
up the whole. The spaces are experienced
differently when encountered at their varying
scales; in other words, the narrative changes
as the participants choose to interact with the
element, the group, or the whole. The site
plan in figure 6.9 shows the location of each
of the ‘'moments’.

Figure 6.8. Design Strategy

The eventis conceptualised as a narrative in its
own right, which can be experiencedin various
ways. The narratives are interconnected and
overlap in the proposed design; however,
each space has a more prominent narrative.
The design narrative story board (figure 6.10)
overlays the narrative onto images of the
context in an attempt to express the spatial
as well as emotive and intangible qualities of
the various moments of the event. The story
board suggests an overall experience of the
whole event; nevertheless, the focus is on
the three spaces that will be designed. The
moments of ‘Express Yourself’ (2), ‘Gather’ (5)
and ‘Celebrate’ - which have been framed in
the storyboard — will be developed through

the design investigation.
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INDIVIDUAL = ELEMENT

S

COLLECTIVE = SPACE (WHOLE)
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Figure 6.9. Site Plan Figure 6.10. Storyboard (composite images)

- fold out page
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Aerival 6{7«%%7' WZ/ Picnic and P&% Street: Prscesyion Eisots

Temporary - Event specific moment, security, info, transport Temporary - Urban stage installation about self expression Temporary - Picnic area and play area for Temporary - event branding and procession space Temporary - spill out into streets for event Temporar
drop off, etc Residue - stalls selling crafts and souvenirs/ sculptural in- families during event Residue - urban objects relating to community Residue - replaces F'park restaurant as extension of Residue -
stallation when not in use identity experience into Salvokop (reciprocal relationship)
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(GGother

/ - stage for performances and open mic
community gathering area, flexible space

At Exbibition

Temporary - art exhibition with local artists work,
theme: the stories we tell about ourselves

&
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
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Celebrate

Temporary - interactive shading structures for event, focus
on inauguration - national anthem and flag moments
(visual link between Freedom Park and Union Buildings)

© University of Pretoria

/MWM/ exhibilion

Temporary - exhibition on democracy and previous
inaugurations in Gallery of Leaders; theme: voice of the
people

City Veews

Temporary - views to projections across
city, social media interaction opportunities



6.6 CONCLUSION

In this chapter theory, context and programme
were summarised as conceptual generators,
and the construction of identity and space as
a product of narrative was also iterated. Three
interconnected narratives which comprise
the concept were described - Express
Yourself (individual), Gather (community), and
Celebrate (collective). The design proposal
will be informed by these narratives which are
actualised through co-creation, temporary
moments and permanent residue, using the
street as a public space for activation and
connection. Itis proposed that the event could
represent the start of building a reciprocal
relationship between Freedom Park, Salvokop
and the city by facilitating interaction between

them through spatial interventions.

It is intended for the project to facilitate
the emergence of multiple interconnected
identities as a product of narrative design,
achieved by implementing the design
strategy which interprets the three narratives
into physical translations of element, group
and whole. The following chapter, design
development, builds on the informants and
narratives described here, formalising the

design strategy into a spatial experience.
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7.1 INTRODUCTION

Building on the conceptual approach and
design informants proposed in chapter 6, in
this chapter the design development of the
three identified spaces is described, starting
with a personal reflection on the design
process and key decision-making moments
that led to the final design proposal. The
individual spaces are discussed in three parts,
each with reference to the conceptual narrative
and the scenarios that informed the design
decisions. The spatial experience is described
as a walk-through and supplemented with
a mood board that illustrates the narrative
quality of the space, and lastly, the specific
functional considerations of each space are
discussed. Each space is described using
plans, elevations and sketches to illustrate
the design intent and how the conceptual
approach was realised. It is important to
note that technification is a continuation of
the design process and that the design will
be further developed through technification
and detailing. This chapter serves as the
starting point of the technification process,
highlighting key areas for iteration and

refinement at detail level.

CELEBRATE

Figure 7.1. Locality plan
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7.2 PROCESS

Since design is an iterative, problem-solving
process the intention with this section is to give
insight into the thought processes, revelations
and decisions that eventually culminated in
the final design. Figure 7.1 shows the initial
design sections as presented in June. As the
project deals with various scales from urban
(landscape design) to human (interior design)
and each moment is situated on a different
site, the original proposals were of an
architectural nature and lacked intimacy. This
process was however useful in understanding
the individual urban requirements of each of
the sites, and in identifying the need to create
a threshold between the urban and interior
realms through the design.

Various iterations attempted to deal with
the designs, from functional requirements
to experiential approaches, and although
they revealed important considerations, they
were never completely successful. It was also
realised that a different design approach
had been taken for each space and that the
overall narrative had been forgotten. At this
point it became necessary to reflect back on
the conceptual approach and this is where a
more defined design strategy (as described in
chapter 6) was developed, in order to move
from conceptual ideas to spatial principles that
could inform decision-making and develop
an overall design language. In addition, it
became a key part of the process to approach
problems from an interior perspective and to
find ways to implement interior principles on
an urban scale.

Figure 7.3 shows the selected sites of each of

the proposed interventions.

Branding plays an important role in visually
connecting the spaces and contributing to
the event experience, as such, branding
guidelines are proposed for both the event

and residue spaces.
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EXPRESS YOURSELF - SALVOKOP
nts

GATHER - SALVOKOP
nts

CELEBRATE - S'’KHUMBUTO

nts

Figure 7.2. Selected Sites
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GATHER SECTION NTS

CELEBRATE SECTION NTS

Figure 7.3. June design proposals
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Figure 7.4. June design proposals
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BRANDING GUIDELINES

colour variations

LOGO DEVELOPMENT

ICONS
" % @
g express
celebrate gather yourself
permanent signage - laser cut icons in steel plate, logo extrapolated to indicate 3 main event
powdercoated moments
TEXTURES

PHYSICAL ADORNMENT

free face + body
painting and temporary
gold tattoos form part
of event branding as
part of participation,
self-expression and
celebrating diversity
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TEMPORARY SIGNAGE

50 57 Galvanisad Sine
walded 10 subfram,

i Channel,

, pamted matte black

trmim P Bipocel. sanched and spray
painted with ireent infa,

. lidas inta frama
fcan be replaced for fiture events)

50 u 50 Gavanised Steel Square Hollow
Section, welded to foem ubstructure,
paintud matte black

L0
143

80w 40 Ginbvarisad Snned Squsn Hellew
Section brasing, wilded to fomm
subttnucture, painsed matte black

Sige

e 1o e placed on leval surlace

anc with sandbags

50 % 50 Gahvaniaad Stnel Square Hollow
| Saction
|

ided 10 form subistruciure,
pasnted mane black

i
am

Event Signage Detail Section (nts)

COLLABORATING ARTISTS

BANELE KHOZA
Visual artist originally from
Swaziland, now based in

5 (58
DADA KHANYISA SIYA MGOBOZA
South African artist using

Pretoria and teaching at

COLE NDLELU
explores a globalised is a photographer based
texture and multi media to sense of self and various
create “sculptural paintings notions of difference
TUT. “ ... living in South and relateable objects”
Africa has allowed me to

that depict the South
create my own identity that

and belonging.His work

in Johannesburg. She

explores the theme
of black and African
uses African fabrics and identity highlighting the
African home reflecting photography to create “a
knows of no boundaries” a social mirror based on

personal and collective

kaleidoscopic expression of

individuality of her subjects.

She intends to facilitate
memory.

heterogeneous identity — conversation around social
cultural hybrids...” norms and perceptions.

- The art exhibition is titled “Stories we tell about ourselves” showcasing South African artists whose work focusses on identity

and narrative. The artists above indicate the type of work that will be included.

- Karabo Poppy Moletsane, a Johannesburg based illustrator and street artist, will be invited to collaborate on the branding of

the event and the road murals.

EVENT APP + MAP
#gather

#presidentialinauguration2019

#southafrica

~
R 7 Lxpress Your
SKE‘F&TEE B > -
\ \

Q () stalls selling food + merchandise
0 g Qam-6pm

4

1

TREET

“all day performances

- click programme for more info

—
-
KOCH S

b Ca&ém

YOU ARE HERE

L/‘g’/

7

_ watch the inauguration
/" 9am - 11:30am

QR codes provided on signage to connect users to event programme and map via app
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7.3 DESIGN PROPOSAL

SITE

- Public space, corner of Koch + Skietpoort st
NARRATIVE

- individual + self- expression

EVENT PROGRAMME

- stalls with event merchandise, adornment

accessories + face-painting
RESIDUE PROGRAMME

- stalls for informal traders/markets




-

7.3.1  Part1- Express Yourself

a) Narrative of the space

‘Express Yourself’ is the first space that users
encounter on arrival. An urban art installation
that functions as infrastructure for retail stalls,
the primary narrative of the space is that
of individual identity and self-expression.
On the day of the event, face painting and
merchandise such as clothing and accessories,
craft jewellery and adornments - that all
relate to physical expressions of individuality
— will be sold at the stalls. The function of the
Express Yourself space remains the same after
the event, becoming stalls for informal traders

from the community.

Figure 7.5 shows two scenarios: in the first the
stalls are unused, with the columns and plinths
an urban sculpture providing infrastructure in
the form of lighting and seating respectively.
In the second scenario, the stalls are filled in
with temporary materials by traders, a form of
co-creation. The intention is that the informal
retail space would become a secondary
destination for people visiting Freedom Park,

extending the experience into Salvokop.

The spatial experience illustrated in figure
7.7 is that of an urban stage where people
express themselves and see each other as
individuals. When event participants arrive
they walk down the street, crossing over a
temporary stencilled pattern on the road. The
view towards the stalls is that of silhouettes of
people — all individuals — standing in a crowd.
These silhouettes are the columns, the main
feature of the space; they are connected and
filled in by coloured rope woven between
them, defining the stalls within. As the users
enter the space they commence the ritual of
wandering through the stalls, interacting with
stall owners, ‘dressing-up’ and observing one

another.

97

b) Elements of the Design

In this space, the primary narrative is that of the
individual, and is the element that needed to
be the most celebrated aspect of the design.
This element is the column: each column in
the space has a Computer Numerical Control
(CNC)-cut profile of a person based on a
community member, and each one is unique.
Figure 7.8 illustrates how the individual
elements become a group when connected
to form a stall, and how the installation as a
whole is viewed as an artwork from a distance.

Figure 7.6. Design Process Sketches

© University of Pretoria



I

element - group - stall connected collective - urban installation viewed
individual column with temporary infill from a distance
materials

Figure 7.9. Express Concept Diagrams
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Figure 7.7. Express Yourself scenario 1 + 2 Figure 7.8. Express Plan nts
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SHATING CANCHY

STALL DVIDERS

INDIVIDUAL COLUMNG

SURFALE TRIATMENT

SCEMARIC - FILLED IN STALLS
Co-greation, sommnity inf-ystnaznae, temporay

SEENAS
e mikeg qualty when o

Figure 7.10. Express Yourself Axo
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Figure 7.11. Express Yourself Materiality
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The urban layout plan shows the positions
of the columns angled to optimize the view
of the ‘crowd of people’ from the two main
access routes. A modular grid layout of
750mm x 750mm is used to organize the
space, and the stalls are clustered in the
centre to encourage people to walk around
and between them. A new floor surface is

proposed to define the area of the stalls,

Custom Branded PVC vinyl, 350g/m x 2,6m widths,

digitally printed, matte; reused from Celebrate

installation after event

300x300 Steel Column, powdercoated, colour:
Charcoal Grey; Each Column has individual profile,cut

from 9mm Exterior Pine Plywood, profiles based on

+

450 ,300,

3000
250

2

il

Modular Timber
Seating

community members

as well as create two thresholds on the east
and west edges to better define the public
space. Pre-cast conduit pavers are used
to ensure that there is an electrical point at
each column to allow for lighting, along with
a waterproof plug socket in certain columns
to provide electricity to the stalls. The plinths
and verticality of the columns respond to the

existing stone sculpture.

11 550

Figure 7.13. Express Yourself Elevation nts
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In the elevation view the stalls are shown The heights create visual interest and respond
filled in with coloured multifilament rope and to the city skyline, which can be seen in the
printed canvas re-used from the event. The distance behind them. The concrete plinths
stalls are managed by POPUP to ensure that a are 450mm and 750mm high respectively, to
level of visual consistency is maintained in the function as seating or table elements in the
infill of the stalls. The columns are designed at stalls, in response to the modular timber
three heights, at 750mm increments, allowing furniture that is used to define the urban edge
the centre columns to be the highest so that while also serving as display and storage for
the canvas is angled outwards to prevent rain the traders.

falling directly into the stalls.

10mm Multifilament Polypropylene Rope,
Colours: Orange, Pink + Ocean Blue, supplied
by Southern Ropes

1950 x 750 x 750mm Concrete Seating Plinth

custom made by Vanstone, 20mm chamfered

edge Existing Rock
Sculpture

750 x 750 Limesite Paving Tiles, inlaid

T R : _ in existing paving [ E ]
k — L . >‘I‘; : ;{‘: :r'.-- z T o !

