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Figure  1:  Graciela  Carnevale,  Acción  del  Encierro,  1968.    
Performance  documentation,  photograph  
Rosario,  Argentina    
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Figure  2:  Graciela  Carnevale,  Acción  del  Encierro,  1968.    
Performance  documentation,  photograph  
Rosario,  Argentina    
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Figure  3:  Allan  Kaprow,  18  Happenings  in  6  Parts,  1959.    
Documentation  
Reuben  Gallery,  New  York,  USA  
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Figure  4:  Donna  Kukama  &  Naadira  Patel,  Café  Exchange,  2012.    
Documentation,  photograph  
Johannesburg,  South  Africa    
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Figure  5:  Donna  Kukama  &  Naadira  Patel,  Café  Exchange,  2012.    
Documentation,  photograph  
Johannesburg,  South  Africa    

  

  
Figure  6:  Donna  Kukama  &  Naadira  Patel,  Café  Exchange,  2012.    
Documentation,  photograph  
Johannesburg,  South  Africa    
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Figure  7:  Santiago  Sierra,  160  cm  Line  Tattooed  on  Four  People,  2002  
Documentation,  photograph  
El  Gallo  Arte  Contemporáneo,  Spain  

  

  
Figure  8:  Suzanne  Lacy,  The  Roof  is  on  Fire,  1993-­‐1994  
Documentation,  photograph  
Oakland,  USA  
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Figure  9:  Gugulective,  ‘Ityala  Aliboli/Debt  Don't  Rot’,  2010  
Installation,  photograph  
Johannesburg,  South  Africa  

  

  
Figure  10:  Gugulective,  ‘Ityala  Aliboli/Debt  Don't  Rot’,  2010  
Installation,  photograph  
Johannesburg,  South  Africa  
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Figure  11:  Alphabet  Zoo,  ‘Johannesburg  Street  (Alphabet  Zoo  Research  Project)’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    

  

  
Figure  12:  Alphabet  Zoo,  ‘Johannesburg  Street  (Alphabet  Zoo  Research  Project)’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
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Figure  13:  Alphabet  Zoo,  ‘Johannesburg  Street  (Alphabet  Zoo  Research  Project)’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    

  

  
Figure  14:  Alphabet  Zoo,  ‘Johannesburg  Street  (Alphabet  Zoo  Research  Project)’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
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Figure  15:  Alphabet  Zoo,  ‘Johannesburg  Street  (Alphabet  Zoo  Research  Project)’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    

  

  
Figure  16:  Bianca  Baldi,  ‘Him  &  Her’,  2008  
Documentation,  photograph  
Cape  Town,  South  Africa    
©  Bianca  Baldi.  Courtesy  Bianca  Baldi  
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Figure  17:  Douglas  Gimberg  and  Christian  Nerf,  ‘Carpentry  101’,  2007  
Documentation,  photograph  
Cape  Town,  South  Africa    

  

  
Figure  18:  Brendon  Bussy,  ‘Drawing  Machine’,  2008  
Documentation,  photograph  
Cape  Town,  South  Africa    
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Figure  19:  Interior  of  the  new  Blank  Projects  gallery  in  Woodstock  at  the  opening  of  Abri  de  Swardt’s  ‘To  Walk  On  Water’,  2011  
Documentation,  photograph  
Cape  Town,  South  Africa    

  

  
  
Figure  20:  Street  view  of  the  King  Kong  Building,  New  Doornfontein  
Documentation,  photograph  
Johannesburg,  South  Africa    
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Figure  21:  Opening  of  Ahmet  Öğüt’s  ‘We  Won’t  Leave’  at  the  Parking  Gallery,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Ahmet  Öğüt.  Courtesy  Parking  Gallery  Johannesburg  
  

  
Figure  22:  Things  We  Count  (2008)  from  the  opening  of  Ahmet  Öğüt’s  ‘We  Won’t  Leave’  at  the  Parking  Gallery,  2014  
Documentation  of  video  installation,  photograph  
Johannesburg,  South  Africa    
©  Ahmet  Öğüt.  Courtesy  Parking  Gallery  Johannesburg  
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Figure  23:  The  opening  of  Ahmet  Öğüt’s  ‘We  Won’t  Leave’  at  the  Parking  Gallery,  2014  
Documentation  of  event,  photograph  
Johannesburg,  South  Africa    
©  Ahmet  Öğüt.  Courtesy  Parking  Gallery  Johannesburg  
  
