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7th July, 1940, Aesthetic velues, the essence
qf morality, the light of truth, cannot be taught.
Eech men oust create them within himself. They
are absolute, outside of time and of scciety and
therefore cannot be communicsted. Words can
convey only zn oviline of then.

("This Business of living® dQiery of the Itziian
writer, Cesa¥e Pavese).

And as meditated by K.P. van Wyk Louw in no.
II of his book of poems "Tristia™ {(1950-1357)

Bk sal niks s& nie

Alles vzt ges® word is gesé
Lxnk voor ons vol wes

kon iets nog masgdom hé.

Ons is die herhzling
eingeleose desimaeli
maiing en desimzling.

Ek van die desim=zl
ek wil die end hzal.

with 3 reflection of the same
idea in poen V "Ex Unguine ieonex® of the same
coliection

Ek ksn nie opsor: nie & lewe, It gesprek
71 tydperk of nh eeu.

Die kiou dul g1 die dier aan, is gesd -
maar is nog nie die lesu.

Bk vind op hierdie zarde soms n volie...
my brein die kry die waan

det ek, omdat ek 2ityd sirkel sien,

die sfeer-self kan verstazn.

Wat ek van mense of van God wll meen,
word in my dofheid dof.

Iets stazn in sterre-en-helderte geskryf;
en €k skryf ni in stof.
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Reality i1s the wverbzl term for an abstract
idea of something which 1s rezl, through existgnce
and aeceptance. Something that is; something that
was and something that will be. Ltruthy a value
that made the existence of @man possible. On which
men with his free will, after the penetrztion of
his exi stence through contempletion, erxperience of
physicel being anc superior anime® mind, (his soul)
secrcheéy toc found his <iscoveries or.

¥hot ig the rezlity of what is, wss and will be?
The pattern reaiity of iife es summariged by man.
With man this fdez in its whole is nct applicable
becsuse man followed whenwas” was already andéd the
wiil be facet, sgain, tc be beyond men's control.
Therefore in this philosorhic rezlity man is an entity
reality. This entity yeclity is founded con facts of
history. the imovledge of the presenty and the logice
of hope based on the previous experienced fzcets.

This ddez in 1its rexiity founded through man and
on existence below him, 1s something beyond the
temporsl existsnce of man and known matter. The
infinity of the rezlity exnpressed by the idez of
Wzt is, was, and will be, is nestied in the con-
ception of the God idea, which through scceptance,
comniles the grezt rvezlity of Iife gné ex*signce
before and beyond the enguiring mindé of man.

The circumference rezliiiy is tims God, without
which no other reasiiss can sxist. If the re=2lity
of God, that was before, which is zndé will be after,
i= sccepted we come to an investigetion cf hkis
craztion.

The creation in which men is the superior created
sntity. Shaped to be an imace of the crezicr, man
the gelf-portrait of God. Being only an image,

man is less than the resl. Man the interpreted
reality, by the Crezctor of Iiself. Being created,
man cannot be greater than his Creator, becaus¢ in
which work of creation can there exist the claim
that it is greater than the fsther thereof, although
1t might develop in its own rights beyond the bound-
aries of its initiator? The power of life beyond
and in man with his free will is what makes the
existance difference; between Creator znd creztion
end Interpreter and interpretation manifeststion.
Life and death? Creator founder of life,

momentory breath rotation, the Creation. Interpreter
man, enfusing the Image entity with reflection
energy of life, due to hils being zlive.

Man the artist, is bound to die, and as man
cannot evoke life, human creation is thus dead end
the only reality and 1life it has is vhen it becomes
enfused by the reality of God, the creator, and not

man the crestione.

In the reslity of God, Which is, was and will be,
what is man? Man subject to death. Whet is the
purpose of man's struggle in the face of God's
created world? Man with free will is servant to
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divine will, man is thus enly an instrument in the
creation. As motivator to rotaticn reactions
which kept the ege old pattern of life's function
through zddition end the redemption of redundant
entities. Kan a2s humzn being in its supreme
sense can only interpret. Man as created being
act and resct.

ken, the humang; is Thus the interpretexr of
Godfs creation, through ithe crested means of the
creation, &s employed by man's free will. But
the aonly real result of such interpretations
executed through mentioned mesmns, will be an inter
pretztion of God's ereation, = realization of God's
creation. #an is servant and thus will slways be
in the shadow of God and the rezlity cf his
creation. Oply in this shadow wilil men's
interpretaticn cast snother shadow enshrined bty
the reslity of God to lend rezlity to the imaze.
If the humzn interpretive creztion loses track of
this, the means znd aims ere formiess dust, once
the shedow of dust is caste. Wnilst with the
interpretation of a rez’ity of existance within
the reclity of its crestor, & shadovw is cast through
the reality porirayed in the image.

Creztion adpts Universsal proporiicnse.
Conscicusness of existence and creziicn guestions
unconsciousness gnd unknowingness of degth. The
naturel reglity of dezth is exiermination and end,
nothingness, although Treection &nd 1ife continue.
Cresticon of 1ife in itself 413 zn unsclved rezlity
if eccepted beyond God. Beling without been for
the preceeding exisiegnces cf life, and death is seen
as been without being ss far &s the existant world
is concerned. Ketural physicel life is momentary,
Spiritusl l1ife is beyond the boundzries of the moment.

Creation is infinite vwith thrcbbing rotetion,
time is infinite with determined progress 4o leave
in the universe the twc facets, that of progress and
development to which time due to delermination is
the only entity which progresses, around it the
dez:%gpment of entities of civilizetion a2nd creations
0o

These questions asked by man lead him through
his insecurity to the conception God the ultimate
beginming and ©© end of the creation. Man the
only thinking snimal, who can live beyond the reslms
of bodily awareness, beczuse mzn is the cnly existing
element of the creation which had to find his
consolation through search outside himself. This 1is
proved by the overpowering restlessness of man.

Man as searching animal endowed with mind to
control matter becomes involved iIn creating himself.
¥Man resembles through his gbilities, a resemblance
with God the creztor of the universe and himselT,
¥an in his attempt to become creator becomes artist.
¥an as en Artist does not succeed in creating new
facets of the creation although he through the enquiry
of nature, accumulates knowledge and succeeds in
channelizing the latent powers of nature. Han the
artist involves himself in materizl formation,
© University of Pretoria
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through the thought instinct, which 1s controlled
by the Universe znd Divine Infinity of God.

Kan civilized animal. Owing to previous ideas,
man, animal, rezcting on swareness of instinct and
consciousness of thought is allowed to formulate
his civilization as the line of his interpretive
rinG pleys ceprices in leck of undersianding,
foverning the enimel &eng naturzi instincis beyond
frastration. ken as a restless being does not
succeed in improving or proceeding in his ceveloprient
glong the streichicf time.

Every man lives lifey; end foms the pattern of
his time according to the surroundings of his
civiltzation and the heights cf his brain powver.

A 1ife to be always ended in desth, znd in search,
by the borrier of $nfinity. Bvery l1ife is =z
discovery of 1ife end every mind is an infinity of
comprehensicon. Lived gnd reclized to the point of
Divine control and rewvelstion.

Owing to the reality of God; man the supreme entity
created, was forced to worship in ecknovledgement of
that which was bevoné nim. The sbstract reality of
God which he made tongible through riitual of sacrifice
to guide him through the poriels of ceaths The modes
of worship acapled by men was cerived from noture in
an zbstract reality beyond the nz=tursl tc the sbstract
symbolism of Images from ositure, alweys the seareh of
God through nzture which becomes gymbellc in aecepl
ance of man's search for szivation.

Owing to the canflict of naturaliism znd regltsnm
which are two terms easily misconceived through the
interpretation given tc it by man in his werbal
systemy, let us search for a clarification.

Haturziism can exist without realizstion but
through copyinge. Realism cannot exist without
knowledge of naturey; Ged snd man. Natureliss In
the pure essence of 1ts term entzils the copying of
nature. Realism entails the interpretation of
nature.

In a work of art or in the mind cf man, it is
impossible to isclate eny of these two abstract wverbal
values because they cannot exist in the pure absclute
form as suggested by its terminology.

