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N DEVELOPMENT

5.1 INTRODUCTION

The conceptual approach is an outcome of the
investigations executed in the preceding chapters and
aims to express an identity of the African Girl Child
through the interior design of the Centre for the African
Girl Child

The client, user group and programme are deliberated
upon. The proposed design intervention is introduced
briefly; thereafter the design concept is argued and

expandedupon.
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5.2 USERGROUP

The user group for the centre will be primarily black
African girls from/between the ages of 13 to 17. The
male counterparts are also welcome to the centre to
help foster a healthier relationship between the two
sexes of African children and so helping them to grow in
understandingeachother.

The African Girl Child Centre will be open all day but will
mainly be in use by the girl child after schoolhours oron
weekends. During school hours the centre will be in use

bythe centrestaff, NGO'Sandthe generalpublic.

53 CLIENT

The clients for the centre will be organisations and
businesses that will cater for the African girl child,
offering her opportunities and empowering her in the
process. The centre is to act as an interface that
facilitates the transfer of information from the relevant

partiestothe African Girl Child.

Theclientbody (figure 5.2) isto consist of:

+ Department of Women, Children & People with
Disabilities;

« Breakthrough;

«  SouthAfricanGirlChild Alliance;

« GirlEducationMovement;

« Children'sMovement South Africa;

+ Businesses that would empower the African girl
child;

+ Girlsnotbrides;

« TshwaneleadershipFoundation;

+ CellCGirlChildinitiative;and,

. Zazi.

5.4 PROGRAMME
The programme for the African girl child (figure 5.4) is a

phased , mixed use programme relating to the
contextuallocationwhilst providinginnovative means of
providing empowerment through interior design. The
African Girl Child will be empowered in sectors such as
business, science andtechnology and the creative arts.
These sectors will fit into the play, work, and learn
groupingsofspaces.

“Halfamindisaterriblethingtowaste” (STEAMnot STEM
2015:1). STEAM encourages a well-rounded approach
to education. STEAM not STEM (2015) states that STEM
is based on skills generally using the left half of the brain
and thus is logic driven. Much research and data show
that activities like the Arts use the right side of the brain
which supports and fosters creativity, and is essential to
innovation. Thisapproachtiesintothe informal cultural
activities such as traditional food restaurants, tailoring

shopsandhairsalons,whichallowforthecreation,
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expression and consumption of culture. This is a step
furtherin fromthe cultural museums within the precinct
whichdonotallowthe physicalconsumptionorcreation
of culture. This offers the African girl child an
opportunity to create and express her culture in a
mannerthatistruetoher.

The programme is to be rooted in the Arts as a means of
creating a more public intervention that will announce
new use, and offer many more opportunities of
interaction which will lead to other interventions,
namely; Science and Technology, Engineering and
Mathematics(depictedinfigure5.5,5.6and5.7)

The programme will encourage self-empowerment
through creating and expressing an African aesthetic

withwhichthe Africangirlchild canidentify.

Public activities such as the restaurant, hair salon,
auditorium, bookshop and library are located on the
ground floor allowing for easy access and broader
socialinteraction. The first floor is organised to have a
quieter atmosphere with administration spaces, a
dance studio, rehearsal rooms, a music studio and a

multi-functionalspacethatallowsforflexibility of use.

5.5 BRANDING

The Centre forthe African girl childisa space that allows
her to be actively involved in her empowerment whilst
providing a platform for herto showcase the fruits of her
empowerment. The name chosen for the centre is
Bonang, a Sotho word that means “to look, to behold”
(Africanlanguages. 2015).

The logo draws inspiration from vibrant, geometric
accents in African patterns (figure 5.8) and the dynamic
circulation and forms that are to be introduced in the
centre. This stylistic adaptation of the font is to be
applied to the various identities of functions within the

centre. Asdepictedinfigure5.8.

Repetitive, geometric

motif, contrasting

Figure 5.1 Africangeometricprint(DesignInspiration 2015)

© University of Pretoria
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Africangirlsbetweentheagesof13to17.

