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Manifesto

The following manifesto for the dissertation is taken
from the essay 7houghts on the everyday written by

Deborah Berke in the book titled Architecture of the
Everyday.
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An architecture of the everyday may be
generic and anonymous.

An architecture of the everyday may be
banal or commeon.

An architecture of the everyday may therefore be quite ordinary.

An architecture of the everyday may be
crude.

An architecture of the everyday may be
sensual.

An architecture of the everyday may also be
vulgar and visceral.

An architecture of the everyday acknowledges domestic life.
An architecture of the everyday may take on
collective and symbolic meaning but it is

not necessarily monumental.

An architecture of the everyday responds ro
program and is functional.

An architecture of the everyday may change as quickly as fashion,
but it is

not always fashionable.

THE ARCHITECTURE OF THE EVERYDAY 1S BUILT.

(Berke, 1997: 222-224)

xiii



Abstract

xiv

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Q= VYUNIBESITHI YA PRETORIA

© University of Pretoria

The aim of this dissertation is not only to question, but to
start a dialogue and continue the existing conversations about
architecture and identity. The initial questions posed in this
dissertation are:

Who am I ?
Who are WE ?
&
Where are WE going ?

Looking at the individual, the collective and place, one starts to
uncover what defines humanity at its core. It is not the spectacle
or fleeting moments of grandeur. It is the ordinary, the banal,
and the mundane actions one performs on a daily basis that
starts to define identity. This is the everydayness that defines one’s
existence. The rituals that one performs starts to define the way
one uses space, but the space that is constructed, inversely defines
the rituals performed. Humanity is in a constant exchange
between oneself and the space one occupies.

This dissertation investigates the ideas of the everyday and how
it can manifest in architecture by building onto the existing
rather than imposing preconceived notions of identity and
space. The project investigates the concept of the everyday and
its manifestation in the existing structures found in Marabastad.
Marabastad is located on the north-west quadrant of Pretoria,
and its rich and diverse heritage plays a vital role in shaping the
way users occupy space within its boundaries.

Our personal identities are not objects, they are not things;
our identities are dynamic processes that build upon the
core of an inherited cultural tradition. The sense of self can
only arise from the context of culture and its historicity.
(Pallasmaa, 2014.19)
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The aim of this dissertation was to investigate identity of the
individual, the collective and of place. With this in mind, the
concept of identity morphed into the understanding of the
everyday. The everyday presented itself through the ordinary,
mundane and the normal tasks that one would perform on a
day to day ritual. The selected study area revealed its identity
through the retail occupation of space and how users occupy
the colonnade, the building edges, any open space. The

way retail and trade starts to manifest in vacant space, the
opportunities that arise from leasable space starts to inform
the way that space will be and is appropriated. This occupation
of space is the trade identity of Marabastad which becomes its
everyday identity.

The programme of garment manufacturing spoke to the retail
identity found in Marabastad, the craft of making addressed
the ideas of craftsmen weaving their identity into the garments
and the retail aspect looked at how informal and formal trade
manifest in space.

This was but one take on identity of place and space the
understanding of the everyday was examined through the lens
of retail.

Identity and architecture are topics for continuous iteration
and dialogue, the aim of the project was to add the next layer
to the discourse. The dissertation has come to a conclusion but
the dialogue and the conversations about identity of space in a
South African context have started before this dissertation and
will continue long afterwards. That was and remains the goal
for this investigation, to understand and add to the existing
layers of who we are as the individual, the collective and how we
occupy space.
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Closing statement for the dissertation.
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i am not an architect
that is the problem
i am not an architect

for me it is the search
only a search

search for the unknown that i have not known
neither do i know how it will manifest

that is actually the essence of my work
it begins somewhere
ends somewhere
and in that process
I grow
&
the work grows

We Grow Together

B.V Doshi
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16]< http:/fwww.gautengfilm.org.zallocations/all-
locations/116-freedom-park-pretoria >

Figure. 167 Section of the Watershed,n-d [accessed
05-08-16]< http:/lwww.wolffarchitects.co.zalprojects/
alllwatershed/ >

