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l. 

1 7t..}). July, 194<>. Aesthetic vel.ues, the essence 
of morality, the light or truth, cannot be taught. 
Each man J:IU st create them '\1-d. thin h1mse1~. They 
are absolute, outside of time and o~ society and 
the:rerore C<J.!1not be co:::n:ru.niceted. Words can 
CO!'!Vey onl~' e.n outline o:r tht;r~, 

(" Thl s Business of li v-'.Lr~" dic.r..; oi the I talia.n 
vri ter, Cesa,re Pavese) • 

And as mediU:lted by N.p. ~~ wyk Louv in no. 
2 II of his book of" poecs "Tristia" {195<>-1957) 

&k sal niks s~ r...ie 
Alles vat ges~ word is ges~ 
lA!'Ik voor ons vel was 
kon iets nog oaagdorn h~. 

Ons is die herhnlL"'16 
eincie~cse desimaal 
maling en desimalir~-

Ek van die desimaal. 
ek wil tlie end ooal. 

11;,--:i th a re!"leetion of' the same 
3 idea in po-e::t V nEx Unguine Leonemts of" the same 

.col..l eeti on 

Ek Jean nie on~: n!e- 'n 1.-ea"'e, in gesprek 
u tydperk of~b eeu. 
Die klou du1 al. die dier aan, is ges~ -
maar is nog nie die 1eeu. 

Ek vind op hie.rdj_e aarde soms 'n vo1te ••• 
my brein d:!e key die waan 
d.S.t ek, omdat ek altyd s1rke1 sien, 
die s!"eer-se1.f" 1'~ verstaan. 

Wat ek van mense or van God wil. meen, 
word in my do:fheid dof". 
lets staan in sterre-en-helderte gesln-yf'; 
en ek skryr na in sto~ .. 
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Reality i.s the verbal term for an abstract 
idea o:f something whie..~ 1s real., through existanee 
and aeceptanee. Somet..'U.ng that i.s, something that 
was and something that "'-ill be. A *'truth, a value 
that made the existe.-,ee o£ man possib~e.. On vhieh 
man ·~th his free rill~ a!"ter the p-enet.r£tion or 
his exi.stance th~ugb eontemp.le.tion, experience of' 
physiChl l~ng ann. sup-erior ani~ cinC:, (his socl) 
seercl.l-ec.., tc found. r...:_s -ciiscover~es or~. 

4 wnet is the real1.ty or what is, was and"-~ be~ 
ffbe pattern reality or life as summatized by man. 
With man this i.dea in i.ts whole is not atrpl1cab1e 
beeguse man ~allowed '-.ben"was" wss a.l..rea.dy and the 
W".L..l1 be raeat, aga! n., to be beyond men• s contro1. 
~he~efore in this phlloso~.hie reality t:a.~ is ru1 enti.tl' 
re<Uity. This entlty reality i.s :founded on :faets o:r 
hi r.._ory. the knowledge or the p~en~ and the 1ogie 
or hope based on the previous experieneed faeets. 

Th1s .idea i.n .1 ts l.'l8a!i ty rounded through man .and 
on existence bel.ow hia-. is something beyond the 
tentDOral ex:isttlnee of .man and known matter. The 
infinity or the rea11.ty eJCf'ressee by ~~e idea of" 
ltlat :l.s.., "'lias~ .and "W"'......l.l be., i.s nestl-ed .!.n t...~e con­
ception ~t' the God idea., vhi-eh through aeceptanee• 
eozrrolles "the great T'eal.icy of" ll:fs .End e:::is-"'~ce 
before anti beyond the enqui..ring mind oi' man. 

The c!reumf'erenee ?Salley is thus God, -without 
wh"icll no other ree.l.ism can -ex.tst- -IT the rea.l.ity 
o~ God~ tr.at was be~ore, which is and rll.l be af'ter., 
i.s seeept.ed we come to an investige.tion cr his 
creation. 

6 The creation in which man .is the superior created 
entity.. Shaped to be em image or the erestor. man 
the sel.f-por'tra1t '0~ God. Bei.ng only an image, 
man is l.ess than the real.. Man the i.nternr-eted 
reality, by the Creator o~ !tseU. Be~ ereated, 
man cannot be greater 'than hi.s Creator, because i.n 
whieh work of' creation can th-ere exist the claim 
that it j_s greater than the !"ather ther-eof"~ although 

7 1 t might develop in :1ts own rights beyond the bound­
aries of 1ts initiator? The t)()Wer or l:if'e beyond 
and in man with his :r-ree will 1 s what makes t...lte 
existe.nce <tit'f"erenee~ betve-Gn Creator and ~tion 
end Interpret9r and ~nterpretation mani~estation. 
Life and death? Creator f'ounder ot: 11.f'e, 
momentary breath rotation, the Creation. Interpreter 
man~ entu.s1ng the Image entity with rerl.ection 
energy of life, due to his being alive. 

Man the artist, is bound to die, and as man 
cannot evoke li:re, human creation is thus de2d end 
the only rea1.1 ty and li:fe 1 t has is when it becomes 
en.fused by the reality of God, the ereator, .and not 
man the creation. 

In the ree.li ty of" God, \\'hich is, was and wi.1.1 be, 
what is man? YJ.B.n subject to death. Whet 1s the 
purpose of man•s struggle in the ~ace of God's 
created world? Man w1 th :free will is servant to 
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divine will, man is thus only an instrument in the 
creation. As motivator to rotation reactions 
which kept the age old pattern or life's runction 
through addition and the redemption or redundant 
entities. •1an as fnm1an being in 1 ts St:.preme 
sense can onl.y interpret.. ~ian as eren ted being 
act and reset. 

};-.c..n> ~he huru.an1 :is ~hus ~he int..erp~et.e:- of 
God 4 s creation, ~~ugh ~1e created Qeans of the 
creation, as employed by man's f"ree wil~. But 
th.e or.a.ly rea1 result of SU"Ch interpretations 
executed th.~ugh mentio-ned m~~'" *"ill be an inter 
pretation o£ God's ereation, a ~llzation of' God"s 
creation. Man is servant and thus r...J.l s.l.w-~ be 
1n the shadow or God and the real1ty cr his 
erea tion. Only in t:-..15 .s..luidow ~--ill. .me.n' s 
.interpretation CUJ_st anot...~er shadow enshrined by 
the reality or God to l.end ~lity to ~image. 
If' the human i.nterpt'f+tive creation ~oses t...-a.ek ot 
this, the means ~nd aim!! e.~e ~armless dust., once 
the shadow o£ dust i.s east. Wri1st Vith .L~e 
1.nterpretat1on of" a rea~i ty of"' exl:stance w1 t.hin. 
the rea 1; ty of" 1 ts ereator, a shadcv ..i.s cast through 
the real.i ty portrayed in the .image.. 

Creation atl.tipts Univ-erss.l p_~rtio-ns­
Consciousness or existence ~nd. c:-ea":i-on questions 
uncons-ciou-Sness and ur.knoYi~ness oi" death. The 
natural reality or deeth is ;xtermination and end., 
nothingness, a.l.thongh reaction and 11 ~e continue. 
Cre,s tion cf' l.i.f"e in :itsel~ is an UF:3Cl.Ved reality 
1!" eeeepted beyond God. Bej_r~ witbout been ror 
the preceeding existence of' l.ire, and dea'L"l .is seen 
as been w1 thout being Ets f'ar tlS the e:xistant worl.d 
is eoneerned. Ne..tura~ physical ~1.~e 1s l':lomentary, 
Spiritual. llf"e 1s beyond the bonnderl-es c4 the- moment. 

Creati.on i.s 1Drinite vi~,_ thrcbbing rotation, 
time is i.nfini te with detert:rined progress .to ~eave 
in the universe t.be two faeets, that of" progress and 
development to vhieh time due to det.ermioati.on 1.s 
the on1y entity- which progresses, around it the 
deveJ.opment or entities of civilization and erea:tions 
rotate 

~ese questions asked by man 1ead him through 
his insecurity to the conception God the ul.ti.Ir.ate 
beginning and oo end of' the creation. Man the 
only thinking animal., 'Who ean live beyond 'the real.ms 
of' bodily awareness, because man is the only existing 
element of" the creation which had to rind his 
conso1at1on through search outside himsel~. ~s is 
proved by the overpower~ng restlessness or man. 

!-!an as searching animal endowed wit.l-t mi.nd to 
control matter becomes involved in creating himsel£. 
Man resembles through his e.blli ties, a resembl.snce 
with God the creator o~ the universe and himselr. 
Han in his attempt to beeotne creator becomes arti.st. 
Y..an. as an Artist does not succeed in creating new 
faeets or the creation a.2 though he through the enquiry 
of nature, accumulates knowledge and succeeds 1n 
channelizing the latent powers of nature. Y.an the 
artist involves ~self in material formation, 
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through the thought inst1-nct, 11w"hich 1.s eontrol1ed 
by the Universe and Divine Infinity of God. 

¥~n civilized anin:al. Owing to previ<>us ideas, 
man: anica1, reacting on a\i,'E.reness or instinct and 
consciousness or thought is allowed to formulate 
his civilization as the line of his interpretive 
lti.ncl Dlc_ys canr:ices in lc.ck cf' understandinr: .. 
rove::flir....s th€- t.:J_ff~.c-~1 enc :-...otur&l instincts beyond 
i'r-~strat~o: . ._. han as a restless being cioes not 
succeed :in "improving or 'Proceeding in his cieve1opoent 
along the stretehc.o£ time. 

Every man ~ives 1ife-, end t'onns the pattern of" 
his time according to t..he S'~rroundings or his 
civllr~tion and the 'tlE:tghts o:f his brain JlO:v:e:r. 
A 1"'if"e t.::> be always -ended in death, tz!ld i..n search, 
by the bnrrier o~ 1r.rin1 ty. Ea'ver.t l.1.f'e :1-s a 
discovery o~ 3..1.f'e end every .mind is an 1n1:1n'! ty or 
comprehension. Lived and ree.11zed to the point or 
Divine eontro1 and r~veLEtion. 

Ov:iDg to the !"ea.li ty o!' God~ man the supreme ent1. ty 
created, was ~orced to wo~sr.ip in a.ckno~ledgement_ or 
that whi.ch vas beyond hie-. The ,e.bstraet rea3..ity or 
God 't.rhlc.h he made UL~ible th!'"Cu.gh r1 ttla1 or .saer1!"1ee 
to guide him through the po~s o!' cie<..th~ 'The modes 
cf worship ad.ap.:ted by man was <kerived f'roo nature 1.n 
~"'l s.bstrac~ rea.li ty beyond "'the nc.~-al te the .abstraet 
symbolism ci Images rrom natl.ire,. u.lwc.ys the see-t-eh o.f 
God through nature whicll becomeS ~belie in aeeept 
ance of ~~·s seareh for salvation. 

Ov"....ng to the conf1.1ct o:r naturalism end ~ism. 
which are two te~~s easily misconceived through the 
interpretetj_on given tc it by man in his verbal 
system, let us search ~or a clar1~1eatio~ 

Natural.ism ean exist vithout rea~ization but 
through copying. Realism ean..P}Ot exist wit.llout 
know~edge o£ nature, Ged and man.. Naturalism. l.n 
the -pure essence of" 1 ts term entai1s the copying o-r 
nnture. Realism entails the interpretation of' 
nature .. 

In a work o:r art or in the mind c~ man, it is 
impassible to isolate any of' these two abstract verbal. 
-values because they cannot exist 1-n the ..,ure abso1ute 
f'-erm as suggested by its terminology. 