In the appreciative philoscphy of art there
exists four modes or terms suggesting a line cf
thought or a2 mode of expression. That cf neturelisn,
realisn, romanticism and classicism . Three of these
terms hold a material or emotional welue, which is
charaeteristiec of the subject they represent aznd the
peans or form of their execution. Yet realism in
verbal conflict with nsturalism, isoclstes itself as
the basie underlying value of the other three ideas
end thus becemes the basic underlying life force of
all srt and of conscious human existence,
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Thiw idea of reality &s basis of art, humaen and
nzatural existence, of life with its actions gnd reactions,
is summeriged as: The rezligation of a situation in the
surroundings ef the tengible naturalism of God's creation.
God the greest creatcr; who created out of nothing tangible
and intzngitle matier, shaped and governed his creation
through Divine wili, so thet his crestion is constantly
changing itc fzee, by ailiowing the aper of his crestion,
the huwarn, shepeé ic his image, the pover of free will
Bervaent ¥C¢ his Divine wiii.

AZ"L' evee MBO sees Creztion ece.e. God

ATL ... is activity menifeststion
Interpretation governed by mature
resuiis in naturaiism.
Passion expieitetion lescs to Romeniiecism
hicceptance ..« to accert and tc be accepted by
buman siandaras
Lo classy 10 be cigssified and thus conformz to
the idea cf classicism
Regal, rezlity; realism, is the philosopy of
understzanding
Motter eee €xploliisation ..s Tesuit in inter-
rretation er
PELTETIiSMS wnrseee Bchbie in oiner Wwords.

Man <.« is Imags.
Embodiment of thoucht soul ... convener of senses,
animel
reacting on impuises ... contrcl of tmpulses by
frustration
of thought conceptiion and accepliance.
Ean body ... Dody man.
body vehiclie ef man
Pain intensification of body zwarenessa
Sense, sensitivity of awsreness,; appearance to ...
resemblance of.

Creation ... is Universe,

Tangible and intangible matier.

Active through vibrating energy .-. cf life.

rezction in estsblished pattern

FOrm .<.- beginning beyond in absolute, established
interpretation

through matter and discovered informatiom

of creztion ...... thus nature.

God <.« is Infinity
Through and beyond, .... created matter.
Creating, activity of God ... man, ... creation of
God 4.« regl +.. Ran interpretation of reglity ..«
creation
regl matter .... art interpretation of rezlity.
God tc be sought +e. discovered ... reality is God

© University of Pretoria
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i« Reality defined: Definition for realitys
s d diniverse Ve Rezlity the con-

ception of man for an abstrzct value beyond him because
the quest of man s a2 humen 48 the search of existence
and an understanding of tangible and intengible matter.
Reality the label for the interpretation of man, of the
eydstent and for existence. Rezliity is thus the
conception of mar, of {he fundementzls of creziion and
universel infinity.

2. Reszlism, Rezlity and real, terms appliceble in
the definition of reziity. The reziism of reality is the
portrait of the real. {a} The real is the existence of
matter snd thought. (b} HKen in the reaiization of the
real comes in contact with the reality cf the yszl which
is the knowviedge cof the resl evoked thrcuvgh the senses by the
essence of the real. {c) Reziism is the tangible image,
an eppesrence of the real, which coxprises the knowvledge
of the real, the reality. in a unity of image through
which the appezrance of the razl is conveyed appezling
to the senses of reception {o realize the essence of the
real originsl idea of form through snd beyond matter,

3. HReglity the agbstract eiement wvhich exists
between the two poles of rezl znd reaiism, The sezr™eh
for reslity invclves the experience 2ndé peneirztion of the
rezl, the conclusion of knowledge is the rezlity of the
real. These aspects of rezlity ere the egsence of the
reals. The manifestztlion of resiity 48 in-oiher words
knovledge given &n the Iimsre of rezliism. The nanifested
Image portrays an appezratice cf the essence veelity of the
real and thus the estabklishment of knowiedge andéd under-
stending. The Image reglity is termed g the reziism of
the rsal. Rezlity is the bridge between the sppezrance
of the real snd the realism of 1ts resemblance.

4, Remlitv. Motter & Spirit: <The resl exists in
matter as well as in Spirit. Without motiter the tangibie
would be non-existent, therefore the matter of the
tangible universe compiles the reality of its tangibility.
Because matter is tangible; does nit necessarily conclude
that it is rez]l or that 1s is onliy rezl becszuse it is

tangible?

If only tangible matter was real, what is spirit?
Spirit or the idea thereof, does not appear as matter
although in and through it, it can be stimulsted and
naterizlized. Thought ané spirit are abstract, yet
without thought, matter is inconceivable. Through
thought reality of matter is manifested

Rezl cen exist in the tangible as well as the
intengible. The matter of the tangible is real. The
form of the tangible matter in which it exists 1s real.
A comprehension of matter in a form which as a2 fom
conveys the real, compiles the reality of the -form.

© University of Pretoria
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Fatter can be experienced through the senses of
visuallity, toueh and smelli. Therefore the reslity of
natter is mzinly sensuouse.

Spirit, intangible matter is the existence
beyond mztier, the abstrect reality which is re2l in
the emotions, the thought, the imaginative experience
ef mzn. Lithough the intengitle spirit finds
melerislizetior in the Imere cf mestier, tne reziity of
spiris exisis in the consciousness of mane.

Spirit 1s the being of men, it is thst eliement
which questionsy which sccernts, which demands, which forces,
which feers, whichk lends tc metter existence beyond the
material boundaries set by the tanzible.

5. HReality andé experiences Experience ig the
intangible yet floating rezlitiy which comes and goes to
hzve existience in memory, through a2t which an interpretive
mamorable experience can be derived, aithough this experience
would be & spiritual one. The vre2ality of .experience is the
touch of sensuocus invoivement ef being end mstter:

kKatter cannct -experience azithouzgh being can. Being
exists thrpugh and bevond motter.s Gwing to this duzliity of
exlstence in the cherscier of being, spiril can erperience
through the involvement which is momenizrv as well as the
disassociation which is irnfinite cof memcrzbie experience.
Although the recoiiection of the epirituzl experience
becomes a momentary affzir apein due to the involvement of
mind, spirit, in recolleciicn ¢f sensucus meiter invclve-
ment cf being. {Spiritus’ experience is the invcivement
of sensuous belng with spirifual contempistiaon, as physiczl
experience is being and matier involvement).

6. Realiity and Existence: Existent and existing
faculties are the aspects of rezlity; are rezlities which
portray the validity of reelity. lion-exigting faculties
are unresal, and the non-existence thereof is the only
reality to prove existence;

If the existence of spirit and matter is an existing
value, the fundamentals of the reality of matter and spirit
are realized. That something is existent, proves the
reality of it and concludes that it is rezl.

Existing elements are existent realities, while
existing, but when their.tangible reality beeomes
non-existent, the reality of their existence is valid
through the memory of their former existence. The
existence of spirlt becomes a memorable rezality vhich exists
beyénd matter.

7« Reality in eppearance and resemblance:
Appearance 1s Matter, 1t is how the entity of existence
appears in the context of matter or mind conception.

The reality of appearance is the actuality &s it appears
in nature. It portrays the facizl or spiritual metter
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in the context of its surroundings. Appearance is the
taggible and sensucus experience of the reality of life
gnéd nature.

Resemblence is the tangible interpretation of
the appearance of the actuzlity, whether the eppezrance
is in matter or appsrent ir.spirit. The resenblance
p;zrtrays rezli{y end possesses only rezlity in as far acs
the ectuelity of & resemblance.in Ltself. nesemblance
czn Cniy appear &s the appearznce of an appegrance.

8. Reality of sense and Essence: Sense and
essgence, the productive ané receptive elexents, which
makes the resliiy a wehilecle of conductive influence.

Sense, the animal natural instinct inherent in
wan, which receives the impulise cf the real to convey amd
experience a rezlifity. Sense is instinetive, the wvalue
of its intensifieation is aprropriate to the instinctiwe
mzke-up of every individusl.

Common gense, widely used term is the sense
iadecirinalicn ef groups, socieiles of common nsture
formuleting the sense of tThe commurity. The sction of
comnmon sense 18 not neecessariliy thst of senses The
sensuzl instinct of entities of =zense is cf coomon nature
in common speacies, mithough the cowaon resetion &f senses
is due to incoctmanstion. Sense operztes throuch
spontaneily of mature and if ihe spontanecus action end
reaction te 1ife are levelled ic & common behaviour the
sense of l1ife is common gnd cecaseds Yo do what i{s done
and not to do what is warntec. <o execute zecording to
how it 13 supposed tc be done, sndé net to execute what is
wanted. Yet the barrier between these tuwc existing vaiues
ef sense and common sense 1s very preecarisus, due te the
fact thst they are Interreizted snd dependent on cne
anothers Bense originastes common sense znd common sense
conforms (o sense. The exnerience gnd differenciatien
of sense and common sense conclugée the validity of both
entities tewards rezlism.