_ 3 e Existing Stats SA Clearview
[ 1 h Fence

Recycling Bins|

m

Existing Concrete Paving FF
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SITE

- Open space, adjacent to Koch st
NARRATIVE

- community + interaction

EVENT PROGRAMME

- stage with performances + open-mic
RESIDUE PROGRAMME

- pavilion for community gatherings
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7.3.2 Part2- Gather

a) Narrative of the space

‘Gather’ is a pavilion that has dual
functionality: for this event and future events
it acts as a stage for outdoor performances;
as permanent residue it must function as
a community gathering space. Figure 7.11
shows potential scenarios for both these
functions. The first scenario is that of a large-
scale event, a live music performance; for the
second and third shows the pavilion is used for
community events, namely a children’s soccer
match and an outdoor movie screening. The
fourth scenario shows daily use as an informal
public space. The key requirements of this
space are that it must have the flexibility to

accommodate these various scenarios, invite
co-creation and appropriation, respond to
the spatial needs of a community public
space while meeting the requirements of an
outdoor stage, and also serve as a landmark
that represents the identity of the community.

The mood board for Gather (figure 7.15)

illustrates it as a space of interaction where

|—

people come together — a space that

reflects the idea of community. The pavilion
is positioned as an object in the landscape,
generating and responding to activity around
it. Itis experienced in differentways depending
on the location of the user. When coming
up Koch Street, the pavilion is viewed as a

stage, with the vertical elements that support
the roof fragmenting into the landscape. o
The timber pavilion sits lightly in the urban =T Q J Y

landscape between two levels, allowing views S

and movement directly through it. From o || n‘
within, the materiality of the pavilion can be B N
experienced - timber column-and-beam

elements create ‘pockets’ in the ceiling that
contain the technical stage systems, with the
same grid reflected onto the floor surfaces.

RS 10 4

Diutme, oy s
L | 7

Figure 7.15. Gather Mood Board Figure 7.16. Gather Process sketches
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element - single group - detailing, collective - pavillion seen as latticed/

module/unit intersecting connections

Figure 7.17. Gather Concept Diagrams

grid structure

Figure 7.18. Gather Scenarios
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Figure 7.19. Gather Urban Plan



Spill cut area for Kiosk
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On the other side the pavilion leads into a
softer, green landscape with criss-crossing
pathways that allow users to choose their
own path through the space, contributing
to its narrative quality. The ‘moment’ during
the event is in the evening when the pavilion

lights up, becoming part of the performance.

b) Elements of the Design

The narrative expressed through the pavilion
is that of community and interaction; as such
the spatial translation of this idea lies in the
connections illustrated in figure 7.12. The
pavilion is made up of vertical and horizontal
elements. These are grouped at the points
where they intersect and connect and, when
viewed as a whole, the aesthetic of the
pavilion is that of a delicate latticed structure.

On an urban scale (see context plan in figure
7.13), the pavilion is placed toward the centre
of the site and acts as a connector between
the courtyard and park, which are at different
levels. The boundary between public and
private is defined by a visually and physically
permeable fence on the western edge. The
form and pathways are informed by existing
retaining walls and circulation routes on
the site. Concrete steps create a threshold
connecting the two levels and lead up to the
pavilion. New public toilets are proposed for
the north-west corner of the site, as well as
spill out seating space for the kiosk across the
street. Ramps on either side of the courtyard
allow access to the public toilets and the

existing sidewalk.

PUBLIC PARK

All Existing Traeskept, &
planting as per lanclscape architect

New Boundary Fence -
Cao-creation anwork and community notice board
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SATHER PAVILION

Figure 7.15 (plan) shows the pavilion
configured as a stage for an event. The
pavilion is based on a modular grid of 750mm
x 750mm. The stage is designed to be viewed
from the north, but can be opened on both
sides to accommodate larger crowds. The
structure constitutes the more permanent
components which make up the stage. These
include custom laminated-timber columns, a
translucent roof, an enclosed control room,
and a modular ceiling made up of timber

trusses.

The same custom pavers as in Express Yourself
are used to define the stage area. The stage
is organized with backstage ‘wings’ between
the columns on either side and a technical
control room to the west.

PUBLIC COURTYARD

1:15 Access Ramp

Concreta Seal
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The depth of the stage is kept to a minimum
to facilitate use in both directions. Acoustic
panels are positioned above the performance
area to absorb sound as well as create a more
shaded interior area. The acoustic panels are
backlit to illuminate the structure at night.

The eastern edge of the pavilion serves as
the main access point from the street. This
entrance is defined by a series of wayfinding
panels that make up a graphic of Salvokop
when viewed from the front. The panels are
positioned to allow users to walk between
them and experience them as individual
elements.

Public Tailets

Spill aut aren for Kiosk
across street




GKD Sdent mesh Acoustic
= panels

__ V200 x 4500 Block Out Screens
‘an Pivet system

Auminium Lighting Haist
System

 Shomtex h wed Twin
projection screen

750 % 750 Modular Stage
Rostra, hesght increments in
150mm

TECHNICAL STAGE SYSTEMS
temporary infill

Palram Suntuf Polycarbonate
~ sheeting, 177/51 Wave Profile,
Colour: White Opal (translucent)

Laminate Tamber Structure,
Matural Saligna, treated with
Waoodoc 50 Extenor Sealer
Marine, clear matte

demm Multistrand Sieel Cable
Bracing fixad to custom steel
bracket with swaged eye and
tensioner

F o B

PAVILION STRUCTURE
permanent residue

Contral Room for technical
equipment, secure [lockable]

Backstage "Wings' with
blackout screens

Perdormance Area, on urban
floor surface or rostra platforms.

EVENT STAGE

technical infill, formal use

Maodular Timber structure with
- Infill Panels for Branding, Co-
creation elament

Modular Timber Seating

COMMUNITY PAVILION
co-creation, expression of identity, informal

Figure 7.21. Gather Axo Figure 7.20. Gather Pavilion Plan nts
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Figure 7.23. Gather Entrance Elevation nts
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: 1500 (357

Palram Suntuf Polycarbonate
sheeting, 177/51 Wave Profile, Colour:
White Opal (translucent)

Timber Lattice Structure, Natural
Saligna, treated with Woodoc 50
Exterior Sealer Marine, clear matte

—— 1 = 250 x 250 Laminated Timber Column,
| ’ ‘ I custom made, Natural Saligna,

treated with Woodoc 50 Exterior
Sealer Marine, clear matte

250 x 250 Laminated Timber Column,
custom made, Natural Saligna,
treated with Woodoc 50 Exterior
Sealer Marine, clear matte
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The wayfinding panels, the columns and the
control room frame the stage as a series of
vertical timber elements forming the northern
facade of the pavilion — see figure 7.17. The
stage faces north to reduce glare for the
audience during daytime events. Flexible
lighting and projection screen systems are
housed in the ceiling, with pivoting screens
that block the view into the backstage areas.
The motorized projection screen runs the
entire length of the stage and allows for both
front and back projection. A grid frame in
front of the control box allows for the insertion
of custom panels that become a branding
element. It is intended that the panels are
hand-crafted by embroidery or weaving, but
they can also be printed.

The panels can be removed and changed as

required for different events.

The modular urban furniture system consists
of timber frames with connectors and infill
panels. These modular elements can be
connected to become seating and surfaces in
the pavilion when it is used as a community
gathering space. The units can also be free-
standing and are positioned throughout the
urban landscape to accommodate gathering,
seating or play areas for children. The infill
surfaces are designed for co-creation, with
the intention that anyone can create a frame
through weaving, embroidery or painting,
and that these panels are used as part of the
urban environment as a way of including the

community in the production of their space.
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Figure 7.24. Gather Materiality
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Celebrate

SITE

- S’khumbuto Amphiheatre in Freedom Park
NARRATIVE

- collective + democracy

EVENT PROGRAMME

- interactive installation, streaming of the

inauguration and performance of national

anthem (temporary)
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7.3.3  Part 3 - Celebrate

a) Narrative of the space

‘Celebrate’ is a temporary spatial installation
situated in the amphitheatre of Freedom Park.
It is designed specifically for the event as a
celebration of democracy and diversity. The
primary function of the space is for watching
the inauguration and taking part in singing
the national anthem, but the experience of
the space is created through a suspended
interactive installation. The intention is that
users take part in creating a narrative by
contributing to the installation artwork, which
will then be on display for a month after
the event. Since the installation is specific
to the event, there is no scenario for the
residue; however, figure 7.19 shows how the
installation changes through user interaction,
from its original condition to its completed
state.

When users arrive at the amphitheatre they
enter from the southern stairs. At first they
encounter the existing reed sculpture that
has been wrapped in coloured canvas and
signage, inviting them to interact. Beyond the
sculpture stands a series of large umbrella-like
structures with reusable water bottles hanging
from them. As each user takes a water bottle,
a strand of large paper beads drops down to
just above their heads. Through this reactive
process the installation changes throughout
the day as more people engage with it. Once
all the water bottles have been removed a
colourful canopy of paper beads remains. The
installation is a reflection of how the individual
becomes part of the collective. This moment
is illustrated in the mood board in figure 7.18.

Figure 7.25. Celebrate Mood Board
(composite image)
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Figure 7.26. Design process sketches
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Figure 7.27. Celebrate Concept Diagrams
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Figure 7.28. Celebrate Scenarios
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b) Elements of the Design

Celebrate is the most directly related to the
inauguration, as it represents the collective.
The site is particularly appropriate, as there
is a visual link to the Union Buildings where
the inauguration will be taking place. In this
space, the elements are the paper beads
which are the objects that individual users
interact with. Each umbrella structure with its
suspended canopy becomes a group, and
the overall spatial experience created by the
installation represents the whole.

On the layout plan of the amphitheatre, figure
7.23, the position of each installation structure
can be seen. The concrete foundations of the

5000

2400

4000

EXISTING FLOOR LEVEL |

| 36x
4 LED Screens on 400 x

400 2l

< —structure (temporary),
cabling in weighted,
waterproof conduit

Screen Surround from
| 1200
covered in custom
printed canvas

structures line up with the existing concrete
seating platforms. As the only permanent
residue of the installation, these can be used
by Freedom Park as infrastructure for marquee
tents or similar temporary structures for future
events. A temporary stage and three LED
screens for streaming the inauguration are set
up at the focal point of the amphitheatre in
front of the Sanctuary building. The stage and
screens are angled to allow optimal viewing.
The modular furniture system is used in the
space as temporary seating for the event. The
experience of the amphitheatre is enhanced
by the shadows cast by the installations, the
reverse of which will be seen in the evening
when the installations are lit up.

% 70 x 6000 flats

2,4m Qutdoor

luminium trussi

vinyl,
black

Temporary Stage
@ 750 high, 6mm MDF
facings with mirror

Water sations supplied

top painted satin

existing pool of water
— = - e

Figure 7.31. Celebrate Elevation
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The elevation of the installation illustrates the
scale and spatial experience of the structures
and the form created by the canopy. The
structure’s height of 4m was determined by

The images in appendix F illustrate the
various iterations of the installation unit and
the process of how it was derived from the
original logo.

the heights of the canopy, as well as the need
to create a spatial object that would have
enough presence within the amphitheatre.
Although all of the structures are the same
height, due to their positions on the slope
of the amphitheatre they appear to be at
varying heights. The landscape and the poles
of the reeds, which have been transformed
into vertical elements of colour, become the
backdrop of the installation.

-_)

Reed wrapped in
custom printed
canvas for event

4m @ temporary
installation
structures, see
detail

Modular seating -

Existing concrete

’ L e existing amphithe
mzl rms built o

- gri
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COMPLETE INSTALLATION AFTER
INTERACTION

INSTALLATIONBEFORE INTERACTION

Figure 7.32. Celebrate Installation Unit Axo
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Figure 7.33. Celebrate Installation Unit Axo
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7.4 CONCLUSION

In this chapter the proposed designs were
described as translations of the narratives
they each represent. While each space has a
distinct function and language, the conceptual
approach is consistent, defining each space
in terms of the elements, connections and
the whole. Since the nature of an event
is temporary and relies on moments and
user interaction, the spaces are understood
firstly as experiences and then as physical
environments. Additionally, various scenarios
were given, illustrating the potential for each
space to accommodate different narratives.
The designs will be further developed through
technification and detailing in the following
chapter. The installation objects in Celebrate
and Express Yourself are each explored in
detail, while the Gather pavilion is resolved
at a structural level, with additional details for
the wayfinding panels, branding screen and

modular furniture system.
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8.1 INTRODUCTION
this is
continued at a more detailed level, exploring
the

materials

In chapter, the design process

and the design through

of

and systems. The technical approach is

resolving
technification connections,
discussed and the intentions thereof defined.
The guiding principles of the technification
process are described, followed by a
short section highlighting examples that
influenced the process. Each space will then
be discussed in terms of its detail resolution,
and illustrated through technical drawings.
While the Celebrate installation and Express
Yourself stalls will be resolved according to
the same principles, the Gather pavilion will
be the focus of the technical investigation as
it provides the most complexity at multiple
scales. The pavilion structure is considered
from a macro to meso level. The functional
requirements of the Gather pavilion are
resolved as a technical stage system which
includes acoustics, lighting and projection.
At a micro level the infill of the pavilion is
detailed at product-design scale, including
the entrance wayfinding panels and modular

furniture system.
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8.2 TECHNICAL APPROACH

In this chapter, the main concern is to
investigate the question: How can detailing
be designed as a visual language that both
communicates connection between individual
elements and ties together the design as a

whole?