In the appreciative p~losopny or art there 
exist~ ~our modes or te.n!ls suggesting a l.ine cf: 
thoueh·t or a mode o~ exnression. That of" nature.11sm, 
rea~ism, romantieism and class!ci.sm * Three o~ these 
terms hold a Etateria1 or emotional. val.ue, -which is 
charaeteristie of' t.he subject they re-present and the 
means or rort:l of' their execution. Yet realism in 
verbal. eonfllct with n&turallsm, 1so1ates 1.tse1r as 
the basic under1y1ng val.ue o-r the othe-r three 1.dea.s 
and thus becomes the bas1e underlyi~ lire roree of 
a.11 art and o'£ conscious human exis~ee. 
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Th1,_ idea or real.i.ty es basis of .ert,_ human and 
natural ex~stence, o'£ J.iCe rith j_ts action$ end reactions, 
is S'Wrlnarized as: ~e realization of a situation 'Ul the 
surroundings er the te.ng:1hle naturalism of God-'s creation. 
.God the great ereator, vho created out ~ nothing t.cingibl.e 
ar..d .1ntL~ible .lile.tter~ shaped and e-overned his creati-on 
through Divine Y!.ll.,. .so tru:t his cr-eatfon i£ -eansta.ntl.y 
ehangini; it~ feee, by a1-· o\r:i.ne the apeY of' hl s creation., 
tb.e htltuaL.r S.lla~ed to hiS l.ma.ge... thE j:'OW~€r of .1'ree nil 
se~vs.nt t.o hls- DiVine -.-ill. · 

Art .. • .. • ¥~ • .. • • Creation • • • • God 

Art • ·-· is acti.vity me.n.if'estation 
Interpretation governed by nature 
resu.l ts i.n na turali Sl!i. 
Passi-on expleitetion ~eads to Romanticism 
Aecsptance .... ._ to -aecept and to be accepted by 

human standards 
to cl.ciss., ~ be classified ruxi thus conform to 

the i.dea of" cl.assicism 
lies~., rea.l.i.ty. ree.l..isat~~ is the -phil.osopy or 

UllQe~~ndi.ng 
l!ia.tter ••• exp~oit&tion ••• resu.l.'t in int.er-

1ffr&tntinn e-r 
4llat-~erism.s ... ·-·-. d.nbbl.e in ~the!:" Wnrcs. 

Man .... • is .Image .. 
Embodiment oJ: thought -soul ••• eonvener ~ senSliS, 

animal 
reacting on impul.ses ••• control or 1i!!ptll.ses by 

frustration 
of' thought eoneepti.on and a-cceptance. 
F..an bocy • • • body man. 
body vehicle e"r man 
Pain intensi:f"ication of' body awareness .. 
Sense, sens.iti.vity o.r awarene.s~ ap1)earanee to .__.. 

resemb.la.nee or. 

Creation ••• .is Universe. 
2:angi..bl.e and ~nta.ng1b1e matter. 
Ac'llvs through v1.brating energy ·-· of' ~1.f"e. 
reaction .in estab~ished pattern 
Form •••• begj.nning beyond i.n absol.ute., estab11-sbed 

interpretation 
through matter and diseovered inf'ormation~ 
o~ creation •••••• thus nature. 

God • • • is Infinity 
Through and beyopd, ·---- created matter. 
'Creating, a-ctivity of" God ..... man, ••• erea.tion of' 

God 
God ••• real. .... man i.nterpretetion 'Or -reall ty .... 

creation 
rea1 matter ..... art ~nterpretati.on of' real.i. ty. 
God to be sought ••• discovered ••• real.1.ty 1s God 
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~- Reality defined: Derinition for rea1~ty: 
Rea],itz is man and {fniverse harmgnv.. Reality the eon­
eeption or man ror an abstract v~lue beyond him because 
the quest or man e.s a human~ the search o~ existence 
and an understand:i.ng of tangible and i.ntangi.ble matter. 
Real.1. ty tbe l.abe~ fQr the interpretation o£ t:lall, of' the 
etistent and for .e:J:istence. Real.ity i.s thus the 
conception o~ rosz~ of thE rundeffien~s of ere£tion and 
uni. ve r se.l in:t..iP~ 1;y., 

2. Beal.:I.sm, Reality and real, terms e:ppl.:i.ee.bl.e in 
the de!'ini ti.on o:f reali t".f. The .rea1i. sm o:f real!. ty 1 s the 
portra.i. t of the real.. (a) The real. is the existence of' 
matter and thought. (b) Man fu the re-~ization of' the 
real. comes in contact with the reallty of' the -real W.ieh 
~ s the knowledge or the real. evoked through the senses by the 
essence of' ~~ :real.. (c) Bea..lism !s the tangibl.e image,. 
an appearance ,of th-e real., llll-'a.ich comprises the knowledge 
of the real, the ?eality~ in a unity o:r image through 
whicll the appearanee of ihe real. .is conveyed. appealing 
to the senses o-f recep~on to :real.i.ze t.'le esse!lce or t.be 
real o~.n.al. J:dea of -form ttrrough and ~~ matter. 

3· Res..lity the abstract ele=ent vhieh exists 
between the two l'f)l.es cf real. and rea,,. s=. 7b.e seereh 
f'or .r.eal.i ty involves the e:.:perienee and penetn: tion of the 
real* the conclusion of knowledge !.s the reall t"J or the 
real. These aspeets of' real5..ty are the essence o!' the 
real... The man11."estat3.on o1" reality i.s in --c:r-..Jle'!'" words 
knowledge gi.ven in the image o-r -realism. The manif"ested 
imag-e portrays an appee.re.nee -o~ the essenee -ree.li ty o£" the 
-real end thus the establishment or knowledge and under­
stand'ng. file Image ree.ll.ty .is termed a::s t.~e reaijsm of 
the rea~. Res.li ty J.s the bridge between the appeara.nee 
of the real and the real.ism or 1 ts res-emb~ance. 

4-. Reality. Hatter & Spirit: The .resl exists .in 
matter as well as in Spirit. Without matter the tangib1e 
would be non-existent, there~ore the matter of the 
tangib1e universe eomp11es the real.i ty o~ its tangibi.l1 ty. 
Because matter is tangible, does nit necessarily conclude 
that it is real. or that 1.s :1s only real. because it is 
tang1b1e'? 

If only ta.ngib1e matter vas real, ~t is spirit? 
Spirit or the idea thereof, does not appear as matter 
al.though in and through it it ean be stimulated and 
cater1a.Jized. Thought ~ spirit are abstract, yet 
without thought, matter 1s inconceivable. Through 
thought reality o.f matter is manifested 

Real. can exist in the tangible as well as the 
1ntang1b1e. The metter o!" the ta.ngib1e is real. The 
f"orm of' the tangib1e metter in which 1.t exists 1.s real. 
A comprehension o£ matter in a ror.m whieh as a ror.m 
conveys the real, comp1l.es the reall ty of' the -~orm. 
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¥.atter ~..an be experienced through the senses o~ 
\Ti sucli ty, touch and smell.. Thererore the .reel.i ty of 
matter is c.ainly sensuous. 

Spirit, 1nttL."lg1b1e matter is the existence 
beyond matter, the abstract reality which 1.s ~ in 
the emotions!- the thought~ the imaginative experience 
E-f.' man, 12 though thE- int.c..n&i t.le s;::i~i t find.~ 
mE ~e ri&li zc. tJ..or.~ ir.i the :_tu£;..~e c:r Ih:: t ~€ r! t:.nc- recii ty of 
spir~t ex~sts in the consciousness of~~. 

Spirit is the being o~ ~ it is that element 
vhieh questions~ which accepts, whieh demands., •ilich f"orce"St 
which fee.rs ... which l.end.s to matter eris.:tenee b~_.;ond the 
material boUndaries set by the tangible. • 

5. l1eal.i ty and experience' .Experience is the 
i.:ntangib1e yet floating reality vhich etmes and .goes to 
have existence in memory., th..-ough e.t W:lich an :interpretive 
memorable experience ean be derived, although this experience 
would be a spiritua1 one. .The reality of' _experienee 1s the 
touch o:f sensuous involv-ement cf being e.nd ":attar_. 

Y.atter -e&£nOt-experi.e.Yl-~ al.tbough being -can. Being 
exists 1-..hrpu,gh and beyond matter .. Owing t'.o this du.B.l.i.ty o~ 
existence .in the char.aeter of' being-. spirit e&."l e::perienee 
through the invo1-vetne...'rJ.t li.T~eh is momenta~ .as vell as the 
disassociation ll!h!c..lt :is i~n"'te o~ .meco~b1e exr.>eri.ence. 
A1 though the recoil ection o.f the s¢rl tucl. eA.-peri enee 
becomes a lUOI!lentary aff'a.!.r ab'c:.::l.U due to the .invo!..vement of' 
mind• spirit,. 1....~ recollection or sensuous I:lE!t.ter involve­
ment o.f being. (Spirltu.aJ_ expoenence ~s the invol.vement 
or sensuous being with spL.."'"'itual. contemp2s.:tion, as pbysi~ 
experience 1 s being and .matter !.nvcU vement.). 

6. Real.ity and Existence: Existent and existing 
.facul. ties are the aspects of" real.ity; are -re-c.li ties 'Which 
portray the val.idity o.f reality.. lion-existi-ng fac:ul.t1es 
are unrea~., and the non-exis-tenee thereor :is the onl.y 
rea11 ty to prove exi stenee• 

If' the existence of sp1.rlt and matter is an existing 
va1ue, the rundamentals or the reality of matter and spirit 
are realized. That somet.lrl.ng i.s existent, proves the 
reality or it and eoncludes that 1t is real.. 

Existing elements are existent rea11ties, while 
existing, but 111hen their .<tangi-bl.e real:ity becomes 
non-existent~ the reality of their existence ~s val~d 
through the memory ot their :former existence. The 
existence o£ ~pirit ~ecomes a memorab1e rea11ty ~~eh ex1sts 
beyOnd matter. 

7. Rea1i ty in appearance a.t'ld resemb1a.nee: 
Appearan?e is Matter, 1t is~~w the entity o~ e~stence 
appears J.n the eontext -o-r matter or mind eoneeption. 
The real!. ty or appearance is the s.ctua.li ty as 1 t appears 
in nature. It portrays the raeia.l or spir1 tua1 matter 
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i.n the context of it-s .surroundings. Appearance :is the 
tacgilii1e and sensuous experi.ance or the rea.l.1.ty o~ ll'fe 
and nature. 

Resembl.s.nce is the tangi.ble interpretat1.on of' 
the appearance cf the actuality,. 'vh.ether Lila. eppearanee. 
.is i.n matter or apps.-~nt in---spirit~ The -resec.bl.a.nee 
portr~ys re~lity and ~sse~se~ or2y re~~~Y i4 as ~ar as 
t..1-)e e_c~UE~~i 1:y of a :r--esemblance- l.n i tsE.J..:f.. rt.esemb.l.anee 
ef:U only appear as the appearance ol an ap:p9¥rance. 

8. Real.1 ty Q'f sense and Essence: Sense and 
essence, the productive ana receptive eJ..e:ents, ~which 
makes the reality a. v..ehicle o~ conductive i:nf'luence. 

Sense~ the animal. natural .instinct i.nherent 1.n 
man, llthl ch reeeives the hnpulse of the rea1 to- convey· and 
experience a real! ty.. Sens& :1s i.nstinetive, the 1fal..ue 
of its .intensi!'ieation j.s a.pproprtate to t..-.,e ~nstt.~-ve 
make-up .or eveey indlvidua.l-. 

Common aense, widely used tarn 1s the sense 
.fadeetr"_._nat:isn cr grQU.'p-.1 s.oci.eties o~ common nature 
rormul.at:ing the sense of "Ule community. The action o£ 
eommon aense ia not neees-.sa.~~ that of' sense. The 
&.ensua1 :lnsti.net of: e·nti~l.es of sense 1.s cf ~ nat:trre 
i.n common speci~ ~th'o:agh the ~ ~ti-ea. -c;r &enses 
.is due to inaoetl'Anetion. Sense onsra."t.es thr:>Ugh 
spontaneity of" aature and 1.1" t..."le sp0nteL."leous action al\d 
reaction ta 1if'e are ~evelled 'to a eotim!on heha:nour Ute 
sanse or llf'e l.s common and oeoa~ed.. 'ro do what i.s ti.Gne 
and not to do what i.s wa_~. -ro execute s.eeordi.ng to 
how it .is supposed to be 4one, 8nd not tG execute what. !.s 
~nted. Yet the barrier between these ttro exis:ti.ng ~ues 
a£ _sense aad common sense '!.s vary p-r.ee&-rtGUs, due to the 
f"aet that they are lnterrel..eted and dependent on one 
another. Sense originates -eommon sense G.nd eomr.1on sense 
conf'orms to sense. Tbe exneri.enee and d1.tterenciat1en 
or sense and common sense oonclu§e the va11.li1 ty or bot;h 
entities tswards re.ali.sm .. 

Common realities adopt va1id1ty as reall'ties, 
as common sense becomes sense, o:r and .1n_, the commun1t1ve 
human animal.. 

Realization o~ sense 1.s the inst.inet or man. 
St1mul.a ted by the senses of i.nst1nct1 ve reaction and 
recorded by the brain in ci.nd contemplation. Sense i..s 
instinct and mi.nd, and 1. t 1 s the addition or mi.nd which 
~~fereneietes between instLnetive animal and sensib1e 
human beings. 