Figure5.2. Students ata Protestantsecondary schoolinMbandaka, Congo/(Elisofon 1972)

Figure5.3: CLIENTBODY (Author2015)

g wamen. chidren & i,
peapie with disabites My
Theclientbodyistoconsistof: i ”‘h'-'_"“:.'.m"..’; 9{1“‘5
breakthiough

1. Department of Women, Children & People with Disabilities .
(Nelson Mandela Children's Fund 2013)

2. Breakthrough(PRWEB 2014) GEM a2

3. SouthAfricanGirl Child Alliance GIRLS NOT BRIDES

4. Girl EducationMovement(Girl EducationMovement Uganda 4

2011)
TSHWANE
LEADERSHIP
8 rounpanon

8
8. Tshwane Leadership Foundation (Tshwane Leadership

Foundation 2015)
? 1azi

9. CellCGirl Child initiative (Cell C2015)
10

5. Children'sMovernent SouthAfrica

6. Businessesthat would empowerthe African girlchild

7. Girlsnotbrides (Care 2014)

10. Zazi(Zazi 2015)

5.4.1PROGRAMMEFORBONANG: CENTREFOR THEAFRICAN GIRL CHILD

The programme for the African girl child is to be mixed use, relating to the contextual location
whilst providing innovative means of providing empowerment through interior design.The
African Girl Child isto be empoweredinsectors such as Business, Science and Technology and

the Creativearts. Thesesectorswillfitintothe play, work,learngroupingofspaces.

Half amind is a terrible thing to waste

STEAMencouragesawellrounded approachtoeducation.
STEAM not STEM (2015) states that STEM is based on skills generally using the left half of the
brain and thus is logic driven. Much research and data shows that activities like Arts, which

usestheright side ofthebrainsupportsandfosters creativity, whichisessentialto innovation.

H play +work +learn
Dance Offices Library
Theatre Mentor meeting spaces Bookshop
At + Craft Training room Homewark room
Music General Meeting room Computer lab
Fitness Reception

Restaurant

PHASEDINTERVENTION

PHASE 1
PHASE 2
PHASE 3
STORAGE AND CARE TAKER

Figure5.4. Phasedintervention(Author 2015)
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ADMINISTRATION
CIRCULATION
ABLUTIONS
DANCE AND
THEATRE

Administrator x2

Manager

HAIRSALON

CIRCULATION

TAILOR/SEAMSTRESS

Kitchenette

Mentor rooms

SRS @ Centre ablutions
i
Ablutions F
Information area ABLUTION
Printer
Reception desk
Reception and wait area @ Circulation
ﬁ‘_;."
ADMINISTRATION IRCULATION
@ Storage
Services ‘
Storage (Wet and dry) @ Ablutions
Barstool seating
Prep area
' Dry and Style stations
Relaxed seating / Chef's office ‘
Cafe | Kitchen ‘ Wash
Dining area 0 Consult area
Merchandise display Q

Reception and wait area

RESTAURANT

&

Figure5.8: Programme distributionatBonang ( Author 2015)

PHASE 1: Arts and Cultural

Theinterventionisto activatethe buildingand build awareness
tothe generalpublic,concerned organisations and specifically
the African girl child about the centre. The chosen building for
PHASE 1 was chosen due to it's positioning on a more public

roadandamorefrontalanddirectentrancetothebuilding.

Figure 5.5: Africangirlsdancing(Bare Threads 2012)

¢ Reception and wait area

®
HARSALON

Q
&S

PHASE 2: Science and Technology

This will build on to PHASE 1 and so broadening the range of
interests for the African girl child. The phase will incorporate
knowledge transfer spaces such as laboratories and house
offices for professionals to work from so the girl child can be

exposedtothecareerandtrainedinahands onmanner

Figure5.6: Younggirlchild inlab (Fablabtigullio 2015)
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RESTAURANT

@ Storage

@ Ablutions

@ Sewing stations x2
@ Fitting room

Merchandise display @ Consult area

Reception and wait area

TAILOR/SEAMSTRESS

Performance space

Rehearsal space

DANCE AND THEATRE

Co
<

PHASE 3:Engineering and Mathematics
The third phase will be of amore educational nature, offering a
“clinic"for subjects that pertain to the Engineering and

Mathematicsfield,allowingthe girlto be astepahead.