As a continuation of the design concept
that deals with narrative at the scales of the
individual, community and collective, the
technical approach sees detailing as the
meeting point between the individual and the
collective, becoming a physical expression
of interaction, connection and relationship.
Additionally, the detailing is used as a design
strategy to strengthen the visual language of
the design. The specific functions and varying
levels of temporality have influenced the
design approach to each of the three spaces
(Express Yourself, Gather, and Celebrate);
however, a consistent approach to detailing
is used to link the spaces so that each is

understood as part of a whole.

In the technical approach the intentions can

be summarised as follows:

e Design details that express their purpose
and communicate the relationship between

individual elements

e Details become a design language that

connects design as a whole

The

conceptualised as a set of principles that can

technical  approach  has been
be implemented across all three spaces. The
principles, illustrated in figure 8.1, deal with
various aspects of the design and are applied
in different combinations depending on the
nature and requirements of each space or

element.

© University of Pretoria



EXPRESSION
- Highlight the interaction between elements

(the way they connect) through colour or form

URBAN CONNECTION
- Define the connection of object to urban
setting (or existing elements), pull away,

shadow line or raise

MATERIALITY

- Informs types of connections

- Re-use and re-interpretation of materials
throughout spaces

- A consistent visual language

LEGIBILITY

- The temporary or permanent nature of
connections as prescribed by the functionality
of the element

- Communicate how things fit together,
specifically in temporary and user-interactive

situations

COLLECTIVE

- Contribution to the overall narrative of space;
"parts of a whole’ communicated through a
collective of connections

MODULE

- A module was developed as a way to
mediate between the human scale and the
urban scale of the site

- The module is based on a 750 x 1200 unit and
uses the golden ratio to increase or decrease
dimensions as needed

In addition the design was audited as per the
Sustainable Builidng Analysis Tool (SBAT) in
terms of Economic, Social and Environmental
sustainability. The SBAT report can be found
in appendix D.
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EXPRESSION

=

URBAN CONNECTION

MATERIALITY

jfﬂ \

LEGIBILITY

COLLECTIVE

=

L]

L

L
O

MODULE

L

Figure 8.1. Technical principles
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Materiality

A secondary consideration was that of
material selection. Due to the urban setting
of the interventions, the materials must be
appropriate for exterior use and chosen to
respond to their context. Additionally, the
narrative quality of materials, as identified
in the theory and precedent chapters, was
considered. This narrative quality refers to
the potential of a material to tell a story or
hold a memory. It can be an inherent quality
of the material or achieved as a process or
reaction. Figure 8.2 illustrates these qualities
in four categories, ranging from short-
term, impermanent narratives to long-term,

inherent narratives:

e Temporary changes in response to weather
or light

* Natural weathering or ageing over time
® Patina and layering—natural or manufactured

® \Wear through use — in response to human

interaction

Some materials fall into more than one
category. Their characteristics are considered
along with practical requirements such as
durability, cost, maintenance, availability and
sustainability in a materials matrix (found in
appendix E), in order to compare and select

the most appropriate materials.

Express Yourself and Gather are urban in
nature. As such, steel is used for durability
and structure, combined with saligna timber
and exterior-grade plywood as narrative
materials that will weather over time, as well
as add a softer, more natural quality to the
otherwise hard and robust urban palette.
Temporary hand-crafted infill adds another

layer of narrative to the spaces.
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The materiality of the temporary Celebrate
dictated by structural
the beads that

installation are used to

installation was

requirements; however,
form the actual
express narrative. The beads are crafted by
individuals, giving each a unique quality and
connection to the maker. Additionally, the
making-process involves layering of materials
and use of recycled source material, so that
each bead is imbued with multiple narratives
and, as a collective, represents the narrative

of gathering and community.

Figure 8.2. Narrative Qualities of Materials

© University of Pretoria



asN JO aAljelieu 108)8U
ey} seale yiep pue b
!s90B}INS PAsN $sa| UO

$109||0D aNnpIsal 8|Iym

UMOP Jeam sadeplns

pesn usyo - 3NAIS3y

S|e19Ul 1JOS UMOp

sleam uoslelge ‘Payonoy

AjejnBas usym paysijod
sawodaq ‘euned

sasional - SN

HONOYHL dVIM

Jaded
Jojured :Be 1sesdwijed
$91e310 ‘}elid JOo
SAlBlIRU PaINIORNUBU

'$s9201d - DNYIAV']

8sN + 9AllelieU UBCUN
SMOUYS Jonamoy [elialew
Jfiowsw, se pansioiad

10U ‘|eusiew snoJod

1

SWII] ISAO S3oeld :wC_mu.w

‘eunied - 31 IYDNOD

awil} Jano sbueyd
snonuRUoD ‘|ednieu
‘Aijenb pabe, 'sindd0
uonepixo addod +

sselq :6s - STVLIN

sassaooud |einieu
s)09|jal |elielew |einjey

{(Buinied) ssydielos

SMOUS !SUOI}eLIeA

1

Jno|od ‘sapey} YIgIAIL

ONIYIAVT / VNILVd

ONIYIHLVIM
IVINLVYN

(Keuds
d1qiydoipAy) , ngesd
a|qsiaul, :Ba Jayieam

/suosess Jo CO_mmw‘_me

‘ainisiow 0} spuodsal

|eueleW - NIVY

(9ARelIRU JO
uolssaidxas |enusiadxa)
‘Aep jo swin 01 buipiodoe

paie|ndiuew - |eusiew

se MOAVHS/LHOIM

SADNVHO
AIVIOdNAL

131

ty of Pretor

1a

iversi

© Un



8.3 TECHNICAL PRECEDENTS

8.3.1 Stage Precedents -
Kirstenbosch Summer stage

As an outdoor event and performance
venue the Kirstenbosch summer stage is
programmatically very similar to the Gather
pavilion. This precedent is not considered
from a design perspective, but rather from a
technical perspective as a way to understand
and establish the technical workings of an
outdoor stage. The information below was
obtained from the venue specifications
document (Kirstenbosch Gardens, 2018). It
must be noted that the Kirstenbosch stage
is a temporary structure erected for about 3
months each year, and thus the construction
thereof is not relevant for the pavilion.

The Kirstenbosch stage has been analysed
in terms of its sound and lighting systems
and how these are implemented - see figure
8.5. The positions of the speakers and Front
of House (FOH) control area are important
factors. The dimensions and proportions of the
stage are considered as the minimum spatial
requirements. The space can accommodate
5000 people and the audience is seated
on a slight slope looking toward the stage,
which maximises visibility for more people;
nonetheless, the slope is not perpendicular to
the stage, resulting in the performance being

viewed at an angle (figure 8.3).

The stage does not have a backstage area
and as such all equipment and behind the
scenes activity is exposed, which detracts
from the performances. The form of the
stage is that of a curved dome, but still the
acoustics rely on technical amplification. Also,
very little opportunity exists for customisation
of the stage on the part of the artists, aside
from projection, and the configuration of the
stage is very rigid and generic (figure 8.4). It is
also only used for performances and does not
need to accommodate additional activities.
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8.3.2  Connection and Materiality examples
The following examples influenced the

construction and detailing methods used:

Chidori Construction by Kengo Kuma
In  this system, inspired by traditional
Japanese toys, modular six-sided units are
used that connect to form seating, display
and other furniture. Each unit is comprised of
12 'sticks’ that slot together without using any
glue or fixtures (Griffiths, 2017). The system
has also been implemented at a larger scale
as the structure for the GC Prostho Museum.
The entire structure is composed of a 500mm
cubic grid that is cut away in certain places.
It also acts as the interior showcase of the
museum (ArchDaily, 2012). The grid is very
dense and becomes the dominating visual
element. In this way the entire character and
experience of the space is derived from the
detail element.

Union Wharf - Nicholas Szczepaniak Architects
In this project timber and steel are combined
as an elegant structural solution which
enhances the perception of volume (Nicholas
Szczepaniak Architects, 2017). The columns
and bracing create a visual language of strong
vertical lines with delicate connections. The
relevance of this example lies in the structural
legibility of the detailing.

Sticks by Hou De Sousa

This open-air pavilion consists of standard
timber profiles interconnected to form a
structural space-frame that acts as both a
wall and a roof system. Beyond fulfilling
functional requirements, the detailing is
“intended to ornamentally highlight the
design strategies” (Architizer, 2016), as well as
prototype this modular construction method
for future applications of temporary outdoor
structures. The depth of the wall structure and
the protruding web elements are specifically
designed as a storage and display system for

sculptures.

Figure 8.6. GC Prosthmo Museum Interior
(Archdaily, 2012)

Figure 8.7. Union Wharf Column Detail
(NicholasSzczepaniak,2017)
N

ure 8.8. Sticks Roof Structure (Architizer,
2016)
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8.4 TECHNICAL RESOLUTION
8.4.1

Express Yourself

In Chapter 7, Express Yourself was described
as a series of columns that make up stalls for
informal trade. A single column consists of a
steel base plate and structural core made up
of two steel plates welded at an angle to form
an intersecting L-shape, as seen in figure 8.10.
An individual profile that has been CNC-cut
from exterior-grade plywood is fixed to either
side of the column, using flat countersunk
screws and a timber spacer to create a shadow
line.

Columns are 2250, 2700 and 3050mm high,
responding to the module of the design. Six
of the columns are placed on top of concrete
plinths and positioned strategically as seating
and table surfaces for the stalls (figure 8.9).

2700
2250
150 150 150 150 150 150 150 150 15020,

150

150

150

150

150

130

The plinths are custom made with a 4mm
brass inlay of the Gather logo on two sides.
The plinths are chamfered along the top
edge and have a 100mm recess at the base.
An electrical conduit is precast into the plinth
to allow reticulation for lighting. Columns
that are not on a plinth are positioned on a
custom paver with precast conduits, to ensure
correct positioning and allow for electrical
reticulation. These columns are fitted with
a Spazio exterior Phalt light as well as a
waterproof plug socket to provide power to
the stalls. The steel plates have pre-cut 16mm
diameter holes at 150mm increments on
either side to allow for infill and customisation

by stall owners as shown in figure 8.13.

300x300 Steel Column, powdercoated,
colour: Charcoal Grey

Spazio Phalt Exterior Light, 63x90x110,
colour Anthracite

25 x 76 Steel RHS for electrical

welded to column,
powdercoated, colour; Charcoal Grey

16mm @ holes pre-cut into column edges
at 150mm increments for attaching stall
divisions

25 x 50mm Plywood spacer strip fixed to
profile panel, screwed through pre-dilled
hole in column

9mm Exterior Pine Plywood, CNC cut into
custom profile, grade BCX, finished with
Woodoc 50 Exterior Sealer Marine - clear,
matte

Crabtree 83 x 119 Weatherproof Plug
Socket, in Surface Box @ 450AFFL, White

300 x 300 x 8mm Steel Base Plate fixed
with M20 anchor bolts into concrete plinth

1200 x 1200 x 450mm Concrete Seating
Plinth custom made by Vanstone, 20mm
chamfered edge

400

450

280 x 280 Gather logo steel inlay in
concrete

Plinth base recessed 100mm to create
shadowline

750 x 750 Custom Limesite Tiles by
Wolkberg, colour: turquoise and grey

Existing PavementL:

Figure 8.9. Express Yourself Detail Elevation nts
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650 350 1200 x 1200 x 450mm Concrete
Seating Plinth custom made by
Vanstone

Plinth base recessed 100mm to
create shadowline

418

650

300 x 300 x 8mm Steel Base Plate
fixed with M20 anchor bolts into
concrete plinth

300x300 Steel Column,
powdercoated, colour: Charcoal
Grey

300

350

E| | 9mm Exterior Pine Plywood, CNC cut
| into custom profile, grade BCX,
] finished with Woodoc 50 Exterior
Sealer Marine - clear, matte

\ 750 x 750 Custom Limesite Tiles by
[ Wolkberg, colour: turquoise and

grey

400

Figure 8.10. Column Plan

Srren Extiriar Pine Flywood, CNC
cut i sustom prefila, grade BOX,

s finighad with Waodae 50 Extaricr
Sealer Marine - clear, matte

300« 300 S1ael Caluenn,
povwdercoated, colour: Charceal
Gray

300 % 300 x Brrn Sl Base Plate

o finudt with MZ0 anchor bohs into
concete plinth

1200 % 1200 » 450mm Concrele
Soating Pinth custom made by
Vanstone, 20mm chamiored edoe

S0mm Recess to create shadowline

290 = 280 Gather loga wrgent in
concrgte

Figure 8.11. Column Axo
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Edge of sals oor réa - 750 —_—
155 e e Tl P T 25x76 Steel RHS for electrical reticulation, welded
custam made by Wolkberg, , 36 424, 34 0 16 N to column, powdercoated, colour: Charcoal Grey
ol Kisparsol , N
/ \ 300 x 300 x 8mm Steel Base Plate fixed with M20
/ J — \ chemical anchor into concrete plinth
/ \
| Spazio Phalt Exterior Light, 6390110, colour
— Anthracite
' o |
| \
I NE 25 x 50mm Plywood spacer strp fixed to profile
\ | panel, screwed through pre-driled hole in column
\ /
\ L 8mmSteelpl
o mm Steel plate welded to angle to form column
NN /
URBAN ELEMENTS SCHEDULE \ N , / 9rmim Exterior Pine Plywood, CNC cut into custom
Code: | Descrption: Qy N — profile, grade BCX, finished vith Woodoc 50
o . N , Exterior Sealer Marine - clear, matte
~ -
2700mm high column s ~ o -
3000 high colamn B S~____--" £0x80xBmm Steel Angle welded to steel plates to
P ———r—r— 3 form column, powdercoated, colour: Charcoal Grey

