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The site is situated to the West of Pretoria. The West Fort &
is located on the Waterberge, near Lotus Gardens and
Danville. The area is very neglected and various RDP S B
low-income housing surround the area. The site is g k)
approximately 400ha in extent. It is situated €
approximately 10km to the west of Church Square and to _g
the north of the low income township Lotus Gardens. ®
Access from the CBD of Tshwane is via the N4 H|g ay C
and Church Street (Holm Jordaan: 2008). .
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PHYSICAL CHARACTERISTICS TOPOGRAPHY \

The northern boundary of the site is formed by the
Daspoortrant also known as the Witwaterberg and forms &8
part of the Magaliesberg. The site lies against the §
southern slopes of this ridge. The entire site therefore
lies higher than existing developed areas and enjoys a
view towards the southern parts of Tshwane. The upper
slopes of the ridge does not allow for township
development due to the steepness and also due to the
presence of rocky outcrops.

MUNICIPAL WATER RESERVOIR
Slightly further east of the fort is a large municipal water

reservoir at about 1521m, the highest pointin the vicinity,
just outside of the cadastral boundaries of the site.

THE ARCHAEOLOGICAL SITE - . . - o  Witbank
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An archaeological site is situated near the western-most
neck, near the top of the Daspoortrant. Itis believed that
the homesteads belonged to Sotho-Tswana speaking
people and that it dates back to the 16th century.

regional map

| Fig. 3.1. Regional map sketch and site indication. (2010)
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DAVISONVILLE

A small residential complex consisting of two rows of

single dwellings on the upper reaches of the slopes of the

Daspoortrant in the north-central part is situated just

south of the Westfort. There are a total of 14 houses in

this small isolated cluster. The structures have historical _ ‘“ulll i llu"'

value and must be protected. ‘\_“ e i,
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ACCESS

This western part of Tshwane is regionally accessible via
the N4 and Church Street running east west to the south
of Lotus Gardens. There are two off-ramps from the N4
giving access to the townships south of the site and it is
therefore regionally well served by access routes. R514

Access to the site is proposed from three points: T

- One from the south-east: Van den Berg Street
Extension, which is an existing major collector road in
Elandspoort. Presently itis the access to the Fort West
Urban Village.

- One from the south: Citron Drive, which is the western
of two existing access roads for the residential
township of Lotus Gardens and has been constructed
as a major collector road right up to the south-central
boundary of the site.

- One leading from the eastern
Access off the N4: Acridian Drive.

According to architectural theorist, Sandy Isenstadt,
context is one of the concentric rings of circumstance
comprising our understanding of site: from lot to plot,
from neighborhood to region, from locality to landscape
to climate. It implies the whole set of conditions from
which an architect will construct an idea of site suitable to
a specific scheme, and will include the technologies [N "

used to shape the site, such as infrastructure and earth- | Fig. 3.2. Locality map with relation of site to Pretoria CBD. (2010)
moving machinery, as well as technologies of seeing that

mediate any conception of what is unique and local at a

site withimages from other places (2005: 157).

locality map
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Although clearly subject to various interpretations,
context is a crucial concept for architecture. Despite its
amorphousness, it must be addressed as part of the very
fabric of architecture (ibid).

In this sense, the question of context is kin to that of style,
which loomed large in the nineteenth century as a result
of published accounts of archaeological discoveries and
the cultof ruins (2005: 177).

According to Prof. Robert Beauregard, all sites exist first
as places. Before places become objects of urban
planning and design, they exist in personal experience,
hearsay, and collective memories. Standing between L
planners and designers and the sites on which they hope g '
to actare socially embedded narratives. And, while these
place narratives can be ignored, they cannot be wholly
erased. Places are never empty (2005: 38).

These images, in turn, prepare the way for other
narrative constructions. When settlers establish
wilderness outposts, for example, they enter into
narratives of discovery, conquest, and the beneficence
of civilization. These stories are possible only because
the place has been first understood as alienated and
empty, thatis, because it existed in a prior narrative.

Antithetic to places unknown are places saturated with
meaning. Densely imagined through overlapping
histories and intersecting current events, they resist
being turned into “cleared” sites.