Figure 5.7: Younggirlchild learningrobotics (Fablabtigullio 2015)




5.5 DESIGNINFLUENCES

5.5.1 Theoreticalfindings

Thetheoreticalfindings on African feminism highlighted
that Africanfeminismbears culturalawarenesswithinits
context. It does not seek to pull down the male gender
but rather seeks to break down the mental and physical
hold that has been instilled by a patriarchal, previously
white supremacist culture. This brand of feminism is
both strongand nurturing;it does not stick to traditional
gender roles and instead embraces its strengths. This
bold and daring character of African feminism will be
incorporated when designing an intervention with the

mindtointroduce anAfricanfeministuse ofthe space.

5.5.2 Contextualfindings

Profusion and variety of informal hair salons,
restaurants and tailoring shops found within the
immediate context is significant. Of importance to the
African female community is the issue of hair. The hair
salonbecomesamonthlyritualthatisintroducedtothe
African girl child as soon as she becomes aware of her
femininity orwhenhermotherdecidesitistime.

Hair salons are a place of conversation, sharing
anecdotes and transformation. The hairstyles that
transform an African woman's hair vary in their
technique and how they are applied to her hair; from a
mixture to alter hair texture to temporarily attaching

braids.

5.5.3 Conceptualapproach

The conceptual approach for the intervention draws
inspiration from the methods of alteration that black
women will apply to their hair. The main forms of hair
alteration and their level of alteration are discussed in
figure5.9.

The forms of hair alteration illustrate that there are
differing levels of integration between the hair and the
alteration. This aspect may be considered when
designing the intervention and how it interacts with and
integratestheexistinghostbuilding.
Thesemethodsandtheirapplicationswillbe highlighted
inChapter6 (Designdevelopment).

The ritual of hair alteration is also linked to Fred Scott's
process of Stripping back (Chapter 2.2.2). The link is
depictedinfigure5.10

The significance of hair and its treatment in the black
African woman's community is documented as early as
15th Century Africa,”... hairstyles were used to indicate
a person's marital status, age, religion, ethnic identity,
wealth and rank within the community...” (Thompson

2009:1).
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The alteration of hair is a means to change one's
appearance buttheritual of visitingthe hairsalonis also
about being part of a collective of women who go
throughthis onamonthly orweekly basis, “...black hairis
not just about hair? it is about identity...” (Thompson
2009:4).

The design and interventions within Bonang are to instil
prideinthe African girl child withregardsto her heritage,
and as a black girl child, that the tripartite oppression
she experiences are opportunities for her to engage her
strengths and overcome the said oppressions by being
activelyinvolvedinherempowerment.
Hairfixingmethods, hairpatternsandthe deviationfrom
the traditional African norms are major factors
influencingthe designofBonang.

The following mood boards were developed as design
generatorsforBonang.

The initial mood board (Figure 5.11) was a variation of
spaces and accessories that were envisioned as being
applicable to the proudly African aesthetic that Bonang
could embody. This mood board was not successful in
thatitdid notaddressthe African aestheticasaptly asit
couldhave.

The second mood board (Figure 5.12)selects fewer but
more direct visuals that are a more appropriate to the
vision for Bonang. Visuals that display pattern, hand
crafts,beaded andwovenelementsappear. Animage of
the fire stationis apparent in this mood board to keep in

mindthe contrastofthesitetothenewintendeduse.

