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Figure 59. (Middle) Proposed public ground floor programs (Author, 2016).
Drawing adapted from GWA Studios (2013)

Figure 60. (Lefty Church Square, the tum point of the protest (Author, 2016).
Drawing adapted from GWA Studios (2013) . . . . . . . . . 69

Figure 61. Current function of the buildings surrounding Church Square (Author, 2016).
Drawing adapted from GWA Studios (2013)
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Figure 62. Proposed function of the buldings surrounding Church Square (Author, 20716).
Drawing adapted from GWA Studios (2013)
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Figure 67. Sketeh of the entrance portico of the Capitol Theatre (Author, 2016).

The portico, In its current state, is glazed and is treated as an extension to the internal condition and Is occupied by
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A view from the stage looking up at the fly tower (Author, 2016).
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architecture occupies the interal volume of the auditorium with its roof extending over the layer of heritage that is
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architecture that alows views of the heritage from within the space. (Author, Aprl, 2016). . . . . . . . . 88

Sketch of the main facade of the Covent de Sant Francesc, the intervention by David Closes redefining the
entrance to the existing space. (Author, 2016)
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(Middle) The ordering of the new form is initialy link to the existing by replicating the roof angle after which the form
respond to the new stairs and introduces a new form. (Author, 2016)
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from the heritage. (Author, 2016) . . . . . . . . . 94

The insertions of new forms on the left are balances through the formalised aspect of decay that bring natural light

© University of Pretoria

331



332

Figure 77.

Figure 78.

Figure 79.

Figure 80.

Figure 81.

Figure 82.

Figure 83.

Figure 84.

Fost

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Qe YUNIBESITHI YA PRETORIA

into the space. (Author, 2010)
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(Middle) The skylight that formalises aspects of the decay of the bullding.
(Photographer: Surroca, 2011)
““““““““““““““““““““““““““““““““““““““ o8
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(Top) Interior perspective of the new insertions. The texture of the new concrete and timber slats mimicking that of
the existing interior.
(Photographer: Surroca, 2011)

(Middle) An interior view looking toward the new insertion.
(Photographer: Surroca, 20711)
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(Prhotographer: Surroca, 2011). . . 0 o L 99
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(Right) A sketch depicting the subterranean links between the government buildings surrounding Church Square
(AUthor, 20T0). . . . L 104

(Previous page) The now barricaded doors leading into the Auditorium from the Grand Foyer (Author, 2016).

These doors separate the current function of the Auditorium as a parking garage from the Grand Foyer and rest of
the southern portion of that is used as event spaces by the current restaurant.

(Right) Section through the stage, auditorium and grand foyer looking east (Author, 2016). Drawing adapted from
Rogers Cooke. (1928)

The black indicates the primary heritage to be retained. These are the intermnal facades of the auditorium that are
main contributors to the "external’ condition of the created context and for the most part wil remain unaltered.
The sky like celing shown in grey also contributes to the expertence of the created context but can be altered so
long as the essence of the celling is retained.

The red indicates that which is to be demalished, in this case, a portion of suspended timber flooring under the
balcony seating to accommodate an insertion.

The Ground floor of the Capitol Theatre (Author, 2016).
Drawing adapted from Rogers Cooke.(1928)

The extent of the proposed precinct can seen by the buildings that were never realised (lght grey) that would have
completed the strest facade. The entrance to the Theatre is through the portico, a later addition. The route into the
Theatre can noted the first transition space that place the occupant into the context of the "imagine strest-scape.
The walls to be demalished (red) between the columns (black) open the internal space in order 1o enhance the
experience of a street-scape. The fabric beyond the folowing transition spaces is the all recognised as primary
heritage and will be retained. The fabric in the auditorium to be demolished will accommaodate new fire exists and
Circulation routes.

The primary heritage of the auditorium is separated from the skin of the Theatre and provides the opportunity to
insert a new architectural layer benind the heritage layer. . . . . . . . . . 108

© University of Pretoria

333



334

Figure 89.
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The Hrst floor of the Capitol Theatre (Author, 2016).
Drawing adapted from Rogers Cooke.(1928)

With the exception of the ring beam of the restaurant foyer above the "imagined” street-scape and the steel girder
that supports the balcony, the primary herttage fabric is finer that on the ground floor, At the level the heritage fabric
iN the auditorium is treated like a veneer that draws the eye 10 the stage and the performance all whilst hiding the
circulation to the balcony. The balcony is accessed from the corridors extending toward the stage from the north
portion of the promenade either side of the primary heritage of the auditorium.

The primary heritage in the Grand foyer and promenade stil carry out a structural role, The Kirkness brick of the
auditorium skin are to be removed to make way for the new architectural layer that will be inserted behind the
heritage layer. . . . . . 110

The Second floor of the Capitol Theatre (Author, 2016).

Drawing adapted from Rogers Cooke (1928)

The primary heritage maintains the same finenass as on the floor below but is contained to the auditorium. Again
this heritage layer hides circulation and service spaces such as the projection rooms located at the back of the
auditorium. The primary heritage at this level replicates a roof condition behind which the sky-like celing drops
behind, fixing to the Theatre skin and creates the perception of an infinte sky. . . . . . . . . . . . .. 112

(Right) Section through the stage, auditorium and grand foyer looking east (Author, 2016).
Drawing adapted from Rogers Cooke.(1928).