Sense is the recepti~ entity and i.s inherent 1n 
the sens1 ti ve being, wh1 eh st1t:rul.a tes an inst1net1 ve 
reaetion, controlled and eha.IL"le11zed 1.n human beings and 
:lmpuls1V'e1y regul.ated in animals. 

Essence: Essence is the entity or 1!VB.l.uationt 
the stimUl.us vhieh is direeted towards the sense cf 
reception. Essenee is the el:ement inherent in the real. 
which concludes the essenti.a1 clle.raeter of the ~. 
The 1.nterpretat1on vhieh occurs or the ~ happens 
through the senses, sti.ma1atecl by the es.senee o~ eharaeter-
1st1cs. It is the portrait or the essence wh.1ch produces 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 

 
 
 



Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2017

9 

the rea11.sm or the i-nterpretation. 

9.. BAal f ty and symbo.li'Sl'lt Tne reali-ty or 
symbol:f..sm nr symbo1ism the realism ~ reality. The 
real.i.sm of symbol is:n is the symbolic ilma.ge or reality 
in an aecepted me.terial "image. ~he .symbo11.sc or rea11.sm 
is the mat~rial £orm whieh conveys the essence ct. rea.U.ty' 
through the esseaee of' the s~'lnl>o1. 

Symbolisrr: is seconCll::.ry to r-eo.l.is:::. Iieslism ~~ 
image exposition in t...~e serv.iee of' ..real.i ty :interpretation. 
Symbol.1sm is a symbo1ic i..mage of" conveyi.ng an idea of 
accepted real.ities, by man or his soci~ty. Aeeepted 
realitie~, classic eoneepti-ons or 1.1ieas are symholi&ed 
by symboil.e ~s 1n matter conveying the r.eali'Q.~ 
ex1st.1ng through or beyond matt.e,..e 

The re~ 1 " sm o£ sYBiba:ll.m is the -rea.l.:11q of the 
id.ea~ <!Otur1eyed by the syinbol• 

The symbo11sm or realism i.s the ims.ge ~ tpe 
real.ity! conveyed by the abstrt:.~t appearanee or the 
ac-cepted symbol.. 

A sym.bo.1 carries universal or sectional meaning 
to the enlightened.. The ur1vers:U syn:bol..s 'O:f' primar;,y 
rea.l.~tie~ &n and un.i.verse .interpretation 1..n tbe 
anter.prati ve l!eal.iti.es o-r ~ef ..... 

Ynt.erpreti ve Images become s..,vn;bOl--s 11" apl:llled ln 
genera.lization.s of understaD±lng and -baldedgfh Such a 
tll.assie _I.ma.ge j.s a true ~ 

A Syaibo1 1.• en Image or classic e.bstraet proportions. 
L~ l.mag.e. is not neeessarlly a ~bel.• 
A .Symbo1i:e image noes not represent the real. and 

convey rea1.1 ty only to the enl igh.tened.i 
Symba1ie i.mages pessess reality and eaJNey r.eal.~.sm 

through .1 ts f'orm • 
.Images do not neeessari.ly symbcl.J.ze real.i.ty bs.l~ 

convey the real..i ty through resemblance.. 

10. Reality_. ~ruth and .Faiseness: 

Truth to and trttth of. Fa1seness to and f-al.seness 
or. Troth tbe oppositi-mr of .fa1seness. Fa1seness the 
ego or truth. The voice of' truth i.s real., thererere 1t 
nos.~esses real.ity and the i.nterpretation ~ truth conveys 
i-eal.imL The sound of ego i.s ~a1se to the voice, 
al-though 1 t resembles t.he voiee, yet the ego is real and 
possesse-s real.i ty and t..l-J.e interpretation conveys rea11 ty. 
Yet the rea11ty conveyed by both instances are of different 
natures~ that of' the rea.ll. ty o'£ truth and the rea11. ty of 
ralseness. 

Truth end f'a1seness possess rea11ty. Reallty 
absorbs both as aspeets of the real.. Truth 1.s the aspect 
or real1 ty 'Whiah conveys the value of* ap.p.c::.rent mc1stent 
essentia1.s. Wh!1-st f"al.senes.s 1s the convener .of' 
resemblant existing essentJ.fil.Slt 

Can truth exist i.n .tal.sities? Are f'al.E1t1es not 
truths in the .same respect as truths .are ~a.l.--si. ties. Both 
tru..tbs and f'alsiti.es are raal.iti.es, 
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~n the conquest .or art the idea and air!l were 
to interpret truth, through kncwl.edge and beauty. What 
is truth j_n Art, what is tr"'th and its counterpart, 
i"al.sity, 1n human a.nd ns.tura~ conduct? Can truth be 
greater than t..~e real? Is reali-ty not t...~ greatest 
truth? 

I~ G0d tnf.tl"i or .i£ GoC. res..li ty,. .... ~~t is God'C 
.b.ccorclirl€ to the B!. bl£, Goc. w:-ter.; 1--ioset:: eskec !!ir:. Who c.nd 
~!:i.&t he -.a~~ to t.a.:..l. thE peop2.e:, the c.n.s~er came: 
""I am that I s.m" (Exodus 3:~4- - -Lnd God .said ~"'lto Moses-, 
I em ~,.,_at I am. and he said Thus sbsl 1 thou ~ unto the 
children 9'f' Israel, I a.c he~~ s~"lt :e t:.nt.o yo~J. 
The truth of' God ~s claimed ~ .. Christ the Son of God Who 
said.; 11 I am the .-ay, the truth,_ &.,_d the ll!'e; no- :r:.n 
co:aeth unto tbe Father, but by men. 

God l.s "'£.. real -t =.y" till:! ±nternretL ti -on the so:1 o£ 
God i.s tiuth. ~tttths and f'alsi ties ere the hpman counter­
part of' reaJ.1 ty. ?ruth and :fal.sens.ss oecur i.n h"..:unan 
int.erpret.ation.. Truth :i.s the man11'"est.ation of the essenee 
or reality anrl. ra.lsity -is the i.nabi1-ity l.ttich is p~~yed 
l.ike -t.h.Et shadcv image cf" tha -reality. A ~.alsity of' the 
rea..ly bu:t a reality cr the i"alse. 

T~th and ~alsi.:t~es are the ~e~sties ef' 
i:nterpreted realities. ~~th is rea1:!:~4 -.and f'a:l-sity J..s 
r-eality because ~t is ezistent,; -lihllst ~llty is not 
necessarily tr~th cr :fusi ty, rea 11 ty j'S, tr-~th and f"al.si. ty 
exi. st because o!: real.!:ty 
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l.. Thought asneet o~ reality: Thought is the 
reali.zation of !'eali ty: Ir thought '-"aS s.bsent recl1. ty 
would have no vehicle of' .interpretation, end real.i ty 
w~uld not have been realized c.nd existed, only the rea1 
would. The real woul.d have been the U-.'lconscious impul.ses 
which would have caused renections end reactions. 

2.. Thought f'~cet or hu!!lan animal.: Through thought 
tbe ir<.Iman being diEtinguishe£ himstl~ froru the a.r~l. 
Tbou.g~t i~ the soul c:!: m&.n.~ 't.hc.t !'lol:;tinc comnr.rr.u.cction 
-vet..icle li.±"ri.ch conc€iVes of' ~he \!{hole as infinite; ~i.ch 
~~nders, ~T~ch in solitude solves the situation. 
The growth of' man's soul? 1.ike that or his body, grows 
through exercise, is cY~~:ivated through thought~ul.ness. 

Thought :is through L11.stinct and beyond hst1.nct. 
Thought is the higher instinct which ccntrol.s .1.mpul.s1va 
reaction. 

3. Thought and Universal.. creation: In the 
sphere or thought the ~imi ts c:f !nf'ini ty defL11e the course 
of' its es-ca.yade. Thought eor.£-e1 ves o:r- universal. 
creation and classifies it according to phl.l.osophies. 

The -~'lg-ible U"iVerse appeals to the instinct 
and st1rm~lates thought. The "irt.a.ngible and ineonce,..va.b1e 
o~ the tP'TiVe~se appeal to thought whieh sti~...tl.E.tes the 
instinct to pr..;vide a ea!!prehension conctivab~e through 
instinctive meastrres. 

4. Thought Stimt.J.l.ations Three major factors are 
sti.lnul.ant !"orces of" thought.- Sense, Imagir.ation,a.T'ld. .¥.1.nd, 
Memory. (1.) Sense~ the in..~erru:t C.rivir.tg !"actor of 
animal 11~e. Through the sens~al instincts thoueht 
questions. In a!"limal lff'e there seews to be no question., 
the ans,.rer is evident, but i.n ~'i.e l'luman e~ement. t."'le tree 
or knov.ledge uprooted the aeceptance or the reai. ~e 
fruit o£ knowledge is devoured c::L..~d the pip of' acceptance 
or the es:eential.. real of the :fruit is discarded,. to 
germinate into the ~ru.i t of' the ~....me kP..owledge. ""hlch 
through the sensual experience o-r the new :fr-u.i t a.rr1. ves 
at the core o~ the same reality or embryo l.if'e. 
{2) Imagj_nation, the externa1 £actor inherent in man, 
which approaches and appeals through thought to the sens-es. 
Again in animal ~i.f'e the dream evoked through the .fail.ure 
or acceptance is missing. Acceptance of the real i.s not 
the dream or the rea1. •~~ endowed with ImQginative 
dream again goes beyond anima1 aeeeptance to which the 
dream seemed declared and no need o~ the dream exists. 
Han must penetrate through the dream of' thought into a 
search of the real. The dream to become real is to 
evoke and be experienced through the senses. 
(3) Mind and Memory the stimuli of" thought are those 
f'acets lJb.ich or1.ginate out o:r the knowl-edge• accunru.l.a.ted 
through acceptance and experience to be then stored 1n 
mind to be recaJJ..ed by impu1sive motivation or mind. 
YJlow1edge of experience in 1. ts memorable state evokes 
thought at the recollection of the· memory, to be re­
digested in thought. 
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5. Thought and Consciousness: Thought i.s only 
evident through consciou~~ess.. ~e instinct o.t thought 
control.s consciousness... Thought stimul.ated by imptll.Sl.'Ve 
t!lethods ee.n control. through eonsdousness the 1.mnul..si.ve 
re.aet1on. Through consciousness mnd storesf::='kzww:J.edga 
or experience for thought to recaJ..l .as memory.. Thought 
i.s the vibrat:!.ng energy 111ave ~engths J.n~ehensibl.e 
a._"'l.d i.ntang.ib2e 1 yet evident in human etmospheric exist.. 
enco. If conscious con't.aet ~-:. tb. "tho~ht j_ s distt:.rbed, 
ree..ll. ty of· humarJ. er...i.stence """is d:Uuted tc real u..~conse:t.ous 
zxperience of' impnlsive act1.on. 

6. Thought and Faith. Faith is the conscious 
aeeeptance or thought throuo""h its r1n1 te encountering 
•'1. th 1.nr1.n1-ty. Fa1 th i.s a~tance~ fcl th i.s .knovl.edge 
of acceptance. Sei:enee is knowledge or proved e.ecept.anee. 
Thought or fa:ltb .is the f'aetu&l aecept.a.nee of.. thought 
ba.sed on .Ima~~t1ve experience. 

7. Thought Interpretation. ~e 1r.terpretat1on -or 
thought .i.n aU. its f'asets as related to experience !U\6 
experie-nce is con.ee.tved o.f' by the senses. !he 1.nterprllt111e 
thought .is t.here!:ore 1:f o-r e.ny valid i.nte~ret&.t1-0n rel..ated 
to the ser..ses., so tba.t the 1.!3.t.erprets.-ti:on evokes experience. 
The impact or evoea tion experience evident in the 1.nter­
pretation estimates the Yal.ue cr the 1.n~re-tati..on.-
Tbought 1.n.terpcretst1.on. i.s -the 1:ang1:!:dl~"y -o~ t'h.o--lght# 

a. Thought Kan1:f"-estation: Prorm..etive r.eoollect1.ve 
and expressive thought 1-n manifeststion rasul.ts 1.n sd.-enU.tte 
eonstruetions of" evoee_ti.ve -e.stahli-ahments"= in. the re­
ccll..ec.U.1DI' titought the image ;u- t..~e reeal.l..ed. ex:psrlence 
1:-s appl.ied and the esse.."l:ee urt.erpreta-tion as mam:rested 
through the intel"pretation estimates 'the ~ue o!' tts 
ma.ni!":e.sta t1-.on. 