© University of Pretoria
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Form of hair alteration Level of alteration
INTERVENTIONIST
) A P P R O A C H

Braiding Integrated but separate

5

; extention
1. Removal of existing hair style 1. Removal of rotten fabric

Relaxed hair > Changes hair texture

° straightened hair

Weaving > Integrated but less integrated than
braiding

thread/glue  extension 2. Washing/treatment of hair 2. Replacing /repairing original

o B

Preadlecks > Existing hair is twisted inte its ewn
braid

3. Blow-drying and conditioning 3. Enabling works
Natural hair > Hair is left te grew eut as is, little —
hair manipulatien needed L

Temporary hair alteration that
does not change the nature of the
person’s hair

Wigs
wig

= = e
H =
iy

4. Ne hairstyle - 4. New works

4]

Figure 5.9: Forms of hair alteration (Author 2015) Figure 5.10: Stripping back interventionist approach (Author 2015)
42

© University of Pretoria




Figure 5.11: Mood board June (Author 2015)

© University of Pretoria
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N PRETORIA
PRETORIA
PRETORIA

1. Afro bead pendant light (Mr Price Home 2015)
2. African basket wall decor (Shead 2015)

3. Sikholwani decor pots

4. Timber frame chair with basket weaving (Shead 2015)
5. African geometric print (Design Inspiration. 2015)

Figure 5.12: Mood board October (Author 2015)
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5.6 PROPOSEDINTERVENTION

The historical significance of the building can be found
in both the tangible and intangible aspects of the
building. The masculine history of the building gave rise
toacontrastingnew narrative of Africanfeminism,which
is to integrate with the host building, both tangibly and
intangibly. The tangible will express the physical
connectionandtransitions betweenthe oldandthe new
whilst the intangible expression looks at creating a
programme that challenges the phrase “..Children
should be seen and not heard...” (Festial 2015). At
Bonang,thegirlsareencouragedtobeseenandheard.

The adaptive re-use of the building will be achieved by
making use of Fred Scott's interventionist approach by
removing rotten fabric, repairing original fabric,
conducting enabling works such as demolition, and

theninstallingthe newworks(Scott 2008:108).

Three major interventions are highlighted as means of
expressionforthe newnarrative inthe hostbuilding. The
interventions are a new foyer that punctures out of the
Old Pretoria Fire station visibly altering the existing
conditions, a lecture auditorium which encourages
conversations that are pertinent to the AGC to be held
there, and a staircase that steps away from the
conventional staircases that are already within the
interiorofthe building.

The three interventions are all transitionary spaces, the
foyer and staircase representing physical space, whilst

theauditoriumfocuses more onamentaltransition.

5.7 PLANDEVELOPMENT

The site is currently accessed from Minaar Street for
both private and public users; the new intervention
proposes reinstating the original entrance way that is
located on Bosman Street. This relocation of the main
entrance will reactivate the facade and draw in more
people.

The existing circulation within the building is of a linear
type with solid brick walls guiding the user through a
maze of spaces that cannot be perceived from the
outside. The closed, linear nature of the interior
environmentisto be challenged by introducing dynamic
circulation routes through the interior environment,
placing fewer limits on how the centre user moves
throughthe spaces. Walls are to be demolishedto make
way for these activating circulation pathways. The
pathways are inspired by informal foot paths that over
time become a formalised route due to continuous use.
The circulation paths are arranged as a consequence of
furniture arrangement and appear informalin nature as
they do not relate to the rectangular geometry of the
building.

The deviation of circulationfromthe linearto dynamicis
also a reference to African feminism and its divergence
from a previously white, supremacist,

patriarchal

society.

n

g . }mﬂ

I‘\'_I'J—l 1
é Pl

=

EXISTING CIRCULATION OF GROUND FLOOR PLAN

NEW CIRCULATION OF GROUND FLOOR PLAN

EXISTING ENTRANCEOF GROUNDFLOORPLAN NEW ENTRANCE OF GROUNDFLOORPLAN

-African

-Empowerment

Male -Western -Sexism Female

Figure 5.13: Existing and proposed entrance at circulation at OPFS (Author 2015)

47

© University of Pretoria



5.7.1 Designdraft- June2015

The design of the floor plan at this stage (June 2015)
sought to activate the facade by extending the foyer
space out of the existing facade. This intervention
(figure 5.14)was mimicked on the fagade found on
Minaar Street, extending the coved entrance and
balcony. The central space in which the restaurant and
hair salon are located is extended into the courtyard
space. The extension of the building is intended to
signify the African girl child making her mark and
pushingboundarieswithinthecity centre.