Commaon realities adopt validity zs realities,
as common sense becomes sense, of znd in, the communitive

human anlmsl.

Realization of sense 1s the instinct of man.
Stimulated by the senses of instinctive rezction and
recorded by the brain in mind contemplaticn. Sense is
instinct and mindy and it is the addition of mind which
differencietes between instinctive anim=zl and sensible
human beingss

Sense is the receptive entity and is inherent in
the sensitive belng, which stimulates an instinctive
reaction, controlled gend channelized in luman beings snd
impulsively regulazted in animals.

Essences Essence 1s the entity of evaluwation,
the stimulus which 1s directed towards the sense of
reception. Essence is the element inherent in the real
which eoncludes the essentizl cheracter of the real.
The interpretation which oecurs of the real happens
through the senses, stimulated by the essence of character-
istics. It is the portrait of the essence which produces
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the realism of the interpretation.

9+ Reality and symbolisms The reality cof
synbolism o2 svmbolism the realism of reality. The
realism of symbcl.iszn is ths symbolic image of reality
in an accepted mesterial imare, The symbolism of realism
is the meterisl form which conveys the essence of realsity
through the essenece ¢f the svmbol,

Symbolisr is seconcary to reclis:c. Heglism d=
imege exposilion in the service of reslity internretation.
Symbolism is & syznbollc image of conveying an idea cf
accepted reslities, by man or his scciety. Accepted
realit:.e ciassic conceptions or ideas zre symbalized

Jc irages In matter conveving the rezlity
existing through or bevcnd matier.

The yealism of svmbciism is the Tezlity of the
iden, conwveysd by the symbols

The symbolism of rezlism ic the imzge of the
reality, conveved by the gbstract appearance of the
acceptad symbol.

& symbol carries unmiversasl or sectionasl
tc the enlightened. The wriverszl syxbols of primery
realitie:g ¥an and mniverse interpretstion in the
dnterprative veslities of imspes.

Interpretive Images become mbal«s L a2prited iIn
generalizations of unaersta:xi;zzb gnd mowliedges Buch &
ciassic Image 1s 8 true symbois

A Bymbol is an Image of elassiec abstrgel proportions.

An Imaga is pot necesszariiy & =yEbela

A Symbolie imszge coes not represent the real gnd
convey resliity only tc the endightened,

Symbalice images pessess rezlity and canvey reslism
through its form.

Images do not necessarily symbciize reality but
eeonvey the rezlity through resemblance.

10. Beality, Truth and Faiseness:

Truth to and truth of. Fglseness to and falseness
of. Truth the oppositiom of fglseness. Falseness the
ego of truth. The voice of truth is rezl, therefore 1t
possesses reality and the interpretation of truth conveys
realism. The sound of ego is false to the voice,
although it resembles the weoice, yet the ege is rezl and

ossesses reality and the interpretation conveys realitye.
‘get the reality conveyed by both instanees are of different
natures, that of the reality of truth and the reality of
falseness.

Truth and frlseness possess reality. Reality
absorbs both as aspects of the rezl. Truth is the aspect
of reality which conveys the value of appzrent existent
essentials. Whilst falseness is the convener of
resemblant existing essentislss

Can truth exist in falsities? Are falsities not
truths in the same respect as truths are falsities. Both
truths and falsities are raslities,
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In the conguest of ert the idez and aim were
to interpret truth, through kncwledge and bezauty. Whet
is truth in Art, what is truth and its counterpart,
felslty, in human gnd nzturzl conduct? Czn truth be
%reiggr than the real? Is reelity nct the greztest
ruth?

Iz God trmith or ig God reslity, whet fg God%
According to the Bible, God. when kosecs gsked Hir Wno gnd
wWozl he wasy Lo tell tne peopie, the enswver canes
"I am that I am™ (&xodus 3:1% - 4né God szid unto Hoses,
I am that I am, and Be said Thus shall thou unto the
children ¢f Israely I am hath sent me untsc youl.

The truth of God was claimed by CThrist the Son of Ged Who
said:s "1 ax the way, the truth, and tke life; no mzn
cometh unto the Fathery; but by me¥.

God is € realisy, ihe Interrreicticn the sor of
God 1is ftivutih. Truths gnd fazlsities gre the human counter-
part of reality. Truth and fzlseness cecur in human
interpretizticn. Truth is the manifesinticon of the essence
cf reality and falsity is the inability which is pertrayed
like the shsdow image of the reglity. A falsity of the
realy, but a reality cf the {false.

Truth and falisities ars the chersciteristics of
interpreted reziities. Truth i recltir 2nd felsity is
reality because it is ezistentd &hiist Tezlity is not
necessarily truth or felsity, reality iS5, truth and felsity
exist because of reaslit
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1. Thought aspect of rezlity: Thought 1s the
rezlization of reglity. If thought wes ebsent reslity
would have no vehicle of interpretaticn, and reality
would not have been realized and existed, only the real
upuld. The real would have been the unconscious impulses
wvihiich would have czused reflections eand reactions.

2« Thought facet of human animzl: Through thought
the rumar being distingrishes himselfl fron the animsi.
Thought ies the soul ¢f men, thet flosiine communiczticn
venicle whdch conceives of the whole as infinitey which
wonders, vhich in solitude sclves the situztion.

The growth of man's soul? like that of his body, grows
through exercise, is cultivated through thoughtfulnesse

Thought is through instinet snd beyond instincte.
Thought is the higher instinct which controls impulsive
Teaction.

3. Thought and Universzi creation: In the
sphere of thought the limits ef infinity define the course
of ils escapade. Thought conceives of universal
creation and classifies it according to phiiosophiese

The tangible universe zppezls tc the instinet
and stimm:iates thought. The Zntangibie and inconceivable
of the uriverse appeal to thought which stimilstes the
instinct to provide a comprehension conceivabie through
instinctive measures.

4, Thought Stimulation: Three major factors are
stimulant Lforces of thought. Sense, Imaginstionyand ¥ing,
Memorye. {1) ©Sense, the inherent criving fscteor of
animal 1ife. Through the sensual Instincts thought
questions. In gnimal life there seems to te no guestion,
the answer is evident, but in the humzn slement, the tree
of knowledge uprooted the sccepiance of the rezl. The
fruit of knowledge is devoured and the pip of acceptance
of the essentizl real of the fruit is discarded, To
germinate lnto the fruit of the seme knowledge, Which
through the sensuzl experience of the new fruit arrives
at the core of the same resliity of embryo l1ife.

(2) Imagination, the external fector inherent in man,
which approaches and appeals through thought to the senses.
Again in spimal life the dream evoked through the failure
cf acceptance is missing. Acceptance of the rezl is not
the dream cf the rezl. Man endowed with Imzsginative
dream =gain goes beyond animal acceptance to which the
dream seemed declared zand no need of the dream exists.
lan rust penetrate through the dream of thought into a
search of the rezl. The dream to become rezl is to
evoke and be experlenced through the senses.

(3) Mind end Memory, the stimull of thought are those
facets which originate out of the knowledge, accummlated
through acceptance and experience to be then stored in
mind to be recalled by impulsive motivation of mind.
Knovwledge of experience in its memorable state evckes
thought at the recollection of the memory, to be re-
digested in thought.
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S5« Thought end Consciousnesss: Thought is only
evident through consciousness. The instinct of thought
controls consciousnesse. Thought stimulated by impulsxive
methods can contrcl through consciousness the impulsive
reaction. Through consciousness mind storestknowledgs.
of experience for thought to recall as memory. Thought
is the vibrating energy wave lengths incomprehensible
and intangible, vet evident inr human etmospheric exist
ence. 1f{ consciocus centact with toought is aisturbed,
ree:lity cof humern existence-is diluted te rez’ unconscious
rxperience of impuisive actione.

6. Thought and Faith. Faith is the conscious
gcceptance of thought througk its finite encountering
with infinity. Faith is sceeptiancey feith is knowledge
of acceptance. Science is imowledge of proved scceptance.
Thought of feith is the factugl scceptance of thought
based on Imegingtive erperience.