Ex:prea:si ve thought aan1.f'estat1on ..i..s cr s1m1-flar 
nature as the ~eeti.ve except that i.t ~~s the 
establishment of thought mani~estation beyond tang1hl• 
mamors.b1e matter through tangib1~ "images to so~ve e. 
comprehensi.on of .sp1ri t and matter. 
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Internrets;tion of" 1;bpygbt !s Art. 

~. Art. Art 1s the only human activity. In 
hu.tna.n existence vith its thought and :imaginative dream, 
communitive contaet or its experience through search. 
is searched. The subject of art became the convener 
of' suc..'l-J. experienced oassion .1.n rel.ation to the contest 
or ~stence. -

Art is the real::.ze.tio:l of: beauty through passion 
o£ animal. human make-up to establish truth of which the 
highest f:orm is ree.lity. 

The i.ntLYlgi.ble passions are inherent .1n e.11 
human beings but 1. t 1.s granted to some to persist ~n 
the recording or the passior.s or beauty, .knowledge and 
wisdom• not that this per:dstenee should be a eri.terioa 
af ht..unan eonduet. 

Art 1..s the -e.ctivi ty o~ -aeeu::nu1 ati.n.g kno~edge 
through scienti.!"ic seareh and the manifestation o:r such 
£aetue..l reallt!es .in appl.ied-contrive..nees or scienti..fic 
meebani.eal; 1.:n~. Scienee in otb.e.r l«)rds is a 
.eompcment part ~ 

t2tt. !:"$ al-so :.the set:!Viu of ouest!...olttng:iell4-ansver-
... ~ng through the .knovl«ig.e o:f sci.ent!.~ aea-cb~d 
1nterpra:tl-ve ~':ought, U1 ~ establl::sltma __ 't~~p~hy 
or l.i.fe. An answer sought t.h..""''tlgh the i.nterp~tation and 
re.la t1.on of' llf"e' s existence, ~sul. t:ing in e. material. 
m.a.r.ai.festa.tion of expression, th..-oug.h living a re-arrange­
ment or natural. ..i"orms and codes... 

.Art i.s thus the soul. aet1. vi ty --of' man. Men or 
genius -are responsible f'cr the eri.sts 1.; zs..tion of" the yarious 
rorm.s in the human aet1Vi.cy or ms.n. Ar:t is the reve!l.ing 
0~ human beings -vi.th the :1nf'1nities or Beauty_, 2nowl.edge 
end Wisdom. 

2. Art and tb.ought. Thought the human 1.nstinct 
:f1.nds material..~zation in what genera.ll.y 1.s known as art. 
Art the human activity beyond his animal aet1v1.-t:ie:s. i.s 
the produet of man. Wh:.U.e thought, the insti.nct or man 
over his animal. jnstinets, j_s the power o'£ man. 

Art and thollght 8%le respec~ vel.y the p-roduct a.?ld 
power of man. The materialization or thought is a process 
or Vitalizing dust with the v1.ta1J.ty o:f thought. originating 
:!.n the vi.t<U reality of li!"e energy. 

3. l .. rt and Creation: To create 1s to invent 
something_, to establish something that vas not, but which 
is now, a new .entity of l.ife. The creation lllhich i.s, 
the void of question, the acceptance or f'ai th and know1edge 
as ereated by God end p1a.nned through the impu1ses of' 
action which caused the rotation. Y~n the highest and 
most mob1le ~a.oet, through the endovnent or the power 
of" productive thought is the greatest causer of' created 
action in the un1 versal. creation. 

God the creator, created man, Wich through 
created rotation like the rest o'£ nature i.s reproductive 
and reproduces species of' 1 ts own kind eot!!piled o£ the 
el.ements o'f' creation provided in 1 ts sphere o.f place and 
time. 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 

 
 
 



Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2017

14 

Nan the e~ted, the part of' God's creation, 
which can through knowledge conform to worship of' rai th, 
w1 th w!1..1ch man repl.e.ees the natural instinct of" :fear, 
the worship and homage o~ snimaJ s~ }"lan the supret:re 
ereation in resemblance with his cre<?.tor, God, 1ndul.ges 
'in s1 m Jar actions as his creator, that of en attempt 
at creating, but in man the exposition o:f his creation 
is better rlescr-.lbed as ir!,ter,-;rete.tion end. the tr~nslation 
of the creE tee. uci ve!"sE ir.: it.£ -essence of fo!"!!: and. Laments .. 
!-~~1. ~pr,lY the creE:.tion t!-~ut;h the thought cf r..is cii~.t.n.eJ.y 
controlled free ,.-:ill.. 

4. Art and &~ec-u.ticn: Art .finds 1 ts execution 
in the material provided by the ereaticn end the execution 
therefore is J.±tn:ited by the lld. tstions of" the materia1 
used. Al.though the execution i....-'eolltro12ed by the 
materia1~ th&:exposition o:f the materie.lized thought 1s 
the apex o£ ~im. The interprEtive .execution is controlled 
by the 1r'eage and form according to the rel.ated parts of 
thought, productive ·reeollective and expressive • 

.Execution "i.s thus seeonde.ry to the pri.cary ereat1.ve 
expos:ition of' interpNrUve end app11ed knowledge .. 

5. .Art end Interoretation: Art is the inter­
preted material.:i:r.at1on of-reality.. It is the expressive 
l.n:terpretat1on o~ the real.• ~~ch is the t~th of' 
knowledge. 1:herefore :in art the est.a.'b1 ;~t of' the 
1tnag_e - Image o~ the real - or the production of:. the t"orm 
of the real. is the apex and cri te-r.i.en of good er"'- If 
the reality is not reaJ.:ized the i.mage ana expositi-on Qf 
art :1s poor. The interpretation -of" the -essence or the 
real. as produced and re-CB 1 ~ ed by the instinct o£ thought 
compiles the sphere o~ art. 

6. ~e interpretation o:f art: T~ estab11sbed 
interpreted image beeemes a. real.i ty in 1. tse~-r. A real.i.ty 
aceord1ng to the nature of' t..TJ.e £orm or art, through vhieh 
the interpretation of" thought was -executed. 

T.h1s new1y camp11ed entity must possess 
eharactertsties o:r construction and nature of appearance 
as wel.l. as det'ined purpose. But 1:r the article of art 
1aeks the rea11.ty of: its im&ge, thr-augh materia.l.ized 
tbougb.t. the interpretation .is of no value and the exporl tion 
becomes merely an erraneement or mater1a1 faith in thought 

f non-existence and material actuality is its only real.1ty. 
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Form, J.iedia and Feinting: 

l.. Form and arts Form of" art and 1·orm 1..n art. 
With 'form of' art the 1.mplleation is directed to the 
course of thoup;ht display. It is here tr~t the tangib1a 
appearance adopts the conf'using resemblance o~ indif'f'er-
er..ce. Tne f'"orm o:r art is d.i.rected by the human _passi.ons., 
neeC:.~ £.nc1 &E:c.rch. T:'le consciou~ and un~ 
moti Vf· tir~ 1'orces of ro:-'_ st,ance ov~rsrlaaoweC. bv tb .. e 
ine~ table rec:l:!..'ty of cepartl.re through death·. 

The three great f"o1."ms of art are th.e interpretation 
of' Beauty, ~"lowledge and Wisdom.. Each of these f-orms 
possesses a ~jor characteristic ~tich estimates the fo~ 
o.f 1 ts exposition. 

The form of' Beau-tv is mot1Tat..ed b.r the passi:on of human 
emotions, a.-"1~ the ree.l.ity or truth in the ecotional. appeal. 
to ~i£e. Its material exposition occurs in the subject 
or the arts. 

The f'Qrt: or knowJ.ecge is the question and answer in the 
applicat.iGn. af' t.be -rc=m cr ac1-ant:.1 ric reseerch and the 
app11cati.on of' resul. ts to rul:r..Li 1:n human needs of' 
~ginative desire reSP4ting in ~il.Xt!.ries Vhich -are un­
sat1-s£a~~ry. 

The forl? o~ lrtisdo~ is t..~e sea-rch end questinn :of' l.1.f'e U1 
the context or its existenee e.nd n:>~ce. ~s 
1.s the art or corre.lation resulting in .specula-tt.ve and 
soeial. ~~ht. 

To ma.nirest these tr~e £ortns ~ art. the inter­
:rel.ation of" all. three ~c-n:1s oecurs two in se-Condary- eapaci. ty 
-under the primacy of' the rottt under ex-~oi.tation. Fomi 
in art is the mani~este.tion of" natural ereated form. 
±nterpreted to convey the essence in a se~~b1s trans1at1an 
e.dherin.g to the .forms of" bea.ut'J, ~wl.ed.ge snd ~:t-sd.om. 

2.. Media and Arts The existence or di:r:ferent mectla in the 
exposition of' art is not neeessarl1y the ..criterion and sim 
or medi.um expositi~n but more so the means. The Eedimn i.s 
the providence o~ dust compound~ re-arranged to suit thS' 
demands -of man. Medium j_s servant to man. 

3. Painting, medium o~ a.....-rt: in the f'ine arts the 
.interpretive, reeollect1ve and expressi.ve arts adopt 
v~rious f'orms direeted to the interpretive senses. With 
the t."lought o:r knowledge and •~sd~ directed through 
passion it adopts various subjective f.'orms, which 
ootivated the .interpretive human senses of touch, sight 
and communitive contact of sound. 

The various ehannel.s of i.nt.erpreti ve senses 
introduce various forms o:f i.nterpretati.ons which hel.d 
thus the impact o'f one sueh sense i.n a pri.ma.ry e.uthori ty 
with the other senses in a secondary interpretive appeal. 

The media in the exposition o~ the arts of" beaucy1 
are that or the p1astie visual., (painti.ng and seu1pture), 
that o:r sound, (music vith the rel.iance on the visual 
essences of rythm and movement in v1sua1 interpretations 
due to the appearance thereor)._ and then the eommunftive 
11.terature of symbols visual. end sound evoeati.ve. The 
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l.atter two :fo-rms or media exposi-tion are momentary, 
beeause their durati:on and 1mpaet are controlled by 
the tim~ contsrt f'aetor-.. %be pl.astie rtsual. for 
that ~tter 'is "i:n...-PJ..nite and .f1n+te U1 the .. mater:i:e.l. sensa 
to be eonce1 V8d ot: as a 1fbo1e in a moment and yet -ret;ai:n­
ed -£or as l.ong as the behol.der v1.shes. 

-The ~a~ o:r peinting 1.£ the two-di.mtmSi.onal 
counterpart ot' the p..t.astie ""t"isual...:. rne purpose or 
pai.Lti.ng. i.·s the ex.pl..oi. ta ti.on Gi" thought .re1.a l;.ed through 
Imagey enf'used with passion ~ mani_"f"est a ·rea:u·ty or 
tm.bject e.nd object e.ssenee s.s rEU.e.ted th.ro'agh thought. 
Painting applies obj-ective 1'enderi1lg and subjeetiva 
interpretation.. through the teaebtng of' ph:Uosophie 
sped. alA ti:on m -a-ppa.l."ent appearances in a search to 
man:t :rest truth o~ wh.ieb. rea11ty 'is the greatest :tcma. 
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1.7 

Aspects oE real1 ty rEirlected by the human f"orm. 

1. Awareness or the senses ~ passion mtd 
thoughtt ~ ~ form interpreted -and a-s a vehicle o~ 
:1nterpreta~-oa l..s interpreted as a i'orm of objective 
subJect ms.t-cer or becomes subjeetive. material. f'or the 
establ.isbment of expressi va thought. 

The. human. form as ar... interpreted obiecti,ve f'orm 
-~u.s't convey. . Jn•~'"E..:reness o!" ... the senses -cf' p;,ssion and 
tnought. Passion, the :fee1ing9 the dream,· .;the ~native 
interwo~en with the resemblance of' b1ood .1n the image o:f 
man. flail through the iataKe intern-retation or man 
conveys his pa-ssion and man• s i.nte~~tion i.n rekrn 
evokes passion! ~e uterpreted mvnan :fo!'m through 1 ts 
sensuous resembla...'lee o~ the essenee o1" man. as an i.mage 
must conve--.1 the basic realities to the onl.ook:er. Basic 
real.! ties o.T passion such ag _ ~o~ hate~ satire ~f'f"erenee~ 
fear, heor!m, revul.&ic:>nt attraction beauty as we1..l. as 
ugliness~ sll .1nterpretect and eoncej_ved of as recl.1t:les 
conveyed nth potence of understa.::xt1 ng l::no~edge and being 
sl.ive. 

