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FIGURE 64a: Condition of the invisible 
desitination located on the suburban block 
58b. Waves of energy that architecture 
attaches to as representative of architectures' 
nature and the purpose of exploitation of 
this mapping exercise.
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FIGURE 66 : Layers of site unpacking, from 
bottom to top. 1. Experience of private and 
public and the spectrums, PINK as public 
and Blue as private. 2. Overlayed vision 
of block development, strenghtening of 
edges and insertion of new energy and 
reartrangement of public space to fit into the 
activation of programme. 3. Connections 
between sites on block. 4. First proposed site 
of the park space. 5. Possible interventions 
in red. 6. Natural elements defining space on 
the block.
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FIGURE 68: Section diagrams by IMW  
(2016) of the existing typology and 
programmes of space in Silverton and 
proposed vision of adjustments.

CONDITIONING

MAPPING

As a visitor to place, we choose to experience the 
places of a site along the vehicular access routes 
because of its ease of access, but there are so many 
layers  to movement and experience of place. For 
that reason architects refer to photographs, social 
studies, dialogue and interviews to present a more 
objective understanding of place.  Architecture 
serves not the architect so much as the user of its 
architecture.

In the case of Silverton, with its extremely 
automobile-orientated nature, this may then seem to 
be the truest manner in which to experience the site. 
However, beyond the lanes of cars, taxis, buses and 
waste trolleys there are the valleys of the passenger, 
ranging from footpaths, pavements, fence gaps, 
train tracks and the slipping sliding hillsides, where 
the police frequently ruffle through the overgrowth 
to shake out those inhabiting the in-between. Like 
Rem Koolhaas says, the city is an inhabitation of 
situations, there is more to place than space, there is 
time and there are people. 

On returning from mapping Silverton to the space 
of the studio, the architect is always the bearer of 
a collection of photographs, sketches and a range 
of experiential data from which we are responsible 
for the translating into architecture. If anything, a 
very ethical approach to any architectural project 
begins in the urban vision, which is a guide for 
how to respond to place. However, the method of 
'Conditioning' as it were is based on presenting 
blatantly, the subjective experience of the architect 
as a means of experimenting with what architectural 
potential can come about, from embracing the 
subjective quality of design.
As it goes with photo documentation, the images 

were of what seemed to be the broken and patched 
together pieces of a neighborhood that was indeed 
thriving  along the semi little highway of Pretoria 
Street, a facilitated drive through missing what 
seemed to be any form of arrival space. As a group, 
we derived a framework core from the associations 
of experience to symbols that then later become, 
like letters in the alphabet, the means by which 
we constructed the sentences of urban strategies 
that sought to see Silverton uplifted to the status of 
visually successful. This was the basis of symbolic 
language that the author sought to continue 
throughout the year.

The urban condition of Silverton required an 
understanding of place through a codification. Due 
to the existing suburban-urban binaries [Mace 
2015:3] there was a need to approach the place in 
a literal subject sense and respond to the language 
of form and physical spatial conditions  through 
experience and thus to develop a language that 
could be continuously referred to throughout the 
design development of an architecture, so that this 
could be further  developed  as a methodology that 
could bear findings and if anything be used again in 
future. 

The word conditioning often refers to things 
along the line of ‘training’, ‘preparing’ or even 
‘brainwashing’ or in the more everyday way to the 
washing on ones hair with conditioner, thereby 
‘softening’, ‘sealing’ and ‘treating’. Overall to 
condition is an explained transaction of time with 
place and people that is presented as a means or tool 
to classify and justify approaches to responding to 
place. 

As with all urban frameworks and to refer 
specifically to those which have been developed for 
the city of Tshwane, the agenda is to improve the 
existing conditions.  Yet often frameworks are so 
complex, long-winded and cryptic that they take 
years to implement and often get rewritten along the 
way. 
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In other words, this becomes shelved and in the 
opinion of the author, failed frameworks and thus 
in a sense wasted energy, time and resources in the 
conventional sense of it all.

To avoid this failure, the mapping process was 
unified into a simple code, which may in itself 
appear cryptic because of the nature of its 
language being visual and symbolic. However, it 
can be argued in accordance to Venturis’ writings 
in his book, Complexity and Contradiction, 
that architecture is the language to a language 
of symbolism that is explored through the 
representation of language that then becomes 
realised through form and image.

Therefore, it would seem only logical for the urban 
exploration to express itself for the benefit of 
architecture in a similar manner. The author hopes 
that this exploration can be contributive to that.

