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fig. 9.136. (author) Photo 
of the exam presentation.

fig. 9.137. (author) Photo 
of the exam presentation.

fig. 9.138. (author) Photo 
of the exam presentation.
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While spatial consideration and intervention around graves was considered throughout 
the project, the finality thereof was challenged during the final examination. It was, 
however, the objective of this project to not only fixate on micro spatial conditions 
in and around athe cemtery, but rather to focused on the macro narrative which 
from which the city and consequently the cemetery was constructed - the human 
desire to escape, and to attain this escape through building an artificial realm. While 
this artificial landscape provides fleeting moment of escape, it also subjects these 
creations to loss of amnesia and ruination as memory, and therefore its significance 
lapses. This has resulted in spaces which have become fringe to the city - hinterlands 
nested in the everyday fabric, but made inaccessible due to this loss of significance 
and subsequent ruination. It was, therefor, the task of this dissertation to uncover 
and explore the possibilities of archictectural intervention through the deconstruction 
and mechanization of this desire to escape, not only to reanimate the cemetery, but 
also restore significance through this mechanization. This process was articulated 
on several scales of the intervention, and therefor limited a thorough exploration of 
the potential of the intervention on these scales. The dissertation, therefore, placed 
its emphasis on detail design - the construction and articulation of the negatives - 
as its primary focus. The capacity of this project for being a model, not only for the 
reanimation of the cemetery in a context created by the desire to escape, but also 
the restoration of significance to the cemetery through this process, has necessitated 
limiting the tenacity with which certain design elements could have been explored. 

This process has also inspired the creation of a language which binds the architectural 
intervention (and the architectural language) to the reality of physical death and 
ruiniation of space, through reimaginatvie death. While the project was lauded for 
its theoretical exploration, the critique the project has received, and the level of 
engagement from the examination panel indicate the potential value of creating an 
architectural language as impetus for architectural intervention, as demonstrated by 
the dissertation. The seemingly obtuse nature and expression of this language was, 
however, questioned, and invoked fervent debate among the examining panel and 
between the examining panel the student. 

Conclusion
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fig. 9.139. (author) Photo 
of the model present 
during examination.

fig. 9.140. (author) Photo 
of the model present 
during examination.
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fig. 9.141. (author) Photo 
of the model present 
during examination.

fig. 9.142. (author) Photo 
of the model present 
during examination.

 
 
 

 
 
 



197

List of figures

fig. 1.1. (author) La petite mort. Collage of Brixton cemetery and Ledoux’s cemetery for Chaux as ‘another 

world’.	 i

fig. 1.2. (author) Brixton cemetery as escape from Johannesburg. v

fig. 1.3. Franz Kafka (Available at https://www.tportal.hr/media/thumbnail/w1000/80924.jpeg). 02

fig. 1.4.(author) An artificial landscape for escape. Nostalgic expanse in The Burrow. 02

fig. 1.5. (author) Brixton cemetery as artificial landscape. 03

fig. 1.6. (author) Johannesburg situated within the Witwatersrand. Escape into the first artificial landscape.	

(Available at http://repository.up.ac.za/handle/2263/18285). 7

fig. 1.7. Johannesburg as arrival city. Park Station, the Blue Room (Chipkin, 1993).

fig. 1.8. (author) An artificial nostalgic landscape for escape. 12

fig. 1.9. (author) Uitvalgrond in early Johannesburg. 13

fig. 1.10. Old postcard of Parktown Ridge (Norwich, 1986). 15

fig. 1.11. Photo of the Wilds (Foster, 2012). 15

fig. 1.12. Old postcard of Belgravia (Norwich, 1986). 15

fig. 1.13. Old postcard of Braamfontein cemetery (Available at  https://johannesburg1912.files.wordpress.

com/2015/01/braamfontein-cemetary-ave.jpg).	18

fig. 1.14. (author) Johannesburg’s artificial natures. 18

fig. 1.15. Origin of Uitvalgrond: first map of the erupting town (Chipkin, 1993).	19

fig. 1.16. Johannesburg as second artificial landscape. 19

fig. 1.17. Map of Gold Reef City (Available at http://static.panoramio.com/photos/large/881897.jpg). 19

fig. 1.18. (author) Sacred divisions. Graves  in Brixton cemetery layed out discordantly, forming denomina-

tional sections and tensions.	21

fig. 1.19. (author) Brixton cemetery mapped in relation to the city. 27

fig. 2.20. (author) Brixton morphologies. 30

fig. 2.21. Brixton cemetery in relation to the city (Available at https://johannesburg1912.wordpress.