Figure. 168 The “Street” through the buildingn-d
[accessed 05-08-16]< hitp:/fwww.wolffarchitects.co.za/
projectslall/watershed/ >

Figure. 169 Section of the Watershed and the

public street,n-d [accessed 05-08-16]< hitp:/fwww.
wolffarchitects.co.zalprojects/all/watershed/ >
Figure.170 Pause space,n-d [accessed 05-08-16]<
hittp:/www.wolffarchitects.co.zalprojects/all/watershed/

>
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Figure.171 Retail boxes,n-d [accessed 05-08-16]<
http:/fwww.wolffarchitects.co.zalprojects/allfwatershed/
>

Figure.172 Ground floor plan indicating the
“street”,n-d [accessed 05-08-16]< http:/fwww.
wolffarchitects.co.zalprojects/all/watershed/ >
Figure. 173 Various trade stalls, n-d [accessed 05-08-
16]< http:/fwww.wolffarchitects.co.zalprojects/all/
watershed/ >

Figure.174Pause space ground level, n-d [accessed
05-08-16]< http:/fwww.wolffarchitects.co.zalprojects/
alllwatershed/ >

Figure.175 Block brick facade,n-d [accessed 05-08-
16]< hitp:/larchitizer.com/projects/proud-heritage-
clothing-campus/ >

Figure.176 Views into the work space,n-d [accessed
05-08-16]< http:/larchitizer.com/projects/proud-
heritage-clothing-campus/ >

Figure.177 Section through the factory space and

the open floor plan,n-d [accessed 05-08-16]< hrtp://
architizer.com/projects/proud-heritage-clothing-
campus/ >

Figure.178 Section showing the levels and volumes
of the factory and admin building,n-d [accessed 05-
08-16]< http:/larchitizer.com/projects/proud-heritage-
clothing-campus/ >

Figure.179 Entrance,n-d [accessed 05-08-16]<
http:/architizer.com/projects/proud-heritage-clothing-
campus/ >

Figure.180 Open work space,n-d [accessed 05-08-
16]< http:/larchitizer.com/projects/proud-heritage-
clothing-campus/ >

Figure.181 Storage,n-d [accessed 05-08-16]< htp://
architizer.com/projects/proud-heritage-clothing-
campus/ >

Figure.182 Office,n-d [accessed 05-08-16]< hrtp://
architizer.com/projects/proud-heritage-clothing-
campus/ >

Figure.183 Public courtyard seatingn-d [accessed
05-08-16]< http:/fwww.archinomy.com/case-



studies/1867 jawahar-kala-kendra-jaipur-india >
Figure.184 Entrance to the buildingn-d [accessed
05-08-16]< http:/fwww.archinomy.com/case-
studies/1867 jawahar-kala-kendra-jaipur-india >
Figure. 185 Courtyard as performance spacen-d
[accessed 05-08-16]< http:/lwww.archinomy.com/case-
studies/1867 jawahar-kala-kendra-jaipur-india >
Figure.186 Entrance to the courtyardn-d [accessed
05-08-16]< http:/fwww.archinomy.com/case-
studies/1867 jawahar-kala-kendra-jaipur-india >
Figure. 187 Plan of Jawahar Kala Kendra arts
centre,n-d [accessed 05-08-16]< http://www.
archinomy.com/case-studies/1867/jawahar-kala-
kendra-jaipur-india >

Figure.188 Images of Copper House, n-d [accessed
05-08-16]< http:/fwww.archdaily.com/225365/
copper-house-ii-studio-mumbai >

Figure.189 Images of House Tara,n-d [accessed 05-
08-16]< http:/fwww.archdaily.com/62621/tara-house-
studio-mumbai >

Figure.190 Images of House Palmyra,n-d [accessed
05-08-16]< http:/fwww.archdaily.com/62136/
palmyra-house-studio-mumbai >

Figure.191 Various details of House Palmyran-d
[accessed 05-08-16]< http:/fwww.archdaily.
com/62136/palmyra-house-studio-mumbai >
Figure.192 Initial Parti Diagram .

Figure.193 The columns

Figure.194 The overhang.

Figure. 195 The edge.

Figure.196 The column defining space.
Figure.197 The column allowing for activities to
occur.