Pre-cast paver with electrical point | 6

h 3

750mm high concrete

DDDDDD

Figure 8.14. Column Detail Plan nts

450mm high concrete plinth 3

Figure 8.12. Column Position Plan nts

- = Custom Printed Canvas with Reinfored Comers,
re-used from Celebrate Installation

\

64mm Stainless Steel Swagged adjustable eye fixed
to column with M8 bolt

3001300 Steel Column, powdercoated, colour
Charcoal Grey

9mm Exterior Pine Plywood, CNC cut into custom
profile, grade BCX, finished with Woodoc 50
Exterior Sealer Marine - clear, matte

16mm @ holes pre-cut into column edges at 150mm
increments for attaching stall divisions

4mm Stainless Steel Multistrand Cable, crimped
with 30mm@ loop end through grommet

20mm Stainless Steel

9mm Exterior Pine Plywood, CNC cut into custom
profile, grade BCX, finished with Woodoc 50
Exterior Sealer Marine - clear, matte

300x300 Steel Column, powdercoated, colour:
Charcoal Grey

/ \ 25 76 Steel RHS for electrical reticulation, welded
— ) to column, powdercoated, colour: Charcoal Grey

/ ] \

' \

i H |+ M12Round Flat Washer at end of knot

I \

| A |

\ | 16mm @ holes pre-cut into column edges at 150mm
\ 7 increments for attaching stall divisions

i \ o =) /

“[ \ / 300 x 300 x Bmm Steel Base Plate fixed with M20

\ anchor bolts into concrete plinth

N / 10mm Multifilament Poypropylene Rope woven

~ - orlight blue as per Southern Ropes catalogue

nts

'300x300 Steel Column, powdercoated,

HE\GHT& . — L .ﬁco\our Charcoal Grey

16mm @ holes pre-cut into column

g b g 'ﬁedges 2t 150mm increments for
4 attaching stall divisions

600
o0

. I'\i ahk 9
v

i I 9mm Exterior Pine Plywood, CNC cut

3 | into custom profie, grade BCX, finished

L 1 with Woodoc 50 Exterior Sealer Marine
- clear, matte

3000

Each Column has individual profile
b o profiles based on community members

2250

2000

Crabtree 83 x 119 Weatherproof Plug

Socket, in Surface Box @ 450AFFL,
r e White

\» L 300 x 300 x 8mm Steel Base Plate fixed
\?‘ ot sl ewbe B with M20 anchor bolts into concrete

in b o plinth
o

J L [ 3 af 750 x 750 x 100mm Precast Concrete

e I Paver with conduits for electrical
g [ d / reticulation custom made by Vanstone
i) ) |

Figure 8.13. Detail Sketches Figure 8.17. Column Heights nts
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8.4.2 Gather

Gather is a semi-permanent pavilion that
functions as a stage as well as a public
community space. The conceptual driver is the
idea of community, translated as connections
and intersections which are embodied in the
latticed timber construction — see figure 8.20.
These connections are based on the modular
grid, creating a visual language where the
vertical and horizontal elements intersect.
The columns are custom laminated timber
‘clusters’ that allow beams to slot through in
two directions. The base detail of the columns
speaks to the columns used in the Express
Yourself installation. A custom steel base plate
is used that cuts into the column and raises
the timber away from the floor surface. The
roof structure and columns are braced with
steel cables (figure 8.27), contributing to the
delicate quality of the structure yet allowing

the required spans to be achieved.

The section in figure 8.21 illustrates the
which

organised according to the ceiling structure

technical stage components are
from which they are suspended. Three rows
of lighting bars with hoist systems allow stage
lights to be positioned at various levels. A
Showtex 6000 motorised projection screen is
positioned along the back of the stage, fitted
with a twin-projection fabric which allows
projection on the back or front, thus acting
as a stage backdrop or as a screen when
viewed from the park. Due to the outdoor
environment and lack of reflective surfaces the
acoustics of the stage have to rely on speakers
for adequate sound amplification. In figure
8.22 the acoustic requirements of the space
is explained. Since speakers are being used
to project sound, it is necessary to introduce
absorption within the performance area to
reduce feedback. As such, GKD Silentmesh
acoustic panels are positioned within the
‘pockets’ of the ceiling grid. These steel-mesh

panels are designed with LED strips inside
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to backlight the panels as general lighting
for the structure. All electrical services for
the stage equipment runs in the ceiling void
created by the beams and are powered by
generators during events. Solar panels on the
toilet roof provide power for general lighting
of the structure and the urban environment
(see figure 8.23).

As described in the design chapter, the
entrance panels act as mediating elements
between the structure and urban setting,
defining the entrance to the space from
Koch Street. The panels consist of an inner
steel-frame structure with LED strips at the
top and bottom. A wire mesh on either side
makes the panels semi-translucent. 4mm
steel plate is laser cut into custom forms
and fixed through the mesh, making up the
stylised Salvokop graphic. Towards the street
the shapes are powder-coated in the Gather
branding colours. On the opposite side all
the shapes are painted with black chalk paint,
providing a type of temporary 'graffiti wall’ for
the community.

A modular furniture system becomes infill for
the structure when used as a community or
gathering space. The modular system consists
of timber frames and vertical elements, with
intersecting connections that respond to the
design language of the pavilion structure
- see figure 8.27. The frames are filled in
through co-creation with the community to
provide surfaces that can be used for seating,
branding or display. The frames can be used
with additional objects to become recycling
bins or planters. The modular system allows
for various configurations and is intended
to be used as urban furniture throughout
Salvokop as a way of carrying the identity of
the community through to various spaces.
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ENTRANCE PANEL DETAIL

B
D-08
R
£

4mm purpose-made galvanised steel base plate

350

fixed with M10 chemical anchor into concrete

plinth painted, colour: Charcoal Grey

750 x 750 x 200 Pre-cast conduit paver, custom

e made by Vanstone
D-08
v

GKD anodised aluminium mesh with 30mm edge
T strip, type: PC Tigris 100 x 15, colour C32
(natural) bolted through channel

15 x 20mm Aluminium extrusion with warm white
LED strp light and diffuser cover

—

\'¥ 32 % 200 Timber frame, natural saligna , with
Woodoc 50 exterior sealer marine, fixed with

6mm stainless steel cup square bolt and nut

Figure 8.22. Entrance Panel Plan nts

170

170

250

a8

523

4mm steel bracket, custom-made ,
powdercoated charcoal grey; fixed to timber
with 8mm stainless steel cup square bolt and
nut;

76 x 38mm Steel channel welded to bracket,
powdercoated charcoal grey, LED strip light
inside.

GKD anodised aluminium mesh with 30mm
edge strip, type: PC Tigris 100 x 15, colour
€32 (natural) bolted to channel

32x 200 Timber frame, natural saligna, with
Woodoc 50 exterior sealer marine, recess
routed into timber for electrical reticuation

4mm Steel sheet lasercut into Salvokop
graphic, powdercoated in various colours

4mm purpose-made galvanised steel base
plate fixed with M10 chemical anchor into
concrete paver painted, colour: Charcoal
Grey

750 x 750 x 100 Pre-cast conduit paver,
custom made by Vanstone

Figure 8.23. Salvokop Graphic

350

2833

3000

62,76 6

4mm steel bracket, custom-made,
powdercoated charcoal grey; fixed to timber
with 8mm stainless steel cup square bolt and
nut

76 x 38mm Steel channel welded to bracket,
powdercoated charcoal grey, LED strip light
inside.

GKD anodised aluminium mesh with 30mm
edge strip, type: PC Tigris 100 x 15, colour
€32 (natural) bolted to channel

4mm Steel sheet lasercut into Salvokop
graphic, powdercoated in various colours

32200 Timber frame, natural saligna , with
Woodoc 50 exterior sealer marine, recess
routed into timber for electrical reticuation

15 x 20mm Aluminium extrusion with warm
white LED strip light and diffuser cover

4mm purpose-made galvanised steel base
plate fixed with M10 chemical anchor into
concrete paver painted, colour: Charcoal
Grey

750 x 750 x 100 Pre-cast condluit paver,
custom made by Vanstone

Figure 8.24. Entrance Panel Elevation nts
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Figure 8.25. Entrance Panel Section nts
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Stainless Steel Saddle Bracket fixed
with M12 Bolt
75 x 50 Laminate Timber Cross. 4 s = ~ N
Beam, Natural Saligna, treated with , N
Woodoc 50 Exterior Sealer Marine, , N
clear matte N
N / Fixed to beam with GKD Concealed
h / Clamp System
/
/| 25mm Mineral Wool Acoustic
Showtex 6000 Modular Projection | Absorbency Layer
E Screen, motorised, length 11,6m i
\ = 15 x 20mm Aluminium extrusion with
= white LED strip light and
i \ ] diffuser cover
“ / Showtex RP Twin projection fabric, \ ,
6m drop, colour: off-white N % GKD Anodised Aluminium Mesh,
| , , Type: PC Tigris 100 15, Colour C32
’ N / (natural)
“ N . 1320 X 1320 Custom GKD Silentmesh
- S 7 Acoustic panels suspended between
- -7 . _ - ceiling beams
Figure 8.26. Projection Screen Detail nts Figure 8.27. Acoustic Panel detail nts
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Figure 8.28. Gather Detail Section nts
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UNIVERSITY OF PRETORIA
Q= YUNIBESITHI YA PRETORIA

Stainless Steel Saddle Bracket fixed
with M12 Bolt

75 50 Laminate Timber Cross
Beam, Natural Saligna, treated with
Woodoc 50 Exterior Sealer Marine,
clear matte

Showtex 6000 Modular Projection
Screen, motorised, length 11,6m

“ / Showtex RP Twin projection fabric,

6m drop, colour: off-white
[ ’
’

alycarbonatn
| Waree Prafile, Colour:
ebucent]

sgna

1 Trrkar Baam,
tnsatad with Woodas
= Marine; cloar matte.

v fiow Linves vy
ded from Sieel

1 bsing ety
mirsum Haf-couplar
ing stage lights

rSeraen with indil
ing

el Tk Cobrsn,
lanun) Saiigna,

chesar matn .

Fixed to beam with GKD Concealed
Clamp System

25mm Mineral Wool Acoustic
Absorbency Layer

15 % 20mm Aluminium extrusion with
warm white LED strip light and
diffuser cover

GKD Anodised Aluminium Mesh,
, Type: PC Tigris 100 x 15, Colour C32
(natural)

, 1320 X 1320 Custom GKD Silentmesh
Acoustic panels suspended between
ceing beams

Figure 8.30. Baseplate detail nts
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MODULAR FURNITURE DETAIL

450
)
BRACKET PLAN
M W, 18
5 L]

o
o

BRACKET ELEVATION - FRONT

BRACKET ELEVATION - SIDE

Amm steal plate welded to form
wprofile, 30mm chamfer at comers

32 @ » 80mm steel sleave welded to
plate, dmm pre-deilled holes for s belts

Amm steel plate wolded to farm
w-profile, 30mm chamier at comers

denm pre-drilled holes at 150mm
centre to centre spacing, entire
bracket powdercoated

wovan plastic or mesh infill wrapped
around and sandwiched btween
timber banens

&mim stainless steel cup square bolt
and nut; 450mm and 750mm brackets

32432 saligna bat
Exterior Sealer M

counter sunk screws from balow

Figure 8.31. Modular Furniture Detail nts

Figure 8.32. Modular Furniture

Configurations
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Figure 8.33. Modular Furniture Components
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2, M

Al

M, @

FRAME - 4mm custom steel bracket with 32x32mm
timber members

LA

INFILL - weven fabric fram recycled plastic bags, with
cotten warp string for sirength

30

INFILL - 25 x 25mm galvanised welded steel mesh with
12 x 4mm steel edge trim

LEGS - 25mm @ galvanised steel legs with threaded
section at base and inner thread at top; Amm pre-
drilled holes to bolt into position

woven fabric and steel mesh infillsandwiched
between timber and secured with countersunk
screw from below

32x32 saligna battens, with Weoodoc 50
Exterior Sealer Marine, clear matte; in 442,
742 and 1192 lengths

4mm steel custom-made brackets with émm
pre-drilled holes, powdercoated; fixed with
&mm stainless steel cup square belt and nut;
450mm and 750mm brackets

25mm @ galvanised steel legs with 50mm
threadied section at base and inner thread at
tap; lags in 450mm and 740mm lengths;
rubber feet at ends



8.4.3 Celebrate

As
Celebrate embodies the concept of collective

mentioned in the previous chapter,
as an installation of small parts that make up
a whole. A single installation unit consists
of an aluminium umbrella-like structure
that is 4m high with a 4m diameter canopy
from which an installation of paper beads
are suspended (figure 8.15). A permanent
foundation is cast for each structure, and
these are intended for future use by Freedom
Park. The foundation includes a sleeve with
a pre-drilled bolt hole that allows the centre
pole to be fixed horizontally, while the canopy
structure is assembled and then pivoted into
its vertical position. The detail plan in figure
8.16 illustrates how the entire structure is
constructed from aluminium components
that sleeve and bolt together to allow for

convenient transportation and assembly on

152,149
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site. The installation lengths are measured and
hung off-site on panels that can be attached
once the structures are assembled.