~:rough the image intern~tatien of' ~e senses or 
passion the bumsn f'orm becomes t.b.e embl.e:1 of instinctive 
~fiterpretive thought.. Arrlrtr,g at the expressive snmrnary 
or human phil.osophie endeavour through the. "Vi.sua.l pl.asti-c 
:fore of' the hu!lle.n j,ma_ge. Han, .seen b~: man._ t.1-:r.vu.gh 
hl.m sell', f4B.!l. 

-i'he human rorm as a resembl.anee or inte.rpreti.ng 
the aetual.. natu...--al f'o:rm lJJUst. evoke tt1e arll%1-ty of" human 
a":areness. ~b the essence real.:!ty or tbe i.mage 
the real. must be sensed. The human :form mc.st bear the 
e.ssenti.al. rea11ties of image_, o-r want to associatil, the 
evoca t1on of' social and bod1J.y cl'f'ini ty ~ stft!rnlated throQgh. 
the f'o%1'11 .as represented by the essent•s'l s or its appeara:nca. 
nus real.ity of a£-ttnity evokes thus a s:..:mpathy With the 
form U the etteetua1 sensations are real.i..zed. 

2. The sensual reall. ties or the bodUy make-up: 
F~esh b1ood~ bone, hair,- animation the natu..~ con­
structing elements -wich make body a funet1.on1.ng entity 
with appearance, eharaeter and rorm. The :f.nterpreted 
image form which res-embl.es the human bei.ng must reveal. 
1n its £orma1 S'b-ueture the dements of eonstruet1.on to 
reveal. U1 the seeonds.ry .form. ll1 the image, the inter­
pretive essential. real:f.ties. 

FJ.esh, blood. bel.ow and in skin, the suri"ece 
elements which reveal the character or the bodil.y cond1 ti.ona 
the ta.ngibl.e element o~ body reveal.s 1 tsel.:f primary to 
the senses of 'Observation ;;J. touc..l-J.. Bone• f'orming the 
rounda1;1on make-up of strueture, which constructs the 
former elements into the arch:l tectural. desi.gn of 
cheracterist1c form. This- bodilY construction is thus 
based on the pattern or a.natomieal. preeis1.on or the muscle 
pattern of bu]jt app1ied to the bone construction of 
roundation. Enfused vitb ll.f'e energy the f'unctioning 
o~ this structure exploits the f'l.ex and refl.ex animation 
of' body 1n movanent and ~se. 
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. The rea1i ty of" the £orm in the context of' 1. ts 
surroundi.~s, the --ef'f.'eet of the el.ements o"£ nature and 
spirit. T'ne err.act of' the aetion and. reaction or 
sensuary organs and 1ts behaViour on the formal. appear­
ance or 'the £orm• through interpreter into interpretation 
£rom i-nterpretation on beholder governed by the .external. 
and i.nterrmJ. :tnn.uences or i.ndividtml.1sm. 

~€ 'intern.s.l ""in...-:luenees or 1.nd1 vi<iue.l. tt..ake-up 
sens1 t1 ve to c..!":tini u- ··with t.bE 1."ortt of" image as 1 t 
appeal.s to the ~nd.i'Vi.duel. originating out of' an 
ind1v1dual..ly created entity oi" the human su:dma1. The 
external. i.:nf"luences or 1ncliVidnal.1sm B.%'6 the f'oDlation 
of' society and the eod-es -of' 6Ueh which shapes the 
i.rltU:vi~ to adopt e. common appearance of" being O!le-, 
whieh Channelizes i.nd1virina'1-'i sm to give 1. t £ounda.tion., and 
as sueh Shapes his l:ikes -and di.sl.i.kes:. ~ external. 
1.n.f".ln.enees give man or soci-eti.eg of man e. f'oundation -ror 
~~1a. 1.ndi.v:i.Wa.l.1.sm 1ftlieh j_s ecnstruetive. {lfb.e ham.es 
tl:f' socl~ety through vh1-eh energy i-s -e%.JUo1. ted J.ilto a 
conservn~e ce.cupation). 

3. Se::z:ua.l1.sm; ~e essence o~ t."le sex sense or 
i.nst1ne~ the u...."J-t1ma.-t.e awareness or the overpowa-ring 
1nst1.net or .anj·mal reJ.ationshiJ). ~e ~:::.-strat.i:an or 
tbeught the me~vating .!.nstinCt ~ thought. the an:tmal 
1nst1.~~.lrome.ftl..-y ~t.ed by thought llh1eh g·l:'OWS th~ugh. 
cu'I:t1va.t1"1!ln evar T:.-he elements 'Wh.ieb. ~ncl-ude :t;h& he.rd 
and .rel.a"Uon Ulstf,net through whic:h 1..nte~~ and a.tud.ty 
amongst speci.es are retai.ned.. 

~ne human :rc.rm i.n '1ts ~te~"ti:ve. !l:t~age must 
convey this 'OVerriding aspee't, g~ concl.Ulied 1.n­
the sensual'S sm idea to extJr&ss tile es.senti.al. maJ..e and 
female as 1.t 1.s revealed tn~ the human interrpreter.. 

Man :1~terpre-ter~ 'i-nterprets. man, man !.n sea-reb 
or Dan. 1Jn1f'1eat1on o~ man i.n ba.-rmoey of sex ~-eads to 
r~t:lon,. 'In the eul.tivati.on of' :imaginative pa-ssions 
vhl.eh st:!mul.s.te i.n<Uvidual cr eormrr~tive thought sex, 
the essent:ia.l dl!'lve Coree or human ~tence provi.des 
the potenee or llt'e force and reel.1ty·. ~e human Co~ 
as a .ro.n1 1.n and out of context mu-st eonvc:; the essentia1 
el.emen.t of sex. nte re~e.t1en of' .it through the 
character and interpretation of aD7 pal¢ must through the 
sensual.1em &r the partia1 essenee eonvey the ree:t.ley or 
the f'ru1tio!\. 'In the eul.tivation of !taaginattve 
pa-ssi-ons 'Vbi.eh. st!mulate- individual. or oammtn1tt1ve 
thought 'Sex, the essent1a1 drive f'oree of tnll'DBn eD.stence• 
p"X'Ovides the potenee of Rf".e :force and real.1:ty.. The 
human rorm e:s a ;farm 1n and out of eontext must convey 
the essential. -el-ement of' sex. The -revelAtion m- :tt 
through the character end interpretation or any part 
must through tile sensua:tism of the pert1a1 essence convey 
the real.ity of the f'ol!mUl.ating ~aetor o-r sex. A hand 
!.mage must be- male or femal.a. 

4. Kgo1sm and cbs.raeter: The hume.n form 
besi.des the -essentials of reality .o~ latent Etssenses also 
is an expression of the agoism of man a real1.ty o£ i.d-eal.-
1. za tion Wh1 eh perhaps obl:1 terales the rea1i. ty llf' the a.ctua1 
appearance, but 111hich conveys an ideal. or real.ity complied 
out nr the idealization -or the !'o:rm to obtain a real.! ty 
or ideal. essence... Also is tbe 1dentif"ica.t1on of c:ha-rac:ter 
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t~h tbe ~raetenzat1on or the i.nteroreter ~ike 
the 1uea11 zati·on, a phenomerun o.f...map 1n the mani~est 
a. tion o:t the interpret~ve '1-ma.ge rorm. ~ Tne 
l.~terpretation o-r the character might also be devoid 
o ... actual. appeara.n.ee but i.t eon?el~$ through the 
eharaeterization of' the indiVidual interpreter the 
rea1.1 ty or the essenee of the character portrayed and 
the f'orm which bears 1 t :tn ~i.~e~ 

~e i.ma.ge of man :1n the act1 v1. ty o:r man. Man 
in searcn through thought• establishes through thought 
the .tme.ge of' man. 

In the wes:t.ern ~~rltion. or the interpretive 
arts the Image of' -man pl.ays a domi nsnt pa_~ In the 
philo.sophies of man, the ~~ o~ mar., in the relation 
o:f its existence~ 1.s :in search or the tangib~e symbo1 
around 'Whieh aan dreams end attempts to explain. 

)!.,an 1.n se.a?Ch o.f marl. because natural..lv drawn to 
h1 s own speck., adopts thus the obrtous .image and best 
known by man, yet stranger to 111an because or his inabll:1.ty 
to central .its eompl.e:d.ty~ eompJ.etely~ the 11!ta£e or man. 

Man as the ei.villzed a"imal. appl1.es t.he i.nst1nct 
o-f thought to govern h1m beyond t.~G gni~el ,insti....-tct~ of" 
sense. '::nought beeootes contl."Ol.le~ or ~s~ to 
exttngui sb ll1."e j.f" m1 sappl.1 ed or -l"ft"a. !'.:.an, the ctnd~ 
as thought producer results 1.n .1.nterp-retation1 through 
his civi~ization, conveys the- i.mage of"~ renec.t:ing 
the ..assenee, sense and common sense or hi..s seareh. _ J.ia.n 
bt¢chd" %he na.tur-d pattern .ana1y.zes through seientif'ic 
t&.~aught .raets.$ deve.lop1ng the contraeept:Lve or human 
~uxuri.es to overcome the stra.i.ns or tmmar- codes over the 
1.nst1net l.atrllb nte Instinct laws which are in the .right 
-perspective or divine creation. Thought was not bestowed 
to govern natural. l.-a\ot but to eomprehend and apprec1ate 1. t 
'bl a Divine >Warship. Yet Jaa.c through the progress or 
time cont·rol.led and abode to the natural .1a.w code through 
the d:iVinlty eontro1led. free 1r.~ll o~ thought• Man was 
a11owed through '£ree w:t1l. to dersee the na:tu:rai i"aeade of' 
the creation .as part of' the natural. ll"f".e rotation of" the 
universe. 

2-'be e1vi1izations of' man and the essenee reality of' thei.r 
pbi.i:.osophies -reflected by the mmwn f'orm; 

1-. Prehistoric and primi.tive art: The magiea1 
r1tua11st1e rea11.st1c 1-nterpretation or man's needs, 
f'ea.rs and knowledge,... Prehistoric and i)rimitive man vas 
hunter by occupation. He founded his existence en the 
surv1va1 through death.. o£ species mobile. -and animated., 
man ll rtng 1n the realJ. ty o:r the eree. t1 ve destruction of 
death. 

~e ani.mal form which vas thus their main source 
o-.£ externa~ interest to satisfy interna.:i needs was the 
most studied and the image of Jl1a.n was portrayed 1.n the 
aet1on or hu.nti.ng the activity o~ the man an1mal • The 
recordi.ng o~ the an1ma1 aetiv1 ty J.nt~ced man 1i11. th the 
interpretation and expl.oit.at.lon or the soe1a1 rea.l.ism 
evident 1n the art or al.l men. 
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The human f'orm if' executed reveals the essentia1 
reality or character and vas treated like the animal. 
illlage ~ri th the realism of essential knowl.edge. 

The most exciting expl.o1 tation o~ the human %orm 
~ccurred in the so-called rert111ty ~bols wtdCh were 
executed per~ps •~th ritualistic significance. The 
re!:la.le :fort:l ~ s portrayed in the essential realities or 
pr~du~er an~ nourisher c~ human life and is related to 
Dl£._Le vh...~Ubn the e.ctivi ty· of sex. This ba.la.~ce of" the 
E Cti \.,....:.J.. ty Of: hu.I:lar.:. lif"E heT-"E e"'-·~ <-. Y.<: >{ r.1 +h.1e '""0 c:-+ c--. -p~l ~ 

- - ..~ ..................... ...., -.. .....,._ £11 ... ~ iwo' ...... ~:...&.. ~ 

!:::. ,..,1a.~ ~ -~e c.,_ - ,..O!"'\\,.. .... l.. ons 1" 4-J· • • -7 "v.... v t-'-- ~ .... - \, · • ~-~i ~ne proVluer ana woman 
die producer. 

The male the restless external wandere~ the 
penetrator, _.sy~bolized by his e..~terna1 sexua~ ~ke-up 
is portrayea mth -emphasis by primiti.ve -man. The mal.e 
intercourse experience is external ~"1. involvement or 
entities arou.."'l.d him. His Hunt is outside and his 
productive of' ere~tive exposition is the interpretation 
or external essential symbols of the universe wbieh enter 
his spheres of act1vi ty. 