The new architectural layer is governed by the nature of the existing. The new layer is separated from the primary
heritage fabric, occupying the space behind it giving it more depth. \Where as with the secondary heritage

adaptations can be made that must ensure the retention of the essence or function. . . . . . . . . . . . 114
(Right) The main level and extent intervention of the SCA Library (Author, 2016). . . . . . . . . . . . . 116
(Right) An early conceptual sketch of the links required bstween the Library and SCA (Author, 2016). . . . 118
(Left) The Space for the CASAC Offices extending over the entrance foyer (Author, 2016). . . . . . . . | 121

(Right) A section showing the CASAC Offices in relation to the streetscape below (Author, 2016). . . . . 122
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The urban "megaphone” projecting through the existing in the courtyard (Author, 2016). . . . . . . . . . . 124
A conceptual sketeh of the urcan 'megaphone” (Author, 2016). . . . . . . . . . 127
Extending the street fagade of south west comer of Church Square (Author, 2016). . . . . . . . . . . 128
(Right) The witness stand relative to the plane of the unbuilt bulldings (Author, 2016).
“““““““““““““““““““““““““““““““““““ 130
(Far right) The withess stand In relation to the rest of the precinct (Author, 2016). . . . . . . . . . . 130
(Right) The subterranean clandesting level (Author, 2016). . . . . . . . . . . 132
(Right) The new circulation of the ground floor of the precinct (Author, 2016). . . . . . . . . . . . . . 134
(Right) Circulation of the upper level (Author, 2016). . . . o . 0 0 0 0 136
The street facing, Neo-Classical fagade of The rocks Police Station,
(Photographer: Lu, 2014) . . . . . e 139

The contemporary addition by Welsh + Major that gives a edge 1o The Rocks FPolice Station and to the pedestrian
walkway that runs behind the building.
(Photographer: Lu, 2014) . . . . 0 140

(Top) The contrast of the new steel and glass facade and the old masonry walls of the old station (Photographer:
Lu, 2014).

2014).

‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ 142
(Left) The new facade in context (Photographer: Lu, 2014). . . . . . . . . . . . . ... ... 142
(top) A clear separation between the existing condition and the new facade is made, distinguishing the two
identities
(Photographer: Lu, 2014).
‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ 143
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Figure 110.
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Figure 117.
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Figure 122.
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(left) A closer view of the junction where the cladding is separated from the existing and joined only by the structure
(Protographer: Lu, 2014). . . . . . . 143

(Previous page) Extending the herftage and function into the public realm (Author, March 20716).

“““““““““““““““““““““““““““““““““““ 146
(Right) A sketch showing the intersections with heritage and the new layer of architecture extending into Church
Square (Author, May 2016) . 146
A partl diagram of the connections between the various levels (Author, June 2016). . . . . . . . . . . 149

An exploration sketch that depicts possitle links between the various conceptual levels and programs (Author,
April 2016).

The links bsetween the levels are explored through the visual connections and physical junctions within the Capitol

Theatre as well as the surrounding bulldings. . . . . . . . 0 0 0 150
Section through the CASAC offices looking east (Author, 2016).. . . . . . . . . . . . . . . . .. 162
Section looking west towards the archived collection (Author, 2016).. . . . . . . . . . . . . . ... 154
Section looking east towards the current collection (Author, 2016). . . . . . . o 155
Basement plan, Clandestine level (Author, 2016). . . . . . . .. 156

Ground floor plan, Pudlic level (Author, 2010). . . . . . L 157

First floor plan, Constitutional level (Author, 2016). . . . . . . . . . . . 1568

Balcony plan, Constitutional level (Author, 2016). . . . . . . L 159

section looking north (Author, 2016). . . . . . L L 160

Section looking south (Author, 2016).. 161

Floor Levels over looking the atrium space
(Photographer: Legani, Cappelietti, 2016). . . . . . . . . . 162
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The new modern roof hidden above the frosted glass panels of the celing (Photographer: Legani, Cappelietti,

2010). . 1656
The new frosted glazed ceiling
(Photographer: Legani, Cappelletti, 2016) . . . . . . . . . 167

(Top) Sectional model cutting through the atrium space
(Photographer: Legani, Cappelett, 2016).