Figure.198 Column as a space maker
Figure.199 Creating retail opportunity.
Figure.200 Various planes of the edge.

Figure.201 The overhang.

Figure.202 Diagram of the edge

Figure.203 Fixed and interchangeable conditions.
Figure.204 The overhang.

Figure.205 Parti diagram.

Figure.206 Concept Diagram of the various
thresholds.

Figure.207 Initial maquette exploration of the
various edge conditions though the articulation of the
edge.

Figure.208 Column, grid, and function
Figure.209 The wall and column as various
thresholds.

Figure.210 Various functions around the edges
Figure.211 Plan view of iteration one.

Figure.212 Retail and Studio space as a funnel into
the public square.

Figure.213 Factory space trying to address the
conditions of Bloed Street.

Figure.214 Plan view of iteration two.
Figure.215 Using the layering of the factory internally
and trading space as an edge to Bloed Street.
Figure.216 Plugging into the shabeen with a kitchen
& roof structure.

Figure.217 Plan of iteration three.

Figure.218 Jerusalem Street edge as trading edge
against factory space

Figure.219 Retaining Bloed street as a trading edge
[from iteration two.

Figure.220 Studio space taking over the street
condition.

Figure.221 Imposing identity on the street.
Figure.222 Bridging the two components and using
the layering as steps on the facade.

Figure.223 Plan view of iteration four.
Figure.224 View of iteration five.

Figure.225 Trading stalls between the columns.
Figure.226 Views into the factory.

Figure.227 Solid and permeable edges.
Figure.228 Columns and edges.

Figure.229 Entrance to the public square.
Figure.230 Plan view of iteration six.

Figure.231 Jerusalem Street view.

Figure.232 5th Street view.
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Figure.233 Bloed street retail overhang.
Figure.234 Studio and retail elevation.
Figure.235 Roof manipulation.

Figure.236 Plan view of June model.

Figure.237 Retail and shabeen edge.

Figure.238 Grand Street view.

Figure.239 Shabeen, kitchen and outdoor cooking
area.

Figure.240 Roof of the studio.

Figure.241 Public steps on the factory facade.
Figure.242 5th street walk way and edge conditions.
Figure.243 Overhang as trading space.

Figure.244 Interactive elevation.

Figure.245 Placing the grid on site.

Figure.246 Various degrees of solid to permeable
thresholds.

Figure.247 Placing columns.

Figure.248 Final layer to create parti diagram.
Figure.249 Ground floor plan iteration developed
from the diagrams.

Figure.250 Plan

Figure.251 Section through the factory, loom room,
public square and studio space.

Figure.252 Section through the factory, public steps,
public square and restaurant and shabeen
Figure.253 Section exploring the plans through the
factory, retail and studio space and square
Figure.254 Section exploring the volumes through
the factory, studio and square

Figure.255 Section through the factory and the edge
conditions

Figure.256 Ground floor plan developed for the June
exam.

Figure.257 Iteration of the June ground floor plan.
Figure.258 Section a-a exploring the roofs and
volumes.

Figure.259 Section b-b shows the relation between
studio, retail and shabeen volumes.

Figure.260 Plan indicating sections.

Figure.261 Section c-c shows the roof iteration of the
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studio space and factory space ro filter in southern
light.

Figure.262 Section c-c shows the roof iteration of the
studio space and factory space and how it defines the
square.

Figure.263 Section d-d of the factory space and the
volumes and structure.

Figure.264 Section d-d shows the roof manipulation
to express the grid.

Figure.265 Section d-d of the factory space and the
volumes and structure.

Figure.266 Section e-e shows the roof of the hand
loom factory.

Figure.267 Plan indicating sections.
Figure.268Sections developed for the technical crit of
the factory and studio space.

Figure.269Sections developed for the technical crit of
the hand loom and shabeen space

Figure.270 Development of the plan after sections.
Figure.271 Section a-a through the production spaces.
Figure.272 Section b-b through the hand loom factory
and outdoor kitchens.

Figure.273 Section c-c through the machine loom
factory and studio.

Figure.274 Section d-d through the admin area and
retail display space.

Figure.275 Existing brick facade.