7+ Thought Interpretztion. The interpretztion of
thought in g1 1ts fasets is reiated to experience gnd
experisnce is conceived of by the senses. The interprative
thought .is thersfore if of eny velid interpretation relested
o the sensesg sc thai the interpretstion evokes =xparience.
The impact of evocation experience evident in the inter-
pretation estinstes the vaiue of the laterpretations
Thought interpretstion is the tangibi¥I+ty of thought,

8, Theught Manifestaiions Procuctive recollective
and expressive thought in manifestetion resulis in scientifie
constructions of evocstive estsblisimeniss In the re-
colleckimy thought the imsre ol the recniied expsrience
43 applied and the essence interpretetion gs manifested
through the interpretation estimztes the wzlue of Its
manifestztion.

Expressive thought manilestation is of simiiar
nature as the recollective except that 1t enlznoes the
establishment of thought manifestation beyond tangibls
memorable matter through tangible images to solve =
compraehension of spirit and matter.
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nterpretats cf t Is -

1. Art. Art is the only human activity. In
human existence with its thought and imeginative dreanm,
communitive contact of its experience through search,
is searched. The subject of srt became the convener
of such experienced passion in relation to the contest
of existence.

ATt is the recizection of besuty through passion
o? animal human magke-up to establish truth of which the
highest form is reciity.

The intangible passions are inherent in ell
humegn beinecs butl it 45 granted te some to persist in
the recording of the passfons of beauty, ¥knowledge and
wisdom, not that this persistence shouic be & criterion
of humsn conduct.

LTt is the activity of scaumilating knowledge
througlh scientific search and the manifesiztion of such
factugl rezliifes in applied-contrivences of sclentific
mechanieal invention. Science in other words is a
compenact part afiart,

47 T3 giso the sctivity of guestisfingiand-answer—
“ing through the knowiedge of scientific segrch.and
interprative thought, in the sstzbilzhmertt i ¥ pitiosephy
of life. An answer sourht through: the interpretation and
relation of life’s existence, resulting in & materizl
wmenifestation of expression, through living & re-arrangce-
ment of naturzl forms and codes.

Art is thus the soui getivity of man. ¥en of
genius sre responsible for the cristgiigetion of the yariocus
forms in the humen activity of man. Art ig the revefling
of human beings with the infinities of Besuty, Enowledge
and Wisdom.

2 Art snd thought. Thought the human instinct
finds materigligation in vhat generally 1is known zs art.
kvt the buman activity beyond his snims]l sctivities is
the product of man. ¥hile thought, the instinct of man
over his snimal instincts, is the power of man.

Art and thought are respsctively the product and
power of mane. The materiglization of thought is a process
of vitalizing dust with the vitality of thought, originating
in the vital reality of life energye.

3. Art and Creztion: To create 1is to invent
something, to establish something that was not, tut which
is now, a new entity of life. The creation which is,
the void of question, the acceptance of faith and knovledge
as created by God and planned through the impulses of
action which caused the rotation. Man the highest and
most mobille fapet, through the endowment of the power
of productive thought is the greatest causer of created
action in the universzal creation.

God the creator, created man, which through
created rotation like the rest cof nature is reproductive
and reproduces species of its own kind compliled of the
elemengs of creation provided in its sphere of place and
time.
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#an the ereated, the part of God's ereation,
which can through knowledge conform to worship of fzith,
with which man repleces the naturzl instinct of fear,
the worship znd homage of animals: Fan the supreme
creztion in resemblance vith his creator, God, indulges
in similer actions as his creator, that of zn attempt
at creating, but in man the exposition of his creation
is betiler described as interpreiction end the trenslstion
cl The crecilec uriverse ir iis essence of fort znld elements.
Men eprly the crezilion through the thought of his divinely
controlled free will,

4. Art and Execution: Art f£inds its execution
in the meterisl provided by the ereaticn end the execution
therefore is dirited by the liritstions of the material
used. L1lthoush the execution is-eonirclled by the
material, the exposition of the mcterielized thocught is
the apex of gim, The interpretiive executicn 1s controlled
by the imzge and form sccording to the related parts of
thought, productive reccllective znd expressive.

Executiion is thus secondery to the primary ereative
exposition of interpretlive and epplied Imoviedge.

S Art end Interpretzticn: Art is the inter-
preted materigiization of reality. It is the expressive
interpretation of the real, wvhich is the truth of
knovledge. Therefcore in art the esiatiishment cf ithe
imape - Image ©of the real - or the production oft the form
of the real is the zpex end criterien of good ert. It
the rezlity is not realized the imsage and exposition ef
art i1s poor. The interpretation of the essence of the
rezl as produced and re-cziled by the instinct of thought
corxpiles the sphere cf art.

6+ The interpretastion of art: The esteblished
interpreted image becomes & reaiily in fitselfs A rez2lity
according tc the nature of the form of art, throuch which
the interpretation of thought was executed.

This newly compiled entity must possess
characteristics of construction and nature of appesrance
as well as defined purpose. But if the article of art
lacks the reality of 1its imsge, through materialized
thought, the interpretation is of no value and the exposition
becomes merely an arrangement of material fsith in thought
f non-existence znd materigl actuality is its only reality.
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Form, Media and Peinting:

l. Form and arts Form of art and form in art.

With form of =rt the implieation is directed to the
course of thought display. It is here thet the tangible
appezrance adopts the confusing resemblence of indiffer-
ence. The form of art is directed by the human passions,
neecCs end sezrch. The conscious and uneoanseionE
motiveting forces of exislence overshsdowed by the
ineviteble reciity of Ceparture througlh desthe

The three great forms of art zre the interpreteation
of Bezuty, Knowledge and Wisdome. Bech of these forms
possesses g najor charascteristic which estimates the form
of its exposition.

The form of Beautly 1s motivzted by the passion of bumen
exctions, and the reelity of trutk in the emoticnsl eppesl
to 1ife. Its material exposition occurs in the subject
of the arts.

mowliedre is the guesticn snd znswer in the
application of the fomm of sciantific resezrch and the
applicstion of resulits to TRIPIi in human needs of
Imaginative Gesire resulting in luxmries which &re un-
satisfactery.

The form of wisgdom is the search end guestion of life in
the context cof its existencs end non-existence. This
i35 the art of correlation resviting in specuigtive and
so¢ial thought.

To manifest these three forms of ert. the inter-
relation of 211 three forms occur; twec in secondary capacity
ander the primzacy of the form under expioitation. Form

in art is the menifestation of nztursl creczted form,
internreted to convey the essence in a senslble transistion
adnering to the forms of bezuty,; koowledge snd wisdome.

2« Media snd Artt The existence of different media in the
exposition of 2rt 1s not necesszriiy the criterion and gim
of medium exposition buf more so the means. The medium 1s
the providence of dust compoundy; re-arranged to suit the
demands of man. Medium is servant to man.

3« Peinting, medium of art: In the fine &rts the
interpretive, recollective and expressive arts adopt
various forms directed to the interpretive senses., With
the thought of knovledge and wisdom directed through
passion it adopts werious subjective forms, which
notivated the interpretive hum=n senses of touch, sight
and communitive contact of sound.

The various channels of interpretive senses
introduce various forms of interpretations which held
thus the impact of one such sense in a primary euthority
with the other senses in a secondary interpretive appeal.

The media in the exposition of the arts of beauty,
are that of the plastic visuel, (painting and sculpture),
that of sound, (music with the reliance on the visual
essences of rythm and movement in visual interpretations
due to the appearance thereof), and then the communitive
l1iterature of symbols visusl snd sound evocative, The
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latter two forms of media exposition are momentary,
because their duraztion snd impzet are controlled by

the time context factor.  The plastic wvisuzl for

that mztter is infinite and fintte in the.materiel sensse
to be concoived of ag & whole in a moment and yet retain-
ed for as long z2s the beholder wvishes.

The Tore of nting 45 the two-dimensionz1l
counterpart of the piastie visvals The purpese of
peirting is the expleitatior ¢f thought reiasted through
Image, enfused with passion to mznifest a reality of
subject send object essence ss reisted through thoughts
Painting applies objective vendering znd subjective
interpretation through the teaching of philosophic
specislation cf apparent appeasrances in & search to
manifest truth of which reality is the greaztest Torm.
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Aspects of reality refiected by the human form.

l« Awnreness of the senses of ;
passion and
;;ptzezghtz ta éhe human form interpreted z2nd as a vehicle of
rpre 1OR is interpreted as a form of objective
subject matier or becomes subjective mzterizl for the
establishment of expressive thought.

