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i M A G E S

Fig. 232: Graflex Speed graphic 
large format camera, produced 
over a similar period the to that 
of the heyday of the Capitol 
Theatre. (Author, 2016)

List of Figures
Figure 1. A spatial timeline depicting the development of Church Square from 1855 to 1970. The square as remained 

spatial unchanged since this time. 
(Van der Waal Collection, University of Pretoria, 1970-) . . . . . . . . . . . . . . . . . . . . . . . . . . . 2

Figure 2. (Previous spread) A panorama of the south western facade of Church Square taken infront the Old Raadsaal. The 
lower recessed facade, towards the left of the image, was added to the Capitol Theatre precinct, refer to Context 
chapter. (Author, 2016)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  6

Figure 3.  A dressing room located backstage (Author, 2016).  
Located in the western side of the fly tower showing the current condition of the majority of the spaces in this 
section of the Theatre.   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  8

Figure 4. (Previous page) The Grand Foyer, as referred to by the proposal drawings, in its current condition (Author, 2016).  
This area as well as the adjacent spaces are relatively well maintained when compared to the auditorium space. 
(Pictured right) Events, private and restaurant hosted extent from the Entrance Foyer into the Grand Foyer and the 
adjacent spaces.  
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .16

Figure 5. (Right) The auditorium space is currently being used as parking garage since 1981 (Author, 2016).  
Refer to Context chapter.  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .16

Figure 6. (Left) A view from the Promenade into the Grand Foyer looking (east) towards the Entrance Foyer (Author, 2016).  
The Grand Stair can be seen to on the right (south) of the image. The doors on the left (north) of the lower level of 
the Grand Foyer, now barricaded, lead into the Auditorium on the Orchestra Floor. The Balcony is accessed from 
the north of the Promenade level. An understanding of the intricacies of the details and ornamentation that once 
adorned the Theatre can began to be appreciated in this image.   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .19

Figure 7. (Chapter page) Looking up at a portion of the western facade of the Ou Raadsaal building opposite from the 
Capitol Theatre (Author, 2016). 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .28

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



Fig. 232: Graflex Speed graphic 
large format camera, produced 
over a similar period the to that 
of the heyday of the Capitol 
Theatre. (Author, 2016)

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



324

Figure 8. (Previous page) Topographical drawing of Pretoria highlighting the Cardo and Decumanus and the Capitol Theatre 
(Author, 2016). 
Adapted from GWA (2013) City of Tshwane inner City Precinct drawing. 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .28

Figure 9. (Right) The proposed movement of the Capitol Cities from Bloemfontein (Judicial Capital) and Cape Town 
(Legislative Capital) to Pretoria (Author, 2016). . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .28

Figure 10. (Right) Sketches of Jordaan (1989) depicting the principal of the Cardo and Decomanus in a city layout as well as 
the development of Pretoria from 1850 through to 1950.  . . . . . . . . . . . . . . . . . . . . . . . . .30

Figure 11. (Right) A map showing the eastwards movement of development occurring in Pretoria (Author, 2016). 
Drawing adapted from Google Earth imagery (2016) 
 
The most easterly centre is the historic city centre of Pretoria. in recent years there has been an increase in 
development in close proximity to the University of Pretoria in the Hatfield area. This is due to the growing residential 
demands required expansion of sport facilities in the area. Depicted by the central ring. The Most easterly growth 
point is that of Menlyn that  is retail and business orientated with some residential projects. . . . . . . . . . .32

Figure 12. (Right) The current functions of Pretoria city centre (Author, 2016). 
Drawing adapted from GWA Studios (2013)   
 
 The extents of the focus area depicted extends from Pretoria Train station, Church  Square and the Union 
Buildings.   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .34

Figure 13. (Right) The three Capital Districts, Administrative, Judicial and Legislative with the imported functions of the 
Parliament Supreme Court of Appeal  shown (Author, 2016). 
Drawing adapted from GWA Studios (2013)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .36

Figure 14. (Left) Nompendulo Mkatshwa Wits SRC President-Elect (at the time of the protest) leading the Fees Must Fall 
protest on the 23 October 2015. (Photographer: Longari, 2015) . . . . . . . . . . . . . . . . . . . . . .39

