i
&
" UNIVERSITEIT VAN PRETORIA
. UNIVERSITY OF PRETORIA
4

YUNIBESITHI YA PRETORIA

Works cited

Primary sources

Michaels, A 1996. Fugitive Pieces. New York: Vintage.
Michaels, A 2001. Poems: The Weight of Oranges; Miner’s Pond; Skin Divers. New York: Knopf.

Secondary sources

Abley, M 1996. ‘Why did they laugh?” Anne Michaels was Puzzled by Photographs of
Mirthful Nazis. Originally published in Sazurday Night, June 1996. Available online via
the ProQuest Information and Learning Company (article ID no 631628341)
(accessed 2 July 2004).

Abrams, MH and Harpham, GG 2009. A Glossary of Literary Terms. 9th ed. Boston, MA:
Wadsworth Cengage Learning. Partially available online at http://books.google.co.za
(accessed 8 March 2010).

Akhmatova, A 1997. Poems of Akbmatova. Selected, translated and introduced by S Kunitz and
M Hayward. Boston: Mariner.

Akhmatova, A and Austin, U (transl) 1989. Amedeo Modigliani. The Threepenny Review, 38:
29-30.

Améry, ] 1980. On the Necessity and Impossibility of Being a Jew. Translated by S
Rosenfeld and S Rosenfeld. New German Critique, 20(2): 15-29.

Améry, | 1998. At the Mind’s Limits: Contemplations by a Survivor on Auschwitz and its Realities.
Translated by S Rosenfeld and S Rosenfeld. Indiana: Indiana University Press.

andrewsullivan.theatlantic.com. Verscharfte 1 ernehmung. Definition. Available online at
http://andrewsullivan.theatlantic.com/the_daily_dish/2007/05/verschfte_verne.
html (accessed 17 September 2009).

Arato, A and Gebhardt, E 1978. The Essential Frankfurt School Reader. New York: Urizen.

artfact.com. Lunia Czechowska. Description and circumstances of the painting. Available
online at http://www.artfact.com/auction-lot/amedeo-modigliani-1884-1920-1-c-
ndepqtula2 (accessed 21 July 2010).

Baum, RK 2004. The Langnage of the Third Reich: I.'TT — Lingua Tertii Imperii: A Philologist’s
Notebook. Review. Journal of Genocide Research, 6(4): 604-8.

Baum, RK 2006. Deconstruction of National Identity in the Third Reich: Nagisprache und
Geopolitik. National Identities, 8(2): 95—112.

Bayley, | 1984. Selected Essays. Cambridge: Cambridge University Press.

Belkin, A 2008. Adele Wiseman (1928-1992): A Personal Reminiscence. Tribute offered at a
memorial evening for the late Adele Wiseman organised by the Jewish Public Library,
1993. Available online at http://www.musique.umontreal.ca/personnel/belkin/AW.
html (accessed 13 October 2010).

Ben Shai, R 2007. Reductio ad Moralenr: On Victim Morality in the Work of Jean Améry. The
Eunropean Legacy, 12(7): 835-51.

Berger, ] 2001. Selected Essays. Edited by Geoff Dyer. London: Bloomsbury.

Birken, L 1999. Prussianism, Nazism, and Romanticism in the Thought of Victor
Klemperer. The German Quarterly, 72(1): 33—43.

Blixen, K 1954. Out of Africa. Melbourne: Penguin.

202



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.é_

=

g UNIVERSITEIT VAN PRETORIA
Qe

Bohyjalian, C 2007. The Double Bind. New Y ork: Shaye Areheart.

Bourdieu, P 1984. Distinctions: A Social Critique of the [udgment of Taste. Translated by R Nice.
USA: Routledge & Kegan Paul.

Bourdieu, P 1991. Language and Symbolic Power. Edited by JB Thompson. Translated by G
Raymond and M Adamson. USA: Polity.

Boyd, C n.d. Adele Wiseman. Biographical information. The Canadian Encyclopedia. Available
online at http://www.thecanadianencyclopedia.com/index.cfm?PgNm=TCE&
Params= ATARTA0008664 (accessed 4 September 2009).

Brooke, ] 1998. Gay Man Dies from Attack, Fanning Outrage and Debate. The New York
Times. Available online at http://www.nytimes.com/1998/10/13/us/gay-man-dies-
from-attack-fanning-outrage-and-debate.html (accessed 26 July 2010).

Brudholm, T 2006. Revisiting Resentments: Jean Améry and the Dark Side of Forgiveness
and Reconciliation. Journal of Human Rights, 5: 7-26.

Busch, L and Reinken, L. von (eds) 1983. Pasula Modersohn-Becker. The Letters and Journals.
Translated and edited by AS Wensinger and CC Hoey. Illinois: Northwestern
University Press.

campsource.com. Algonquin Provincial Park. Geographical information. Available online at
http:/ /www.campsource.ca/ parks/default.aspxPparkid=3202 (accessed 24
September 2010).