. The humen form as ar interpreted objective form
must convey. swereness of~<the senses cf passion and
thought. Fassion, the feeling, the Gream, the imaginative
intemgen with the resemBiance of blood in the image of
ManNe tan through the imags interpretation of men
conveys his passien and man's interpretstion in return
evokes passion!  The interpreted human form through its
sensuous resemuiance of the essenee of men, as en image
must convey the basic reslities to the onlocker. Basic
rezlities of passion such ag love, hzte, satire indifference,
fear, heorign; revulsgion, sttraction beauty as well as '
ugliness, gll mterpreteé end conceived cof as rezlities
gg;eyeé ¥ith potence of understanding knowledge znd being
e.

Through the image interpretation of ihe senses of
passion the human form becomes the emblexn of instinctive
ifsterpretive thought. &rriving at the expressive sunmzry
of human philesophic endeavour through the visual plastic
fornm of the humen imsge. ¥an, seen by man, through
himself, man.

The human form s a resemblance of interpreting
the actual natural form musi evore the zfintty of humean
awarenass, Through the essence reaiity of the image
the rezl must be sensed. The humen form smst bear the
essentlal realities of image, of want tc zssociaté, the
svocation of socizl and bodiiy zffinity, stimulisted throuzgh
the form as represented by the essentisgis of its appearance.
This rezlity of affinity evokes thus s sympathy with the
form 4f the effsctuanl sensations sre realized.

2« The sensual realities of the bodily make-ups
Flesh, blood, bone, hzir, asnimation the natural con-
structing eléments which make body a functionming emtity
with gppearance, character and form. The interpreted
image form which resembles the human being must reveal
in its formal structure the elements of construction to
reveal in the secondsry fom in the image, the inter-
pretive essential realities.

Flesh, blood below and in sidn, the surfzce
elements which reveal the character of the bodily condition,
the tangible element of body, reveals 1tself primsry to
the senses of observatlon an:’i touch. Bone, forming the
foundation mzke-up of structurs, which constructs the
former elaments into the architectural design of
cheracteristic form. This bodily construction is thus
based on the pattern of anatomical precision of the muscle
piittern of bulk applied to the bane construction of
foundation. Enfused with life energy the functioning
of this structure exploits the flex and reflex znimation

of body in movement and repocse.
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The reality of the form in the context of its
surroundines, the effect of the elements of nature and
spirit. The effegt of the action and reaction of
sensuary organe and its behaviour on the formel eppear-
ance of the form, through interpreter into interpretation
from interpretation on behclder governed by the external
and internal infiluences of individual?fsm.

The internzl influences of {ndividuel aake-up
sensitlive to effinitv.with the forx of imare as 1t
eppeals to the individusl originsting out of an
individually erested entity of the human enimala The
external influences of individuslism are the formation
of soclety and the codes of such which shapes the
iﬁﬁiviﬁnai Lo adopt & common appearence of being one,
which chennelizes individusiism to give 11 foundation, and
28 such shapes his likes and dicliles. The externzi
influenees give man or societies of men & foundztion for
welld individusliasm which is constructive. (The hames
of soeciety through whieh snergv is exploited iftc &
conseryntive oecupetion).

3. Sexualism: The essence of the sex sense or
instinet, the Wtinmate awsreness of the overpowcring
instinet of animal relationship. The frustration of
thought, the mstivatiing instinct of thowvght, the znimal
in‘s‘tiné;‘a_m,l? raguleted by thought whieh grows through
cultivstion ever the elements wvhieh eonclude the herd
end relszstion instinet through which intercourse and afinity
among st species ere retsined.

The human form in Its Iinterpretive $mare must
convey this overriding aspect, genersily eoncluded in
the sensuslism idez to express the essentisl male gnd
fexmale as 1t is revealed thyouch the kuman interpretere

Man interpreter, interprets men, men in search
of man. TUnification of man in harmony of sex leads to
frul tions In the eultivelion of imaginative passions
which stimulste individual or commuritive thought sex,
the essential drive forece of humarn existence provides
the potenee of 1ife force and reelity. The human fom
a8 a form in and ocut of eontext must convc; the essentizl
alement of seXa. The reveletien of it through the
charaoter and interpretation of eny pert must through the
sensuslien of the partial sssence eonvey the reellity of
the fruition. In the ecultivation of imasginotive
passions uwhiech stimulete individual or communitive
thought sex, the essentiel drive force of human existence,
provides the potence of life force and reality, The
human form as e form in and out of context must convey
the essentiel element of sex. The Tevelation of it
through the character and interpretation of eny part
must through the sensuglism of the partial essence convey
the reality of the formulating factor of sex. A hand
imaoge must be male or femalh.

4, Egoism gnd character: The humen form
besides the essentiais of reality of latent eéssenses slso
is an expression of the egoism of man 2 reality of ideai-
ization which perhaps obliterafies the reslity of the actual
appearance, but which conveys an ideal of reality complled
out vf the idealigation ¢f the form to obtzin a reslity
of ideal essence. Also is the identification of chgractiter

© University of Pretoria . o o _
Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2017



‘B

oa

UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA

l<v uuuuuu SITHI YA PRET ORIA

through the characterization of the interpreter like
the idealization, a phenomensy ofimap,in the manifest
atlon of the interpretive 4image form. The
igterpretation of the charscter might also be devcid
of wmctual appesrance but it conveys through the
%ge%mtion of the individual interpreter the

of the essence of the character tra;
the form which bears £t in life. ¢ portrayed and

The Humen fore in £T%.

The image of men in the activity of man. Man
in search through thought, estzbiishes thro < h
the imege of wman. ! ugh thought

In the wvestern exposition of the interpretive
arts the Imege of man plsys a dominent part. In the
philosophlies of man, the Imese of msn, in the relation
of its existence, 15 in sesrch of the tangible symbol
around which man dreams end esttempts to explein.

¥sn in search of man, because naturally drawn to
his own speck, adopts thus the obvious imsge and best
known by man, yet stranger to man because of his insbility
to centrzl its complezity, compietely, the image of man.

¥an Bs the eiviliged znimae? gpplies the instinet
of thought to govern him bevcond the gnims=2 instincis of
sense., <nought becomes conirciler of senss to
extinguish l1i1fe 1f misepplied of 1ife. ¥zn, the rind,
as thotgbt producer results in interpretstion. through
his civilizetion, conveys the Image of himsell reflecting
the s#ssence, sense and common seanse of his searchs Han
beyond The nzaturzl patitern anslyzes through scientific
thought facts, devselioping the contracepiive of human
luxuries to overcome the strains of humsrn codes over the
instinct laws. The Instinct laws vhich are in the right
perspective of divine creztion. Thought was not bestowed
To govern natural lew but to comprehend znd eppreciate it
in & Divine worships, Yet smar through the progress of
time controlled and ebode to the naturzal lawv code throush
the divinity controlled free vill of thought, Men wes
allowed through free will to defece the naturzl facede of
:imze creation as part of the nmatural life rotztion of the

varse.

The civilizations of man and the essence reality of their
phiiosophies reflected by the human forms:

14 Prehistoric and primitive art: The megiecal
rituglistic realistic interpretation of man's needs,
fears and knowvledges Prekistorie and primitive man was
hunter by occupation. He founded his existence cn the
survivel through dsatixg of species mobile &nd snimated,
man living in the r ty of the creative destruction of

gdeath.

The animal form which was thus their main source
of externsl interest to satisfy internail needs was the
most studied and the image of man was portrayed in the
action of hunting the activity of the man animal, The
recording of the animal activity introduced man with the
interpretation end exploitation of the social realism
evident in the art of all men.
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The human form if executed reveals th
reality.of character and was treated like theeagfgzgtial
image with the rezlism of essential Inowledge.

The most exciti explolt
occurred 4in the so-callgg fe§t2i§%§ig§ﬁgglghihggﬁaﬁéggrm
executed perhaps with ritualistic significance. The
fenale form is portrayed in the essential realities of
pr9ducer end nourisher of human 1ife and is related to
meie ﬁhrcugh the getiviiy of sex. This belance of the
ECElVlty of humer life here existis fn the most szmgle
end correct or rtions. Men Ui ricer and m
and producert opartions a2 ine provider and woman

The male the restiess externzl wanderer, the
penetrator, symbolized by his externsl sexual make-up
is portrayed with emphasis by primitive man. The male
intercourse experience is external zn invoivement of
entities around hin, Bis Hunt is outside and his
productive ol creztive exposition is the interpretation
og external essential symbols of the universe which enter
his spheres of =ectivity.