Figure 15. (Top) Route taken by the 1913 march against military conscription. Originating in Church Square and moving 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



325

eastwards to the Union Buildings (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .42

Figure 16. (Middle) 1920 Railway protest again racial exclusion from first class coaches that took place at Pretoria Train Station 
(Author, 2016). 
Drawing adapted from GWA Studios (2013) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .42

Figure 17. (Left) 1956 Womens march against pass laws. Participants gathered at the Pretoria Train Station and marches 
moved north up toward Church Square and the eastwards to the Union Buildings (Author, 2016).  
Drawing adapted from GWA Studios (2013)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .42

Figure 18. (Top) 3 April 2014 Protest at the State of the Capital Address at Pretoria City hall (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .43

Figure 19. (Middle) 23 October 2015 The Fees Must Fall protest, originating at Burger’s Park and Hatfield converging at the 
Union Buildings (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .43

Figure 20. (Left) 16 December 2015 The Zuma Must Fall protest, originating at Burger’s Park and Hatfield converging at the 
Union Buildings (Author, 2016). 
Drawing adapted from GWA Studios (2013)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .43

Figure 21.  (Above) The future protest route of the Capital City (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .44

Figure 22.  (Right)  Enlarged map of  the future protest route (Author, 2016). 
Drawing adapted from GWA Studios (2013)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .44

Figure 23. (Right)Church Square, an image taken from the roof top of the Barclays Bank building looking towards the western 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



326

facade of the Church Square. (Photograph: S.A. Panorama Xii, 1971)  
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Drawing adapted from GWA Studios (2013) 
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Figure 48.  (Middle) Occupation of the supportive edges by private programs (Author, 2016).  
Drawing adapted from GWA Studios (2013) 
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Figure 49. (Left) “Breaks” in the urban fabric (Author, 2016). 
Drawing adapted from GWA Studios (2013)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .63

Figure 50. (Left) A newspaper clipping showing the vision for the new Church Square. (Van der Waal Collection, University of 
Pretoria, 1971) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .65

Figure 51. (Top) An Architects impression of the 1970’s Church Square vision. (hefer, 1971: 156)  
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .65

Figure 52.  (Middle) Church Square proposal drawing No. 6, S.A. Architectural Record , 1962 (Van der Waal Collection, 
University of Pretoria, 1962)  
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .65

Figure 53. (Right) Alternative Church Square proposal by Stadskern herontwikkeling 
(Van der Waal Collection, University of Pretoria, 1960’s)  . . . . . . . . . . . . . . . . . . . . . . . . . .65

Figure 54. (Left) Perspective of the Church Square Proposal  Plan No 6 (S.A. Architectural Record , 1962)  . . . . . . .67
Figure 55. (Top) The new edge conditions of Church Square (Author, 2016). 

Drawing adapted from GWA Studios (2013) 
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Figure 56.  (Middle) Judicial and public functions of the edges (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
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Figure 57. (Left) Proposed vehicular access (Author, 2016). 
Drawing adapted from GWA Studios (2013)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .68

Figure 58. (Top) The new public identity of Church Square (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
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Figure 59.  (Middle) Proposed public ground floor programs (Author, 2016). 

Drawing adapted from GWA Studios (2013) 
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Figure 60. (Left) Church Square, the turn point of the protest (Author, 2016). 
Drawing adapted from GWA Studios (2013)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .69

Figure 61. Current function of the buildings surrounding Church Square (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
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Figure 62. Proposed function of the buildings surrounding Church Square (Author, 2016). 
Drawing adapted from GWA Studios (2013) 
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Figure 63.  (Left) Perspective of the new Church Square looking from the TPA building, over the Capitol Theatre towards the 
northern corner. (Author, 2016) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .73

Figure 64. (Middle) Perspective of the south western corner of the new Church Square looking towards the Capitol Theatre 
depicting the historical retaining wall and steps leading into the inner square. (Author, 2016) 
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Figure 65. (Right) Sketch plan of the new Church Square (Author, 2016). 
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Figure 66.  (Right) Plan of the new Church Square (Author, 2016). 
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Figure 67.  Sketch of the entrance portico of the Capitol Theatre (Author, 2016). 
 