  

  
  
Figure  24:  Dorothee  Kreutzfeldt,  ‘Adversary’,  2006  
Documentation,  photograph  
Parking  Gallery  Johannesburg  
©  Dorothee  Kreutzfeldt.  Courtesy  Parking  Gallery  Johannesburg    
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Figure  25:  Simon  Gush,  Red  (Mandela  Car),  2014  
Documentation,  photograph  
Goethe-­‐Institut,  Johannesburg,  South  Africa  
©  Simon  Gush.  Courtesy  Stevenson  Cape  Town  and  Johannesburg    
  
  

  
  
Figure  26:  Simon  Gush,  Red  (sleep-­‐in  strike  beds),  2014  
Documentation,  photograph  
Goethe-­‐Institut,  Johannesburg,  South  Africa    
©  Simon  Gush.  Courtesy  Stevenson  Cape  Town  and  Johannesburg    
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Figure  27:  Sober  &  Lonely  Institute  for  Contemporary  Art  and  Bas  Schevers,  ‘Failure  House’,  2011  
Documentation,  photograph  
Sober  &  Lonely,  Johannesburg,  South  Africa    
©  Bas  Schevers  and  Sober  &  Lonely.  Courtesy  Bas  Schevers  and  Sober  &  Lonely  

  

  
  
Figure  28:  Bas  Schevers,  Failure  Portfolio,  2011  
Video  still  
©  Bas  Schevers  and  Sober  &  Lonely.  Courtesy  Bas  Schevers  
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Figure  29:  Bas  Schevers,  Visiting  Ronald  Detige,  2011  
Video  still  
©  Bas  Schevers  and  Sober  &  Lonely.  Courtesy  Bas  Schevers  

  

  
  
Figure  30:  Bas  Schevers,  Skateboard  Contest,  2011  
Video  still  
©  Bas  Schevers  and  Sober  &  Lonely.  Courtesy  Bas  Schevers  
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Figure  31:  Sober  &  Lonely  Institute  for  Contemporary  Art  and  Bas  Schevers,  ‘Failure  House’,  2011  
Documentation,  photograph  
Sober  &  Lonely,  Johannesburg,  South  Africa    
©  Bas  Schevers  and  Sober  &  Lonely.  Courtesy  Bas  Schevers  and  Sober  &  Lonely  

  

  
  
Figure  32:  Sober  &  Lonely  Institute  for  Contemporary  Art  and  Machine  Project,  The  Inaugural  Sober  &  Lonely  Running  Club  Run,  2012  
Documentation,  photograph  
Los  Angeles,  USA    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely  and  Han  Salzman  
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Figure  33:  Sober  &  Lonely  Institute  for  Contemporary  Art  and  Machine  Project,  The  Inaugural  Sober  &  Lonely  Running  Club  Run,  2012  
Documentation,  photograph  
Los  Angeles,  USA    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely  and  Han  Salzman  

  

  
  
Figure  34:  Sober  &  Lonely  Institute  for  Contemporary  Art  and  Machine  Project,  The  Inaugural  Sober  &  Lonely  Running  Club  Run,  2012  
Documentation,  photograph  
Los  Angeles,  USA    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely  and  Han  Salzman  
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Figure  35:  Sober  &  Lonely  Institute  for  Contemporary  Art  and  Machine  Project,  The  Inaugural  Sober  &  Lonely  Running  Club  Run,  2012  
Documentation,  photograph  
Los  Angeles,  USA    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely  and  Han  Salzman  

  

  
  
Figure  36:  Sober  &  Lonely  Institute  for  Contemporary  Art  and  Machine  Project,  The  Inaugural  Sober  &  Lonely  Running  Club  Run,  2012  
Documentation,  photograph  
Los  Angeles,  USA    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely  and  Han  Salzman  
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Figure  37:  Sober  &  Lonely  Institute  for  Contemporary  Art,  ‘FUTURES’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.    

