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U r b a n  P r o s c e n i u m

A  C u l t u r a l  P r e c i n c t  i n  P r e t o r i a ’ s 
C e n t r a l  B u s i n e s s  D i s t r i c t .
A  v i s i o n  f o r  u r b a n  r e j u v e n a t i o n 
o f  P r e t o r i a ’ s  C B D
Urban Findings:
The CBD has become In-active becasue of 
Urban Sprawl.
Exdothermic Nature of the South African State 
Theatre Building. 
Site has the potential to form a Cultural gate-
way.

FIGURE 151 - URBAN PROSCENIUM - URBAN VISION - FINAL 
PRESENTATION (AUTHOR 2015)
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FIGURE 152 - URBAN PROSCENIUM - URBAN JUSTIFICATION 
FOR SITE SELECTIONVISION - FINAL PRESENTATION 
(AUTHOR 2015)
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A p p l i c a t i o n  o f  A r c a d e s

P r i n s c h u r c h  E n t r a n c e s  t o  A r c a d e 

FIGURE 153 - APPLICATION OF ARCADES - PRINSCHURCH 
BUILDING - FINAL PRESENTATION (AUTHOR 2015)
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P r i n s c h u r c h  E n t r a n c e s  t o  A r c a d e  o n  H e l e n  J o s e p h  S t r e e t 

FIGURE 154 - APPLICATION OF ARCADES - PRINSCHURCH 
BUILDING HELEN JOSEPH STREET - FINAL PRESENTATION 
(AUTHOR 2015)
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D e s i g n  o f  s p a c e s  t h a t  p r o v i d e  f o r  “ H e t e r o g e n e o u s 
S o c i e t y ”
The level of exposure should be controlled to keep its unique quality and “hidden” characteristics.
The plaza forms part of the idea of “breaking the fourth wall”, that the process and performance is seen 
as a journey through the spaces rather than merely an activity taking place in a designated theatre space. 
The plaza is used to showcase the theatrical process, from “Back of House” to performance, providing the 
public with a practical demonstration and, ideally, a greater appreciation of theatre.
This plaza is intended to become the unprogrammed and fluid event-driven space, where users can simply 
“be”, proposed as part of event-driven space theory.
The courtyard space is designed for the collective: individuals should be free to create their own place and 
in the same time are encouraged to socialise in the open spaces. The space requires smaller pockets of 
open-ended activity for multi-cultural use, as seen in Fig. 155.

FIGURE 155 - HETEROGENEOUS SPACE - FINAL 
PRESENTATION (AUTHOR 2015)
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P E R S P E C T I V E  O F  P R I N S C H U R C H  E N T R A N C E  I N T O  A R C A D E  F R O M  S I S U L U  S T R E E T

P r o g r a m m a t i c  C o n c e p t :  “ B r e a k i n g  t h e  F o u r t h  W a l l ”
The inclusive condition is further achieved, through the programmatic concept of 
“breaking the fourth wall” - providing public life with a visual and physical connection 
into the “Back of House” theatre programmes. The process is made public from “Back 
of House” to performance, providing the public with a deeper understanding of theatre. 
The idea of “breaking the fourth wall” is that the process and performance is seen as a journey through the “Back 
of House” theatre process and spaces, rather than merely an activity taking place in a designated theatre space.
A stage can be a separating device, or the function could be blurred so that the audience can participate with the 
performers – this can be interpreted as the interface between public and private, the event space and transitions 
into the social or public interface. Thus, the stage serves as a means to frame social or public interaction,
see (Fig. 156).

FIGURE 156 - PROGRAMMATIC CONCEPT - FINAL 
PRESENTATION (AUTHOR 2015)
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FIGURE 157 - KARPS 2 DESIGN DEVELOPMENT - FINAL 
PRESENTATION (AUTHOR 2015)
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P E R P S E C T I V E  V I E W  O F  B O U T I Q U E  S H O P S  &  K A R P S  2  B U I L D I N G

FIGURE 158 - PERSPECTIVE VIEW OF BOUTIQUE SHOPS & 
KARPS 2 - FINAL PRESENTATION (AUTHOR 2015)
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FIGURE 159 - SECTION BB - NEW CONDITION IN KARPS 2 & 
“THE SHEDS’ - FINAL PRESENTATION (AUTHOR 2015)
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FIGURE 160 - CREATOR’S LIBRARY SECTIONAL 
PERSPECTIVE IN KARPS 2 - FINAL PRESENTATION 
(AUTHOR 2015)
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FIGURE 161 - SECTIONAL PERSPECTIVE SHOWING TROMBE 
ASSISTED STACK - FINAL PRESENTATION (AUTHOR 2015)
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FIGURE 162 - CREATOR’S LIBRARY PERSPECTIVE - FINAL 
PRESENTATION (AUTHOR 2015)
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D e s i g n  D e v e l o p m e n t  -  “ T h e  S h e d s ”  B u i l d i n g

FIGURE 163 - DESIGN DEVELOPMENT OF “THE SHEDS” - 
FINAL PRESENTATION (AUTHOR 2015)
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FIGURE 164 - SECTIONAL DEVELOPMENT OF “THE SHEDS” 
ROOF & MEZZANINE - FINAL PRESENTATION (AUTHOR 
2015)
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FIGURE 165 - THEATRE STAGE ADAPTION & SECTION CC - 
FINAL PRESENTATION (AUTHOR 2015)
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FIGURE 166 - PERSPECTIVE VIEW OF AMPHITHEATRE - FI-
NAL PRESENTATION (AUTHOR 2015)

P E R P S E C T I V E  V I E W  O F  A M P H I T H E A T R E
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P E R P S E C T I V E  V I E W  O F  A M P H I T H E A T R E  F R O M  C U L I N A R Y  S C H O O L 
R E S T A U R A N T

FIGURE 167 - PERSPECTIVE VIEW OF AMPHITHEATRE 
FROM CULINARY SCHOOL - FINAL PRESENTATION (AU-
THOR 2015)
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