Fale interpret female zs syvmbol of procductivity
and fertility. The femsie creztion is internsl and
receptive noct interpretive, because cdue to recention the
producer and nourisher of 1ife zs resuli compiies the
whole being of femazie.

Prenisioric gnd primitive men l1ike 21l men
portrays the existence of man in his sesrch of needs,
physical and spiritualz wotivated through the internal
reproductive sense. In their interpretztion the
actuality is conveyed by the underiying reaiities of
existence as provider and producer.

2. Eastern Han: Han in Man, the subtlety of
supreme poetry of a human Godlike trz 1lity. The
human form with Iits essentials executed in the character
of the channel exploited by its interpreter revezls the
activity of its civilization in the spiritual elevation
of the human cecnception in which man seexms to be supreme
controlier of his Mission. This is what is revealed
through the image of man with the essence of natural
essentials in the interpretation of the east. The
interpreted human ferm with its stylizagtions in essence
convey the essential realities of man's being and existence
in the actualities of nature, but yet portrayed in a
passionate calmness whnich is zlmost overpowering in the
infinity of its tranquility.

In the Indlan exposition the fire of bodily
passions the sex reality in the eroticism of conception
vitalizes the absoclute form of natural realities. Here
man is revealed by man to be less elevated as in the
Chinese counterpart. Man's image reveals here Man in his
baroque turmoil of groping frustration in the conflict of
spirit and passion.

3« The Egyptian, Image of man is the majesty of
man. Man and servant of man through the human form portrays
the activity of man. The stylization of profile emphasis
reveals essential man and the workings of the eternal man
like in 211 expositions of the human form of whatl nature
should reveal the body asctuality of man in his being
physical and the channelization of its spiritual
conception. The mannerisms of the decade in
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the dynasties of amephis IV and Nefertiti distort

the power of the essence of reslity of & former reality
of conception to a secondary artificial appearance

based on the interpreted reality of %the n=turzl essences.

) L. The Greek exposition of the human form in
painting reveals through the examples of decorztive
ﬁgsign survived through time the rezliity of the man God.
<he God througl and bevoné wen the imege of mzn became
he tmege of the nuaer. $od. The ncturelisx cf the Goé
man wno rivais in his attempi of eresting to convey the
natural sppearance of fdealized propdrtions. The result
reveals the dead image of an interpretzticn zlive through
the sensitivity of realiiy of essencs reflected by the
form portrayed. Zhe Greel liniey ciarificatiocn of life
in an image of sharp plastiec aprearences pertrayed by the
human form as interpreted cn decorative vase paintings.
Greek naturpiistic reality becsme the eredc of the
renaissange art.

Se it of the remnents of Pompeisn painting the
foundetions of the Westerm iechrique of painting ss
exploitec by the rencissance znd folliowing decades are

to be found, The eppearance of naturaiisr, the »esiity
of flesh and softness infroduced with the ehicraschure
technigue which lend the scuipiurea &ffect cf the two-
dimensienzl exposition. The pegzrism of the Homzan empire
which l=ad to the common scceptance of common stendards
devoured znd destroyed the reclity of meiursliisz which
was bwlll up through the western; &ssien end Egypiien
civilizations to culminate in the Greek expasition.

The Rozans ¢id not search God in the crestion of Sod,

but sesrched Ihe glory of men through the cresiicns of
the Greeks.. {(To them God, beczuse of their interpre-
tation of God, reflected the Tezlity of God to such en
extent that the glorificzstion ¢f God gives the impression
of man as Godl. The BRomens thus preysd tc the imepge of
God gs reflected through the humen interprsization of God,
and adopted the conception of men Got In~the world empire
politics.

6, ¥edleseval =and Christiant The teachings of
Jesus Christ constitute a new regime to the civilizations
of the Western man. Jesus Saviour, the Prophet, the Son
of God, replsces the man Image of God by nman, wi{h the
sctunlity of men; man as God the Son.

This witzlity, this revivaly this appearancs of
God as man vhose glcr%ﬁication is in death, introcduces
the conflict of Westezn civilization as well as the con-
flict of the worid as it is today, Where and when was
God ecknowleoged through worship better znd more widely
spread as through His son, the Truth and sctuslity of God
befcore and beyond human physical death.

Men in his new enlightenment enters the new falth
which is scceptance beyond proof, with love the overall
facet of ideslogy to replzce the errors of fear and the
levelling influences of equelity and liberzlism as dogmas,
because love "is convener of all these idolatries.

In the ezrliest beginnings of the new faith the
1nterpreted form of the Humen was treated with 2bstract
symbolism revealing the essantial Tealities of thought
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and worship with sdoption of actual rezlities

‘é?i”?iﬁiii‘“‘%; o he ?““agvbeihs- The Image of God in the
2¢ -nterpretation of man by the early Christia: »

the form of an abstract symbol, 1Yy Christians was in

Yet through ths progress of time the establish-
‘fﬁﬁgﬁf grcwtlé ng the church introduced e nevw dogmatiec
OfY3 that of the Chufch of Chri : ity

id o) ié hat o t h o hrist, the community

Inis predominance of man the numer entityv of <he
c_rea»‘tiog which, due to the progress of tine, leost the
actual impaci of Christ snd man in the actusl world, man
again beceme the image of his salwvetion, through an
adoption or confinement of a faith in thé search of God.
The ever present in the resiity of divine infinity of
accepiance.

The puman form in the arts, the interpretztions
of man developed from the symbol of men 4o a revival of
the pagan image of the nstureliism of the creaticn, A
repeatl of the pettern of pricitive eccestence znd timus
the cleerly understood sycbelic essentizl realities of
fhe primitive cuneeption which is sctuzlly s deerer under—
standing "6l the rezlities of 1ife barond sppesrance, with
Its development of naturslistic resiisy 2s man became
predominant In the ego of selfa The search of men in
man losing the Peality of God in the prefotinant essence
of humen existence.

7+ The Renaissance: the arrtivel of man after the
sleep of mceentzneel Hediezevzl man wes primitive in
dnzovation snd dominant in ctnservative aceeptance of the
reality of God through man in Jesus Christ the saviour.
¥ith the re-awekening of man, marn sgein through his
insthetive thonght began to medifate or revezl HHis
meditations in theé open after z development of successive
fenerations each revealing the revelstion of its sphere
in the progress of time.

8o in the ert of interpretztion the predominance
of man in the fora of man became more and morye evident
in the nsturzl symbolic realism which slowly developed
into the natural eppsrent rezlism; the epoch of the Greek
exposition, to become known as the renalssznce.

Symbolism became replaced by actuelity in sppear-
ance. The renanisssnice in the interpreted exposition of
art developesd the sculptural soclidalty of the natural form.
Thé humzn imege as a form vwas executed in the nafuralism
of appesrance and the realism of understanding the reality
ol essences of character and being. The epoch of the
High renaissance intreduced the first apnlication ol the
humen form as a form zlone in psinting to sxpress through
the natural essentizls of idealiged form zn objective
vehicle of subjective philosophies. This is to be found
in the works of ¥ichieélangelo who employed the human form
as subjective ohjective mesns,

By Zhe aftermatl of this supremge culminstion
tntrodices the giement of mannerism which is evident in
all expositions once the reality of form beyond is conveyed
in such &n undetstanding that the Imege becomes the
eriterion of realityd |Manneri=mm is the revelling wvith
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the unreality of an interpretation and
. ¢ not the e
ﬁenu of reality through interpreting the real. s§§2;i§2§
ihi realit{ of human essence is completely absent in the
nterpretetion of interpretations, because basically

msn rema2ins man and the
essential man animal. image of man stirs his being of

. r{?:s Tge Baroque: The exposition of the turmoil of
Lo revivel of profane men in opposition to sacred
Sp—rituel man. Tne berooue sectleris: of indiv:dusliss
iszGs 1o & summery of mediseval Garimess anc rencisssnce
Justre. Medieeval darkness must not necesszrily be
considered es dead, because man was only concerned with
acceptance gnd obedience. The baroque'age shows the con-
flict of man in search cf Iife end desth. The establd she
ment of rezlity &nd unreaiity, of men in search. it is
then here that the human form in the interpretive arts is
adopted as exireme convener of finding direction in the
human turmcii. In the baroque the nztural Image of man
becomes image of search for God through the rezlities of
abundent flesh. Whereas the renanissance to a certein
extent conveys the imzge of men in searck of man sway from
God. In the renzissance Imege of man, the search of Gog,
results in man whereas the Barogue man in search of man
portrays the elevating rezlity of God.