Throughout all of this, the default position remains a site
story, a narrative of professional interpretations and
interventions. This is the dominant narrative of planning
and design. Like all stories about place, it “weaves the
tissue of habitats, educates the gaze, and informs the
landscape.” It is the discourse of choice, meaningful
within and resonant outside the design professions
(2005: 55).
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The West Fort is a place of high cultural significance that should be conserved sustainably,
effectively and efficiently in order to retain this significance and at the same time provide for
appropriate uses. The spirit of the place will be experienced through the tangible and
intangible qualities of the site and it’s cultural richness.
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“Only a good for nothing is not interested in his past.”
Sigmund Freud

Fig. 3.5. Panoramic view of the communal space inside West Fort. (2010)
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Water reservoir
—

West Fort

03 -60 1 i . Si del indicating West Fortand the surrounding context. (2010)
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West Fort Water reservoir West Fort Blockhouse ruins

main access road
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The problem of orientation has been given a considerable attention in
recent theoretical literature on planning and architecture. Within the
spectrum of genius loci, we may refer to the work of Kevin Lynch, whose
concepts of “node,” “path” and “district” denote the basic spatial
structures which are the object of man’s orientation. The perceived
interrelationship of these elements constitute an “environmental image”,
and Lynch asserts:”A good environmental image gives its possessor an
important sense of emotional security. Accordingly all cultures have
developed “systems of orientation,” that is, spatial structures which
facilitate the development of a good environmental image (ibid).

According to architectural theorist, Norman Crowe, who took a closer
look at ancient Greek civilization, which shows a resonance in language
as well as in custom and artifacts. The Greeks open and exploratory
approach to thought and nature, for instance, it is reflected in their word
theoria. It meant “to experience a place as a whole through feeling,
imagination and memory, together with intellect and the senses”. It was a
concept that “implied a complex but organic mode of active observation,
a perceptual system that included asking questions, listening to stories
and local myths, and feeling as well as hearing and seeing. It encouraged
an open reception to every kind of emotional, cognitive, symbolic,
imaginative and sensory experience (1995: 74). This relates to the
author’s approach to the Fort as artefact and the experience by the visitor
of the artefact and memory thereof. The artefact experienced through
visual and physical exploration, captured by the visitor and “recorded”.

Finnish architect, Juhani Pallasmaa (1936), states that the
phenomenology of architecture is “looking at” architecture from within the
consciousness of experiencing it, through architectural feeling in
contrast to analysis of the physical proportions and properties of the
building or a stylistic frame of reference. The phenomenology of
architecture seeks the inner language of feeling.The inner architecture of
the mind emerging out of feelings and memory images is built on different
principles from the architecture developed out of professional
approaches. Architectural effect is based on a number of what we could
call primary feelings. These feelings form the genuine “basic vocabulary”
of architecture and it is by working through them that a work becomes
architecture or not. Architecture is a direct expression of existence, of
human presence in the world ( 1996: 450).

An impressive architectural experience sensitizes our whole physical
and mental receptivity. It is difficult to grasp the structure of feeling
because of its vastness and diversity. In experience we find a
combination of the biological and the culturally derived, the collective and
the individual, the conscious and the unconscious, the analytical and the
emotional, the mental and the physical (ibid).
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Fig. 3.17. Photo of the Fort in its current condition - memory portrayed through the tins. (2010)
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STATEMENT OF CULTURAL SIGNIFICANCE

The statement of cultural significance is written to inform
the reader about the value and significance of the Fort as
a monument. This also states the author’s position on
heritage and conservation regarding the West Fort.
While West Fort was never officially named as a National
Monument, itis of great cultural significance.

With reference to the Australian Burra Charter, the '
meaning of “cultural significance” is a concept which
helps in estimating the value of places. The places that
are likely to be of significance are those which help an
understanding of the past or enrich the present, and i
which will be of value to future generations (1999:12). P

The Fort should be conserved and not restored. The
author feels that the value and significant cultural
information it has to the visitor, be kept as is. The Fort
should therefore be studied by archaeologists, but the
remaining Fortifications in the city should be conserved
and restored, depending on their physical status and the
archaeologists suggestions.

The Burra Charter states in its guidelines to conservation
with regard to physical intervention, to identify the likely
impact of any intervention on the cultural significance. . e -
Therefore, the author intends to design any intervention ;
with respect to the Fort as a monument of significance. =4

The intervention will not compete with the Fort and its i
significant value.

The typology of the Fort and the aesthetical value will be 4

conserved and not restored in any way. the author will -
design any building, so that it does not compete with the '&""
significance of the Fort. B
L
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