Ea.le interpret female as s,>"Dlbol of productivity 
and fertility. The i'emale creation is .internal and 
receptive not 1nterpretive1 because due to reception tbe 
producer and nourishey- of .tife as resul.t compiles the 
whole being of remale. 

Pr~lrl. storl c and pritai 'ti ve "'lt·· ::1 like aD.. men 
portrays the existence o£ man in his sea-rch o:r needs, 
ph~sical and spiritual~ motivated through ~~e ~nternal 
reproductive sense. ..:..n their in-:;erp~tation the 
act-\lali ty is conveyed by the underl.y·i.ng realities o:f 
existence as proVider and produeer. 

2.. Eastern ¥.an: Y'~n in Ma-r;., the subtlety of" 
supreme poetry o~ a human Godlike tranguili ty.. The 
human form with it_s essentials executed in the charaeter 
o'f the channel exp1o1 ted by its interpreter reveals the 
activity or its ci~~ization in the spiritual e1evation 
of the human conception in ~tdch man seems to be Sk~reme 
controll-er or his Mission. This is what is revealed 
through the .ima.ge o:r man with the essence or natural 
essentials in the interpretation or ~~e east. The 
interpreted htl.I!la!l form \;!i th its stylizations in essence 
convey the essential realities of" man• s being and existence 
in the ae~ties or naturet but yet portrayed in a 
passionate calmness which is almost overpowering in the 
1nfin1 ty or its tranqu11i ty. 

In the Indian exposition the f'ire o~ bodily 
passions the sex rea1i ty in the eroticism o:f conception 
vitalizes the absolute form of natural realities. Here 
man is revealed by man to be less elevated as in the 
Chinese counterpart. Man's image reveals here Man 1n his 
baroque turmo.tl or groping :fru,stration in the conf'l.ict of 
spirit and passion. 

3. The Egyptian, Image o£ man is the majesty or 
man. Man and servant o£ man through the human £orm portrays 
the activity o£ oan. The stylization of' prof'i1e emphasis 
reveals essential man and the workings of' the eternal man 
like 1n al.l expos! tions of' the human rorm of' \ilhat nature 
should reveal. the body actuality of' nan in his being 
physical and the channelization or its spiritual 
conception. The manneriscs of' ~~e decade in 
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~he dynasties of' Amephis IV and He£erti ti di-stort 
the power ~f' the essence _of reality or a- ~ormer reality 
of:' C<?ncept_on to a seeonaary arUf'i.clal. appearance 
basea on the .interpreted real.i ty o:r the na turaJ. essences. 

4. The Greek e.xposi tion or the human f'orm in 
painting reveals through the examples o:r decorative 
~~si~n ~ s~rive~ th:'ough t~me th~ re~i ty of the tr.an God. 
~~.t€ uo""' ~hrougL .anu beyono. lUal1 ~he ~~ge of: me: .. n be-earr,e 
t.!'"re l.:Uc:.£e . of tt.~E rt~r ... vo~. ~""l"le nc tur&.:..i srr: cf the Goa 
.kail wno rivals i.n his a~tempt of creating to convey the 
na~al a.ppe~rE.nce o.r :ide~ized propOrtions. The result 
reveals the (lead image o:r an i.nterpreution dive through 
the sens1ti.vi t.y of -reali~y -CJf" esse..'"lca re!'lected by the 
fo~ portray.ed. Zhe G.reek l..it:iar ciar1i":j_caticn o:r ~!fe 
in an imate o.r sharp p1sstie e.pnearanees pcrtray.eG by the 
human f'orm a~ . .interpre~ad en decorative vu.~ pai:ntings. 
Greelt natura.t~stic reaLity heee.me the ered.o or the 
reno.is.sanee art. 

5• Out o~ the remnants or Pompeis.n pain~ the 
i"oundations or the We-sterr.. tee~ri que a£ pa:i.nting li·S 
exp1oited by the ~issa...'l...ce rtd ~c~ decades ~re 
to be :found.. The appearance o:r natural:Ls:n~ the ~1-ty 
or !'~esh and softness introo.ueed 'W:i:th th.e eh:icrascl'n.J:-o 
techni(!Ue which lend the seulpturea ettect Gr t1!e two-
diwensi&.nnl expo.s1 tion. i'"ne pag~~ o~ the Roman empire 
\t.'hich .l.acf to the c.orn:JDn aeeentenee of ~ standards 
d-evoured and destroyed the rea:.i.ty o~ natu....~lis; which 
wa-s bnl.lt ttp through the -western, :6.-ssi.e.n ,end Egyptian 
civilizations to cul.mi.nate in t.he G...~ek ~nas1ticn. 
The Roman-s d.id not search C.~d in the creation 4/i£ God. 
but sea rehed l;b.e g1ory or me~ through .:.t:he .crea-t.i.cns of 
the GreeksttJ {.To them God, bece.use of: tbeir interpre­
tation of God~ re:fleeted the -reality o£ God to such en 
extant that the -gl.orif'ieat1on c:f" God g:ives the impressj.on 
or man as God}. The Romans thus preyet! t.c the i.mage o-r 
God as reneeted through the hnmen i:nterptetatiort. or Dod, 
and adop-ted the eonce-ption of man Go't'i 1.n ~ wcr1.d e=p1.re 
polities. 

6~ -Mediaeval._ and Christia.m -rb.-e 'tes.ehings of 
J.esus Chrlst eonsUtute a new regi1!1e to the c!.V11.1.z~rtions 
or. the Western man. J'esus Saviour~ the Prophet-? the Son 
o~ God, rep.l.aees the man Image or God by man, ld.th the 
actua11 ty or man; man as God the "Son. 

This vi tall ty-1 -~s revi·vaJ.., thls appears.nea of 
God as man \dlose g1~eation is h death, 1ntroduees 
the con.f11.ct of \Jes~ cl.vilization as Yell. as the con­
~11ct o£ the world as :it i.s .to<la.Y• Where and when was 
God ackhowl.-eoged tnrough worship better and more wide:ty 
spread s s through His son, the Truth and actua.li ty or God 
berore and beyond human phYsical death. 

Man .in his new enJ.igbtenment enters the new faith 
~nich is aceeptanee beyond proo£• 1d.th ~ove the overall 
.tacet of 1deel.ogy to rep1aee the errors of fear and the 
levelling .1rrf1uenc~s o!" eque.l..ity :and li'bera1isa as dogmas, 
because J.ove ".1-s eonveoe-r of a1~ these idoiatries. 

In the .ear11es·t beginnings o-r the new faith the. 
i..ntarpreted rorm of' th.e human was tr.eated 'W'1 th abstract 
symbol..ism reveal..i.ng the e-ssential ree.11t1es or thought 
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a~ ~£~~P. v.Qth e.~opt19%1 of' actual. .re-d.ities 
chcirac~e~.--s,':"2c_~~f the ~uman being. The-.Image .of" God in the 
the .1~.:terpre~ ~on or .l1l&n by the early Chri stia..~s was in 
the f".orm of' an abstract symbol... - · 

Yet through the nrog:ress or time the establish­
·ment .and gro\rth or the churc..~ in~driced a new dogmatie 
i~eo~ogy.; ~~ of the Churc11 or Christt the ~cy 
'C.l. t:tan in cr~~st. 

Tnis predom.ine.nC€ cr -man t_'r}e num::r:. enti tv of' the 
creation ~J.ch, due to tha prog·ress o~ tit16. lost the 
actual impact c~ C'nri.st and 1:aan in tha uctucl "\.l"()r~d, -::Ian 
again_ ~me the image of. his sal.w:tion, through an 
adoption or .confinement of a f'aith in the se.a.rch or GoQ .• 
The ever -present in the ~ity or d1:vL..,_e infinity of" -
acceptance. 

~eJruman rorm in the ·-arts, the 'in-terpr-etations 
or man developed :from the. sym.bo1 of men to a reVival o~ 
the ·pagan 'image o~ the natur-~'ism o.r- the creation. A 
repeat o~ t.tie pattern of ::~:ril:litive .e.c~~te..nce. and thus­
t.be cl:ee.r]S underst90d -~o1.1.c essent1..al -.reaJ.ities or 
-th.e ,pr!mttive etmeE?Pti.on ~~ch is -aetna, l:y a d~eper under­
s~iilg~fZt! ~e ?eal.~ ties or _llf':e bsy~ appea:~nee,_ ~th 
tt.s devel.onmen't of ne.tt~11st1c. res.llsm .as man ~cam~ 
predominant.. .J..n the ego ~- .,se2:f~ "'n&.e search of'" ~n ~ 
.carl. 1-osi:ng' "the .f-ee:tj_-ty of God in ~~ pre~nant .essenee 
or -~ exi:st.enca.. 

7.., 'The Renai.ssant~H~: ~~e sx.t~i~ o:r ~ ..at"'ter the 
sl:eep o!' ~eeept..a.nce.~ J!ed1:a-eval. ~ "1iras Jjrl.Jtd.~ve 1.1\ 
~ruiO'Va tion and dcminant in ebnse!"'VatiVe aceet'Jt.a!lee o:f- the 
~cl.itY ot: God throtl.gh .man 1,., .1e:~ ~st th~{ sa~our. 
With the re-a-wakening o:r man... nan--'l!gd.n ~"""h. hi-s 
irlst!!f.tc~vs ~t began to· taer!:i tate ~r x-eveaJ. .tits 
medita.ti_ons l.n the open EL-~r a devel~ of S'Jeee~s1:~ 
g'"erie.r.attbris sacll ieveal.ing the revetit1on or its spbe~ 
i:ri the ~gre:s-s o~ t±me. 

So in tbe :art or j_nterpretat1on the predominance 
of man 1.ri the ~orct of man became more and JXtO:t'":.E! ·evident 
i.n the JJa tu~ sJinbolie .rea.l.ism vh1 Ch s1o.-wl.y:- ti$11-e-:ioped 
'i:nt~ the na~~ apparent retilism$ the e~ of the Greek 
e:kpo.si.'tio-n, to< become ·known as the renai.:ssanee., 

Symbol:l.cstn became repl.aeed by aetual.1 ty i·n appear-
a.nee. ~e :retla.i•~-nee in the interpreted ~o~i-~on -~ 
ar.t devel.oped the ;seulptUra.l so~1.d:1.ty or- the natu~ 'f:orm. 
The human image as a ronn .va_s; -exec-t.tt.ed i.n th~ na~;! sm 
~::rt aW~ ~d th~ -~ism ?~ understanttl.ng ~e ,~ty 
-or essences of eharaeter -and b~ing. 'Ttl~ ~~~ or ~e 
_High rendssanee i.-ntroduced the ~:irst- a:p-pl1.~at;.ton. .o~ the 
·btL~ f"Qrm as a form alone ;in. painti-ng to expreS's through the l~a:tural. ess:erttl'ils .Or .ideal.f£ed :rom an objective 
vehicle or s.ubJ:fiet1ve phi~osophies. T~s is to ~ ~~d 
in the ·works or 'M±ebi.~lige.lo who .employ'ed the human rorm 
as slibJectfva G-bjeet1ve mea..,"ls.. . 

8;, . tl'b~ af'"te~th of' thi.:s sup~e eu~·tion 
d:~ritroduces tba .eiement of' mar.u~eri--sm Vh.'teh ~-s ev1.dent in 
a11 expositions onee .ttJe real.:.tty pr to~ beyond .1.s -conveyed 
~n sueh an tinders't!Jnd.~ng that th~ ·:~:magq bec:~e s tl?,..e 
~ir1_terlon of* ~eS:Utyi Y.iEUmeri'Sm is the revelli.ng with 
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the unreality of: an interpretaUon and not the estab11sh­
ment of reality through interpreting the real. Iiot that 
the reality o:f human essenee is compl.etely absent in the 
interpre~tion of' interpretations~ .because basically 
man rer:a~ns man and the image o'£ man stirs his being or 
essent~al man animal. 