1C. The 1Eth century: Agcin due to the successive
developmenis of hightened tempes introduce man in the
pagan search of recording man in the imsarge of humsnrn carnal
essences. Due to revival 2nd intuligence of human.flesh
the God image of Christ is siovly replaced by the egnostic
Giely of God the Creater anié the man God.

11l. The 12th centurv: introduced after the
induleence of the 8Sun God Louls XIV of Frznce the revolution-
ary nature of the free wiil of man, encaged in its
expositicn cf the freedom of ideclogy; that i1t becomes
burnening politiczl laws to estzblish this horizontzl of
freedom which is suffocating due to its flzt limitetione.
The Kan God's governing pattern is horizontal, & reality
portreyed by the expositicn of man. The God governed
mzn abides to the triangular verticzl pattern of Gods
controlled conduct. A pattern of strength, solidity and
spiritual elevation.

12, With the 19th century and its developments
intc the 20th Century the governmental tendencies and
spiritual liberalisms due tc their variety of forms and
numbers play ceprices of individuality while the main
output remzins horizontal so-called libersting to common
levels. From the renaissance the rise of the individual
was instigated eand it 4is the 19th century vhich tecame
the established period of individual conduct. The human
form of the 19th znd 20th centuries' interpretation
adopts thys the caprices of horizontal human unrezlity
and vertical reality of divine recognition of natural
creation which cannot be levelled to formulae but only to
reality as interpreted from the real,. The rezlization
beyond man's recognition of nzture and the admittance of
God.

The source of reality for man's interpretztion
is to te found in the nature of God's creation throusgh
which the Creztor is realized.
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The individuals rise, and conflicty today is in
the torrent of a new channelization of a mass ideology,
dgevoid of natural rezlity, of communism sponsored by the
God of scientific development. in attempt is made to
commune and level (like with the chureh of the dark ages)
through the cloister of the Kremlin, where through a
different kind of pegan papacy advocate the aim of
ideology of existence without conflict. The conflict
of individualism 185 to be levelled end ertinsuished in g
commen communiiy ol standerds and laws. Bri this &=
impossible seeing thzat man is ziive in whatever sphere
of eircumstances ¢r surroundings where he is experiencing
the complete 1ife of existence and his human mind remains
gn infinity of comprehension, the circumference which is
determined by men through his individuzsiitye.

The rezlity of essence is pmortrzoyed by the
interpretasticns cf such men which found the existence
beyond the laws of men but in the divine governing
actuality of nature end its rezlity beyond appearance of
Divine control, governing governments,; to vhich man in his
sphere conforms.
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The form of the human in painti 1s executed
by the individual man. The painger thgginterprg%ei
of his image, man's image, The human form in painting
like all forms of interpretive expositiongris applied ’
according to some urge, some search, some counterpart
of human expressione. The human form possesses the
affinity with wan to which man reacts as to the reality
of a mirreor imaoge, Man sees mzn through man. The
pum&g form is thus man himseif introducing hiwselfd
nowing end not knoving, the best known zc well z& the
ieast known, man the inherent of all the passions of
the human enimal to the image embodiment of such passions.

In the imsge of man £11 the desires of man. all
the passions of the khowns sll the doubt, 51l the |
knowledge of experience are inherent. is there zny
form or object in noture which conveys %o mzn more man?
The human form must convey the reziity of mzn. The inmage
of man, the appearznce of man ené the development of man.

To conduct a survey of the interpreted plastic
exposition of the human form through the medium of paint
verges on the impossible, cue to the human individual’s
inconceivability and vastness of the form in the inter-
pretive recording of man.

Yet the overall aspect in the philoscphy of
interpretive explocitation the reaiiiy ©f humzr naturel
essence is the criterion of the realify of the exposition,
which nct necessarily had tc sdopt the reziism of natural
appezrance. i

Paleolithic essentizi symbclismg Greek natural
realism, revealing the essential rezlity of gbstract
instinctive stimuletion. Medigeval symbolism of religious
dogmatic rituzl realiz-ed in a symbolic exposition of the
hurizan image admitting the rezlity of essence gue to natural
essentigilsm of approache. Renaissance nstural realiisnm
notivated by classic Greek expocition developing into the
human enquiry through knowledge cf fect culminsting in the
high Renaissance union of fact and faith. The actuzlity
of fasct and the acceptance of faith in a reality of life
of instinct and thought. 10 be carried on by the man
of reason and conservative liberzlism as man always will
in his sphere of time progress on the essences cf the
szme bgsic reality of nature in an affinity of experience
inherent and through involved lmowledge. Incomplete
man's search through and beyond man reflecting the image
of realities which is tangible in experience and abstract
In essence.

Out of the vast repertoire of nztural forms,
interpreted and anaslised the human form possesses the
priority over other natural objective forms that it
resembles the interpreter and due to this internal
knowledge of human passion reveals the reality of such
intangible entities, through the image which resembles
the embodiment of these motivating passionse. Yet the
revelation of such inherent actualities is due to man's
vagueness seldomly reslized, detached, clearly understocod
and interpreted. Only to the sensitive of dream and
Tealization of passion a revelation through the inter-
preted image is portrayed within man self beyond wordse
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- The image of men must convey the essence, sense and £S5t
common sense of man, therefore the 1nterprete<§ images executed =
-“through the painted fom, as exploited by men of all times :
‘will reveal basically the essence and the sense as finite
elements, with the variety of common sense through extaml

msmbla.ncas.

: To page th:raugh the Images of Man in-painting is .Iead‘.l.ng .
to a vastness end a void. Man can only glimpse gnd com;:rahen& _'

momentarily of such impulses.
Hy tmings are unwritten glimpses in" the reyerto!.r or
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Finale:

Jo see circle to

To live straight

To exist spiral

To be an entity of dust

To abide the
To B tﬁgy day and night

God
Infinite divine
God dot with centre and circle circumference
centre everywhere circumference nowvhere
centre, centre and circumference
God everyshers.
Circle trademerk of God snd Master device of
I constructional creation.
nfinitesimal electron vast Galaxy of vibreting
Planetary, reflecting energy, life, burming of Energy.

Creation energy.

Energy breath of God

Life 4is energy '

Death 1is life and production of tangible mover
SBRTEY

Croatlon is eentre and circumference

Energy is mrea.

Man, Energy and matter,

¥an triangle in circle divinity.

Superman equal triangle

Bagance in equal self and feilowman

with double equslity in Divine control and Worship.
Superman exact half of God in arez energy. God
double man.

Trinity God.

ther Son and Holy Ghost.
rriangle superman
Man, fa&llownan - God.

ITime

Line straight through centre God ending in
infinity of circumferences.

Only- growing faeet.

Beginning does not lead to beginning

End ean never be beginning again

Two ends of a line strairht can never mate

Man triangle in time with mate ends man and
self to God encircled by the circular divinity.

God beyond beginning end.

e «s/Existence

© University of Pretoria

Digitised by the Open Scholarship & Digitisation Programme, University of Pretoria, 2017



Existence
Spiral line around straight time.
Trizngular reflection from unrepeated space line
spirel horizontal progress.
Development resction action
culminstion decline
growth peak disintegration
never agein the same
Pattern infinite.

Light anéd darkness
Evil and Good
forces.
Motivator
Mover
One of energy
Positive negative
Enercy.

30. Life.
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"This Business of living" giea.z-y oga the bifalian writer,
sare Paves

Book of poems "Tristis", poem II, F.P. van Wyk Louw,
1950-2957.

Book of poems "Tristia", poem V, K.P. van Wyk Louw,
1950-1957.

Ecclesisstes I ¢ 1-11. The words of the Preacher, the
son of David, king in Jerusalem.

2 Vanity of venities, szith the Preacher, vanity of
vanities; »ll i venity.

3 W4hat profit hath & men of 211 his labour which he
taketh under the sun?

One generation passetn away, and snother generation
comeilris but ths earth abideth for ever.

5 The sun also ariseth, and the sun goeth down, and
hasteth to his place where he arose.

The wind goeth townrd the south, and turneth about
uato the north; it whirieth about continually, and the
wind returneth again according to his circuits.