The paper beads work on a reactive system
that moves to a specific point, determined
by a stopper, when the counterweight (an
empty reusable water bottle) is removed. For
this reason the heights of the structure and
installation are crucial (figure 8.16). The water
bottles hang at 1,6m in order to be reachable
by the users. The beads however need to be at
2,2m to prevent tampering and, in addition, a
minimum height of 1,1m is required to create
enough volume within the final form of the
installation. The beads are manufactured by
a community initiative, but in order to achieve
consistency, three shapes are prototyped and
the colour ranges of the source materials
are specified to correlate with the branding
colours of the event

200@ x 6mm Aluminium Cap Plate with
sleeve, anodised colour: natural

Fixing Bracket for Frame Structure, see detail
D-03

2mm Multistrand Stainless Steel Cable
secondary supports for frame, see detail D-
03 for fixing

60 x 30 x 2mm Aluminium Hollow Profile
Frame, anodised, colour: natural

1490

700
T

4500
1100

4600

500

2810

1600

60 x 4mm Aluminium flat bar with 60 x 30 x
2mm aluminium hollow profile sections
welded between, anodised, colour: natural

250@ x 8mm  Aluminium Plate welded to
column, anodised, colour: natural

21mm Aluminium Bracing Rod fixed to
bracket with Mé bolts at both ends,
anodised, colour: natural;

165@ x 6mm Aluminium Round Sleeve
welded to column, anodised, colour: natural

150@ x 8mm Aluminium Round Column,
anodised, colour: natural

165@ x 6mm_ Aluminium Round Sleeve cast
into foundation, anodised, colour: natural

M24 Bolt to secure column into sleeve

1500 x 1500 Concrete Foundation, depth to
enigeers i addition
to Freedom Park infrastructure

Existing Ground Level

100,

Figure 8.34. Celebrate Detail Elevation nts
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40 x 3mm Aluminium Flat Bar

_— with Predrilled holes

F——_  0.5mm Multistrand Stainless

\L Steel Cable

Paper Beads custom made by
community project

6 x 12mm Stainless Steel Crimp with 4
T 15@ washer, at specific positions

100mm x 4mm Stainless Steel
Extension rod, eye at both ends one
open, one closed

500ml Flow Waterbottle, empty,
branded with event and sponsors'
logos

Figure 8.35. Celebrate Interactive Detail
Figure 8.36. Celebrate Detail Plan nts

60 % 30 x 2mm Aluminium Hollow Profile
Frame, anodised colour: natural

M10 bolts fixed vertically through frame and
inner sleeve

55 x 2430 x 2mm Aluminium Hollow Profile
welded to 1650 sleeve with 10mm pre-
drilled holes, anodised colour: natural

1650 x émm Aluminium Round Sleeve
welded to column, anodised, colour. natural

1500 x 8mm  Aluminium Round Column,
anodised, colour: natural

2500 x Bmm  Aluminium Plate welded to
column, anodised, colour: natural

STRET —» Eno - Figure 8.37. Frame + Post Connection Detail

33m nts

B osTRLATION
[=" 2

L2

4mm Multistrand Stainless Steel Cable with
swaged forked eye fixed with Mo bolt

//,, 7 A S TP P 40 x 3mm Aluminium flat bar installation
’ sections with émm pre-drilled holes and
recesses to slot into frame, anodised, colour:
natural
Weight 60 x 4mm Aluminium flat bar, anodised, colour:
natural

— . Adwrarins Fay

60 %30 x 2mm Aluminium Hollow Profile welded
between flats, anodised, colour: natural

4mm Aluminium end plate fixed to outer frame
with M10 botts, anodised, colour: natural

60 %30 x 2mm Aluminium Hollow Profile Frame,
anodised, colour: natural

Figure 8.38. Frame Connection Detail nts

F
G }% 'y / G 45X 10 =
H > H 450 Suspended Points per

N\ / installation structure

Celebrate Process Sketches Figure 8.39. Installation Point layout nts
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Suspended Installation only shown on half of frame

Figure 8.40. Celebrate Installation Axo
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8.5 CONCLUSION

In this chapter the resolution of the proposed
design was illustrated through drawings and
descriptions. The strategy identified principles
and precedents which were used to guide
decision making and test outcomes. Each
space has been explored, both in terms of its
conceptual narrative and the relevant technical
principles. However, due to the nature of
the event and narrative, the technification
process on its own is not adequate in ensuring
the success of the proposed design; the
stories that the space could generate and
communicate must be told. In the following
chapter a reflection is given on the project
as a whole, and the design interventions are

imagined as inhabited moments of a narrative.
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9.1 REFLECTION

“A story has no beginning or end: arbitrarily
one chooses that moment of experience
from which to look back or from which to look
ahead” — Graham Greene (2018)

This chapter is not a conclusion but rather
a reflection. The aims and intentions with
the project are discussed in terms of the
design outcomes of the study. The research
questions are iterated and the findings
presented. The contribution of the work and
recommendations for further investigation
are given. The intention with this dissertation,
and with the proposed design, was to offer
an open-ended narrative experience as
described in the theory chapter. In addition,
it was established that space cannot exist in
isolation from culture and society; rather, it
forms an interrelated connection of people,
activity (event), material environments and
identity (Sharr,2012, p. 225). As such, the design
interventions are illustrated throughout the
chapter as inhabited moments of experience

and narrative.

148

9.2 OUTCOMES

In response to the aims and obijectives set
out in chapter one, the following has been
achieved:

- an understanding of the various issues and
considerations of the selected site has been
gained through site analysis and mapping;

- established

appropriate response to activating the site

event has been as an
and investigating the relevant programmatic

requirements of such an event;

- an event and programme have been
that

relationship between Freedom Park and

proposed facilitate a reciprocal
the Salvokop community through spatial
interventions that have both temporary and

residual uses;

- theoretical grounding has been provided
for a narrative approach that facilitates the
emergence of multiple, pluralistic identities
interventions that invite

through spatial

participation and interaction; and

- design informants have been identified
based on the context, programme and theory
that guided the design process in order to
design public event spaces that represent
a collective, yet engages with the individual
or group by implementing narrative and co-
creation.

© University of Pretoria
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9.3 FINDINGS
The the

demonstrate how event design can facilitate

intention  with study was to
engagement between people and place in
order to allow the emergence of identity. The

following research question was presented:

How can the design for a public gathering at
Salvokop act as atemporary catalyst to activate
the site as well as facilitate the emergence of
a South African identity by using narrative as a

design generator?

In this study it has been shown that narrative
is linked to identity as a way of self-reflection,
while allowing multiple interpretations of
the world. Space is understood as a ‘factual’
narrative with which users can engage and
attach their own narratives to, ultimately
the

interconnected identities. The concept of

facilitating emergence of multiple
narrative is translated spatially as principles
of transient boundaries, layering, temporality,

and

Narrative design facilitates the emergence

materiality, =~ moment co-creation.
of multiple hybrid identities across the scales
of the individual, community and collective.
Three spatial interventions are proposed in
the design, a temporary interactive installation
in Freedom Park as well as two permanent
interventions as public spaces within Salvokop.
The pavilion acts as a platform for events as
well as community gathering and interaction,
while the stalls create infrastructure for trade
and offer a secondary destination for visitors
to Freedom Park. In all three interventions co-
creation is used as a means of engagement
and expression.

150

9.4 CONTRIBUTION

The above-mentioned findings are specific
to the site and programme; however, with
regards to the interior architecture discipline

the following interpretations are relevant:

- Thefactthatspatial design plays animportant
role in the reflection and expression of
contemporary South African identity, and that
this can be achieved through participation,
co-creation and interaction, is highlighted in
this study.

- A relationship exists between identity and
narrative, as well as between place-making
and identity; as such, a narrative approach to
place-making is an appropriate response to
facilitate the emergence of identity through

spatial design.

- Interior design and event design are
interrelated disciplines: event design can be
seen as providing a platform for place-making
without the formal boundaries normally
associated with interior space. Additionally,
the implementation of these disciplines in an
urban environment has been illustrated in this

study.

© University of Pretoria
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9.5 RECOMMENDATIONS

The implementation of the design proposal
would be the most effective way of testing
the project. There is potential in investigating
various applications of narrative design and co-
creation in real-world scenarios. Additionally,
this study was limited to a specific site and
programme; nonetheless, the relationship
between narrative, identity and space could
be further investigated within other contexts
or other programmes. The theory of narrative
design presented here is also limited and
could be developed in various ways, such
as through a more thorough investigation
into the relationship between narrative
and materiality; the narrative interpretation
of wvernacular design and making in
contemporary spaces from a construction
or detailing perspective; or the comparison
of the translation of a specific narrative in
multiple forms and spaces. Most important,
however, is the continued exploration of ways
of expressing and engaging with our identities

in the South African context.

To conclude, narrative is an inherent part of our
being. It reflects our understanding of both
ourselves and the world. As a place-making
device narrative not only enables multiple and
diverse stories to be communicated through
space, but also facilitates the interaction and
engagement between people that is needed

for new narratives to emerge.
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APPENDIX A - MAPPING

Symbolism in Freedom Park

e The Hill - The location of Freedom Park, and
specifically S’khumbuto, on a hill is significant
because sacred spaces for worship and
reverence are often built on mountains or

near rocks in the African tradition.

e The Sculpture of Ascending Reeds — The
‘reeds’ have multiple associations, they were
inspired by an African myth of creation,
the sculptural vertical elements express a
connection between earth and sky (heaven).
The rising line is symbolic of the intensity
and progress of the fight for freedom. The
reeds also reference sticks used to enclose

traditional African homesteads or kraals.

e The spiral pathway - links all the elements
of the park together and embodies the idea
of ‘journey’. It was designed to move up the
hill in an easterly direction, this is significant
because the sun rises in the east, symbolically
marking a new beginning in the history of the

country.

e Stones - are used in various ways and places
for the memory and information they hold,
they also symbolise healing and can be used
to communicate with the spiritual world. The

Park incorporates stones from all 9 provinces.

e Water is significant in its use for blessing
and cleansing rituals, it represents reflection,
purity and the source of life.

e Fire — is crucial to the African way of life,
it symbolises the hearth in the centre of
traditional African homes. Fire is used in
combination with water and rocks in healing
rituals and ceremonies to communicate with

ancestors.

-

= E

Figure 10.4 Reflection Pool at Tiva
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e Steam and smoke — are used by traditional
healers to heal, to bless and protect new born

children as well as cleansing and purification.

e Plants — are a part of every aspect of
African life and they play an important role
in Indigenous Knowledge Systems. Specific
plants and trees are used in the park for
their symbolic associations as well as healing

properties.

e The Circle — symbolises unity, openness,
wholeness and continuity. It represents a
kraal, one of the most sacred places within
African homesteads, which is built in the
shape of a circle; African elders sit in a circle
when discussing important matters. The circle
is interpreted through the forms of Freedom
Park, curved spaces and spiralling walkways,
elements do not end - they connect and
continue from one to the other.

® Materiality — the material palette is crucial
in symbolically and visually connecting the
buildings and forms to the landscape. Red clay
brick was used with rusted steel, timber, raw
concrete finishes to respond to the landscape
in which mention indigenous vegetation,

stones and water form part of the palette.

Figure 10.7 Combined Materiality
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APPENDIX A - MAPPING (CONT) S'khumbuto Micro Mapping

MOSHATE
conference facility

Figure 10.8 Moshate
- selected as location for main event

production office

GALLERY OF LEADERS
exhibition space

Figure 10.9 Gallery of Leaders
- selected as location for exhibition on

past inaugurations

SANCTUARY
flexible event space

Figure 10.10 Sanctuary
- selected as location for amphitheatre

backstage area

Figure 10.11 S '’khumbuto Materiality
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light, airy

use of colour

Figure 10.13 Gallery of Leaders Interior

cold, hard materiality
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flexible space
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APPENDIX B - EVENT VISUAL ANALYSIS

(1) 2017 Heritage Day Carnival — the carnival is the most organic and spontaneous of all the events
analysed due participants being co-creators of the event. Its narrative lies in the celebration and
expression of cultural roots and traditions.

(2) 2014 Freedom Day Celebrations — this event was significant as it celebrated 20 years of a
free and democratic South Africa. As such the narrative was centred around government and
democratic values with physical representations of political people and symbols, such as the
national coat of arms.