The chosen intervention was achieved by means of
computer aided modeling of the building, whereby the
scale of the intervention was tested against the existing

facade ofthebuilding.

The second draft (figure 5.15)of the fagade intervention
was completed on computer in order to better observe
the outcome. The first draft intervention was identified
as being extreme in its scale and overpowering to the
existing facade. The second draft for the fagade
redesign looks to refine and cut away at unnecessary
additionstothefloorspace.

The structural columns underneath the new
intervention are to mimic the African comb; they create
seating area, a pause space within the city, and a place
forconversation.

The intervention will represent African feminism and the
“masculine” nature of the building being integrated with
thenewfeminineuse ofthebuildingtobecomeaplace of
empowerment. The angular and slanted new
intervention goes against the strictly vertical or
horizontal planes of the existing building, given that it is
bold in its newness, being integrated where it can, and
creating new boundaries where possibility exists,
thereby changing the footprint of the existing building
andaidingin creatingafootprint forthe African girl child

withinthecity.

Critique of designdraft

The intervention was considered too overpowering and
not sensitive to the heritage of the host building. The
canopy of the facade intervention and the extension of
the restaurant and hair salon into the courtyard were
thought as being unnecessary since the host building
already offered ample space for the new programme to

beimplemented.
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1

Theinitial model was an extreme intervention that sought to scale the

buildingupsothatthetowerdidnotoverpowerit.

2

On this model the existing basement level underneath the office is
extended towards the street facade to create an auditorium on the

inside ofthe building.

Black hair salons have music or an African movie playing which
typically becomes background noise. The auditoriumis to mimic this
elementinhairsalonsbutinaformalised manner. The space couldbe

forlectures.

3

Onthis modelllooked at using the auditorium space but also tryingto
mimic the tower in the courtyard through the vertical circulation that |

amintroducingonthefacade.

| also looked at making use of the landscape area on the front of the
building on Bosman street and creating craft spaces (metal works,
woodworking, beading, pottery etc that also relate to the materials
that were found when a mine was discovered on site during

renovations.

Figure 5.14: Draft 1 process models for the fagade intervention (Author 2015)

© University of Pretoria
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FACADEINTERVENTIONMASSMODELS

Computer mass models were used as a quick means to

investigatetheeffectoftheinterventiononthefacade

1&2: A wrap around intervention that appears on

MinaarandBosmanstreets.

3&4: The intervention support structure was mass
modeled which would incorporate a canopy, waiting

spaceundertheintervention.

Figure 5.15 Draft 2 process models for the fagade intervention (Author 2015)
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GROUND FLOOR PLAN
SCALE 1:100 LEGEND

1. Covered entrance way

2. Reception

3. Tailoring workshop

4. Male and female ablutions
5. Accessible ablution

6. Auditorium

7. Elevator

8. Hair and beauty workshop
9. Kitchen

10. Restaurant

11. Restaurant counter

12. Internet cafe and bookshop
13. Training workshop

14. Ablutions

15. Homework/ study rooms.
16. Courtyard stage

- Existing walls

----- Demolished

- Existing buildings on site

Figure 5.16: Ground floor plan- June 2015, not to scale (Author 2015)
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1
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13 : 14

17

2
. I 19

18

FIRST FLOOR PLAN
SCALE 1:100

Figure 5.17: First floor plan- June 2015, not to scale (Author 2015)

© University of Pretoria

LEGEND

1. Craft workshop space
2. Craft workshop space

3. Craft workshop space

4. Craft workshop space storage and clean-up room
5. Ablutions and locker reom
6. Overhead view of auditorium
7. Interactive waiting area