7 A1l the rivers run into the sea; yet-ithe sea is not
fulls unto the place from whence the rivers come,
thither they return sgain.

8 &1l things are full of lsbour; men cannot utter it:
;fl;tege is not satisPied with seeing, nor the ear filled
9 The thing that hath been, it is that which shall bej
and that which is done is that which shsil be donej and
there is no nev thing under the sun.

10 Is there any thing wherseof it mzy be said, Ses,
this 1s new? it hath been giready of old tims, which
was before us.

11 There is not remembrance of former things; nelther
shall there be any remembrance of things that are to
come with those that shall come after.

The Revelation of B5t. John the Divine T 3 %. Jolm to
the seven churches which sre in Asia: Grace be unto
you, and peacs, from him which 1s, and which was, and
which is to come; and from the seven Spirits which
are before his throna;

Genesis I 3 26-27. And God said, Let us make man
in our image, after our likeness: and let them have
dominion over the fish of the sea, and over the foul
of the air, and over the cattle, and over all the
earth, and over esvery creeping 11’:!:1.'mg that creepeth
upon ghe earth.

27 8o God created man in his own image, in the
image of God created he himi mele and female created
he them,

Genesis III 3 22. And the Lord God said, Behold, the
man is become as one of us, to know good and evilg
and now, lest he put forth his hand, and take also of
the tree of life, and eat, and live for sver:
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8 g:gdg: E;iﬁ' Tﬁnd Ggglgaid unto Moses, 1 AM THAT I AM:
’ us s thou say unto the children of
Israel, I AM heth sent me unto Youe.

9 St. John 14:6. Jesus seith unto him

I am the way
the truth, and the life: no man come%.h unto the Fa%her,
but by me.

10 % Cgrinthians 13:7-13.

Beareth all things, believeth all things, hopeth
all things,.endureth z’z.ll things. i P
8 Charity never faileth: but wvhether there be
prophecies, they shall fall; whether there be tongues
they shall cease; whether there be knowledge, 1t s
va.niSh awaye
9 For we know in part, and we prophesy in part.
10 But when-thst which is perfect is come, then that
which is in part shail be done gwey.
11 ¥hen I was e child, I spake as a child, I understood
as a child, I thowht as a childs: but when I became a
man, I put awey childish things.
12 For now we see through a2 gless, darkly: but then face
to face: now I know in part; but then shall I know even
as alsc I am known.
13 And now abideth fgiih, hope, charity, these three;
brt the greatest of these is charity.

11 Cesare Pavese 3t "This business of Living®

LIST QF TRACIRGS AXD BIRTIOGRAPH] QURCES THEREQ
Page 26. Illus. 1,2,3,4. Eumar Images from the Magdelanian
period.

Sources: Eternel Present, by Gledion

Page 27. Illus. 5,6,7,8,5. Primitive Man.
Source: The gaarch for the Tassile Frescoes, by
Henri Lhothe.

Page 28. Illus. 10,11,12,13,1%,35. Primitive Kan.
Sotirces: Camonica Valley, by Emmanuel Ansti.

Page 29, Illus. 16. Primitive Man. Source: The Stone Age, by

H.C. Bamdi.
illus. 17,15,19,20,21. Bastern Man.
Sources: The Rude in Art, by I.E. Relauge.

Miniaturmalerei Im Islamischen Orient, by

Ernst Kihnel

Page 30. Illus. 22,23 «ee to 29. Egypti&n.
Sourcesst Art and Architecture of Ancient Egypt, by
W. Stevenson Smith.

Ancient Painting, by Mary Hamilton Swindler.

Page 31. Illus. 30,31 ... te 4l. Greek,
Sources: Ancient Painting, by Mary Hamilton Swindler.
The Art of Greece, by Gardner.

Page 32. Illus. 42,43 ... to 52. Etruscan Painting.
Source: Roman & Etruscan Painting, by Arturo Stenico.
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108 +.e Correggio.

109 aze Glorgions.

110 2ea Giorgione.

111 .- {Aorgions.

Bource: Die Xunst Der Hochrenaissance in Italien,
by Paul Schubring.
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IkIus. 112 ... Titian.
11% se. Michelangelo.
lls LR K ) Eitian.
116 e.. Jacopo Pontormo.
117 ave Tintoretio.
118 ... Carravecslic.
119 uee El Greco.
120 «ees (uido Renta.
121 +s. Corravagrio.
Sources: Mannerism, by Franzepp Wirtenberger.
Die Kunst Der Fochrensissance in-Itallien,by
.. Paul Schubring.
Vichelenreic Herist da Carravaggic, by Loger Hinks.

Tlilus. 122 ..a Bebrendt.
123 s.. Annibali Carraci.
12Y% <»e Bubens.
125 -se HBubens;
}26 «ses POuSSEN.
127 «.. Velmzguez.
128 ses Rembrandt.
IZ9 e« Velazoguez.
130 wee Velzzgquez.
131 ewis POussin.
Sources: The Feaanilel Hude, by J.L. Veudoyer.
Die Kunst“bes barock in Italien, Franckreich,
3iscniandunt Spenien.
The ude, by Kenmeih Tisrk.
Poussin - Studien, by HGeorg Zaufimann.
Die Risderl&nderschen maier des 17 Jehrhundertis,
by Mex I. FrieclEnder,

Iillus. 132 «.<-Hotiezu,
133 .+ Blake.
134 e.. GOya.
}.35 - . E;Q‘}"a-
136 - e ‘cha&
137 ~es BoOucher.
135 +e. Blake
139 ene Blake
Sourcess Discovery of Art, by Rene Hyghe.
Goyz, by Enrigoe Lzfuente Ferrari.
Goya, Plectorial Biography, by Vyvyan Holland,.
Bleke -~ Fzber Gilieries - by Geoffrey XKeynes.
The Femszle Hude, by J.L. Vaudoyer.

Ifius.” 140 ... D=vid.
lq"l E B X ] I}aﬁd.
142 ... Ingres.
143 o<« Gericesult.
l"“ see INgreg.
145 ... Delacroix.

Sources: Discovery of Arty; by Rene Hyghe.
The Female Bude, by J.L. Vaudoyer.
The Pictorizal Biography of Delacroix, by Yvomme
Deslandres.
Ingrss, by George Vildenstein.
Greet Palnters of the 19th Century and thelr
Pzintings, by Léonce Benedite.
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Page l;.li.,

Page 45,

Page L6.
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Il1lus. 146 ... Corot.
i47 ... Courbet.
148 ... Chasseriau.
145 ... Puvis de Chavannes.
150 ..« Gustav Moreau.
1 5:-!. see Cabanel.
152 .. Hiilet.

Sources: The Female Nude, by J.L. Vaudoyer.
Lerousse Encyclopedia of Kythology by
Paul Hanlyne
Art News Annual 1965.
Die Kunst des Realismus und des Impressionis-
nus, by Bril Waldmann.

I1lus. 153 «.. ¥illlen Bouguerezue.
Source: The Hundred best pictures,; by Charles Letts.

Iljus. 154 ... Lovis Corinth.
15% v.. ATmolid B¥ecklin.
156 ... Bonnard.
lgg ees Renfiore.
150 <o Cezanne.
3?»59 seew Degas.
160 ... Matisse.
161 E K B Seilr&t.
162 R = N J : zléziﬁ‘
163 e.. Minch.
Sources Die Kunst des Resiismue und des Impressionis=-
mis, by Eril Waidmenn.
Moltisse - Fonlena Seriess
Gaugin =« Fontenz Series.
Pictorial Biography of Cezaznne.

Illus. 164 ... Kiee
165 ... Hodigliteni.
i66 ... Ensor.
16? ese Chagsli.
168 ... Picasso.
169 cee Rousseau.

Sources: Pablo Picassc, by Franco Russoli.

James Ensor, by Paul Hzeszerts.

Kodern Primitive Mzsters of Ragive Painting,
by Otto Behalji Merin.

Chagell, Modigliani, Pascin, Soutine,

by Pzolo D'anacona.

History of Modern Painting -~ From Picasso

to Surrealism - Skira Series.
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YUNIBESITHI YA PRETORIA

kth May, 1942, In the mental disturbance and effort
of writing, what sustzins you is the certainty that
on every page there is something left unssid,

- 11 {Cesane :Pavese ¢t This business of Living)e.
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