Carter Wood, F 1938. Marie Curie — Her Life Work. The Scientific Monthly, 46(4): 378-85.

Celan, P 1995. Poems of Paul Celan. Translated, with an Introduction, by M Hamburger. New
York: Persea.

Celan, P 2003. Collected Prose. Translated by R Waldrop. Manchester: Carcanet.

Certeau, M de 1984. The Practice of Everyday 1 ife. Translated by S Randall. Berkeley: University
of California Press.

Chalfen, I 1991. Paul Celan: A Biography of His Youth. New York: Persea.

Ciepiela, C 1996. The Demanding Woman Poet: On Resisting Marina Tsvetaeva. PMI_A,
111(3): 421-34.

Coetzee, JM 1991. Osip Mandelstam and the Stalin Ode. Representations, 35: 72—83.

Concise Oxford English Dictionary 2004. Edited by C Soanes and A Stevenson. 11th ed. Oxford:
Oxford University Press.

Cook, M 2000. At the Membrane of Language and Silence: Metaphor and Memory in Fugitive
Pieces. Canadian 1.iterature, 164: 12-33.

Crown, S 2009. Anne Michaels, Fugitive Author. Interview with Anne Michaels. The
Guardian, 2 May 2009. Available online at http://www.guardian.co.uk/books/2009/
may/ 02/interview-anne-michaels (accessed 26 August 2010).

Des Pres, T 1977. The Survivor: An Anatomy of Life in the Death Camps. New York: Pocket.

Donelson, LG 1999a. Denys Finch Hatton (1887—1931). Available online at http://www.
karenblixen.com/finchhatton.html (accessed 11 March 2008).

Donelson, LG 1999b. Personal Chronology: Karen Blixen’s Life by Dates. Available online
at http://www. karenblixen.com/chronology.html (accessed 11 March 2008).
donsmaps.com. Saving Beauty. Report on the Lascaux caves adapted from an article in Time
by James Graff, 29 May 2006. Available online at http://www.donsmaps.com/
lascaux.html (accessed 3 April 2009).

Eliot, TS 1963. Collected Poenss 1909—1962. London: Faber and Faber.

en.auschwitz.org.pl. The People of Goleszow Remember the Prisoners of Golleschau, an

Auschwitz Sub-Camp. Available online at http://en.auschwitz.org.pl/m/index.php?

203



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.é_

=

g UNIVERSITEIT VAN PRETORIA
Qe

option= com_content&task=view&id=122&Itemid=8 (accessed 15 September
2009).

en.wikipedia ... Gregory_Bateson. Gregory Bateson. Biography and further information.
Auvailable online at http://en.wikipedia.org/wiki/Gregory_Bateson (accessed 18
August 2010).

en.wikipedia ... Irena_Klepfisz. Irena Klepfisz. Biography and further information. Available
online at http://en.wikipedia.org/wiki/Irena_Klepfisz (accessed 25 August 2010).

en.wikipedia ... Koktebel. Kochtobel. Information. Available online at http://en.wikipedia.
org/wiki/Koktebel (accessed 7 September 2010).

en.wikipedia ... Matthew_Shepard. Matthew Shepard. Biography and further information.
Available online at http://en.wikipedia.org/wiki/Matthew_Shepard (accessed 26 July
2010).

en.wikipedia ... Stalingrad. Stalingrad. Geographical information. Available online at http://
en.wikipedia.org/wiki/Stalingrad (accessed 20 November 2010).

en.wikipedia ... Yelabuga. Geographical and cultural information. Available online at http://
en.wikipedia.org/wiki/Yelabuga (accessed 25 August 2010).

Encyclopaedia Britannica 2008. Deluxe Edition (electronic version). Chicago: Encyclopaedia
Britannica.

ew.wiley.com. Return to Antarctica: The Amazing Adventure of Sir Charles Wright on Robert Scott’s
Journey to the South Pole, by Adrian Raeside, Wiley (2009). Description of text. Available
online at http://eu.wiley.com/WileyCDA /WileyTitle/ productCd-0470153806.html
(accessed 8 September 2009).

e-zakynthos.com. Zakynthos History. Available online at http://www.e-zakynthos.com/
zante.zakynthos.history.php (accessed 8 December 2010).

Felstiner, | 1984. Translating Paul Celan’s ‘Jerusalem’ Poems. Religion & Literature, 16(1): 37—
47.

Felstiner, | 1985. Paul Celan: The Strain of Jewishness. Commentary, 79(4): 44-55.