com/2015/01/11/history-of-braamfontein-pt-3-explosion-cemetery-early-rand-show/).	31

fig. 2.22. (author) Mapping Brixton cemetery. 34

fig. 2.23. (author) Artificiality of escape in Brixton cemetery. 36

fig. 2.24. (author) Sacred division and sublime escape in the artificial forest. Brixton cemetery as nostalgic 

remnant. 	38

fig. 2.25. (author) Herbarium of exotic species in Brixton cemetery. 40

fig. 2.26. (author) Desacralization of Brixton cemetery. 41

fig. 2.27. (author) View into the forest towards Hindu crematoria. Taken from an informal entrance on High 

 
 
 

 
 
 



198

Street on the southern edge. 44

fig. 2.28. (author) View into the forest towards the intervention site. Taken from an informal en-

trance on Brixton Road on the south western edge. 44

fig. 2.29. (author) View into the forest taken from the informal pedestrian corridor in proximity to the 

Hindu crematoria on the north western edge. 44

fig. 2.30. (author) D. Informal pedestrian corridor from south western edge. 46

fig. 2.31. (author) E. View into the forest from western edge. 46

fig. 2.32. (author) F. Jewish cemetery on northern edge.  46

fig. 2.33. (author) Photographic mapping in proximity to the site. 46

fig. 2.34. (author) Remnant conditions throughout Brixton cemetery.	47

fig. 2.35. (author) Graves claimed by the forest throughout Brixton cemetery. 47

fig. 2.36. (author) Proposed urban invtervention in and around Brixton cemetery. 50

fig. 3.37. (author) Textures of escape in Brixton cemetery. 53

fig. 3.38. (author) Reimagination in the encounter of the unknowns pervading the cemetery. 60

fig. 4.39. (author) Escape through the artificiality of museumification and exoticism. 64

fig. 4.40. (author) Revenants and reveries. Mechanization of artificiality of escape to reanimate the 

nostalgic remnant. 66

fig. 4.41. (author) Reimagination of the Bioluminescent Conservatory. 68

fig. 4.42. Landscapes within buildings at Chantilly, Jean-François Leroy, 1774 (Hays, 2007). 69

fig. 4.43. Landscapes within buildings at Chantilly, Jean-François Leroy, 1774 (Hays, 2007). 69

fig. 4.44. (author) Chronology of the conservatory. 72

fig. 4.45. The Great Exhibition at the Crystal Palace, 1851 By Joseph Paxton, 1851, Hyde Park, 

London (Available at https://elnasmith.files.wordpress.com/2015/09/transept-1.jpg). 73

fig. 5.46. Perspective of the processional promenade in Constellation Park (Available at http://

deathlab.org/). 75

fig. 5.47. Constellation Park suspended below Manhattan Bridge (Available at http://deathlab.

org/). 75

fig. 5.48. The physical occupation of death in Manhattan over a decade (Available at http://death-

lab.org/). 75

fig. 5.49. The forest at Arnos Vale reclaiming graves (Available at https://en.wikipedia.org/wiki/

File:Arnosvale.broken.graves.arp.jpg [Accessed 31 Aug. 2017]). 77

fig. 5.50. Arnos Vale cemetery (Available at https://en.wikipedia.org/wiki/File:Arnosvale.broken.

graves.arp.jpg [Accessed 31 Aug. 2017]). 77

fig. 5.51. Sylvan Constellation at Arnos Vale (Available at http://deathlab.org/).  77

fig. 6.52. (author)  Negative insertion in the cemetery. 79

fig. 6.53. (author) Architectural insertion into the cemetery’s negatives. 81

fig. 6.54. The Double Negative (1969-1970) (Available at http://www.laweekly.com/arts/michael-

heizers-double-negative-a-journey-to-a-land-art-landmark-2176032). 81

fig. 6.55. (author) Architecture situated in the cemetery’s axis mundi. 83

 
 
 

 
 
 



199

fig. 6.56. (author) Uitvalgrond. Archictural fragmentation mirroring the cemetery’s disarray. 83

fig. 6.57. (author) Archicture suspended above the cemetery’s material as a second surface. 85

fig. 6.58. (author) Archicture mirroring the cemetery’s artificiality. 87

fig. 6.59. Christian Boltanski (1944-) (Available at http://www.en-noir-et-blanc.com/1-images/Artiste,%20