The portico, in its current state, is glazed and is treated as an extension to the internal condition and is occupied by 
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the restaurant.   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .76
Figure 68. A view from the stage looking up at the fly tower (Author, 2016). 

 
Streaks of daylight filter through the timber slatted mezzanine level just below the sky lights. This ingress of daylight 
at the this point is the only aspect of the external context in the auditorium space. An alternative context and 
condition is created by the interior of the auditorium.   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .79

Figure 69. (Chapter page) Reflections cast through a window on to marble floor of the Grand Foyer. (Author, 2016) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .83

Figure 70.  (Left) An exploration sketch depicting the extension of the internal heritage in to the public realm in order to bring 
and awareness to the historical value of the internal condition of the auditorium. (Author, April 2016)   .  .  .  .  .83

Figure 71. (Right) An sketch the explores the idea of a new skin that exposes the layer of heritage inside. The inserted 
architecture occupies the internal volume of the auditorium with its roof extending over the layer of heritage that is 
accommodates the circulation, placing the occupant in close proximity with the heritage before entering the new 
architecture that allows views of the heritage from within the space. (Author, April, 2016) . . . . . . . . . . .88

Figure 72. Sketch of the main facade of the Covent de Sant Francesc, the intervention by David Closes redefining the 
entrance to the existing space. (Author, 2016) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .92

Figure 73. (Top) The two upper sketch deal the “weight” of the intervention in relation to the facade of the existing and the 
balance and scale of the resultant composition. (Author, 2016)  
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .94

Figure 74. (Middle) The ordering of the new form is initially link to the existing by replicating the roof angle after which the form 
respond to the new stairs and introduces a new form. (Author, 2016) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .94

Figure 75. (Right) The proportions of the new respect that of the existing, scaled down so as not to shift the hierarchy away 
from the heritage. (Author, 2016) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .94

Figure 76.  The insertions of new forms on the left are balances through the formalised aspect of decay that bring natural light 
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into the space. (Author, 2016) 
  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .96

Figure 77. Sketch illustrating the various intentions of the alterations ranging from the new structure (right) the hidden (middle), 
and the subservient insertion (left). (Author, 2016) 
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Figure 78. (Top) The main facade with the subservient insertion that defined the entrance. 
(Photographer: Surroca, 2011)  
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .98

Figure 79. (Middle) The skylight that formalises aspects of the decay of the building. 
(Photographer: Surroca, 2011) 
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Figure 80. (Left) The new structure containing modern services for the building. 
(Photographer: Surroca, 2011) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .98

Figure 81. (Top) interior perspective of the new insertions. The texture of the new concrete and timber slats mimicking that of 
the existing interior. 
(Photographer: Surroca, 2011) 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .99

Figure 82. (Middle) An interior view looking toward the new insertion. 
(Photographer: Surroca, 2011) 
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Figure 83. (Left) The new structure contrasts the existing in terms of its materiality and form yet is completely dependent on 
the existing for support. 
(Photographer: Surroca, 2011) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .99

Figure 84. (Left) The Ou Raadsaal Building. The Supreme Court of Appeal, moved from Bloemfontein,will be accommodated 
in this building. (Van der Waal Collection, University of Pretoria, 1910-)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 103
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Figure 85. (Right) A sketch depicting the subterranean links between the government buildings surrounding Church Square 
(Author, 2016).  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 104

Figure 86. (Previous page) The now barricaded doors leading into the Auditorium from the Grand Foyer (Author, 2016). 
 