8. Elevator

9. Practice studio

10. Dance studio

11. Balcony

12. Informal meeting area

13. Office kitchenette

14. Meeting reom

15. Informal working area

16. Ablutions

17. Centre accountant

18. Centre manager

19, Meeting room

20. Office administrators

21. Office administrator

- Existing walls
----- Demolished

- Existing buildings on site
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5.7.2 Designdraft- October2015

The design draft has developed into a more refined
version of the previous document presented in June.
The conceptual approach remains and is further
improved upon by removing the canopy space that the
facadeinterventionwouldcreate,instead extendingitto
become a foyer space on ground level whilst
accommodating a multi-functional space on the floor
above.

The original intervention had two doors with which to
access the new entrance, leading into an open plan
receptionspace. Thishasbeendevelopedtohavethree
access routes that guide the user into the building by
leading them to the auditorium, the main circulation
(elevatorandstaircase) and towards the restaurant and

bookstore.

The outward protrusion onthe Minaar street fagade has
been redeveloped and manifests as an inward
projection that opens up the corner of Minaar and
Bosman Street. This deviation from the solid,
impermeable facade allows an alternative view into
Bonang, adding a layer of transparency, a peek into
whatthegirls arebusywith.

The auditorium initially intended to be a speaking and
performance space was identified as being more apt if it
were only a speaking auditorium. This changed the
design of the auditorium that originally had railing
height glazing all around to being fully glazed to allow
only visual connection rather than an auditory
connectionwithitssurroundingusesand passers-by.
The staircase remained in its central location whilst its
orientation and aesthetics were re-iterated to suit the
new design language as per the mood board (figure

5.12). Thiswillbe discussed furtherin Chapter6(6.3)

The auditoriumin section BB (figure5.18) shows that the
auditorium is sunken below the building's finished floor
level. This was done to extend an existing basement
levellocatedinthispartofthe buildingandallowthe AGC
to have an impact on the building on all three levels as
she fully occupies the spaces within Bonang. The AGC
not only extends her boundaries in breadth (seen on
plan) but also in depth (shown in section), which is
symbolic of the inward and outward expansion she will
experience and create in her life and ultimately in her

community.
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Figure 5.18: Ground and first floor plans- October 2015 (Author 2015)
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- Existing walls
Design guidelines
MULTI-FUNCTIONAL
ARMATURE DECORATION SPACES
Reconstruction of broken elements, Decoration is subjective and is The mut-fomei of space is
by of this is to dependant on what is readil i
antain spaial atonshi et avelable and afordabie, | et spacs N
‘would be under gravitational threat
(Scott 2008: 118)
EXPOSED FIXTURES COLLAGE OF MATERIALS
Fising points and jointing of Available materials are used in the
elements are left exposed or construction and decoration af
unfinished mostly due to financial
- o " iy L

. sy
P

S

ey

.J-:..:'!‘ .,"a‘p;,.‘

CTIONAL  ELEVATION

s b \ .

.

Figure 5.19: Section A-A (Author 2015)
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Figure 5.19: Section A-A (Author 2015)

56
© University of Pretoria



57

4+
UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
Qe YUNIBESITHI YA PRETORIA