Felstiner, ] 1986a. Mother Tongue, Holy Tongue: On Translating and Not Translating Paul
Celan. Comparative Literature, 38(2): 113-306.

Felstiner, ] 1986b. Paul Celan’s “Todesfuge’. Holocaust and Genocide Studies, 1(2): 249—64.

Fetherling, D 1996. Narrative Moves: An Interview with Anne Michaels. Canadian Notes and
QOmneries, 50(1): 16-18.

Friedrichsmeyer, S 1991. Paula Modersohn-Becker and the Fictions of Artistic Self-
Representation. German Studies Review, 14(3): 489-510.

Fuss, D 2003. Corpse Poem. Critical Inquiry, 30(1): 1-30.

Gazette 1997. Asking Questions without Answers. Interview with Anne Michaels. Available
online at http://www.yorku.ca/ycom/gazette/past/ archive/021997 htm (accessed
15 December 2003).

Gifford, H 1989. Anna Akhmatova. Grand Street, 8(3): 128—46.

Glenn, ] 1972. Manifestations of the Holocaust: Interpreting Paul Celan. Books Abroad, 46(1):
25-30.

Glenn, J 1977. Nightmares, Dreams and Intellectualization in the Poetry of Paul Celan.
World Literature Today, 51(4): 522-5.

Gopnik, A 20006. Through the Children’s Gate: A Home in New York. New York: Knopf.

Grossman, MA 1998. Fragile ‘Pieces’ fit together like the Lyrics of a Poet’s Song. Interview
with Anne Michaels for Pioneer Planet. Available online at http://www.geocities.
com/anne michaels/GrossmanReview.html (accessed 15 December 2003).

204



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.é_

=

g UNIVERSITEIT VAN PRETORIA
Qe

gseart.com. Paula Modersohn-Becker. Biographical information. Available online at
http:/ /www.gseart.com/artists.asp? ArtistID=82 (accessed 9 February 2008).

Gubar, S 2002. Empathic Identification in Anne Michaels’s Fugitive Pieces: Masculinity and
Poetry after Auschwitz. Signs: Journal of Women in Culture and Society, 28(1): 249-76.

Gubar, S 2003. Poetry after Auschwitz: Remenmbering What One Never Knew. Indiana: Indiana
University Press.

Henighan, S 2002. When Words Deny the World: The Reshaping of Canadian Writing. Ontario: The
Porcupine’s Quill.

Hofe, H von 1944. German Literature in Exile: Alfred Doblin. The German Quarterly, 17(1):
28-31.

holocaust-history.org. Plazsow. Geographical questions and answers. Available online at
http://www.holocaust-history.org/questions/plaszow.shtml (accessed 15 September
2009).

James, H 1937. The Art of the Novel: Critical Prefaces. With an Introduction by RP Blackmur.
New York: Charles Scribner’s Sons.

Jardine, I. 1998. Orange Prize Judges’ Comments — Anne Michaels wins 1997 Orange Prize
for Fiction. The Times, January 1998. Available online at http://www.geocities. com/
anne michaels/OrangePrizeJudgesComments.html (accessed 15 December 2003).

Jefterson, A and Robey, D (eds) 1986. Modern Literary Theory: A Comparative Introduction. 2nd
ed. London: Batsford.

kahbonn.de. Amedeo Modigliani: April 17th until August 30th, 2009. Exhibition
programme. Available online at http://www.kahbonn.de/ausstellungen/modigliani/
pr_ map_e.pdf (accessed 21 July 2010).

Kandiyoti, D 2004. ‘Our Foothold in Buried Worlds Place in Holocaust Consciousness and
Anne Michaels’s Fugitive Pieces. Contemporary Literature, 45(2): 300-30.

Kembal, R 1983. Review of Zapiski ob Anne Akbmatovor, 1952—1962 by Lidiia Chukovskaia,
Vol 2, 1980, Paris: YMCA-Press. Russian Review, 42(1): 126-8.

Klein, MW n.d. Breaking Silence. Recollection from the Shoah. Available online at
http:/ /www.jewishmag.co.il/90mag/breakingsilience /breakingsilience.htm (accessed
15 September 2009).

Klemperer, V 2000. The Language of the Third Reich: A Philologist’s Notebook. Translated by M
Brady. London: Continuum.

Klink, J 2000. You. An Introduction to Paul Celan. The lowa Review, 30(1): 1-18.

Kraut, R 2010. Aristotle’s Ethics. Stanford Encyclopedia of Philosophy. Available online at
http://plato.stanford.edu/entries/aristotle-ethics/ (accessed 8 October 2010).

Krog, A 2010. Public appearance at the Cape Town Book Fair. 31 July 2010.

LaCapra, D 1999. Trauma, Absence, Loss. Critical Inquiry, 25: 696—727.