These doors separate the current function of the Auditorium as a parking garage from the Grand Foyer and rest of 
the southern portion of that is used as event spaces by the  current restaurant.  
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 106

Figure 87. (Right) Section through the stage, auditorium and grand foyer looking east (Author, 2016). Drawing adapted from 
Rogers Cooke.(1928) 
 
The black indicates the primary heritage to be retained. These are the internal façades of the auditorium that are 
main contributors to the “external” condition of the created context and for the most part will remain unaltered. 
The sky like ceiling  shown in grey also contributes to the experience of the created context but can be altered so 
long as the essence of the ceiling is retained. 
The red indicates that which is to be demolished, in this case, a portion of suspended timber flooring under the 
balcony seating to accommodate an insertion. 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 106

Figure 88. The Ground floor of the Capitol Theatre (Author, 2016). 
Drawing adapted from Rogers Cooke.(1928)  
 
The extent of the proposed precinct can seen by the buildings that were never realised (light grey) that would have 
completed the street façade. The entrance to the Theatre is through the portico, a later addition. The route into the 
Theatre can noted the first transition space that place the occupant into the context of the “imagine street-scape. 
The walls to be demolished (red) between the columns (black) open the internal space in order to enhance the 
experience of a street-scape. The fabric beyond the following transition spaces is the all recognised as primary 
heritage and will be retained. The fabric in the auditorium to be demolished will accommodate new fire exists and 
circulation routes. 
The primary heritage of the auditorium is separated from the skin of the Theatre and provides the opportunity to 
insert a new architectural layer behind the heritage layer. . . . . . . . . . . . . . . . . . . . . . . . . . 108
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Figure 89.  The First floor of the Capitol Theatre (Author, 2016). 
Drawing adapted from Rogers Cooke.(1928) 
 
With the exception of the ring beam of the restaurant foyer above the “imagined” street-scape and the steel girder 
that supports the balcony, the primary heritage fabric is finer that on the ground floor. At the level the heritage fabric 
in the auditorium is treated like a veneer that draws the eye to the stage and the performance all whilst hiding the 
circulation to the balcony. The balcony is accessed from the corridors extending toward the stage from the north 
portion of the promenade either side of the primary heritage of the auditorium. 
The primary heritage in the Grand foyer and promenade still carry out a structural role. The kirkness brick of the 
auditorium skin are to be removed to make way for the new architectural layer that will be inserted behind the 
heritage layer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 110

Figure 90.  The Second floor of the Capitol Theatre (Author, 2016). 
Drawing adapted from Rogers Cooke.(1928) 
The primary heritage maintains the same fineness as on the floor below but is contained to the auditorium. Again 
this heritage layer hides circulation and service spaces such as the projection rooms located at the back of the 
auditorium. The primary heritage at this level replicates a roof condition behind which the sky-like ceiling drops 
behind, fixing to the Theatre skin and creates the perception of an infinite sky. . . . . . . . . . . . . . . . 112

Figure 91.  (Right) Section through the stage, auditorium and grand foyer looking east (Author, 2016). 
Drawing adapted from Rogers Cooke.(1928). 
 
The new architectural layer is governed by the nature of the existing. The new layer is separated from the primary 
heritage fabric, occupying the space behind it giving it more depth. Where as with the secondary heritage 
adaptations can be made that must ensure the retention of the essence or  function.  . . . . . . . . . . . 114

Figure 92.  (Right) The main level and extent intervention of the SCA Library (Author, 2016).   .  .  .  .  .  .  .  .  .  .  .  .  . 116
Figure 93.  (Right) An early conceptual sketch of the links required between the Library and SCA (Author, 2016).  . . . 118
Figure 94.  (Left) The Space for the CASAC Offices extending over the entrance foyer (Author, 2016).   .  .  .  .  .  .  .  . 121
Figure 95. (Right) A section showing the CASAC Offices in relation to the streetscape below (Author, 2016).  . . . . . 122
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Figure 96. The urban “megaphone” projecting through the existing in the courtyard (Author, 2016). . . . . . . . . . . 124
Figure 97.  A conceptual sketch of the urban “megaphone” (Author, 2016). . . . . . . . . . . . . . . . . . . . . . 127
Figure 98. Extending the street façade of south west corner of Church Square (Author, 2016).   .  .  .  .  .  .  .  .  .  .  . 128
Figure 99. (Right) The witness stand relative to the plane of the unbuilt buildings (Author, 2016). 