Christian%20Boltanski.jpg). 89

fig. 6.60. Autel de Lycée Chases, 1986–87 (Available at https://www.guggenheim.org/arts-curriculum/top-

ic/christian-boltanski). 89

fig. 6.61. Réserve - Hamburger Strasse, 1995 (Available at http://images.arcadja.com/boltanski_chris-

tian-r%C3%A9serve_la_fecircte_de_pourim~OMeaf300~10000_20130605_PF1305_195.jpg). 91

fig. 6.62. Internal perspective of the  ark at the Jewish Kindermuseum (Available at http://www.olsonkundig.

com/). 93

fig. 6.63. Procession into the  ark. Physical and virtual escape in the Jewish Kindermuseum (Available at 

http://www.olsonkundig.com/). 93

fig. 6.64. Recreating the ark at the Jewish Kindermuseum (Available at http://www.olsonkundig.com/). 95

fig. 6.65. (author) Clients and funding. 100

fig. 6.66. (author) The Bioluminescent Conservatory. 101

fig. 6.67. (author) The Cabinet of Obscurities. 103

fig. 6.68. (author) The Inventory of Effigies. 103

fig. 6.69. (author) Initial conceptual sketches of architecture as the first artificial landscape. 106

fig. 7.70. (author) Initial conceptual sketches exploring the layering of steel elements over the moulded 

concrete structure.	108

fig. 7.71. (author) Existing negatives and site conditions. 110

fig. 7.72. (author) Thresholds of escape. Descent through the Bioluminescent conservatory. 111

fig. 7.73. (author) Thresholds of escape. Descent into the columbarium .112

fig. 7.74. (author) Initial conceptual sketch of performative layering as design and techtonic strategy. 114

fig. 7.75. (author) Second iteration design development.	 116

fig. 7.76. (author) Second iteration design development.	 116

fig. 7.77. (author) Plan layout development. 116

fig. 7.78. (author) Conceptual sketch: thresholds of escape and articulation of the negative skin. 118

fig. 7.79. (author) Concept sketch. Articulating the thresholds of escape. 120

fig. 7.80. (author) Concept sketch. Planters interspersing columbarium in the Spectral garden. 120

fig. 7.81. (author) Plan. Second iteration. 120

fig. 7.82. (author) Site Plan. Third iteration. 122

fig. 7.83. (author) Plan. Third iteration. 124

fig. 7.84. (author) Plan. Fourth iteration. 126

fig. 7.85. (author) Plan. Final iteration.	 128

fig. 7.86. (author) Perspective towards Maturation Loculi with Spectral Garden in the foreground. 128

fig. 7.87. (author) Plan. Final iteration.	 129

fig. 7.88. (author) Section of fourth iteration indicating the construction of the two types of negatives, indi-

 
 
 

 
 
 



200

cated in the diagram as A and B. 132

fig. 7.89. (author) Perspective showing descent into the Inventory of Effigies. 133

fig. 7.90. (author) Perspective showing entrance to the Inventory of Effigies.	 133

fig. 7.91. (author) Perspective of the columbarium in relation to the Maturation Loculi (seen in 

background). 134

fig. 7.92. (author) Interior perspective of the Inventory of Effigies. 134

fig. 7.93. (author) Perspective showing both concrete and steel negatives in the Cabinet of 

Obscurities. 135

fig. 7.94. (author) Perspective showing formalized pedestrian corridor past the Maturation 

Loculi. 135

fig. 7.95. (author) Perspective showing Maturation Loculi in relation to the Spectral Garden 

(seen in background). 136

fig. 8.96. (author) Conceptual sketch of the articulation of the steel skin. 137

fig. 8.97. (author) Conceptual sketch of the layering of the moulded concrete and articulated 

steel negatives. 137

fig. 8.98. (author) Conceptual sketch of a granite roof mass which protrudes from the ceme-

tery’s surface to form a new artificial surface. 137

fig. 8.99. (author) Diagram of the structural assembly and artificial layering of the architectural 

skin responding to the cemtery’s conditions. 151

fig. 8.100. (author) Site Plan. 154

fig. 8.101. (author) Roof Plan. 155

fig. 8.102. (author) Plan. 156

fig. 8.103. (author) Plan of Research and exhibition facility. 158

fig. 8.104. Glass blown details by R&Sie(n) (Available at https://www.archdaily.com/12212/

im-lost-in-paris-rsien). 159

fig. 8.105. Glass blown details by R&Sie(n) (Available at https://www.archdaily.com/12212/

im-lost-in-paris-rsien). 159

fig. 8.106. Artificial nature veiling the concrete shell (Available at https://www.archdaily.