Langer, LL (ed) 1995. Art from the Ashes: A Holocanst Anthology. New York: Oxford University
Press.

Lappin, L 2002. Missing Person in Montparnasse: The Case of Jeanne Hébuterne. Literary
Review, 45(4): 785-811.

Levi, P 1960. If This Is a Man. Translated by S Woolf, with an Introduction by P Bailey and
an Afterword by the author. London: Abacus.

Levi, P 1965. The Truce. Translated by S Woolf, with an Introduction by P Bailey and an
Afterword by the author. London: Abacus.

Lodge, D 2002. Conscionsness and the Novel. Connected Essays. London: Penguin.

Lyon, JK 2006. Pau! Celan and Martin Heidegger: An Unresolved Conversation, 1951—1970.
Baltimore, Maryland: John Hopkins University Press.

205



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.é_

=

g UNIVERSITEIT VAN PRETORIA
Qe

Mann, C 1980. Modigliani. New York: Oxford University Press.

Mazower, M 2000. The Tyranny of Words. Review of The Language of the Third Reich 1.TI:
Lingna Tertii Imperii. New Statesman, 13 November: 56.

Michaels, A 1992. Unseen Formations. Open Letter, 8(4): 96-9.

Michaels, A 1994. Cleopatra’s Love. Poetry Canada Review, 14(2): 14-15.

Michaels, A 2005. Personal correspondence. (Specific date unknown.)

Michaels, A 2009. Reading Faust in Kotrean. Available online at http://www.theatlantic.com/
doc/200908/michaels-faust-korean (accessed 11 November 2009).

Mieder, W 2000. ‘In /ngna veritas’: Proverbial Rhetoric in Victor Klemperer’s Diaries for the
Nazi Years (1933-1945). The 2000 Archer Taylor Memorial Lecture. Western Folklore,
59(1): 1-31.

Moldaw, C n.d. Review of Anne Michaels’s Poems. Available online at http://www.the
drunkenboat.com/michaelsrev.htm (accessed 17 March 2010).

Monas, S 1975. Osip Mandelstam: About the Nature of the Word. Aron, 2(4): 506-26.

Moore, H 2009. After Ariel. Celebrating the Poetry of the Women’s Movement. Available
online at http://www.bostonreview.net/BR34.2/moore.php (accessed 26 July 2010).

moscow-taxi.com. Peredelkino. Geographical and cultural information. Available online at
http:/ /www.moscow-taxi.com/out-of-town/peredelkino.html (accessed 14
September 2009).

Murdoch, I 1970. The Sovereignty of Good. London: Routledge & Kegan Paul.

museevirtuel.com. Open Hearts, Closed Doors. The Holocaust. Kanada. Available online at
http://www.museevirtuel.ca/ Exhibitions/orphans/english/themes/pdf/the_holoca
ust.pdf (accessed 7 September 2009).

Nathanson, R 2008. Anna Akhmatova’s Crucial Role in Modigliani’s Art. Available online at
http://modigliani-drawings.com/Akhmatova’s%20crucial%20role.htm (accessed 1
September 2010).

Neumueller, A 1999. About Karen Blixen’s Life: Interview with Karen Blixen biographer
Linda Donelson. Scandinavian Press, 6(1): 18-21. Available online at http://www.
karenblixen.com/doninterview.html (accessed 11 March 2008).

Nichols-Pecceu, M 2000. ‘Cher Pierre que Je ne Reverrai Plus Ie7: Marie Curie’s Mourning
Journal, 1906—1907. The French Review, 73(5): 872-80.

Nussbaum, M 1985. ‘Finely Aware and Richly Responsible’> Moral Attention and the Moral
Task of Literature. The Journal of Philosophy, 82(10): 516-29.

O’Neill, K 1997. Interview with Anne Michaels for WordsWorth. Available online at http://
www. wordsworth.com/www/present/fugitive/ 160211118799 (accessed 16 January
2003).

Ogden, R 2004. Interview with Anne Michaels (including The Anne Michaels Method, a
collection of creative writing instructions). Available online at http://www.mslexia.
co.uk/ interview/extract22.html (accessed 2 October 2006).

Orwell, G 1968. The Collected Essays, Journalism and Letters of George Onwell. 1o/ IV, In Front of
Your Nose. 1945—1950. Edited by S Orwell and I Angus. London: Secker & Warburg.

Partapuoli, KH and Nielsen, F'S n.d. Pierre Bourdieu. Brief biographical information and
definitions of his major concepts. Available online at http://anthrobase.com/Dic/
eng/pers/bourdieu_pierre.htm (accessed 15 October 2010).

poets.org. Akhmatova. Biographical information. Available online at http://www.poets.org/
poets/poets.cfm?45442B7C000C07 (accessed 8 July 2004).