© University of Pretoria

57



Existing roof and
ceiling structure

Existing roof and
ceiling structure

u/s wallplate
[w)
[N
55 LO)| 254 mm x762mm AlphaPerf
u/s lintol metal acoustic panel fixed
to existing roof structure
2760mm x 3150mm
Otis, Gen2 ReGen
machine roomless
existing timber elevator.
frame windows to WA'T AREA
be sanded and
painted as per
finishi
T - inishing schedule o
— =
Sy LR ; |2 AT ol [ag} 50mm @ polis|
Ll id Tty | M.l g /S handrail
W e E e o per NBR with
0 S S SCIPR S [ -
E IR T bR .
(£ (RO e ) R e
I—'T‘ .._.i?'..TaL...._.__.u -'_'_'T.i'-__-
— g J‘ ] p
- I S ——
| —
| ; 17725
- T el 1] FFL3
/  EEE L0
1 LT ™M
et Y et ™~
e : - P e : > 16990
= o w— u/s of suspended ceiling
s T TR~ vt — — B v ST 16620 E
T H [ , 1 [} —
B S M U T S iy © ST S S L (8 L N s ,
] 7 u/s lintol ™M
Ty e D T 2 1 g e o "_"_—"_"-,‘_'_—*_‘_'— s
S ] | 3 s ] &l | e : =
o R T T TR BA o e U o  T
" T [ g "' B3 il 8mm acoustic | .
e _ — i 20mm x3700mm high g
4 . e e M £ g! & 8mm PVB laminated new | -
B 55 glass viewing window | 8mm." acoustic
| [ -
1 o0 PASSAGE WAY AU DlTORlUM I lamimated PVB
- p— ————— — 5 double glazing
= P . jrel | .
X T (aa |
— IO : =) [
=1 |
: N (=] I8
- | o | .
.‘;‘._ - :‘-‘“'—'—1- - AR I
| - A SHEITON W | :
B 72 e T [V [ |
e X L 13000 ok
_Em‘w 'w_aﬂs—_"'—' = - FFL2 : 4 ‘
dsch T W 1 2 a e G
— e e e — 25mm re*purposed timber floor
_ -ptanks to be used to clad
Desi ideli 3 lightweight steel framework
esign guidelines
. 22mm horizontal slit in
- auditorium seating to allow for Foarmite AcolEl
MULTI-FUNCTIONAL S the absorption of sound within Soniksroan
ARMATURE DECORATION SPACES . ) the auditorium ot aher
Reconstruction of broken elements Decoration is subjective and is et NI e T T - o e o B S, B e T e S coe 000 N 0 000 . 09000 sound absgiEi
by means of propping, this is to dependant on what is readily due to space constraints o T S
maintain spatial relationship that available and affordable. =) &
would be under gravitational threat < s .
(Scott 2008; 118) ~
25mm re-purposed timber floor planks )
to be used to finish the suspended
10570 timber floaring
cﬁ‘ EXPOSED FIXTURES COLLAGE OF MATERIALS FFL1

Fixing points and jeinting of
elements are left exposed or
unfinished mostly due to financial
reasons.

SECTIONAL ELEVATION B-B

SCALE 1:20

Figure 5.20: Section B-B (Author 2015)

Available materials are used in the
construction and decoration of
space.

50mm x75mm timber joists fixed at

600mm centres:

75mm x225mm timber beams fixed
at 600mm centres.

Gyproc RhinoBoard 9.5mm fixed to
steel brandering using Gyproc
RhinoBoard ~ Sharp Point  Screws
25mm at maximum 150mm centres.

Donn Steel Brandering at maximum
500mm centres.

Lafarge Gypsum Gaudi® Nucornice
polystyrene cornice, overall size 55
x 55mm, fixed to wall and ceiling
using an approved water-based
adhesive, filing all fixing holes with
an approved acrylic sealant, all in
accordance with the manufacturer's
recommendations.
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double glazing
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5.8 CONCLUSION

The design development chapter offered a starting

point for the design and aesthetic interpretation of

African feminism in Bonang. Conceptual ideas such as
the deviation from the linear circulation in the existing
building, the re-interpretation of African patterns and
materials were identified as well as the connection
between black hair alteration methods and the
interventionistapproach. The proposeddesignseeksto
instil pride in the AGC concerning her African heritage
that she need not abandonitto succeedin a previously
white, supremacist, patriarchal society. The re-iterative
process of drawing plans and sections, building models
and mood boards allows for a reflective outlook that
peels away at any layers and design decisions that are
no longer necessary. The design development process
aided in the selection of 3 interventions will be further

detailedin Chapter6, Technicalinvestigation.
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