CODES

SETTING INTERACTIONS + BEHAVIOUR SYMBOLISM PERFORMANCE VISUAL LANGUAGES SPATIAL QUALITIES
Bl interior - contained Bl Formal [€2] significant Person Bl pence Bl colour Informal/Open space
B3] Exterior - urban B2 Organic €3] National Symbols B3 singing/Music B retten Formal space
8] Temporary Architecture / structures B3| Public participation €3] cultural Symbols B8] Physical theatre/installation B e Gathering Space
(€4l Other (animals, natural features etc) Bl Procession Bl Clothing Platform/ Focal Point
(forms of expression) Movement Zone

2071/ HERITAGE DAY CARNIVAL
o1 |

moment - welcoming speeches moment - parade moment - parade moment - parade moment - parade

setting - stage setting - street setting - street setting - street setting - street

people - political persons people - public people - public people - public people - public

staged, formal pontaneous, informal pontaneous, informal pontaneous, informal pontaneous, informal
unique characteristics - puppets unique characteristics - puppets

moment - opening, 21 gun salute moment - Band plays moment - National Anthem moment - throughout event moment - parade
setting - Union Builidngs, South Lawn setting - open grass setting - Secondary stage setting - positive political “propaganda” setting - infront of stage

people - National Gaurd people - National Guard people - President staged people - various entertainers

staged, formal staged, formal staged, formal staged, informal

unique characteristics - 3D
interpretation of national symbols

moment - opening of ceremony moment - performance moment - performance moment - performance moment - performance
setting - stadium setting - stadium setting - stadium setting - stadium setting - stadium

people - spectators people - entertainers people - entertainers people - entertainers people - entertainers

staged, formal staged, formal staged, formal staged, formal staged, formal

unique characteristics - “welcome unique characteristics - Africa posi-

home* Africa represented as home tioned globally

moment - opening ceremony moment - opening ceremony moment - opening ceremony moment - opening ceremony moment - opening ceremony moment - opening ceremo
setting - stadium setting - stadium setting - stadium setting - stadium setting - stadium setting - stadium

people - entertainers people - entertainers people - entertainers people - entertainers people - entertainers people - entertainers
staged, formal staged, formal staged, formal staged, formal staged, formal staged, formal

unique characteristics - new SA flag
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(3) 2010 Soccer World Cup Opening Ceremony — The narrative of the soccer world cup was
contained in its opening text “welcome home, world”. The ceremony alluded to Africa as the
origins of humanity, a commonality between all people imbued with a celebration of African

culture and tradition.

(4) 1995 Rugby World Cup Final — the narrative of this event was not one of sport or even winning,
this event was the embodiment of the unity of a country and hope for a positive future. The
significance of the 1995 world cup final lies in the coming together of all cultures and ethnicities
in support of a single, national team for the first time since the end of apartheid “it was far

more than a sporting event ... |'ve never come across a more politically significant, emotional
moment... it was a catalyst toward rebuilding [South Africa]” (Rothman, 2015).

moment - parade moment - parade moment - parade moment - parade moment - parade
setting - street setting - street setting - street setting - street setting - street
people - public people - public people - public people - public people - public
pontaneous, informal pontaneous, informal pontaneous, informal pontaneous, informal pontaneous, informal
unique characteristics - children unique characteristics - representation unique characteristics - floats unique characteristics - floats
participation of various African countries

L
UNION BUILDINGS, PRETORIA

L
LUNIDN BUILDINGS. PRETORIA

moment - parade moment - parade moment - parade moment - performance moment - President’s speech moment - entertainment
setting - infront of stage setting - infront of stage setting - infront of stage setting - main stage setting - secondary stage setting - main stage

people - various entertainers people - various entertainers people - various entertainers people - the 'born free orchestra’ people - President people - public

staged, informal staged, informal staged, informal staged, formal staged, formal staged acts but spontaneous

unique characteristics - 3D unique characteristics - puppets unique characteristics - African interaction, informal

interpretation of national symbols representing significant persons spiritual symbolism

moment - performance moment - performance moment - welcoming speech moment - South Africa st Goal moment - Crowd reaction moment - Crowd reaction
setting - stadium setting - stage setting - stage setting - stadium setting - fan fest setting - fan fest
people - entertainers people - entertainers people - Archbishop Tutu people - public people - public peaple - public

staged, formal

stage, formal staged, formal spontaneous, informal spontaneous, informal spontaneous, informal

moment - greeting players moment - National Anthem moment - National Anthem moment - South AFrican Wins moment - visual announcement moment - crowd reaction
setting - field setting - field setting - field setting - field setting - air space setting - stadium
people - President Mandela people - players people - choir people - players people - public people - public
staged, formal staged, formal staged, formal spontaneous, informal staged, formal spontaneous, informal
unique characteristics - defining unique characteristic - visual
moment of social cohesion announcement that extends past stadium
to public

161
© University of Pretoria



CITY OF TSHWANE
CTTVOR JOINT OPERATIONS COMMITTEE
TSHWANE EVENT CHECKLIST

IGNITING EXCELLENCE

PLEASE NOTE: THE ORGANISER IS TO SUPPLY FULL OPERATIONAL PLANS, IRRESPECTIVE Ol
WHETHER IT IS A CITY DEPARTMENT ORGANISING AN EVENT OR A SUPPORTING OR PRIVATE
PROVIDER. THIS CHECKLIST PROVIDES GUIDELINES — FULL OPERATIONAL PLANS NEED TO E
ADDRESSED FOR EACH ITEM.

FOR FURTHER ASSISTANCE, PLEASE CONTACT THE EVENTS COMPLIANCE OFFICE:
eventsjoc@tshwane.gov.za

Director: Denzel Burgess
012 358 5937/082 312 8102
denzelb@tshwane.gov.za

Lindiwe Lesola Abram Mampye
012 358 4716/082 812 1074 012 358 4714/083 484 2522
Lindiwel@tshwane.gov.za AbramMam@tshwane.gov.za
ITEM FUNCTION

EVENT RISK CATEGORISATION High risk categorisation

ISSUED BY THE SOUTH AFRICAN | medium risk categorisation
POLICE SERVICES

e The SAPS will appoint an authorised member to conduct
Security Cluster meetings with all the relevant role players.

e  Proof of the meetings held should be included in your JOC
compliance file.

Low risk categorisation

e Metro Police with the Safety Officer appointed will conduct
a Security Cluster meeting with all the relevant role players.

INVOLVEMENT OF LOCAL SAPS ¢ Notify the local police station of the event (LOW RISK)

e A signed letter should be included in your JOC compliance
file.

VENUE e Venue permission letter

e Occupancy Certificate

e Venue capacity

e Expected number of attendees

e Venue Grading Certificate
PROGRAMME e Proposed programme for the event
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COMPLIANCE APPLICATIONS

Building Control

File number
Proof of payment

Fire Safety

File number
Approved Rational Fire Design

METRO POLICE

Traffic control

Road closures

Signed indemnity form

ENVIRONMENTAL HEALTH

Food inspection (COA)

Application for noise control

Hygiene: Number of toilets and how they will be maintained

(Ratio: 1 to 100)

EMERGENCY MEDICAL
SERVICES

Medical operational plan

Copies of valid HPCSA registration cards of medical
personnel (if services are not provided by the City)

Valid PrDP’s of ambulance drivers

Medical liability cover

Proof of notification to nearby hospitals

DISASTER MANAGEMENT

Venue layout plan

Evacuation plan

Assembly points

Full detailed overflow plan

WASTE MANAGEMENT

Plan indicating how the venue will be cleaned during and
after the event

PUBLIC LIABILITY

Event organiser

Security company

Bus company — if using private buses

Venue

CATERING PLAN

Food acceptability certificate from the caterer

Food distribution plan

SECURITY PLAN

Security plan

PSIRA registration certificate

Liability insurance

PARKING PLAN

Plan indicating where and how many vehicles or buses will
be parked

Provision for overflow of vehicles and buses

TICKETING PLAN

Ticket or non-ticket event

Ticket sales
- Pre-sold or sold at the venue on the day of the event

Cut-off date and time for ticket sales

Attendance: by invitation only or open to the public

163

© University of Pretoria



<cc
czz
==
omT
m oo
P
2T
<o=
e
=
_—
oo
mm®
cod
-
P

ACCREDITATION PLAN e Type of accreditation

e When and where attendees will be accredited

e Arrangements for accreditation of JOC members

CASH MANAGEMENT PLAN e Plan that explains how money will be managed on site,
safeguarded while on the premises and how it will be
removed from the venue

TRANSPORT PLAN e Mode of transport to the venue

- Private buses: PDP licences of drivers and passenger
liability

- Municipal buses

e Bus coordinators

e Colour coding of buses for easy identification

e  Own transport

e Bus coordinators

GUEST LIST e Internal VIP guest list
e External VIP guest list
MEDIA e Media plan
NOTIFICATIONS Proof of notifications made to affected parties:

e  Community

e Local businesses

e Local councillor

e Churches and other local organisations

VENDORS e Vendors on the site on the day of the event

ENERGY AND ELECTRICITY e Power supply for the event

e Back-up power in case of power failure

e Generator service history

WATER AND SANITATION e Ensure that sufficient water will be provided:
- Bottled water
- Water points

VENUE OPERATIONS CENTRE e  Appointment of VOC commander

(voc) e Minutes of the meeting/Attendance register

e Incidents reports on the day of the event

LOST AND FOUND ITEMS AND e Lostand found tent

CHILDREN e Dedicated person to be responsible for the tent

e Register and name tags

e Mop-up plan
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APPENDIX D - SUSTAINABLE BUILIDNG ANALYSIS TOOL (SBAT)
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APPENDIX E - MATERIAL SELECTION CRITERIA
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INSTALLATION DESIGN PROCESS

'Lines' of logo too rigid

Surfaces to create volume

\

Extrapolated as points of installation

FINAL FORM
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Controlled Heights

ik {M“ L

MM

Diagonal Cut

‘” M

Stepped

VARIOUS FORMS TESTED FOR SPATIAL EFFECT
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APPENDIX G - ARTICLE SUBMISSION

Research Article submitted as part of requirements for M(Prof). The article is based on the

theoretical research and precedents presented in this dissertation.

Simone Maree

Spatial
Storytelling

Narrative design of public spaces in a contemporary South

Afvican context

Fig. 01. Above; Urban Identity
Collage (Author, 2018)

Introduction

Our country has a complex
cultural canvas and there
is much contestation over
contemporary identity and
the expression thereof: the
“raw realities and unresolved
and evolving issues of
identity... confront South
Africans on a daily basis”
(Vale, 2014, p. 15).

Contemporary South African
identity is simultaneously
grounded in the racial
politics of our history as

well as attempting to
establish a new, inclusive
space of belonging and
understanding of who we
are. The construction of this
identity is a constant process
of negotiation between the
experience of historical
displacement and the
emergence of new cultural
expressions (Bammer,
1994, p. xiv). There is a
need to engage with these
questions of identity in order
to re-construct our sense

of individual and collective
belonging as a country
(Noble, 2014, p. 112).

The issue of identity needs
to be considered not only
from a socio-political
perspective but also from
an architectural perspective.
The current language of
our cities is made up of
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‘grand narratives’ which
speak of singular, disparate
histories, each documenting
their own struggles in form,
architecture and intent
(Lehloenya, 2015, p. 37).
Our urban environments are
“preoccupied with questions
of identity and authenticity”
(see figure 01) however,
western thinking, brought
about by colonialism and
perpetuated by globalisation,
is still “apparent in the spatial
production of contemporary
African Environments” (Jv
Rensburg & Da Costa,
2008, pp. 43-44). This

has resulted in a lack of
representation of a diverse
South African identity in

our public buildings and
spaces. In response to

this, certain post-apartheid
public architectures,

such as Freedom Park

and the Constitutional
Court, have consciously
attempted to address
diversity and plurality in
their conceptualisation

and implementation. This
approach is particularly
necessary for public spaces
and buildings as these are
the places that represent our
national identity. However,
this emerging architecture
raises questions as to

the representation of an
authentic South African
identity and how that can be



2

realised through design (Noble, 2011,
p. 2).

This paper proposes narrative design
as a way of facilitating the emergence
of identity in a contemporary South
African context. This is particularly
relevant to the interior design discipline
as it deals with issues of identity,
experiential design and human
interaction. The intention is to contribute
to the discourse surrounding identity in
a contemporary South African context
and particularly the role of spatial
design in representing this identity.

The paper begins by outlining an
understanding of identity through
theoretical discourse. The question of
identity is discussed within the current
South African context as well as in the
spatial sense, with relevance to the
Interior design discipline. The theory
of narrative identity is proposed as

an approach to identity construction
through design. Possibilities of
translating narrative into spatial form
are discussed. Spatial narratives are
then illustrated through the analysis
of two public spaces, Freedom Park
and the Constitutional Court, linking
the theory to real examples that are
relevant within the South African
context. The paper concludes by
summarising the theoretical concepts
and spatial principles, iterating how
narrative design can facilitate the
emergence of new identities.

An understanding of identity

In this paper, Identity of an individual or
group is not understood as being stable
or fixed, it is incomplete, perpetually in
flux, a continuing hermeneutic loop of
self-interpretation and self-reflection
(Noble, 2014, pp. 113-114). In addition,
individuals are seen as multiple and
contradictory inhabitants of a diversity
of communities; these communities are
constructed in a variety of discourses,
through all the social relations in which
we participate (Massey, 1994). As
such, it rejects western thinking that

“assumes societies are homogenous
in nature with a [singular] shared
common culture” (King, 2016, p.

23). The term ‘collective’ identity, as
illustrated in figure 02, is proposed to
replace the idea of a single, national
identity, describing the “amalgamation
of disparate and heterogeneous parts,
plural traditions of peoples whose
complex, shifting interactions make

up the actual shape of what we then
imagine as a nation” (Bammer, 1994,
p. xv). Bammer describes a new
concept of identity as formed through
an intracultural process that constitutes
community - one of connections
across traditional roots, political
histories and modern world views”
(1994, p. xv). Bhabha elaborates that
it is at the interstices, the in-between
spaces and overlapping moments, of
these collective experiences where
nationess and community identity are
negotiated (King, 2016, p. 24; Bhabha,
1994, p. 269). Interstice and hybridity
become a means of complex culture
production by allowing the articulation
of cultural difference (ibid). While
Klopper describes 'new ethnicities’

(or contemporary identities) as
“multiple, porous, complex and shifting”
originating in a contemporary moment
lived fluidly and differently, where
boundaries are easily and repeatedly
crossed, affected by the past but more
importantly entangled in the here and
now (2014, p. 235). This understanding
of identity, while universally relevant, is
particularly true within the South African
context.