The mapping presentation is available at this 
link, here you can find a concise collection of 
the different conditions that were identified and 
mapped.

http://issuu.com/adialidal/docs/silver_island_
mapping_presentation_

The urban vision presentation is available at this 
link. Here you can read and see how the mapping 
was translated into a spatial codification to be 
applied to all members that exist within the 
proposed framework.

http://issuu.com/adialidal/docs/revised_urban_
vision_auton_august_r/1

This dissertation seeks to confront the suburban 
context of Silverton through the insertion of an 
architectural typology for cultural-civic suburban 
block, as a mechanism by which to activate the 
lost transactions of the artisan of the industrial 
wasteland and the artisan of the fine arts world as 
well as the spectrum of people between. 

In this lexicon of pseudo stability from the windows 
of our car seats, Silverton provides a precedent-
experimental platform for the unpacking of both 
social and architectural issues related to waste 
for  the greater urban context of Pretoria.  In 
the writings of Mace [2015:4}, about the urban-
suburban binary, it is clear that beyond stating that 
there is value in spatial waste, there is also value in 
the spatial waste in being a guidebook of sorts on 
urban issues. The addressing of this binary is done 
through the programme of cultural insertion, which 
is currently a very urban cliche experience, that of 
the gallery and the art residency.  Thus, the author's 
intent of bringing about an urban programmme 
into a residential suburban industrial context is a 
way of literally engaging with the binary at play 
and demonstrates how architecture of non-urban 
contexts can embody an urban narrative by which 
to recognise and confront the nature of binaries 
overall, even those beyond spatial debate – like 
those of political and social concerns, for example 
binaries of race and waste.  

SILVERSACTIONS
Both material and immaterial realms of the context 
have mapping and vision unpacking exhibited 
conditions of the urban ideal, only at lower 
densities. 
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FIGURE 71: Example of the designed condition card for communicating the experienced 
spatial conditions and propose spatial srategies for urban vision. proposal. IMW 2016

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



72AccRej

FIGURE 72
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FIGURE 74 Site visions of how the shed 
exists within the block. 68b.  3d and sections 
of sites and their typolgies and the vision of 
mising typolgies into a state of opennes.

Silverton is a place of cumulative and withheld 
secondary resources drifting along a series of 
shifting orbits.  This architecture seeks to activate 
the specific condition of the invisible destination, 
as a response to the absolute of the typology of 
industry.

To follow are images with annotations for 
explanation of mapping, visions and eventually 
application to the site. 

The images to your right are sections of main streets 
that show, using the tool of colour gradients, how 
different programmes sought to become more 
intermeshed as a means to open up the industrial 
typology. Whereas the image below communicates 
the mixed nature of Silverton, although still very 
contained into grouping. 

DEVOLUTIONS

The conditions of the absolute and invisible 
destination are two conditions which the author 
specifically refers to in this dissertation.
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FIGURE 76: Extracts from the 
urban vision explaining how the 
conditional mapping then became 
a tool for shaping energies along an 
artisnal corridor . 66b. Showing how 
the vision developed from contextual 
situations that were visited and 
informed the conditions mapped and 
translated.
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FIGURE 78: Historical archival map of 
Silverton with overlaid site location and 
conceptual sketches communicating the 
extent of sptaial conncetion towards the 
Souther Science edges.. FIGURE 72b 
Collection of photographs of approach to 
site. 
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Envisioned public entrance to shed

Shell garage on 
Fakkel Street
across from 
Police Station.

Residential stariwat of 
block to the north of 
selected shedsite. Behind 
the man is the envisioned 
public entry way - existing 
as car drive through.

Silverton police 
station

Telkom LTE tower across 
thestreet from Residential
block.
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FIGURE 80: Process work of applying 
mapped conditions then categorised into 
transaction types. The following images 
are photocopied maps that have been 
cut, recopied, drawing on to devlove the 
greater urban vision onto the site itself. This 
excercise became complicated but served as 
warmup for the understanding of where the 
architecture was to start occuring. 
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FIGURE 82: Conceptual Map of Site 
overlayed onto contours and vision surfaces.

SITE
PRESIDENT STREET

FOUNTAIN STREET

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



PRETORIA STREET

FAKKEL STREET
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FIGURE 84 Devolution of vision symbol 
onto the site block as a freestanding image of 
codification. 
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FIGURE 86 : Site block with pink block 
outline demarcating the site extents that see 
the building open up onot the western park,.
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