Press, SM 2005. The Language of Ideology: Lingual Manipulation of Readers in German
Literature of the Third Reich. Vanderbilt Undergraduate Research Journal, 1(1): 1-10.

206



.é_

ﬁ UNIVERSITEIT VAN PRETORIA
' UNIVERSITY OF PRETORIA
Qe

YUNIBESITHI YA PRETORIA

Reagan, CE 1996. Paul Ricoenr: His Life and His Work. Chicago: University of Chicago Press.

Reiss, H 1998. Victor Klemperer (1881-1960): Reflections on His “Third Reich’ Diaries.
German Life and Letters, 51(1): 65-92.

religionfacts.com. Shokel. Definition. Available online at http://www.religionfacts.com/
judaism/practices/worship_prayer.htm (accessed 27 September 2010).

renoirgallery.com. Biography of Pierre-Auguste Renoir. Available online at http://www.
renoirgallery.com/biography.asp (accessed 23 March 2010).

Rich, A 1993. What Is Found There: Notebooks on Poetry and Politics. .ondon: Norton.

Ricoeur, P 1977. The Rule of Metaphor: Multi-disciplinary Studies of the Creation of Meaning in
Language. Translated by R Czerny. London: Routledge.

Ricoeur, P 1992. Omneself as Another. Translated by K Blamey. Chicago: University of Chicago
Press.

Rilke, RM 1982. The Selected Poetry of Rainer Maria Rilke. Edited and translated by S Mitchell.
With an Introduction by R Hass. New York: Vintage.

Risti¢, D 2005. States of Grace: Metaphors and Their Use in Anne Michaels’s Fugitive Pieces.
Unpublished master’s dissertation. Auckland Park: University of Johannesburg.

Roditi, E 1992. Paul Celan and the Cult of Personality. World Literature Today, 66(1): 11-20.

Roeder, JLI. 2005. Heavenly Intrigue: Johannes Kepler, Tycho Brabe, and the Murder Bebind One of
History’s Greatest Scientific Discoveries, by Joshua and Anne-Lee Gilder, Doubleday
(2004), and Tycho & Kepler: The Unlikely Partnership that Forever Changed our Understanding
of the Heavens, by Kitty Ferguson, Walker (2002). Review. The Physics Teacher, 43(8):
559—60.

Rose, G 1996. Mourning Becomes the Law: Philosophy and Representation. Cambridge: Cambridge
University Press.

Saussure, F de 1959. Course in General Linguistics. Edited by C Bally and A Sechaye in
collaboration with A Reidlinger. Translated by W Baskin. London: Peter Owen.

Scarry, B 1985. The Body in Pain: The Making and Unmaking of the World. New York: Oxford
University Press.

Scarry, E 1999. On Beauty and Being Just. London: Duckworth.

Schlant, E 1999. The Language of Silence: West German Literature and the Holocanst. New Y ork:
Routledge.

Scully, MK 2003. Full House Gathers to Hear Raymo Literary Series Presenter Anne
Michaels. Stonehill College Press Release, 11 Nov 2003. Available online at http://
www.stonehill.edu/ media_relations/articles/110603_ michaels_raymo.htm (accessed
5 April 2004).

Shirazi, S 2003. Mandelstam in Exile. New England Review, 24(3): 199-213.

Simon, ] 1992. Pursued by Nazis and Other Demons. Destiny’s Journey, by Alfred Doblin
(edited by Edgar Passler, translated by Edna McCown), Paragon House. Review.
Available online at http://www.nytimes.com/1992/07/12/books/ putsued-by-nazis-
and-other-demons.html?pagewanted=1 (accessed 17 March 2010).

Slonim, M 1972. Notes on Tsvetaeva. Russian Review, 31(2): 117-25.

Sontag, S 2004. Regarding the Torture of Others. New York Times Magazine, 23 May.
Available online athttp://www.european-mediaculture.org/fileadmin/bibliothek/
english/sontag_torture/sontag_torture.pdf (accessed 10 September 2009).

spri.cam.ac.uk. Kathleen Scott (née Bruce) 1878-1947. Available online at http://www.spri.
cam.ac.uk/events/exhibitions/scottletters/ (accessed 26 November 2007).

Steiner, G 1967. Language and Silence. Essays on Langnage, Literature, and the Inhuman. New York:
Atheneum.

207



UNIVERSITY OF PRETORIA
YUNIBESITHI YA PRETORIA

.é_

=

g UNIVERSITEIT VAN PRETORIA
Qe

Steiner, G 1992. After Babel. Aspects of Language and Translation. 2nd ed. Oxford: Oxford
University Press.

Stock, U 2001. Marina Tsvetaeva: The Concrete and the Metaphoric Discourse of Exile. The
Modern Language Review, 96(34): 762-77.