Identity in the South African Context
In our current global worldview, the so-
called post-modern time, we are often
defined in terms of what we no-longer
are: post-modern, post-colonial, post-
apartheid, etc. Our sense of identity

is increasingly shaped by peculiar
multiplicities: both here and there,

and neither this nor that, at one time
and the same time; Marginality and
Otherness become affirmative signifiers
of identity (Bammer, 1994, p. xii). “l am

INDIVIDUAL

COMMUNITY

COLLECTIVE IDENTITY
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not traditional-Venda”, “I am not typical-
Afrikaans”, “l am both ...”

In a South African context, the question
of contemporary identity is further
complicated by our discriminatory
past. The right to cultural autonomy
and self-realisation of local peoples,
was dismissed in favour of Western
thinking during the colonial era, then
perpetuated under apartheid with the
suppression and denial of expression
of local, indigenous identity. (Noble,
2014, pp. 111-112) Thus, questions of
identity in contemporary South Africa
are grounded in the racial politics of
our history as well as attempting to
establish a new, inclusive space of
belonging and understanding of who
we are. The construction of identity

is a constant process of negotiation
between the experience of historical
displacement and the emergence of
new cultural expressions (Bammer,
1994, p. xiv).

There are however, certain issues that
need to be addressed in the current
approach to identity in South Africa:
Post-apartheid efforts to re-discover
and re-construct a sense of collective
belonging were, understandably,
concerned with questions of
remembrance, traditional heritage and
the recognition of formally subjugated
narratives and voices. While the
relevance of these concerns is not
questioned, it must be recognised that
the complexity of the situation requires
an approach “beyond trite arguments,
such as a binary logic, which narrows
choice between modernisation or
tradition” (Noble, 2014, p. 112).
Secondly, Walker notes that in South
Africa’s current political agenda of
‘multi-culturalism’, “each race-group is
associated with a particular, (if fuzzily
conceptualised) cultural complex”
(2014, pp. 209-210) however this
understanding not only contradicts
contemporary theories of culture as
fluid, porous and contested but, more
pertinently, disregards significant
cultural hybridity and multiplicity of

Fig. 02. Left; Collective Identity Diagram
(Author, 2018)

Fig. 03. Opposite page, Bottom; Space as a
Social Construct (Author, 2018)



South African identity (2014, pp. 209-
210). Multi-culturalism (the idea of a
‘rainbow-nation’) identifies cultures

and communities as being separate-
yet-equal, but this does not allow for
association with multiple ethnicities or
the intersection and interaction between
different socio-cultural settings, which is
where new identities start to emerge.

Towards a Solution

It is necessary for us, as South
Africans, to actively participate in the
discourse surrounding our identity:
“African culture [identity] is not
something to be defended as though

it needs apologetic support. To the
contrary, African culture is something to
be questioned because the questioning
act keeps culture alive” (Frantz Fanon
in Noble, 2011, p. 8).

Through continuing to explore the
multiple, complex and contradictory
realities of our society and finding new
ways of negotiating and engaging it
(Klopper, 2014, p. 248), hybrid identities
can emerge, shaping new socio-cultural
landscapes.

Noble suggests that a new South
African architecture is emerging and
an imaginative approach is essential in
addressing the issue of social identity
in design. An open engagement with
other(s) and self-influences how we
perceive our political democracy and
the space which embodies it (Noble,
2014, pp. 114-115). Lehloenya calls for
design that intervenes with the agendas
and ideologies of politicians to create
new levels of interaction that assist

in the creation of a new democratic
identity for South Africa (2015, p.

149). An alternative is required to the
current formalist approach of symbolic
monuments and forms, in activity-
driven spatial interventions where

the “architecture accommodates and
celebrates differences within multi-
cultural societies” (Jv Rensburg &

Da Costa, 2008, p. 35). Space that
represents democratic ideals has

to do with thought and with action,

with participation and conversation
(Noble, 2014, p. 114). If South African
architecture intends to contribute to the
formation of authentic social identities,
it needs to facilitate the widest possible
level of public interest and participation.
A collective identity can only evolve
from design through the practice of
discourse and interaction in public
spaces (ibid, p. 119).

Identity in the Spatial Sense

There is a reciprocal relationship
between people and their environment,
a mutually defining process (illustrated
in figure 03) in which identity is
negotiated through human interaction
with physical space (Low & Lawrence-
Zuniga, 2003, p. 14; Sharr, 2012, p. 3).
As such the organisation of space can
be understood as a social construct and
inversely, human and social interactions
are inherently spatial (Jv Rensburg

& Da Costa, 2008, p. 47). Massey
concurs that “the formation of the
identity of a place — its social structure,
political character, ‘local’ character — is
a product of social interactions” (1994,
pp. 120-121).

Social interactions inscribe meaning
onto space, “experience is embedded
in place and space holds memories that
implicate people and events” (Low &
Lawrence-Zuniga, 2003, p. 13), in this
way architecture both reflects culture as
well as physically constituting it (Sharr,
2012, p. 6). Although social practices
can activate spatial meanings, these
meanings are not fixed in space or
time; Space holds within it emergent
qualities of experience and meaning
that are temporarily activated through
ritual or event (Low & Lawrence-
Zuniga, 2003, pp. 10-14). Thus,
meanings or associations with place
are subject to the rituals, interpretations
and identities of the users. In this way
space creates a cultural context that
allows for the articulation of identity
through interaction and interpretation.
These temporal and experiential
qualities are characteristic of the interior
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design discipline and require a human-
centred approach to spatial design.

As humans we establish meaning
through our interconnectedness with
one another as well as our interactions
and interconnectedness with our
environments, “both personal identity
and those envelopes of space-time

in which- and between which we live
and move are constructed through
that interconnectedness” (Massey,
1994, p. 122). If space is understood
in this way, it follows that the identities
of place, too, are inevitably unfixed
precisely because the social relations
out of which they are constructed are,
by their very nature, dynamic and
changing. Additionally, the identities of
place influence the production of further
social effects through the juxtaposition
and contradictions of these social
relations (ibid, p. 169). Thus, the spatial
can be seen as constructed out of

the multiplicity of social relations and
interactions, therefore in the same way
that personal identities are understood
to be multiple, shifting and complex, so
too, are the identities of place (ibid, pp.
4-7).

Therefore, space cannot not exist in
isolation from culture and society, rather
it forms an interrelated connection

of people, activity (event), material
environments and identity (Sharr,
2012, p. 225). The meaning of space is
understood as being defined by human
interactions which in turn creates

a cultural context. In this context
space and identity have a reciprocal
relationship, see figure x, where

the physical informs the intangible
associations and vice versa. This
implies that by facilitating discourse
and interaction, space has the inherent
ability to allow the emergence of

new social identities and that those
identities will be multiple. This is a
continuous process that allows space
to simultaneously represent existing
identities and facilitate the construction
of new, hybrid identities.
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Narrative Thinking

Narrative can be defined as the
primary cognitive process in which
humans relate to a world of meanings
(Pihlainen, 2017, p. 2). Rigney

offers a slightly more structured (and
academic) understanding of narrative
as “the representation of a set of
chronologically and logically connected
event”, although he then proposes

that this basic definition allows for
interpretation and elaboration in
different way: the phenomenon referred
to as ‘narrative’ can combine any ‘set
of events’ (factual or imaginary) and
‘representation’ (through any medium)
to communicate ideas or meanings. He
also concludes that narrative is not a
property of reality itself but the way we
represent our reality and in the process,
interpret it (Rigney, 2017, pp. 3,10).
This description is extended by Noble
who suggests that “we live through
multiple identities” that allow us to
negotiate the world within various social
scenarios, scales and environments
(Noble, 2014, p. 111).

Mdlalose links narrative to an African
worldview, describing it as “an age-old
performing tradition; it was revered

as a way of life” (2014, pp. 128,131).
Storytelling fulfilled various functions in
the African tradition, including passing
on histories; teaching values; and
gaining understanding of the world —
for example, the story of the African
Creation Myth that has been passed
on through generations through oral
story telling. “African practices treat life
as interconnected; accordingly, voice
is not separate from action, thought

or feeling,” (ibid) thus the practice of
storytelling becomes an intangible,
living heritage — linking past to
understanding of the present.

Narrative is understood as the process
in which we (as humans) extract
meaning from our world, it comprises
multiple interpretations and realities
and as such narrative is inherent to our
being. Additionally, it is an appropriate

Fig. 04. Right; Narrative Identity Diagram
(Author, 2018)

Fig. 05. Opposite page, Right; Spatial
Translations of Narrative (Author, 2018)

approach to dealing with contemporary
identity in a South African context as
the concept of narrative and storytelling
is rooted in the African tradition.

Pihlainen describes narrative thinking
as having various objectives, one of
these, principally is the opposition of a
singular, static reality or experience —
narrative allows for contradiction and
ambiguity, “(re)producing the complexity
of experience” (2017, pp. 12-13).
Subjectivity becomes an inherent
characteristic of narrative. Each story
is subject to the interpretation of the
narrator, who establishes where the
story begins and ends, and what the
central subject of the story includes
(Rigney, 2017, p. 10). This subjectivity
is not only determined by what is being
told but also how it is being told; the
representation of the narrative affects
how it is received and interpreted.
“Narration may be a poetic act (in the
original meaning of poiesis: making),
and that historical narratives more
closely resemble the purely imagined
stories produced by poets” (ibid, p. 11)
However, the real world does not
present itself in the form of structured
stories with beginnings, middles,

and ends, with central subjects and
conventional characters. These
principles of narrativity in the
representation of reality, would require
real events to display “the coherence,
integrity, fullness, and closure of an
image of life that is and can only be
imaginary” (ibid, p. 14).

Narrative thinking suggests the

need to continuously find new ways
of giving expression to a world

that is itself subject to constant
change, multiple interpretations and
innumerable influences. This can only
be achieved by allowing self-reflexive
representations, creating of multiple
- interconnected storylines and forms
of narration that invite participation in
an open-ended story-world (Rigney,
2017, pp. 15-18). Narrative design
would require space to reflect similar

L
'/
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qualities, becoming an open-ended
story-experience.

Narrative Identity

Noble proposes that the philosophy

of Paul Ricoeur on ‘narrative identity,
“seems especially relevant for dealing
with post-colonial/post-apartheid
questions of personal and collective
identity. For Ricoeur, the question

of selfhood, ‘who am 1?’ is one that
requires a continuing hermeneutic
dialogue of the self with itself. And, the
dialogue is one that requires external
symbolisation and expression, which
often takes the form of narrative (Noble,
2014, p. 113). In the case of this study,
in an African context, this question
takes the form of ‘who are we?’ with
the ‘we’ comprising multiple and
interconnected ‘I's.

Ricoeur suggests that our Identities are
formed through the stories we tell about
ourselves. These stories, represent

life through the unfolding of narrated
time. This narrative mediation, between
reality and the self, allows for dynamic
unfolding of the human persona or
identity.

“Itis, if you will, a ‘live’ play where one
actively partakes in the formation of
the plot that constitutes the projected
motion of the self, as a being that

lives in time. We have here a notion

of identity that respects the harmonies
and dissonances of time” (Noble, 2014,
pp. 113-114).

Ricoeur distinguishes between
historical (factual, reality) and fictional
(imaginative, perceived) narratives.
Narrative identity is formed at the
intersection where fictional and
historical narratives meet, converge
and ultimately combine, as illustrated in
figure 04. This means that identity flows
between domains of the public and the
personal, the imagined and the social,
as well as between moments of past,
present and future. This study would
include physical space of architecture
and the intangible space of discourse
and interaction. Our sense of ‘who we



are’ is produced within an imaginative
space of narrative interaction — a space
formed between the self and that of
others (ibid, pp. 113-114).

Other theorists share a similar
understanding, Pihlainen describes
how narratives are natural to human
ways of thinking, yet have no ‘natural’
structural correspondence to the world
and their content is in no way specified
or fixed. Instead of concentrating
exclusively on the truth, narratives
provide ‘metaphorical insight’ and

a ‘narrative truth’ that satisfies the
desire for meaning (2017, pp. 2-8).
Rigney adds that “whether the events
in question are real or imaginary is

in principle irrelevant to the definition
of narrative” (2017, p. 3); While Hall
describes narrative as being formed
at the unstable point where the stories
of subjectivity meet the narratives of
history and culture (Hall quoted by
Schwarz, 1994, p. 157). This ideology
avoids any singular claim to the truth
“since it believes that reality is too
complex to be fully grasped by one
worldview” (Pihlainen, 2017, pp. 2-8).

In other words, we form our identities
through a narrative understanding of
reality by attaching our own perceptions
and meanings to the factual narratives
(histories, events, spaces) that make
up the world. This implies that different,
individual narrative identities can
emerge from the same factual reality.
Yet, our varied senses of subjective

and collective belonging are inter-
twined, and are constantly open to
re-imagination. Noble suggests that it is
this “re-imagining, of re-identifying with
ourselves and with others, what we in
present day South Africa so desperately
require” (2014, p. 14).