com/12212/im-lost-in-paris-rsien). 159

fig. 8.107. Conceptual model of the City of Culture’s artificial surface (Available at https://

www.architecturalpapers.ch/images/articles/9_1_w1000h600.jpg8). 161

fig. 8.108.  Artificial layering inherent in the City of Culture (Available at https://i.pinimg.com/

originals/4b/a0/74/4ba074b9cb057db0ef56158bc130cf6c.jpg). 161

fig. 8.109. Artificiality captured in the material construction of the City of Culture (Available 

at http://images.adsttc.com/media/images/570b/a615/e58e/ce64/aa00/017e/large_

jpg/110115407.jpg?1460381188). 161

fig. 8.110. Set design for Opera Elektra (2011), Anselm Kiefer (Available at http://static.pan-

orama.it/wp-content/uploads/2014/07/Elektra-1407.jpg?x37594). 163

fig. 8.111. Underground gallery, Anselm Kiefer (undated) (Available at http://static.panorama.

 
 
 

 
 
 



201

it/wp-content/uploads/2014/07/Elektra-1407.jpg?x37594). 163

fig. 8.112. Underground gallery, Anselm Kiefer (undated) (Available at http://static.panorama.it/wp-content/

uploads/2014/07/Elektra-1407.jpg?x37594). 163

fig. 8.113. (author).	Mapping and piling. 165

fig. 8.114. (author).	Trenching and excavation. 165

fig. 8.115. (author). Waterproofing. 166

fig. 8.116. (author).	Casting foundation. 166

fig. 8.117. (author).	Suspending steel formwork. 167

fig. 8.118. (author).	Casting. 167

fig. 8.119. (author).	Further excavation.168

fig. 8.120. (author).	Second casting.168

fig. 8.121. (author) Techtonic performativity: section through Inventory  of Effigies showing the material 

expression of the two types of negatives. First iteration. 170

fig. 8.122. (author) Section through the Inventory of Effigies. 174

fig. 8.123. (author) Section through the Imaginarium. 176

fig. 8.124. (author) Section through the Cabinet of Obscurities. 178

fig. 8.125. (author) Section through the Maturation Loculi.	180

fig. 8.126. (author) Passive ventilation and lighting strategy in the Inventory of Effigies (section A-A). 183

fig. 8.127. (author) Passive ventilation and lighting strategy in the Cabinet of Obscurities (section C-C). 183

fig. 8.128. (author) Passive ventilation and lighting strategy in the Imaginarium (section B-B). 184

fig. 8.129. (author) Daylight analysis generated in Safeira.	 186

fig. 8.130. (author) SBAT report generated with the online SBAT tool available online. 186

fig. 8.131. (author) Wall detail. 187

fig. 8.132. (author) Wall detail. 188

fig. 8.133. (author) Detail of solar chimney at the Imaginarium. 189

fig. 8.134. (author) Detail of viewing window into Imaginarium. 190

fig. 8.135. (author) Detail of withering oxidized steel skin and gutter at the Cabinet of Obscurities.	191

fig. 9.136. (author) Photo of the exam presentation. 193

fig. 9.137. (author) Photo of the exam presentation. 193

fig. 9.138. (author) Photo of the exam presentation. 193

fig. 9.139. (author) Photo of the model present during examination.	 195

fig. 9.140. (author) Photo of the model present during examination.	 195

fig. 9.141. (author) Photo of the model present during examination.	 196

fig. 9.142. (author) Photo of the model present during examination.	 196

 
 
 

 
 
 



202

 
 
 

 
 
 



203

 
 
 

 
 
 



204

References

Bachelard, G. and Farrell, E. (1999). Water and dreams. 3rd ed. Dallas: Dallas Institute of 
Humanities and Culture.

Barthes, R. (1975). The Pleasure of the Text. 1973. Trans. Richard Miller. New York: Hill and 
Wang.

Baudrillard, J. and Glaser, S. (2014). Simulacra and simulation. Ann Arbor: The University of 
Michigan Press.
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