  

  
  
Figure  38:  Sober  &  Lonely  Institute  for  Contemporary  Art,  ‘FUTURES’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  
  

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



   25  

  
  
Figure  39:  Sober  &  Lonely  Institute  for  Contemporary  Art,  ‘FUTURES’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  40:  Sober  &  Lonely  Institute  for  Contemporary  Art,  ‘FUTURES’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  
  

     

 
 
 

 

©©  UUnniivveerrssiittyy  ooff  PPrreettoorriiaa  

 



   26  

  
  
Figure  41:  Sober  &  Lonely  Institute  for  Contemporary  Art,  ‘FUTURES’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  42:  Sober  &  Lonely  Institute  for  Contemporary  Art,  ‘FUTURES’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  
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Figure  43:  Sober  &  Lonely  Institute  for  Contemporary  Art,  ‘FUTURES’,  2014  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  44:  Nancy  Holt,  Up  and  Under,  1998  
Documentation,  photograph  
Pinsiö,  Finland    
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Figure  45:  Nancy  Holt,  Up  and  Under,  1998  
Documentation,  photograph  
Pinsiö,  Finland    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  46:  Nancy  Holt,  Up  and  Under,  1998  
Documentation,  photograph  
Pinsiö,  Finland    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  
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Figure  47:  Nancy  Holt,  Up  and  Under,  1998    
Documentation  (vertical  centre),  photograph  
Pinsiö,  Finland    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  
  

  
  
Figure  48:  Sober  &  Lonely,  The  Nancy  Holt  Teleportation  Device,  2013  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  
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Figure  49:  Sober  &  Lonely,  The  Nancy  Holt  Teleportation  Device,  2013  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  50:  Sober  &  Lonely,  The  Nancy  Holt  Teleportation  Device,  2013  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  
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Figure  51:  Sober  &  Lonely,  The  Nancy  Holt  Teleportation  Device,  2013  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  52:  Sober  &  Lonely,  The  Nancy  Holt  Teleportation  Device,  2013  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  
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Figure  53:  Sober  &  Lonely,  The  Nancy  Holt  Teleportation  Device,  2013  
Documentation,  photograph  
Johannesburg,  South  Africa    
©  Sober  &  Lonely.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  54:  Sober  &  Lonely  website,  Starz,  2015  
Screenshot  
©  Sober  &  Lonely  and  Shaun  Hill.  Courtesy  Sober  &  Lonely.  
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Figure  55:  Sober  &  Lonely  website,  Starz,  2015  
Screenshot  
©  Sober  &  Lonely  and  Shaun  Hill.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  56:  Sober  &  Lonely  website,  Starz,  2015  
Screenshot  
©  Sober  &  Lonely  and  Shaun  Hill.  Courtesy  Sober  &  Lonely.  
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Figure  57:  Sober  &  Lonely  website,  SLLSFFM,  2015  
Screenshot  
©  Sober  &  Lonely  and  Shaun  Hill.  Courtesy  Sober  &  Lonely.  

  

  
  
Figure  58:  Sober  &  Lonely  website,  MIAC,  2015  
Screenshot  
©  Sober  &  Lonely  and  Shaun  Hill.  Courtesy  Sober  &  Lonely.  
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Figure  59:  Metropolar  meets  the  Children  at  Keleketla!,  2016  
Documentation,  photograph  
Johannesburg,  South  Africa    

  

  
  
Figure  60:  Metropolar  meets  the  Children  at  Keleketla!,  2016  
Documentation,  photograph  
Johannesburg,  South  Africa    
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Figure  61:  Metropolar  meets  the  Children  at  Keleketla!,  2016  
Documentation,  photograph  
Johannesburg,  South  Africa    

  

  
  
Figure  62:  ‘Skaftien  #1’  at  Keleketla!,  2011  
Documentation,  photograph  
Johannesburg,  South  Africa    
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Figure  63:  The  Brother  Moves  On  performing  at  ‘Skaftien  #1’  at  Keleketla!,  2011  
Documentation,  photograph  
Johannesburg,  South  Africa    
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