Strakhovsky, LI 1947. Osip Mandelstam — The Architect of Words. Russian Review, 7(1): 61—
70.

Struve, G 1971. Nadezhda Mandelstam’s Remarkable Memoirs. Books Abroad, 45(1): 18-25.

Sullivan, O n.d. Chorley Park. Available online at http://www.heritagetoronto.org/node/
2670 (accessed 7 November 2010).

Suthetland, F n.d. Books in Review: Old, New, Borrowed, Blue. Available online at http://
cinemaZ2.arts.ubc.ca/units/canlit/ pdfs/articles/canlit135-Reviews.pdf (accessed 21
July 2010).

theartgallery.com. Pierre-Auguste Renoir (1841-1919). Available online at http://www.
theartgallery.com.au/ArtEducation/greatartists/Renoir/about/renoir2.html
(accessed 18 February 2008).

Tindale, CW 1996. The Logic of Torture: A Critical Examination. Social Theory and Practice,
22(3): 349-74.

Turbide, D 1997. Anne Michaels. Maclean’s, 110(51). Available online at http://web12.epnet.
com (item 9712234622) (accessed 15 December 2003).

Verwaayen, K 2000. Re-Membering the (W)holes: Counter-memory, Collective Memory,
and Bergsonian Time in Anne Michaels’ Miner’s Pond. Canadian Poetry, 46. Available
online at http://www.uwo.ca/english/canadianpoetry/cpjrn/vol46 /verwaayen.htm
(accessed 26 August 2010).

Vetlesen, AJ 2006. A Case for Resentment: Jean Améry versus Primo Levi. Journal of Human
Rights, 5: 27-44.

Vice, S 2000. Holocanst Fiction. London: Routledge.

Vorbriiggen, M and Baer, H 2007. Humiliation: The Lasting Effect of Torture. Military
Medicine, 172: 12-29.

Ward, L 2008. Holocaust Memory in Contemporary Narratives: Towards a Theory of
Transgenerational Empathy. Unpublished doctoral thesis. UK: University of Exeter.

Watson, D 1996. Interview with Anne Michaels. Originally published in Ubyssey, 8
November 1996. Available online at http://www3.bc.sympatico.ca/ccho/michaels.
html (accessed 16 January 2003).

Watt, RH 2000. ‘Landsersprache, Heeressprache, Nagisprache?’ Victor Klemperer and Werner
Krauss on the Linguistic Legacy of the Third Reich. The Modern Iangnage Review,
95(2): 424-30.

Watt, RH 2001. ‘D liegst schief, genosse Klemperer. Victor Klemperer and Stalin on the
Language of a Divided Germany in the 1940s and 1950s. Forum for Modern I angnage
Studies, xxvii(3): 252-71.

Watt, RH 2003. “Ich triumphiere sozusagen’: The Publication History of Victor Klemperer’s
“Zion-kapitel’ in I.TT (1947-1957). German Life and 1 etters, 56(2): 132—41.

Wesling, D 1992. The Speaking Subject in Russian Poetry and Poetics since 1917. New
Literary History, 23(1): 93—112.

Wolosky, S 2001. The Lyric, History, and the Avant-Garde: Theorizing Paul Celan. Poetics
Today, 22(3): 651-68.

Young, J(ames) E 1988. Writing and Rewriting the Holocanst: Narrative and the Consequences of
Interpretation. Bloomington: Indiana University Press.

208



Young, J(ohn) W(esley) 2005. From LTI to LQI: Victor Klemperer on Totalitarian
Language. German Studies Review, 28(1): 45—64.
Zagorin, P 2003. Looking for Pieter Bruegel. Journal of the History of Ideas, 64(1): 73-96.

209



UNIVERSITEIT VAN PRETORIA
UNIVERSITY OF PRETORIA
W VYUNIBESITHI YA PRETORIA

Appendix 1

Wild Hotses

Minarets of burdock

clang in the copper marsh, the grapes’
frozen skins flood with sweetness.
Winter trees burned to black wicks.

Harnessed, longing cuts

with every turn. Time has one direction,
to divide. Invisible, it casts shadow
canyons, tools furrows into leather fields,
carves oxbow rivers of birds

into cold November skies.

Then, the first stars’ faint static,

he sacred transmissions, the hait’s

breadth of the intimate

infinite. Iron-oxide sun stains travertine sky,
sudden colour like the ochre

horses of the Dordogne, stampeding into lamplight.
Liquid grasses overflow like dark ale.

Twilight is a cave, pungent

with wet hides, torches of resin.

Under the pulling moon, the strap of river

digs into the flesh of field.

Michaels (2001: 145)
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Appendix 2

What the Light Teaches

“I break open stars and find nothing and again nothing,
and then a word in a foreign tongue.”’