Narrative Design

Rodman highlights the
“phenomenological problem of
constructing a shared narrative from
individually unique experiences” (2003,
p. 210) this challenge is extended into
the translation of this shared narrative
into spatial form. Noble suggests such
an architecture should be emancipated
and inter-subjective, embedded with
opportunities for public expression

and imaginative capacity which invites
appropriate (inter-)action (2014, p. 117).
It requires strategies that integrate
form, temporality and event to allow

for public space to be continuously
occupied in different ways (Jv Rensburg

& Da Costa, 2008, p. 45).

Since space is socially constructed, in
the same way as identity, a physical
environment can be multiple and
complex in the sense that it represents
and expresses a plethora of meanings
for different users (Rodman, 2003,

p. 212). The use of narratives to
attribute meaning to place emerges
from a local population or individual’s
interaction with- and experience

of place. Representing multiple
understandings of places and their
associated meanings within a society
or community emphasises the role of
place in constructing identity (Low &
Lawrence-Zuniga, 2003, p. 16). In other
words, architectural sense-making and
the construction of identity are both
narrative constructions. Narrative,

or storytelling, gives architecture the
ability to change and adapt, embracing
multiple view points and extending
perceptions (Sharr, 2012, pp. 228-231).

If identity and interaction are
understood in this way, as lived,
dynamic, phenomenological moments,
intrinsic to public space, it follows

that narrative plays important role

in producing and communicating a
spatial experience. Bevolo, suggests
that on an urban scale a city, and

its community, is too complex to

be represented in traditional, static
ways — It needs to be rooted in social
culture and articulated in the form of
narratives (2015, p. 75). As such, the
telling of stories through events can

be linked to both physical aspects

of experience design as well as

the intangible meaning associated
with ‘moment’. It is also a means of
confronting and dealing with social and
cultural challenges and contributing to
community identity. Thus, emphasis
should not only be placed on creating
and telling a story, but also on “having
a narrative identity that permeates” the
design (Richards, et al., 2015, pp. 8-9).

Rigney proposes a narrative “made
up of multiple short chapters that
invites its reader to follow different
pathways through its pages” which
structures information in ways that do
not necessarily converge into a single
point of view (2017, p. 16). Narrative
design proposes a spatial approach
with a similar intention - allowing the
inhabitants of a space to experience it
in different ways, thereby constructing
their own narratives. The following
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section discusses various principles
that can allow for the translation and
expression of narrative in design.

Spatial Translations of Narrative
Spatial interventions should to

be conceptualised as “dynamic
construction of places [that] represent
a temporary grounding of ideas”
(Rodman, 2003, p. 218). Places that
are more than settings for social activity
or mere reflections of society, but
rather allow people to construct their
own narrative of place. Additionally,
they need to accommodate for both
overlapping narratives and competing,
contradicting narratives (ibid). These
narratives are not necessarily linear,
they can be interpreted as fragments,
cross-cutting and alternating between
moments and stories (figure 05 -

a). Alternatively, narratives can be
layered, developing and revealing new
structures and connections (Klopper,
2014, p. 247).

Jansen van Rensburg and Da Costa
propose an architecture of transient
boundaries (figure 05 - b) wherein
spaces can intersect and connect,
allowing exchange of ideas and
identities. They advocate for “non-
prescriptive space” and new urban
forms of communal ownership where
differences can be negotiated,
integration between multiple levels of
identity can take place and predictability
and emergence is accommodated.
Public spaces, such as street and
square, should be reimagined as
event spaces that allow fluidity of
movement and interaction as well as
manipulating the relationship between
architectural object and space to create
conditions that allow events (moments)
to determine spatialities. Thus,

space is activated and experienced
through temporal patterns, rhythms
and interruptions (figure 05 - c) (Jv
Rensburg & Da Costa, 2008, pp. 35-
37).

Noble suggests that in an imaginative,
architectural sense, narrative may also
be mediated through materiality (figure
05 - d). He introduces the notion of

a material metaphor, where explored
through a new medium, one material is
suggestive or expressive of another, in
this way relations of time and narrative
(the present-past) are paralleled with
materiality (2014, pp. 120-122). Itis
important to understand that Noble

is not suggesting appropriation of

the traditional or historical but rather

a contemporary architecture that
reinterprets yet resonates with cultural
and vernacular narratives. However,
this study would suggest that this is a
concept that should be further explored.
Materiality not only has the ability to
visually communicate narratives but
through its sensory application can
become an embodiment of narrative
through experience.

Co-creation (figure 05 - e) is a strategy
for engaging and implicating people

in the process, event or design.
Richards proposes that this requires

a participative process which involves
emotional and social contexts where
the design itself is seen as a co-creative
platform where interaction takes place
becoming a means of communication
or expression (2015, p. 8). Co-creation
adds value in that it allows communities
to form around shared interests and
identities by encouraging interaction/
overlap between producers and
consumers. This innovates content

that is co-created with participants,
creating new levels of engagement

and experience that can have a lasting
social impact (ibid, pp. 199-200).

A moment (figure 05 - f) is an
experience that is constructed through
interaction and expression in a social
setting. Experiences are not static
from beginning to end but rather,

they are shaped by a myriad complex
perceptions and constructs, a “multi-
dimensional phenomenon” (Berridge,
2007, p. 72). This multidimensional
nature of event can be described

as transitory, comprised of multiple,
temporal, individual experiences

or moments. These moments, as a
collective, become the narrative of the
event. Richards emphasises the fact
that these moments cannot take place
in isolation from their social, spatial or
temporal contexts, but rather must be
seen as having a recursive relationship
with that context (2015, pp. 16-23).
The experience has the potential to
extend beyond the temporal and spatial
confines of the moment itself, therefore
the design needs to consider how the
spatial and temporal elements of the
event can be extended for the benefit
of the social, urban context (ibid, p.
203). In other words, the design should
leave a residue (figure 05 - g), both
tangible and intangible, that continues
the narrative once the event or moment
is over.
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Fig. 06. Top; Constitutional Court - Foyer
(Author, 2018)

Fig. 07. Bottom; Constitutional Court - Carved
Doors (Author, 2018)



Spatial Storytelling - Precedents

The following precedents have been
chosen to illustrate the above principles
as they are both post- 1994 public
spaces that represent a collective
South African identity, the precedents
are discussed with specific reference to
their narrative qualities:

(1) The Constitutional Court,
completed in 2003 by OMM Workshop
and Urban Solutions, embodies both
historic and symbolic narratives,
derived from the transition of the old
Fort Prison into a new symbolic South
African space celebrating democracy
and our constitution. The Court precinct
consists of old and new buildings linked
by public gathering spaces, leading
“one on a journey from a place of
past oppression to a free, democratic
future” (Brand South Africa, 2017).

The building embraces symbolism and
metaphor “without ethnic or colonial

references” (Grobler & Le Roux, 2006,
p. 49).

Throughout the building forms and
materiality embody the values of
justice, participation, transparency

and diversity associated with ‘justice
under a tree’. The precedent makes
use of textual and visual symbolism to
communicate its identity and values, at
times becoming quite literal. However,
this peper would suggest that this is
necessary in communicating these
values to a diverse public, by using
visual imagery (not only text) and
drawing from a wide range of influences
and narratives the Constitutional Court
makes itself more accessible.

The history of the site is not ignored but
contributes to the new narrative through
physical reminders, such as the original
stairwells of the prison, symbolising

a rejection of apartheid injustices

and reflecting the values of the new
Constitution (Brand South Africa, 2017).
In contrast to the past, both internal
and external spaces “celebrate the right
to gather” and as such buildings and
site are freely accessible to the public
(Grobler & Le Roux, 2006, pp. 48,58).

Materiality becomes significant in

the communication of narrative, for
example, the use of reclaimed bricks
from the prison “that hold the memory
of the inmates within” (Brand South
Africa, 2017). A layered approach is
taken, combining old and new materials
while colour, pattern and texture are

inherent to the materiality and structure,
illustrated in figures 06 and 07. This

is evident in elements, such as the
slanting columns, carved doors and
beams inscribed with the constitutional
rights, which “hold the court under

a metaphorical tree, where justice
remains open and participatory” (ibid).

The principle of transparency is both
literally and symbolically interpreted
through material and light. The fagcade
is articulated through a composition of
solid and transparent surfaces creating
visual links between the architectural
and urban interiors (Grobler & Le Roux,
20086, p. 57).

Thresholds are articulated through
planes, levels and volumes, telling
different parts of story, “incorporate[ing]
symbolic reminders of South Africa’s
journey” (Brand South Africa, 2017).
Public spaces, such as the courtyard
and Great African Steps become
connections, linking spaces and
narratives. Different spaces are
articulated in the layout of stairs and
circulation paths that establish various
platforms in the urban space. Level
variations as well as the junction

of various colours and textures of
surfaces create defining lines (Grobler
& Le Roux, 2006, p. 56). They are
well defined to a human scale, and
encourage gathering, intimacy and
interaction.

(2) Freedom Park, was conceptualised
through narrative — the architect
describes how the project had to
represent the many voices, identities
and communities that make up South
Africa. Freedom Park, as a place of
reconciliation and social transformation,
had to include all South Africans
reflecting an open relationship with its
citizens in the post-apartheid social
and political landscape (Rose, 2014, p.
58). It became part of the conceptual
approach that both “the building and its
contents express the truth and integrity
of the African story” encouraging
continuous dialogue and allowing
multiple stories to be told and listened

to in search of meanings relevant to our

current needs and challenges in South
Africa (Mufamadi, 2014, p. xxi).

Multiplicity and plurality are key to the
design approach of Freedom Park,
representing the “cultural sensibility of
African symbolism through a narrative
of abstract expression, based on
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Fig. 08. Top; Freedom Park - S’khumbuto
(Author, 2018)
Fig. 09. Bottom; Freedom Park - Isivivane
(Author, 2018)
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collective rather than particular values”
(Young, 2014, p. 84). As such, each
architectural element of Freedom Park
has its roots in a uniquely African story
or symbol (Rose, 2014, p. 60). Form
and materiality are interlinked with
intangible associations using symbolism
and ritual to attribute meaning and
allow multiple interpretations, for
example the sculpture of ascending
reeds (figure 08), which was inspired
by an African myth of creation, the
sculptural vertical elements express

a connection between earth and sky
(heaven); the rising line is symbolic of
the intensity and progress of the fight
for freedom; the reeds also reference
sticks used to enclose traditional
African homesteads or kraals.

Freedom Park has an important
relationship with its urban context, as a
continuation of the narrative of the city
“The crest of the hill offers open views
to Church Square, the Union Buildings,
Klapperkop, Skanschkop and locally
to Salvokop Village which lies at the
Northern base of the hill. These view
lines serve as important connectors to
the past and future...” (Young, 2014, p.
79).

While initially the focus was on creating
a truly African memorial based in
Indigenous Knowledge Systems (IKS)
such as Isivivane (figure 09), Young
describes how, through the various
processes and phases, Freedom

Park moved to include Western forms
of memorialisation alongside the
African, such as the Wall of Names at
S’khumbuto (2014, p. 91). In addition,
the elements of the park are named

in the 11 official languages of South
Africa, recognising our cultural diversity.
The spaces are not prescriptive but
invite visitors to participate in their

own way. The park is intended to

be experienced as a whole and the
narrative lies in the journey between
the various spaces. This is embodied
in the spiral pathway which links all the
elements of the park together.

In both examples, public and gathering
spaces become important as a place
for communication and interaction.
Both precedents also make use of
symbolism and storytelling however,
the difference lies in the physical
expression of the narratives, in
Freedom Park narrative is established
through experience, participation and
ritual while in the Constitutional Court

the narrative is inherent to the structure
and materiality of the building.

Conclusion

To summarise, this paper has given an
understanding of identity as a plural
and complex construction of self-
interpretation and reflection. The term
‘collective identity’, of a community or
nation, is defined by the combination
and interaction of multiple and varied
hybrid- identities that evolve and
change in relation to one another. The
question of contemporary identity in
South Africa, highlights the need to
engage with this issue and constantly
re-interpret our sense of self in order
for new identities to emerge. Identity is
considered from a spatial perspective,
illustrating a reciprocal relationship
between architectural space and
identity and how this is applicable

in terms of new South African
architecture. Space is understood

as a cultural context that allows for
the articulation of identity through
interaction and interpretation. The
concept of narrative is introduced as a
means of constructing and expressing
identity due to its subjective, multiple
and continuously reinterpretable
nature. This is expanded on through
the notion of ‘narrative identity’ which
describes identity as being formed

at the intersection of factual and
perceived narratives. It is proposed
that architecture can become a spatial
representation of narrative in various
ways. Space becomes a ‘factual’
narrative with which the users can
engage and attach their own narratives,
ultimately facilitating the emergence
of multiple, interconnected identities.
Narrative is translated spatially through
principles of fragmentation, transient
boundaries, temporality, moment,

co creation and narrative. Freedom
Park and the Constitutional Court are
discussed as examples of existing
spaces that illustrate how narrative
spatial qualities can contribute to

the emergence of new identities. In
conclusion, the paper aims to contribute
to the discourse surrounding identity in
a contemporary South African context
and particularly the role of spatial
design in representing this identity.

It suggests narrative design as a
facilitator for emerging identities in a
contemporary South African context
using.
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