9. The Ba.roquet 1'he exposition of -the turmo11 of' 
th~ ~e1."1. vel of prof'ane men in opposition to sacred 
Sp:..r:._ 'tUC.l marh 'l'nF b£.l"'C1U€' ~e~~; ::-· .._.; ~--. ~·P ~n~"' •- ,::.,"lc<!":·"l ~ ar<> 

~ '-~"r"- .......... ~.w. '-.JJJ. ............ '\....L,...,.L .. "~"""'-~.;...~ 

l~cis to a summary o.f ~ediae~cil. dc.rkness an<i ~issance 
lustre. Medieeval darkness must not neeessarlly be 
considered as dead, because D"'.CZTl was onlv concerned ld.th 
aeeeptanee end obedience. Tne baroqu.e· age shows t..lte con­
!'~ict or man in search c!" ll£e end death. The establish­
ment of reality and u~~ity., of man in search. It :ls 
t~en here t..lu!t the human ~orm in the interp-retive arts is 
aaopted as ertrerne eon\."ener of" i'inding direction in the 
human turmoil... In the ba-roque the natura1 Image oi: .man 
becomes image o~ seareh for God through the ~ities or 
abundant -ne~'-1. Whereas the rena.issanee to a eertein 
extent conveys the 1m.e_ge of me.:.~ in search of' man away from 
God. ~n ~~e -re~ssance ~ge or man, t.,.~-_te search -or God

1 results i.n man wnereas the Derocr~e man l..n search o£ man 
portrays the el.evating reality of' God. 

1.0. The leth century: Agcln due to the successive 
deltelopments o:f bightened tempos in~~uee l!t2.!1 1n the 
pagan search of recordin:; ;nan in the image cf' htl.m.G.n carnal. 
essences. Due to revivcl. and i.ndu:tgen.ee o~ ~;~n_..fies.."l 
the <lod image of Christ is slov)..y replAcro by the .e.gnor~c 
diety or God tha .Creater arui the man God. 

J.l. The 19th c~ntueyt .introduced ~~r the 
indulgence of' the Sun God Urais ll\~ of' F:re.nee the revolution­
ary natura of" the f'ree lrl.l.1 or man, e.qcaged 'i.n its 
exposition c~ ~~e f'reedom of 1deo1.ogy7 ~t :1t becomes 
burnening polltica.l. l.avs to establish ~"lis horizontal. o~ 
:f'reedom whieh is surf'ocat1ng due to its flat li.mitati.on. 
The 1-ian God's governing pattern 1.s horizontal, e. reality 
portrayed by the exposition of man. The God gov~rned man abides to the triangu].ar ver~cal. pattern of Gods 
controlled conduct. A pattern of" strength" so11di ty and 
spiritual elevation. 

12. With the 19th eentury and 1 ts devel.opments 
into th.e 20th Centu·ry the governmental tendencies and 
spj_ritual liberalisms due to their variety or :forms &..Yld 

numbers play caprices of' individuality while the main 
output remains horizontal so-called liberating to common 
levels. From the renai-ssance the rise of' the individual 
was instigated and it is the 19th century ,.,hlch became 
the established period o~ individual conduct. The human 
£orm o£ the 19th and 20th centuries' interpretation 
adopts tmrs the caprices oi horizontal human unreality 
c:nd vertical reali,ty or divine recognition or na tura1 
creation ~nich cannot be levelled to for.mulae but only to 
rea11ty as interpreted !"rotn the real.. The rea11zation 
beyond man's recognition of" nature and the adm1 ttance o~ 
God. 

The source of' rea.l.ity f'or man's interpretation 
is to t·e f'ound in the nature of God's creation through 
which the Creator is realized. 
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The individua1s rise, and co.nf'lict, today is in 
~e to~rent of: a new cha.."l:tle1ization o:r a n:tass ideology. 
aevoid of" natural rea.li ty, of cammu...l'li sm sponsored by the 
God of' scienti.fic development. .An attempt is made to 
commune and level (like with the church o:f the dark ages) 
through the cloister o£ t.~e Kremlin, where through a 
dif.ferent kind of' pagan papacy advocate the ai.m of 
~deology or existence ~ithout eor~ict. The conrlict 
c~ inC.i v-iduali sm 1 s to be levelled end ezt:!.nc.._-:u.i shed in e. 
COO'lffiCn COtllGll~r..2_ty o~ st.atl.dLrd~ unc lc.:ws. Bt:"t t!::.:.is vi~. 
impo$sible see.ing thc~t t!m''l is alive in whc.t.ever sphere 
of eircumstanees or surround.Ln.gs where he is experiencing 
the complete 1.ire or existence and his human mind remains 
a.l'l inf'inity of ~rehension, the ei~~erence v.hlch 1.s 
determined by men through his 1ndividual.it-i'• 

The reall ty c:f essence 1 s portrayed by the 
-interpretations of such men \!::111-Ch f"ound the existence 
beyond the hla!s of man but in the divine goverr;ipg 
actuality o£ nature and its reality beyond -appear-cillca or 
Divine control, governing ~overtwents, to vb.ic..l-t ma..Tl i.n his 
sphere conf:o!.'1!ls. 
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The f'orm of' the human in punting is executed 
by the ~ndividual m&~. The painter the interpreter 
o.f his l.~ge, man'? image. The human .form in painting, 
11ke a11. ~orms o.f :tnterpretive exposition,-.."':::is applied 
according to same urge, some search, some counterpart 
of h~an expression. The human form nossesses the 
af~i.oi.:ty Yi th t:an to which man reacts as to the reality 
of a mirror image. ¥;an seEs man through man. The 
~~1 :forr:r is til'us r1an :P-.imscl.f introducing hilr:self 
Clo'\I."J..n._t: c::::.d. net k ... ..,o·\:..-:.r-J.g., the b€st }-nnw-. ~< veil ~·c: the 
least known, r.an the innerent of all~ thec.:cpassi;n; .... of: 
the human animal to the image embodiment o:f such passions. 

In the image or man al2 ~~e desires of man. n11 
the passions o£ the khown1 all the dO"'""bt all. the * 
knowledge oi' experi.ence a~e inherent. is there &ny 
form or object in nature ~'hich conveys to mc:n more nan'? 
The human fo!"m must convey 'the reality o:f znan. The i.Llnge 
of ma~, tbe appearance or man and the development o~ man. 

To conduct a survey of the interpreted plastic 
exposition of the hULlan 1·o:r!!! t.h:rough the medium of' paint 
verges on the Lmpossible 1 due to ~~e hucan 1ndividua1•s 
1nconce1vabi11ty and vastness or the £orm in the inter­
pretive reeo~ng of man. 

Yet the overall aspect 1n the philosophy of 
interpretive expl.oitat!on the reality ·of hu~an r.atural 
essence is th~ criterion or the re&lity ·cf the exposition, 
wr~eh not necessarily had to ~dopt t.....,_e :real.1 sr;1 o~ natura1 
appeErance. s 

Paleoli t}'l~c essential symbc1i sz:t, Greek natural 
realism~ revealing the essential reality o:f abstract 
instinctive stimulation. Mediaeval S}~bol1~ or religious 
dogoatic ritual realiz2d in a ~~bolic exposition o£ the 
bunen image ed""ii tting the taeali ty of essence eue to natural 
essentia.l.i.sm of approe ch. Rer...ej ssance n.a tur-d realism 
ootivated by classic Greek expocition developing into the 
human enquiry through k..'1owl.edge o:f :fact cul.r:lina ting in the 
~gh Renaissance union o£ fact and raith. The actuality 
or ~act and the acceptance of faith in a reality of 11fe 
or 1.nstinct and ~~O'U,f;ht. To be carried on by the man 
of' reason and conservative 1iberal.isrn. es man always w.....11. 
in his sphere of' time progress on the essences of the 
sane bflsic real1 ty of" nature in an af"f'1n1 ty of expel!ience 
inherent and through 1nvo1ved lmov1edge. Incomplete 
man's search through and beyond nan re.flecting the. image 
o:r realities which is tangible in experience and abstract 
in essence. 

Out of' the Vltst repertoire of natural iorms, 
interpreted and analised the human form possesses the 
priority over other natural objective forms that it 
resembles the interpreter and due to this internal 
kno~edge or ~n passion reveals the reality of such 
intangible entities, through the image ~~ich resembles 
the embodiment o£ these motivating passions. Yet the 
revelation of such inherent actualities 1 s due to man's 
vagueness seld~y realized, detached, clearly ~~derstood 
nnd interpreted. Only to the sensitive of dream and 
Tealization of passion a revelation through the inter­
preted icaee is portrayed within ·man self beyond words. 
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!ro see ci rc:l.·e to 
To 11ve stra~t 
To exist spi-ral 
~ be an enti t7 of dust 
To abide by the dey and night 
To b.reathe 

God 
Infin! te d1 Vi.ne 
God dot vi th centre and ·eircle c1rcumf'erenee 
centre everywhere cireumference nowhere 
centre, centre and circtm!f"erenee 
God everywhere. 
C1 rele trademark or God .and Master devJ.ce .of 

constructional ereation. 
Int':1n1 tesim&l electron vast Ga.l.axy or Vibrating 
P1ane:ta.ry, ret'l.eeting energy~ l:!.f'e, burn1.ng o~ Energy. 

C:rea:ti.on energy ... 
Energy breath or God 
Li;f'e u energy 
Death i.s l.U:e and production of tangibl.e mover 

euergy 
Creati:on j_s eentre and circum!"~ 
Energy 1..s .area. 

Man. Energy and matter, 
Man triangle in eircle di:Vi n~ ty. 
~~n equal. triangle 
B . ee j_n equal aelt' and :rell.ovna.n 
w1 th doubl.e equal.i ty ~n Divine eontro1 and Worship. 
Superman axaet hal.r or God in area energy. God 
doub1e man. 

Tr.1.n1 t7 God. 
ther Son and .Holy Ghost. 

~dangle superman 
Man. 1'il.1ol11Dan - God. 

nme 
Line straight through centre God ending in 
1nf"Udty o~ circwnference. 
Only- growing ~aeet. 
Begi.nni.ng does not ~ead to begimUng 
End can never be begi~ng again 
Two ends o~ a 11ne stra.ipht can never mate 
Man triang1e in time vi tb. mate ends man and 
self to God encircled by the circular d1v1.n1ty. 
God beyond beginning end. 

• •• /.Existence 
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Existenee 
Spiral 11ne around straight time. 
Triangular rerlection ~rom unrepeated space 11ne 
spiral horizontal progress. 
Development reaction aetion 
eul.mina tion decline 
growth peak dis~tegration 
never again the same 

.Pattern 1nf1.n1 te. 

Light and darkness 
Evil and Good 
.f'orces. 
Motivator 
Mover 
One or energy 
Positive negative 
Ene.rgy. 
L!f'e. 
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l "This Business o~ llvi.ngft d1ar:r or- the Ita1i.-an writer, 
Cesare PavesSe. 

2 

3 

5 

7 

Book of poena "7r1st1a"-. poem II, R.P. van Wyk Lauv• 
1.950-~957-

Book of poems ~stta•y poem v., N.P. van Wyk Louw,-
l.95<>-1957. 

Eeelesiastes I " .1-ll. !he vords :or the Preacher, the 
son or Dand, king iu Jerusal.em. 
2 Van1. ty of vani-ties, sa1 th the Preaeher• van1 ty .of 
vam:Ue.s; -a11 i.a Vani..ty. 
3 What p-ro:t1.t hath e man or all. his hbour Wich he 
taketh under the sun? 
4 One g-enem:tion pruueth aYaY, and another generation 
cauetlu bttt. the earth ab1deth ror avers 
5 '%he sun al.so anseth• and the sun goeth &vn, and 
ha.stetb. 'to h1.s 1)]..aee where he arose. 
6 ~ wind goeth tovard the south, and turneth about 
nato the north; J.t vhirl.eth about eont1.nual.ly• and the 
1lind returneth again aecoN.ing to his ci:reu1ts. 
7 All. the fivers run "into the sea; yet~ sea u not 
t'u1L1 unto the place ~ whence "the rivers come" 
thi~ they -return agai.n. 
8 ..U. things are fUll or hboar; -man cannot utter it-; 
the eye 1.s not satisfied v1. tb. seei.ag, nor the ear- nl.l. ed 
..,. t.h hearl.ng. 
9 ~e thi·ng ·that hath been~ i.t :i.s that which shall be; 
and that wb.icb ·is done .is that wnch sha-11 be done-; and 
the·re is no new thing under the sun.. 
~0 .Is there any th.ing 'Whereof 1t may be said, See• 
"this .is nev? 1t bath been s.l.ready of .o1d time• 'Wieh 
vas bef"ore us. 
ll There 1.s not remembrance o~ t"oftler things; neither 
shall there be any .ranembranee or things that are to 
eome with those that shall come art.er. 
~a Revel.ation 0~ st. John the Di.vi.ne y • 4. .John to 
the seven churches vh1ch are in .Asi.a~ ..Q~ee be nnto 
you. and peace~ rrom him whi.ch 1.s• and vhich vas, and 
vh1.ch i.s to come; and trom the seven Spints wh.1eh 
are be.tore his~; 

GenesiJ X ~ 26-27. .And God said~ Let us make -man 
~-n our j.mage, at'ter- our 11keness.: and l.et them have 
dominion over the fish o~ the sea., and over the f"ovl. 
or the air• and over the cattl.e,_ !ind over al.l the 
earth,_ and over -every ereepU!g th1.ng that creepeth 
upon the earth. 
27 So God created man in h1s own mage~ 1n the 
1mage or God created he hi.m; me.l.e and female created 
be them. 