Elisabeth Borcher

Countless times this river has been bruised by our bodies;
liquid fossils of light.

We shed our ghost skins in the current;
then climb the bank, heavy and human.

The river is a loose tongue,

a folk song. At night we go down to listen.
Stars like sparks from a bonfire.

We take off what we are,

and step into the moon.

2

When there are no places left for us,

this is where we’ll still meet.

Past the white fountain of birches,

green helmets of willows.

Past the boulder that fastens the field

like a button on a pocket.

Here, where trees that you planted are now twice our height.

In winter we’ll haunt your kitchen, our love

an overturned bowl, a circling lid.

We'll visit the creaking bog with its sunken masts;
fly over a death mask of snow

and the frozen pond striped with grass —

to our river, humming between closed lips.
Attentive as your favourite poet,

Tsvetaeva — who listened with the roots of her hair.

Birds plunge their cries like needles
into the thick arm of the afternoon.

Beyond the closed window, soundless pines —

a heavy green brocade; and the glowing, stiff
brushcut of the corn.
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Wands of wild calla.
Lilies tall as children.

You’re sleep on the couch, head up, as if in a bath;
summer heat turns thin white sleeves

pink against your skin.

Sleeping as if you’d waited years

for a place to close your eyes.

Everything familiar:

dishes and smells, faces in oval wooden frames,

tins of Russian tea

with their forest scenes, their borders of black and gold,
lining the shelves.

We float in death,

the ordinary world holds together
like the sutrface tension of water,
still and stretched, a splash of light.
The shadow pattern of leaves,

a moving tattoo on your bare legs.

4

Sometimes I am afraid to touch him,

afraid my hand would go right through him.
But he is alive, in a history

made morte painful by love.

I prayed to the sky to lift our father’s head,
to deliver him from memory.

I wished he could lie down

in music he knew intimately, and become
sound, his brain flooded by melody so powerful
it would stretch molecules, dismantle thought.

5

Suspended in flux, in contortions of disorder,

in the frozen acrobatics of folding and faults,

the earth mourns itself.

Continents torn in half and turned into coastlines,
call for themselves across the sea.

Caves, frantic for air, pull themselves up

by the ground, fields collapsing into empty sockets.
Everywhere the past juts into the present;
mountains burst from one era to anothet,

or crumple up millennia, time joining at its ends.

We also pleat time.
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Remembering, we learn to forget.

The kind of forgetting that stops us, one foot
in the spring soil of your farm,

the other in mud where bits of bone and teeth
are still suspended, a white alphabet.

The kind of forgetting that changes
moonlight on the river into shreds of skin.
The forgetting that is the heart’s

filthy drain,

so fear won’t overflow its deep basin.

Even in its own confusion,

in its upheavals and depressions,

the earth has room in its heart.

Carefully, part by part, it replaces us.

Gently, so bones may embrace a little longer,
mud replaces marrow.

The dogs slip like mercury through the long grass.

How can we but feel they’re here,

in the strange darkness of a thermosensitive sky,
even as light gushes over rocks

and the sun drips sweet fat the colour of peaches
over fields. Here, in the noise of the river,

a mother gives birth in a sewer;

soldiers push sand down a boy’s throat.

Theirs are voices we hear

but can’t hear, like the silence

of parents rounded up in a town square,
who stopped their tongues with time,
saving children by not

calling out to them in the street.

Our fathet’s daughters, we can’t dream ourselves

into another world, se things differently.

Instead, we try to withstand memory

with memory, to go back further, to before;

back to the dacha in the high forests of Kochtobel,

to the Moyka in our mother’s silvery photo of Petersburg,
to the wooden sidewalks of Kiev.

You read poems in the old language

even our parents can’t speak —

what we save, saves us —

and in your mouth the soft buzzes are natural as cicadas,
the long “ayas” like bird calls.

Language is how ghosts enter the world.
They twist in awkward positions

to squeeze through the black spaces.
The dead read backwards,
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as in a mirror. They gather

in the white field and look up,
waiting for someone

to write their names.

Language remembers.

Out of obscurity, a word takes its place
in history. Even a word so simple

it’s translatable: number. Oven.

Because all change is permanent,
we need words to raise ourselves
to new meaning: tea and dacha and river.

6

It stopped me, the first time

Ilooked out at our father in the yard and saw
how she leaned her head on his shoulder —
familiar, and full of desire.

Together they looked at a nest in the bushes,
inspected strawberries.

Although the air was humid with lilacs,

heavy with insects and rain,

she was cool in a dress the colour of the moon.

You were reading by the open door.

The sound of a lawn mower made everything still.
Then a moment like night cereus

that blooms only in the dark, waking us

with its alarm of scent.