  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 130
Figure 100. (Far right) The witness stand in relation to the rest of the precinct (Author, 2016).  . . . . . . . . . . . . . 130
Figure 101. (Right) The subterranean clandestine level (Author, 2016).  . . . . . . . . . . . . . . . . . . . . . . . . 132
Figure 102. (Right) The new circulation of the ground floor of the precinct (Author, 2016).  . . . . . . . . . . . . . . . 134
Figure 103. (Right) Circulation of the upper level (Author, 2016).  . . . . . . . . . . . . . . . . . . . . . . . . . . . 136
Figure 104. The street facing, Neo-Classical façade of The rocks Police Station. 

(Photographer: Lu, 2014)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 139
Figure 105. The contemporary addition by Welsh + Major that gives a edge to The Rocks Police Station and to the pedestrian 

walkway that runs behind the building. 
(Photographer: Lu, 2014)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 140

Figure 106. (Top) The contrast of the new steel and glass façade and the old masonry walls of the old station (Photographer: 
Lu, 2014). 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 142

Figure 107.  (Middle) The roof of the new structure facilitating gutter drainage off the existing roof structure (Photographer: Lu, 
2014). 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 142

Figure 108.  (Left) The new façade in context (Photographer: Lu, 2014). . . . . . . . . . . . . . . . . . . . . . . . 142
Figure 109. (top) A clear separation between the existing condition and the new façade is made, distinguishing the two 

identities 
(Photographer: Lu, 2014). 
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Figure 110.  (left) A closer view of the junction where the cladding is separated from the existing and joined only by the structure 
(Photographer: Lu, 2014). . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 143

Figure 111.  (Previous page) Extending the heritage and function into the public realm (Author, March 2016). 
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 146

Figure 112. (Right) A sketch showing the intersections with heritage and the new layer of architecture extending into Church 
Square (Author, May 2016)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 146

Figure 113. A parti diagram of the connections between the various levels (Author, June 2016).  . . . . . . . . . . . . 149
Figure 114.  An exploration sketch that depicts possible links between the various conceptual levels and programs (Author, 

April 2016). 
 
The links between the levels are explored through the visual connections and physical junctions within the Capitol 
Theatre as well as the surrounding buildings.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 150
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Figure 125. The new modern roof hidden above the frosted glass panels of the ceiling (Photographer: Legani, Cappelletti, 
2016).  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 165

Figure 126. The new frosted glazed ceiling 
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Figure 127. (Top) Sectional model cutting through the atrium space 
(Photographer: Legani, Cappelletti, 2016). 
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Figure 128.  (Middle) Mediation space between the existing and the new layers 
(Photographer: Legani, Cappelletti, 2016). 
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Figure 129.  (Left) a view of the new layers through an existing arch 
(Photographer: Legani, Cappelletti, 2016).  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 168

Figure 130. (Top) An axonometric drawing of the adaptations made to the existing 
(Photographer: Legani, Cappelletti, 2016). 
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Figure 131.  (Left) The stair case, an obviously new adaptation 
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Figure 132. (Previous spread) Conceptual line drawing on the design importance of the various accommodated programs 
(Author, 2016). 
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Figure 133.  (Right) Occupying the void (Author, 2016).  
An inquiry as to the spacial impact on the experience of heritage through subtraction of the internal volume. 
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Figure 134. (Top) initial conceptual intented of occupying the auditorium (Author, 2016). 
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Figure 135.  (Middle) Analysis of the voids on site (Author, 2016).  
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Figure 138.  (Middle) Section exploring the idea of puncturing the roof and extending in the void (Author, 2016). 
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Figure 146. (Middle) Sketch showing the spatial layout of the programs (Author, June 2016). 
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Figure 151. The analyst’s chambers that extends in to the auditorium’s volume (Author, June 2016). . . . . . . . . . . 188
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Figure 153. Looking down the urban “megaphone” into Church square (Author, June 2016).  . . . . . . . . . . . . . 191
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Figure 165. (Left) Initial perspective sketch of the CASAC offices over the new streetscape (Author, June 2016) 
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Figure 167.  (Middle) The heritage response of the offices in relation to the demolished (Author, 2016). 
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Figure 170.  (Top left) Section looking east through the Research commons (Author, 2016). 
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Figure 171. (Left) The Research commons is located north of the promenade beneath the balcony seating (Author, 2016). 