Figure.276 Existing metal screens.

Figure.277 Existing roof metal sheeting.

Figure.278 Existing concrete pavers.

Figure.279 Security roller shutters

Figure.280 Existing stone pavers.

Figure.281 Brick Pavers,n-d [accessed 19-10-16]<
htp:/fwww.corobrik.co.zalproducts/paving/ >
Figure.282 Brick Pavers ,n-d [accessed 19-10-16]<
hitp:/fwww.corobrik.co.zalproducts/paving/ >
Figure.283 Structural steel grid ,n-d [accessed
19-10-16]<https://flynncompanies.com/architectural-
metals/speciality-products/metal-mesh-screens/

Figure.284 Glazing ,n-d [accessed 19-10-16]< http://



www.archdaily.com/402709/z53-social-housing-map-
mx-grupo-nodus>

Figure.285 Patterned brick skin ,n-d [accessed
19-10-16]< http:/fwww.archdaily.com/402709/z53-
social-housing-map-mx-grupo-nodus >

Figure.286 Polycarbonate skylights ,n-d [accessed
19-10-16]< http:/fwww.perspex.co.zalproduct/5/
multiwallloverview >

Figure.287 Metal screen shading ,n-d [accessed
19-10-16]<hutps//flynncompanies.com/architectural-
metals/speciality-products/metal-mesh-screens/>
Figure.288 Woven metal screen ,n-d [accessed 19-10-
16]< http:/ljeffreyfunkmetalworker.com/project/hand-
woven-fire-screen/ >

Figure.289 Timber shading ,n-d [accessed 19-10-
16]< http:/lfreshome.com/2012/10/14/original-timber-
screens-adorning-sustainable-townhouse-in-australial
>

Figure.290 Brick screen ,n-d [accessed 19-10-16]<
hitp:/fwww.archdaily.com/298353/brick-pattern-
house-alireza-mashhadmirza >

Figure.291 Screens ,n-d [accessed 19-10-16]< http://
www.designrulz.com/architecture/2012/11/the-brick-
kiln-house-by-spasm-design-architects-indial >
Figure.292 Roof metal sheeting ,n-d [accessed 19-10-
16]< http:/fwww.globalroofs.co.zalproduct/concealed-
[fix-roofing-profiles/klip-lok-700-3/ >

Figure.293 Street furniture ,n-d [accessed 19-
10-16]< http:/lkuyaroom.com/modern-street-
Sfurniture/701 >

Figure.294 Diagram of the various structural columns
Figure.295 Structure and grid of the buildings
Figure.296 Ground floor plan (nts).

Figure.297 First floor plan (nts).

Figure.298 Section a-a through the factory spaces.
Figure.299 Section through the hand loom space and
informal trade edge.

Figure.300 Using the grid to inform the roofs.
Figure.301 Section through the admin and ablutions

of the factory
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Figure.302 The screen becomes trading space between
ablutions and 5th street.

Figure.303 View of the entire site showing the retail
space, factory spaces and Shabeen.

Figure.304 Ground Floor Plan (nts)

Figure.305 First Floor Plan (nts)

Figure.306 View down 5th Avenue

Figure.307 Section A-A through the factory spaces
(nts)

Figure.308 View of the entrance to the public square
from Jerusalem street.

Figure.309Section B-B through the factory and retail
space (nts).

Figure.310View down the viewing corridor between
the factory spaces.

Figure.311 Section C-C through the handloom
factory, outside eating space and shabeen. (nts)
Figure.312 View from Bloed street.

Figure.313 1:20 Section (nts)

Figure.314 View from the balcony of the studio.
Figure.315 Detail 1. Stitching the seam (nts) .
Figure.316 Detail 2. Weaving the materials (nts) .
Figure.317 Detail 4. Knitting needle (nts).
Figure.318 Detail 3. Weaving the materials (nts).
Figure.319 View of the shabeen and entrance from
Jerusalem street.

Figure.320 View down 5th Avenue from Bloed Street
Figure.321 Entrance to the Handloom Factory and
the screens.

Figure.322 The screen becomes trading space between
ablutions and 5th street.

Figure.323Image to illustrate north facing roof for

solar panels.
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