It wasn’t seeing your face so suddenly like his,

or the sight of death in her white dress;

or the glaze of the summer light

hardening into crust. Not the accustomed sadness
of what we’d lost,

but a new injury, a gash

bleeding into everything

what we were losing.
7

When there are no places left for us,

we’ll still talk in order to make things true:
not only the years before we were born,

not only the names of our dead,

but also this life.

The simple feel of an apple in the hand.

The look of the table after a meal, en déshabille,
rings of wine like lips staining the cloth,
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the half-eaten fish in its halo of lemon and butter.
Nights of tastes, of different smoothnesses;
nights when the twister of desire touches down
and tears up sleep;

of drowning in the shadow of your own body.

But if memory is only skin,

if we become dervishes spinning

at the speed of the wotld, feeling

nothing,

we spend hours by the river, telling everything.
So that when we are gone, even our spirits
weighed down with stones,

the river will remember.

It was a suicide mission, to smuggle language

from mouths of the dying

and the dead; last words of the murdered mothers —
Germany, Poland, Russia.

They found that what they’d rescued

wasn’t the old language at all;

only the alphabet the same.

Because language of a victim only reveals

the one who named him.

Because they were plucked from the centre,
because they shared the same table, same street,
there was no idiom to retreat to.

What was left but to cut out one’s tongue,
or cleave it with new language,

or try to hear a language of the dead,

who were thrown into pits, into lakes —
What are the words for earth, for water?

The truth is why words fail.

We can only reveal by outline,

by circling absence.

But that’s why language

can remember truth when it’s not spoken.
Words in us that deafen,

that wait, even when their spell seems
wasted;

even while silence

accumulates to fate.

Prayer is the effort of wresting words
not from silence,

but from the noise of other words.
to penetrate heaven, we must reach
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what breaks in us.

The image haunts me:
the double swaying

of prayer on the trains.

9

Whole cities were razed with a word.
Petersburg vanished into Leningrad, became
an invisible city where poets promised to meet
so they could pronounce again

“the blessed word with no meaning.”

A writer buried his testimony

in the garden, black type in black soil,
trusting that someday earth would speak.

All those years of war and uncertainty after,
no one knew of the power of his incantation,
calling quietly from its dark envelope.

From his notebook grew orchids and weeds.

Words are powetless as love,
transforming only by taking us as we are.

Reading letters from Tsvetaeva to a friend
we cried together in your barn;
“you’re the only one I have left.”

After all these years I still feel closest to you
in the hours reserved for nightmares,

even in our distant bedrooms.

Because I know you’re awake too,

if not this night, then another,

watching your husband’s sleeping body

rise with breath.

10

For years I’'ve driven towards you in spring rain,
storm sky of green marble,

slow traffic a caravan of swinging lanterns,
windshield wipers like clock hands.

Poems by Tsvetaeva on the seat beside me,
flowers in wet paper.

As the hours pass, the hard seeds in my heart

soften and swell as I think of your kitchen

with its stone floor

like 2 summerhouse in Peredelkino,

and of Mandelstam, exiled to Yelabuga on the Kama;
“if you must leave the city,

it’s best to live near a river.”
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You fly out of the darkness at me,
twisting open the tin sky.

The thunderstorm becomes other storms:
darkness steeping like tea above Burnside Drive,
with its slippery crease of rusted leaves;
or the night on High Street, rain
streaming like milk down the windshield
the moment the streetlights clicked on.

I think of young Akhmatova,

under a black umbrella with Modigliani,
reading Verlaine in the Luxembourg.

All the languages they spoke —

Russian, Italian, French —

and still, their lovemaking was with roses!
Language not enough

for what they had to tell each other.

Never to lose this joy,
driving to one who awaits my arrival.

Soon I will be standing on your porch, dripping
with new memory, a thin dress soaked in May rain.

Rain that helps one past grow out of another.

11

Language is the house with lamplight in its windows,
visible across fields. Approaching, you can hear
music; closer, smell

soup, bay leaves, bread — a meal for anyone

who has only his tongue left.

It’s a country; home; family:

abandoned; burned down; whole lines dead, unmarried.
For those who can’t read their way in the streets,

or in the gestures and faces of strangers,

language is the house to run to;

in wild nights, chased by dogs and other sounds,
when you’ve been lost a long time,

when you have no other place.

There are nights in the forest of words

when I panic, every step into thicker darkness,
the only way out to write myself into a clearing,
which is silence.

Nights in the forest of words

when I’m afraid we won’t hear each other

over clattering branches, over

both our voices calling.
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In winter, in the hour

when the sun runs liquid then freezes,
caught in the mantilla of empty trees;
when my heart listens

through the cold stethoscope of fear,
your voice in my head reminds me
what the light teaches.

Slowly you translate fear into love,
the way the moon’s blood is the sea.

Michaels (2001: 117-29)
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