Genesis III • 22. And the Lord -God said• .Behold, the 
man i.s become as one of us, to know good end ev11; 
end now, 1est he put f'orth hi.s hand~ and take al.so of 
the tree ar ~e, and eat7 and llve ~or ever: 
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Exodus 3tl4. And God said unto Moses• I AM THAT I AMa 
and he sai.d, Thus sha.l.t thou say unto the ch1.1dren or 
Israel., I AM hath sent me unto you. 

st. John 1.4-:6. Jesus se.ith unto him ~ am the way 
the truth, and the .llie: no man cometh unto the Father, 
but by me. 

1 Corinthi.ans 13:7-13. 
7 Beareth al.l things, bell.eveth a11 things, hopeth 
a11 thi..ngs, -~endureth al1 thi.ngs. 
8 Charity never faileth~ but Whether there be 
prophecies~ they shall :fal.l.; 'Whether there be to~f{ 
the~ shall cease; ldlet.h.e:r there be knowledge., i.t s 
van1 sh a way .. 
9 Fa~ we know 1n part. and we prophesy i.n part. 
10 But ""hen-that ,_-rie!l is perleet is come, then that 
"Which is in part sba1l be done away. 
ll When .I 111as e ehild~ I spa.ke as a eh:Ud, I understood 
.as a eh.ild, I tho tght as a chil.d: but when I became -a 
man, I put away ehlldish thi.ngs. 
1.2 For now we see t~J-au.gh a gla-ss, darkl.yi• but then f'ace 
to race: now l: know in part; but then sha_l I k:nov even 
as al.-so .I am known. 
13 And nov abi.deth -faith., hope~ charity-• the.se three; 
but the -greatest o~ these is ebarity. 

Cesare .Pavese s ~Thi.s business of' Li-ving" 

Page 26. mus. ~,.2,3,4. Hnmar: Images f'rom the Ma.gde1anian 
period. 

Page 28. 

Page 29-. 

Page 30. 

Page 31. 

Page 32. 

SourcesJ Eterne1. Present, by G1.edion 

I~lus. 51....6~ 7,8 119. Primitive Ma..Yl-
Sourcec :rne ~ea.rch f'or the Ta.s-si.l.e Frescoes, by 

Henri Lhoth. 

mus. lO~ll,12~J311.4.,r5. Pr1m1 t1ve ,Man. 
Sadrce!C-; {;amon1ca ~a1ley, by Emmanue1 Anati. 

Il1us. 1.6. Pr1mit1ve Y.i.S.n. Source: The Stone Age, by' 
B.C. Band1. 

Il.l.us.. l.? .1.8 ~19 ,20.,21. &a stern Man. 
Sources: The Rude in Art, by I.E. Rel.auge. 

M1n1aturma.lere1 Im Islamisehen Orient, by 
Ernst Imhnel 

Illus. 22,23 ••• to 29. Egyptian. 
Soureess Art and Architecture or Aneient Egypt, by 

W. Stevenson Sm1 th. 
Ancient Paint1Dg, by Mary Ham.11ton Sw.tnd.l.er. 

Ill.us. 30~31 ••• to 41. Greek. 
Source-s: Ancient Pai.nting, by Mary Hamj_1ton Sldndl.er. 

The .Art o£ Greece, by Gardner. 

lllus. 42,43 •• • to 52. Etruscan Painting. 
Source: Roman & Etruscan Painting, by Arturo stenico. 
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Page 33. 

Page 3~. 

Page 35. 

Page 36.. 

Page 37.-

51 

Illus. 53,54 ...... to 63. Roman Images. 
Sources• Ancient Painting, by Mary Ham11ton Swindler. 

Roman & Etruscan Painting, by Arturo Sten1eo. 

Illus.-·64..t65 ... to 74. Ear1y Middl.e Age Images. 
Sources; J;yzantine Freseoes, by David Tal.bot Rice. 

Die Kunst Des FrUhen t11 ttel.atters, by 
Max Hau1 'bnan. 

Illus. 75 • • • Late Middle Age and Gotlnc Images. 
?6 & 77 Limborg Brothers. 
78 & 79 ~5th Century French lldniature Painting 
80 .. • • Germa.n.. 
81 ~-· Mosaecio. 
BZ ••• Clouet. 
§;3 •• • ~~ van der ~s. 
B4 ••• School o~ Aviginon. 

Sources: fhe Nude :1n Art, by I.E. Bel.euge. 
Die Kunst Der Frtalrena.issance in Ital.ien~ 

by WUbel.m von Bode. 
Freneh Painting in the XIVth, ZVth and XVIth 

Centuries, by Loui.s Beau. 
Die X:unst Der Renai.ssance U1 Deut.shl.and Den 
Wiederl.anden~ Frankrei~ .etc.~ by 

Gastav G1ttck. 

mus. 85 ••• D1.r.k: Bouts .. 
86 •.•• .Luca:s Cnlae·eh .. 
~Z .... AJ.brecht AJ.td!i.rrer. 
tili •• • Al.breeh.t lltlrer .. 
89 .. .-. H:ieronumu.s Bosch. 
90 • •• Hans Hol..be:!.n. 

Soureest Manner!.S&• by Franzepp Wrtenberger. 
Die JW.nst Der Renaissance ~ Deutschl.and Den 
.Nieder~antlen, Frankrei.eh, etc., by 

Gustav GlJ:fek. 

lll.ua. 91 ....... 
92 ••• 
93 ..... . 
91+ ... . 
95 ~-· 96 ••• 
997 .. .. 

8 .... . 

Luca. Signorelli. 

Luea Si&narell.i. 
Gerard David. 
Antonio Pol.l.ajul.o. 
Pierro della F.ranceaca. 
Sand.ro Bott.i.cel.ll. 

99 •• • P1erro della France sea. 
100 a•• Hieronumus Boseh. 
l. 01 ... .• Andrea Man t.egnc... 

&ourcest Die Kunst Der FrU.hrenaissance 1.n Ita11en.. 
by Wl.l.bcl.m VOtl Bode. 

Die :Kunst Der Renaissance in -Deutsc..lll.and Den 
Ni.eder~anden, FrankrtUch, etc.~ by Gu.stav 

G1uek. 

mus-J.02 ••• .Leonardo De. v1.nc1.. 
103 • • • Hicbelange1o. 
l.OI+ ..... Baphea1 • 
.lOS..... Bapbeal. 
1.ob .... Andrea de1 Sarto. 
107 ••• Hiehel.angelo. 
108 ••• Correggio. 
109 ••• GiorgLone. 
llO ••• G1.org1.one.. 
1U • ~ • Gi.orgione. 

-Source I Dte Jrnnst Der Bochrena1 ssanee 1n l:taU.en.• 
by Pau1 Schubring. 
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Page 39. lllus. ll2 ••• Titi.a.n. 
113 • ... Ti.nto~~ 
J.llf .... ~deh~o. 
1111~ • .. • ~.1 ti.an. 

o ••• JaeoJ)O Pontormo. 
1.17 • .-. fin tONtto. 
1.28 .. • • Carravao~o. 
119 ••• El Greco .. 
120 • •• Guido Ren1 • 
.1.21. ••. Carravaggio .. 

Sources:. 1-".annerism, by Franzepp Wrtenberger. 
Die Kunst Der Hochrenirl.ssa.Tlee 1n--.Ita1.1e.n,b~ 

Paul. Schubring .. 
¥..ichel.e:ngel.o He-rin da Ca.rravaggio~ by f\Oger Rinks. 

:tD..us. 222 .. ... Recb.nmdt. 
12;3 ••. L'lnibali Carraci. 
12lf .... Buber..s .. 
.125 ....... Buben.s; 
'1.26 .. • • Poussin. 
l.27 ...... Vel.azc:ruez .. 
2.28 .... Rembrandt~ 
129 •• • VE.l.a~quez.. 
1.30 ... Vel.azquez. 
J3l ••• Poussin. 

Sources; :!he Fema'tl!t~- Nu.de., by ~ .. L. Va.udoyer • 
.Die K:unst~.lJes Baroc:k -ut Italien• Franekrei.ch• 
Deut~lmd"-1.U.ld S~-en. 

The ·-lru.de, blr-t~th .cle.rk. 
Poussin - studi.en., by .Georg ;Kan-rrma.nn. 
Die Niad.e-rJandersC..~en ma1er des 17 J'ahrhunderts, 

by l'.ax I. Frted1~nder. 

Il.J.us. 1.32 ..... --Watt.eau. 
23~ ••• BJ.ake. 
13!+ .... Goya ... 
135 ,. •• Soya ... 
l.36 .... Goya. 
13 7 • • • Boucher-. 
~38 .. .. • Bl.a.ke 
1.39 ••• Bl.ake 

SourcesJ Di.seovery of Art, by Rene lftighe .. 
Goya, by "E...~-qoe Le.'f\lente Ferran. 
Goya, Pietonal. Biography.~ by Vyvyan Hol.l.a.nd. 
B~ake - Faber Ga"l.J._eries - cy Geo~rrey Keynes .. 
'The Femal.e Nude~ by .J.L. V'audoyer. 

I:Il.us. -1.4-o ..... • Dc.vid. 
141 ••• David. 
142 .... .lngres. 
143 ••• Gericault .. 
14-Ir ••• Ingres. 
145' • • • De.laero1.x. 

Sources: Discovery of Art• by Rene H¥ghe-. 
The Female Nud-e~ by J. L •. Vaudoyer. 
The Pictorial-:Biography or DelacroiX~ by Yvonne 

Deslandres. 
Ingres* by George V11denste1n. 
-Great Painters o£ the 19th Century and tbe:tr 
Paintings~ .by Leonce Benedi te. 
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Page 43. 

53 
Illus. 146 ••• Co rot • 

147 .... Courbet • 
148 ••• Chasseria.u • 
149 .... Puvis de Chavannes • 
150 ••• Gustav Moreau • 
151. ••• Cabanel • 
152 .... IA~l.l.et • 

Sources: The Female Iiude, by J.L. Vaudover. 
Larousse Encyclopedia o1: Mythoiogy by 

Art News Annual 1965. 
Paul F~yn. 

Die Kunst des RealiSlrr'uS und des Impressionis­
mus, by Emil Waldmann. 

Page ltlf. I.Llus. 153 ... • Willj_a...~ Bcr~ereau. 

Page 45. 

Page 46. 

Source: The F.nu~d~ed best pictures, by Char1es Letts. 

Ill us. 154 ••• Lovis Corinth • 
,5~ ••• Arnold BOckl.1n • .. / 

156 . . ·- Bon_l'la rd • 
1.57 .... Renior • 
158 ••• Ceza.n..'rle • 
~59 ..... Degas • 
160 .... !-iatisse • 
161 ..... Seurs.t • 
162 ·-·. Gaugin. 
163 .... Mr!nc...'-1 • 

Source: Dis ~~st des Reali~us und des Impressionis-
nus, by ~1 wal~men~. 

f.1a_ tisse - Font.e:.na Seri.es.­
Gaugin - Fontana ~es. 
Pictorial Biograr4 of Cezanne. 

Illus. J.64 • •-• Klee 
1.65 • • • Mod!gl.ian:i. 
1.66 • • • ~'1sor. 
167 ••• ~~gall. 
168 • • • Picasso. 
169 ••• Rousseau. 

Sourees; Pablo Picasso. by Franeo Russol1. 
James Ensor, by Paul Eaesaerts. 
Hodern Primitive ;.:&C:..sters o£ Naive Painting, 

by Otto Behalji Mer.in. 
Cha.kal.l.~ Modi.g~iani, Pascin, Soutine, 

by Paolo D'anacona. 
History or lriodern Painting - From Picasso 

to Surrealism - Sk1ra Series. 
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lt-th May, 1.942. In the mental. !U.sturbs.nce and ef"!"ort 
of writing, what sustains you is the certainty that 
oh -every page there 'is something 1eft unsaid. 
{Cesane ~Pavese : This business of Liv1Ilb).  
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