““““““““““““““““““““““““““““““““““““ 168
(Middle) Mediation space between the existing and the new layers
(Photographer: Legani, Cappeliett, 2016).
““““““““““““““““““““““““““““““““““““ 168
(Left) a view of the new layers through an existing arch
(Photographer: Legani, Cappelletti, 2016). . . . . . . . 168
(Top) An axonometric drawing of the adaptations made to the existing
(Photographer: Legani, Cappelett, 2016).
““““““““““““““““““““““““““““““““““““ 169

(Left) The stair case, an obviously nev adaptation
(Photographer: Legani, Cappelietti, 2016). . . . . . . . . . . 169

(Previous spread) Conceptual line drawing on the design importance of the various accommaodated programs
(Author, 2016),

‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ 172
(Right) Occupying the void (Author, 2016).
Aninguiry as to the spacial impact on the experience of heritage through subtraction of the internal volume.
‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ 172
(Top) Initial conceptual intented of occupying the auditorium (Author, 2016),
‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ 174

(Middle) Analysis of the voids on site (Author, 2016).
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“““““““““““““““““““““““““““““““““““ 174
(Left) Massing of the site (Author, 2016). . . . . . . L 174
(Top) Massing plan (Author, June 2016).
“““““““““““““““““““““““““““““““““““ 175
(Middle) Section exploring the idea of puncturing the roof and extending in the void (Author, 2016)
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(Left) Section through the auditorium (Author, June 2016).. . . . . . . . . . . 175
(Top) Section through the auditorium depicting the occupation of the various levels (Author, 2016), . . . . . 177
Bird's eye view of the just the Intervention on site (Author, June 2016). . . . . . . . . . . . ... 178
Bird's eye view of the intervention and heritage fabric (Author, June 2016). . . . . . . . . . . . . . .. 179
The extension of the street fagade with the library undemeath courtyard (Author, June 2016), . . . . . . . 180
(Previous page) Perspective from within the library space (Author, June 2016).
“““““““““““““““““““““““““““““““““““ 183
(Top) Initial sketch of the liorary space with planter and skylights on the rignt (Author, June 2016).
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(Middle) Sketch showing the spatial layout of the programs (Author, June 2016).
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(Left) Perspective inside double volume space in the library (Author, June 2016). . . . . . . . . . . . 183

Aview from the Ou Raadsaal toward the new building that accommodate the restaurant (Author, June 2016).184
L. ooking toward the Grand foyer through the strest scape with the CASAC offices above (Author, June 2016).185

One of the design iterations of the analyst's chamioers that extends in to the auditorium’s volume (Author, June
2010). . 186
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The analyst's chambers that extends in to the auditorium's volume (Author, June 2016), . . . . . . . | 188
A perspective of the courtyard urban "'megaphone” and CASAC offices (Author, June 2016). . . . . . . 190
Looking down the urban "megaphone” into Church square (Author, June 2016). . . . . . . . . . . . . . 191
The plans of the new (white) In relation to the existing (Author, August 2016). . . . . . . . . . . . . . 193
(Left) Constitutional Section of the SCA Licrary (Author, 2016).
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(Right) The Archived Collection, early explorations (Author, June 2016). . . . . . . . . . . . . . . 197
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August 2016),
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(Page 172) BExtending the Current Collection beyond the Theatre skin (Author, July 2016).
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(Page 173) An axonometric drawing of change in levels of the circulation routes linking the old and new programs
(Author, August 2016). . L L L 202
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(Left) Initial perspective sketch of the CASAC offices over the new streetscape (Author, June 20106)
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(Middle) The herftage response of the offices in relation to the demolished (Author, 2016).

(Right) Perspective from urban "megaphone” looking towards the CASAC offices (Author, 2016). . . . . 209
(Right) The space beneath the balcony seating that will adapted to the Research commons (Author, 2016). 210

(Top left) Section looking east through the Ressarch commons (Author, 20716).

(Left) The Research commons is located north of the promenade beneath the balcony seating (Author, 20716).
The library office and CASAC reception occuples the (uncoloured) room that is 1o the east of the promenade.
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(Right) the extent of the adaptations made 1o the space shown inred (Author, 2016). . . . . . . . . . . . 212
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2018) o 215

(Right) The Auditorium in it current condition (Author, 2016).
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(Overleaf Left) Light study of the existing auditorium (Author, 2016)
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(Top) The courtyard as viewed from the witness stand (Author, 2016).

‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ 223
(Middle) Perspective of the courtyard from the CASAC offices (Author, 2016).
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(Middle) The negotiations of the withess stand (Author, 2016),
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(Right) Perspective of the witness stand (Author, June 2016).
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(Previous Page) Section looking south through the Auditorium, SCA Library, urban "megaphone” and Witness
stand (Author, 2016).
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(Above) Foundation detall (Author, 2016).
“““““““““““““““““““““““““““““““““““ 250
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(Left) The Current Callection plan (Author, September 2016).
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To my parents, the love you have
given me, the support and encour-
agement for my wildest pursuits is al
| could of ever wished for and more.
Thank you for the landscapes that
you raised me in, the red dunes

of Mier, the crystal waters off Anse
Royale, the golden sunsets over the
Matobo hills, they have made me

who I am. They have fostered a wan-

derlust and passion to explore and
aneed to share new horizons with
others. | can only hope that these
norizons and the spaces | create
there move them in the same way it
moves me.

To my brothers, thank for exploring
with me, teaching me, helping me
through each endeavor. You keep
me grounded.

Fost
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Finally to Arthur, Thank you. Your
guidance and guestions have led

to a surety | have in my abilities. You
have cultivated an eagemess to
continue dreaming, developing and
making space. As | meander towards
the future, | fal more and more in love
with architecture.
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