The library office and CASAC reception occupies the (uncoloured) room that is to the east of the promenade. 
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Figure 174.  (Right) The Auditorium in it current condition (Author, 2016).  
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Figure 175.  (Overleaf Left) Light study of the existing auditorium (Author, 2016) 
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Figure 176.   (Overleaf Right)The reprogram auditorium as the CASAC platform (Author, June 2016). . . . . . . . . . . 216
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Figure 178.  (Top) initial idea of interaction between the “megaphone” and the surrounding heritage fabric (Author, 2016).  
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Figure 179.  (Middle) Exiting the “megaphone into the Square (Author, 2016). 
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Figure 180.  (Left) Further development of the “megaphone” (Author, 2016) . . . . . . . . . . . . . . . . . . . . . . 222

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



341

Figure 181.  (Top) The courtyard as viewed from the witness stand (Author, 2016).  
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Figure 182.  (Middle) Perspective of the courtyard from the CASAC offices (Author, 2016). 
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Figure 183.  (Left) Development drawing, the “megaphone” viewed from under the portico (Author, 2016).  . . . . . . . 223
Figure 184.  (Right) Development Section looking south through the site, a basement linking the kitchen to the auditorium 
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Figure 185.  (Top) The “megaphone” framed by the heritage on the right and witness stand on the left (Author, 2016).  
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Figure 186.  (Middle) The negotiations of the witness stand (Author, 2016). 
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Figure 187.  (Right) Perspective of the witness stand (Author, June 2016). 
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Figure 188.  (Next page) Section perspective through vertical circulation of the witness stand, courtyard, clandestine tunnel, 

library and auditorium (Author, 2016). . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 226
Figure 189.  The Clandestine level situated at basement level (Author, 2016). . . . . . . . . . . . . . . . . . . . . . 230
Figure 190. Sketch of the tunnel that links the Ou Raadsaal and Palace of Justice, into which the Clandestine tunnel links 
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Figure 194. First floor plan, Constitutional level (Author, 2016). . . . . . . . . . . . . . . . . . . . . . . . . . . . . 237

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

© University of Pretoria 



342

Figure 195. (Previous Page) Section looking south through the Auditorium, SCA Library, urban “megaphone” and Witness 
stand (Author, 2016). 
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Figure 196. (Right) Section looking south through the SCA Library Current Collection (Author, 2016). 
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Figure 197. (Far right) Section looking east the CASAC Offices (Author, 2016).  . . . . . . . . . . . . . . . . . . . . 240
Figure 198. (Previous Page) Technical exploration poster (Author, September 2016). 
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Figure 200. The Archived Collection plan (Author, September 2016). . . . . . . . . . . . . . . . . . . . . . . . . . 249
Figure 201. The Archived Collection section looking south (Author, September 2016). 
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Figure 202. (Above) Foundation detail (Author, 2016). 
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Figure 203. (Right) The Current Collection, section looking south (Author, 2016).  . . . . . . . . . . . . . . . . . . . 250
Figure 204. (Left) The Current Collection plan (Author, September 2016). 
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Figure 205. (Centre) internal skylight detail (Author, 2016). 
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Figure 206. (Right) 3d of the SCA Library floor detail (Author, 2016).  . . . . . . . . . . . . . . . . . . . . . . . . . 252
Figure 207. (Left) Natural lighting of the Current Collection of the SCA Library (Author, September 2016). 
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Figure 209. (Right) Plan of the CASAC Offices and connection to the promenade (Author, 2016).  . . . . . . . . . . . 256
Figure 210. (Left) Section of the CASAC Offices above the streetscape (Author, 2016). 
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Figure 213. (Left) kitchen Plan at Basement, Clandestine level (Author, 2016). 
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Figure 214. (Centre) Ground floor reception and waiting area, Public level (Author, 2016). 

  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 262
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Figure 216. (Left) Section perspective through the vertical circulation of the witness stand (Author, 2016). 
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Figure 219. (Top) Sefaira iteration 1(Author, 2016). 
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Figure 224. (Next page, top) Corridor to the stage area past the water storage tanks.(Author, 2016). 
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Figure 225. (Next page, bottom left) 3d detail of the tanked basement construction (Author, 2016). 
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Figure 228. (Left) Water Storage (Author, 2016) 
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